


THE WORLD OF

" Toronto Mendelssohn
ChOir, under the direction of Sir

iii MacMillan, presented a
ija "stival in April, the high-
1'l of which were the Mass in
B ~r and the St. Matthew Pas-
sio {";i\Gloistsincluded Herta Blaz,
contialto; Brian Sullivan, tenor;
PhiJiil MacGregor, hass; and Eric
1'rea..iM and James-€rockett;bari-
ton., E. Power Biggs, organist.
playticltwo recitals.

)':f#t~W ellln810nStewart of
il n, New York, has won

a a of S400 ofiered by the
Frlii.ll. f Harvey Gaul. IDs win-

~mposition is "Roxiney~m~'~':achoral setting of a poemiii P, 'Iris4:/lm Coffin.

m

PistOn, American com-
has been commissioned to
major orchestral work to
the l00th anniversary of
'versity of Minnesota.

al Citt, Colorado, will
ltii annual opera festival in

, with "Madame Butterfly" and

"Don Pasquale" scheduled for a
number of performances. The fes-
tival will open on July 1 with
"Butterfly." Brenda Lewis, Thomas
Hayward and Francesco Valentino
will sing leading roles. Tiber
Kozma will be musical director.

Rene Le Roy, flutist, gave a
farewell recital in New York City,
prior to leaving for France where
he plans to make his home.

OUo A. Harbach, playwright
and author, last month was elected
president of the. American Society
of Composers, Authors and Pub-
lishers (ASCAPl.

David Gihson is the winner of
the first prize of $50 in the Pea-
body Piano Competition sponsored
by the Marks Music Corporation.
Second prize went to William
Chrystal and the third prize was
won by Shirley Barsuk.

Edwin Franko Goldman has
been given the Henry Hadley
Medal by the National Association
for American Composers and Con-
ductors, for his "untiring efforts
and distinguished contribution to
the cause of American music.

Artnro Toscanini and the NBC
Symphony Orchestra last month
completed their first tour of the
United Slates, which took them to
the Pacific coast. Already plans
are going forward for an even
more comprehensive trip next year.

Norman Delio Joio's three-act
opera, "The Triumph of Joan,"
was premiered in New York City
on May 11. by students of Sarah
Lawrence College. The production
was made possible by a $2000
grant of the Whitney Fund.

COMPETITIONS
M'.., ......pital University's Chapel Choir Conductor's Guild annual
'Klillllem competition. Open to all composers. Closing date, August

Def8ilS from Frances V. Henry, Secretary, Mees Conservatory,
• al University, Columbus 9, Ohio.

o Singing Teachers Guild's fourteenth annual Prize
Competition for the W. W. Kimball Company prize of $100.

-.. to be mailed between October 1 and November 1. Details
John Toms, School of Music, Northwestern University
ton, Illinois. '

AN ALUMINUM "BACKBONE" SAVES
UP TO 100 LBS.IN PIANOWEIGHT

~

Every time you clean house
or rearrange your furniture,
you'll be glad you bought a
piano with a strong, light

Alcoa Aluminum Plate.
This great piano improvement give.

today's lighter pianos a wonderful, new
"feel". You get easy-to-move conven-
ience-in addition to piano beauty and
rich, full tone. Just ask one of the more
than 50,000 owners who have aluminum-
equipped pianos. He'll tell you it's a
good investment when you can get such
fine musical performance in a lighter
piano-at no extra cost.

Before you buy, have your dealer
show you a piano with an aluminum
plate.

I

~1"Op...See your
dealer's pianos with
aluminum plates.

I ~ ...
J•.I1=r 0 r move
one end of a piano.
Compare' the "reel".

~€>,.eN ., .to itt
full, rich tone.

r -~:U·M·I~::E:o:£~K~:~A:E~::l
I 1827G Gulf Bulldlnll, Pitt.burllh 19, Pa. I
I Pleo,e -.d my COllTof your """ Plano PIo~ 1ooW... I
I NAM. I
I ADDRES'S'''. ------------------- I
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bf.b,ors in This Issue .•.
~ MAIER ("The World of J. S. Bach," P. 7) took most

Offt!M; photographs accompanying hi. article during a pre·
lf3J'1QJU' of Germany. "Eisenach and Thuringia," writes Dr.
Mail'Jl', "are .adly changed. The war'. bombs saw to that.
Many Bach shrines have been wiped out. Fortunately for us,
JohaiiiDSebastian remains, We can return again and again to
hi. iIllJ$icwhen we need to be lifted up. , . , No one can take
him I'way from us."

~T STONE ("What Bach Edition Shall I P.lay?", P. 12)i, lrlmseH an editor of wide experience, having served in
~l i!l"pacity with Aasociated Mu.ic Publishere, Mu.ic Pre ..
anif 'lli:oude Brothers. He also has played harp.ichord with
ch~r orchestras in Denmark, and served on the faculties
of M4i~o18here and abroad. He is now music librarian of the
r<!f~ce department of the New York Public Library'.
Mnaie Divieien.

BAIlOLD SCHONBERG ("What Sort of a Man Was J. S.
BIJtJh?1'P. 14), was music critic of the New York Sun until
thal'i1ew.paper was bought out hy the World·Telegram. Mr.
~erg is also well-known 8S a record reviewer and
~ on general music topics. His article, ~'Musical :\Ieta·
ph~: Its Cause and Cure," appeared in ETUDE for
M'llrcIl; 1950.

W,,p.DEMAR SCllWEISIlEIMER, M. D. ("The SearchWJL.i!:"" Grave," P. 19), was horn in Munich and studied
m e there, in Berlin, Vienna and New York. For 15

• y; ~ was science editor of Knorr & Hirth Verlag, onc of
~y'. Iargest publishing houses, and medical columnist
it periodicals. Since 1936 hc has lived in thc United

·~~*He is the author of some 40 books, mostly on medicine
giene. Dr. Schweisheimer also wrote the first book on

'llllW'Fi·ve:o.'sillnesses, and has contributed many articles on
e and music to American and European magazines.

~NCE COOK ("Styles in Bowing," P. 26) Is II

;=!~:mLoa Angeles. He obtained all hi. training in this
, under exponents of hoth the French and German
of violin.playing. From hi. years in the studio hc

liHifAtest to recall aneedotes of his pupils, such 8S the young-
tef 0 was having difficolty in mastering time-values of

lind who, on being asked what was half a quarter,
tit replied: "Twelve and a half cents."

Month's Cover
,. background for his portrait

~f Baeh, Artist Harry MeNallght
""-" ~osen a Beene intimately a880'

'With the great composer-the
'ili~~·r of St. Thomas' Church in

.~ ,,;here Bach spent the Iast
B of his life a. organist and

. ,,:=_::-,.,ster, and where some of his
~~t saered works were composed.
J;~ device (right) appearing throughout this month'.
~E is the crest of the Bach family, preserved in the
~~"museom in Leipzig, and chosen hy the editors of
~E to illustrate this special issue commemoratinz the
jllllb. anniver.ary of Bach's death. e

............................ . .........
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CHOOSE BALDWIN
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Rnists, Singers,

Violinists, Cellists ...

all these concert

artists find in the Baldwin the musical means

to express or to accompany their artistic intentions.

Clarity of tone, volume, dynamic response,

distinguished presence and endurance ... these are

the unparalleled attributes of all Baldwin Pianos

from the concert grand to the smaller grand for your

home, When you choose your piano remember

"Why Concert Artists Choose Baldwin."

1SalblDin
THE BALDWIN PIANO COMPANY. CINCINNATI 2, OHIO
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Win one M 300
'Valuable Prizes

Worth 0Wll SI.OOO

H ar,.,I Contest
00_ JUDe 30th

See June ETUDI!lftWiJ
WIite NOW for details

TIlEODORE PIEISER CO.
1Iy.M_r. PeL
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By NICOLAS SLONIMSKY

~$I)RUMMER of the Gewand·'l:Jh!dJs Orchestra in Leipzig, a
felillJt>hamed Pfund, kept dunning
t>"Plleagne for a debt of 75 pfen-
niga obmoyed by this pettiness:
the debtor decided to play a prac·
tical joke on Pfund. During the
intennission at a rehearsal, he put
seventy.five pfennig coppers on
the drums. Pfund was near-sighted,
and when the conductor gave him

struck the drums with
Up Hew the coins,

they came in a resonant
took Pfund a long time
his money from under

..... rc".K .......... con-
• UAntar" Symphony in

1889, an elfuaive It>dy
wards him after the per·

and gushed: "Oh, you
me what the clarinet is

in that wonderful solo!"
," replied Rimsky·Korsa.

e clarinet says: 'I'm a

eend1Ietera:
brated orchestra leader
the habit of condncting

0) P8Sllage& cloae to his
was startled when he
Il rehearsal, that one
players focused opera

~ lUm. UWhat are you
~" he demanded. "I am

fOllow your beat," was

conductor kept tke arches-
'rlmearsal long past lunch

h'olII~il'he players were tired and
n_loJia, but the conductor insisted
oil tting some finishing touches

important passage in the
Finally, the percussion

..t the end of his patience,
wilh a 'noisy crash of the eym-

~ rfhe eonductor stopped, and
fer .. moment the two men faced

lother silendy, their eyes Hash.
ill fury. TKe concertmaster
1It We suspense. "Maestro," he
iiIII "'we all feel like our col-
~, even though we cannot ex-
presa our feelings as effectively as
he did." The conductor put down

B7'lJDE-JULY 1950

his balon without a word, and also
went to lunch.

... On April], 1935 (or it may
have been some other year), the
opera house was filled. The con-
ductor struck a vigorous downbeat
for the opening chord of the over-
ture. But no sound came from the
orchestra. The conductor paused
a moment and struck the downbeat
once more, even more violently.
Again, nothing happened, but the
orchestra burst out in a subdued
chorus: "April Fool!"

..• An advertisement by a phono-
graph company showed the con-
ductor's silhouette with a caption
in large black letters reading:
"Rodzinski demands pianissimo!"
The silhouette was projected
against a page from Tchaikovsky's
"Pathetique," the place with the
famous dramatic chord marked
triple forte!

HEARING IS BELIEVING.
When we listen to the strains

of the last movement of Tchaikov-
sky's "Pathetique," we hear the
first violins sing out the emotional
melody. But it is an aural illusion;
what they really play is a strange,
almost atonal, phrase. The part of
the second violins is similarly dis-
jointed; and so are the violas and
cellos. What we hear in the melody
are the alternate notes of the sec-
ond and first violins. The non-

RIMSKY-KORSAKOV
" ••• I'm a elarinet"

melodic notes go into the harmony.
Why did Tchaikovsky write this

passage in such a strange way?
The answer lies in Tchaikovsky's
deep aversion to parallel har-
monies. Although the effect to the

1stviOIiD8~

~II

2nd violins

~'rIlU"
What .. e bear:4" r1'Eiflj111

ear is that of downward motion
in all four voices, the crossing
parts suggest contrary motion in
an intricate contrapuntal setting.
However, later in the same move-
ment, Tchaikovsky lets the instru-
mental parts slide down in similar
motion, with the luscious melody
assigned to the first violins, in toto.
Why? The possible explanation is
that, having demonstrated to him-
self and to his potential critics
that he knew the academic regula.
tions, he could now afford the lux-
ury of knowingly breaking them.

THE PROBLEM of the weak
fourth finger has bothered pi-

ano teachers for generations. Schu-
mann nearly wrenched it out of
joint trying to (Coni. on Page 49)

TCHAIKOVSKY
••• Hearing is beUet1ing

AMERICAI
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Viewof Eisenach. engraved by Matthaeus Merian in I650. show~ngWa'!bu.'g
Castle. other points of interest. At right. Bach statue at Thomasklrche. LeIpZIg•

... HIS WORLD
By GUY MAIER

:Y'IimERE in Thuringia, there were Bachs in those early
During the 1500's and 1600's they spread over the
try until they became a famous clan. Hundreds of
almost all of them musicians. Indeed, at one time in

d city of Erfurt there were so many that for a century
were known as "Bachs,"

year the green forests of Thuringia rang with music-
the Bachs had their family reunions. At such times the
vote Bach policies. No good Bach was to degrade him-
ying unworthy instruments like sheep horns, pocket
es, lyres and h",dyogurdies." All Bacbs were to avoid
enda with "hangmen, jugglers, gaolers, conjurers,
any such low CO'mpeny0"
Bach of whom we know much is old Caspar, the town

of Gotha. He made his home in the city hall tower,
had to "strike the hours day and night, keep a watchful
s~ange riders and coachmen to the city, and sound the

"An Oflt'itl 'Sin(' isAI'4li""'k
tbrOllgb ,., Local Dealer
or write direct to •••

Ttll.D •• 1 , .

iryn Mawr., •••• ylvanla

6
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Johann Ambrosius, Johann Sebastian's father, was court-and-
town musician at Eisenach, where the greatest of the Bacha was
born March 21, 1685.
Bach's boyhood home was spacious and comfortable. It had to

be. Besides seven Bach children there were three apprentices and
several young men who played in Johann Ambrosius' orchestra.
Behind the house there is still a garden, with fragrant lilacs and
useful vegetables. Climbing vines bind the house to the earth.

Y_ ... Seb•• ti•• began the study of violin and viola with
his father, an excellent string player. He went to school at six
o'clock in the morning, and learned reading, writing, Latin, Bible
history and catechism.
When Sebastian, or Bastel as he was best known then, was eight,

he was one of the lads in the choir, conducted by his father's
cousin, who wrote a leiter to the rector (in Latin) asking permis-
sion to sing New Year's songs in the village streets in or'" to
earn money for books. (Continued on "",,' page)
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like this one.Th . . v',llage Bach spent his early years among scenesurm91an •

. . • th t square to earn money forChoir boys in Eisenach StithII SIR~.~n. etheow;ays when Bach sang there.school books, exactly as ey , ,n

9



ili.m\e little chapel at Dornheim; then Bach returned to his

iiotl~fTIllIi"l,,~·tiilhausen.
~ Mi4>Jhansen, too, shortly became a thorn in Bach's side .

.. Io.lllllicyear there be resigned, complaining that "I have
'llIIowed to do my work without opposition, and at pres·

oes not seem to be the slightest hope that this will
ed defiantly: "In time, the church congregation will
approve my actions." Was it righteous indignation,

's chronic stubhornness? Probably the laller!
S."IJ:·ian and Maria Barbara started back in their squeak.

~~IPI11ed by one ox and one pony, this time to Weimar.
Bach was to live in this fine old city in the employ

ce helm Ernst. During the Weimar years, Bach became
a$ the greatest organ player of his time. His greatest organ

o ~d. some of his best cantatas and chamber-music works
"!¥' written there. . ..,
~ Jlespite his pleasant and musically productive life In

Weimar, Bach soon had his usual difficulties. Prince Wilhelm
Ernst could be as stubborn as Bach himself. Weimar irritated the
liiiiJ~i!¥i"iliore and more. When he decided to accept a tempting
~t()' gi> to Cothen in the service of the Duke there, his Weimar
prince refused to let him go, and had him arrested and jaile.d
to keep him from resigning. Characteristically, Bach 'pent hIS
month of imprisonment writing superb music for the organ!

At leist, realizing that no power on earth can move a mulish
artist, the prince grudgingly released Bsch and lei him go to
Cothen.

Here Bach and his family settled in rooms in the gardens of
Cathen castle. Bach 'Was more contented than ever before in his
life. His services were handsomely paid for by the duke. Bach saw
to that, for his business mind was always as orderly as his coun-
terpoint. His children played hide-and-seek in the castle gardens.
and under the watchful eye of their father began to grow into
exceptionally fine mueician-Bache-

The Duke, who had taken a great liking to Bach, often invitee!
his Kapellmeister to accompany him on long [oumeys- Returning
from one of these, Bach was stunned to find Maria Barbara dean
and already buried. The oldest child, (Continued on Page 50)

View of the castle at Cothen. Bach and his family lived in an
apartment overlooking the gardens. Years here were happy ones.

