
Special June Offer to New
Subscribers

During the current month we
wil l present tu every new sub-
scriber a cloth bound pocket
biography of Beethoven, Mozart,
Chopin, Wagner or Lisxt ; o~' a
pocket dictionary of musical
terms.
The book desired must be

asked for when order IS [UI"-

wurdcd ; otherwise it will 11uL be
sent.

About Premiums
1n the limited space on this'

page we C:'111, of course, illustrate
hut a few of the attrucuvc re-
wards which 1'111': ETUDE offers
to its subscribers for one or
mure additional subscrip.icns.
Friends can very often be in-
duced to subscribe by the mere
showing 0 f the specimen copy.
Thus with little effort. it is pos-
sible to obtain 011e of the many
desirable premiums which THE
En'D!: offers.

If interested send a postal re-
quest for a copy of our complete
"Premium Catalog." describing
and illustrating such useful and
ornamental articles as cut glass,
china. silverware, leather goods.
fountain pens, jewelry, furniture.
books. watches and hundreds of
musical necessit ics.

In cases where the cash com-
mission is preferred to the pre-
mium we allow the following
liberal commissiolls; the more
snbscriptions sent the larger be-
comes the commission:
For 2 sllhs,:ri p1io11", send iUS euch.
For 3 sub.'!criptiol1s, scnd 1.25 f>3\h

F"r S sul1scription s, scnd 1\20 .o'o.C11.

For 7 suhi'criptioHS, scpc 1.15 eaclJ
Fur 10 snhscriptiolls, send ~J.10 coil ... :,.

For JIJ sllbscri,·t' ....1l5, send ~1 QD each

Ask foc' partic:luars regarding
the ;'tb0ve.

Oon't Delay Sending Your
Renewal

Send renewal durillg' the
month of June, adding 15 CCll:S
to your remittance ($1.65 ill all),
and we 'will send. postpaid, any
one of the following Alb-utns of
Music:
First I'iJrlor Pieces, piiJilo, 34 ],icc.cs.
Album of Lyric Picces, piano, 26 Jllcces.
l'O]lular Parlor .\lbu1l1, .23 pieces ..
1I[0(1ern Dance A1Lt1l11, planu. 18 lllCCCS.
AILUl1l of Favorite C01lljlosiliolls, piano,
Eng-ehnann, 18 pieces.

Sludents' Popular Album, piano aIHI
violin, 22 pieces.

School and Home :Marc1les, piailo, 20
pieces.

Four-hand Parlor Pieces, 17 pieces.
Very First Pieces for PiiJT10, 29 pieces.
Complete Waltzes of Chopin, J4 Jliccc~.

'\Then renewing your own sub-
scription send in one other and
we will forward, postpaid, your
choice of anyone of the follow-
ing:
~r3thew5' Standard Graded Course of
Studies.

18 ]'3vorite Composition;; by Engel-
mann.

First Steps in Pianoforle Study, the
lllost concise <lml thorough conrsc.
l~ditcd and compiled by Theodor'~
Presser.

.\lbum of Lyric Pieces.

Send two subscriptions with
your own and we will forward
the choice of the following:
Lic:h'er Com:lo;;itiollS for the Piano, by
·Chopi:l.

Fint Studies in the Clas~ics, C. W.
Landon.

~Iodern Drawing [{oom Pieces.

M~gazine Clubs
Tm: ETUDE Clubbing Depart-

ment olTers an dfective means of
purchasing magazine reading at
particularly low prices. By tak-
iug advantage of the special clubs
oJTered on another page, the cost
of a year's subscription to THE
ETum: can be considerably re-
duced.
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Etude Trial Subscription Offer
Any 3 Copies Frorri June to November for 25c

We will forward to nnvone sending us 25 cents any three copies of THE ETUD~ Irom
June to November. Thi~ is more titan a trial subscription offer. It n?eans the bridging
over of the Summer season, the keeping .alive of musical interes~ III every s~h~lar.
Hundreds of teachers take advantage of this offer, some even donating the subscription,

It pays. , '11 . fif d t nd. dJgnoring the above reasons, these three Issues WI COrnt~l~ '. ty ne~v. an s a ~r
pieces of music at the cost of about one-half cent each. fh:s IS In addlt~on to ,the 111-

spiration and the interest which is awakened by the reading of THE ETUDE page~.
Let every teacher consider this offer, L.~ cents cash for any three of the Summer Issues.
It will pay to recommend Its acceptance.

Unusual Premium Values
Every Article is of the Best Make and Guaranteed

by Us to Give Entire Satisfaction.

Mission Lamp
Sent for 7 subscriptions to THEETUDE,

or 4 subscriptions and $1 cash. Shipped,
expeese collect.

The attractive design of this lamp
will appeal to all. The frame is of weath-
ered oak, hand finished in the popular
Mission effect. Shade ;s i.if inches square,
fitted with genuine Cathedral art glilSS in
green, amber or green and brown. .l~hey
are higulv artlec-c as well as practical.

Made for eler tncizv. gas or-o!l, as tchcwe:
No. 223. El.':.:tri::llclud:::,; socket and 6 .fL.hose.
No. 224-. (;"s, jnchJding burner, mantel, chunney, hose,

l-~,;t:neck, socKet, etc. . .
No. 254. Oil, including burner, chllnney, and WIck.

Initial Correspondence Paper
Sent pOlltpaidfor 2 subscriptions to THE ETUDE. .
Individuallv boxed, containing 1 quire best whIte,

organ'die linen note paper, with neat, embossed
initial at top. Envelopes to match. If pre-
fen'ed, correspondence cards may be substttuted
or the note paper.

lnitial correspondence paper IS co?sider~d a n~a.rk of disti.nction and b'OO~taste. We
are glad of the opportunity to offer tIllS stylish Wfltlllg material to our readers.

Mission Rocking or ArrrtChair
Sent for 8 llubllcriptions to THE ETUDE, or 4

subllcriptions and $1.50<;:ash.Shipped freight coiled.
These chairs arc of selected white oak, hand

smoothed and wax polished, early English effect,
spring cushion seat, upholstered in best imitation
dark brown Spanish leather. In ordering be sure
to state which chair is desired.

Each chair is shipped "knocked-
down," but can be readily "assem-
bled" by anyone in a few minutes.

Premo Carrteras

As Good in Flower Time as
in Snow·Time

Look at the special announce-
ment on page 444. It tells of our
Mid-Summer Carnival issue and
shows to what great pains we
have gone to make the August
issue as attractive as the July
issue. •

Get All the Summer
Gala Issues

This June number is a speci-
men of the fine ETUDES we have
planned for the summer of 1912,
Let THE ETUDE make your sum-
mer musically memorable. We
have remembered all your needs
and have employed just the right
people to f 11 them in the way
most likely to give you delight.

Summer Issues Too Good to
be Missed

No matter where or how you
choose to spend the summer THE
ETUDE has your interests at
heart. The summer ETUDES are
prepared with consideration for
the facts that the reader has a
little more time and freedom to
digest good musical articles, and
a little more relish for music and
articles that are entertaining.
Our summer issues will give you
110 chance for ennui. You can
brighten the dullest, most sultry
day in Ju1y or August with THE
ETUDE at ham!.

A uGetting 'Acquainted"
Subscription

You will not fully appreciate
THE ETUUl:: until it comes reg-
ularly to your home. If you have
been getting THI'; ETUDE at music
stands and .rUll a chance of miss-
ing one of the interesting sum-
mer numbers through a vacation
it will pay you to take out a trial
subscription "just to get better
acquainted." The special three
months' summer trial subscrip-
tion price is 25 cents.

This offer will amply repay you
even though you only get the
August "Mid-Summer Carnival"
ETUDE.

The FUh~re of Piano Technic
Everywhere he has appeared

vVilhelm Bachaus, the youngest
of the great virtuoso pianists, has
been hailed as the technical giant
of our time. Not since Pad-
erewski has ally new pianist been
received with such enthusiasm,
No one is better 'able to talk upon
the technical preparation likely to
be demanded by the pianist of
the future than this remarkable
young genius. A highly instruc-
tive interview with Mr. Bachaus
will appear in the July issue of
THE ETUDE.

Our Most Popular
Premiunl

AllY subscriber sending three
subscriptions at $1.50 each is en-
titled to an additional year's sub-
scription to THE ETUDE at no
cost.

3 Issues For 25 Cents
We will forward ally three

issues of THt:: ETUDE .. from June
to November, to anyone sending
us 25 cents. This is more than
a trial subscription offer. It
tends to bridge over the summer
11101~ths, giving inspiration to the
pupIl and keeping alive musical
mterest. Many teachers take
advant.age of this offer; some
eve~l don?-te the three issues to
theIr pupIls. Full details of th:s
offer will be found on another
column of this page.

No. I, pictures 2~ x 3~. Gi.ven for 4-
subs<;:riptions to THE ETUDE. or 2 sub-
lleriptions and 60 cents <;:ash. Sent express
collect.

No.3, pi.<;:tures3}{ x 4}{. Given for 7
6ubsuiptionll to THE ETUDE, or 4 sub-
ll<;:ription&and, $1,25 <;:ash. Sent express
colle<;:t.

These cameras are of the box type
with uni·
versal
foe 1..1 S
lens, the
simplest instrument for picture making that can be
devised. Produce excellent results in the hands of
childrenor grown-ups. Load in daylight with the Premo
Film Pack. Open back, drop in Film Pack, and aU is
ready. Simple instructions are included with each camera

Premoette Folding Pocket Camera
Given for 9 subs<;:riptions to THE ETUDE, or 5 sub-

scriptions and $1.75<;:ash. Sent express coiled.

A marvel of compactness, Makes excellent 2~
x 3y.; pictures.

Crex Grass Rugs
It i.s unnecessary to describe CREX rugs, Their

populanty is well established. T1Jey are particu-
larly adapted to studios. Can h.:" used the year
round, and. for summer use.:tre the ..:-nly ~orrect
fl?or c~)Venngs for porches and cottage,;. Fur-
l11.shed m all the star!dard siLes, plain or figurec; design. Sent by express, collect.

6 x 9, plain, for 8 subscriptions to THE ETUDE,or 4, llubllcriptions and $1.50cash.
8 x 10, pla~ll, for 10subscriptionll, or 5 subllcriptions and $2 callh.
9 x 12, plain, for 13subscription:., or 6 subscriptions an ...$~~ash.
6 x 9, figured, for 9 subscriptions, or 5 subs<;:riptionsand $1.75 <;:ash.
8 x 10, figured, for 11llubscriptions, or 5 subllcriptions and $3 CAsh.
9 x 12, figured, for 156ubllcriptions, or 7 llubs<;:riptionsand $3.50 calln.
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SIC Should have a

EVERYONE INTERESTED IN MU .opyo'

GEO. L. SPAULDING'S

NOTE-SPELLER
Trnd,._n,"r~rrll'l'lrredl~ll.. •. to read and

This is a rmvel ~yste~ll(J,t nTI;~l1(ll;slined to rev-
write the notes III IllUSIC, a . I I

.' I ' elementary met tor s.
O]1It101llZe mO(ClI,1 " r play thepiano,or-

IfyouarelelHnlllglD~ln?:or 0 b n'eorANY
gan,violin,corn.el, c!<Hincl, ~~~e,,~rN~~~.~pelier"will
other musical I1ls1rlllllenl, I 'na5111all Irac-
teach youto read the nres.accurat:J lwithout in the

~~~~~~~tt~~~~;.i~~~~e,rt~~~OO:;'1~~el;:~~1~~1I'tine,~f~:';~~~f~
The "Note-Speller" will prove ,J 1110: •
. , course of musical InstrnctJ~n,

'I'd)\lllct. tOf"c~v~~:dispensablc in the modern studio ,
lClllg, III " ,
class-room and kindergarten. f I "N te-Speller"

Tn one MONTH, students 0 .t ie .0 .
wifl have leaped a YEAR ahead III theu studies.

SOc-REGULAR PRICE-SOC
To Readersof this Ad.-One COpy to a Person.

35 SPECIAL PRICE 35cC postpaid

VVITMARK & SONS
NEW" YORK

WE WILL SEND THESE

DELIGHTFUL SONGS
ON APPROVAL

THIS NEW REVERIE
.. Mona Lisa," only IOc
By Chas. E."Roat,. "
composer of Gloaming.
Order to-day, grvmg us
name of your music dealer.

Walter PirIe's Famous Masterpiece

"A REHEARSAL"Arranged
for 3rd
Grade
Pupils

35
Splen-
did

Classics

C!-IAS. F.• ROAT MUSIC CO_
Dept. A, Battle Creek, Mich.

HAMILTON, EBER C.
Angels Guard Thee(ALullaby) .50

Key. F Range, c-Eb
Key,s 0 Range, e-C
"Off to Drea mlaud now we will go;
Little feet are tired. Ain't 'at so?"
Affection, graceful rhythm,

and soothing melody permeate
the entire song.

Douglas Gordon. . .60
Key. r; min. Range'. a-D

An intensely dramatic Scotch
SOi~_g.

CADMAN, CHARLES WAKEFIELD
Grovesof Shiraz, The. .50

Key. G Range. d-~
Key, F Range, c-f
Key, D Range. a- n
jI decided addition to this

compose-is rapidly growing list
-l exquisite songs. This song is
edicated to and sung by Alice
vielsen with great success.

FEDERLEIN, GOTTFRIED H.
Music of the Marshes, The. Q50

F;ey, E fht Range, c-r·;
Key. B flat Range. e·B

The first half of this song is
full of life and passion, and is
a decided contrast to the ten-
derness .:md sweetness of the
latter half.

OneDay . • .50
Kef. 0 Range. d F
Key. B fbt Range, b·D
A dainty song, rich in melo-

die charm, and_breathingo[ love
and flowers.

Used on the coverof THE ETUDE this month.
Considered by Art Connoisseurs one of the
Most Beautiful Musical Pictures ever
Painted, is published and copyrighted by the

FUNDAMENTAL PRINCIPLES
OF PIANOFORTE TECHNIC

By KARL E. TUNBERG
A brief, concise. \ horougu svstcm fot'

lllauering the fin~crinc. of .s(·olles.\hnrds
and arpC'~p;io~. pres'IHrd III a 11("\\ anJ
ori,l:innllllnnner. .

\h~ollitely indispens;l!llc to ('rn)" sen-
OilS teacher :lnd Iltud:'llt of 1he piano.
Pro£. Frftn" Kullltlt, r>f H~rlin. u}'~:"I hal'~
leld rOllr s)"t~nl widl lI,r.1l illt~lr'l and I'le~~·
ure .nd r('t'oIWI~e III Ihr au.tho, II thou~h.tflll
tneh('r ~nrl Jl hen. 1"l'lIrlrat'\·~ ~Ild '1Il1rlllOlH
nbserv('r. The ('.terd~~ II'hich you ha\'1' \Hllten
for chord pr.ct;ce Ir(' excl'l1rlll. I "1,ll for ,'Ollr
work th(' Itr('ate~t Sllccell."

Arthur Foote. ny" .. Whal ,'011 ~~y ~I">OlIlthe
keyboard in rour I'r('faC;l1!( r('mark! ab<)111
ehord~ Ihould atwal'~ he laid, htH IJlIf"rlunately
that is seldom the CIS<'."

Carl Faclten. saYI: "YOII arc 8I'rlou~!yintel.eated
in mlllicllll,ledaltogy ~ndl~a\'{'on llus part!c~lar
~ubjeet arn\'ed at eOl1ChUIOl1~solll('whal IUIlIIar
to my own pracliee ill leaehinl( loy laying great
Itrese on the pupil' I clear eOllc('pllon of the
prindple' of nnlterinlt In Bcale and chord work."
Endorscd and rCI;olTIlllcndcd by many

other promincnt pianists and lcachers.
Sent polltpaid lo any addre ...

Price. 60 Cenls

HERMANN HESCHE, Publisher
54 8< 55 Holyok. Bid,. SEATILE, WASH.

There is wonderful value in this collection of
c1a<;sic Piano Solos. Either for tile amateur lover
of good music or the aSl:llrJllg studem , it is the
ideal folio. Price postpaid. 75 cents. ~_l

COMPLETE CONTENTS
Anitra's Dance (Peer GY~lql'" Glieg
Bridal Chorus" Lohengnn .1Vagnel·
Cavalleria Rusticana (lntermey.zo) Ala$cag'~1
Cinquantaine La Gabncl-Afane
Czarine, La (Mazurka). ......• . .. Cfanlle
Evening Star, Tile (Tan.nhauser).. .lhlgne'
Funeral March of a Tlfanonette •.......•. foul/ad
Gavotte (\Iigllon) 1I1OmflS
Largo, Ha1~drl
Loin du Ral (Echoes of. the 8:\11) .••..... GIlM
L "illg for Helme (Hewl\vehl .. ,· .•. JTttlgma,m
L~~:~'s Dream After the Ball Czitmlka
Maiden's Prayer, The ........• ,.' Badarz.f7.osk,a
Melody in F ,.' .••..••••••. Rubws/.em
Monastery Bells · .. •••······ .• If ply
Naila (Valse IntermeZZO) •..•••••••.... D!bb~S
Nocturne (OP.9, No. II) ..•••••••••••• ,. UIOPIll

~~i~~~~~~a'::::.::::::::::::::::::::::::y;::g~
Pizzicato ("SylVia" Ballet) Dl'lIbes
Polish Dance ScltanlJelllw
Salut D'Amour :··:··.,····· :.EI,goJ
Secret, The (Intermezzo PlzZtCato), .. (,(llItlIIP':
Serellata , •.• ftfos:~kQ1I).d:1
Shepherd Roy, The ~·· ..•••.....••.. I.Vi/wll
Soldiers' ChOTUS, The (I'allst) '."" ••• (,Olmod
Sorella, La (Spanish March} ..•..... Rorel-CiNC
Spring Song- .......•. , Aft'Jld,.l!.lolm
Stephanie Gavotte... . ....•••........ CZIII/lilia
Traumere: .........................•• SChUlt/flllII
Under the Dvllblc Eagle (March) _•.••• 1Vaglflr
Valse Bleue. .. .. . . .. Marr~s
\~,ialtz, "Minlote" (Op. 64, No. 1) •••••••• ChtlP.m
W;lltzin!!: Do:i, The (Poupec Valsallle) .. Po/d"n
\Vcddil1g: March (1'.1ids\1J11l11el' Nt,l':hl'S

Dream) .......................• A!clfdelssolzn

CompanyBerlin Photographic
HARTMANN, ARTHUR
Sleep, Beauty Bright (Cradle

Song). . " " . . ~ . . .50
Key. G .<'~'P.:'O_ d.--g
A song by ,nis £am.2\):~ iT'·

ternational violmist ought tc
command attention.

(Photographische Gesellschaft)

305 MADISON AVENUE
NEW YORK, N. Y.

This Picture may be secured in large Photo-
gravure form at $15.00 and $6.00. In
Smaller Photographic Form (7x 9 inches)
it may be purchased at $1025. No more
beautiful picture for studio purposes can
be secured. Orders may be sent through
the Theodore Presser Co., 1712 Chestnut
Street, Philadelphia, Pa., if desired.

M.
uT' ! ~48 VVltrnark Buudlng.Dept.

KIRKMAN, MERLE
Lullaby (Violin Obligato) .50

Key. F Range. c-F

Road to Ballyclary,The. . . .50
Key. E f1nt Range, b-F

The lullaby possesses a tran-
quil and reposeful theme; the
latter song is endowed with the
true rollicking I rish spirit.

Voice Wanted

SPECIAL MAGAZINE COMBINATIONS FOX, OSCAR J.
Adoration . . . , . .50

Key, D flat Range. E-~
Key, B flat Range. c-I
Key. G Range. a-D
A smooth-flowing love song.

Always State

TIll': 1;05\ of a )'car'~ subsl'riplion Lo 'l'IIE J'>ruIH~ .can be greatly ~ed~tffd b}T
ordering one of the special clubs below. rV\~gazlnes call he sent.o I crent
names and addresses. Subscriptions C<l1I be new or rC!lCwal.

Cilnadian postage Oll 'T'1lJ'; VrlJl;E~2S cents, on other. magazines abollt 50 ce1lts.
Foreign postage on TilE ETUDE, 72 cents, 011oLher tl\aga:.c;lIle~ about $1.00.

V.lo" \' m0"'P';" I$3.00 rlIE ETUDE ...•..••••••• •• •. :... $2.30
- Woman's Home Compamon

White- Smith Music Publishing Company
BOSTON: 62 and 64 Stanhope Street

NEWYORK: 13 East 17th Street CHICAGO: 316 So. Wabash Ave.JEWELRY
TilE ETUD~.: ••••••• ·1$}.75
l'vlodern Pnscdla. . . . • . fu

Retail Value, $2.25 Both

THE ETUDE•.....•..• )$2.20
Delineator. . . . . . . . . . . y;-

Retail Value, $3.00 Both

THE ETUDE •........ ')$2.30
Pictorial Review(2 yrs.) fu

'Relail Value, $3.50 BOlh

THE ETUDE ...•••••• ')$2.70Housewlfe . . . . . . . . . . . -
Everybody's. . . . . . . . . ~l{

Retail Value, $3.50

For Music Lovers
Homc Song-5 (Words and Piano) •••••.•.•. $0.50
Hymns ({Voids and P':(l1Io), 60
Mot.her Goose Songs (~VO''l.''r ..f.llld f'1fI'1O) •• .50
Nattonal SOtl~S (IVOl'dsona ~ la'·O ......•• .50
Songs of thc Fla~alld Nalion \U'.andP.) . .50
Plantation Song's
Songs from Grand Opcras (W; and P.). ... .73
Song's from Comic Oper:1s
l.ove Songs (lfrords and P,.ano)...... .... .. .50
Co\lc~e Songs (WOlds and PUlt/o)....... .50
New College Songs (lV(}rds alld Piano). .ro
New Songs lor Glee Clubs IIV. Gild P.). .flO
New Songs for Male Qnartcl<; (IV. m,d P.) .. 50
Song-s for Guitar (H'o' ds allfi GIII/.{/1)..... .75
Cabinet Organ Pieces
Piano Pieces (35 standard nlllllbers in 3d

grade)........ .....•..•••••. .75
Modernl'iano Pieces................. .75
Piano Pieces for Children.......... .•... . .75
Piano Duets(I6 third grade c:1assics) ·.. .75
Piallo Dance Folio........... ...•.. .75
Selections from tlte Operas (Plano All.)... .75

" "" Comic" " " .7!i
Piano Instructor (simple, though concise)... .75
Mandolin Picces

~olo Mandolin 40
Second Mandolin · · .40
riallO ACc0111Jll1lLimcnt... ••.•. .50
Guitar Accompanimenl...... .40
Cello Obligato ... .. . . ••••• ...... .40

1\1andolin Dall(;(! Picces
Solo Mandolin......... .... .•.. .... AO
Second Mandolin ... ..•..••. ..••... .40
Guitar Accompanimellt .....•.........• 40
Piano AccOlll1>animenl............ ...• .50

Tenor Mandala............................ .50
Mandocello................................. r,0
Violin ~ie~es (w"lh Piallo Accom/Ja1l/·l/IcIl1l. .75

VlolltI, Cello and Piano 1.00
fl(ew. Violin Solos. (wi~h Pr'allO Arcoml.)." 75
Clannet Solos (wzllt P/(mo Accf"J/njJammrnt) .75
ComclSolos (wiflt P"rl1/f1 AccomjJmdmllll). .75
~ornet Selectio!lS (w,zlll P"allo Arcomp.) . .76
~ Illte Solos (wI/.II P,aI/o AccOln!>a"hllr"t) .'lfi
.~rot1lhonc Solos (wzlll P"aJ1(} ,Areom!>.) ...• 75
I rOllloOllCSelections (wt',IJ {'/(/I/O Accomp.). .75
Cello Solos (w,.'h P"(l'IQ Arcom!'atflmrlll) .. .75
Cell? ~elections (wHh P,aNO Arrnmp.l .....• 'lG
MI]~\C Dictionary ""'" .10
The Aftlst PO!JlIIIll' Orche!<tra Folio

Full Orch($tra lind Piano .•.••...•.. 2.5'>
1() Parts. Ce'llo allil Piano ..••.••..... t.OO

Tlte /lftlsf PO/JIll",· Band F ....lio
Concprt Ralld, 13HPal't!';) , !'i.OO
F\I\1 Rand, (2-1Parl~) ,j.OI1
Small Rallrl. (j!l Part"t :tOO

SOME OF OUR OTHER W.U,s!CAL PUBLICATIONS
y' AIII";11l1r'>,.,I~(>,,<1 }';,"'"
K1I1riergartpn Son~<; , . . . . .. ...... .. .$1.00
SOl1~Sof Af/("'olle,l::l'S . ....•... 1.50
Songs of Eastern College3 .......•.•.....••• 1.25
Songs of Western Colleges, .•.....•.•.•..... 1.25
Song!> of tlli: University of Chicago .•••.••... 1.50~~::g,Sof,t.hi: Un!"ers~ty of Michi~an 1.2Fi

g a the Umvcrslty of l'ennf;"lvania 1.50
SJ'lcci~1 Discounts to Teachers

HINDS, NOBLE &. ELDREDGE Publishers
3. 33W '• • 15th St., New YOl"kCl'~

JUST PUBLISHEDThese Pendants and Pins
make allraclive, suitable and
lasting presents for Teacher
or Pupil. May be used as
a class or a club pin. Send
for co mp let e price list.
Made in Sterling Silver,
Gold or Silver finish; and
Hard Enamel. Roman Gold
finish.

THE ETUDE ...•..••..

Current Literature ....
Retail Value, $4.50 Anthology of Modern French Song$3.00

FO'
BO'h Catchy and Tuneful!

THE ETUDE ••••••••••

McClure's .
Modern Priscilla .

Retait Value, $3.75

$2.90
FO'
All

Tete-a-tete
A collection of 1hirty-nine songs with piano accompaniment by modern French composers.llltermeno dllnsllut

MAX SPIeKER
I'ols. x I"lf, X rI II)

Selected and Edited by
(The Goldt'll Treasury oj l11l1s/r,

LOW VOICEHIGH VOICE

Price, cloth, each net $2.00 Paper edition, each net $1.25

Few anthologies make a more insistent claim on the attention of the cultured lover of music
than this volume in which men like Dubussy, Gabriel Faure, d'JlIdy, Bruneau, Chausson, I'ida/,
Duparc and others .1re happily presented in songs that portray the most illuminating musical
Jnd mental phases of their art.

THE ETUDE ......•.. ')$3 0
Cosmopoli tan. . . . . . . . :!-
'Woman's Home Compo l'~{

Retail Value, $4.50' A

~~~~;';~'~~~l;;e'C~~;l;:)$3:45
Amencan ... _. . . . . . . . J'or

Retail Valuc, $4.50 All

THE ETUDE. •. I
Modern Priscilla: ::::: $2.60
American Boy........ fu

Rctail Vahlc, $3.25 All

THE ETUDE •..•••.••• )$335McCall's.. . . . . . . . . . . . _._
Review of Reviews.. . . Xl{

Retail Value, $5.00

THE ETUDE .•.•..... ')$275Good Housekeeping. . . _' _
• ForDeSigner. . . . . . . . . . . . . All
Retail Value, $3.75 .

THE ETUDE ..•••••••• 1$290Housekeeper. . . . . . . . . _'_
New Idea . . . . . . . . . . . For

Retail Value, $3.75 All

. .. . . - - - ~

~ . . .

F. PAOLO FRONTINIGIFTS AT SMALL PRICES
Stick Pin.. Sterling ... 25 tit. eaeh 1)1' 75 da. per lei.

•• .. Enllmel. . 25 da. pe'sel.
Co!!ar Pj.~.. Sle,ling .. 25 tit. eaeh 1)1' 75 da. per set.

Enlmel.. . 25 dB.per ael.
Br,;!," Pi!'l. St,,,linll" 50 eb.

En.mel 25 C.ll.
Cuff Bulton.. Ster1inlil.75 da. pe, pail; with

~:ti25'fu"~'~i;;'~;h$1.00
,tick. pin .35

Cello. Violin. Cornet and Lyre hllick. pin.
roned !lokI. .50

.. .. .. " .. n,ticlr. pin.
roman lilold.

Nine Characteristic Tone Pictures for Piano Solo
At Daybreak
Seabreezes
Caprice-etude
Rustic Mandolin Sel'enade
Triumphal March

Sara banda
A Doleful Serenade.
Seguidilla (Spanish Dance)
Gavotte in the olden~style

No.1.
No.2.
No.3.
No.4.
No.5.

. $0.50
.50
.60
.60
.75

No.6.
No.7.
No.8 .
No.9 .

. $0.50
.60
.60
.60

Value \ 'fUE El'UDE ••• • ••.••••.•..•.••.•$3075 PiCloriat R<:v.iew ..••..•.....•.•••.....
Modern Pncdla .................•.....
Ladies' World........ .,.... ' ..

Our Price

.2550

.25

.38

.38

.75

.75
1.88
t .50

L,:rre..s dub pin, rolled lIold....
• "" .. rom.n lilokl.. .. ..

LJ're. Harp. Mandolin or Tambourine.~
• pendanl or chllrn ..

M.ndoliD II II b<ell$lpin .. , ..•..........
Banjo. Mandolin or Drum ,u. pendant or""= .Banjo or Mandolin ..s a blult ",n
Violin "" pendanl or brea,1 pin .
Cornel as a pend.nt or ch.rm .

...",
In the clubs above the,e maga:t:ines are interchangeable· Pictor' I R' (2

Woman's Ho":,e Companion, Ev;rybody'" McClure·s. American' aod Ho':seic: CVlew yearsl.
Currer.t Llteralure and Rev.ew of Reviews. Modern Priscilla. New Ide:e:nd·Designer.

Send fa, THE ETUDE MAGAZfNE GUlDE_
a 24-page catalogue of magazine bargains.

Send all orders, address all corre~pE:ndellce and make all rem·tt· bllances paya e to

THE ETUDE, Thea. Presser Co., Publishers .
1712Chestnut Street. Philadelphia

~onc of these short character pieces are over gr.:Jde 3 in. difficulty, hut' their unpretentiom:;
tltl~s <.~o.not adequa.tely ,;xpress the. fre,~hand SPOlll.:JIlCOllS charm wilh which they are imbued.
"Yhde IllS hardly fall' to pIck favontes where the gener:ll1evel of meril is so high, wewould par-
llcularly recommend/\T DAYBREAK, the RUSTIC MANDOLIN SI·:RENADE and A DOLEFUL SERENADF..

Price, postpaid, 35 cents

VIOLIN TEACHER'S GUIDE, 114 pp. will be
sent gratis on request

THEa. PRESSERco.
1712 Chestnut 5t . Phila., Pa. G. SCHIRMER3 East 43rd Street New York

Please mention THE ETUDE when addresilinli\ ou!' advertisers.

Please mention THE ETUDE when addressinl: our ad \I~rttsers.
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Chats with Music Students
Or 'l'nlk8 About ~hude nnll :IUn~leUfe

By 'I'HOl\Ii"-S TAPPER
'l'hll volume ·ls d".lg~"d to bring to U'I! au.enLioll of all

mUII •• l Itudenl.8 an,1 tll""" wl,o m.~e n,,,sle .. life'. work the
>.,ry IrollOy conUngcoL t<>1,icl Ilh~t.hould be considered in
connection with mnslc.

Prieto, Bountl in Cloth. $l,riO

SUMMER READINfi
Descriptive Analyses of Piano

Works
n)' ED\\'AUn UAX'I'IJ;R .. ennv
A poetic, dramatic and historical

nl\alyslH or uescrtnuon of some of
tnc greatest and 1)f"!>t known plnno
comnostuons, expln lnl ng- ev('rythlng
connected wllh the rQmpos{'I' or
composition that will nit! tn n 1)('{I"1'
underRtn.ndln~of the wOrltR In qlll'!~-
tlon. Invnluable to Clllhl-l nnel fOl'
Progrf,lm :Mnkln~.

I'rlee, '1.:>0. Cloth. Gil.

European Reminiscences
Mu.JCAI Rn,l Otllt'rwIN4"
By I,OUlS C. I!H~SON

The recollections of llHl vacatlon
tours or ll. musician in vllrlou~ COUll-
u·lcs. Some of the OlHIC'I'vaUonll flilU
experiences of (l. mll:'lll'lr\l\ during
the puniult. or hlii Inv('sU/-:,ntlnns In
1ll1l:'liNil history In J~urop( w('lttC'n
In 0. genial and witty :'!t)'I{'.

Jlhll~truted, J'rlce, :IlI.rlO

The Masters and Their Music
llr\V, S, D. lUA'J'IIIl:WS

A hand-book of muslcallltoriLtu~o
fol' musical clubs, classes and Pl'l-
vate students. '1'he work consists
of two parts. ']'he first part con~
tnlns material for 'l'E>11 :Muslcfl~
Evenings or Classes cOlHllstlng or
Biographical ::Ind Critical Annol:'l-
tions, carefully selGcted musIcal d-
lustratlons, O-~c., relatlng to Bach,
Handel, Haydn, Mozart, Schubert.
Beethoven Mendelssohn and Liszt.
'I'he second part contains Six Musi-
cal Evenings or Programs, prepiLT(J(1
with equiLI care upon Brallms. Oneg,
Gottschalk, and Mason, MacDowell,
Arthur Foote and Mrs. n. H. A.
Beach, Scharwenka. Jensen and. Pad-
erewskl. Rl1bln~teln and '['chaikow-
sky, and miscellaneous programs of
American composers.

I"rlc... CIOIIl_bollud. $1.rlO

Anecdo.es of Creat Musicians
By '"v. \i'ltANCJS GA'rES

A unique, vflluable and InterE?stlng
collection of 300 well-authenlicaled
anecdotes of Grent Composers, PlllY~
ers and Slngel'B, relatpd In an enter-
taining style, nnd ern"bodyinp, much
valuable musIcal InfOl'matio'l.

Price, !lIl riO

The Fi~st Violin
B~' .lESSII~ FO'J'HRHGH,r.

A ta'le most beautifully told. an,::r
of unvarying interest, of love nfl'')
fate men and women, and life. 'TflC
inner Ufe of the higher classes of
society In Germany Is flnelv c1~-
plcted. As a musical novel, th,s
book helongi'l in the Orst rank.

J'rIce, $LOO

Alcestis
A Clun'lIIlu~ :l'llIMi"u! Novel

The story of a rr:uslcian's c~reer.
One of the best musical lales III all
literature. The plot io:; of. absorbing
Interest throughout. MDkes a {)e~
lIghUul gift book.
)'rlce, Douutlln Cloth t'~.d Goll1, '1.00

Pianoforte Musi«~
Ilf" Hll!ltory, with Blogrullhlcnl
'Sketcbes nJUI Critleul El!ltl-

mntcl'J of H" Grentest
~tn,.ter"

By .TOHN C. l1'Il,I,lUORE
The only work of its kind in

F::ngllsh. It groups the composers
and their works Into epochs, and
Klves a clear (les('r!ption of the
difff'rent epochs. It C'ontalns an In-
teresting acC'ount of the lives of all
the greatC'st composers and their
works.

"Price, $l.aO

Music Talks with Children
By THo~rAS TAPPER

TbeIIIOI~..tlrlLCth·eor "n musicbook,. Oueor the mOBt
helpful .nd lnlplrlug booko"bout muo!c.nd mu,;e'ludy
e"erWTltteo. Notooly delightful rea.dlogforyoungpoople,
l)uteqo..l1y 10 for .,jolu, elt~er ",u..teur or pror",.. lo",1.
The.ubject m"tter 10 tre.tcd I" "" entertnlnlngrudnDerJlnd
create. mllol<:&\poallbilltle•.

Price, 8011011In Cloth, $1.25

Any 01' all of the above Bent, pOlltpairl.
upon recdpt of price.

,"lelld for oltr COlllplete dCllcnpttvc cattV
lQurlO of mU8icat 100rks and. tcacl/-

er8' price-list.

TIlEODORE PRESSER CO.• Publishers
1712 Chestnut St. Philadelphia, Pa.

THE:

UARMONY TEXT BOOKS it~Rf~2~~H~U~~~'~c~~~!~
Flnlt LellllOllll In n".· ... OIl}·, lof Arthur E. Hl?aeC~~dp~~cetical. It coroprbcs the first term of

in Oberlln COllservatury 01 Muslr-clear. eoneis n. vl>le(l Editloll, PfiCC25c,
the regular course In tile Oberlin conscrvetorr. ~e", ~ b).' the same author, prtcc toe.

JI""·.1I0Uy Lelfllo1ul, Pu.rL II',T1Iel'ec~)JJdten~~OJ lr:~g~and Lehmann. Complete 1Il one
J~e880n8 111HIll'mOIl}, Pal ts 1. 2, ,-I, 4 ,

volume. Cloth. :!ij~pngea. n.su . by Heacox &. Lehmann; Gl pages. Cloth,
A Guide 'l'hrough the Lt'liIiJOIIIl 111HnrmOIl), .

760 nct.. . . . No 2 l[)c . 72 and 50 pages reepccttvetv-
CnIl8t'.·vntol·y IHlIlllc '1'IlhJ~'1, };.~-.~,1~~'i~es 25~ :-IOc'fl.\ld 50('. 'J'he best tabicts nud blank
U..rllloll,· Hlunk noous, t\o~.1.-'.:~. r,. 'ket . .

books for harmony and ('onJlterp<HIlto;llre\1~ll~r'rb('orj' in oberun oonscrverorr ot MnSI&
JI"I'.uonlc Allllt},,,h-F, J. Lehmann, 11'0 esso c of excrciscs fl'om bcst composers. 1

('I('nr ('O\lei"c hut 1('1'llIJical-('o\,crs a lilrge rang . ..
pagC's. t.Joth. J'ril't', $1.[>0 net. . h bJ' I crs

A. G. COMINGS"&"'SON:C ~:~li~;e~;f;:d"M::i~"~e~l;r~:'OBERLIN, O.

• TonelandLittle Journeys
With Excursions into Surrounding Keys

Ten original five-note melodies in the treble an.d bass .clefs, ~ased upon
fam£liar rh'j'mes. EaclL number repeated ~n a nnghbonng key.

ID

By SUSAN SCHMITT. Op. 1
Price to teachers, 83 cents, postage paid

To enable the beginner to grasp quickly the meaning and signif-
icance of transposition each of the tc~ LITTLE JOURNE~S
is printed twice; first in on~ of. the SImpler keys and the~ III

a closely related key, thus awakenIng m the. eh dd a .sense of.tonaltty,
and quickening his memory. The author IS convtn~ed. that atten-
tion should be given at an early stage to. the ch~ractenstl.cs and value
of transposition, which is indispensa~le In helpm.g the c~tld to under-
stand KEY RELATIONS, and facilttates reading at Sight through
bringing into playa new set of notes.

I am very glad to recommend "Little Journeys in T oneland"
and hope it will have the circulation i~F::~~~~keS~Converse.

Interesting, well planned and l'resh in idea.-Arthur Foote.

OLIVER DITSON COMPANY
Room 11, Oliver Ditson Bldg. BOSTON, MASS.

BEST
OF THE

E'OITION

CENTURY EDITION

THE
WORLD'S BEST MUSIC!
_~ FOR lOcoA COpy __ -
III Some dealeu ask from 25<::. to SOc. a copy for "Century Edition"
sheet music. It's worth it-but-don't pay more than TEN
CENTS (lOe.) our price.

t1l Look over the following list of standard and classic compositions,
which are sold in other Editions at from 25c. to 75c::. each.

q "Century Edition" price is but TEN CENTS (IOc.) a eopy. no mat·
tel' what the marked price may be. and best of all, we will guar.
antee that each and every copy is as good as. or better than. the
copies you have been buying at many tim,~s the price we ask.

~ In paper. printing, phrasing, fingering and general excellence, this
edition cannot be surpassed. there can be nothing better at any
price

tj If every claim we make is not as repr(~sented. we will refund
your money.

PIANO SOLOS, 10 Cents per Copy PIANO DUETS, 10 Cents per Copy
Title Composer G1'3dO

Cavnllerlll Rustlcllno., In!.Ccmer.7.0.)t>'''Nlll'''l4
t'tnttcrer, Ttle CI"""lmule 3
JJlvUation to the Dallce Wet"'r
I,d Sylplles . n",·I""""" 4
I,ohtllla:rln Marcil 11'ng"e1' ol,
l,ustAl'let Overt .. re ""'."r·llelll 4
I'oet IilndPelIIJft,nt O,·ert .. rc S"l,pe 4
"olbh Dam·e Sd",cWl'"h ~
Qlli Vivo'!Galop fl,,"~ 4
:Gam,,&.Ove re _ n"r"ld 5

VIOLIN and PIANO, 10 Cents per Copy
Titlo \COInl'u,",rGrade

6 Anll:el"ll Serenade Hr"gn ...
( ner~ellSe, "Jocelyn" l: lu...1 4·
7 Ca'·nUna...... . Ilslf
5 )<'IowerSOllll. . I,a"l;"~ 4
5 Kllyawlak.. . W."lo,,",kl ~
4 LarCO . llind,1 .,
5 Meludy In to'.... . n"bl ..,lel" (
4 Sh"plc (Jollfesslon..... . TI",.. '" (
6 Star or 1I0.'e, Re"crle Ii~nn.. '1 :I

:I. Tan"h~u8er.ll(J.rcll. . Wn~J1~r <I

f T~e domPllete "Century" catalog of nearly two thousand titles for Piano, two and'
,ou, , '"th' a Wk' one and two Violins and Piano. all at the TEN CENT price-Can be hadree or e 38 lng.

If hIt i~llm'"tey ~~ you.r pocket to insist upon your dealer selling you "Century Edition,"'
e WI no. o,uer dlrectl