Leopold, Duke of Anhalt-Cothen, liked Bach's music: Duchess Fred.
erica Henrietta didn't. Regretfully. Bach applied for Leipzig post.

DORNIII'Ml
H.... tII\i 1IclV<s .. ~n

I!c*t page of the unfinished "Art of Fugue." On the manuscript is a note in K. P. E. Bach's handwritng: "NB. Ueber dieser Fuge
wo der Nahme BACH i~ Contrasubjeet ?ngebracht worden, ist der Verfasser gestorben." ("At this point in the fugue, as th~
ria",e BACH appeared In the counte rsubleet, the composer died.") See Measures 8-9-10, inner voice. C on lowest line, top staff.
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An excellent example of snch an edition is the one by Ludwig
Landahoff (Peter. Edition, 1933), but one look at it. opening and
~~JReasures makes it clear that our troubles have only begun.ee Example. 2 and 3.) We find two versions of these pa •• ages-
not one by Bach and one a "Landshoff Edition," but both by Bach.
'J.I we rio", return to our earlier question: Why not play Bach

lInedited?-we will have to answer with still another question:
JlJj.y wki4~unedited Bach?
A closer examination of the two U rtexts shows, however l that

the 0NY fe41 difference lies in the ornaments. The full-size notes
are Identical. It happens that there exist numerous manuscripts
Of Bach'. works, some by Bach himself, other. by hi. students.
They all agree pretty much with respect to the main-notes, but,
..none of them agree in the ornamentation.

i
s ot due to careleseness ; it was typical of Bach's time,

w n ody was more or less expected to play his own embel-
. e t , and preferably different ones at each playing, somewhat
in the manner of present-day jam sessions.
-Editqr Landehoff therefore published one version containing

~ notes that appear in all available copies, and another ver-
{SlOB ~ding ornaments and embellishments that occur often enough
in .Jhe various copies to warrant the assumption that Bach must

~

a~roved of them-plus a few signs and notes printed in
-siie or brackets to indicate that their authenticity

ill ~n (see Measures 4 and 5 of Ex. 3).
OUr facsimile of Bach'. 1723 manuscript is almost

identical with Landshoff'e second, ornamented ver-
-4i0n. An earlier manuscript of the same work, how-
ever (from Wilhelm Friedemann's "Clavier Book")
although in Bach'. own handwriting, has a single trill
in measure 12, three scattered phrasing slurs, but
nWMng else in the way of ornaments or marks of inter.
",etation. An additional difficulty lies in the fact that
many ornaments and even notes in the other versions
look as if they had been added later, and most likely
MI alwlayl by Bach himself! Hence Landshoff's feeling
~t two Urtext editions were required.

chuff and Landshoff is that indications, dynamics, expreSSIOn
marks, phrasing slurs, etc., appear in the Bischoff edition. These
are printed in small size, but they are ominous, because here we
have an instance of arbitrary additions, and it is these that one
must be on guard against.

In the Bischoff edition it is still possible to di.tinguish
between what Bach did and what are Bischoff'. additions. Ex-
amples 5 and 6, however, represent the two most popular versions
of "edited Bach" in which no distinction whatsoever has been
made between original text and editorial addition. Ex. 5 is an
edition by Czerny, Griepenkerl and Roitzsch; Ex. 6 one by Busoni.
Of course, there are many, many more!
Czeroy explains in the prefaces to his Bach editions (1830)

that he indicated "the proper marks of expression and style,
and the exact time of each movement (according to Maelzel's
metronome)." He says he bases his "proper" and "exact" knowl-
edge on his "vivid recollection of the manner in which I heard
man) of the fugue. of Bach'. 'Well.Tempered Clavichord' played
[17 year. earlier] by the great Beethoven." Even if we grant
Czerny an infallible memory, any comparison of Beethoven's music
with that of Bach will make it clear that Beethoven's interpretation
of Bach, while doubtless most fascinat· (Colltin/ted 011next page)

8....2 \~~7V'=~;F~t(:;;'d' :
~

r--tI r

""

........ fstl" dlll__ t policy was followed by
Hans Bischoff. Instead of printing two versions, he
I>rinted only one, but he distinguished between undis-
Im\ed:. Dew an~ not~s and ornaments he considered
lIouI.tful, by usmg light and heavy note. and signs.
EoIample 4 is a reproduction of the opening and cloeing
~_ of hi. edition (Steingriiber Edition; reo
J>tb!ed by Kalmus),
If we DOW examine closely all four versions men-

d....ed 80 far we will find that there are still differences
in '4Ieta8i&1Dong them all. To point out a few obvious
I>~ altlllmgh they are not very important: our manu-
8C'I'ipt has no slurs from the grace-notes to the principal
)l0'tell ill> the fir.t two and one-half measures, and in
_Uft; three, the flat for the first npper grace-note
(b-~) is mi ••~ng. Bischoff added the slur. and put
~ Jili«sin.g flat zn the staff since it is obviously correct
(Ex.4i) MUle Landshoff put it above the staff (Ex. 3)
luJ' as tft indicate that it represents an editorial addition~tfl\tJnit'in the original, even though there is no ques-
Ii n ablillt it. belonging there, and he left the slur
qilesftdtt ll1one.
Much 1II0re important is Bischoff's inclusion of the

32'.'d nole. in full size (see Measures 4 and 5 of Ex. 4).
'!"u~, of eourse, leads one to assume that they are
~Plltably Bach's own. Bischoff explains only in a

oW, easily overlooked, that they are not fonnd
a~ all in the "Clavier Book" ver.ion of 1720 but were
a ded later into the 1723 manuscript. '
n~most striking difference, however, between Bis-

Ex.4 Sinfonia V
Andonllno (J,&~l

BE"""""'" \I~~~~~~~{", "..".......'"

Here are the opening and dosing
measures of Bach's Three-Part In-
vention .in E-flat Major, as they
appear In four standard editions.
!'late. the widely different manner
In which the various editors have
prepared the work for performance.

E'triDE-JULY 1950 13



C)(:wHldin, and in a second the future composer of the "Saint
~tthew Passion" was rolling on the ground, trying to commit
mayhem. Students separated them. At a hearing, on August 29,
1705, it came out that Bach had previously derisively called
(;eyersbach a "zippelfagottist," which can be translated as a
nannygo8t bassoonist," and the court reprimanded him. The
ilourt also pointed out to Bach that he already had the reputation

'1>:1 not getting on with the students, and that he should try to
-mend his ways.

serionsly. Did he ever break into hearty laughter or thoroughly
relax? One wonders. All his life he was a busy man; how busy
we today simply cannot conceive. He was a pedagogue, an execu-
tive, a composer, a conductor, an organist and harpsichordist,
and had in addition an extraordinarily large family to rear. Other
writers have fully explored the extent of Bach labors and respon-
sibilities, and anybody interested in finding out what Bach accom-
plished can read Spitta, or Schweitzer, or the David-Mendel "The
Bach Reader." Nowhere, though, is there any evidence of Bach
really loosening up; and as for the pretty stories about music
evenings in the Bach parlor, with Anna Magdalena and the chil-
dren holding forth in sweet harmony, it is this writer's guess that
Papa Bach would have raised the roof if any of the children made
serious errors in musicianship, or if they let their attention wander.
There was discipline in the Bach family; of that We can be sure.
And, of course, there was the same discipline in the music. In-

effably great it is; ineffably searching, passionate and complete
in itself; but was there ever a composer with less humor? There
is virtually no humor in Bach, none at all; and even in things
like the "Coffee" Cantata, with a text supposed to be humorous,
only the faintest trace of a stiff smile crosses the composer's face.
Bach never unbent.

t;Jtioll was not to be Bach's last brush with the authorities.
The '!'!IDe year, 1705, he was boldly telling the Consistory at
J\nvltadt that he could not again perform a cantata unless he had
a gQ~ choir director to help. Then, the following year, he was
smiItllllnlld before the Consistory to explain why he had stayed
away, four months instead of the four weeks he had asked for. A
lew months later he was re-summoned to answer the same com-
plaints, which he had blandly ignored. Bach was also reproved
for his organ improvisations, which were thought too long and
complicated, and was ordered to "behave in the future quite dif-
mepliy and better than he had hitherto."
~arently Bach was stubborn, He continued to look with scorn

ilIJ ~ .eolIeagucs--perhaps with good musical reason but cerlainly
'lIitlJ lI.dislressing lack of tact-and went his own sweet way. The
Clo#tory did not like that at all, and mildly (under the circum.
1IfaII~) reprimanded the young man, reminding him that he
sh~ make np his mind "whether he is willing to make music
witlphe scholars as he already has been instructed to do, or not;
filr 'fhe considers it no disgrace to be connected with the Church
flbd!tb accept his salary, he must not be ashamed to make music
.rith the students assigned to do so."
It Is immediately apparent that the young Bach was outspoken

_ ~ 0:1 himself. Yet he must have been good, and recognized
lis ."'h, or stronger action would have been taken by the Con-
hory. It is also apparent that he had a temper
lwitu~ the Geyersbach incident), a mind of his
0WIl, that he was headstrong and not too worried
about authority, or else he would not have been
WOL from Arnstadt for three months .
.Anyway, Bach left Arnstadt to go to Miihlhausen .

.... stayed there from 1707-1708, and then asked

.tel lie relieved. Bach made no bones about saying
ilIat one of the reasons for leaving was that he
tsould iriake "more adequate living" at Weimar.

~

inted out, in his petition, that whereas
flit .", have given Miih1hausen a well-regulated
• lIIusic, he had not been able to accomplish
-it-,dbou~hindrance, "and there are, at present,
hafdly any signs in the future that a change may
tJke place • • ." What this "hindrance" was, we
iIo n~ knqw, \jut it is reasonable to assume, in the
Ji&Ilt Of what happened at Arnstadt and what was
~ Ii~',l'~later, that Bach and the authorities did
Ilol, lei! eye to eye on how the music was to be
lUB~ tn short, Bach wanted and demanded
IUJ ft~ way.
Ba;. we can gather indirectly from his corre-

~~ence. always was furious when he did not
'4'!IWJ tlilllgs running the way he wanted. He was ac-
~ to giving orders-to his large family, to his
lltUlIeiltil; to his administrators. There is no case
on riiOOtd where any of his orders were nn just or
~eJ; ho,,-ever. He was stem but exact; he wanted
tbilJiiB iI'olie a certain way and they had to be done
that wily. His, from all evidence, was not a warm
persdiildio/~ but it was a ruggedly honest and un-
eompi'iitoMnll one. He took himself seriously, very

When Baela alent to Weimar, he remained from 1708·1717.
On August 5,1717, he took the position of kapellmeister at Cothen,
but was not permitted to leave Weimar immediately. Bach raised
such a riot that he was put in confinement for his loud insistence
that he be allowed to quit. The entry from the Court Secretary's
Reports reads as follows. "On November 6, the quondam concert-
master and organist Bach was confined to the County ludge's
place of detention for too stubbornly forcing the issue of his die-
missal and finally on December 2 was freed from arrest with
notice of his unfavorable discharge." How Bach must have raged
during that month in jail! (Continued on Page 57)

••• the future composer of the "St. Matthew Passion" was rolling on the ground •••
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tinued, at least, for from six to twelve months. But if he found
that anyone, after some months of practice, began to lose patience,
he was so obliging as to write little connected pieces, in which
those exercises were combined together. Of this kind are the six
little Preludes for Beginners, and still more the fifteen two-part
Inventions.

He wrote both down during the hours of teaching and, in doing
so, iattended only to the momentary want of the scholar. But he
afterwarda transformed them into beautiful, expressive little
works of art. With this exercise of the fingers, either in single
passages or in little pieces composed on purpose, was combined
the practice of all the ornaments in both hands.

Hereupon he immediately set his scholars to his own greater
compositions, which, as he well knew, would give them the best
means of exercising their strength. In order to lessen the difficul-
ties, he made use of an excellent method; this was, first to play
to them the whole piece, which they were to study, saying, HSO

it must sound."
It can scarcely be imagined how many advantages this method

has. If, by the pleasure of hearing such a piece played through
at once in its true character, only the zeal and inclination of the
scholar were excited, the advantage would be, even then, very
great. But, by giving to the scholar, likewise, an idea how the
pieoe ought to sound, and what degree of perfection he has to aim
at, the advantage of this method is far greater still. For, without
_ a means to facilitate the acquisition, the scholar cannot learn
either the one or the other, except gradually, as he conquers the
tDechanical difficulties, and, even then, perhaps, but very im-
perfectly.

Besides, the understanding has now come into play, and, under
iIs direction, the fingers will obey much better than they could
WiII10utit. In a word, the pupil has an ideal in his mind,' which
ren4ers the difficulties in the given piece easier to the fingers;
~m\!DY a young performer on the keyboard who scarcely knows
:~ Jo make sense of such a piece after years' practice would,
~, have learnt it very well in a month if he had only heard

JPyed to him once in its proper connection and with a due
_CIl lliperfection.

r~,.method of tesching composition was as sure and
~t as his method of teaching how to play. He did not begin

'jh dry counterpoints that led nowhere, as was done by other
~ers of music in his time; still less did he detain his schol-

pvith calculations of the proportions of tones, which, in his
~on, were not for the composer, but for the mere theorist and
• f""trument.maker. He proceeded at once to the pure thorough-
_ in {Pur parts, and insisted particularly on the writing out of
these parts because thereby the idea of the pure progression of
~ fflm!!1Im' is Tendered the most evident. He then proceeded:tl>-\i"ra1e8. In the exercises, he at first set the basses himself and
ma.+ the pupils invent only the alto and tenor to them. By de.
grees, he Jet them also make the basses, He everywhere insisted
"BOtomy on the highest degree of purity in the harmony itself,
hllt P)so on natural connection and flowing melody in all the
parIB, Every connoisseur knows what models he has himself pro-
duced ?' this kind; his middle parts are often so singable that
th~ nngh~ be used as upper parts. He also made his pupila aim

such 8xceIIencies in their exercises; and, till they had attained
....~ degree of perfection in them, he did not think it advisable
tilJ:l!~ attempt inventions of their own, Their sense of purity,
\lroer, and e~mnect!on in the parts must first have been sharp.
~ on the mventions of others, and have become in a manner
~:~ to them, before he thought them capable of giving these
'tuav.ties to their own inventions.

~des this, he took it for granted that all his pupils in com-
po$luon ~ the ability to think musically. Whoever had not
ddS. tllCeJ~ from him the sincere advice not to apply himself
to Cblllposltion. He, therefore, refrained from heginning, as well
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with his sons as his other pupils, the study of composition till
he had seen attempts of theirs in which he thought he could dis-
cern this ability, or what is called musical genius. Then, when
the above-mentioned preparations in harmony were ended, he
took up the doctrine of fugues, and made a beginning with those
in two parts, etc. In all these, and other exercises in composition,
he rigorously kept his pupils:

(l) To compose entirely from the mind, without an instru-
ment. Those who wished to do otherwise, he called, in ridicule,
"knights of the keyboard" (Clavier-Ritter);

(2) To pay constant attention to the consistency of each single
part, in and for itself, as well as to its relation to the parts con-
nected and concurrent with it. No part, not even a middle part,
was allowed to break off before it had entirely said what it had
to say. Every note was required to have a connection with the
preceding: did anyone appear of which it was not apparent
whence it came, nor whither it tended, it was instantly banished
as suspicious.