TllIe cOl1lpo_era""le
Allee. Truc"erl!,tlon bd,~r 5
Arllbell'llle "lIhe . 1,,,,·,, ~
Ballet dll3l· plllollll . 0,,<10..01 ~
nare«rIlJe, "".1"" or 1I0rm"",'" Ull'e"hnoil
By Mllonlll(ht 11,·",101
Caprice Hrllllllnte.. 1.c,'IJ,,"h
Uyllll( I'oe~ 0..tb.I"lilr
Jo'll'8t TI\."nwllll.......... . Jlllll.
Grlllld lUoreh dl'l Concert WOIlt.',)"R"I,l
lIumoresque .1h'..rnli;
1.... '1&:111'1«11nhllPsody, No.2·.·... IJ.d
Ko.lllellulOstrllw IluJ,I",tel"
]'lIIIt Hope Ooll,el'nllr
;\loollUa:ht ~ona1 II ........•..... n...·lI'o.e"
I'""tand I"ClllllI"t Overtllre 8,,(,1,'"
Rtl(olettuJo'llntll",l" I.i.d
rt..",lIe orSI,rllll(... . .. Si"dl"g"
t~~~:.l;~.~.l.I.'::::: "ow"MI
~o"nta 1·"tl,,'UII"e ::::::: .~~~;'I~~::'~
Wlllilim Tell O...~ri;,·~'; . 11.... I"i
~~~~~;,:',~.~:,:)t:~r.~>~.&' '.~.".W;':;~~:

;
;,
;
;,,
"

CENTURY ·MUSIC PUBLISH INC COMPANY
1179 BROADWAY, NEW YORK CITY

CENTURY EDITION
Plea.se mention THE ETUDE when addressing our advertisers.

Musical Recitations,
Cantatas and Operettas

PUBUSHED BY

The Willis Music Company
CINCINNATI, O.

The Last Hymn ("N,,'" My Gud to Tb.... )
A. JI",I""I 1l('f'll:l11""

By HERBERT WILLIAMS
A story of the sea. The text is Dot in poetic? form,

and for tha.t reason Is partiCUlarly-good tor tblsform
of entertainment.
'rhe music is easy to play and does not make

grcat demands on tbe pianist.
The text and muslc so easily ~un to!"ether that

there is no need for much r~henrS~n2". .
Time ofrcndition about mght llUnl1tes--a SUitable

encore.
The Last Hymn, by Herbert Williams.

Price, $1.00

THE SEA-MAIDEN-A Musical Recitation
By ERNEST R. KROEGER

The mysticism of the text is fittingly followed I!!
tbe musical treatment. The &.Ccom.pa!1lment 18
thoroughly pianlstic and of great intnnslc beauty.

The Sea_Maiden, by Ernest R. Kroeger.
Price, $1.00

The Nightingale and the Rose ite~~:~~B~
'fhe Slory by OSCAI! WlI.IIJl~'The 3lusle by PAUl, III,ISI;

Thla helluUfulotoryof the l\iglllll1~1110wbo s..ng al\ nlgh~long
",lin her hrellijtng"i"'< It tl.Jorn,so that .. rOO roae might .bloom for
the sorrowinglover, 10told '<I l'ro.~, ".r the "bQlon! wordmg. The
IlHlSic\s in free form, augge,'log III "" thIW motives. the under·
~;~;~'~v~:u:~~:o~ t~eer~~~1r~~l~~,:~l!i~j~~t;:;~r~~~~n;Uo:;'~;,e,;~
for the mu.lclun.
The Nightingale and The Roae. by Paul Bliss, $1.00

THE ROMANCE OF THE DAWN
A lt1'oltuU.." will> Pln"or"..... AOMmVAnl'ne,,1

I'oe'" by EI,IZ,\II.:·rll K. UlI,l·.!\"Ol,)IB
mll.le by l\ll1l:&';'I'It. KIIOF.<lElt, 0". Gl

So mus;c1"nly' aatUngor thl, b""UlHul te:<t Mulre, ~l on~ the
inlere.t of ull love.. of thl" form or ',utert"l",m,"ut. 'rhe muale
l'"rticullLrlyrollowHe"fry ,hn,le or ow""I"g In the ,wry, ..ud the.
IlllLLicnllyh ,u81."inedthroughoul.
The Roroauee of the Dawn, by Ern;!St R. Kroeaer

Price $1.00

BRUSHWOOD . A Recitation wit~
Pianoforte Accompamment

Text, by T. llUl'IIA1U1I:mUll, 11",1,·to, I'. A- TlltINllEI,LI
Thi. belLutlf,,1olOn or the w~m"" ,,'ilil the IOfldof bruohwood

which hurot. into bloomfit Inst. I" e~q"i,ltclJ' :tceompBn!<lllby Mr.
Tlrlndelli. The rnu.'o Is uoLditll"lIlt, I" "~~cll'lo,,, Jtnd tho .tory
1"1J<l~itBelfmoat ,ntlaraclorll.• to ,Ili" f(>I-'" "r enlertnlnment.

Brushwood, by P. A, Tirindelli-Price $1.00

THREE SPRINGS
('aohl:t for Tltr~e·I'MI l'horn, or W(lu,,'''', l'nle", ...dlh Sopru"o

Dle"o,Sol"""" a",1 .\11"~o",~
u,,~~~~"';rn:~ t:~'~'~il;.rl,~h~I~;~~;~,)~,i~~'~~~:~~ ~boeu~,~;:o~~'~
tbeu dowu the "liLlief"ll~,"tl",n out ill tl", "1'her:' tllen Ol"~rlha
"grcnt wulcrfan," and 81.l"st the... ut<· dr"'''-D np rrom th,' ,,",'aD
by the aun "lid WArted h<tCkto U'clr h"",e. 'In!. difficult to~in~-
hrilll,,"t "cooru"."lrucot 80,1,uot"llIe,1 int"Ct··liu th" aUlry. Sult-
nble ror reeit...l work.

Three Springs. by Paul Bliss-Priee 60c.

QUEEN OF MAY-A Children's Cantata
By W. OTTO MIESSNER

Thia Cuntlttum"y be ooogwltbout ,·,'.tum~ Or::otiDD. "'''~ oum-
her of partlDip.."ta mal"""ry fro", nr,y to t"" huudred obuu'e;
Tbe muaiD Is tuneful aod bright, and welJ wit.hlu the noge 01
yo"ng voice.;.
Queen of May, by W. OUo Miessner--Price SOc.

THE LAND OF SOMETIME AnO.;"tl.
for Ch.ldren

By GRACE S. SWENSON
The Ol"'re~lJI.is intended to p,,,..ide " h,u,kgrollnd which will

m"ke " prog,,,,,, of gylnuR6lloexerc1.C8 entertltiniog-otherwi8e
1LOIU~re8tlngbeeauoeor laMbereooe. Aoy drllli m"y be lo.erted
alld tho.e which 00001 IUpernUOlI"omitted. Stage dlrectloos de.
"o"pdon of oo.<ullIe>,ull dlnlogues,together with word. lod O:".io
or ..II .onga, ineludedio eACbbook.
The Land of Sometime. by Grace S. Swenson, 60c

PRINCE CHARMING O. 'he C.pte" of
the Queen of Hearts

... ('o",le 01""",ull I" Olle j,~t, 111JU~EI'II !:lLltllU
A .tory oo"uoolingthings or the pro.eot d"y with Fidrj'Itm;".

""d legOH<lsor olrl. A f""oiunU,,gstory for youog people, and u
"uurceor '""I eut",tnlllllH'lItfor ,,<lullo.
Prince Charming, by Joseph Surdo--Price 75c.

The Crowning of the Gypsy Queen
A l'ornl~Ol'eret:I~.I~'O~~~~IP(~~t~'II~lt .. It I'r"I"llu"

An OpereW, for youeg people, r"I,I~l~ wi"h bright, Datllhy11\1')'
<>dies,nnd po".e,"lug n wcn-~uot"ineo\plut.
The Crowning of the Gypsy Queen, by JODeph

Surdo-Pnce $1.00

SNOW WHITE Acn Operetta for
T~d 101DillS,'rIlO]lA~WOODflL~~%'t~:Voices

11".10br SIU~'E\' e. Ul:R,;'t
The Operett" eUll~Isohegivenby ndult.,nltholll!;b e.'lp(!Clally writ.

ten for u hIghly trulUedboyeholr. The story ;~mo,t ~nte'li.nioitl
8n1 ~.~ ~~s~~e~7~: .~~~~~Sh. The coslmni ng m",t !l.ttrMth'~:

Snow White, by Sydney C. Durst-Price 30c.

The Feastof the Little Lanterns
A Chinese Operetta for Ladies. By PAUL BUSS
Ot1e,,~d oostuo,cs; IlleKpeosi..e ",ag~'_ettiog' no nreh...t."

"ec~s_nry (pimlO,Chlne,c.goog an,; IIlm·tom); pretty and euy
ehnruscs,Il"oy to dlreet "11thlUlyIIumb\'t In "horn.' ~ I'
1',,1":solo><wiLb!nrlI"g(! of amoteors: ru"y be given' Ino~rap.rtl:~·
o"t-of-tloo... Til"" af performnncc."bout "0 honr aud n h Y ,
The." prlnclpni feutor,,"shOUldInte,,'S! vou CnDuh' slf.

:' ~I",er.Cx",nin~t1onof Illis formof ~otf'rt;"'nllle"t. g T\~cw;~~u~;
,n ~es~l"g and the oo'tume. cnsy 10 ohlnin Orlllltke Theeo~tof
pro un'ng I. pmctienllynoLblngWhile there I",aDlPI~0 to It
toel:>bom\e.. \\'1,1Ieullpenllugto'.dult.' It "ns been I P~t10 {
O\lcee•• ~y l1'gh &:100"11. Price 7!ie. g "enw gren

THE ETUDE

GENERAL KNOWLEDGE
AND INSPIRATION
MISTAKES AND DISPUTED POINTS

IN MUSIC
By LOUIS C. ELSON

A book that tens you the "WllYS" and
"wherefores" in music. .Mr. Elson, one of
the most distinguished of American musical
critics and educators, has included in his
new book all of those hundred and one things
upon Wllich most pupils and teachers have
an inaccurate knowleuge.

Price, $1.25

DESCRIPTIVE ANALYSES OF
PIAND WORKS

By EDWARD BAXTER PERRY
There are many books giving the structural

and formal analysis of great piano works,
but there is none along the lintS that r,~r.
Perry has worked out. His wor.k is a poet.lc,
dramatic, and historical analySIS or descnp-
tioll of some of t1l(; greatest and bcst known
plano compositions. .
The book contains seven of the leading

piano compositions of ~eethoven, four. by
Weber, eighteen by Cbopw, eleven by. LI~t,
and several tach by Schubert, Rubwstell1,
Grieg, and Saint-Saens.

Price. $1.50

STORIES OF STANDARD TEACH·
ING PIECES

By EDWARD BAXTER PatRY
The ullusual popularity of "Descriptive

Analyses of Pianoforte 'Vorks" has induced
another work, which includes just those fav.or.
ite and ~talldard compositions of lesser dl~-
culty about which teachers, pupils and musIC
lovers are ",ver anxious to know more. The
range of pieces in this new book extends
fl"om about the third grade of difficulty to
the sixth grade.

Price, $1.5.0

HOW TO UNDERSTAND MUSIC
By W. S. B. MATHEWS

2 Volumes. Price. $1.60 Each
Eight editions of tllis splen.did work have

been ~old, and the work is genH~lly recog-
nized as indispensable to every mUSIC student,
A most valuable feature is the superb rna·

teria] it furnishes for pupils' musicales.

MUSIC
ITS IDEALS AND METHODS
By W. S. B. MATHEWS

A collection of essays for young teachers,
amateurs, and students, relating to music
considered a~ an art and literaturl:!, and to
problems of piano teaching.

Price, $1.50

MUSICAL ESSAYS
IN ART, CULTURE AND EDUCATION

An Encyclopedia of Educational Mush~al
Thought. A Compendium for Music

Teachersand Students
A large "olume containing thi! best articles

selected from pages of TilE ETUDE for the
past ten ~·ears.

Price. $2.00

CHATS WITH MUSIC STUDENTS
Or Talks About Music and Music Life

By THOMAS TAPPER
Designed to bri ng to the attention of those

who make music a life-work, the very man.v
contingent topics thn.t should be considered
in connection with music. The reader is
tak<:ll into confiuence, and finds many hints
[\1\d benefits that pertain to his own daily life
as a musician.

Price, $1.50

THE MUSIC LIFE AND HOW TO
SUCCEED IN IT

By THOMAS TAPPER
A companion volume to the "Chats with

~[\1sic StudcntR." It points out the way of
stJcc{'~s to tcachers 'and Iltndcnts in art life.

Price, $1.50

BUSINESS MANUAL FOR MUSIC
TEACHERS

By G. C. BENDER
TIIC uwra~(' nll1sic t('l)ch{'r blunders in one

WilY or thc ot11cl' in the bllsincss side. IT(!
does not knolV how to advertisc properly. He
fails ill kreping [lecountI'. He is slow to see
the [J(l\"illltU'ieS of th<: f'Ocial side of life, of
dre!'R, of collateral e(]ucation, etc. Tn tllis
book th(' t(';l('hel' is brought face to face with
these pl'objems.

Price, $1.00

Malt...rder!l~11,le,1 '''HI fllINI to ..II I,,,rts ..rl"e <:<Ionlr1.
1'hebest dl.~o"""'. ,\ "" of "u,' .... 1''''' .e"t .." l"'1'""tloo.
THEO. PRESSER CO.• PHILADELPHIA, PA.

THEORYBOOKS
HERBERT'S HARMONY AND COM·

POSITION. j. B. Herbert. The. molt. intuestina
and practical teacher of hermony published .. Used .u-
tensively by teachers, III well a.1 for eelf_.tnstrucbon.
The best book on the subject published, HaWy com-
mended by the profession. Price. $1.00.

HOW TO WRITE AN ACCOMPANI·
MENT. /. B. Herbert. A lubject on wh~ch every
writer needs help. The only book of the hnd. pub.
lished. Hii'hly commended by the besl mlWCUlnl.
Indilspensable to every aspirina composer. Valuable
hints on every PlIl1"e. Over 300 examJ>let from the
masterl_ Price, $1.50.

HARMONY AND INSTRUME."iTATlON.
'Oscar Coon. Teach~ how to write for military band.
and orchestras. A standard work. Such boob are
costly and rue. Price. $2.00.

Voice Culture
ELEMENTS OF VOICE CULTURE. By

D. A. CliPpinger. The principles of voice culture ap.
plied to da..u wurk. Voice trainina in dassea or chon.
Price 30 cents. Sent on approval.

THE POLYCHROME LESSONS IN
VOICE CULTURE. By F. W. Root. Unique
for private lltUdyor for teachers' UIe. Price 75 cenu.

STUDIES FROM THE OPERA. By F. W.
Root. Selections <.dapted to the use of ltudenu oi the
Polycroome Les.ons. Either hiah or low voice • .tate
which. $1.00 each.

Comic Operas
SlNGBAD THE SAILOR, te:l:.land. music by

Alfred G. Watha/!.
'The plot and detsils aatisfy every danand of iu.

suneltive title. The neatest hil in comic apera .nee
the daya of Gilbert and Sullivan. HapPY. iloll,·
lyrics; aU within amateur reac:h. Briaht, clean, crisp
musical !ine. i.,lwinlPn.lI, c.atchy. melodi~UI a.nd exp~
sive mUllc. l:.Xtraordinanlr. humorow &Ituatlonl:. Stir·
rin, chot~; eal)' beautiful aoIOi. OpPQrlunJbca for
hiah-daa individuaf work. Sinabad the Sailor hu
heeD perfected throuah performances. It is compktr,.
Muac score completel $1.00. Libretto, with full ie·
atructionl. 25c. Boob teDt on approval. Orchesb.
sc:ore for rent.

PASQUITA. a romance of the Phi!ippine.,lta
and muAc 'by Alfred G. Wathall. Thil new operetta
was wntlen for the tile of brll.ll band Otll"anizabon"'t
with a view of futnish~t1 them a pia)' in which band
muaic is to be wed. The opera rna)' be ueod iUlt a.
well. however, by choin or mual meietiea of any kind
that ~ .-e amateur lIdin. talenl. where a band.
larae or small, u. ava~able fOf help. Only 6ve kachn,
solo charac:tenI neee.uy. Paaquita (pronounced
POI-kee-ta) has been !riven many times with arest
~.

The complere book, te.t and muAc. $1.00. The
Choru.es are issued Il1IO in a .eparale book at 5Oc.
The band and Ofehest.ramuAc in manuscript books will
be tented at reasonable rates. Sampk complete boolE
sent on approvil.

THE MERRY MILKMAIDS, a Iiaht operetta
for amateurs by CIttu. H. Cahrid. A charmina play.
ealY to tlaae and pertort1l. Very popular. Never fails
to pkue. Price of complc:te book, 75c. On:hnua
score rented at low pnoe. Sample book sent CD
approval.

A Dramatic Cantata
SAUL KING OF ISRAEl... lot by Judae

W{//b B. Perktn" mlllic. by Chtu. H. Cohrkl. One
of the stroop and bat of Scriptural Cantalas evc:r
published. It pictures the chuacten of Saul. Samuel
and David wilh tnc: excitement that the intettllity of
theU lives warrant. In short, it is • areat cantata avail-
able for aood amsteur .maen and players. ComJJkte
book. 75c. Orchestra atTanaement rented.

Sheet Mueic
Eternal. Solo fOf mezzo .oioe, _by]. W.
A beautiful, alrona, new toto. Mailed for

Ufe
Lerman.
30 cenlL

Rejoice, Ye Pure in Heart. a duet foc either
aoprano and alto Of tenor and ba.. Easy compaa, a
really a:reat duet. Mailed for 30 cenla.

Children's Song.
HEART SONGS, for chikln:n, A new book

for l,lrimary and junior arade.. A IUnx1ae in Ilofe for
teachers and lI'llinen of childn:n oi rrOOl 5 to 12 Yeatl.
New motion aoItl!S. indi,'idual SQni:1. character lORas
etc. We don'l think there has yet been published ~
child'. lORa book equal 10 "Heatt Soap." Price. 30
QC;I\tI. Sent 00 approval.

CHARACTER SONGS, for children. b, A. G.
Wotha/l. A set of ax chat1lCleJ ~p in ahed music.
Prof. Ceo. P. Lull. Bradford, Pa., High School. la)'l:
"In all my fifteen years' Operlence with eh~dren I find
the.e sonas IUperior to any ehiklren·. aonas I have c'l'er
found." Prices 25c. and 30<:, ead! Sample. mailed
on approval.

BEllER BE GOOD. Soh Won:t. b)' l...inie
DeArmond. Music by Ht:nry FiIlIDOt'e. An.ction
1IOtl({ for a ehild or amup of dUkiren. Nevel" ft,lls to
.. take:' It illl. dislinct • hit," 1U8heat: note C. Mailed
fot 25 cents.

PLAYMATES. Duet for a bot" and a Rirl. Tha
sina altem8Ie.l~ and in unison. Wonk by E. l:". CuptilL
MU$i.c by;. !-I Fillmore. (':on action dud. r~tma
a ehlldren a quarrel. and happy malEe_up.' N",veJ
faila to interest. The aeneral CIJID~ easy. Mailed
for 25 cents.

Orche8tra and Band Music
If int~resled in Otc:he.tra and band muPe aeno for

our mUSICsample pllorb, or Uk for our Musie-al
MeuenJer, ~ monthly hand and orchestra journal.
F~: F~ Oi"c:hestta l)I'" band aupplies add~ !he
Cmcmnall Houte. Mt:nbon The Elude.

FI.LLMORE MUSIC HOUSE

Cincinnati, 0., or Bible House,
NEW YORK.

THE FAMOUS

PIRATE SONG
Fifteen men on a dead man's chest
Yo! ho ! ho and a bottle of rum.

(S/evenson's Treasure islmld.)

Sung by

MR. DAVID BISPHAM
Music by

HENRY F. GILBERT
Price, 50 Cents

BY THE SAME COMPOSER

Indian Scenes Five Pieces for Pianoforte
(Based on Indian Motifs)

No.1.
No.2.
No.3.
No.4.
No.5.

By the Arrow
The Night Scout
In the Kutenai Country
Signal Fire to the Mountain God
On the Jocko

PRICE, $1.50

THE H. W. GRAY CO.
NEW YORK21 East 17th Street,

Sole Agents for NOVELLO & CO., Ltd.

PROFITABLE VACATION COURSES
with

THE STANDARD HISTORY OF MUSIC
A FIRST HISTORY FOR STUDENTS AT ALL ACES

By JAMES FRANCIS COOKE. PRICE, $1.25

How Teachers May Keep Their Pupils Together for the Summer by Investing Their
Work with a New and Lively Interest in the Ever Chluming Story of Music.

Eight Delightful Weeks of History Study l?; :~~~g;,~~:tn t~~~b~~~
The follo'V"ingoutline, based on the forty story-lessons in the very successful

Standard History of Music, may be employed by any teacher, anywhere.

1st Week. How Music Began. Music in the Early Church. How Notation
Was Evolved. The TtoubadoUis and Meistersingers. Polyphonic
Music. Palestrina. Early English Music.

2d Week. Opera and Oratorio. Scarlatti and His Contemporaries. The Bach
Family. Early French Music. The Story of the Organ, the Violin
and the Piano,
J. S. Bach, G. F. Handel, F, J. Haydn, W. A. Mozart.
Gluck, Beethoven, Schubert, Webe1, Mendelssohn.
Schumann and the Agl' of Musical Romance. Opera Writers of the
Nineteenth Century. Great Tt:achers of the Pianoforte.

6th Week. Chopin, Lint, Wagner, Modern Italian Composers, Rubinstein.
Oreat French Composers. .

7th Week. Modern Masters. Brahms, Grieg, Tchaikowsk:y. The Art Song.
Famous Pianists of Yesterday. Great Virtuosos of To-day. Great
Violinists. Composers of Valuable Pianoforte Pieces in the Smaller
Forms. Composers of Teaching Pieces.

8th Week. Music in America. Masters of To~day Summary of Musical
History. Formation of a Music Study Club (or Next Winter.

3d Week,
4th Week.
5th Week.

WeWill Help You in Securing a Class
Send us a postal request for information regarding our "Special Hh,·otV

Class Plan," and receive in return the mate:ial which will enahle you to sta1t at
once and make your plans for turning your Summer from Waste and Loss to
Pro6t and Pleasure. We have a special professional introductory price by the
dozen.

The Standard History of Music demands no previous experience
in teaching· musical history. Any music feacher may start a class at
once. The work has been endorsed by leading educators, inclUding
Emil Sauer, Arthur Foote, I. Phllipp, E. M. Bowman, W, H. ShertNood,
L. C. Elson, H. T. Finck, and many others. The L'ttndon Musical
Standard says of it: U It is expert ;n the way it mak"3$ facts appear
seductive. We can iimaginlll) an intelligent beginne,' go~ng steOildily
through the book for the sheer enjoyment 01 it.n

nIEO. PRESSER 'CO. Philadelphia, Pa.

Please mention T HE ErODE wben addressing our advertisers.
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STEINWAY
PROFIT SHARING

'OR upwards of a quarter .of a century Steinwa~F & S I" been pu rsuing the poky of sha:ons rave . TI d I
ing their profits with the buying public. lelgdra ~ah
.. . d r coup e Witincreasc of t heir output an lesou,ces, .
the c~ncentration of their plants and the eml.lloy~cnt
of the most modern methods of manutact~nn1[ .tv.e
enabled Stclnway & Sons to produce an se

l
t lel

d
'

, harr ever A 'lew smal granpi'1110S at a lower rate t ran ever. . I
pi~rio (5 ft. 6 in.) in a mahogany case at the e;~J~'emely
I figure or $750 is the splendid result. us t rc
;';at problem or giving the best article at the m,<:'8t
reasonable cost has been successfully .solved. St~ln.
way & Sons invite the careful inspect ion and crit.ical
ex;mi'nation by the public of t his thel.r I.atest great
-ichievement in the art of pianoforte building.

STEINW AY & SONS
STEINW AY HALL

107 and 109East 14th Street, New York
Subway Express Station at the Door

Represented by the Foremost O;,:alers Throughout the Country

Latest Successful
Sacred SongBoosey & CO.'s

"BEYOND THE DAWN"
WILFRID SANDERSONBy

(In Four Keys Bb (A to Eb,) C. Db and Eb)

Poeeeeees all the merits that rnade .. THE HOLY .CITY"
world-famous. Has met with instantaneous st,lccess In Eng-
land where it is being sung by all the lending Vocalasts.

Ask your local Dealer for a Thematic of this beautiful Sacred Solo

LATEST ADDITIONS to Boosey & Company's Catalogue:-

"RIDER OF THE FOREST"
Word. hl' FRI~n. E. WEI\TIIFR1.\' I\ey. I) (l' tv C) i\111~ICby \\' II BlIl.1.0CK

U FRIEND"
~lllsjc hl' Cl.ARA NO\'J':l.l.O D.\\'II':S

Keys. u (, 10 I':) Jo: Mud t:
"MY HEART'S DARL.ING"

Words bv JOSEPIIlNE ROWE Muarc h}' I)ERfo,IOT fo,IM:MlII<.Rl)ll(;11
} Keys, 1M(C lU Btl) Db and J.

H LOVE'S REFRAIN"
fo,\llslC hI' C111\RLl':S r-.IARSrIAi,L

Keys, D (I) to I~)I~b and F
"A MOONLIGHT LULLABY"

Words lJ}' IlERNARD MAl.COM RAMSI·;V. Musl~ br Al.FRED j'Rt\lT
Key, lJ (A to D)

U SINCE YOU LOVED ME Il .

Words by E. TP.SCIl[iJ,lACllER , ~ , MIl~ic b}' WJLFRID SANDERSON
Keys, 1'./1' All to Eb} and J.

"WILLOW WAND"
Wordsb MARGUERITF: RADCLYFFE JJ~LL , Music bl' AMY WOODFORDE FJNDEN

y Keys, J. (Bo to I') G and A

"SPRING IS IN THE AIR"
Words by ATrlERTON FURLONG Key A (E to A) Music by CRACF, HELEN WOOD

U BARCAROLLE .,
VIOl.oNCELI..o AND I'IANO Composed hI"Gl LBERT A. AJ.COCK.

U CARNIVAL"-Two Step
CUlUPOIleUb)'OSBORNE. ROBERTS

Wonla by Al.GERNON $ASSIN

Word$ by FIU~I). ro. BOWl.ES

J'lf\NO

EDUCATIONAL WORKS FOR SUMMER COURSES

75

'.I AMk your loeal Dealer for THEMATIC BOOKLET of the above or wrlle to the Publishers

BOOSEY & CO., 9 East 17th Street, NEW YORK

THEORETICAL VVORKS
THQMAS TAPPER MODERN HARMONY
FIRST YEAR HARMONY in its Theory and Practice

By ARTHUR FOOTE and WALTER
SPALDING

"0' special music itudents alld lor use III public
schools.

Price, 50 Cents
In usc at the Followmg colleges, Harvard. Tufts.

Beloit. Michigan Conservatory, Brenau Wcsleyall
Univer<;lty, Larhrnund Conservator). American
Conservatory, and others

'l'E"'TlliONIA J.!!I
l~ 1\ r.o,nl'reh,'u~ll'e,I,,,,o'k:il (''''Ill' uU(lrn,oo,l au,l 1110"

OU,:lllyup 10 ,Iue . II"IU,,1'OU[1110.1,<llIe""~OCI'''eyou1''',"0.''''
ceC'deoJ,,,It''lrnbly ", !'''''et"Il1~,,,... "h'c!l ur.lln"rllyaeen,"•
dry a.udl· proble"',I" l1ijlc""i"efUI'"~ Emil Lld,I",&:.
I( lnge"h",sly g'lI ,lown,,, p,,'ct"',,1"1'pllCnll.." ",,,I10 r,'~ult",

lor ",bt~l1u.".lly I~'~"r IIl'e~IJOO.""..~ '~'ILli..c'<!._I'rol' (;",'1
\'. La"'I",,,,,,I.

A K.ey to the 501 E"erclses in
Modem Harmony in III Theory and Practice

Price, 75 Cents

CH J S ELEMENT~RY GRADES
~~n E~siest Pieces. A,mng~,1byCAlli,"HLTf..~ 75 Op 47 A Ple_asant Begin?ing and ot~er
EGGELlNG, GEORG tunes f~)fhttle fingers mall the major
Oil 176 Pleaaure and Progress. 35'1~.e.rip and 11l1~~~~I~~~~d~C"-Uo'I;,,~'Se'rl~~'~o19) .•.•

\I,,~~:tude,tor Ille.nrli~r grade_ I&bml~\0 bd"_ .75 MA YLATH H
GUo~~,~,~;~r~;;~~~~'11U~"''' booko,eoob,.. op 163 25:Sh~rt Melodi?us ~tudies for
Op 22~. Technic and Melody. }, 1,'u",Io th~ a~phcatton of vanous nnportanl

"'"LoLOI(:~u"efor~IlcI'ia"ofonc Tbr." 110""'".ell .75 pnnclplesof Techn'que . .t.Uap\C!'dItlld",llte<!
OjJ ,86 V,elocity ~tudies for. Be~innel'S, .75 IlyC"AR~~~I?~~flt8~k;l~e~1I~u.1·Se~k.No'5~;_...

l>:iel,uuLil• ~:due"l1""""1~~"e•. ~"<l1 PFITZNER HEINRICH
Op 187 ~~UI~';i~r~~~~:e~'~~~~~~i~~;"OSI) .". .75 Systematic Training in Polyphonic Playing
Op. 19~ 16Studies in Melody and Rhythm. .75 (SCh,11l11H.~~d''''"lio",,1S~"esNo. 1:'1)

\&h",,,n. l':dlle,,~ioll'llScrl<'.~U'.511 I THE P,UPIL 5, FIRST ETUDE ALBUM
Op, lCjCj 16 Melodious Studies for more TH'E:'. ~U~I~':~ElCON'D' ETUDE· A:i.iJUM

~~:iyn'~'~ldli;,},~,~~rs A ."~:!:'~'.~'~."'.l"~,e"jj[ .75 :Ii> J<: ~ .Elude" . .
(~L'I"ui(lI< ~:~"e~1;,,""1serie. No r'~1 SCHY'ITE, LUDVIG

HENNING, MAX 10 Melodious Etudes. SdreLl'<lf,om (Ip, Gt..
12 Two-Part Fughettas and Fugues. \Sc~"'idl'~Ed"e~tlnu.1Se,le_No. 71

jl',ell,""lor., \oJ .." I'.Jtch, J"\·~lIllon~),.. .75 SMITH, WARREN STOREY
ISebll"'lL"l>:ti""all"""lSe"e' "0 I) Effort and Pastime. 24 lIlellloJlousplece~ III nil

KAISER, ALFRED ke}'~, RookI. Boo. II,eacll.,...... .60
The Weakel Fingers. E,,,,oi"e, ,,"dILIl",f"II'ieor~ .75 T tHcli"ddt. ~~""C"tl~Il"1Serie":<o.!I~ II)

IS"hl"i~L~ 1':.jL"'''''~IJ~iSerl"'''~ ~;'J APPER, THOMAS
LYNES, FRANK. I Sight Reading and Memory Lessons. A

Key Circle Exercises. Book I,.". ... ..... .75 "OIl1i'UlljO;'s~~I,~~~~~w~~~";~~L:'~~LI~:~C"I'"'N;':i~)' .75
INTERMEDIATE AND ADVANCED GRADES

BIEHL, ALBERT ETUDE ALBUM
15 Selected Etudes for the Development A C?l1ection of Studies selectedllml arran'''l't.1

of TeChnique and Expression, . .... .75 . d •
, (.~ok"'ldt"8~,I!UC~liOUlUSurie,"", 9) lJl progreSSive or er by Arthur Foote,.

DENNEE, CHARLES (i:ltll,,,,l<lt.Io:ti"e:lllo".ISerlelN". H)

Progresaive Technique , 1.50 HOFMANN, RICHARD
Progre~sive S.tudies in Octave Playing. Ten Melodious Etudell from Op, 72 ., •• ,

(\Vlth speCial preparlilory ext'lcist's) ..... 1.00 LYNES, t:1N'~R ~;~ne"lj""ai8<'rluNo.~ol)

EGGELINt;~G~oktU"llU"'t1 Se,i,·. 1\", Jj) Key Circle Exercises. Books I and II each
Op. 90" Eighteen Melodious Octave Op.20. Ten Special Studies : ,

Studies of Medium Diff.culty ". 1 00 l"elnllidL'~l-~,I"cllll"".1S..rl..1 No.!!)
(f\chmldl"EdIlCHli""ul~"rlt'. lio. 75) Op. 25· Progressive Etudes for the Second

Op l2l 50 Melodious Etudes in all the and Third Grades ............•. , .. ,.
major and minor keys............... .75 MACDOWELL, EDWARD

Op 170 25 Etudes (Without oClaves) for 0P·39. Twelve Studies for the Develop_
Musical and Technical Development ment of Technic and St~le... . .....

Fo~~::;~~~~6':~~"i.l";"'i S~;l~sN~:i6,~i.i·' 75 NEUPERT~~D;~U~D"tl~""I, Hll'IlNo t)

Ten Selected S~udieB for t he Development
Op 27 N!ne Etudes for Musical and of ExpreSSIOn and Techniqu.. A-

TeChnical Development 1 "00" d I '
\Sc~n"tlt. ~:d"e"llo,wlI'i;';l~"N'o',2·,····. range ane edIted by Charles Denneea T P I d i:'loblu,,!!8 ,~d"Onll~nalSe,ie. 1'". GIlP 52. wenty re u es in the Form of STASNY, CARL .

Short. Technical Studies .... I 00 FT'
ISch""'It~ I'dllU"ll"",,1..,e,j~,'N~' 13) 'nger raining, A PloKressive Course of

FI,l1ldamental Technique " ..

.75

.75

.75

7S

.75

1.00

,75

75
.75

1.25

1.50

100

Just Issued

lRudimenh of MURie)
The NotatlOlI, :5ymbology and Terminology af
~Iusic.

I Professional price, 75 cents each I
Send for des.criptive circulara

Studies in Part_Writing
By WALTER R, SPALDING

Professor of Music at Harvard Uni\'ersi1V
Price, $2,00

~Iucbmight I~ ...1,1III 1""I'Uof 'b,· ...or~. "ut 1ll1. ,,,"e~"'U,,~
n"llio" Co"o'alllly'''gn"llng""u"I.'II"'''' Its"~he"r~01 iuyeut
ing melodle~. Mr Spnl~,nJelL~eaYOTiwcncoorage111"pupil"III
,b,a in""""UolJra,lI .. ~~a"to ""pre•• "po" Iuelo Ih"~luoh ..,,,I
such .. IUcluodof l""eullo,, '" wru"g ~',o"'" l''''IWJ,lyKupe,_
iUlCuJedotudyotlhl. I)OOK"" pUI,,1""Oldtnil 10e"'.'ge witho'"
.. IluleKeuMl.:I.stero, Ibe heo"tIr"l'" music .ud 0.180 witllB
ce,\.II.lufreed"", In u'rlllnq Tbe h" ..~ C!ln(lO~be toostrollglf
'c",mllmendedt" telle~e.. ofCIl"Ole,polut._60"10" TraJl..lenp<

OVER 70.000 COPIES SOLD
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II
9nn£Wl~.W THE MEASURE OF PROGRESS. ~l

THE measure of progress is never to be fou~d in t~-eactions or
thoughts of to-day. This is particularly true In mUS1C study. It
seems next to impossible to note our real advancement as we go
along. OUf main thought should be for the f~ltl1re, but even then
the work we do to-day may result i'l accomplishments far greater
than our imagination will permit us to dream about. Colu:nbus,
dying in despondency at Valladolid, never knew that he had discov-
ered a new continent, a continent that was to become such a power-
ful element in the political chemistry of the future. Could James
Watt foresee that the invention of the steam engine was to make a
revolution in the economic systems of the world? Did patient, hard-
working Johann Sebastian Bach, producing a masterly composition
every day, realize that in 1912 great presses employing scores of
people would be grinding out more of his works in a day than were
printed in a month during his lifetime? Could Schubert llave fore-
seen that fifty years after his death multitudes would flock to great
auditoriums to hear the famous singers of the world bring his
masterpieces to life again and again?

To atten1pt to measure our progress to-day is to attempt to
compute the future of a seed. We know that an acorn witI produce
an oak tree, IF the sun, and the wind and the rains penllit it. It
may develop into a forest or into a sickly sapling. Corne back 111

ten years after the planting and see what has developed.
:Musical progress must be measured in a similar 111anner. It

remains for us to be faithful unto ourselves in all oilr work. But
that is llot"enough for the music student. He must attempt to divine
the future. With everything that he plays he should constantly
have in n,illd the object he is '~lorking fOL He should ask himself
at every practice period U\i\/hither is this practice taking me? Vlhat
bearing has this 6tnde upon the definite goal I have in mind? Is
my method of playing it carrying me ahead at the rate of progress
which represents the best that is in me?" The student who practices
without a definite aim is like the farmer who throws his seeds in
a swamp. The student who takes no measure of his progress is