This high degree of exactness in the management of every sin-
gle part is precisely what makes Bach's harmony a manifold mel-
ody. The confused mixture of the parts, so that a note which
belongs to the tenor is thrown into the alto, or the reverse; fur-
ther, the untimely falling in of several notes in certain harmonies
-notes which, as if fallen from the sky, suddenly increase the
established number of the parts in a single passage, 10 vanish in
the next following, and in no manner belong to the whole: in
short, what Bach is said to have called mall/schell (to daub, to
mix notes and parts among each other in a disorderly manner l-
is not to be found either in himself or in any of his scholars.

He considered his parts as if they were persons who conversed

An 18th-century chamber music concert

together like a select company. If there were three. each could
so.mctimes be silent and listen to the others till it again had some.
thing to the purpose to say. But, if in the midst of the most in •
teresting part of the discourse, some uncalled and importunate
strange notes suddenly rushed in and attempted to say a word
or even a syllable only, without sense or vocation Bach looked
on ~s as a great irregularity, and made his pupil's comprehend
that It was never to be allowed.

With all his strictness in this point, he allowed his pupils in
other respects, great liberties. In the use of the intervals. in' the
turns of the melody and harmony, he let them dare whatever
they would a~d could, only taking care to admit nothing which
could be detrimental to the euphony (ConliTUJ.ed on Pa/(e 64 I
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The Search for
Bach's Grave

The composer's remains lume

survived two centuries and the

bombs of World War II

By W. SCHWEISHEIMER, M. D.

m World War II when wire services flashed the news
I the Johanniski;che (Church of SI. John) in Leipzig

d been destroyed by Allied bombs, musicians everywhere
if the raid also had destroyed the grave of Johann

'" Bach.
¥Jimortal Cantor had been huried beneath the altar of

.skirche since August, 1900. His remains had been
ere from the unmarked grave in which they had reposed

~owever, it was revealed that German church authori-
overed Bach's remainsfrom the ruins of the Johaunis-
e tin coffin containing all that was mortal of the great
"Was transferred to the undestroyed Thomaskirche-by

on July 28, 1949, the 199th anniversary of Bach's

weeks the remains in the metal coffin were set up
in the north chapel of the Thomaskirche, solemnly
a black pall.

~idrlle,' architects and stonemasons combed the ruins of
ed Johanniskirche until they found the separate parts

o 'Ghls sarcophagus.
On Augnst 13, 1949, the sarcophagus was again set up after

ita 8eplU'ltteparts had been transported to the Thomaskirche. This
W8fII a JilO'ring task of great proportions. The sarcophagus was
made of French limestone, ita top alone weighing 2.200 pounds.

~ "tile reeonstrurtion waa completed. Bach's body
wa&~rid to its former resting-place in an impressive ceremony.
All'ihe J<IIl was lowered down to close the sarcophagus. Bach's
o Mndl! Toccata and Fugue was played by the present Cantor
of the 1humaakirche, Karl Richter.
MeanWhile II committee 01 architects met to decide on the

most digirified arrangement and most suitable place lor a perma-
nent Blich. memorial. The choir room of the Thomaskirche was
finally lleIected. This month, the memorial will be dedicated as
a highI,ght 01 the observance 01 the Bach Bicentennial.
Preseiii.a.y reverence lor the Bach shrine is in sharp contrast
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Bach's sarcaphagus in its farmer location under the altar of t~e
Johanniskirche, Leipzig, bombed in World War II. Tomb was unhlt.

to the indifference which earlier prevailed in the music world.
For more than a century after his death. no one knew for sure
where Johann Sebastian Bach was buried.
For more than 200 years. Leipzig had buried its dead around

the J ohanniskirche, beyond the east wall of the town. Here Bach
was laid to rest Friday. July 31. 1750.

Nomemorial was erected to the memory of St. Thomas'
Cantor. More than a century passed before a tablet was placed
on the outer wall to mark the approximate site of his grave.
Around 1850 the old cemetery was leveled and made into a

public park. further obliterating all trace of the Cantor's resting-
place. Bach's biographer. Philip Spitta. wrote in 1880 of Bach's
gra\e: "Its place cannot be determined any more."
But in 1885. when the second centenary of Bach'. birth ap-

proached. the Bach-Cesellschaft in Leipzig decided to repair a
former generation's neglect by honoring the master's grave. They
placed a tablet in the south wall 01 the church, bearing the
inscription:

Near this spot
in the old cemetery of St. John's Church

JOHAN~ SEBASTIA'Ij BACH
was buried July 31. 1750

Nine years later the Johanniskirche was enlarged and remod-
eled. Excavations for the new foundations gave an opportunity
to search for Bach's grave itself.
Searchers had established that: (1) Bach had been buried in

an oak coffin. In the bills of the (Continued on Page 62)
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This early diagram shows why brute strength was needed for ."track~r" organ. of Bach'.
day. Each pipe was operated by wire.and-fulcrum device (Diagram, top left).

or;'s pianoforte (left) was known in Germany during Bach's
Me, but Bach preferred harpsichord (top) and clavichord

~ower right). Harpsichords were built flat as well as upright.

20
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INSTRUMENTS
of Bach's Day

W..Stri." Ii! Coy
I ... Tangent ••••• -:?::::Z\iI: I

Dam".,

COY1+- Jade
Qum

Coy,

Mechanism of clavichord (top), harpsichord (side
view and cross-section) and pianoforte. Harpsi.
chord strings were plucked: others were struck.
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•
Wonder Station

Two mea believed rudio listeners reully

tl'untfine eoneert musie ..• und they were right

By ROSE HEYLBUT

'J'HERE A STATION WQXR in your
city? There could be, say officials of

e music-minded New Yor tation that
radio experts by beco~ng a com-

suecess. All it takes is a stack of
ph records, and faith in the lasting
appeal of great musical master-

XR had both when it was founded in
t little else. Radio men shrugged off
'ment as hopelessly idealistic. WQXR

them bad prophets by earning both
and the respect of music-lovers in short

, 'Alter eight years it was purchased by
's most dignified newspaper, which
proud to announce every hour on the

"This is the radio station of the New
tunes."

notion that a radio station could spe-
in superior programming originated

.ilin V. L. Hogan and Elliott M. Sanger.
er, back in 1929, began the experi-

in sound-television which grew into the
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Interstate Broadcasting Company, owner of
WQXR. Back of all the plans and experiments
was the conviction that a larger than estimated
proportion of average radio listeners really
want fine concert music.

In 1934 the FCC granted Mr. Hogan a
license to broadcast as Experimental Station
W2XR. Two years later, "2" was changed to
uQ," and commercial business began. In 1944,
it was purchased by The Times, which con-
tinues its original policy of broadcasting the
best in music.

WqXR features hourly news reports and
special discussion programs; but 8s':} of its
broadcast schedule is made up of good music.
Of this, about 60% is solidly classical, while
25% comes from semi-classical, light-concert,
popular, and folk mnsic. No hot jazz is broad-
cast. WQXR continnally beams out perform.
ances of works rarely heard on other stations.

As a result of this policy, WQXR broad-
casts 18 hours a day to an audience of over

500,000 families in metropolitan New York
with untabulated listeners in fourteen other
states. The station publishes a monthly Pro-
gram Guide, with a circulation of 65,000
subscribers. Many fans set their dials at
WQXR and leave them there.
When Toscanini first went on the air over

NBC, a hostess gave a party at which the much-
heralded event was to climax the entertain-
ment. The hour arrived, the music poured
fortb, and the company sat husbed and allen-
tive. Suddenly the bntler appeared. In audible
tones, he said, "Madam, what }"ouare hearing
is WQXR, where your dial is set, as always.
We have Toscanini in the kitchen!"
The station maintains its own string quartet

and two-piano team, and often invites "live"
artists to broadcast from its Fifth Avenue
studios. Most of its programs, however, are
played from discs.

The .tatlon'. Ifbraru contains over
18,000 classical and semi-classical recordings,
ranging from the newest release to harder-to-
get collectors' items. Station officials tell ) ou
there is hardly a known recording which
WQXR does not possess.

Discs are filed simply under tbeir manufac-
turer's number, regardless of type or per-
former. WQXR's cataloguing is the result of
ingenius experiments in getting what) ou want
when you want it.

A visitor is asked to select an item he'd like
looked up. Your guide /lips open the master
index lile to the name of the composer, and
shows you everything that could come under
the head of title-name. key. opus number.
performer, manufacturer. serial number. Also
listed is the date wben WQXR acquired the
item, the date of its most recent broadcasting
(preceded by all previous broadcast dat es ).

and playing time. (Continued on Pa!!e 59)

Ann Cornish, WQXR's director of recorded classical programs, puts
together a broadcast by means of the station's elaborate crossfile.



E. POWER BIGGS

On Performing Bach's Music

NE OF THE busiest men in our pro·._.!>,. fession is E. Power Biggs, who pia) ~
organ recitals each week over CBS.

formerly recorded for RCA·Victor and
records lor Columbia, and who also
es and plays recitals all over our ('011·

L
1Iosides being an outstanding organist, he
well-known music scholar, and currently
'ting Brahms' .organ works, the Mozart
tas for Organ and Strings, and otber
ant musical works.

I wish ETUDE readers could have b-eu
esent the other day when I sat dow n til tall
~th.Mr. Biggs about the organ works of Bach.

a recognized authority on this subject:
ilii played Bach's organ works. complete.

than three times. At present he is ':roinp:
gh the cycle again during his series of

dflldcasts from the Harvard Germanie Mu-

is a tremendous undertaking. Beetho·
DOe pointed out that Bach "shou'd hs\'P
Called an ocean. not a brook!" 1 Bach is

'OePman word for "brook.") The mighty
t of music which Bach gave to humanity
flowed all over the world. Music lovers
here honor the composer this month
200th anniversary of his death.

The key to an interpretation of Bach. Mr.
points out, is the sturdy religious faith
colored his whole life. The great Refor·

lion chorales which he sang as a youngster,
company with other boys from the Arnstadl
oR booI, were later to be woven hy him
lIOme of the mightiest mnsic ever created.

A. source of his inspiration at the beginninp:
of his career. he used chorale melodies known

aoved by aU his hearers. On his deathbed
Wi a century later, he still drew inspiration

"a:I!IJOI1D this same source.

AJt •.......... r of 18, Bach walked 200
~ 10 hear the playing of the great Danish
ganist, Dietrich Buxtehnde. He might have

t~~~d,ed to Buxtehnde's joh at Liibeck, had
c6nsented to marry Buxtehude's eldest

li\!1iter. She was 15 years his senior, and
'in the bargain. The youthful Handel had

:.~~ .... ~ the same otIer, and refused. a short
it. belore.
So Bach returned to Arnstadt to marry his
usirl Maria Barbara, and, later, Anna Mal(.

tlf!i.UDE-JUT.Y 19.5fJ

A CO"/"'"'' .. i", ALEXANDER McCURDY

E. POWER HWGS

dalena Bach. For Anua :\1a~dalena. whom he
married in 1721, Bach wrote rhe exquisite love-
SOJl~. HBist du bei miT" ('~Be thou but near.")
which appears in this month's music section
of ETUDE.
Bach loved the song of birds. ami onc("

gave Anna Magdalena a linnet. which "made
itself heard in particularly agreeable singing."
When we consider Bach's va~1 output. it is

remarkable that a man who sel down 80 much
music on paper. and took part in 80 many mu.
sical performances, should have had time left
for social and civic duties. But Bach look it all
in stride. Any lover of the arts was always
sure of a welcome in his home. and the Bach
household was seldom without visitors and
pupils. Bach was fond of practical jokes; but
the tables were once turnf'd on him by his
friend Johann Gottfried Walther. Bach prided
himself on his ability to play anylhing at sight.
Walther concocted a piece with chords for
each hand st the extreme ends of the key.
board. and an additional melodic line in the
middle. When Bach sturn hIed and protested
thaI the passage was unplayahle. Walther
blandh· explained that the middle voice was
to he plaved with the nose.

Bar"-. prinrlp'e was 10 carry out an}
resolve of his. as he proudly states in the dedi-
calion of the Musical OfTerinl(. "as well a'
possible." A('cordin~ to his pupil. Kirnberger,
Bach used 10 say that "everything must be pOM-
sible." and would 1I('\,('r admit that an)thin~
was "not feasible, -, Bach"~ [avorite 1'8ying wa!oO
that "genius is nothing but u great aptitude
for patience." His working method was, "to
learn by doing:' His dictum was that "mush-. "must slOg_
Bach's life revealed a certain c1r~ humor.

With tongue in cheek. Ill' would observe thai
a healthy year had robbed him of "normal"
funeral fees, Though hr- \, as for the greater
part self-taught, he was eager to learn from
other musicians. He guided ann refined the
playing of others in hi~ own music.
Religion permeated h ls Ii Ie : {'\ en the Iittle

keyboard exercises for his pupils and children
8re dt'cJicatf'd "'in th(" ~am(' of J"U8.u
Rach playf'd many organ conC't'rlsin difl't"r-

ent cities of Gt'rman\. In farl. Rolu,rt Schu-
mann latt'r chri~tent'd tht' organ "Bach's royal
instrument." Whf"n trying out a n("w organ,
Bach would alwayFo ht'gin pia) in~ forti!'~imn.
with all stops drawn. to 5Ot't'if the instrumf'nl
had "good lungs." Bach"50famt' a~ an orp:anh.t
wa~ acknowh·cJged throughout Europt"'. TO

one. except perhap~ Handf'1. was con!'idf'rt'd
his equal.
Bach once:"f'nlt"rffl a musical contf"!'t with

the French organist and comp0S-f."r.Louis Mar-
chand. in Oresden. hy invitation of thp Kinl(
of Saxony. A large company assembled to wit.
ness lht"competition of playing and improvisa-
tion. only to find that Marchand. having see.
cretly wilnessed Bach's skill, had Oed town.
Like eVf."rytrup gt'nius. Bach was completely

devoted to his art. With Schiller. he thoul(ht:
"If you cannot plpast" all by your work or
your aTt. satisfy the few-to ple88-t"many is
hacJ." Yet. miraculoueoh-. Ra('h's music 1!' uni-
versal. and its heauty "and eloquf"ncf' uppeall'l
to listt'nf'rs e\'t'rywhf'Tt'.

Mr. Blgg. told lI1e Ihe .tory of a I(roup
of touri~t~ \'isiling an English calhf'dral. Even-
song was in progre~s.sung to anrif"nt plain-
chant modes. The cathedral verger pointed
out to the visitors the heauty of the plain.
chant. emphasizing its long history in church
music. "Evf'n David." (Continued on POf{e 61)

2.>



Prelude and Fugue No. 21
(FRO" "THE WELL-TEMPERED CLAVICHORD," BOOK I)

liP'W',!.elude. rather suggesting the .lyle of a Caprtceto, should be played with a crisp, clean touch. It is valued as a study in the equalization of tone in hath ri,dlt
I!fnds. Arpeggiated passages should be done with careful contrast to chord passages. The Fugue is in three voices. Before playing it, analyse the COIlt·

,..,.tinlt the entrance oE each voice. In performance. be careful to bring out each voice clearly. Stylistically the Fugue is similar to the Prelude. Grade 6.
:\t~I!=l:rt?"' JOHANN SEBASTIAN BACH

Vivace ~(:=:J.:=:..:8:l.:4u... _

p leggiermente
•

.f dim.

• •

•
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4 1 3

r b====_ cresco

1
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Sarabande

(FROM THE FIFTH "ENGLISH" SUITE)

Bat'h often used the Sarabande fonn ae the .Iow movement of his auites. This one should be played with siOlioll: tone. and wit" earerul attentioD to the count ee-
subject in the bass, Watch the rhythm carefully; students sometime. are perplexed by the rhythmic pattern of the- Sarabande. Grade 4.
Andante JOHANN SEBASTIAN BACH
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invention No. 14 in B-flat Major
,hie" of the SteeD Two-Part Inventions, this work empbuizel the pl.yinS of orn.mentt. The thirl)"'ftl:ond notes mUlit be clearly exeeueed, Gnde 4.

JOHANN SEBASTIAN BACH

Moderato (J= 72)---v<" 2 C0 3

< ,~

3 4 3 4

Thlowo.t< I. marked by lOY,Inl"l"'.' "'Ylhlll md ''''' .. 1.
Allegro l'iyace

5
I 13 2

36
-- __ ....:1~_~~·:....__ ~·:5_ _==~!: •

4 -~.13 1
1 4

37



poco dt. ~

Andante

Bist du bei mir,
A - bide with lit!

Bist du hei mir
(ABIDE WITH ME)

10BA1'lN SEBASTIAN BACH

geh' ich mit Freu - den zurnSter - ben und zu mei - ner
Then llIill I fear not The jour - ney to that far - off

Rub', Zlllll _

land Where __

r
.'-~-_:..--- . •

Ster - ben und za 1Ile1. ner Ruh' !
sor-rOlD. cease and an i. peace.

Bist du bei mir, geh' ich mit Freu den Zlllll Ster - ben
A - bide with lit! Then will I not fear The jour - ney

.....-:I ~ ">-.~ 1ft i'\

•

==--u:p ...----•
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Air for the G String
I work, popularized in the arrangement (or 8010 violin by August Wilhelmj. originally appeared in the Suite No.3, in D Major. for String Orchestra.

o modern perfcrmeneee of the Sulte, it is sometimes transposed to the key of (;. with 1i!"!'1 and second violfns playing the melody in unison.
JOHANN SEBASTIAN BACH
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. ove his piano technique and
HOpr d hiell' ill his youth, abandone 18ea . .
career as a pianist. .

But none was more audacious
d radical in the solntion of the

W h'ring-finger problem t an a certain
Professor E. S. Bonelli of San
Francisco. On Jnne 21, 1890, he
published this announcement:

BelVing .everal engagements
in New York to operate on the
accessory slips of tendons of the
ring finger, thereby giving perfect
freedom, higher lift, increased.
slrength and greater stretch of
hand, I shall leave San Francisco
aboutJune Ist, Price of operation
on both hands $25.00. I have most
successfully operated on 312; in
no oase has there been even the
slightestdissatisfaction.

Should you desire to have the
operation performed during my
visit East, please rommunicate
with me, as my time will be limited
10 two weeks.

Respectfully,
E. S. Bonelli
13'>11Market Street
San Francisco, California

MUSICAL MISCELLANY

(Colltillued from Page 5)

Bonelli submlttetl tesrimoni-
ala"from the late Dr. Louis Mass.
Madame Camilla Ursa, Signor
Martinez, pianist to Camilla Urso,
and Miss M. Schools of the New
England Conservatory, Boston," as
10 the effectiveness and value of"!' operation. Apparently no one,
eIther in the musical or medical
profession, raised a voice of pro-
t~st against the "professor" and
his methods. Editorial comments
Werelaudatory and deferential. A
~ostou periodical published an ar-
hele paying fulsome tribute to
Professor Bonelli as an artist and
teacher:

Profeuor Bonelli of San
Fra .nClsco . . . has a reputation
on the Pacific coast second to none
~ B.nartist, musician and teacher.

e IS at present in Boston. He hp
s two·kld purpose..;. Fiut, to Wlii-
?nstrale the utility pf his system
~nsevering the teJiil&q of the ring-.::f' to give gl'¥ter "9"IJ1Sion

freedom to .. ~ and,.
'econd, to inlere weallh
and musical culbJr.oj COQ,-
Th~a~ry of which he is director.
On theo;se~atory is the greateot
as ·t. aeIlic coast, but, as ,.great

I IS, the J>rofe..... r wishes to

ETUDE_JUT, y 1~"n

add to its value by securing the
most intelligent and prufound of
Eastern musicians as members of
the faculty.

For vears back the Professor
has been assisting nature in the
development of art by severing the
tendon of the ring-finger to give
areater expansion to the player's
hand .•.. To pruve beyond doubt
the benefit "f his system he selected
a. his first subject Miss Carrie
Bowes. a maid of eight years.
whose hands were partially de-
fanned. . . . She had neither
strength nor stretch. but no sooner
were the tendons cut than she at-
tained both, and is today a remark-
able player for her years .... The
operation is perfectly painless, as
was fully attested by a demonatra-
tion at Steck Hall .... The sub-
ject was a youth of nineteen. who
at smilingly through the perform-

ance and used his hand with per-
fect freedom within a half an hour
after the operation .... Mr. Virgil.
of the Practice Clavier Co., who
measured the youth's hand prior
and subsequent to the operation.
announced the difference in meas-
urement. It was somewhat aston-
ishing. the operation having ex-
tended the stretch one and a half
inches.

Professor Bonelli himself was
hospitably offered space in the
music journals of the day and
wrote in crisp medicine-man prose:

Tlla •• 'd5 operation cannot be
a dangerous one you will readily
see when I tell you that in San
Francisco I have operated unon
335 persons. and in no single in-
stance has iniurv followed ....
It is needless to say that I am as
careful ill the operation as I
would be in a vital one, for to
me it is vital, . . . No. there is
notlting to risk and everything to
gain by the operation, so why not
place this poor finger on a level
wi~ its companions? Why take
years to accomplish imperfectly
what the knife will accomplis" per-
fecdy in less than ten seconds?

Notla'n" "' .. 11I_ of Profes·
sor Bonelli after bia triUmphant ex-
hibition in the East. Perhaps some
reader of this eolumn can shed
additional light on the concluding
chapter of Professor Bonelli'.
dubious career.
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Big day in the lif. of any little girl

If you never had a piano in your own childhood, you
know how you've regretted it-how much happiness
you've missed. You want your chi ldren to fed no such
regret. You want them to have a fine Wurlitzer
Piano while they're young.

During those formative years at the Wurlitzer Piano,
your children develop character-building traits that
last all their lives. They learn concentration, coordination,
perseverance. In their mastery of music, they acquire
self-discipline, self-assurance, puise-and more.
Their ability tu create happiness for others can hring
rich rewards in future populari ry and social success.

A Wurlitzer Piano
can give your
child happiness,
opportunity, a
brighter future

Wurlitzer Piano, Model
456. Available in ma-
hogany and walnut.

GREATER VALUES BECAUSE
OF GREATER VOLUME

lUmem!H:r tMt Jrur/itzer makes elec·
Irrm;( organs, loa-among II/em a re-
marJulbie neUl instrument for Iht home.
Easy 10 install, llUy to ploy.

Like a good cclUQltion, a Wurtit;zer
Piano i an investment in your
children. future .. And the me of this
investment is less than you think .
\\ urlitzer is able to give you far more
piano for far less money for a VdY
~impte rea..'lOn. More people IJu:J
IP"r1iher Pianos tMn those 01
tIny other name •

WumUZER
World's Largest Builder ol PIotto. and Oroaa

Und~Ori\,:N....

III IIlllPlIli1lIlD "1IIJI\-IIUIjl.Jt\II ••
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Katlu¢na Dorotbea, WI8
W~ Frieclem.nn
Philipp Emanuel were
A mOther'. care WI8

So, a year later, Seba
36, married a second
Magdalena, She WI8 20
ingian like Bach, mUBicii
good .inger. For her
the BOngo,dan ... and fi
ci... of the "Anna
Bach Notehook."

Dnring the yean at
there is uo record of •
lion or quarreling. Butllll
dren grew older, Bach
young mindo needed moid
in worldly and religiouS
than could be ohtained in

TIl,", too, the duke, at
a bachelor, had married.
ducheoo, though plea.ant
had little enthuiaom f",
The evening concerl8 in tile
lighted du.. 1 hall, at
much of Bach'. cha
had: been fint perfo
fewer and I.... timula •

~ .. Baeh
the important .p6s1 elf
cIireotor of the 51. Tho
in Leipzig. Preoeutly he
llOinted, Hisl!ulillo '!'8"e
the boy. of the BOvera!
uiusic and .inginjJ, and!
uiusic for all OCClI8i
qhUtch.. of 51. TIIo
Nichola ••

The duke put uo ob.ta
way of Bach'. leaving.
m_t in fact, remaineiJ
:lriendo all their Iiv...

III Leipzig, Bach was tQ
work for 27 year. (17
But he traveled exten,'
to n."""" to visit his
wi1he\m Frledemann,

• Playing is .rim~.
..... touel Ille proptr
IAiIl proper lime: Ilea;.m.m.m rl>iU perlorm

-J.

HEIRS TO BACH'S GENIUS

(Continued from Page 20)

dent on all disputed points,

Thp
receghont botb volumes there isrou th .•.f uent mention at It was my

l
ceq father's custom" to handle
ale '1 blem ithis or that mUSICS pro em In a

certain way.
Karl Philipp Emanuel's rever-

is all the more remarkable
ence • d i disincein his own trme an Imine l-

atelyafterward, his .fame complete-
Iyeclipsedthat of hIS father. When
Haydn, Mozart or Beeth?~en
,pokeof Bach, it was Karl Philipp
EJDlInuelthey meant, not the elder
Bach.Both as composer and per-
former, the younger Bach was
thoughtof greater stature than his
father.Music of the haroque was
evolving into the romanticism
which was to reach a culminating
point in the 19th century. Bach's
elaborate musical design was
thoughtrather ponderous and be-
hind the times.

Yo.nger men, with Karl Phil·
ipp Emanuel at their head, were
writingmusic that anticipated the
romanticism of the 19th century .
The younger Bach's great contri·
butionwas in the de~elopment of
the sonata form. which. until he
devotedhis attention to it, was in
rathera confused state.

Like Scarlatti, Karl Philipp
Emanuel adopted the plan of a
sonata in three movements. He
originated the dedce of a pair of
contrasting themes, the first in the
tonic,the second in the dominant
hi 'w ch is the hasic principle of all

later developments and elabora-
lions of first-mo\·t:;~t &Onata
form. Until then the eu tom bad
~ee~merely to spin out melodies,
linkmg one with another in sue-
c~sion. Following the example of
hIS father, Karl Philipp Emanuel
hrought design and order into his
music. The result was that lhe
sonatagained in unity and clarity.

Karl Philipp Emanuel was a
prolific composer. In addition to
l~strumental works, including 210
pIecesfor solo clavichord, 52 con-
certns with hi'ore estra accompam-
rnent,Sonatas for violin and piano
and tri h .'OS, e wrote 22 PasslOns a
?feat number of cantatas (no ~ne
IS Sure , th

. JUS ow many), and two
afatonos.

B/hha~n Chri.toph Friedrich
like, .llInth son of J. S. Bach, wa ,
E e hISelder brother Karl Philipp
st:.n~el. intended for the law. He
zig ~u at l.he Pniverqity of Leip--

, t. helllg a true Bach, found

ETl'/)F._.Il1f,Y 19,5n

the call of music was stronger.
Soon after leaving the Unh·ersity,
he was appointed Kapellmeister at
Biickeberg.

His compositions, most of which
sum ve only in museums, and
none of which were published, in.
clude church cantatas with instru-
mental accompaniments, an ora-
torio, "The Resurrection of Laz-
arus," symphonies, concertos,
quartets, trios, sonatas, a cantata.
"Pygmalion," and an opera, "Die
Amerikanerin" ("The American
Girl").

'.ltanll Chrb'ian Baeh, elev-
enth child and younge.t son of
J. S. Bach and his second \life.
Anna Magdalena, was born in
1735 and "a. fifteen "hen his
father died. His father left him
three pedaled clavier •.

Johann Christian was trained
for four years by his half·brother.
Karl Philipp Emanuel Bach, then
considered the foremost cemhalist
in Germany. Strangely enough, he
developed a love for Italian opera
and went to Italy to .Iudy under
Padre Martini, and after produc.
ing many services for the Calholif'
Church, was appointed organist of
the great Milan Cathedral.

His inclination, however, \,a5
toward opera, and in 1761 he
wrote his first work in that fOlln,
"Artaserse. "

In 1763 Bach moved to London.
where he met his fal:her's pupil,
Karl Friederich Abel, and there he
alao met the boy, Mozllrt, who had
a lifelong fondne .. for the Englbh
Bach.

Bach married the Italian singer.
~ Gra .. i, in England and
that eountn" became his home.
Even his n;me on his burial reg·
iBler was spelled Back, nol Bach.
He wrote many operas, s~m-
phopies and concertos which in
their day were very popular.

Bach was the fint to perform as
soloist in public on a pianoforte
in London. He was aloo the fi"t
maD to ~ a clarinet in an opera
BOOre. Haydn and Beethoven had
a high regard for hi. works, now
rarely heard.

Christian Bach was extravagant.
When he died, he left deb18
amounting to $20,000 (probably
about $100,000 at today'. value).
The Queen of England paid man y
of his deb18 and aided hi. widow.
He died in 1782.

THE END

,------------ --
Presser climbs on the

1950 Bandwagon
WITH 4 NEW AND OUTSTANDING ADDITIONS

TO THE BAND REPERTOIRE

*SYlnplwny in S TEE L (with Solo Piano)

Ton.Poem by LOUIS PALANGE

:\IlJdern in tempo--American in its directness and forthright melodiee-e-
S) mpheny in Steel epitomizes our modern American age. By one uf the
out ..tanding young composers, it is tuneful, rhythmically catch)", and clev-
erly orchestrated to display each section of the band. In three movements,
the "'Irk is well within the range of a good high school band. The /Ju)u
pianlJ part, while spectacular, is not overly difficult.

115-40002 Symphonic Bond Arrangement $12.50
115-40003 Full Band Arrangement 10.00
I 15-40004 Full Score . . . . . .. . . . . . . . . . . .. 7.50

Piano-Conductor's Score 1.25
Parts . . . . . . . . . . . . . . . . . . . .50

*Ever-Ready March
by EDWIN FRANKO GOLDMAN

*Fackeltanz (Torch Dam'e)
by MEYERBEER-LAKE

_-\n IJriJ!insl composition for band by Dr. Goldman, world-famou8 com-
pu ..er n( mure than 100 march hits. In thit'. his late ...t, i~ the same spon-
taneih and compelling rhythm that make~ everyone want to ··get in the
man.:h··! It"..; a sure-fire number and a "must" for every band repertoire •

115-40005 Full Band Arrangement $1.25
115-40006 Symphonic Bond Arrongement 1.75

One generally associates the name of Meyerbeer with uopera"-but he
wa" famou....too, for his original band compositions, and foremost among
them j .. the "Fackeltanz·'. Now. brilliantly scored for modern band bv
:\Ia~ hew Lake, it is one of the most stirring and effective works in band
lilenJl:;re.

135-41 illlO Symphonic Band Arrangement $3.00
135-4100 I Full Band Arrongement .. _ . . . . . . . . .. 2.00

Piono-Conductor', Score _.. .50
Parts.... .. . .30

* Democracy
I

(G a"d Marcl})

by MAYHEW LAKE
A maje!otticmarch that c~ptures the true spirit and freedom of democracy!
-by )Iayliew La~e,. natlOnally.known band composer, arranger and con-
(hwtor. CharacterIstic of all Lake compositions, it is comparatively ea!'lV
11' perfllr~ tClaCl,suR" Bands). while achieving the effect of a more ad.
\an("ed'ddd~~cultwth0~Its superb musical content will also make it a wel-
come a JUon to e professional and university band libra ry.