little better. Keep a record of what you are able to do to-day.
Examine that record two or three months hence and see whether
you are nearer your goal. If not, it would be well for you to find
out why you are not progressing. It is impossible for you to note
much progress in one day or one week. The retrospect over a few
months is, however, a true gauge, Never be discouraged with your
clay's work-look back at the grotlnd you have covered and then
start resoll1tely ahead toward the goal.

\\~

down to real work As soon as a definite pmgrnm and a laudable
object can be determined UPOll~do not: waste one pTe~ious n:oment in
anything but real work. Secure the books <IT mussc you mtenod to
use and if it is necessary to make special plans, delegate that POI'-
tion of the work to an able committee, so that no time l11ay be
wasted by the body of the club as a whole. Nothing should occur
at the club meetings except that which is likely to keep ail of the
members in the most wide-awake and active mental condition. The
business of the club is usually a bore, and as soon as the club becomes
a body of "squabblers" instead of students and workers the life of
the organization is threatened.

\\0$

PARLJAMI]NTARY NONSI!NSE.

IN MIGHTY WATERS.

OUR friends may remember that in the February issue of THE'
ETUDE we publi.shed an editorial upon the miraculous power of
music as a comforter. We declared that the highest office of music
is to take away the griefs of life. \Ve tried to show that music is
the great anodyne of the world. \Ve had not dreamed that in a
few months we were to confront a grim e.xemplificatiortl of this.
thought.

VVith the sinking of the Tita,,;c, sixteen hundred lives wer
sacrificed to the greed for useless lm;l.1ry and needless ,peed. Fate
sneered at the highest achievement of man who sought dominion
on the sea~, The heroism of those who lost their lives is a monu-
ment to the valor of all who believe in the high ideals of the AnglO-
Sa.xon race.

VVe feel that we cannot pass this time without joining with
our readers in a tribute to that little band of musicians which kept
on playing, true to their duty, until the dark waters closed over them,
Not one of the band \yas saved. If you ever thought that musicians
were not to be classed with men of bravery, reflect upon that
unthinkable night of April I"th, 1912.

The valor of those men who gave their souls to checl- the dying-
had in it the true sacrifice of the Christ spirit. No scene more
tragic, more heroic. more inspiring can be found in the history of
all time. The night was starlit. The sea ""as calm, The small
boats were moving away from the great ship, Ahove the cries and
moans of the weak came the sound of the band playing a hymn.
That was something more than mere heroism. Such courage in the
face of utter helplessness was the noblest 111anifestation of the divine
In man. Can we ever conceive what that music must have ll1eant
to those on that boat during the last few hideous momenls?

Here then, are the names of the eight men who took part in
the saddest requiem of all time. At that 111OI11cnt the world fOllnd
a new regard for those who follow the profession of music. Thi~
little group rose from the rank and file of ordinary musicians to
become the world's highest types of heroes. May their names be
kept shining forever ill the annals of human bravery.

1-1 ARTLEY CL.\RK

UUME BR \lLEY

TAYLOR 'KR1NS

\\'oonWARD BREIC'oex,

In memoriam let tiS repeal the last lines of the hymn Autum",
said ,to have been chosen by the much-loved journalist and educator,
'v\!. T. Stead, just before the Titanic sank to its grave two miles
below.

IJold me up in '1fu:ghty waters,
Keep lIIi1J(! eyes OIL things above-

Righteousness, divine atonement,
Peace and everlasting love.

M US1CAL clubs are being formed everywhere in these days,
There never was a time when the value of the "get-together" idea has
been so thoroughly realized and so keenly appreciated. Clubs of
children and clubs of adults are putting new zest, new life, new
interest into their musical work by the wonderful fascination which'
always accompanies a work in which many friends are earnestly
J.nd unselfishly engaged.

A short time ago we visited a musical club and had the disap-
pointment of seeing at least one-half of the meeting devoted to the
1110St useless and unprofitable kind of parliamentary "poppycock"
conceivable. Vvhen a society of people gets together ann haggles over
"t' " HI' " Il I' " "1110 lOllS, reso utlOns, c latrmen, precedence," "by-laws," etc.,
etc., ad nauseam, you may be sure that a healthy musical interest
cannot exist.
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POETS AND MUSIC,

IN Kensneort, Richard Batka reviews a book, by
Bode on "Xl usic in Goethe's Life." It has been the
fashion to hold Goethe not deeply musical, because
he did not like Hccthovcn and did not appreciate
the Ed-King when Schubert sent it to him. Bill
he enjoyed the Fifth Symphony when he heard it
clearly given, and when Schrocder-Devrient put
artistic expression into the Iir/~A'illg he under-
stood the reat grcatnc$s of the !jetting. ]1c was
ahreast of the operatic developments, and even ad-
vocated the union of voice, nelioH and music that
'Va'gncr introduced. Goethe was a singer, and even
a composer, his song lit Ie dOlllillc sperovj being
in Jomclli's style.
But if Goethe was really lllll~i(al-which, in the

broadest sense, is still doubthll-he must have becn
an cxception among pocts. Onc does not remem-
ber ally mistakes in his poems, but his allusions to
music were cOlllparatively few and not very techni-
cal. \Vith Shakespcare, for instance, especially in
some of the comedies, "\vc find a copious stream of
musical allusions, showing a thorough know1eJge
of the tonal art as it flourished then. Only once
docs Shakespeare usc a tcrm wrongly. 1n onc of
his last sOllllets, on a hlCly playing the spinet, he
mentions the "nimble jacks" leaping to "kiss the
tcnder inward of her palm." The jack, however, is
llot the key, bllt the device inside the instrumcnt
that plucks the strings. Even hcre the poet may
have misused the term purposely, for the sakc of
the pun on "saucy jacks" that occurs later in the
sonnet.
Othcr poets did not escape so easily. Colcridge,

in his Ancicnt Mariner, speaks of the "loud bas-
soon" at thc wedding feast, but the bassoon was
not very loud, nor espccially festal. Doubtless the
often-used trombone was meant, and the poet
slipped on thc German np.me posaune.
Tennyson, 1110st 111usical of all pocts in his style,

was said to be absolutely tone-deaf. Yet even so
he should h::tvc known that the band in his Mal/d,
consisting of "flute, violin, bassoon," was not a
good combination of instrumcntal color. He prob-
ably chose the names because they sounded good
to him.
Browning had his troubles, too. Tn A Tocca/a

of Ga{upPi he speaks of. "Sixths. diminished, sigh
on sigh." A diminished si;'{th is not a recognized
interval, and if it were it would be a perfect fifth
in our scale. Thus Galuppi is made to indulge in
a series of consecutive fifths-a deadly sin in Iris
time, though Verdi and Puccini have done it since
then. But Browning understood the spirit of the
early contrapuntal music very thoroughly, and his
Abt Voglcr is a glorious tribute to the art.
Artists, too, sometimes misunderstand. Du Maurier,

in Trilby, has Svcngali playa full, rich tone on an
instrument. But unfortunately he added a picture of
this, with an instrument of stich shape that it could
give only shril1 tones like those of a piccolo.
This lapse brings to mind a similar one, in a

setting of Siegfricd. That hero was in the forest,
where all kinds of strange things were happening,
so perhaps the laws of acoustics were overturned
also. A t any rate, he broke off a reed, and on
blowing intp it he found that someone had stuffed
it full of the motive of the horn-call, instead of
bird-music. The willow whistles made by the present
writer, before he was old enough to descant so
learnedly on music, gave only one tone; but let that
pass, for Siegfried, although he ncver stops to cut
finger-holes, may have chosen a reed that happened
to grow with them. Then came the real climax.
He slashed off a piece of thc tube, and blew again,
whereupon the same musical pJlrase sounded a toue
lower. Now we are taught, and with reason, that, all
other things being equal, the shorter pipe would
give the higher tone. Perhaps the manager wished
to emphasize the moral that one cannot depend
upon a broken reed. In any case the mistake was
not Wagner's, as the score will show.

TOE ETU D E
. A tt love affair is interwoven with the

'MesslOs. h preo~s are enriched by many quotations
plot and t e W

f 'the writer-hero. . fl' Arom peras include: Rebiko s lpho aJld
Other new 0 ., d d f 11 hi, ' the begtnnmg an en 0 a t togs:o ega picturIng ., K' f '

'III ~ 1 r' Aphrodite' Mikorey s 11lg 0 Satnor_Oberlelt me s ' . h dL . t's G£nu a sombre score Wit a eserted
cand ; armh,nJdaowns l;erse1f; L'Eprecue Derll'ier, by
heroll1e w 0 r ., Ed' icturi ,, N ". Leon Du BOISs emc. pIC urlng idea]
Emile emu ; E 'I Ab "if 'unknown island; and rru ranyi s Paolo
11e on an hi h d '1

F learer than us yper-mo ern tI Ollila
Gild eancesco, c J

Z II er is at work on a new opera, one.Vanna. oe n
, new orchestral works are a symphonyAmong h ' C'
Alf d Kaiser and the symp ODIC poem 1Y·

by re , MIl' H b '
b the Belaian J. aze rer. u er s B-eel/SCsi, Y "". . f h

fl ' oncerto is praised for Its res ness ofat plano c .
, ' b t his cantata, HeJdenclzre IS rated as more
IIlventlOn, uk' 'CI '

1 , Berlin heard Draese "e s oratorio lns~commonp ac .
t steri1t111 the fourth of a tetralogy, called Dcr Tod
lIsmy'1 R' d l'
d S' des Herm Wolfgang le e s cantata, DerWI leg· .

Tram/tbild was well received at Halle, whl1e a London
program had vocal numbers by Balfour Gardiner,
Arnold Bax W. H. Bell and Percy Grainger. Lind-
ing has published some Jugendbil?er for piano; but
the greatest meed of novelty ~ttll goes to Arn?ld
Schonberg, as aud!en~es ar: std.l unable to .de:lde
whether he writes Ius plano pleces 1Il earn cst or m Jest.

CLARA SCHUMANN'S FATHER ON MUSIC
STUDY,

THE famous German musical pedagog, Friedrich
Wieck father of Clara Wieck, who later became
the bride of Robert Schumann, had a large follow-
ing as a teacher in Germany. His methods were
unique, since he inclined to the theories of Johann
Bernard Logier, a German teacher of French an-
cestry. who spent most of his life in various musi-
cal undertakings in 1reland. Logier invented a
machine for guiding the hands of his pupils at
the piano. This machine has gone completely out
of tlse, although Logier's system was so popular
in its day that he is said to have had as many as
one hundred teachers pay him five hundred d'ollars
each for learning it. Schumann was very much
opposed to the machine, as he was to all mechani-
cal appliances. Logier was very successful 10

class teaching. His TllOrollghbass was the first
musical text-book used by Richard Wagner. Fried-
rich Wieck was Logier's leading exponent in Ger-
many, and his views upon piano study are always
interesting. The following excerpts from an address
to some of his pupils are of special interest to all
engaged in the study of music:

"If in piano-playing, or in any art, you wish
to attain success, you must resolve to work every
day, at least a little, on technique. If you practice
properly, several times every day, ten minutes
at a time, your strength and paticnce arc usually
sufficient for it; and, if you are obliged to omit
your re~ular hour's practice, you have, at any rate,
accom~ltshed something with yonI' ten minutes be-
fore dmner, or at any leisure moment. So, I beg
of you, let me have my minutes
"P " 'ractJce often, slowly, and without pedal, not

o~lly the smal1er and larger dudes, but also your
pIeces. In that way you gain, at least, a correct,
healthy mode of playing.

Do .you tak.e enough healthy exercise in the
open <llr? !:ctlve exercise, in all weather, makes
~t~ong, e.ndunng piano fingers, while subsisting on
10 o?r all' results in sickly, nervous feeble over.
strallled pl.aying. Strong healthy fil;gerS a;e only
~oo essl~ntlal for Our present style of piano-play-
mg W lich requires I . ."y suc 1 extraordll1ary executlon.

au oug~1t, especially if you have not received
?,ood early lIlstruction, to acquire a habit of mov-
mg the fingers v f. . ery requently at every conven-
Ient opportulllty ad' '
f 11 I ' n particularly of letting them
t~e 100s~lr and lightly lipan ally hard object while

. :an les upon something firm in an extended
POSItIOn. You must ' "
11' accustom yourselves to thlSnconSClOllsly Fo . 1 ' ,
t bl . . I' examp e whde read 109 ata e, or whde list . , .
to l' en1l1g to mUSIC, allow your hand

Ie upon the table . 1 1thel11 f 11 '. raIse t le fingers, and et
a , one at a tune 't . d 1 fthe wrist· t' 1 ' qllt e In ependent y 0

ongers '1 Plar ICU~r1y the weak fourth and fifth
, W HC I requIre to b d 'more thaI tl I e use a hundred tl\lleS

I 1e ot 1ers if yo 'h 'ness in th I ' U WIS to acquIre even-
e Sca es. If it tt . dthis on the t bl 1 ' a racts attentIon to 0

one hand oval c, t
h
1en do it in your lap, or with

er t le at er,"

th I theWriters and novelists fare no better . ar "_
B' 11 I dited Browl11ng, expoets Thus rr ren, w 10 e Eli t

Plain~d "fugue" as "a short melody." Georg~ 1 ' 10
t "wluc 1 aswrote of a "long-drawn organ sop, 1 'd'

. dmi f vera IS-Sherlock Holmes would say, a IUltS a se. f
tinct theories' but probably the stop was III .use (if

" 11 d t f I' a long distance-a long tune and not pu e ou a f d
But there are actual mistakes. Thus Craw ork

ascribes La Traviota to Doniaetti. William Blac
, ' I 111 piano and dashmakes one of his heroines go a c ,

off a Mozart sonata in A sharp-a key of ten sharps;
that 'even Richard Strauss h~s not ~ared ~o attem~)tf
Ouida was another writer gifted wi th thl~ brand 0
musical invention. One of her heroes IS a. tenor

, I ' ir s f Palestrina-r-a difficultwho sings ravrs ling airs rom
fcat·, since he wrote nothing btlt contrapuntal part
music. 1n another place she speaks of "grand
pages from the Masses of Mendelssohn." Un~
fortunately nobody ever heard of any. Mas~es f~om
his pen, so Ouida would have done muslCal hlstonans
a great service by telling them where these works
could be found.

FREAKISH COMPOSITIONS.

"Music, heavenly maid," is being clothed in strange
and many-colored orchestral costumes by the
Illodern cOlllposers, but perhaps the most striking is
the one evolved by Scriabine in his Pro met Ileus.
The forces called for in the score are a very full
orchestra, organ, piano, celesta, glockenspiel, bells
and the voices of a male chorus used in instrtl-
mental fashion. There is also a Licht-Klavier, a
keyboard operating a switchboard to alter the
lighting effects of the hall, and the colors. Ban-
tock's efforts in this line are tlms antedated, as well
as exceeded.
The music, as one would have expected from the

~oll1poser's PoclI1e d'Ex/ase, is built on the
modern lines of chaotic and needless originality.
The Bremen correspondent, in describing Prome-
theus, says that Scriabine, like Debussy, adopts an
orchestral style that is a matter of revolution rather
than of growth from anything preceding. Bu~
where Debussy often uses individualism and deli-
cacy Scriabine grows merely noisy. The work is
full of strange sounds, often irritating. As with
Debussy, there is no coherence in the music, and
it might begin or end anywhere. Of course,
Scriabine had to invent a new scale for this work
It is one made from the following chord (found
in the work) of ascending fourths: C, F-sharp,
B, E, A, D. The music is a series of unresolved
dissonances. Having employed light~changes,
Scriabine says he will introduce special odors at
certain points in his next work; but the reviewer
adds that odors in the concert room are nothing
new.
Music is a matter of taste, they say, but only

certain kinds; for in the classics there is an in-
tellectual element, in expression as well as form
and balance, that is not adequately replaced by the
use of a program, even an inspiring one like the
story of "Prometheus bringing fire to mortals."
This work is a musical equivalent of the most
bizarre and formless pictures of the futurists; and,
like them, it seems to serve no tlscful purpose.
Thc world would be benefited if someone could
catch Scriabine and tie him down to a study of
Bruckner, who imbued musical form with an
advanced modern spirit.

MUSICAL NOVELTIES.

Most successful among musical novelties seems
to be Hans Huber's new opera, Der Simplici1!s,
recently given at Basel. The libretto, arranged by
Arnold Mendelssohn, is not always clear, but the
music gained a remarkable success. There are
very many fine lyric and dramatic touches, and
the style is fresh and bright. The orchestral pre-
lude is marked in effect and finely colored. There
is much horizontal leading of voices and orchestra
but the last act works up to a grand climax i~
more harmonic fashion.
.Gabriel Dupont's Farce du Cavier. in two acts, deals

with an honest workman, his shrewish wife. and her .in-
terfering mother. The women bul1y him" into doing
their work, so he takes the waslling to the public place.
There his wifc falJs into the water-enclosure, while the
mother-in-law is pushed in; and the workman wil1not
rescue them unt'il they agree to his terms. The SCore is
full of delightfully comic bits of orchestration.
Another dainty opera in piquant style, is lelt abey

preise die Lfebe,. ?y Joseph. Reiter. It treats of Klop-
stock on hlS VISIt. to ZUrich, where he finished his

How Analysis Benefits the Piano Pupil

[EDITOR'S ~OTE.-Miss Goodson was bOI·n. at 'Yatford,
Ilel'ts. England. and commenced th8 study of musIc. at, ~
\"ery carl~' 3£;C. In fact, sbe bad ~ade seveml appea~anccs
in the Englisb provinces as a plaDist before she was twelve
~"cars of age. In 18813 sbe went ~o tbe. Royal Acade:D:!yo~
Music in London whel'c she studIed With Oscar Beringer
for six )'Oar8. This was followed by four years under Les-
clletizky in Yienna. After ten years of sucb excellent prep-
aration it is not surpdsing that upon bel' return to Lon-
don sile made a tremendous success in bel' rec.ltals. ~be
hus played extensively on the Europel;ln eontment WIth
particular success in Germany and Aust!:Ia, wh~re her play-
ing is greatly admired. J. A. Fuiler Maltland, III the Grove
Dictionary, says of her playing: "It Is marke~ by an amount
of verve and animation that are most rare wltb the younger
English pianists. She has a great cO!flmand ?f tone grada-
tion admirable technical finish. genulDe mUSical taste and
con;Iderable IndivIdua.lity of style." In 1903 1'11IS8.q.oodson
married Mr. Arthur Hinton, one of tbe most brll11ant of
modern Eng1l9h composers.)

THE NATURAL TENDENCY TO ANALYZE.

"J udging from the mischievous investigations of
things in general, which seem so natural for the small
boy to make, it would appear that our ~endency to
analyze things is innate. We also have mnumerable
opportunities to observe how children, to say nothing
of primitive people, struggle to construct-to put this
and that together for the purpose of making something
new-in other words, to employ the opposite process to
analysis, known as synthesis. Moreover, is does not
demand much philosophy to perceive that all scientific
and artistic progress are based upon these very proc-
esses of analysis and synthesis. We pull things apart
to find out how they are made and what they are made
of. We put them together again to indicate the mastery
of our knowledge.
"THE ETUDEhas asked me for my opinions upon the

very vital part which analysis plays in the study of the
science of music. The measure of musicianship is the
ability to do. All the analyzing in the world will not
b~nefit the pupil unless he can give some visible indica-
tions of his proficiency. Indeed, important as the
process is, it is possible to carry it to extremes and
neglect the building process which leads to real accom-
plishment. •

THE FIRST STEP IN ANALYZING A NEW PI ECE.

"A great many of the pupils who have come to me
indicate a lamentable neglect in' an understanding of
the very first things which should have been analyzed'
by the preparatory teachers. It is an expensive process
to study with a public artist unless the preparation has
been thoroughly made. Reputation naturally places a
higher monetary value upon the services of the
virtuoso, and for the student to expect instruction in
elementary points in analysis is obviously an extrava-
gance. The virtuoso's time during the lesson period
should be spent in the finer study of interpretation-
not in those 'subj ects which the elementary teacher
should have completed. Often the teacher of an ad-
vanced pupil is deceived at the start and assumes that
the pupil has a knowledge, which future investigations
reveal that he does not possess.
"For instance, the pupils should be able to determine

the general structure of a piece he is undertaking and
should be so familiar with the structure that it becomes
a form of second nature to him. If the piece is a
sonata he should be able to identify the main theme
and the secondary theme whenever they appear or
whenever any part of them appears. Inability to do
this indicates the most superficial kind of study. '
"The student should know enough of the subject of

form in general to recognize the periods into which
the piece is divided. Without this knowledge how
could he possibly expect to study with understanding?
Even though he has passed the stage when it is neces-
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THE POETIC IDEA OF THE PIECE.

"Despite the popular impression that music is imi-
tative in the sense of being able to reproduce different
pictures and different emotions, it is really very far
from it. The subject of program music and illustrative
music is one of the widest in the art, and at the same
time one of the least definite. Except in cases like the
Beethoven Pastoral SJ1mphollY, where the composer has
made obvious attempts to suggest rural scenes, com-
posers do not as a rule try to make either aquarelles
or cycloramas with their music. They write music for
what it is worth as music, not as scenery. Very often
the public or some wily publisher applies the title, as
in the case of the Afooll/ight SOl/afa or some of the
Mendelssohn SOl/gs 'lVitlto/a l¥ords. Of course there
are some notable exceptipns, and many teachers may be
right in trying to stimulate the sluggish imaginations
of some pupils with fanciful stories. However, when
there is a certain design in a piece which lends itself
to the suggestion of a certain idea, as does, for in·
stance, the Liszt-Wagner SP;J1llillg SOllg from the Fl)'-
illg Dutchman, it is interesting to work with a specific
picture in view-but never forgetting the real beauty
of the piece purely as a beautiful piece of music.

JlSome pieces with special titles are notoriously mis-
named and carry no possible means of definitely inti-
mating what the composer intended. Even some forms
are misleading in their names. The Sc/ter=os of Chopin
are often very remole from the playful significance of
the word-a significance which is beautifully preserved
i L the Schcr=os of Mendelssohn.

STUDYING THE RHYTHM.

"A third point in analyzing a new piece might be
analyzing the rhythm. It is one thing to understand or
to comprehend a rhythm and another to preserve it in
actual playing. Rhythm depcnds upon the arrangement
of notes and accents in one or two measures which
give a characteristic swing to the entire composition.
Rhythm is an altar upon which many idols are smashed.
Sometimes one is inclined to regard rhythm as a kind
of sacred gift. Whatever it may be, it is certainly
most difficult to acquire or better to absorb. A good
rhythm indicates a finely balanced musician--one who
knows how and one who has perfect self-control. All
the book study in the world will not develop it. It is
a knack which seems to come intuitively or 'all at once'
when it does come. My meaning is clear to anyone
who bas struggled with the problem of p1ayil1~ two
notes against three, for at times it seems impossible,
but in the twinkling of an eye the conflicting rhythms
apparently jump into place, and thereafter the pupil has
little difficulty with them.
"Rhythmic swing is different from rhythm, but is

allied to it as it is allied to tempo. To get the swing-
tl~e itnpelli~lg force-the student must han:: JlI~yed many
IJteces. whIch have a tendency to develop this swing.
The bIg waltzes of Moszkowski are fine for this. ) f
one of Leschetizky's pupils had difficulty with rhythm
he almost invariably advised them to go to hear the
concerts of that king of rhythm and dance, Eduard
Strauss. Dances are invaluable in developing this sense
of rhythm-swift-moving dances like the bolero and the
tarantella are especially helpful. Certain pieces de-
mand a particularly strict observance of the rhythm
as does the Opus 42 of Chopin. in which the left hand
must adhere very strictly to the Valse rhythm. •

'An Interview with the Eminent English Virtuoso Pianist, ,

KATHARINE GOODSON

sary for him t,Q mark off the periods, he should not
study a new piece without observing the outlines-the
architectural plans the composer laid down in con-
structing the piece. It is one thing for a Sir Chris-
topher Wren to make the plans of a great cathedral
like 51. Paul's and quite another thing for him to get
master builders to carry out those plans. By studying
the composer's·architectural plan carefully the student

KATHARINE GoODSON.

will find that he is saving an immense amount of time.
For example, let us consider the Chopin F .Millor
Fautasie. In this composition the main theme comes
three times, each time in a different key. Once learned
in one key, it should be very familiar: in the next key.
"The student should also know something of the

history of the dance, and he should be familiar with
the characteristics of the different national dances.
Each national dance form has something more than a
rhythm-it has an atmosphere. The word atmosphere
may be a little loose in its application here, but there
seems to be no other word to describe what I mean.
The flavor of the Spanish bolero is very different from
the Hungarian czardas, and who could confound the
intoxicating swirl of the Italian taranteila with the
stately air of cluny lace and silver rapiers which seem
to surround the minuet. The minuet, by the way, is
frequently played too fast. The minuet from Bee-
thoven's Eighth Symphony is a notable example. Many
conductors have made the error of rushing through it.
Dr. Hans Richter conducts it with the proper tempo.
This subject in itself takes a tremendous amount of
consideration and the student should never postpone
this first step in the analysis' of the works he is to
perform.
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The problem of the application of th~ etudes is

not at all difficult or complicated. It might be re-
duced to the following maxims:
First diagnose the case of the pupil so that ther~

may be no question in your mind what the rea
weakness is. 1
Second, plan to strengthen the pupil mostly w rere

he is weakest, . .. . d 'J is
Third if the pupil 15 Jacking m technic fee 11

mind a:lu muscles with the studies which develop
these. d
Fourth, if the pupil's technic is finely develope

I . I I th tendency to de-give him studies W lie 1 lave e
velop his artistic side. l
Fifth, under all circumstances let us uphold t ie

etude, whatever its name may be, because w1tl.10\.!t
this application of mechanical exe:cises to ntu src hIt
will be difficult to bridge the distance from t e
keyboard to the art of interpretation.

Frequently, I have heard a pup,il say, "I like
the etudes best of all:' That pupil is invariably
a promising pupi1.

----

THE ANALYSIS OF PHRASES.

"The ability to see th~ phrases by which a compost-