135-41002 Full Band Arrangement $2.00
135-41003 Symphonic Bond Arrangement 3.00

~,ano-Conductor's Score .50
arts .30

Order How! AND ALSO ASK FOR YOUR COpy
OF THE NEW BAND CATALOG readyAugrur 1, 1950

THEODORE PRESSEReo. Bryn Mawr, Pa.
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,pal othera_r. '0 querW It~m retuUr., by

M... Doe., Mruie Editor, Web... .,.,.New Intel'

tIIUl Prof. Rober' A. Melclib, OberUIICollege

O•• LAY•• I AT I.IHT

• I!'tlini: y •
CGreer.My pre.ent teacher hal laughlf"",n~1I'\
_ttll M'¥,. #li1f§' .uch IJI. f1hrlJ8in arm
p<niIion,' 'diiif 'Me 'beginnings oJ' hiiTmanking.
Today .IN ... gg"ted that I bur Ii hymrUH>ok
arullearn a Jaw in my .pore time as an IJid to
.;glll-playing. lI"iU you .uggest the namb 0/
some hjirm books?
T..,o 1II0re que.tions: Do ~ thin" it wiae

ID IJD to coOege first oruI then sIudy til a -..:!~:,.~r~o.dP~ fC>'t~iIAl_.~iqR;t,~~
-B.".,~

YOUR TEA,cR:ER is wise m urging you to
loam to 'flLil' at sight, aDd I entirely all'

prove of the idea of using hYIl1lltunes for thl
purpo.... As a matter of lalit, I myself be·
came sUD!ething of an expert sight-playet
when I was a boy-and I did it largely be-
oa_ Diy family had a half dosen liyll8i
boob around the house, and J PlAyed th~
thelb all because there W'a8 very lime oth~r
music available.
I C8IUI<ll so r~8DIN"iel'h'.

ular hymn book, but in general I suggest the
use of the more dignified hymns rather than
those of the "revival type." If yOll ilave no
Buch book at home, go to any minister in
your community, show him this letter if you
like, and ask him to allow you to borrow a
hymn book duriilg the week when th..-e are
no semcee ill the church. Begin with the first
one in the book and play it through twice.
Now go on to the next one, and the next-
until you have played every hymn in the
book. Get another hymn book and still an.
other, and do the same thing; and if you are
as bright and musical as you seem to be, you
will, in the course of a year or two, become
a fluent sight.reader.
Of course, any easy material will set\le'th ..

same Durnose, and if you have some ole ~8S¥es
of THE ETUDE, I suggest that yoll ph hem
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Why Ravel Used

"lreacher's~out1dtable

a Metronome ...
Vsing "ath ped ..ls • • •

Wht s_t ..s ..re h..rdest1

By MAURICE DUMESNIL, Mull. Doe.

SPEED, S'EED

I wonder i/ you could set me right con-
cerning a matter which hal been troubling me.
I am now studyillg "Le Tombeau de Couperin"
by Ravel. 1 /011010 the metronome marks, but
1 just heard a recording oj the orche.tral eer-
sion played by one oj the major .ymphonie.,
aM it goes much jaster than the marking ••
Slwuld [try to go jaster, or continue as I have
been doing? -(Miss) B. L. 11"., [Uinois

You will be wise to continue observing the
metronome markings as indicated by the com·
poser. I know the recording to which you
refer. The conductor is one of those pectacu·
Iar sbowmen who leap all over the podium,
make grimaces. crouch, and think that these
gesticulations have an effect on their musicians
when in reality they only impress thoae in the
audience who "don't know better."
The firsl edition of "Le Tombeau de Couper-

in"-I have a cooy--did not have- metronome
markings. But Ravel was hocked by the ex·
cessive speed of many interpreters, 80 they
Were added in the second printing. They
should be carefully heeded, for Ravel was
very particular in matters of tempo. The story
ofhis remark to Toscanini about the "Bolero":
"C' etaittrop vite" (It was too fast) has often
been told. And when I was with Ravel in
England for a lour of tPe..lIluslc c~ 'urill!
which he accompanied his songB, he invariably'
ca~e to me before I played the "Sonatine,"
r~ls~ a warning finger, and said: hPas trap
Vile (Not too fast).
Many students - and concert pianists-

would do well to abide by his advice.

THE TWO .EDALI

In teaching pUmo, I find pedAling the
"",.t difficult to te6<:h anu it wos entirely
o.verlooked in my own education. My que.-
tion: 1. When "una t:Orda" U indw.ud, is~!'"soft pedal held down continuouely un,il
tre corde" i. reached? 2. Can the damper

pedal be used simull4neously lOith the "una
Corda" ?

S/ ~m"using Doroihy Gaynor Blake ... "Pedal
ud,es with my young beginner.. IJ you

ETUDE_JULY 1950

have any more advanced pedal study [or my
fiJth grade pupils, will you please name it?
Thank you.-(Mrs.) R. G. H., Connecticut

The damper pedal can be used simultaneous-
Iy with the "una cords," and this combination
produces lovely effects of distant, "drowned"
tone. The uae of the two pedals-"les deux
pedalee" as you see it indicated in French
modem music-is of great help for adequate
lone production in such works 8S Chopin's, or
Debnasy's; mnch less in Beethoven, and prac-
tically not at all in Mozart.
Dorothy Gaynor Blake's book is a valuable

opus and it leads youngsters toward a sensible
understanding of pedaling fundamentals. See
aIso page 24 of "School for the Pianoforte,"
by Theodore Presser, volume III. For more
advanced study, I recommend Dr. William
Mason's ''Touch and Technic for Artistic
Piano Playing," volume IV.
Thereafter the repertoire itself will bring

you countIeas opportunities for guiding your
pupils deeper into the fa .. inating realm of
tone production in which the damper pedal-
often referred to as "the soul of the piano"-
plays the leading part.

BACH fOREVER

I have a special problem tha' r d like
t9 ,",tint to you. One oj my pupils, a girl oj
jourteen, hal been taking piano Jor five years.
Bu' .he doe.n't like Clementi, Czerny, and
e.peciaUy Bach. [ hold to a weU·rounded tech.
nique and beli£ve it cannot be tIltnined with-
out finger exercises, etudes, and oj course,
Bach. II"hat do yo/' think?

-(Mrs.) H. H. S., Pennsylvania

You are right and I entirely agree with you.
In addition to the Etudes of Clementi and
Czerny, I would recommend those by Cramer,
the third of the so-called "Three C's." Make a
selection m haIt a dozen or more from each
one. Thus you will have variety and your
pupil will not feel uover~crowded." Later on
you c*n ada one more "C," the greatest of
them all, Chopin.
Why neit bring to the attention of your alu-

dent my paragraph, "No Bach Fan, He," in

the June 1949 ETUDE? She might receive
some enlightenment from it, for being four-
teen she certainly should have some judgment
and reasoning.
In my opinion Bach is indispensable at all

periods of a pianist's career. Liszt used to play
six Preludes and Fugues every day in order to
"keep himself on the alert." Along wilh .. ales,
arpeggios, double notes, wrist and finger ex-
ercises practiced in different keys and with dif-
ferent rhythms - which is the progressive,
modern way-Bach affords material for life-
time study and opens the gale to the highe t
pianistic achievements.

IRIFFU' IDIATA FDR COllTEIT1

My piano instructor and I have wondered
iJ it would be permissible to play the last
mouemeut oj GriD es' SonlJla jor a high school
contest, II"luu do you think oj GriDes' music?
II"hat do you consider ,he five most difJicult
sonatas? Also the five most diJfi<:ult piano
concertos? -G. M., KtJRStU

It is permissible to use any piece you feel
like playing, and there are no regnIations that
I know of regarding the high &chool contest
repertoire. However, will the jurors under-
stand GriHes and appreciate his music? Con-
testants usually present loud and showy pieces
like the "Malaguefia" or the "Fire Dance" be-
cause they and their teachers realize that spec-
tacular numbers have a better chance not only
before the public, but before adjudicators
whose musical inclinations may not always
be of the loftiest order.
I have a high regard for Griffes' music. I

met him once in New York and was much im.
pressed by the sincerity of his artistic con-
victions. His untimely death was a severe loss
to American music.
Most difficult sonatas: Beethoven op. 106,

Liszt in B minor, d'lndy in E major, ProkofieH
No.7.
Most difficult concertos: Liszt E lIat,

Brahms No.2, RachmaninoH No.3, Saint.
Saens No" 4.
"But," you will say, "that makes only four

of each." Yes, because at the top of each list
I place • . . Mozart! How right the great
violinist, Eugene Ysaye, was when he said,
upon being asked why he so rarely played a
Mozart concerto, "Oh, it is so difficult."
Indeed, to slambang the opening chords of

"Concerto in B-lIat" is nothing at all. But to do
justice to Mozart one must po ..... a perfect,
crystalline technique; supreme artistrv in
phrasing; elegance; delicacy; and last but
not least, the soul of an artisL
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~!"--M'

~'~~)d'',nil~ellCe means
~ ~n w~t's ,?~in

you. E~1i fl"" 't us must gam m-
dependence m our fingers, hands
and arms if we hope to play the
piAno wen; HbW' are we to do t1iis1

Take oili;t: dntry, for example.
'hie Un,ted SllItei js independellt
bec~uae tIie ~ Colonies de.
clared t1i~io!1veil "free to make
thelf own:tawa and' be independent

IlItes, 'flr Coun:nt then was in
its ~glllnliiRlo, re'~J to ,do all that
.. expected :if a pilon, lust as our
ten fingere are reaily to play what
i expected of them on the piano.

At first the 'J.',hirteen SllItes were
weak becauae they bad not learned
how to ~ a na~on. When we fu;st
begin piano lessons our fingers are
weak because they have not learned
how to become strong.

There were )lien in the States
who thought a great deal about
government for the new country t

and they wro,," I\Je Constitution
and drew up laws for the people to
follow, When we follow those laws
all goes well Our teachers have
studied the best way to learn to
play the piano and we must follow
certain laws if we wish to be good
players.

First, we musteit comfortably at
the piano. If we etiffen ourselves
it is as though some one were hold.
ing us hack from doing what we
want to do. The people in the Col.

oniee had to work harl! to
colllf' their d,fliclJffies, We
etu~l'/\ts must wotk I/Btd to
c0l.'\'\ 'iIIe diflicullies M piano
tiC\'· reading and listening, s
cap easily know lbe tones by
sounds, read the notes and re"
connect them with ilie keys 8li
hear them. WhUe relaxed, we
at the fame tiIDll make our
strong and deep, for our pi
must J)e accurate, both. in re
the correct notes a,nd plarin'
correct keys. All thi,j means
on the keyboard.

Most of the '\Old,ers in w..tl
ton's army had never been
army before, and they drilled
and weary hours to put them
in cqndition. We must practice
til every muscle can be depen
upon to do its part in playing
rect1y. So, to gain independe
piano playing we first declar
we are going to leal'l\ to
Then, after our declaratio,\\
follow the plans and rul ..
teachers lay down for ns.
Washington's men. our fiiJ
will be well drilled and we
be able to play anything we
in t1Je way we wish to play •

When Ben had finished r
his .... y Jean Sldd, "That'
splendid essay, Ben, but you
eluded all our other subjects,

"Of course I did", replied
"because they are all include4-
independence at the piano, ~
the different Colonies were aU bif
eluded in the United Slates.,"" L, RtIli1Ya"
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"_lor Etude Coutest
Junior Etude will award three attractive prizes each month for the neatest

and best stories or ess~ys and for answers to puzzles. Contest is open to all
boys and girls under eighteen years of age.

cIa.. A-15 to 18; CIass B-12 to 15; CIa.. C-under 12.
Names of prize winners will appear on this page in a future issue of the

ETUDE. The thirty next best contributors will receive honorable mention.
Put your name, age and class in which you enter on upper left corner of

your paper and put your address on upper right corner of your paper. Write
on one side of paper only. Do not use typewriters and do not have anyone
copy your work for you.

Essay must contain not over one hundred and fifty words and must be re-
ceived by JUNIOR ETUDE. BRYN MAWR. PENNSYLVANIA, on or
before the first of August. Puzzle appears below.

Patriotic Song
Puzzle

The titles of six patriotic songs
of America can be found in the
square. You may move in any di-
rection, one square at a time. Do
not use any square more than

E N I R A M H G

S H Y M N W E I

L I A H A 5 R 0

C 0 L U A N C H

A I B M 0 N A L

Y K E 0 0 0 0 E
A N E I C E L I

A M E R A 0 I X

once, The path from one title to
the next is continuous. (Hinl-
Start in a corner, but which comer
.. d in which direction to make
your first move is for you 10 find
out.]

*
Resul," oj "e#n:ruJry

Hidden Composer& Puzzle
AltftI7er.
1, Bell.in.i; 2, Han.del; ~ S-ehum-ann;
4, Ver-di; 5, Cbo-pin; 6, Bal-fe; 7.
Ba-eh; 8, S.in-ding.

Pri.. Winner. for ,.......". Pu""",:
CIa.. A, Edna K. Opta (Age 18).

Hawaii
~s B. Bill Boleom (All" 12), Wash-

IDgton
CI8.8sC, Carolyn Wrightstone (Age 9),

Pennsylvania

!!.~llorQb'eMen"on lor Fe6,...".
• •• aIe:
~rdys. Houston. Charles A. Gray. Horace

OChllUki. Blancbe Lasseigne. Mary
~kenrolh, Judy Eatey. AUeen Czerniki.
Taro~ Wilson, Stepben Smith. Martin

umlck, Thomas Cooley. Arthur Axel.
~d. Sherrell Ruhl. RoIsnd Jay Barriek.C~'Dolores Cloepfil, George Goehring,
Vira~le~Wilsberger, Barban. Williams.
L glnla Sprang, Allhea Spear Betty
vucent, Lovina Tibbits, Carol~ Ken.
;,;:;. ROberta Baroky. AniJa Gold. Gerald
A n. Patsy Ow.., Jndy Doren_
Cnny Lutbe~ Bqby, JudiJh Mill .. Edith

arney. Lucille Kubiak, Marion Faciua.
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Letter Box
Send repllel 10 Letter. OD this palJe
'n care 01 lunior E'ude, and they
will be forwarded to the wrilers.

near lunior ElUde:
L.. t aummer I began to receive

ETUDE and 10 I decided to enter the
monthly conteata. I hope to become a
fine pianitt. I would appreciate it if
lOme one would write to me.
Elaine Coddaire (A,e 15), MassachusetM

Deer /unlM Brale.
About a year ago oar mothers helped

UI to organize the "Little Miaa Music
Club" 10 keep u Interested in our
music and to help in playiDg before
others. Our mothers come to the meet-
illll to be in the audience. Tbe member
who is hosteu acts as chairman. We
siIlg our club motto, have solos (an-
nounced by the player), bave short

reports. rhythm band, or games. then
refreshments. We enjoy our special
guest days and celebrations, making
recordings, and receiving our club
pins. Some of us play violin. We think
it would be nice for other young musi·
cians and their mothers to have clubs
like OUTS. We are enclosing our picture.

From your friends,
Little Miss Music Club (Agel 6 and 7J,

Kansas

Dear/unior B.ude:
I have studied piano for eight years

aDd am organillt in our Junior Choir in
church. I would like to hear from other
music lovers.

lean Parcels (Asa 16). Canada

LE'ITER BOX LIST
Letters, which limited space will not

permit printing, have been received
from Sbirley Ann Meyer, Joseph Mor.'an lsema .. Belff Ann Cramer. Nancy
Stewart, Yvonne LaRouche, Suzanne
Hene~ Panicia Hsnel. Arthur E. lsn-
nery. Emilie Bart, Virginia Enrique.,
1.,.e1 Sbiver.a.,S\olIa.1,pjsW.BI'd.Evelyn
Ortung, JudiJh Ellen Miller.

OXFORD ACADEMY
Bo. M·9S

EDUCA TlOIAl
TROUBLE SHOOTEIS

l.dlvld•• II.. d PI._
lac. loy a Class

For those with edllcational problems-suc-
cessful college preparation and general edu-
cation. Our tests eliscover ca .... of ellf-
ficultie. and we II) devise individualized
program to overcome difficulties: \2\ make
up lost time: 13) instill confidence: 4 teach
effectively the art of concentration and sci-
ence of study. Focu/fy 12; Enrollment 30; «
years' e:rper;ence.
Write Edward R. Knight, Ph.D•• Headmaster.

.1.... atvlll •• N. J.

This is your invitation to ottend the International Plano Teachers
Association 1950Notional Convention. at ttl. Copley Plaza Hotel,
Boston. Moss., July 3, 4, 5, 6. For complete information and "...
catalog of almost three donn I.P.TA fwaeher aid. write

ROBERT WHITFORD. F••• d ... ' fd •• t
18 No.... Perry Squ.e. Erie, , .

PIANO TEACHERS

MUSIC •• d ARTS INSTITUTE of SAN FRA.CISCO
CfIIkg. of WlUSIe-DRAWlA-oP6RA

ROSS McKEE, ..........
SUMMER SESSION - JUNE 26 10 AUGUST 19, 1950

MAGGIE TEYTEc.....hi Advaaced Vocal M.. ic-IaCftlltve Counes with c:ndit
ia all depart:mentl - Approved for VeteraIlI _ Free Litcn.ture

"22 J"'~ Stn>et ........... aUSIC .............. nc(_. Call•.
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THI PUIID NT.

.- ... ,ior ..,.,.. yean. After hit
gradualiOD itI 1920 y,oung nte\.
mas IIIlered The fIW England
Coaauvalory of Music, sludying
wuIer such tea.hen a George
Chadwlek, Wallace Goodrich,
Frederick Shepherd Conve""" and
Harrilon Kellar the laller now
Director of the O_alory.
Although tIiI wae oung

Santelmann's ~ instrUDl8Dl,
he lludied all ....... cIary sabj8\'lB,
in luding orchfib'~ and ""'-hI
trainiag. WheJil(e Wlthe ~
alory itI 192$i" IIIIi;Iilng itI the
Marine Band, .. aerved undt.- his

father for three and a half yearll,
until the laller'. retiremenl itI
1927. hi order 10 qualify for memo
henhlp il waa n..... ary, of course,
thaI he play not only a string in·
.trument, bul aloo a wind instru-
ment, "d fOr this reason he stud-
ied the Euphonium under Robert
E. Clark, th'l" a member of the
Mar lfenij DOW principal trom-
bone player with the National
Sym~ ~hestra.
SaD~ appeared 88 vio'"

aoIoil¢ ~'~ Marine Orchestra,
and .... ed '" .0ncert·m88ter for
ten yem. In 1935 he was appoint·

OPPOB1UNI
the '!fI/Iudic

~M,~'~&'? S Q1F.
'It¥ ~ BIONic
BY THE HOME STUDY ME

M,s~ hiiJ ~ays ran Ired high among pr
lNYeF an ot'er<:r07llded .firli' for the well

• Interesting positions .re open in every ;itltiifjh.
field. SChools and Cotteles are making it ne for
every tflther to be equipped for his work' 10
II Qllln. for highly specialized training and stlindard-
lz,d teachl", makes competition keen even In{ mall
communities.

Ate you an ...... 'tlou. muslcll.'
A .ucc.ssf~1 musician is most always a buty on.. Be ..
CIIuse of this very fact it is almost impossible for him
10, 10 aWl)' for additional instruction i yet he _lways
I"ds time !o bro.den his experience. To such. these
our ExtenSion Courses are of greatest beneftt.
Dillin. out for yourself new
Ideal for the betterment of •••• Pilli J M "'
your students II a wearisome UNIV_Sln IITINIION C:N~~RYA':'
tlme-t.kln. task. When you 21 .... J...... II..... Clilcetto ...
can affiliate with a school Please send me catalog, Illustrated Ie
recommended by thousands of course I hll e marked below
successful teachers, you may ~ ~I.no, T•• ch.r'. NormalCOline ~ H
be sure that their confidence ,::.t \='~~=..I '
Justl~les YO.' confidence In 'u ..llc SChoolMUlIc-::.n:.

1

new Ideas Or your work which 44vanCN Co"'~IHo ..
we make avatlable to you .....~ ...In._ .. Ilpt 11·11"1. H_ .....,. of Millie
Look blck 0'" the p•• t y•• rf
Whit pre"... h.. e y........ ,
If you are ambitiOUS to make
further. progreu, enjoy greater
reco.nltlon, and Increasing fl- Cltv " .
nancial returns, then you Owe Are you teaching now~.•••••••. If sa, ....:
It to yourself to find out Do you hold. Teacher', Certlflcate~
what this great Horne Study • Would you like to earn the Degree ~f..

THE UN I V E R S I~;.E"~;-~.~-~-;;.~...
28 EAST JACKSON BLVD. (DEPT. A.704l.

Street No "•••••••••••••

WHAT SORT OF MAN WAS J. S. BACH?

(Continued from Page 15)

pocketing the dishonorable dis.
!Jarg', he went to Cotben 07l7-
;723) and from there to Leipzig.
h re he remained the rest of his
~: There he did much of hi.
.test work, and there he also

grot hiDl8elf embroiled ill some
go Th'typical arguments. ings got to
a pointwhere one member of the
Councilpublicly declared that the
Conterwas incorrigible. But Bach
• Iso thought that they were. which
evenedmatlers a little. Bach, in-
deed. was so irritnted hy the way
thing. were going that he looked
lrOuodfor another job. and in a
letter to an important pel't'on in
Danzighe cites, as one of four
reoaon.for wanting to lenve Leip.
aig. the attitude of the authoritie
there:"odd and little intere ted in
mnaic,80 tbat I live amid almosl
oontinnalvexation, em')' and per·
secutinn."And tben cnme the /:lreat
Ernestiincident.

'" '72. the head prefect, abo,
Hamed Krause, got into troubl~.
JohannAugu.t Ernesti, the reclor
ofSl Thomas. wan led him f1o{lged
before the eutire .. hooL Ba.h,
who hod appointed Krause, reo
fused to allow tbi •. Bad feeling fol·
lowed.and tbere wa a grand di .
pUlebetween Bacb and Ernesti
aboutwho .bould he the new pre.
feel Emesti .elected one; Ba.h
i:i,Iledthe appointee a "di.repu.
iihIe dog" and fired him when he
provedinadequate. The "hole mat.
ter finally seuled down 10 one
question: who was to run the
ThomasSchool-Bach or Ernesti?
There were appeal. to the coun.iI,
then cuunter·appeal.. Then Ba.h

"Th. whole worlcl iI- cWI_
~nd you want _ to ~
The Sugar Plum FoiPy'?"
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wen~ straight 10 the King himself
-HIS Most Serene Highneos the
Mighty Prince and Lord, Fred;riek
Augu.tu s, King in Poland, Grand
Duke in Lithuania, Reuss Prussia,. " ".nazovra, Samogitia, Kyovia, Yoll.
hynia, Podolia, Padlachia, Lieff.
land, Smolensk, Severia, and Cser-
nienhovia, Duke of Saxony, Jiilich,
Cleve, Berg, Engern, and West.
phalia, Archmarsbal and Eleotor
of the Holy Roman Empire, Land .
!(rave of Thuringia, Margrave of
Mei.sen, aloo of Upper and Lower
Lansiz, Burgrave of Magdeburg.
Prince and Count of Henneburg,
Counl of the Mar.k, Ravensherg,
and Barby, Lord of Raven.tein.
Hi. Maje.ty •• ome time Ihe fol·

lowing year, decided in favor of
Bach. c1o.ing the iuue.

..... .. _. enemiea. A
Irong personality alway. does. He
al 0 had many friend •. In hi. rela·
tion with the authorities he W88
paying the price of being a geniu •.
In.ompetence I>othered him; yet,
.ompared 10 him, who .ould pos·
sibly he .ompetent? BUI there i.
no record in the Bach canon of
any .nide remark loward com·
pooero of reputation. Ba.h seems
10 have been immune from jeal.
ou.y. Whether or not he knew his
real mu.ical worth i. conjectural.
Ihough of .ouree he was fully
aware of hi. powers in relation
10 the .maller people around him.
It i. equally definite that those
mailer people had nol the faintest
idea of Bach'. magnjjicenee. As i.
well known, Ba.h in hi. own day
was tolerantly regarded 88 a bril·
liant organist, a thorough musician
and 80mething of an old luddy·
duddy, .reatively speaking.
Baeb probably regarded himself

primarily 88 a family man and en
executive church musician~teacher.
peak to him about immortality
and he would have been aalonished.
He knew thaI hi. mu.i.al aneces-
or al Leipzi~would no more un·
arth his caatalas and play them
th8n the preacher al Ihe Cathedral
'-mild have unearthed his pre·
'II_"s ~OD8 and preabhed
thOlle. Nol that Ba.h wam't am·
bitiou .. He W88,and his life is the
record of a musician bettering
1imweIf. He drew the liM at <lOr·
tliia things, though. For imltance.
he could have been Ma_n's su.·
...... r al Liibeek. All he had 10
& __ slight thing-merely
1Ut'ry the Md _'1/ "ldesl daugb-
leI'. We don'l know whether the

There ..... _ ..... fawning,
nothing of the Iaekey in Bach. He
was a man alI the way through,
thoroughly ma sculine and virile.
He spoke his mind, was accustomed
to being obeyed, was quite literate
(judging from hi. letters) though
not particularly graceful In ex-
pressing himself, and was extraor-
dinari~y .trong·minded. Hi. home
life was happy, and his love for
Anna Magdalena, hi. second wife,
remained cODltant. He never lacked
money, nor did he he.itate 10
spend it when necessary, but he
had the thriftine.. of a pea.ant.
He fought fier.ely for what he con·
sidered hi. monelary righta and
carefully calculated each penny.
Once he turned down a gift of
wine fro", a .0 .... J!>hann Elias,
because "the carriage charges cost
16 gro .. hen, the delivery man 2
groschen, the customs inspector
2 gro .. hen, the inland duty 5
groachen, 3 pfennig, 8lld the gen·
eral duty 3 groschen. My honored
Cou.in can judge for himself thaI
each quart .o.ts me almo.1 5
gro.chen, whi.h is really 100 ex·
pensive for a present."
Among the greal rna.. of Bach

memorabilia there are two tiny
human louche. Ihal hint of a
warmer Bach than the severe, testy
kapellmei.ter that other personal
documentation suggests. First is a
leiter from Johann Eliea, thanking
his cOllQ Johailp Sebastian 'iot
the loan of a .oal and fur boota.
One likes 10 think of old Bach-
he was 57 then - bundling his
younger cousin up, putting him on
the stagecoa.b, and warning him
about getting hi. reel weI. The sec·
ond ia part of a lelter,ppm Johann
Seba.tian to the s4ll1e Johanrl
Elias, tbanking the .o""in for a
gift of wine. Unfortunately. Ba.h
pointed out, the ceak arrived two.
thirds emply' and Bach mourned
that "it is .. ,Pjty-.JIw e".8l' .the least
drop of this n6b"l~ ~lfr of God
~hould have been apilled." This
JIlakes Bach .ome alive, more than
the musty recoid. of hi. fight with JOHII MAIIKI:RT • CO.
Emesti, more th~ allhistechnic81 Jet WE~~~T·O~W ~o~~ N. Y.

repo
-' -'-' I:'~~!!'~~"~~'~'~'!"!"!!""!c!_!!~!!!!~.~ ~ ~ "le""",ng; and

0'l" <lan VlSuali2e 'Old Baeh grate-
fully llO"~ If 8"ram of skek al ' 4 POLSlIIILLI Vlll.
thoe end o.f an exhaustin- day, .igh~ Ideol for Radio and Rec:otdin9c t2Z ........... 5.L. c..... 7. ~Io
mg, leamng b4ek' in eoi\lfort and
.ipping in conlent the noble gift
of God.

THE END

lady in question looked like Gil·
bert and Sullivan's elderly daugh-
ter,. who could very well pa •• for
43 m the dusk with a light behind
her, but we do know that Bach
went home wif~

GUY MAIER
PIANO WORKSHOP

COURSES AT VIRGINIA
INTERMONT COLLEGE

BRISTOL, VA.

AUGUST '·16

Lectures. young pianists' reper-
toire dasses. technique. mate-
rials, analysis of dassic and
romantic compositions. sight
reading drills. conferances, can·
certs, etc. •.•

Anoclcrte '."den: FRANCES
CLARl<, MAY ms. MRS. I. MON.
TAGUE HOLLAND. lOIS MAIER.

MACPHAIL COLLEGE O' MUSIC
JULY 34·31

LA SALLE AT TWEL'TH ST.
MINNEAPOLIS 3. MINN •

Five Pedagogy CI..... (MQInllllP I
Fiye Advanced Repertoir. Cia ....
(Evenings)
Private l.slons-f'rom July 29~Aug. 3.
Associate feaclum: FRANCES

CLARK, MARTHA BAKER, LOUISE
GUHl, lOIS MAIER.

FOR CONVENIENCE

1IilIit{?Q;
~

B.ECTRONO.
Standard FRANZ EJ.ctric

.,.... . _ .... 0Q0lDe 0 .$1.5.00
wrtttea· W.... Perfect
....... ~ OS15.95

FRANZ MANUFACTURING COMPANY
NEe\" HAVEI'. (ONNfC,CU'

v·io.c; "L"fN
Send for tl'ff ropy or "TIn; IN'RIDE STOHl'
OP THE BARE VIOLIN In;MINl.''88.·· ~
~ ibt 01 bu'plnl 100 to S.IIs'
PraHl_ DroI CoIIec ..... Wltr
1 1lockIe4g. Rd. H New TOft:

lIJiIIuun. ~ IUIJISrm
30 E. Ada ... sa.-{;hkago 3, ,a.

SHcla.'" In VloUqs., ........ Je,palp" Itc.
""' ..., II<~' ""'''''_ JAI,!IcPu.. llsh of "VIOLINS Clnd VIOltNISfS"

$2.SO per year-Speclrnen Copy 35t.
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COSMOPOLITAN SCHOOL OF MU
Propor<datY. CoIlago, Spacial, and Gradu... Departmonts. co.n.. Ioocll
Ia.ho' .. of Muttc, Bachela. of M.. ic Educottan, Mallor of Mu,lc, ainl T

Cert_ I. ", .. I. ..d Thootr. Arh.C1"'_ ..._ ••.-
"...... Mo MASM _.

..... L ....... ..Iro W...... CIlIHte if. .......

PHILADELPHIA MUSICAL ACADE
, ....... '" III10THliAR. C............