tion is built clearly and readily simplifics the study
of interpretation of a new piece wonderfully. This,
of course, i difficult at firat. but with the proper train-
ing the pupil <hould I~ able to sec the phrases at a
glance, just as a botanist in examining a new flower
would divide it in his mind's eye into its different
parts, He would never mistake the calyx for a petal,
and he would be able to determine at once the peculiari-
ties of each part. In addition to the melodic phrases
the pupil should be able to sec the metrical divisions
which underlie the form of the piece. He should be
able to tell whether the composition is one of eight-
measure sections or four-measure sections, or whether
the sections are irregular.
"What a splendid thing it would be if little children

at their lirst le sons were taught the desirability of
ob..et'\'in~ melodic I~hrascs. Teachers lay great stress
upon band formation, with the ohject of g-ctling the
pupil to keep the hand in a perfect condition-a <.'on-
(Ittion that is the result of ,l carefully developed hahit.
Why not develop the habit of noting the phrases in the
same way? Why not a lillIe mind formation? It is
a great dcal nearer the rca.! musical aim than the mere
digital work. The most perfectly formed hand in the
world wOllld be worthless for the musician unless the:
mind tflat operates the hand has had a real mllsic;!!
training."

(AJis-s Good$u/I's illie/,,:,jnu will be COHtilUud -i,~ tlte
Juiy issue, Wh(:/l, .dlc will dist:uss Hormoni, Analysis
alH~ ToucJ. A lIal)'sis.)

.~~~.-.r~.~--

Delicacy in Playing and How to Develop It
B PERLEE V. JERVIS

Y . N -aise the thumb till it is on a line with the
AT a piano recital by some great artist-Paderewski, Ups. OWl ~O·'lts relax the muscles, and let the finger

ft metacarpa J 1 , hi h
Hofmann, or de Pachruann, for instance-we are 0 ,en I I down to the key C, W IC , as well as the

I ke drop oose Yd· he Ieaentranced by the exquisite delicacy and gossamer- 1 I kev must not be depresse In t e east.
t j at ier eye, fineer i t ·11 Ilightness of their playing. 1t seems .\"ery easy .un I Practice this with each nger In urn tr t ie arm call

we try to do it ourselves, when we realize that delicacy I· I tly suspended that the keys are not depressed
I tl SI be so Ig1 .' . .. .combined with absolute clearness is onc 0 1e 111.0 . 11 Now bearing in mllld that m plaHlssrmo plaYl11g

difficult things to attain in piano playing. The wnter alt a, SllO'uldbe thus suspended so that little, if any
. f the lIe arm . , "has had many opportunities to question s~l11eo. weight rests upon the finger tiPS, that the veloCity with

great concert pianists in regard to their techmc~l stt1l1Je~, which the key descends must be 'p~rf~ctly cont~oIJc~<I,
'"d h,., more than once been surprised at theu' lack of 1·£ t be "'lnI1l11zed p,ael,....' and that the linger I t mus " ' ce a~
ability sometimes to analyze their own playing. One 01 follows: With the fingers resting on the ke~s stal L
the best known of our great artists, on being asked how the thumb down so slowly that when the key IS fully
to play octaves, replied, "Just trick them off like this:" down there is no resultant tonej allow the key to rise
suiting the action to the word. Upon being told that thiS 1 _ ,
answer was ralher indefinite, he said, "Practice till you slowly, keeping the finger a ways In contact Wllll it,

and when the key reaches the level of the othcr kcyscan play them," The writcr has not had much more ) I h
success in getting an answer to the question as to hO\~ (which should remain undepresscd .' >c sure t at t~e
some of these artists practiced in order to get theIr finger is not raised from the. kcy In th.\.! least. but IS

"h I st,·11in contact with it. Practice thus With each fingerbeautiful pianissimo. "Practice pianissimo, t ey rep y.
"Yes, bllt how do you practice to get th~t pianissimo?" in turn. While this exercise is morc difficult than the
"Playas softly as possible!" On the other band, some preceding one, yet by persistent practice it will Soon
of these artists could analyze every step to be taken be easily done, When this happens, start the key down
in building tip' a certain form of technic, and while meth- a little more quickly, so that whcn it reaches its fnll
ods of developing delicacy varied) yet at the bottom of depth a very soft tone follows j as the key rises be
all the ditlcrent kinds of practice was to be found arm sure that the finger remains in contact with it, and that
control, whether the artist recognized that fact or not. the remaining keys are not deprcssed at all.

This exercise is still more difficult than the first two,
but it should be practiced with each fin~er in turn till
perfect control of the arm wcight i!'i secured. Now
starting the key morc quickly, practice /'imlo, then 1IIe&·
::;oforte, and finally forte, The slow trill should be
practiced with each pair of fingers in the same manncr,
then groups of three, four and five finR"ers, and at this
point any combinations of e.xercisc forms that may sug-
gest themselves to the player. This method of practice
should then be applied to passages se1ec!<.'d from pieces,
F.:-stat a very slow tempo, thcn gradually incrc"lsillg the
speed as facility is acquired in contrnlling the arm
weight and key velocity. In passage work each finger
should rest all its key beforc playing, or, to use an
expression of the Leschetizky method, be "prepared:'
and the finger lift should be minimized. as the closer
the fingers are kept to the kevs the ea ier it becomes
to obtain a guod pianissimo, ~ther thill~s heing equal.
Staccato practice is also excellent for sccuring the arm
control and lightness required for delicacy.

Selecting Piano Studies that
Insure Progress

II.

Written expressly for THE ETUDE by the dtsrtngutshed
Pianist, Teacher, Composer

XAVER SCHARWENKA
. '. ··l b n world-famous authority oooeorea in 'l,'HIl ETUDE, tor April.

[The first section .ot t;his hl!Jhly in8tJ'u~tlVe, UltHi e edY that tssue to 8eCII1'e it flIul lJel;1I8e Prof. tjc1W1·/oelll.a s e;x~ellent
We emphatically adVIse any ETUDE 1'eadel '1010 m-88
cantril/utian.-EDITOR OF 'l'HE ETl'JDEl.]

Czerny and at other times I have been sure that
if the pupil had had more Clementi Gradlls ad Par-
110ssum and fewer pieces the pupil would have gained
a kind of work energy in 'the touch which that re-
markable technical work seems to supply.

OLD ETUDES BEST.

Although etudes may be a veritable tower of
strength in the battlefield of pianistic progress
it does not follow that under certain circumstances
they cannot be the cause of discouragement and

,disappointment. Of course, it 111Ustbe admitted in
the first place that there are far too many etudes.
The same technical ideas, passages and figures have
been worked out over and over by so many com-
po:5ers that the teacher should confine his efforts
to a carefully selected series rather than attempt
to do all that he know's. Sometimes one notices
an improvement in some new studies, an interest-
ing variation, a pedagogical advance or perhaps a
new complication, but in the case of most new
studies the advance is usually only a partial one
and the old model, taken all in all, gives more gen-
eral satisfaction.
Naturally, there is always a field for extending

the technical foundation in accordance with the
increasing demands of the modern composers.
Hence a certain number of new etudes will always
be welcome. On the whole, the complaint that too
many unnecessary etudes are thrown upon the mar-
ket, is well founded. The teacher may be put to
much additional labor in examining new studies as
he knows that he cannot afford to overlook the pos-
sibility of finding valuable technical material. The
pupil, however, will doubtless benefit by means of
the continual additions to the technical literature of
the piano,

THE WONDERS OF THE MUSICAL EAR.
DR. WOODS HUTCHESON, in an article on "How We

Grow Deaf" in the Saturday Eve,ting Posl, discus~es
the musical ear, or rather that part of the ear whl~h
has to do with the reception of musical sounds, In

his usual elucidating and fascinating manner. IIe
says:
;'This internal ear is vastly more complicated; but,

as it luckily seldom becomes diseased-and when it
does we do not kno'w what under Heaven to do for
it and have no remedy that will reach it-its makcup
is of little practical importance. We may here dis·
miss it with the statement that it cOl1si~ts of a
singular little keyboard about an inch and a quarter
long, coiled up like a snail shell-cocllJea-ma~e ~p
of tiny rods laid side by side, net unlike the keys
of a pianoforte.
"Thc delicacy and elaborate perfcction of the whole

may be gathered from the fact that in its jnch-and~
a-quarter length there are live thousand separate
rods or keys. Each of these keys is believed-
though this is largely hypothesis-to vibrate in
response to some tone or shade of tone that can be
heard by the human ear, and their vibrations are
conducted to the tiny twigs of the auditory nerve,
which nm along the under side of the keyboard and
then unite into a small twisted cable, to pass to the
brain.
"Each key is supposed to pick out its particular

note by vibrating in response to it, much as the
receiving apparatlls of a wireless telegraph responds
to or catches the particular vibration to which it i!.l
tuned. It is probable that here is the site of tho~e
extraordinary differences in tone perception that
exist between us, ranging from the born musical
ear, with its delicate aj>preciation of the subtlest
harmonies, down to inability to distinguish OM
Hundred from Yankee Doodle.
"Not a little of the painful and laborious proces:-\

known as 'musical training'-laboriol1s for the pupil
and painful for the neighbors-con ists in limbering
up and drilling the keys of this internal piano.
They are taught to work separately from one an-
other, so that the slightest deviation in tone. known
as flatting or sharping, can be accurately dis-
tinguished; and also they may be given such simple
and rudimentary training in arithmetic as wi11 en-
able them to recognize when any note is struck
which has two, three or five times the number of
vibrations of their own particular note. and tn
respond promptly thereto, This response to ~imv'('
multiples or vulgar fractions of their own tOI1("

forms the basi<; of what we call hannon)'."

THE THREE C'S.

The teacher, particularly the young teacher, should
realize, however, that the indiscriminate use of the
"Three C's" may easily disgust, annoy and discour-
age the pupil. For instaJlce, the teacher who in-
sists upon the pupil going religiously through all
the eighty-four etudes by Cramer or all of the
Gradus ad Parnassum etudes of Clementi would be
making a kind of criminal musical mistake. If
pupils in general must each be treated differently
according to their individuality, discrimination is no-
where so important as in the selection of etu~es.
With one pupil, for instance, technical comphca-
tions may seem very easy, but at the same time
this pupil may have the greatest difficulty with some
apparently insignificant artistic problem. He may
lack insight, aa insight which the teacher must sup-
ply. With such an individual a very little Czerny
goes a great way. At the same time he may need
a great deal of Heller, Kirchner, or other writ~rs
of their type. The pupil who is particularly qUIck
and fluent with his runs but who stUinbles over
every little polyphonic structure should also have
less Czerny and more Cramer, but in addition to
this he should have. a great deal of work with the
Bach Preludes and the Bach III7.leIJJiolls.
It is a great point' in teaching the piano to keep

the :.esthetic side and the technical side in constant
balance. Nothing can accomplish this so much a5
the proper selection of studies. A teacher who
makes any pupil go through the entire six books of
Czerny's Art of Finger De.ovterity in succession, de-
serves a special punishment. He is entitled to a
prize for killing his pupil's musical inc1inotions for
artistic piano playing. In most cases it is really
dangerous to give too many etudes of the same
kind in succession. A constant variety of ,veil
selected works by different composers is always
best. Whenever the teacher and the pupil begin
to feel a grudge against etudes in general, the cause
is usually due to overdoses.

DON'T OVERTAX THE PUPIL.

I have also noted anolher tendency upon the
part of the teacher which is apt to cause disap-
pointment in the use of etudes. This is the ten-
dency to overtax the pupil's technical ability. To
be sure, it is perhaps less dangerous to give the
[)upi[ etudes that tax his powers to the utmost than
it is to give him pieces beyolH.1 his grasp. Btlt
while the pupil never dares to doubt the value or
the desirability of learning a standard "pIece" he
may ask why he should bother with a mere etude
whell his mechanical ability to play the etude i;
plainly insufficient fOI' the task. This frequcntly
leads to much disappOintment. It points to the
necessity fOl- great judgment upon the part of the
teacher in estimating the technical requircments of
the pupil.
All doubts, however, as to the ;lchrantages or c1i,,-

advantages of etudes in music study ::tre for the
1110st part centered around the name "etucle." It
is, of course, associated with the thought of "study"
and a kind of innocent prejudice may have arisen
a~aillst it for this reas6n. Call the same musical
cOIPpositions something else and the prej\Hlice m:ght
vanish.

THREE HINTS ON GAINING S,ELF-
CONTROL AT THE KEYBOARD,

BY EOIUf R. MCCO~1i\S.

PSYCHOLOGY that paradise of the bungler and the
charlatan, is possibly the IllOStabused of all studies.
Jts principles <ire simple but few understand their ap-
plication to practical needs. Yet, no study points the
way to self-contror with more directness.

Atte'~tiOIt is one of the psychological attributes most
frequently nceded in music. The attention must be
trained to take in many combinations at a glance.
Such, for instance, as the following: (t), The Sig-
nature; (2'), The Time; (3), The Tempo; (4), The
first note of tbe bass, which helps to indicate whether
the prece is Major or Minor.
The trained attention will grasp these four impor-

tant forerunners of a melody almost at a glance; yet
not here is its task finished. The pi-ece is launched,
but attention must still be the steady keel on which
she rides, 1t must not falter for a moment for if
any distraction enters, there is shipwreck_ The y0l1llg
player would do well to study the psychology of his
attention, fOl" so much depellds on its training.
Of great assislance in an our work is Rhythmic

Breathing, If you begin to tire, stop, and take long
breaths. walk about tbe rool11,or throw open a win-
dow. Put the same length of time on the intake as
th~ outgo of a dec~ breath, and as you hold it, im-
agllle yOll arc smefhng a rose and want a few more
wllifTs. Hold the breath until the yessels in the neck
begin to s\.vell. P'ive minutes of this and yOlt come
back to the piano filled with power.

POWER THE SECRET OF DELICACY.

\Vith the c..xception of de Pachmann and ]oseffy,
many of the pianists who have the most beautiful pjan~
Lssimo are capable of tremendous fortissimo; hence it
would seem that lightness and power go t'Jgether, Many
of the readers of THE ETUDE may have seen at some ot
tlie great expositions the enormous steam hammer exert-
ing a force of many tons, yet capable of such de1ic3cy
as to crack a peanut held underneath in the fingers Ot
the operator. What is the secret of this marveloc~
delicacy? Perfectly controlled power, or, to put it in
another way, perfect control of the weight of the ham-
mer and the 'velocity of its descent. Delicacy in playing
depends in like manner upon perfect control of the
weight of the ann and the velocity with which the key
is.set in motion. That the degree of power is in propor-
lion to the velocity with which the key descends call
easily be proved by experiment. If the key be put dowll
....eryslowly there will be no tone at all; put it down a
liUle more quickly and you have a pianissi1'lto; the faster
the key travels the more powerful the resultant tone
~iJ1 in a powerful fortissimo it is necessary, in orde;
to get the greatesl velocity, to start the key with a
quick impulse from the arm, this impulse coming from
either the triceps. or if the highest degree of power is
rtquired, from the scapular muscle.
An.other essential factor in delicacy, a factor in tl1e

solution of all technicai proMems, is looseness. This is
so generally recognized, and so much has been writtelJ
UpOn the subject, that it need only be mentioned in
passing.

CHOOSING THE RIGHT STUDIES.

To choose those studies best adapted to the use
of the pupil is one of the very first dutie:5 of the
teacher. His familiarity with the most beneficial
studies should equal that of the physician's knowl-
edge of the therapeutic action of the most impor-
tant drugs in the pharmacopceia. He should be able
to prescribe studies with the same accuracy and
with the same readiness. The doctor who is for-
ever looking in books for his prescriptions is rarely
the one with the biggest practice. The teacher
must likewise have in his mind a great number
of appropriate studi.es and must diagnose the pupil's
difficulties so that he call suggest the remedy at
once. lnstead of experimenting with new etudes
that do not deviate materially from the old stand-
ards, it is often wiser to stick to the venerable
"three C's" Clementi, Cramer, Czerny. I admit that
much or.. Czerny and n1.uch of Cramer is unbear-
ably old-fashioned, although, strange to say, there is
much less of Clementi, the oldest of the technical
trinity that has gone out of fashion. Nevertheless,
I am CJuite l-eady to assert that there are many
of the etudes of these writers that have never been
excelled by the more recent composers. We have,
of course, had invaluable additions by the more
modern masters, and in many ways no one of the
famous "['s" satisfy the demands of the advanced
pianoforte compositions of to-day, but for the
foundation, the most important stage in the pian-
ist's progress, that is the stage between the ele-
mentary musical training and the advanced work,
Clementi, Czerny and Cramer are to a certain ex-
tent indispensable. Moreover, they promise to re-
main indispensable for some time to come. I have
been continually impressed with the need of such
studies in listening to young pianists. At one time
the playinlS assures me that the student's scale play-
ing would have been benefited by copious doses of

FIVE.FINGER EXERCISE THAT HELPS.

The five-finger exercise should he practiced as fol-
lows:. Rest the fingers on the keys as in the previous
exe.rcls~s; now raise the thumb to stroh· position, from
whlc~ It darts down quickly to lhe key; the inslant the
tone.1s produced the finger springs back as quickly as
possl~le to stroke position, the fingers not in use should
be qUIet, and the keys upon which they rest must not be
~epressed. The action of the finger should he entirely
111 the knuckle j·o· t h h d .
W . 111 , t c an and arm absolutely qlllet.
hen thIS exercis h b . .. e as een practlce<l With every finger

I~ turn, alI the fingers should he raised to stroke posi-
tiOn and the exer . .' .Clse plactreet! WIth the arm thus 5t1S-
pended. In order t 1·
tl' 0 rca Ize the greatest henefit fr0111
~ISstaccato practice it should he applied to all kinds

°b passa~e work in pieces, and it is essC'ntial that there
e no actIon cxcept at 'I k k .. Ih d lC nuc 'Ie JOlllt· the SUSPCllrlC{an and arm III t b .

t' . us e perfectly still. The method ofprac lce outlmed ab .' .
to til d I ove IS not only valuahlc as an aul

e eve Opment of dr,' .
at th . e ICacyIn plaYlIIg but securese Same time g . I '
well as 1 reat 111( ependence of the fingers as
F' Ilme?ta Control of the ,muscles.
lOa y, In developin dr' . '

is helpfUl to ra' g e Icacy 10 passC1~e plaYlIlg. It
heavy p P ellce the passage slowly for/c. with a

ressure toudl "r'
I11llsclesalt h or c mgl11g legato." relaxin~ the

er eac key i d,,,ith A'-a '. • s put own, and then to follow
f'L I11SStmo WIth r

between forte and . a .vc:y Igllt arm. alternating thus
A certa' P1GIIl$SlmO a numher of times.

111 amount of h' • • d din the sel I rW1USSlIIIl'1 should be im:lu, cleme 0 dail '. .beneficial infll y practice, as It exerts a velY
\ enee UPOnthe

tributes largely t 1 ge.neral playing. and COll~
o ooseness and flcxibility.

tHE CLIMAX.

Another important attribute, and one 1110Stoften for-
gotten, is the C/imox. The climax of a piece of music
is. the effect it has on other people. They regard the
pIece as a whole at first, and afterwards look into
the detail, the fine points. As in a piclttre, the gen-
eral effect strikes fhcm first.
This effect. in music is gained hy a proper working-

up of the climaxes, of which c\'ery piece has one or
more. T.he ability to interpret, to know and realize
just when and where yOlll"climaxes are, is what raises
your work to the level of the artist The hand by
now, nas becomc our well-trained ~ervant, and' we
are ready to forget lhe drudgery of its education We
must now throw open our souls to the study ~f ef-
fects. They constitute a branch of study in themselves
, ff we think a minut~ we see that the climax, or effect,
IS the end toward which we have hcen struggling, It
becomes us not to drown it in the mirc of technique
as many a mechanical player*person docs. '
The pianist who forgets his climaxes is like Ihe

housekeeper ~!lO forgets to make a home, or the
maker of a lIvmg who forgets to live. Learn to in-
terpret truly and to build lip the climax, and you will
be nearing the border-line of SIICcess.

EXERCISES THAT PROMOTE DELICACY,

Any exercise that gives the player control of the arm
is valuable in the development of delicacy, hence a
study of the arm touches in Mason's Touch and Teclmic
\.~ouldm.a~e a good foundation on which to build. Spe-
CIal :'ttenhon should be given to light and fast octave
playmg. the octaves to be played as directed bv Dr.
Ma:OI1: that is. w)th an impulse from the arm ~nd a
dcvlt~ll.zed hand. Goo~ octave players are usually good
techlllc~ans. and the wnter has found that ten or fifteen
minutes of preliminary light octave practice helps won.
del' fully in the playing of a pia,lissimo finger passage
he~allst"~ig~t octave playing demands a control of arn~
weight sImilar to that required in pianissimo passagt:"
work.
An excellent exercise for sec.uringlightness and con-

t~ol of th.e.arm may he made of the old five-finger exer-
c?sc, f amlhar to so many generations of players, prae-
hced on top. of the keys as follows: Place the fingers
on the keys C. D, E, F, G. which must not be depressed'
lhc hand should be shaped properly and the arm held '
so lightly that there is scarcely any weight on the fillg~~

BIZET's love of liberty, uncouth though it might h'l\"('
been, was open to the light of day; Joyal and ~in,cr(",
he hid neither his likes nor his dislikes. This frank-
ness is a trait which we both possessed in common.
In everythi.ng else ,~e difJere{! totally; he seeking, l~
fore all thmgs, paSSIon and 11fe; r, running a ftltr lht'
chime~ of. purity in style and perfection of form.
Our dlScttSSLOn.swere endless, and they had a vi\'3city
and charm which I have never experienced since
. Ah! how guilty they are, those who hy thc-i; h'n ~

tility and ;~d1fference. (to Bi7.ct) have deprived ~~
of. live or SIX masteq 1\~ces whkh might ha,'C' main~
tamed the ~lory of the French schoof !-Sa;IIJ-SaclIs.
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I. SAPPHO

[.1 1ICI" ec-res of short II,.UelCS In lc1dch 'tho
mythological cliaractcI-s, N'fCI'l'cd to -in Ute"atllr6
CIllcj'taill/llg1y desc'"/belL} ,

famQUB
wilL 06

Nownms in lite Aegean SC'l is there Ia iI ,a arrer spot
~!all the island of Lesbos, an "am'rous od'rous
Isle of . violets," where clustering purple grapes
bloom with .stlch luxuriance that "leaving the over-
burdened vine-polls, the)' spread trailing to the
ground." I r.cre, about two thousand five hundred
years ago, lived ,Sappho, the sweetest of singers.
Great men delighted to talk with her, for she

was a poet and philosopher 3S well as a musician.
Man)' have described her, including Socrates him-
self,. and we. call e~sily picture her, therefore, as
a slight, passrouate figure, dressed in a long white
sleeveless robe with golden clasps at the shoulders.

b
and gathered in at the waist with a gaily colored
elt. A heavy mass of black hair

fasten~d with a gold frontlet, or may~
be a slll~ple band of ribbon, was ar-
ranged It1 dark coils at the back of
her head.
Sappho, like St. Cecilia, has be-

come a legendary figure and much
has been attributed to 'her that is
false. Though she is chiefly remem-
bered as a poetess of rare genius
she wa: well trained as a musician:
Her voice was a rich contralto, and
was well uncleI' control, as she was
able to perform all the embellish-
rr.'ellts wi~h which the Greeks en-
riched their music. She also played
on the .Iyre, a seven stringed harp
Llsed chIefly for accompaniments B
altering the position of the br'idg;
she discovered that a note with it~
octav~ could be produced, and in this
way JIlcreased the range of the il1-
strl1men~ to fourteen notes, and im-
prove~ 1tS resOnance. She is said to
have. lIwented the plectrum a quill
or .plece .of. ivory used to 1;ll1ckthe
str1l1gs, sllndar [0 that used with the
modern mandolin. The invention of
the lvIixolydian Mode, a softer and
more tender scale sequence than
others then in vogue, is also attri-
buted to her
The daugilters of many gifted

people came to her to study under
her care the arts of poetry and
song. ~hey formed, as one writer says "asa col ' strange

ene as ever existed in the vision of a hil-
. osopher, .or the' dreams of a poet." They d~elt
together 111 seclusion and held all th . .;n s elr propertIes
. COl1lmon. appho inspired the greatest affe
tlon among l~er followers, often to a greater e~~
t~nt than thelr parents desired. But Sappho fas
cmated all. alike, men and women, and mostl-
went her WIlful way without hindrance M t Y
markable of II I . as re-f a was 1e~ refusal, and that of her
N~~~wer~,to. hav~ anythmg to do with the tyrant

. he IS. saId to have been very indifferell~
:10 Vle opposite sex, but for tllis according to
le egend, she paid dearly. '

P Nearby where Sappho dwelt, was a river where
trhaon, an old and wrinkled ferryman, plied his
ade. ,?ne. day a marvelously beautiful woman

~rflss~d III hIS boat. She -w:as unable to pay his
o . m ca~h, but offered him instead a box of

P
t
r",I.ollS

f
0111 ~ment. Phaon applied the ointment

n lIS ~ce and il d' tIl' .and h b' < nme Ja e y 115 wtlnkles left him
tl e ecame 'the most beautiful youth that eve;
l~hsun of Lesbos shone upon."

Sao ~ event c?t1sed a. great. se.nsation, and even
se - P ,0 was st.lrred ~vlth curlOslty. She went to
lo,:e :I~h ~'~d l11~l1edlatelY became passionately in
t I' 111m. 11 the women of the island were
~o ~I~ fe:t~' ~owever, and Phaon would have nothing
At I WI ~ .1er. Hopelessly she bewailed her fateA ast \ e decided to take the only course left'
mongo t e cliffs bordering on the sea was on~
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named Leucate. It was said that all who desired
success in love could win it if they had the courage
to leap from Leucate to the sea. Aphrodite
(Venus), the goddess of all true lovers, would
uphold all who trusted in her. To this cliff came
Sappho privily. She laid her seven-stringed lyre
Oll the rocks beside her and calling on Aphrodite, I I
for aid, sprang downward to the sea. But a as.
Too long had she flouted Eros! Her prayer was
unanswered, and the white-topped waves enfolded
her beautiful body and clinging black hair, and
her music was hushed for ever, save when the .little
breezes which played about the summit of Leucate,
smote the strings of her harp.

PARAGRAPH PICTURES OF COMPOSERS.