IA.I"Nn 1........ttt7 ..... It. P.......PI:.co__ 0 III ALL.UAJmIIIt" Of _Ie
1... '01 Opera ............ M__ wllto M......... ""

I"Clul,r.. w. - Octtotol'" an leqlttlt
Ap ' .. raM Trol.' ••'-----......~

WCj>XR-RADIO'S WONDER STATION

(Continued from Page 23)

In the ca.. of several-sided ree-
ds, the playing time of each
or Dlent is given, together with
move . - fthfllmeover-s11playmg time 0 e u

k ThUS the program depart-
war.' h
t knows at a glance ow old

",n sed .
thedisc is, who compo It, per·
lornmdit, when it was last heard,

d how long it takes to play.
~parate smaller files list titles,
,ri,ts, composers, and playing
~mes, so that it requires only
anotherglance to work up a waltz
program,a Schumann program, or
a Caruso program.

fIJI) "8.lon requlrea some90
CJ1Iployees(including sales, en-
gineering, and accounting depart-
ments) to keep it !'ioing-a fact
whichsurprises people who think
IDatplaying records simply means
11<0 hands on the platters.
When WQXR began to broad-

east, the unusual nature of its pro-
grams caused newapapers to Ihy
awayfrom printing itl daily pro-
gram·logs. Eager listeners began
telephoning the station, clogging

the wires with inquiries about what
would be heard when, and requests
for sjecial selections. One day, a
woman rang in to ask what would
be played on the Symphonic Hour
the next Wednesday night. She had
asked guests to dinner and wanted
to entertain them with WQXR·type
music-but if the program that
night were not to her liking, she
would postpone ber party until the
station broadcast some of her
favorite works.
Such inquiries led to the pub.

lication of the Program Guide,
which has the largest circulation
of its kind in the country.
Once a month, the Program

Committee meets to decide on pro-
gram for future broadcasting, bas-
ing all planl on the principle that
each program emanating from the
mu ie-station must be artistically
valid, representative of the best of
its type, and presented in good
taste.

A., IIr .......... it would seem
that a station dedicated to such a

policy should find Iponsors scarcer
than hens' teeth. Such is not the
case. Instead of hunting for spon-
sors, WQXR has 10 many it can
afford to set up requirements which
advertisers must meet before their
names and wares can be beamed
ouL
WQXR's advertising policy is as

novel, in radio, as its program
policy. Three basic principles are:
(I) The station accepts no adver-
tising which it believes to represent
bad value to purchasers. (2) No
product (regardless of quality or
value) is accepted if its character
is obnoxious, or likely to offend
WQXR listener .. (3) Commercials
must be factual and informative
rather than blatant,

B_e ., 'unfavorable lis-
tener reaction, WQXR has banned
singing commercials, Earlier, a
group of WQXR listeners had
banded together and hired a public
relations firm to campaign against
singing commercials on their pet
station. A shoe firm tried a com-
mercial in the form of a madrigal,
composed and produced by Elie
Siegmeister; it, too, failed to
please. Singing commercials are
not in keeping with WQXR's mus-

ical standards, and they have been
out since 1944.

Wha' WQXK has done can be
duplicated by any community
sufficiently enthnsiastic about good
music to make the try. Compete
with the resources of Tbe New
York Times? you ask. But when
WQXR began, it was privately
owned, moderately backed, and
innocent of any notion that the
Times would one day take over.
Station officials tell you that the

music sent out must be consistently
good. Also, it should be varied.
WQXR'I regular "hours" include
big-name recitals, opera excerpts,
recording oddities, dinner concerts,
programs by one composer, folk
airs, and full symphonies, standard
and modern.
They tell you, further, that even

a few good-mnsic hours a day,
filled into existing broadcasting
schedules, can help to plumb com-
munity music taste, bringing to
light the things people want to
hear. The only basic "musts" be-
hind an attempt to revitalize the
broadcasting of good music, in any
community, is faith-and a Ii-
brary of records.

Tne END

* ETUDE
salutes the NAMM

CONVENTION*
the • •mUSl£ magazLne . e e

To the thousands of music merchants throughout America, who
bow and feature Etude in their stores-because ••.

*
ET UDE means-the .op-aelliag muaic mapzIDe--

BOnght by m"unan.. teachers, -.len... and muuc-
lovenl

ETUDE means-twenty-two pages of selecred music
each monthl

ETUDE means-music clinics conducted by ope-
eialiota in each field!

ETUDE means-tlte music: magazine for
alert mercltantsl

IAMM members ... write now for ETUDE dealer information
or Visit the ETUDE booth at the N AM M Convention.

ETUDE means-fucinating articles ••• news of the
music world-by _cling composer.. singe ...

concl~ """ muaical authoritiesl

THEODORE PRESSER CO.
.ryn Mawr, Pennsylvania
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e New Scholarships
to s_ful candidates for 1950 High

School Diploma
from

NATIONAL GUILD OF PIANO TEACHERS

Write about opportunities to

Dr. Irl Allison.President.

Box 1113

ADSCLASSIFIED
VlOLlNln8-VlOLlN TIilAO

~
ent your income lntrod

1 lSBNA';t'IONAL LIBRAR'I"
USIC for Violin. Write for our

ela:t 'pifer J. D. Holby, 4-68-4
N.Y.'!. ~s.
MUSICIANS everywhere are 11

Plano Tunini' ae a means to S\Ul
meatal Income. Quickly learnead
.lblUtles Practloally unllmlt
men with fair aptitude and p
alt~. For.detail. ofaccelerated q
under "Lee.rn By Doing" pl&n
aU-letl •• nonal In.truotlon
naUonaUy ..known Barmony sahO
Plano Tu:nih •• P.O. Bos. 582, H&
burx. Pa.

PAPlK MODDBN PIANO COll
A. .. If-ln.tructor from bel'ln
No_ "'_ Bo•• le. Pralo
¥8bhetlh f1.(t0 cbmplete In U.S
day money-back guarantee. P
Studios. 8217M Tilden Ave., at. Lo
16, M.o.

VIOLIN FOR 8ALE. Italian ab
1800. Beautiful tone. Valued Herr
$&60. Write: Lynfte1d. 244 Rive
:Drive. New York 25, N. Y.

WA TlDDI MANAGER 'FORIITlflD, selllna band and orc
i» me a.nd sheet muie
ca In ~th~l'II U B.A. l' . ""perietlOe Mid lalary expeeti«"
Write Box 2Sl..c/o ETUDE ma_*
Bry. ,¥a\f1' ... a

W NTIIlD TO BUTs Two 0
old German mUlic boxea. Stat
and size, OUver T. Knode. 23 N.
St., Richmond. Ind.

'FOR 8 Lilla J. Dumain, C
atory system oboe. Uled Vet"
USO.GO. Write George Rublcam;
1I'0st81'Ave., Cambridge, Ohio.

<l1lO1R JURBCT0R81 Look
cood anthems that are easy1 S
Clark's .Anthem List for Vo
Choirl. , .00 pOBtpalt\. A. E.
P.O Box 265. Wall St. StattOD.
York 5, N. Y.

8WI G PIA o-BY HAIL. SO
te.achlng lessonB, $3.00. DVE
PUBLICATIONs--.;..eI&SBlcalan4'
lar. Order "boprhythmology,"
bop plano Bolo $1.00. All neW
Write for Itst. PHIL BRETON
LICATIDNS, P.O. Box 1403,
Neb .• UB.A.

MELODEONS restored Uk'
Also buy sell. C~8harp HOBBT:
415 S. Diamond Aye.• Grand RILpt
Mich.

.......on. CODlP9sltlo.. Orch•• •

Ston.1I.,..loal' Toeory. Private 01'
pcm4ent.e In.tructlon. Kanu.-
revlA" and oorrected. ),IullcL...~'itnl. B. BuU.r, ..... lt7

! t j

...... " PUoJ(O TV"S"G-SI"PI\·
'I.ed. au.thentlc inatruction '4.00-Llt ..
... t.n tHe. Prof. aOI', "6. Beecllert,. 1lll.. lr,. N. Y.

LmAJUlf PLUiO TU ING ATBmDIl.
Cou .... by Dr. Wm. 8raiG Wblte~ PlY"
• fOil turn. Write Karl Bartenb&Oll,
100lA Wolll "to. Lafayette. lAd.

JaW' PIANO MUTB LBT8 YOU
:.paAoncB DA.Y OR RIGHT WITII-
011" DJ8T1JRBI:NGOTHBRL Mutel
tano about 8&0J,. Easily attached or

~. u=t:=:'-or:=
Bold onty OD mOney bac~ Ir\la....nt•••
SInO. 'S.OO for mute and full in8troo-
Uonl. RlcharCl MaYo, DePt. 004, 1110
Latona Street, Phil&. 41. Pa.

oRGA.K Jl'OR IA.LEs Guarant.ed
pipe or ... n8, reed Or&,an8and plano ..
cannar .. 01''''0 Company. HoUlday.-
"ura. Pa.

B OKPOPULAR'BJD~ltIiiO to'11.0. Ballad.. Bastl.... vir 10'.
Oat ..lo&, 10'. Cla .. lca tJ:l ,tt.. fqr,
)tack popular mu.lc. No m e, n.eded.
FDre'" Bl8161 HISh. Denver 5. Colo., ,
'Iova ,tr\nlrAl'I'1'BD IIV 10 g.

chao.eO pl~." nr plOOf!14 each:
Q,.Uty matched. Burpee 8 Specialty
I!boppe, DeltOn, :IIloh..

WRIT. ONe IRead "Son.wrlter'1
Review" M..... lne. l650-BlT Broa4 ..
wa,. New York 19. 10. OOPY; ".00or.
OOlllPLETB TREA.TIIB ON

TKA POIITION. Ask your dealer or
Hnd f2.00 for book to the Author C.
ISacourgue. 35 W. 61th St., New York.

VlOLl.' Jl'OR BALlih Disposing
Cr.monal Inolu4101' Stradh-ariu8,
Guadaanini. Cametll. Gagllanol, and
dtherl. BIll. Herma.nn.t.,Lewis, Hamma
oertlAcatlS. Wl.'lte: .l'·lne Arts Gal..
lert ... 114. Ill. second Street, Flint,
MIch.

NEW COMPANY PRESENTS new
8&cred music and ctasllcal catalogue
I!l ot upon requelt. Write to D'Angelo
Music PubUshlol' Company. Station G
Box 1054.Lol An.eles 37.California..

tJ BD MUIIIC BOUGHT AND SOLD
-Classic, Popular Sheet Music and
Books. Operas. Chamber :MUltC.Con-
ductors SCores. RINO'S :MUSIC. 1654
N. Cherokee. Hollywood 28. Cal.

20% DISCOUNT-PIANO TEACH ..
I G MATERIAL. Teacher. Muslo
lervlee, Bo'&818, Northampton, Ml.1••
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Eo POWER BIGGS

(Continued from Page 25)

he declared, "sang the Psalrna 10
pIain-chanL" Whereupon one of
Ibe visilors remarked thaI he now
derstood why Saul threw the

un D id ljsvelinat aVI .
Apprecialion of very old music

(und some ver~ modern .mUlliol,
like a taste for olIves, sometimes has
to be cultivated. Bul Bach's muelc,
founded on the strong cadences
of the Reformalion chorales, and
on the very fundamenlals of music
itself, makes an immediate and
direct appeal.

Yet it -u notalways yield
its complete message readDy to a
listener. This is a meuure of ill
content and part of ill beaaty.
ZeIter, in a letter 10 Goethe, eJ:.
claimed: "Could I let you hear,
.,..e happy da y, one of Sebutiau
1laeh's motets, you would ""'I
yourselfal the center of the world.
Ihear these works for the han·
dredth time, and am nol finished
withthem yel and never will be."
Palestrina's geniUll wu for vocal

music.Beethoven excelled with the
orchestra. Chopin expreooed him·
..If freely only through the piano;
Wagner was al home oDly in
opera.Bach alone is the univenal
musician, comparable 10 Shake-
speare.
. During bis lifetiml'o, Bach the
Vllluoso overshadowed Bach the
composer.AImosl a century wu to
elapse before Bach'. mightieet 43041007
work&-the B Minor MaN, the St. DITSON ALB1JII
MatthewPassion, the greal organ OF PIANO DUETS
preludes and fugues, the "Bran. Complied aad Edited IrT
denburg" Concerti, were generally I. a...MeKn"
known. Felix Mende"'.Im, a ClllI. This collection, ranging from grades
tury ....., three to five in dllIieulty, has

ago, was Bach's ~on, ...... edited hy Dr. )(~ay with an
and when Mendelasohg Jili!yed "Ye to as much variety in lYPe as
Bach's music for Goethe the poet possible. il conrains classics with
declared thaI il seemed "u if the which young people should "" famil·
~rn~ harmony were commUD~ iar, such u SoJi[f of JrIdis, Rachman·
WIthItsel/." ,., iIIoll's Prelude iA C# MiIJor. and

MoszkowW's Spani14 Qtmce. It also
In Bach's work, the melodies, conrains folk songs soch u Deep

~e ;ounterpoint, the musical fab. Ri..,r and Vienne.e Melody, and

:'l~Ifd.:':...~~~~=~~;W5i~~C~':·h~s~~C8ee~~tII·"a;;;;:;'ll.
bl b,A, it0ll'! i>JI>!ie!f wiD """ ,Ouch
. e eauly and lOven DOve nnmhers.s II alninll and
10 not the eternal Me Nil""
mllsic the dedieelidsT ......- of P1II>IP'_ oCMIr Pri....
penned al the e101lB of 80 '
o.u~,manuseriptt. Glo-
na -"To God aloae" glory."

Tn E1lP,'

Ip s
ADVANCE OF PUBLICATION SALE
TIoe.., boob are now in preparation.
Tloe 10", Ca.h Pr;"". apply only to aingle
eopy onle... Deli",,'Y (postpaid) ",hers
ready.

Us« eo"pon belotll.

41041014
CHILD BIlAJDIS

Childhood Days of Famous Com·
posers

IrT Lotde u.-h Celt IIDd
Ruth Bano..-

Eaoy·lo.play arrangements of
Brahma' muaic, combined with the
story of his youthful aetiYities. This.
the Dinth hook in the seri .... follows
the ll8DlO general plan of the pre-
mus hooks and inclnd.. directions
for a miniature stage setting, a list
of recordings of in_ to children
from five to twelve years of age, aod
attractive illustrations.
Advaa .. of ...... _ Cuh Prioe.
J5 ...... pooIpOid.

ed, and the scores at the ends of
chapters are extremely helpful
The book is divided into five main

parte, including scorings from vocal
settings, arrangements from piano
compositions, and transcriptions
from orchestral works. The volume
may be elassed 88 theoretical, but
lhe principles laid down are hased
on Dr. Leidzen's extensive practice
in the arraoging field, and a lifelong
teaching experience.
Advanee of ...... O""tion Cash PrIee,
13.50, postpaW.

41741001
MY FIRST NOTE BOOK

Wlm MUSIGBAPH
FIrst .......... In. 'l'heol')" IrT

Ada 1lIeh_
The author is widely known as one
of America's foremost writers of
piano teaching materials for chil-
dren. This Dew hook is conclusive
proof thaI the fundamentals of music
theory can be taught to very small
children. The mwillraph has large-
size trehle and haas clef stafls. There
are several pages containing symbols
of masfu bI bltge stze. 10 he cuf out
by the Bludent. As the pupil learns
aboul these symbols (such as notes
and rests OfaiJreren v81uesJ, he can
place them on the """';lIraph. This
functional approaeli ilnmediately in·
terests the pupil in the theoretical
side of music; in fact, it makes
a game of Ieaming ..notes.
The muaillraph has many advantages
for the young pupil It is more fun
than writing Dotes. It can be used
with the young ehild who lacks co-

ordination to write. It eliminates
erasing. All the symbols are large,
to prevent eyestrain. It uses action
rather than less interesting writing
or recitation.
The book is attractively illustrated
with pictures that make music sym-
bols come to life. Not only will it
be fun at lesson time, but parents
can use the book with the pupil at
home. thus making good use of the
period between lessons.
My first note-book may be used
for private or class instruction. It
is also ideal for classroom use in
public schools for very earliest work
in music theory. It is a must for
every music teacher in the studio,
and for the elementary school music
supervisor. The child will also value
his own copy ..
Advanee of PubUeation Cuh Price
"35, postpaid.