VERDI'S first compositon earned for him a thrashing.

ITe struck a chord. 1 t pleased him. He attempted to
strike it again and failed. Thereupon he lost his temper
and began thumping upon the piano. Verdi's father
promptly punished him with a whipping.
Gounod was remarkably precocious as a child, and

possessed an astonishing power of analyzing musical
sounds. At the age of two, in the gardens of Passy,
where he was taken for an exercise, he would say,
"That dog barks in 501." He was also conscious almost
as a baby of the mournful quality of the interval of a

SAPPHO AND PHAON.

minor third. "Ob" he excl' d. ' alme one da "Th
woman cnes out a Do t" .. " y, atac weeps Th
a street .vendor, was hawking her cabbages ed woman,
on the 1I1terval formed b tl an carrots
S. S" Y le notes C and E fl
al11t- aens the composer 01 S at.I '.. D1IlSOn et Del'!

a ~o very qUick 111 musical perception as a ch'ld
t
a'Owas

w .en a very lame person visited hI. .nce
Saens, who was in the next t e house, Satnt-
funny! That gentleman make:oom, remar~ed, "How
as he walks." a dotted eIghth note

" .HaYdn as a boy was enga ed b .
,vIenna cathedral. As Ion as ~ . y. the orgal1lst of
fairly well cared for but a~t h1

•
IS v~lce lasted, he was

look was less attractive ander IS v?l~e broke, the out-
out into the street witho~1t a one J?lg ~ he was turned
spending the night in the str~:tnn: 111 hIS po~~et. Aftet'
Spangler discovered him a d t' k p~or mus~clan named
a "home." The home con~ste~Oollty on hIm, offering
already occupied by Spangler' .; share of a garret
the fifth floor. A miserable be~ ;\ e and chi~dren on
crazy uld harpischord were all th abie, a. chair, and a
Haydn became prosperous h e ufl1:ture. After
by finding a place for hi:-O~srewa.rded l~ls old friend
of Prince Esterhazy. a slOger 111 the chapel

Do NOT pity the poor or an .
Charles Booth, of Salvation Ar

g -rlllder too much.
work, The life and Labor of ~~1~;:ne, asserts in his
lhat the organ-grjnders h h h ople of London
I
. \V 0 C eel' t e h I

t lrough hIS weary round f'l on est Cockney
$5 a day. a [01 earn from 80 cents to

TO MEMORIZE OR NOT TO MEMORIZE,

BY LOUIS ST1LLMAN.

EMOTIONAL expression is only possible when it .
'b'I' '1 ISbacked up by emotional sensr I it y. .1-' usical sensi,

bility depends upon the ear. Yet the ear, like
all other senses, may become so accustomed t. f" 0an impression, or serres a Impre.sslOns, that the
effect is lost completely. A penod of complet
rest is needed before the musical sensibilities ar:
again affected by similar impressions. Not so long ago
a famous pianist was heard to remark,. "It requires a
million repetitions to play a composition in publi
from memory." If this is so, then "for the love
of music" let us give up indulging. in. these extraord~
inary feats. No doubt the pramst was guilt
of an exaggeration-perhaps intentionally '30-1)U~
endless repetition of a piece cannot fail SOoner a

· later to rob it of its freshness. r
Liszt is said to have been the first to indullYe

in this kind of display, and no doubt his unusu~l
mental qualities enabled him to do so without much
effort. At the same time we must take into con-
sideration the kind of music he presented to his
audiences. The music of Haydn, Mozart, Bectbove
and Mendelssohn is much easier to memorize than thar
of some of Lisat's contemporaries.

All who love music and the piano
as a means of expressing' it must
I~ment the fact that the interpreta-
tl.ons of the works of the masters
given at the average piano recital are
far below what they should be. Oc-
casionally, in a slow movement, the
pianist may give himself up to the
spmt of the composition, and prove
to the thoughtful listener that music
can ?e. something else than a display
of digital dexterity. As a rule, how-
ever, the performance is devoid of
all true feeling, owing to the fact
that the artist has played the work
over a~d ~ver in a frantic effort to
?1emonze It, and has lost all capac·
Ity ~or interpreting the spirit of the
musIc.
We"ought to "take the bull by the

horns and check the tendency to-
wards over-developing our memories
at the exp~nse of what we love most
-th~ .muslc. Are we such slaves 10
tradltl?1l that we cannot see the
har t' d'. m I IS omg? Because a master
nlll1d led the way fifty years ago
when the I;te t r h .ra ure 0 t e plano was
not as rich as it is to-day must we
always follow in his foots~eps?
Why cannot we take a lesson from

the organists? Many of them give
weekly re 't 1 . hCl a s, Wit a fresh program
~or ea:h occasion. Consequently it

standard works 1lS Possl?le to hear a wide range of
rom a slllgi . d .The average conce t . . e arttst urlng a season.

loire, and there is r planlIst has a very limited repel'·
I. more t lan o"e f .re les on a s· I amaHs virtuoso who. ll1ge program to I .entIre season carry 11111 through an

· If only w~ could ridIence to me I' ourselves of this subserv-
.. mory-p aymg I .pOSSIble. Witl, tl . many t lmgs would be

h . 1e musIc' f .sc ooled technic d III rant of hun. a well-
. ,an well-de I dcentratloll a d ve ope power of cOI1-, goo concert . .

many new delights N ptanlst could offer us
programs could b '. ew, 11lteresting and varied
become hackneyede ~vlen. \Yorks which have not
Above all we I nllig It be heard once in a while
b ' Sloud get· .alanced pedor'l .' occaslOnally. an evenl\'-
d . lance III w1 . I'" -01111l1ate-not llC1 musIc" would pre-one whO Imemory and ph . I IC1 was merely a feat of

YSlca endurance.

ONE of 11is tl .le strangest thing . I .
• le Way 111 wh,'cl d S 111 11lman expcrtence
mg . 1 avers ..· In spite of th f . e 0pllll0ns go on f1ourish-
judge by the manne :roelt~ of their adherents. To
conte er III whIch . .Il1pt upon 0'1 men pOur ridicule andd leI' peop] , .
~ not coincide with Ih' e s conVIctions when they

t e human race wOtll1 1ell' o\vn, one would think that

I
manygenerations ag ('fla~e gone prematurely to wreck
lad t b 0 I VIews Iico n~o. een extinguished b so con dently denounced

n lCtlllg opinions y fire and sword. Yet the
another, and no onegO on surviving next door to one
trll'h . seems onlS, vehemence f e penny the worse. The
very co '. 0 mutual "llVlllClng._C, H }'J recflm1l1ation is never

• 1. Parry.
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How Chopin Played
As Told by Liszt, Schumann, Mendelssohn and Other Contemporaries

Compiled by DAVID J. SANFORD

THE pianistic art of Chopin was in its day so
revolutionary that in many quarters he was con-
stantly victimized by the harsh and unjust words of
unenlightened critics who were never done making
an exhibition of their nescience. In fact, even
Debussy and Strauss in our own day have not been
more vigorously assailed than was Chopin. Here
and there arose men with real artistic vision who
could discriminate the difference between the man
who destroys conventionalities for new principle of

CHOPIN PLAYING.

A Beautiful Monument in one of th.. Public Parks of Paris.

beauty and one who merely fails to obey canons of
good taste because of indolence. Among those who
c~uld measure the remarkable genius of Chopin were
Llszt, Mendelssohn and Schumann. Chopin's art
and methods are the most individual of all the com-
posers. To play his compositions properly one
~ho111d~now something of the methods he employed
111 plaYlllg. Although words are poor tools with
which to depict any form of musical interpretation
the following will be very profitable to students wh~
pric:e themselves tlpon going a little deeper than the
sl,rface.

LISZT ON CHOPIN'S ART
In his ~ife of Ch~pin,written Origin~l~y in French,

Fran~ ,L1S.zt has gl~en so.me valuable hints upon
ChOPlll s lllterpretattve skl1I. The following is a
somewhat free but at the same time authentic
transcri~tion of some of these, thoughts. Liszt's
French IS so evanescent that literal translation be~
comes very difficult.
. "The ~l?St eminent minds in Paris frequently met
111 ChOP1~1s salon. Chopin possessed the innate grace
of a Pohsh welcome, by which the !:Jost is not only
bound to fulfil the common laws of hospitality but

is obliged to relinquish all thought of himself, to
devote all 'his powers to promote the enjoyment of
his guests. He knew how to place his visitors at
once at ease, making them masters of everything
and placing everything at their disposal. His apart-
ment was only lighted by some wax candles, grouped
around one of Pleyel's pianos, which he particularly
liked for their slightly veiled, yet silvery sonorous-
ness and easy touch, permitting him to elicit tones
which one might think proceeded from one of those
harmonicas of which romantic Germany has pre-
served the monopoly and which were so ingeniously
constructed by its ancient masters, by the union of
crystal and water. As the corners of the room were
left in obscurity' all idea of limit was lost, so that
there seemed no boundary save the darkness of
space. Some tall piece of furniture, with its white
cover, would reveal itself in the dim light in indis-
tinct form, raising itself like a specter to listen to
the sounds which evoked it. The light concentrated
around the piano, and falling on the floor glided on
like a spreading wave until it mingled with the
broken flashes from the fire, from which colored
plumes rose and fell like fitful gnomes, attracted
there by mystic incantations in their own tongue.
Several men of brilliant renown were grouped in
the luminous zone immediately around the piano.

A MEMORABLE GROUP.

Heine, saddest of humorists, listened with the
interest of a fellow countryman to the narrations
made him by Chopin. At a glance, a word a tone
Chopin and Heine understood each oth~r. Th~
musician replied to the questions murmured in his
ear by the poet, giving in tones the most surprising
revelations. Buried in an armchair sat Madame
Sand, curiously attentive, gracefully subdued. En-
dowed with that rare faculty only given to a few
dect. of recognizing the beautiful under whatever
form of nature or of art it may assume she listened
with the whole force of her ardent ~el1ius. Her
energetic personality and electric genius inspired
the. frail and deli~ate organism with an intensity
whlch consumed hl111 as a wine too spirituous shat-
ters the fragile vase. Through his peculiar style of
p~rformance Chopin imparted this constant rocking
WIth the most fascinating effect; thus making the
melody undulate to and fro, like a skiff driven on
over the bosom of tossing waves. This manner of
execution, which ~et the seal so peculiar upon his
own style of playmg, was at first indicated by the
te1~lpO rl'bato affixed to his writings. This is a tempo
agitated, broken, i.nterrupted; a movement flexible,
y.et ~t the same tune abrupt, languishing and vas-
cIl1atll1~ as. the flame under the fluctuating breath
b.y whlch 1t was agitated. In his later produc-
tJ?ns we no longer find this mark. He was con-
ymced ~h~t jf ~he performer understood them he
wOl~l? dlVllle thIS rule of irregularity. All his com-
poslt~ons should be played with this accentuated
sway1l1g and balancing. It is difficult for those who
have not fre~uently heard him play to catch the
s;cret of. thc1r proper execution. He seemed de~
slro~s of Imparting this style to his numerous pupils,
parttcularly those of his own country. His country-
men, 0;. rather his conntrywomen, seized it with
the ~aclhty with which they understand everything
relatmg to .poetry ~r feeling; an innate, intuitive
con~prehenslOn of hIS meaning aided them in fol-
low1l1g all the fluctuations of his depths of . I
and spiritual blue." aena

SCHUMANN DESCRIBES CHOPIN'S PLAYING.

~obert Schumann was one of the keenest
1l1lre.rs of the art of Frederic Chopin. He
parttcularly moved by his pianoforte playing.
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his historically famous magazine, the "Neue Zeit-
schrift fur Musik," he wrote, "Imagine an aeolian
harp possessed of all the scales, and these made to
vibrate altogether by an artist's hand, with every
kind of fantastic embellishment, but in such a
manner that a fundamental bass note and a softly
singing upper part were always audible, and one has
a fairly good idea of Chopin's playing. No wonder
that one prefers those of his pieces heard from him-
self, and therefore let us mention, in the first place,
the A flat Etude-more a poem than a study. It
would be a mistake to imagine that he allows all
the small notes to be distinctly heard; one was
aware, rather, of the undulation of the A flat major
chord, strengthened afresh here and there by the
use of the pedal, but one was always sensible
through the harmonies of the "\yonderful melody of
the big notes, and about the middle of the piece a
tenor part was heard distinctly from the chords.
When the piece terminated one felt as though, but
half awake, one would like to seize a beautiful
picture seen in a dream. It was impossible to say
much and praise was unutterable. He went on to
the second in the book in F minor, another which
leaves an unforgetable impression of his originality
-so seductive, so dreamy, so soft-something like
the singing of a child in its sleep."

MENDELSSOHN'S TEMPERED PRAISE.

In 1834 Mendelssohn wrote the following to his
mother:
"As a pianist Chopin is now one of the very first

of all. lIe produces new effects like Paganin i on
his violin, and accomplishes wonderful passages,
such as no one could formerly have thought
practicable. Hiller, too, is an admirable player-
vigorous and yet playful. Both, however, rather
toil in the Parisian spasmodic and impassioned style,
too often losing sight of time and sobriety and of
true music. II again, do perhaps too little; thus we
all three mutually learn something and improve
each other, while I feel rather like a schoolmaster
and they a little like mirlijlores or iltCroyables." '
Later Mendelssohn wrote to his family:
"Chopin has enchanted me afresh. There is some-

thing so thoroughly original in his pianoforte play-
ing, and at the same time so masterly, that he may
be called a most perfect virtuoso.1>
The poet Heine, who was devoted to Chopin,

made a rather odd appreciation of his position in
the pianistic world. He called "Thalberg a king,

•

ad-
was
In

PEN DRAWING OF CHOPIN BY FRANZ LlSZT.

Liszt a prophet, Chopin a poet, Herz an advocate
Kalkbrenner a minstrel, 1\[me. Pleyel a sibyl, and
Doehter a pianist."
~tephen Heller said of Chopin's playing:
It was a wonderful sight to see Chopin's small

hands expand and cover a third of the k b d
It was rk th' ey oar .

1 e e opelllng of the mouth of a ser
about to swallow a rabbit whole." pent
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{."'UIO (IIltl t!len lce rC('('(l'(t aldin' frum some 1'l!wla
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INDIVIDUALITY IN PLAYING,
To the Editor of TI-lF. ETUllE:

IN the April (1912) number of TilE ETUDE r read
the article written by Mr. 'Harold Bauer with great
interest. This article should be the means of mak-
ing' others that read it begin to think, as it did
myself. T have sent you the result of this thinking,
you can place whatever value on these thoughts
you think they descrve.
My attention was attracted by his !;t:lting that

each single. part or voice possesses its individuality
and when the voices are played together neither of
Ihe voices should lose its individuality, but united
make a complete ensemblc. He does not give any
advice as to the means by which this can be ac-
complished, but suggests that we should listen to
other i.nstniments playing together. Thi~, I :1111

sure, will 110t enable anybody to do it on the piano.
[ admit it is very valuable to listen to a string
quartette, because you have each voice played by
four different individuals, and even then it is diffi-
cult to secure an ensemble equal to that which
should be possible with a single individual con-
trolling .all of the voices. This could only be done
on one lllstrurnent, the piano, and the individual per-
formel' Illust possess the means by which it is
possible to control the individuality of each voice
!ieparat:ly and stil~ when combined will be a per-
fect UOit. There IS only one way in which it is
possible, and that is by the application of scientific
management to all parts of the human mechanism
evolved; if this be in his possession the pianist
would be able to meet all the requirements de-
manded ?y the composition to make it intelligent.
.T.he p~ano cannot give the tone color of the

vl01m, VIola or 'cello. The piano possesses tone
qua.!.ities individually belonging to itself; the pianist
should be capable of producing in each single voice
all discriminations of tone demanded equal to that
of each of the players with their different instru-
ments, and when all the voices are combined each
should possess its own individuality and together
make a complete ensemhle satisfactory to the con-
,~cious brain,
To me there is 110single musical instrument equal

to the piano in its completeness or on which one
is I able .to give as satisfactory a rendition of a
po yphomc composition. I have expressed these
thoughts for consideration to all interested in art.
I have had the opportunity during the last few
months o~ ~isteni.ng to many pianists occupying ex-
alted poslt!Ons. III the pianistic world, and they
seemed to I.magllle they were producing great tone,
but to me 1t represented nothing more than noise
a,~d .not. tone. The piano has tone tl1at is beautiful
wlthlll Itself if you possess the means by which it
can be produced, The piano does not need· to be
thrash~d for it to give out all the tone it possesses.
There IS a great difference between tone and noise.

Respectfully,
JOSI~PH H. GITTINGS.

JUSTICE FOR MUSIC TEACHERS,
To tlie Editor of THE ETUDE:

IN an old issu~ of THE ETUDE (March, 1909) I hno
tl~at you have discussed the handicaps which come to
11Igh.school.student!> who desire to pursue the study of
mus~c, It IS tn1e that the average student regards
mUSIC as a secollda~y feature of her education, but
~here are ot~e~s with. marked mL1sical talent who
llltend to speclahze mUS1Clater. For these " I

I 1 d I· <1 genera
cu tura eve opment 1<; necessary,. " Ilackg d I. .. . -, " roun or
thelT muslc.al studies. No ambi~i(,llSmusic student can
afford a 11latus of four years 10 her lessons, yct few
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girls have strength for any considerable amount of
practice when the school day. is ended: b-

1'011 suggest the only practical solution to t1~epr~
lent. Let the music student who desires' to fil11shhigh
school be gi ven credits, upon her music teacher's. report
and recommendation for the musical work which she
performs during her high school years, just ~s she
would be given credits for any study included 111 the
school curriculum.
Ncr is this the Utopian dream that one might consider

it. In this small Oregon town our progressive superiu-
tendent has adopted the idea, The first of my pupils to
benefit by this liberal educational theory graduated
from school a year ago, receiving s-ix credits for her
music to complete the total number required by the
school board. Early last April she gave a recital
involving considerable taste and some virtuosity, which
she could 110t have acquired in this time had she been
obliged to conform to the usual rigid requirements- of
a high school.
A difficulty which must arise in regard to the artistic

value of any student's musical work can at present only
he safeguarded by the discretion of the superintendent-
Ultimately this will be met tb rough the realization of
another Utopian dream-the certificating of music
teachers who are qualified to teach,

PRANCES STRTEGELBURKE.

A PLEA FOR THE GUITAR.
To t!l(' Editor of THE ETUDE:

IN regard to a critical article in THE ETUDE (May,
J91O), by Oscar Hatch Hawley, in which he savs 'IPer-
sonally, ,the writer doe!'; not believe in havi;lg very
much to do with young people who wallt to learn
the banjo or m~ndolill or guitar," I wish to put in a
plea f01" t.he gmtar, and state a few facts in regard
to ,the attItude the masters of music took toward the
gtlltar.
~at~ro Giuliani, the most renowned of Italian

gu~tanst~, and one of the greatest, if, not the greatest,
'!tl1tar virtuoso the world has ever known, was born
111 Bologna, Ttaly, about 1780, and lived in Vienna
from 1807 to 1821. "In Vienna, Giuliani met and
~ormed ~ ,warm attachment with many of the lead"-
1I1g mUSICians of the city, who held him in highest
:st~e1ll and, admiration." He was for many years the
l1ltlmate fflend and companion of ]ollann N. Hum-
mel, [gnaz ~~s~heles, AI!tOll DiabelIi, J. Mayseder
all~1 IIaydn. l-iJs enthUSIasm and devotion to the
gttltar was the means of bringing it to the noti
of the above-mellti~ned celebrities, who were n~~
only entl'anced by Its beauty, under the' hands of
such a master, but who seriously studied the in·stru-
1l1en~, and severalty composed and published 'for It." pIeces

."VYit~l tIle assistance of Moscheles and Hllmmel
Gluham cOlllmenced to compose duets lor II "d . f' le gmtar
an plano .orte, and hIS productions for these instrll~
ments, whl~h were frequently performed publicl in
?ompany w~th olle or other of the artists melltio~ed
l11creased IllS popularity to a very higll d - H"o k'!1 d eglee.1Swn s 1 an powerful execution Upon the guit
:lls~ brought the instrument ·most favorably to tl~~
notIce of Beethoven and SI)Qhr G', I' .
r ga d d 'fl d'" ,u lan1 wasere WI t 1stmgmshed favor /,". /1, "ITI ' II .v,C'IIL - tlll1-
me. speCla y composed his Op, 62, Op. 63 and Op, 66
WIllC~ are gran~ serenades for piano, guitar, violin Au '
';1;ld. cello, or, lllstead of the two latter instnm;ent:e

c anonet and bassoon; also his Op 74 "TI S '.'ncl of CI " f .' ., le entl-. 1.01'011,. ~r vOlce, with accompaniments
~Iano, gmta.r, VIOlin and 'cello, which were la' of
III all the .llnportan.t cities of Germany WifJl }~d
above-mentlOllcd artl!its. ' t le
Beethoven said of the '!!l.titar' "TI ' ,. . ., , . le gtl1tar IS

rmmature orch'''stra in '·\"ell" ul I I a, - < ". - Ove t le ·t f
Its harmony, and it is my constant com gl11 .ar ?r
my travels." pan 1011 111

Berl.ioz played the guitar, It was, in fact
only ltlstrutncnt eXCe\lt the A"te B I' .' theB I ' , er 10Z dId pl
ac 1, • ~aydn, Schubert, Weber, played the . ay,

Pagall111l, the greatest of violinists gmtar.
Perfo. I' ' was a wonderful

Imer on t le gl1ltar as well and allof I . . . . ' , except two
lIS composltlO11s wll1ch are authentic and .

during his lifetime had parts for II . published
II I- ' le gtlltar. It i

a \~(' -~nOWll fact that he composed hili air fi. s
gll./Iar, a~terward transcribing them for'th s . II~t for
Sl11t hIS fancy, e VIO m to
. Friends of Wcber have !iaid that they h d
rllr from "Der Frei!ichutz" emer e fr ea.r ev~ry
"'l~le h.e .was engagcd in composin: thatO~:ol!llIS gl1ltar

OSSl111has a part for guitar in the SCQ <. I "T
Barber of Seville." re 0 he

ETHEL LUCRETIA OLCOTT.

Bright Ideas in a Nutshell
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the remark that if anyone or them had played as
many false notes as he had played he would not blame
me if I threw the pupil out of the window."
Leschetiz ky was visibly affected by the reminiscences

of his dear friend. He remarked that he thought that
the greatest interpretative artist the world bad known
since the death of Rubinstein was possibly Pablo
Casale, the famous Spanish 'cellist. a I pianists (not
including his own pupils), he is said to have re-
marked that Engen d'Albert is probably the greatest,
although not so warm as Rubinstein or so fanci.ftlI·
as Schumann. He praises Emil Sauer for having
great fire and a keen appreciation of dynamics.

LESCHETIZKY ON MODERN COMPOSERS •

Leschetiaky's opinions upon the works of some of
the modern composers arc interesting as they are these
of a man thoroughly abreast with the times, but one
who has had fourscore years of experience. J n
speaking of some modern works he said:
"Opinions upon all contemporary works must, of

course, be personal, and no one should abide by the
opinions of one man. I can only SQY how they seem
to me. The Strauss Rosenkuvlier, for instance, always
reminds me of the old French proverb 'Much noise
about an omelette.' When it rises to its best it
reaches the high comic opera standard set by Johann
Strauss, but certainly goes no higher. Debussy's
Pelleas alld 111Clisalldc has much poetic ardor, but is
not unmarred by monotony and tediousness. Beca11se
a creator has prouuced one beautiful thing does not
by any means indicate that his other things will be
beautiful. Rostand's Cyrono de Bergerac was ex-
tremely delightful, but I fail to see great interest in
Challtider. Max Bruch seems to me a very great
composer-greater than the present generation realizes,
Indeed, he seems greater to me than Richard Str<lu~~.
] luber, Reger and others about whom a great deal is
written in these days."

SCALES IN DOUBLE TH IRDS seem
to be sadly neglected by many (eachers
1t was my good luck to, "sec through
them" at an early, stage In professional
career. I mean Just what I say_Usee
through them"-for there seems to be
a kind of knack in getting them, Once
I performed this experiment with a cer-
tain pupil. There was a piece at which
he balked for weeks. Finally I came to
the conclusion that his muscles were not
strong enough and elastic enough to play
it. In other words, his hand was not
powerful enough or stretched enough to
play the piece. I gave him double third
scales for a few weeks and he was able
to execute the most difficult passages
with ease. •

RF.TIRF:J) TF.ACHF.:R,

WHENEVER I SELECTED A PIECE
for a pupil I invariably did the thinking
in advance so that there \\"a<; no time lost
in fumbling over catalogues during the
lesson period. At the samc time 1 made
up my mind what the piecc to follow
would be, so that I really selected two
pieces at one time. I found this a much
bettcr plan than "having a rUn all a
piece," as some teachers do when thev
give the same piece running to a doze;l
pupils.

ONE OF MY PUPILS never seemed to
t;:ke any interest in her work. A her
making many invcstigations, I discovered
that nearly every member of her home
circle had taken it Upon thcmselves to
assure the girl that she had no musical
talent and was also too lazy to practice.
They did this I was told to "keel) her
from getting conceited." I remembered
thc old saying about givinJ{ a dog a bad
name. r persuaded the pupil's relatives to
change their attitude :lIld give the girl
some ,Positive help. Shl' imprO\'ed from
that time on,

x, y, Z,

I. AM TOLD that if actors do not exer-
cIse the muscles of th~ir faces daily they
become hard and refuse to make the some-
what exa d 1ggerate c lallges which are nec-
essar~ to make their facial expressions
conspICUOUS \1 'h ' on le stag~. Consequently
t ey exerCIse their facial muscles in ordi-
11.aryconversation. Later I found that a
great ,l~lany players were accustom cd to
eXlerclSlllg the mllscles of the hand even
wlC'nthey\ ., .tl vere not practIcing That IS
l~y would exercise them in' an incon:
SPICUOUSm'll I '., I. . < mer W len ndlllg on a car,
"a kl1lg 111 tl
A I le slreet or reading a book.

ew days '. COl1\'lIlcedme that this is a
111os1beneGcial k' I I ' , .

lTl{ a auxdlary practice,
AMATF:UR,

POR A LONG TLME I wondercd why
the playing f
rhythl' .1 a many of my pupils lacked
;.,. TIle c larac!er. Then I decided that
l\wasduet J ktion J ,0 ac - of sufficient acccntua-
exag eralned a plan of having my pupils
\\'as gd· te ~1J ,the accents. At first this

ISappOl1ltlllO" . d Iing "bum " ,,,.. ~s 1t ma e their p ay-
howeve .i~or lrr~gular. Gradually,
dlled 1"1 e .exaggerations became sub-

,allca1l1cese Ill1ained Th ,nse 0 accentuation re-
kind at· "rn e. flabbiness and lack of a
been noted buSlcal ~ertebr::e.'J which had

efore, dIsappeared.
E, C. COBB,

SOME LESCHETIZKV TEACHING IDEAS.

"How many times have I been obliged to repudiale
that inevitable word method! Every teacher l1a_;; a
method, but the good ones have a method for eadt
pupil. Of course, the very habit of thought, hahits
of discipline, habits of thoroughness, etc., might he
said to make a mcthod, but these are things which
must be developed in the man himsel f. The teacher!>
who prepare pupils for my classes have a certain
routine which serves to give the pupils a technical
foundation. This is a kind of preparatory methoc:.
but can represent but a fraction of the numl,er of
ideas which any teacher with a large circle of pupils
must cmploy. A good foundation is, however, of the
very greatest importance."
"Early in my work as a teacher, my attention was

drawn to the marvelous Roman bridgcs that are still
III use after one or even two thousand years of exi!l.-
tence. Indeed it has happencd that the v~ry stream the
bridge was to have spanned has turned its course ~o
that it no longer exists, but leaves as a monument the
wondcrful art of the Roman builders. The Homan
bridges afe all curved, but the modcrn bridges are for
the most part straight in construction. It i~necC'~-
sary to renew thcm very frequently. but the Roman
bridges with their arches endure through the ages.
Experimenting with the hand T found that umler
mOst of the conditions which govern p'iano playiTl~,
the fingers can move with much greater freedom.
At the same time the arch construction gi\'es the hanel
a kind of strength it could not otherwise possess. It
S:ClllS obvious from this that the hi~h-arched posi-
tion of thc hand is the most desirable."

THE VALUE OF QUICK MOVEMENTS,

"Another apparentl)' insignificant incident led the
way t? another o~scrvat.ion which has a vital impor-
tance 111 the techniC of plano playing. The key in the
lock of a large chest in my room refused 10 yield to
my best efforts to turn it. I sent fOl" a stn'ant and
a st~pid-looking peaSant boy respond d. l wa; di.;-
appoll1ted as r knew that my o\\'n hands were hettc:r
develop~d than those of thc boy's, The latter, how-
ever, wtth a very quick turn of the wrist moved the
key around and the chest flew open. This made clear
to me that the, sudden Iurn contained morc power than
the force. ap~hed slOWly with all the muscles exerted.
The appltcatlon of the principle to piano playing was
very clear, and any tyro in school may experimeTll i~
such a way that the ~dvantage of employing quick
mov:ments u~n occaSiOn may be observed. It is
pa,~tlcular1Y notIceable in scales and nuances:'

How c~n one lay sufficient stre~~ upon
d d d

a proper
un erstar, II1g an application of the pedal? It might

v ClJ[
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An Hour With Leschetizky
•

From an Interview Secured by

LOLITA D. MASON
=

II IIIIII II~ 1~1!II

[EDITUIl'S NOTl:J.-Tlle following- arttcte-tntervtcw was !'C-
cerved from un American music student abroad and presents
some very interesting phases of the Life and work of the
famous plnniat, composer, teuchel', Leschetlzk.y. 'rhe ac-
companying lIlustL'nlion ls frOID a postal sent to '1'118
.ETUDE by Lescbetizky in uckaowledgment of the receipt of
a. bound copy of tbe well-lmown E'l'ODEl fentul'(l. ~J.11H3 Gal-
lCrjf of Nminent Musicians .. CQlltuiuillP; tbe master's POI'-
traIt. 1t is g1'l1tifylng to note that 1'rof. LetscbetizKY bll;
long been un udmtrCL' and SUPllOl"tel' of 'rHE E't'um,. 'flle
pictul'e is the latest portmit of the famouB teacher.]

OCCUPY1NG a unique position in the 111usical world
through having known Rubinstein, Liszt, Chopin,
Brahms, Czerny, Henselt, Johann Strauss, Ole Bull,
Joachim and many other great musicians who have
passed on, and at the same time having acquired the
reputation as the teacher of more celebrated pianists
than any other living master, onc cannot help surround-
ing Professor Leschetizky with a kind of neblllre of
celebrity which onc usually pictures around the im-
mortal masters of the past. Nevertheless, I found Pro-
fessor Leschetizky on the day of this particular inter-
view as alert mentally and physically as a man of
forty, or one·half of the age of the venerable teacher.
His comfortable villa in the beautiful cottage dis-

trict of Vienna is crowded with mementos, souvenirs
a.nd gifts received during his brilliant career as a con-
cert player, director, composer and teacher. Many are
photographs' of men and women famous both in litera-
ture and in art, each portrait inscribed with warm
words of appreciation of Leschetizky as a friend, a
parton or as a teacher.
His entirc life has been one of interesting events,

and as he recot1nts it these events take on a neW and
picturesque importance. Born at Lancut in Austrian
Poland, June 22, 1830, he had the good fortune to be
brought up under the direction of a father who was
one of the leading teachers of Vienna. Czerny, whose
Atlstria11 pupil, Franz Liszt, had already attracted wide
attention, was the great master of the Austrian Capi-
tal and naturally the young Leschetizky came under
his instruction. At the age of fifteen he had completed
his studies -with Czerny, but he continued to spend
his Sunday afternoons at the master's home playing
for him. Czel:ny had been a pupil of Beethoven, and
no one was more familiar with the compositions of the
great musical giant who died three years before the
birth of Leschetizky. Czerny was greatly interested
in th~ man ncr in which Leschetizky played Beethoven,
and it is said that the youth was then recognized as a
hom interpreter of Beethoven. The boy was very
fond of the works of Schumann and even dared to
play them for Czerny, despite the fact that the famous
teacher had said that. they wcre "the works of a
dilettante;' and had declared the Carnaval lacking in
form. In the end, however, Czerny tolerated his pupil's
love for the Saxon tone-poet, and evcn seemed pleased
with some of the Schumann picces.
Simon Sechter. the well-known theorist, was Lesche~

tizky's teacher in composition. Sechter deplored the
fact that his pupil seemed to have no talent for church
music, and with some reluctance advised him to devote
his time to writing comic operas. This was the same
Sechter who condescended to say that Wagner's
Tristan alld Isolde was good.

LESCHETIZKY AND RUBINSTEIN.

After several successful tours as a pianist, Lesche-
tizky settled in St. Petersburg in 1852, and remained
thcre nearly twenty-seven years. His natural versa-
tility was of great assistancc to him, for he not only
gave piano recitals, but also taught, acted as COJ1-
certmaster for the court, and directed operas. Patti,
Lablache and many other famous singers of the
time sang under his magic b()fon. It was in this
practical manner that he learned the art of instrumenta-

III, II 111,11 11If1
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tion. Associated with Rubinstein, Julius Schulhoff
and Haberbier, he founded the conservatory at St.
Petersburg. He and Rubinstein lived together and
were the best of comrades. It was pathetic to note
Leschetizky's expression of loneliness as he said: "Ah,
Rubinstein! He and 1 knew each other. Since his
death there has been no one to takc his place. In a
world full 0 f people· I still feel isolated when 1
think of his companionship." Then Leschetizky re-
h'l.ted an anecdote of Rubinstein which illustrates the
delightful gallantry in compliment which always exists
bet ween famous artists.

U:SCH£TIZKY's LATEST PORTRAIT AND AUTOGRAPH.

"Rubinstein had once arranged to play the Bee-
thoven E flat Major Concerto. I realized that it would
be a great treat, but I was also confronted with the
fact that I was suffering so terribly from an attack
of gout that I could hardly leave my bed. The tempta-
tion was too great, however. and I managed in some
way to get to the concert hall. At the end of the con-
cert I went up to congratulate Rubinstein. He kncw
how seriOLlsly ill I had been and seemed surprised
at my being prcscnt. T told him that it was worth
while to go any distance to hear him play. He answered
by saying, 'Not whcn I have played as T have to-c1ay-
like a swine." I replied, 'But when you play like a
swine, it is better than the best efforts of any othcr
pianist.' "
"The last time that Rubinstein visited Vienna a

soiree was arranged for which tickets were isst;ed.
Everyone seem cd glad to pay four dollars for the
privilege of hearing the immortnl Russian virtuoso
play. A great many of my pupils were there and
. among the well-known musicians who attended were
Rosenthal, Wilhelmi, Gri.infeld, and Bri.ill. A bust
of Rubinstein was placed in a prominent place in the
room and almost buried in flowers. All of the many
charming ladies present were dressed in white, and
the e,ffect of the whole scene was very beautiful, so
beautiful indeed that Rubinstein himself was evidently
overcome, In fact, he looked so pale that I took him
to my studio. brought him water and asked if he
well ill; '~o~ ill. my dear colleagu~.' he replied, 'only
scared. (N1Cht laQ IIk, 11flr angst'). Tn fact. he was
as naive in his nervousness as a student at his first
public appearance." •
"As the evening went on, the enthusiasm became

strO\lger and stronger. and Rubinstein finally agreed
to play anything his hearers desired to listen to. He
was never in a better mood. At the end the ex-
cited musicians gathered round him, kissed his hands
embraced him ot cheered as only musicians can do Ol~
such occasions. Rubinstein put them all away with
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almost be said that one-third of pianoforte technic
lies under the foot. To employ it in such a way that
each chord affected by it sounds clear and distinct
without including the adjoining chords unless they are
of the same harmony is a very difficult matter.' !l is
accomplished in most instances by pressing down the
damper pedal before the chord is sounded. and re-
leasing it immediately afterward in a manner which
is sometime called syncopated. The zealous student
will experiment with the pedal xcutinuousty as some
of the most beautiful tonal effects come in this way.
It is the musician's palette upon which he mixes his
colors. It must not be abused, however, and should
not be employed to sustain tones which may be better
sustained by the lingers. Czcmy used to say that the
pedal was only for dumb people, and claimed that he
could play Bach Fugues for the piano entirely without
the pedal and at the same time sllstain every tone."

STUDENTS TRY TO DO TOO MUCH.

"Students cover entirely too l11uch ground in their
pratt ice work. I t is better to take a much smaller
section and practice on that section. In fact, it is
not a bad idea to take one-balf of a measure and play
that until it is thoroughly digested. Consider every
possible technical and artistic point. Play in exact
rhythm and time. Then take the second half of th:a
measure and proceed in the same manner. F6110w (!lis
with the first half of the next succeeding measure tak~
ing great C;Jre that each lillie section is s11100thly joined.
It may take you two Or three llours to go through a
few pages in this way, but in the end yOLi will have
accomplished 1110re that you could possibly have done
by spending the same time racing through different
pleces, In the end play the picce as a whole very
slowly and carefully, endeavoring to see if any errors
have been made. Stumbling tlJrol1gh a half a dozen
pieces for six or eight hours a day will never make
an artist. Better practice two hours and practice
right."
"The middle finger of the hand is possibly the

strongest finger of all. A note struck by the middle
finger seems to resul! in an intensification of 1he vi-
brations of the wires of the piano, lt seems difficult
to produce a similar effect with any other finger. The
thu111b is the dumbest of all the fingers as it so short.
weak and fleshy, Great care must be taken to develop
the index fingcr as it is none too strong and is so con-
stantly employed. Indeed, in melody-playing one must
experiment with the dirrerent fingers so that the fingers
best adapted to particular notes may be discovered,"
Leschetizky's pupils declare that when they take a

piece to him the second time thc fingering. pedaling
and marks of interpretation will all be changed.
His idea is to induce the pupil to see how many dif-
ferent ideas can be brought to bear upon one piece. Tn
fact, he will often play the same piece in several differ-
ent ways in order to illustrate this same point. And
how well he plays! l~lis tones, at one time crisp and
clear, at another time can melt in liquid dreamines:i or
storm through sonorous chords, or flash into delicate
brilliancy. All seems to be done with the greatest im-
aginable ease and finish, a finish few can evel- hope to
attain. During the several years 1 havc had the pnv-
ilege of hearing him teach, T have never heard a young
pupil with so much brilliancy of execution and so much
virility. and he has had many big "talents" in his class,
His nature is so versatile that he can render all styles
of music. so that one who has heard him often thinks
that he is best in this, then best in that, and so on,
The best of all is the simplicity of his art. He has
said:

SIMPLICITY ESSENTIAL IN ART.

"Who can conceive of art without simplicity? Even
in the most complicated passages there must be no
suggestion of labored study. As long as a piece is all
effort it is unfinished. It must not only be played
in such a manner that there is no visible struggle for
mastery upon the part of the performer, but it llluSt
he so clear that it may be comprehended and appre-
ciated by any member of the audience. A ffectation of
any kind in piano playing is detestable, It establishes
the performer's ignorance at once, Who can be affected
and at the same time have the propel' reverence for
the master to be interpreted? There should be much
Jess self-consciousness and more attention given to the
masterpiece."
"After studying a piece it is a good plan to lay it

aside for a while and then go at it again. T do this
with my compositions. I put them aside to "diinsten"
(settle). After a time I take them tip again and find
that I have an entirely different view of them. Bee-
thoven, the greatest of modern masters, reflected long

THE ETU D E
A'LESSON FROM ;ESOP,

BY EDWARD ELLSWORTHHIPSHER.

iter would be just about as quick as any_THE wn . I
being told he IS as s ow as a tOrtoiseone to resent . I' 1 '
re as there IS a mora til t le -£sop

And yet as su . "·h 'II
f "The Hare and the Tortoise, t ere WI be very

fab.le 0 suits to the one who models his""tlsfactory r-e 1
~<. . It the gait of our muc t-souped friend
Practice a er I h i '

d I is such clear reason or t IS that itAn t iere
. . that so many of us are so slow to feel
1S strange b'

-irk f common sense, to ru our mUSicalthe pile so_ d
t Shake off our drowsiness an wake up to

eyes, a idi , 1 I' h
the fact that pride in the .rapi ity wit 1 W uc . We

I ber over the keys IS, after all, a questlon_can e am . '
able medium to hmshed executIon.
Let us suppose that in playing a study, Our haste

has led us to sound tweh:e, wrong notes-a wry
low estimate for a compOSltlOn of any I('~gth, as
practiced by the average student. Every time One
of these wrong notes was played, OI,le set ?f mus-
des failed to be exercised in l?erforml~g their wo.rk,
another set started in a habit of. d01l1g somethlll&;
they should not do, and the b.rall1 was we~ke,ned
in its functions, by an act of maccurate thlllklllg.
Before we can get back to OLlr fi rst estate and be
ready to make any advancement in our execution,
we have before us the plain necessity of correcting
these evils. And time is too precious to be con-
sumed in eliminating mistakes, which need never
have been made.
\;Vhen reading an article by that masterful organ-

ist, Eugene E, Thayer, the writer was particularly
impressed with the necessity of slow practice.
Though he had known all the Bach Fugues for
years and was considered particularly. strong in
their execution and interpretation, M r, Thayer
stated that, at the time of his writing-near the
close of a long professional career-it was his ClIS-
tom to practice a Bach Fugue fifteen times through.
taking a sixteenth note CIt the rate of speed which
a CJuarter note should have, Then he would pl;ly
it once at its proper tempo. Throughout all this
slow practice his mind was centered on executing
every detail in the most perfect manner possible.
Is it any wonder that, when the til11(' came for
the performance of one of these masterpieces, he
had it so assimilated that he could Rino il an author-
itative interpretation?

Where we so often fail in our slow practice is in
allowing ourselves to do it in a slovenly manner.
The mind should be kept alert for the slightest short-
coming in technique or tone. \Vhile there is time
to devote to such thought, there should be the
utmost care in ,keeping the hands, arms and body
in the 1110st e<ts:y and natural positiun so that the
muscles may act freely and without the least feel-
ing of cramp or restraint abollt th('111.

Do not let slow practice become a matter of
mer~ note playing. Listen aUentin:-ly for tOile
qua1Jty; read far enough ahead so that e,·ery 110te
and, chord will be clearly in mind before time for
thell' execution; observe every mark of expression
and note tl.1at the i:1tended eflect is apparent ill
your renderll1g; ill fact. let no detail of the printed
page or of YOUI' technical execution 0 r the same
escape your attention; and .you will be surpri:;ed at
the. amount of interest and pleasure which c~n be
def1:

tec1
fro III this \"Cry slow practice MallY little

details which 0 'd' ,,[ "'II' I mall y escape ol1e's attentIOn, Wl
take all an ade!e'! '. '.11' meanll1g; WIllie your mUSIc W1
gl·lve added pleasure both. to yourself and your
lsteners.

To master a cI'ffi 1 ' 'I
TI' I lCU t rapId passage. follow II r.layer s precede I I 1 '

h n (' Se ectlllg ~ rate of speed notmore t al1 one f I I '
-. - oun 1 t lat at which the finlshcdpIece IS to be· d '
t' I execute, All fingers when not ll1

ac 10n'l s ,lOuld be kept high off the' keys Then,
as eac 1 IS reql' I I ' '

'bl lJre{, et It drop with the quickestPOSSI e stroke .
Ii ' t1smg only the strength of thenger muscles to b' .
rap"d',! f I'lng It down. This develops' y a muscl .
Afte ' . e aChon, under pedect control.

r ROlllg through tl '.
several t' 1(' passage III thIS manner.Irnes try ·t •
improvement' TI once at a faster speed. to note
difficulties :11 hen. repeat the operatiol1, and

Wt SOon disappear.

Or all the liberal arts .
Auence (,ver tl1C . : ' mUSI.C"has the greatest in-
legislator au 1 t pas~ ons, .and 1t is that to which th~
NAPOLEON a~~/QHg'lve hiS greatest encouragement.--

.' , e ella,

. . fore he permitted them
upon all of his compositions be, I ason why so
to be published. Perhaps that IS .' ie re At one time
many of them are genuine maste.rp~ec~s. but with the
they seemed very complicated 111 ee , . Bee-

f d· r modern mL1SICcomplications one Il S In all 1 p that two
' II . I Let us 10 ethoven seems beautifu y simp e, B h ,vill

I I e for eet ovenhundred years from now t tc ov I II,d
. . of t re so~canot have been marred by the intrusions f th land

modernists. with their voyages far away rom e
of melody." ive since

Stud)' with Leschetizky has been expensr !
' H eives twc vehe has had his great reputation. e re,c I Ialf-

I h I and gives 110 .nadollars an hour- or eac eason, f
hour lessons. He rarely gives more than t,hree or °lur

1 laims that t ielessons a day often only two, as te c N
' d . nore ever-strain is so great that he can not en ttl e I '., 1

theless he had vitality enough to rise at three III t 1e
morni,~g, to play over the score of the Strauss Rosen-
",Qt'olier, when it first appeared,

RUBINSTEIN'S BITTER VALEDICTORY,

TT j~ well known that the greatest dis:Jppo.int-
ment of Hubinslein's life was his failure to acllle.ve
success as a composer. Although showered w~th
honors and crowned with fame as an executive
artist. as no one of his day save Liszt, it was as noth-
ing in his eyes in comparison to this frustratio,l1 of
his hopes, A heretofore unpublished letter, written
to his mu~ical editor in Leipzig, has recently been
discovered in which his disappointment is frankly
<Jcknowledged. Though strongly pessimistic it is a
human document of no small significance, and as
sl~ch will undoubtedly appeal to the interest of
lll<Jny readers.
"My whole artistic career has resulted ill. the

lllo~t utter disappointmcnt, ane! T sing with King
Solomon, 'Vanity of vanitics, all is vanity.' \'v·hat'
in my life I have made of the utmost importance,
the object towards which I have directed all my
ability and hope-my cOlllpo:iitioll, is a complete
failure. People will not accept me as a compose'r:
nei~hel' the artists (1'1'0111 whcm T !lave always hoped
the most), nor the pl~blic (whom "[ am more in-
clined to forgive), and yet T have so much of human
wcnkness in me that [ cannot but think that both
are wrong, and that 1 myself am the cause of the
misfortune because T have always kept aloof from
party spirit ,and have never hesitated to say frankly
what pleased or displeased mc in music; above all,
hecause I have forced myself so little as a com-
poser on the attention of men. Believe me, how-
ever paradoxical it may seem, the only way is to
tell them that one is God: they crucify one for it,
but in the end they believe it. Mahomet had to
tell the people that he was the prophet; \;Vagner,
that he was the savior of art, etc, The philosophi-
calor ironical vein that J have'<l1ways had has pre-
served me from anything of the kind, but not for
my own good T can see. Now, if the mountain
does not come to me T swear that I will not go
to the mountain. 1\fy whole existence is ridiculolls.
May God forgive my parents; 1 cannot forgive
them. for here what is ridiculoLls becomes deeply
tragic-judge for yourself. The Jews call me a
Christian, the Christians call me a Jew; the
Russians say that T am a German, the Germans "ay
T am a Russian; the classicists call me a musician
of the future. the modern musicians call me a
classicist, etc, Do you know another such per-
sonality? T do not. Even wl1at I ,am doinO" at
present is nonsense; for T, who am firmly convi~ced
that the art of music is dead, that nowadays we
cannot find eight measures written that are worth
so much as a single penny, and that even executive
art for voice or instrument (whatever it be) does not
rea:h t? th: sJ,lOestrin.gs of the earlier art-spend my
entire tunc 111 mslructmg young people in composition
and execution, while I know that I shall have my
labor for my pains,

"Now from ail this you can well imagine in what
an ironical light my approaching so-called jubilee
celebration appears to me. And so I await with im-
patience the end of my existence. since I mUst look
0.11 myself as a living lie (this I say aloud-in
~Ilence, I say to myself that I am the living truth
1ll contrast to the universal lie'; both are, however,
equally superAuOl1s).

"Farewell, my clear Herr Senff, destroy this letter
and think kindly. as you have tllllS far, of your un-
fortunately not crazy. but no more practicing artist
<lncl no longer composing friend,"

ANTON RUIHNSTEIN.
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E TO ETUDE READERSIMPORT ANT NOTIC "ch time two hundred and forty portrait biographies of the
THE ETUDE Gallery of Musical Celebrities has been continued for forty months, during d~J· d shortly for lack of matenal. .f~owever. when-

world's most distinguished masters of music have appeared. Naturally, the serres must be lsc~ntmue . ally a short series upon positron at the piano
ever sufficient material is available we shall present another series. In the meantime. we shall ~thoccas~hn feature series which we confidently expect
with keyboard portraits of the great virtuosos. In the Fall THE ETUDE has prepared to pu IS ano er
will be received with even more interest than the Gallery.

FRITZ KREISLER.
(K ryse" -lcr.)

KWEI!'I.EIl was born in Vienna, Febru-
ary 2, 1875. lie fir-st nppcnrcd in pub-
lie when seven years old, A!t a rule
students are not admitted to the
Vienna Conservatory until fourteen,
hot 11!1 a concession to his genius he
wua admitted when seven, His teach-
er! at Vienna were llellmcsbergt-r and
Aubcr. He uleo studied at till' Paris COI1~
scrvutcry under Mussurt (violin) and
D(libcll (theory). He won the greatest
distinctions at both conecrvutories, find
after a few years' Iurthcr study, visited
America with Moritz Rosenthal in 1889.
Then for S0111eyears he gave up his 111U8·
il:ul career; he sludied medicine in Vienna,
art ill Paris, and linuJly passed <l stiff
army examination and becamc an officer
of Uhlands, On resuming !lis violin con-
ccrt carecr he made his dl;UIII in Berlin
with startling success in 1899. Again he
c"me to America, and WOIleven higher
praise here than at home, His London
debIt{ in 1901 won a fmther conJirmation
of the American verdict, nno from that
time he has advanced steadily in the esti-
mation of all competent 111llsid'ans. He
has rapidly cOllle to be considered as the
foremost of the younger violinists. as he'
110t ~.mly possesses unlimited technique,
but IS also a musician ill the broadest
Sense of the word. Many of his nrrange-
ments, notably that of Dvorak's H1tmOr-
c.~J.'c,arc freely used by violinists, though
he has done little original composition.

("['he Eluue Callery.)

•§..

RODOLPHE KREUTZER.
( Kroitzer.)

KREUTZElt was born at Versailles,
France, November 16, 1766) and died at
Geneva, June 6, 1831. He studied the
violin with Stamlte, but owed more W his
own natural ability, At the age of six-
teen. through the favor of Marie Antoi-
nette. he played first violin In the Chapelle
till Rei, and later became a member of
the orchestra at the Theatre ltulien, where
hi~ fif!~t opera, lCUWIC d'Arc, was pro-
duced. During the Revolution he was Ire-
queutly called upon to compose operas de
fircOflSfu/lce, wlticf he did with credit.
His friendship with Beethoven dates
presumably Irom his visit to Vie11l1Clin
1;98, but it was seven years later
w!lt:n Beethoven dedicated to him
the famous "Kreutzer" sonata. for violin
ilnd piano. Kreulzer was professor or
violin at the Paris Conservntoire from its
foundation in 1795, and after he relurned
to Paris fl'om Vicnna, he and 13ail1otdrew
up tbe fnll10us Methode til! Viohn, .His
educational work was of the gre8test
illlportance, and the Krcutzer Studies are
u:,ivcl'sally recognized as invaluable. He
hdd distingUIshed posts both undcI" lhe

. First COl1sul andundel' Louis XVlH, and
h~cal11e chief conductor at the Academie
flom 1817 to 1824, A broken arm com-
pdled his rctirement in 1825, and his last
yltal'S were embittered by loss of pt~e!!tige,
Hi.., compositions included many operas,
and also orchestral music, besides works
for his chosen instrument.

(The E'ude Callery.)

FERDINAND DAVID,
(Dah'-vced.)

DAVID was born at lIamburg. June
19, 1810, and died suddenly while on
a mountain excursion neal' K1Dstel's
July 18, 1873. He !:itudied two year~
(1823-4) tinder Spohr and Hauptl11ann
at Cassel, and made his first appe:lr-
anc,e at the Gewandhaus, Leipzig, with
WlllCh he afterwards became so closely
associ;:tted in 1825, lle became a mem-
ber of the Konigstadt Theatre in Ber-
lin (1827·8), and ~rst became ac-
quainted with Mendelssohn, He spent
a few years in Russia, but when Men-
delssohn became conductor of the
Gewandhau;s concerts in 1836, Daviu
'~'as appointed cOl1certmei!:iter, a posi-
lion he retained until his death. 1Te
was also appointed violin professor
uncleI' Mendelssohn when the Conser-
vatory was founded in 1843. His edu-
cation::t! inOuencc wus great. the two
most famous of his many distinguished
pupils being Joachim and Wi1hehnj,
David composed five concertos and a
number of other works for the violin,
besides two symphonies and an opera.
The Violin School contains much in-
valuable pedagogic material which was
the direct outcome of his experil:llce at
Leipzig. David deserves special praise
for his work in reviving the works of
eminent violin players of the old
Italian, French and German schools