41241003
MERRY CHRISTMAS, MISTER

SNOWMAN I
An ()perctla for ChIldren

in One Aet
..,. Nan.,. K. Ha.1dq and

Ada Klehter
This is an operetta for the 7 to 11
age group to give, but may include
younger and older children. The
scene is laid in any front yard in
any town where children expect
Santa on Christmas Eve. The music.
by ODeof the country's most popul_ar
composers for children, aboundt
with spirited tunes and colorful
dances based on the Christmu
theme. An ideal presentation for
grade schools and church IChooIs.
Playing time, about one hour aDd
fifteen minutes.
Advan .. of Pal>O""d_ Cull Price,
1.35, _aieL

41141002
OPERA REPERTOIRE FOR
COLORATURA SOPRANO

Compllecl IrT WUfrId Pelletier
With this book we inaugurate a new
series--collections of arias for each
specific voice. Similar hooks for dra·
matic 8OpranOy lyric soprano. mezzo,
contralto, dramatic tenor, lyric tenor,
baritone and hass are planned.
Wilfrid Pelletier, Conductor of

the "Met" and Director of the Metro-
politan Opera Auditions of the Au
has personally collected these workS
during thirty·tJuee years of opera
and concert coaching.
Opera Repert<Tire for Coloratura

Soprano contains 42 arias from Cer-
man, French. Italian and Russian
opera. This hook is a "must" for
any coloratura singer.
Adv_ of Pal>lIcation CaoIB Price,
lS.oo,~

THEODORE PRESSERCO~
Bryn Mawr, Penna. EneIosed $ _

July Advance of Publication Sale
_41~1014 ChUd B•• hm. $.25 _417-41001. My Rnt
__ 4:JG.4/oo7Oilson Album Nate - $ .35

1 of PIa .... "-uets $.80 ----...412-41003 M•..., ClwIstmas,
MI_ Sn nl $.35

__ 437-41001 Invltatl.n ta -411-4/002 0 Ro ... I'tot ••
Band Arra.glng $3.50 r... COI t.... $3.00

.
43141001

INVITA.TlON TO BAND
AItIlANGING ;

'" Erik LoI4Wa !Dr. Lei,wit beIi..... that the only :
Painting mirrors life; yay to learn haod ~g is to

poefrv fires ~ is DO ..... glc form· ibut the saul u1L!' AD)ooIte ..... _nlad four.:. NAME:;;- _
through music. onJr part harII10ny can hecin this step· '. ADDRESS-;;;--:- --,.. _

IJ)'-etep ,,*!,od. Tr8D~tIOD "!,d,l~C::ITY.:...:&..:S'I::::rA~:rE===================~...:..J~::!~!f!!;;jL,~.m q~.apla.i.o.-

E:TUDE_JULY ~



HB.EN ANDERSONc.- PIa.1tt
.....-.-'0'" honnooy

MOlY SoocoooI.1 "1!!1t",w ftMISt .. N r.e, ,et k .....

II

ROY CAMPBELL
' .. chII' of S~I Sin.... ofla,U_1h"'-.l'!~~.-..o ..raUSTVLE-IZIN8" ~ and til. tbeitte

..... 901... ,,.HolI N." Y.... CIty_'0' T_OI..-

ji

HAZEL GIUGGS_T ........·W"'_
mala I,,, - prac.d' .....

",hobte ItsIoM, cia.. I_$OM
!/;On lINt repertoire

~ .. lnformQtionadd= YorkCity
IloIiliir ToI':'sea ..... " .-

),

LU~IUS DUNCAN
c..c.n VI.unI_r... ,..,
- 'UP. I 01 Schtodleclc

WlISTCHES'tiR CONCERT IUR!'AIl
~ ......."•.Il y "1I... I"la,~.
"'leak.. 1MN.iiOie ••

""II? r..... ,- LO1-

EDWIN HU$HES
PIANISTS 'IIPAI. FOR ''''LIC

fIlFOIMANCI AND FOI UNIVERsiTY.
COLLIGI AND CONSERVATORY

TlACHINO POSITION!SU"reL~C,~'.... h,i:r;;..if,; odd_,aWed_ street NI. York 24, N. Y.

MONTliLY sE11itmnN..~INGTClN. D.C.
(.IA!!Kl IDNlSTOl
LA FORGE-8ERUMEN STUDIOS

Volu-Plano
~OAg thOle who hove studIed with Mr. La
For" ~,.. Mar qIl And.rton, Lo..... nu lib·
bttt...L-RlChClrdCrooks 9nd Mme. MQI~auer.
IIUlIPM Me •• ea;",,19th St., N.. York

T.L AtwGNr '·7470

ALMA FAUST
_CH" POI ""NO TlACHElS 01 POI

AMATIUR PIANISTS
PRIVATELESSONS CLASS LESSONS
.tQutiM tofl. acquired thtu Integrated

Inlt'l'uetlon
Puplll teaching lUcc:ellflolllyall OYe, the U. S.
STUDIO NEAR COLUMBIA UNIVERSITY

MIt Welt lilt. St. N.w Yart 21. N. Y.
T.""OIMt MOII".nt urn

EDWARD ~ TREUMANN
e:..-t _-..;,t.l.......

Recommended by Emil Van Saver, Mortlz Moa-
towstl and JOMPh Hofmann.
Stvdlo. CarlQh Hall, S,,1h 117".

17th H. at 7th AYe.
T.I. Col ....... 1041I7 Ne. York CIty
Summer Malter C~June IS to August 15.

MM~ GIOVANNA VIOLA lHULL)0__ ..
Teach.r of Slnging- 1 Conto"
Experlenc.d European trained Artflt
Coaching OPlita, CGftc:ert and Radio

Correct vole. production, defective singing
COl'I'Kted.

'1fII,.".,. ,«.pled
",one: Trafalllar-"-I2JO MOfl.,Tue~..Wid., Thurs.
.. Wilt End Alt.. new York City

CHin INow v ...

Cll~TAL WATERS
c._rt SI.... - too.h..
Voice luildlnll IreathlnSl.o etlan, Ex~lon, Styl••
I....=.'1t.~1ocIIO, •CaOurt,o_
WrIte for ctral.r

4DI L 14 St. New York CItf
T.I.V ..... I362

HANS BARTH
Refresher Courses for

piaeo1teachm and ptanisf1
New York ctty-luffalo, New York

Durham, North CarOllna-llrmlngham. AI
ALSO PRIVATELESSONS

SeftCI porllli for full Information to
101 m, YotktoW'a Heights, M. Y.

LEOPOLD WOLFSOHN
Aiani'" and' t.aoher

Te~., of AroJI Copland, Elle Slegmei
c:md man~ artists and teachers.

"50«101 Summer dotlfl8"
IEp,UftlING TO ARTISTIC FINiSH

$pec:ia st In Technical Development and,
Art of In'NrpNtation. Coaching for Rec:it
Hot.l AnsonIa, B'WQYat 7InI st., HewV.

CECILE JAHIEL
CONCERT PI"NIST-COMPOSER

1st prize of the Paris Canurwtorl
fQrlJl,r pupil of Cortot and Ravel

c.odllbcli concert pian sh for recital.
Couf'lel fot })ral1O teach •• and advanced P1lIpil

~oster classes for concert pionists.
Prlv<l'tlllleaonr •• tgilter now for summer cil
II East 78th StrM N.WYork City. N.
REgent 7·7010 or RHinelander ...

CHARLES LAGOIJRGUE 0.1.
VOIC!! PRODUcnON-SINGINO
MUllc~1 Th.OfY-CompOlitlon

Coura.s 0' the /'Qrls COll$ervotont
'Of ',,'ormatron:

• W. 17th St" New Yor'

PRIVATI TIACH&RS (W.rt.. ~

THE UVERETTEVOCAL STUD!
AND OPERA ACADEMY

Formerly alllstant to Dr. lazar Samol!
lucia liverette, Director

Fermer Director of l.A. Civic Grand OpetQ
CONCDT * RADIO * OPEIA
1'lIlnn'''' to proft.IOllal artists

Write for Informatfon-
1111 W. P1co Blvd., Los Ang.'es, Calif.

DR. FRANCIS L YORK
Ad_ Pla.. '..... mati.. a.d""
worlt -teQuiteer for the de.grees of Mus.
and MUI. MOl. Special Chopin Interpr
OmOIT C;ONSERYATORY OF MUSIC

_.MIcII.

HANS BARTH
Refresher Courses for

plano teachers and pianista
Austfn, T.. as-Jackscm, Mlsslsstppl

Indianapolis, Indiana
Also private lessons

Stnd postal for full information to
8oJ: 271. Yorktown H.lghts. N. Y.

STYLES IN BOWING
(Continued from Page 26)

which have come about in
.,baDg;nner of holdiDg the bow,
~ in the attitude of the arm, re-
,.Jting in a more powerful style of

. g are Dot the result of any
hoWUlnu:,,'s thiDkiDg, but are ir-
oneocablytied up with the evolu-
~ of music itself. Compare the
DODcertos of Mozart with that of
~ahms or Tchaikovsky; or with
Ihose of Sibelius and Bartok. That
irresistible broadening of musical
'deas exemplified in these mo., reo
:"t works demaDds a ~orr~tive
broadening of the techmcal mter·
pretation of the instrument il8elf.

N_ ....... are developed by
some, and combated by othell. In
mosie, as in other things, we have
.or progressives and oW' reIC-
tionaries. When the Braha con·
oerto first appeared, the critio
Hanslick called it ". concerto for

aloo lDStrumen~ especially
two violinists, were favored with
lleparate .lipendiIJ.
Now, however, that the state of

music is quite difierent from what
it was, since oW' artistry has iD-
creased very much, and the gusw
has chaDged astonishingly, and ac-
cordingly the former style of mu·
sic DOlonger seems to please our
ears, and considerable help is
therefore all the more Deeded, iD
order to choose and appoint sucb
musicians as will satisfy the pres-
eDt musical taste, master the Dew
kinds of mum, and th~ be in a
position to do justice to the com·
poser and his work--now the few
beneficia, whicb should hjlve been
rather increased than diminished,
have beeD withdrawn entirely from
the chorus musicus.
To illustrate this statement with

an example one Deed ouly go to
Dresden and see how 1jhe musi·
cians are relieved pf ~ c!!ncern
tor their living, free flllm cha-
grin, and obliged each to master
but a single instrumetlt:.it must be
something choice ud eJ<PIlIlentto
hear. The conclusion is flIl\'ording-
Iy easy to draw, that with tjle stop-
ping of the benefici4: the powers
are taken from me to bring the
music into a better ,tate.

JOH.S~. BACH
DirecIorM~

Lei~, August23, 17~
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orchestra, and against the violin."
However, today we recognize it as
ODe of the most sublime and stu.
pendous works ever penned for the
violin.
Let us recommend moderation

and common sense in the adoption
of Dew ideas in bowing. Those wbo
cliDg stubbornly to out-moded
methods might be likened to ODe
who persists in wearing clothes
that are hopelessly out of date,

Wilea •..... bt allows such
exaggerations to creep into his
work, his playing is in danger of
departing from the realm of the
artistic into the ostentatious aDd
fantastic. That artist is most pleas·
inll and finished who wisely adapts
himself to the chaDging order, as·
similating into his work the fresh·
ness aDd vigor of new ideu.

To END

WELL-.PPOINTID CHURCH MUSIC
(Co~ from Page 18)

For It II _. to see that a boy
whoknows Dothing of music, and
whocannot indeed even form a
secoDdin bis throat, can have no
naturalmusical taleDt; and COllie-
queoter can Dever be used for the
musical service. And that those
whodo briDg a few precepts with
them when they come to school are
DOtready 10 be ulled immediately.
as is required.
For there is no time to mstruct

such pupils first for years, until
theyare ready to be used, but OD
the contrary: as SOODas they are
accepted they are assigned tll the
various choirs, and they must at
~t be sure of melll1U'e and piu:h
ID order to be of use m divine
service.
Now if each year some of those

~ho have accomJ+ished something
In musicis leave the ac).ool and
their places are taken b,y others
whoeither are not yet niady to be
""'d or have no ability whatso-
ever, it is easy to understand that
the chorus mUlicul F~ dro;J~
h For it is nOt!>njlna that ' my
ODoredpraea~TU M_ra.
ScheUand Kuhnallo aInady had to
rely On the help 0 ,tlle #108i
when they wish~ 10,11Irnd- a
complete and ~~~~t:~U:::~::
oIy somev~"";' _--1-h... __ ..-.-~, a
, Dtenor, anel ~ an aIto, bat
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The NewModel 10 Baldwin Electronic Organ

MODEL 10

···········.·································!!.!!!!iiiiilil1111• ••••••

A TRIUMPH OF TRADITION
"Tonal Range-Thirty-one absolutely independent SLOps.
In addition to a full complement of solo voices, twenty-eight
of these stops may be used for the ensemble build-up.
1'Couplers-Manual and inter-manual couplers in Great
and Swell ... also couplers from both Manuals to Pedal Section.
'Expression-Independent expression of eachmanual divi-
sian ... Pedal Section may be controlled by Great or Swell.
or left independent of expression. Expression Pedals are
compensated for constant timbre.
;Repster Crescendo Pedal-For smoothand gradual
build-up of full tonal power and clarity.
"Combination Plstene - Adjustable at console . . .
three on Great, three on Swell and four "Generals" for en-
tire organ ... also Toe Studs for control of general pistons.
'Visual Indicators-Eliminate "blind" playing by show-
ing exact position of both Expression Pedals and the Cre-
scendo PedaL

~DWIN
ELECTRONIC ORGANS
IJAU)WIN, ACROSONIC, HAMlnON AND HOWARD PIANOS

THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO

*Slop-key prep.red r...
opuoaal-.

SPECIFICATIONS
Stope
Swell

16' Ueblich
8' String Diapason
8' Stopped Flute
8' Robr Flute
8' Salidonal
4' Orcbestral Flute
4' Salicet
2' Flautino
8' Clarinet
8' Oboe
8' Frencb Hom
8' Vox HumaDs
8' Trompette
4' Clarion

•••••••••••••••

Great
16' Double Dulciana
8' Open Diapason
8' Dulciana
8' Clarabella
8' Gemsborn
4' Octave
4' Octave Gemsbom
2' Fifteentb
8' Tromba
4' Tromba Oarlon
• Chimes

Pedal
16' Open Diepeeon
16' Dulciana
16' Bourdon
16' Contra Bassoon
8' Flute
S' Cello
4' Choral .Bass

••••••

Couplers
4' Great to Great 16' Swell to Swell 8' Swell to Pedal
16' Swell to Great 4' Swell to Swell 4' Swell to Pedal
8' Swell to Great 8' Great to Pedal
4' Swell to Great 4' Great to Pedal

VIBRATOS... Light, Mediumand Full

THE CONSOLE AND PEDALS OF THE MODEL 10
BALDWIN ELECTRONIC ORGAN CONFORM

STRICTLY TO THE RECOMMENDED STANDARDS
OF THE AMERICAN GUILD OF ORGANISTS.

••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••

ACCESSORIES
3 Swell Combination Piatons
3 Great Combination PistoDS
4 General Combination Pistons
(and Too Stu )

SweU Exp a Pedal
Great Exp oa Pedal
Repw e.-udo Pedal

Visual Indicaton for Great Ex.
presaion,SweU Expression and
Register Crescendo Pedals.
Pedal Expression Switch
TODe Color Variant
Main.FaD-Ech. Switch
Operating Pil.t Light
0_ On.O/£ Switcb