and for his excellent editing of mos~
of the great violin classics, In his
own playing he combined the piquancy
of the modern school with the solid
merit of Spohr. (The 1,:tUlleGallery.)
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OTTOKAR SEVCIK,
(Safe'-chik.)

SEVCTK was born March 22, 1852, at
TTorazdowitz, Bohemia, He studied
hrst uncler his father, und then under
Anton Benncwitz at the Conservatory
of Prague (l866-7?), _ After graduating
he gave conCt:rts 111 Praglte, nne! event-
ually made his d(~bl/t in Vienna in 1873.
At the begil1ning of l1is career he
suffered many hardships, but he event-
llal!y achieved ~ol11eytccess in Russia,
\~ll1ch led tD hiS be1l1g appointed vio-
1111 professl)r at the Imperial Music
School in I(iev, 1875. J 1e remained
~hc~·e ~1I1til1892, when l1e accepted an
lIlVltat1?n from his old teacher. Anton
Rcnncwltz, who was now principal of
tile C~lI1sel',va~ory, to return to Prague
as chIef vl,olltl professor, Good luck
at~el~ded hUll by providing for him a
hl'llltant pupil in the person or Kubelik
hut any, lingering suspicion that Sevcik
owed hiS SUccess entirely to this cil'~
Ctlt~lstancc ,was t.1ispelled by the publi-
cut Ion o~ hIS remarkable ViOlin AI ethod
f~" .8cytlllle,.~) and by the SUccess of
KOCian, 1\'1anc Hall and other pupils
h~f(l~y less noted than Knhelik. His
~l'inclpal succ~ss has been in develop_
lllg the technlqlle of the "io1in which
he has systematized far in adv~nce of
~nYl1:il1g previously attempted. His

semI tone system" ensures an early
development of correct intonation. and
leav~s the s~udent free to develop
bOWlllg technIque. Since 1909 Sevcik
has been head of the violin department
at the Vienna Conservatory,

(The Etude Gallery,)

MISCHA ELMAN.
ELMAN was hont at Talnci, Russia. Jan-

uary 21
j

189L He studied at the Royal
Music School in Odessa under Fiedelman,
rlrst nppearing in public in 1899. Pro-
fessor Leopold Auer was a member of the
audience, and at his suggestion Elman
went evetltually to St. Petersburg in 1901.
He came under the personal supervision
of Auer and made immediate progress.
Elman's debut was made in Berlin, 19 n,
and his success was immediate, briuging
rrtany engagements all over Germany. The
following year he appeared in London. and
the success he had already achieved in
Germany was repeated in England. ] lis
fll'st tOUr of America took place in 190~,
and American audiences at once endor'led
t1w opinions of Europe. Few ITIllsician!'
Iwve achieved so fine a re!)l1!ation at ~uth
an early age, and there ,l]lJlear! to hl' little
doubt that Elmanls future carl't.'r will 1I1"
a:; successful as that of his prodigy day!!,
At first his style of playing naturally
showed the illfluence of his hrilliill1t
teacher, btlt hltlerly he has devt'1npecl a tyle
oi his own which marks him out as i"n
<ll'tist of gteat individual :lllainments, T I i!'l
({'pertory includes all lhe great violin COI1~

certos and solos. The violin which
Mischa E,lman used as a hoy was a small
Nocolas Amati; latterly, however. he.: h<ts
used a Stradivarius, dated 1727. This iu-
stl umellt is in a fine state of prcscn·ation,

(The Etu,le (l,,1I n·.)
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EFRAM ZIMBALIST
ZIMUALIST was born at RO~lofT-on-D ' 8 .On 111 1 93, and commenced to !>}uy

II 'I" -le :'10 1Il at the age of seven, .\ fter
pJaymg in l1is father's Dl'chestra, he
entered the St. Petersbarg COllseona-
tory, where he remained for si:'\ year"i
un,der Leol)old Auel', the teacher of
Mlschn Elman <:IndKathleen Parhlw.
At the ~ot1c1usion of his studies he
won a pnze of 1200 roubles and a To1cl
l1ledal presented by the Russian ~o,·-
el'n1l1cnt 011 th', . . ,

, IS OCLaSlon hiS chploma
was en,dor.'lcd "lncompnrable." 11e
made hIS dfb! . ISaal . ,II , Wit 1 the Bl'ethovC'l1

,Ill Berhn with the Berlin Philhar.
mOnic Orcl1estr'\ H'
gl'e'll th'lt I <. IS Success was so

.' ,1e was :1l1110StimmediatelygiVen a hen. . II d' flng 3t t le Queen's 11'all in
--,on On uncler A ·th " '

later with tl I 111' Nlklsl'h. alld
der Dr l].le LRo,UdollSymphony un-

, .' ~ns lchter, His Success
W,IS lI11l11eclmte '
i1nt.l Gen11a ,not only in England
Ru' '. Z',ny, ~llt also in France nl1d

SSI,l, ~lll1b'dISt I '
dfbut in Bosto'n O~l1U(C hIS All1eril:an
has not (ailed t' ~tobcr 27, 1911, and
tion here ::IS els~ '~lll as n~\1ch admira-
little dOtlbt tl' t ~~ere, .1here Call be
to be one of ~<~ Illlbahst is destined
ists ~s I'e e World's great "iolin-, 110t ani
plete technical .Y l~ossesses COI11-

musicianship b eQl1;1J1l1cntand sDt1nd
that magnetic . Itt .le also pO'i~esse~
sanality" 1 Qhuallty known as "per-

, w 11c pia s
part in establ' h' ,y so large a
\iVherever 1 'IS lng poplllar favorites.
I 1('; las ap I
las won i111111.1' pearce so far he

eUlate SUCCeS!l.
(The Elude Gallery.)
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AMY FAY.

Mr. Mathews was one of the most interesting writers
on music we ever have had; clear, brilliant and often
exceedingly witty. his articles commanded attention and
were eagerly read.

In the broad sphere of his general professional
activity he may be characterized as a musical educator
in the wider sense of the term, As early as 1869 Mr.
Mathews began to contribute to Dwight's Journal of
Music, in Boston, under the nom de plume of Irer
Freischiitz. I remember very well reading his articles

E. M. BOWMAN.

The death of \V, S. B. ~Iathews is a grevious per-
sonal loss 10 me. Our acquaintance began many
years aga at one of the meetings of the Music
Teachers' National Association, where he was ever
a conspicuous and inspiring worker. He was one
of the most fluent writers I have ever known, and
his equipment in knowledge, illustration, anecdote
and repartee was phenomenal. No matter what
phase of musical thollght was being discussed at the
associational meetings, :.\11'. Mathews was always
able to speak on the question in a way to enforce
attention and exert influence. And let it be re-
corded that his views, his teachings, his literary
work and his career as a musical journalist have
been unfailingly cons'.:ructive and uplifting. Thou-
sands of young teachers and students who were ac-
customed to read his contributions to musical
papers will greatly miss his good advice, his ex-
planations of knotty points and the breezy good
cheer which always permeated his writings. As a
companion he was delightful. He was modest, sen-
sitiH, unselfish, always alert to do something to
make others happy or successful: he could tell hosts
of good stories and would also listen while someone
told the one of which the "Mathews story had "rc-
minded" him. We shall miss bim, but we shall re- (J
member that he has made his day and generation f 13
richer for his ha ving li"ed and labored therein, and
for this we shall ever he grateful. t • •

LAST PORTllAI'f ANll AUTOGRAPH.

L1nder that signature and remarking, "That HIGH has
brains."

Every reader of THE ETUllE knows how long and
how intimately :"Ir. Mathews has been associated with
that valuable cducational magazine and how zealollsly
he made known Dr. vVm. Mason's Pial/ofol'tc Techllics
in it. He lent his cooperation to Dr. Mason in supply-
ing the letter-press, philosophy and general explana-
tions, while Dr. Mason furnished the exercises and the
method of their practical application.

HENRY T, FINCK.

T regret to say that as Mr. Mathews lived mostly in
Chicago and I in New York, I had few opportunities
to meet him. Like all who knew him better, I was
impressed at these few meetings by his kindly ways
and his genuine modesty. Once we had a "row." I
had written for The FOrion an article on "The Utility
of :Music," which dealt largely with savages. He wrote
some sarcastic comments on it which aroused my ire,
and 1 "talked back" very saucily. But he forgave
me, and when, some years later, I asked a favor of

,$

IN the last issue of THE ETUDE we gave a short
biography of the late W. S. B, Mathews. Limited
time prevented our giving sufficient space to the
work of the famous educator who has done so much
to lighten the burden of thousands of teachers and
pupils in America. Mr. Mathews had been engaged
in conducting a series of correspondence courses
for the Columbian Conservatory at Dallas, Texas.
He had been in excellent health for a man of his
years. On March thirtieth he s.tarted on a journey
to his hom.e in Denver, and whde on the tram was
attacked by an acute for111 of kidney trouble, He
was enabled to reach his home, but passed away on
April first.

Our readers will surely be gratified to read the
splendid tributes paid to 111'. l\Iathews by many
eminent musicians who knew him:

LOUIS C. ELSON.

\Vith pleasure 1 reply to your request for a short
appreciation of the character and career of 111',
Mathews. It is all very well for the modern great
ones, like Liebling. J oseffy or Sherwood to receive
111uch credit for their influence on American music,
but Mr. l\lathews exerted a great influence for musi-
cal uplift at a time whe·n America was musically as
arid as Sabarc.t. Long, long ago his articles over the
signature of "Der FrcischLitz," in Dwight's Journa,l of
MlIsie~ were points of extremely good and healthy criti-
cisms. His indomitable will-power carried him over
every obstacle. He had, for example, an impedi-
ment in his speech (a hair lip), but in spite of this
he even at times gave public lectures; and I well
recall hearing one of these, and after a few moments
becoming so interested in the subject-ma'.:ter of his
discourse that I fairly forgot the physical defect.
He was a most rapid writer, but sure of his facts
nevertheless; and a teacher who brought fourth
many advanced pupils; an ornament to the history
of American music in criticism, teaching and litera-
ture. America has indeed had very few such figures
in the history of it~ musical development,
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him he cordially agreed, though it must have cost him
con~iderable time. I read all his books with pleasure
and profit and of his magazine, Music, I saved many
copies. His name will long be held in honor as that
of one of the pioneer musical educators.

JOHN J. HATTSTAEDT.

W. S, B. Mathews was a genuine product .of our
American soil. In his youth music was in j ts Infancy
in the united States, the facilities were 1imit?d, the
requirements modest. Mr. Mathews, along \\:lth the
majority of musicians, did not enjoy the ~nl1s1(.::alad-
vantages, which were then only to, be had 111 the older
European countries-he was essentially self-made. Nor
was this to be deplored. He was not hampered by
prejudices and traditions acquired from associations,
which always cling to every student who has spent
some time abroad.

Mr. Mathews had a keen sense of humor and a
rather caustic wit. It was said of him by those who
had been hit by his shafts during the times that he
was in journalism that he would sacrifice his best
friend for an epigram.

Mr. Frederick W. Root told the writer of the fol-
lowing: .Upon one occasion it came in his way to write
up a concert in which a pianist played a certain selec-
tion after the manner of one who does not feel thor-
oughly prepared-c-scramblingty and fast, with much use
of the damper pedal. Mr. "Mathews would not have
been willing to seem contemptuous or unkind. but he
could not resist this witticism, severe as it was: "Mr.
___ probably felt regarding this selection as Lady
1facbeth did upOn the occasion of a previous murder,
"Twere well if it were done quickly.'''

CHARLES W. LANDON.

Those who bccame acquainted with W. S. B.
1\lathews' brilliant services to mus!cal journalism 'when
he wrote for Dwight's JOllrl/ol of Music in the seven-
ties realized that he was destined to hecome a powerful
force in Amcrican musical education. He strongly
advocated Dr. Mason's ideas on Touch and Techllic,
and was a great sen'ice in bring-ing that great teacher's
principles to widcr public attention, Mathews' articles
were always inspiring and helpful to the young musi-
cian. The subscribers of THE ETUUE surely owe him
a great debt for his liberal practical adv'ice and help.
There seemed to be no problem that comes into the
experience of the piano teacher that he had not
worked out previously.

•

EMIL LIEBLING.

:My recollections of the late ~rr. VV'. S. It ~fathews
date back as far as 1867, At that early period, while
professionaIly engaged at a small schOOl at Georgetown,
Ky., I read Dwight's Jour/lal of "Uusic, published in
Boston, with great interest, and the Chicago letter~,
signed F,.cischiit:::~ attracted me especially, as they were
remarkably bright, breezy and invariably full of valu-
able suggestions. 'Vhen I settled in Chicago, in 1872,
T met the redoubtable F,.cischiit:: in the person of 'Mr.
l\!athews, and we became very good friends. As a
critic he was ever considerate and encouraging. His
editorial work was of th~ highest order and the dis-
continuance of his magazine Music was a real loss to
our Illusical interests. He possessed the rare gift of
recognizing the needs of the general public and the
ability to supply them by popularizing great problems
and valuable in formation without superfluous techni-
calities. He was quick at repartee, a good friend. a
valiant fighter.

The influence of :;\Ir. Mathews was actively exerted
at a time when music in America was in its ~formati\"C
period. He upheld a hi~h standard and li,·ccl to se~
his views vindicated. T always considered him one of
our most forceful musical representatives, and sincerely
regret his passing away.

DR. S. N. PENFIELD,

I fi..rst F1C't 1fr. Mathews in Chicago after returning
to t111Scountry from a somewhat extended period of
study abroad, 1 learned to know. respect and admire.
him highly, and I have ever since followed his career
with great interest. His rise was steady and rapid
~nd he achiev:d and ~c~upied for many years a P~('lITI~
11lent and unIque posItion in thc musical world, and
this in spite of certain handicaps. He fouTHled and
conducted for years the monthly magazine called -'fSlsfe,
which discussed musical topics on a genial, loft" and·
dignified, yet fearless, plane. But :Mr. Mathew~ was
perhaps most '~'idely and favorably known as a pc<la-
gagne, and mUSIcal educalor. He was a highly SUCcess-
ful plano teacher. Few more so than hc. ~Iethod~

\
\
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and systems he sized up infallibly. ] Ie had no patience
wirh impractical ideas. and charlatanism found him an
implacable Ioc. His contributions to the columns of
Tm: Er-uus and other musical journals were always
lucid and helpful, and. withfheir little touches of wit
awl humor, were decidedly readable. Taken ul l in all,
Mr. \Y. S. 11. Xlatbcws has left a very large vacancy
which il will be difficult 10 jill.

ALBERT ROSS PARSONS.

No one who knew \V. S. B. Mathews intimately could
fail to recognize in him the same personality that is
disclosed in his /'u/'rl!lJY l1istory of Music, namely, a
lllusical educator of the broadest and 1110St sympathetic
type. Always seeking for the truth in art, and gifted
with the ability to recognize it with both heart and
mind, his life and work will long afford a standard of
comparison by which to tcst thc work of his successors
in the popularization of scholarly knowledge and whole·
!jollied appreciation of what is Lruly great and good in
the music of all times. As an example of what I mean
1 may refer to his intimacy· with the lat~ Dr. Wm.
10.1 ason, with whom he collaborated in the production
of Mason's most important \\'orks on pianoforte play-
ing. In spite of this, Mathe~vs, in his History (1891),
gave frank and warm recognition to the high worth of
the compositions of both Wagner and Liszt-a worth
that noble-souled Mason was never able to concede to
those masters. The musical world has come around to
the position taken by Mathews in his History. Yet
if anyone could have influenced Mathews' judgment
agaiJ,1st his own convictions, it would have been his
close and honored friend, Mason.
The only enemies Mathews made in his professional

work were ambitious men, who thought more highly
of their compositions than he was able to think. Time
has proved his judgment as sound both as to their
unimportance and as to the greatness of Wagner and
Liszt, concerning whom he never hedged in the expres-
sion of his convictions.

LOUIS ARTHUR RUSSELL.

It was with deep rcgret that I read of the death
of Mr. Mathews. The loss of this grcat educator is
a real calamity in the field of Amcrica'n music as I
doubt if anyone man may be said to have wielded
so wide and helpful an influence over our music
students as he.
1\lr. lIathews' bool.s, and. his countless magazine

articles. were of the most helpful and inspiring sort;
he seemed to grasp the spirit of music and to be
able to impart to others much of the mem1ing of
the '·inner voice" of our art, yet, with all of this
fi.oe feeling, keen perception and lucid interpreta~
tlve power, he also had a splendid appreciation of
thc practical elcment of 11111sicstudy. His sincere
study of practice mcthods developed a trait in his
nature which has been of profound assi·stal1ce to
many of the music students of Amcrica.

1\f1'. Mathews' earlier books on music such as
How to Ulldcrstand Music and Music, Its Ideals and
J~s A!cthods, I consider masterpieces, especially con-
sldcr1l1g the conditions of the music world of
A~l1eric?- at thc time of their writing.
.I believe that all real American musicians, espe-
Cially those who are of American training, owe a
great debt of gr.atituclc to this distinguished !TIa·n,
and! am glad to pay this slight tribute to ,so good
a fnend, generous an opponent in discussion and
so broadminded an educator and author as W. S.
B. l\fathews. '

JULIE RIVE-KING.

1r.r .. W. S. B. Mathews' distinctive talents as a
mUSICian, a teacher a·nd as a critic can never be
fotgotten by those who had sufficient opportunity
to become familiar with them. His work was alto-
gether extraordinary in that while he was not known
as the pupil of any world~famOl1s master he made
a. grea*:er reputation and established a fi:mer posi-
t:~n than thousands who had opportunities to study
With the so-called masters. He was an original
thinke.r. and his work was always forceful and con-
structive. My late husband was a great admirer of
Mr. Mathews' ability. and his death is a great
shock to me.

)
\

WILSON G. SMITH.

It gives m~ sincere pleasure to respond to your
letter requestlllg a few words of tribute to the mem-
ory of our recently deceased colleague, Mr. VI/. S.
B. Mathews. Probably no name is more revered
than his among the rank and file of the teaching
profession, and that deservedly,

THE ETU DE
B h Mathews has

For the past thirty years rot er d d
I II over bur cue

been the Delphic orade to \II 10m ie . 11
I < d adVIce. te

teacher has turned for callusc an I I'
1 d throug 1 115

immense amount of good he las one k d, Tua ETUDE' the croo ecorrespondence letters 111 ue , f di, I I the clouds 0 15-ways he has made sttaig 11, anc . f I'
, d 'I I s IOshll1e 0 11Scouragement he has lifte WIt1 t rc I ., k t1 ose who havegood advice are only -110\\ln to 1

bcncfi t ed b)' his ever-willing and hclpful pen., I' place
As musical l.tterateur, editor and advisor liS .

. lilti t ' dency of Iuswill be hard to 1111, and the up I tmg CI~
manifold activities will for long remali1 an endur-
ing" monument to his memory.
'Tis said that fame is but a laurel wreath t1~on

a grave. 1\1r. 1lathews' fame is of more endnnng
kind-it lives in the mcmory of those he has helped
along thc weary path of musical" profcssionalism.

N. COE STEWART.

Long association in educational work, as well as
close personal friendship, makes the death of W. S.
B. 11athews a deep personal loss. In npy work ,as
President of the :l\lusie Teachers'. National ASSOCia-
tion I had learned to depend upon the excellent
judgment of Mr. Mathews in many important sub-
jects. We had taught practically "side by side."
Years ago in Ohio :Mr. Mathews, Mr. Presser and
myself conducted a very successful Summer Normal
School, which produce'd excellent results. Mr.
Mathews' mission was one of uplift. His sound
musical knowledge combined with his remarkable
literary gifts, made' him the most useful man of his
time in American musical progress.

GEORGE P. UPTON.

By the sudden death of W. S. B. Mathews the
world of music has lost a useful, industrious and
influential worker. I had known him for many
years; first. as an organist in Chicago and promi-
nent factor in its early conce,·ts, and a teacher of
widely recognized merit; second. as a lllusical critic,
who succeeded me when I resigned that po~ition
;>.fter forty years of service for tl~e Chicago
Tribune; and third, as the founder and editor of tne
periodical known as Mllsic, which he conduCted for
sever8.1 years with ex~nordinary success, editorially
if ·not financially, and as a contributor to lTIl1sical
literature in general. 111 all these capacities he
showed himself a well-trained musician and musi-
cal scholar. Though a skiHul organist and teacher.
t~'orcughly versed in technic, yocal ~\11dinstrumen-
tal, 1 should claim for him the highest credit in
what he accomplished by 11:spen, both as critic an1
author. The only caLIse for t~~e suspension of his
magazine was its superior excellence, but ,vhat he
has "written in its pages and elsewhere remains as
testimcl.1Y to his m"si':al leuni'ng. excellent taste.
SOUll? Judgment and wholesome adv'ice and sug-
geslion.

DR. F. ZIEGFELD.

The strong. potent il1~l1enceof W. S. B. !vIathews
for tl~e ad\:aI~cellle.l1~ of music was felt thoughout
A.ll:enca. 1.1 JS .wnt:ngs on musical subjects were
Virile and big With the understanding of a man who
k.llew ;:~nclloved his subject. Through his associa-
tiOn WJth the Chicago Musical College, where h::
was for many years ." l:ct~1l"er in History of JI'Jusic,
I learned to know hlln Illtl1llately and was b ht. , ' rong
to an appreciatIOn of the wide SCOpe of his knowl-
edge. He was not only a musician but was
scholar in the larger sense. ' a

INSTRUCTIVE MUSICAL' FACTS.
IT is said that Darwin, the great Rnglish scienf t

once heard that music had an influence on I I I:[s •
I d

p all I e.
, n or er to test the theory he hired a man for
several days to playa bassoon near the plants.
Anton Bruckner, the Austrian compose
tl " h' r, was soen lUS1astic over IS work that once he
I.. commenced

to p ay It was ddncult to stop him H
d f

. e once com-
pete or the post of court organist at V' ,

dOd b . Ienna each
can J ate emg allowed hventy-five minute;, and
played for over an hour before the J'udg IdI ' 0 es coustop 11m. nce at the Crystal Palace in L d
I I d 'I I ' 011 on1e p aye UIlt! le exhausted the organ bl .
tbe wind gave out. - owers and
Leschetizky is said to have once m d

tl t I II I· a e a wager
1a le won c teac 1 hiS servant a man of '
I 'I' .' no mUSIcal
a)1 lty, to play a Chopm nocturne with taste
correctness, and he sllcceeded. and
Tn Solomon's temple, accor~ing to Josephus th

were 20.000 harps and psaltenes of solid ,ere
20,000 trumpets of silver. capper and

IS MUSIC A NOISY ART?

liY fREDERIC S. LAW.

A"# old German singing tc~chcr of mine, whOse

f 11euing was exceptIOnally acute, used t
sense a < .' I ' 0'I sizb "Ob, mUSIC IS suc 1 a no.ay art! If
say Wit 1 a 0' • • 1 IId ke my choice agalll s iould rather b1 call max e

I t than a singer, then 1 could follow n
a scu P or It iy
art in silence and spare my cars.

I
' ' deed a disadvantage that the study of mus',

tiS 111 . k i • c, t be pursued Without ta nug one s neir>hborcallno .!> s
wil1y~niJly into confiden~e. ltls ~l<Il'dly ~ossible to

, k a newspaper Without 5CCl11g a glbc On tl,piC up B e
b' t in the funny corner. ttt the question is

suJec , I"Ily.growing seriOUS, thOugl mUSiCians, who live
rea t t .in a world of their own, are ~p 0 consl~er it in
the light of a time-honored Joke. to which they
must submit as one of tl~e p~naltles ?f their pro-
fession. With the increasl.ng lI1tcrest. tl1 music and
the consequent concentratIOn of musIc students In

large centers of population the .matte: ass111ll~sa
phase that calls for earnest consideratIOn. In thi~
country it has hardly gone ~ey~nd .the restraining
influence exercised by the lI1stlnctive good taste
of musicians and their forbearance for the sus-
ceptibilities of others, but recently the courts have
been appealed to, with the result of a "victory on the
side of the complainants. In New York a father
was obliged to suspend the piano studies of his
daughter in order that a sick neighbor might have
a chance of recovery.

IS PROLONGED PRACTICE NECESSARY?

There is but little to wonder at in this decision.
The young lady was said to practice fourtetn hours
a day, and it can well be seen tha t con tinuance of
such immoderate, and really scandalous, application
might readily have a fatal result in the case of ill·
ness, not to speak of the inevitable annoyance to
those strong of health and nerves. There is un-
fortunately a much exaggerated impression in regard
to the utility of practice; unluckily it prevails mainly
among those who are not qualified to profit
artistically by any practice, and who endeavor to
make up for lack of talent by hours of mechanical
and s.oulless toil. Josef Bofmann, whom many con-
sider the foremost pianist of the day, practices but
an hour and a half a day, while Paderewski never
practiced more than four hours. .
It is a great pity that musical :-;kilJ cannot be had

without interfering with the peace 3nd repose of
others. In Europe it has aroused serious discus-
sion. In Berlin the hours in which music can be
m~de are legally fixed and canllot be extended
WIthout penalty. In Paris a prominent statesman
~dvocates ~he segregation of all who play the piano
J? .a c~rtam part of the city. in order that those
IIVl11g111 other quarters Illay be undisturbed. It is
also prop~sed that all students of music, whether
vocal or lllstrumental, who require daily practice
and cannot at tl d flC en 0 one year of study prove to
a ~fard of unprejudiced examiners that they are
re~ y m~slca.l should be forbidden to practice under
pam of l111pnSOl J '1ment. t IS urged that such a law

t
W?buld reduce the volume of noise in cities con-
n ute to soundne f ' Id. ss a nerves and save parents all{
gnar lans hundreds of thousands of dollars as well
afs protect the general public and social as'sen{b!ies
rom the tartur . Wtht es In 1cted by half-baked pian'l
so~;:.ers, scrapers of catgut and howlers of alleged

It.~ill do no harm for the youn~er oocneration of
mUSICJans to refl t 1 ~is not a1 f ec t lat what is fun for the boyS
probabl ways un for the frogs: that their tllusic is
Own AYl~ltOtltso attractive to all C'arS as to their

• 1 e tact and d" I 'of h goo JU( ~l1lent in thc c lOICe
ours and season f 1 ' 1drudg 's or t le necessary techll1ca
ery and tlllavoidab1 k ' , 'II bfound t' e war ~ of repelltlon WI e
a Sill oath ave . Jotherwise b r many a situation that mlg1t

Th" eCOtlle very unpleasant
1S 111 the long .

better result 1. run would be found to produce
pupils On s t 1an ~he wily trick played by Liszt's
1: one occasIOn d· I 'Neimar TI tlr1ng lis long residence m

, le O"teat coannoying b l:> ncourse of these became so
I y reaSOn of th· . . I tt le town co 'I elr lIlc<'ssant practice t 1a

uncI passed ' " , 'one to play the )'. an are lI1ance forbldcllng <lny-
room Were I [1,1110unless the windows of the

c osed D' I I'proved so 0 : urmg t le warm weather t liS
k ppresslve to t1 I ' h Y-ept the lette f 1e p ayers, that while t e

. r 0 the la . II' h toremal11 dOwn th W Il1 a owmg the sas
the panes l ey broke it to the ear-by removing
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effect than one placed on an unaccented b.eat. A
rest in the crescendo section of a phrase IS 1110~e
intense than aile in the dimil/Helldo se~ti~n. This
is especially the case with rests which ~llInlOate the
beat, whereas those which only abbreViate the beat,
and, a fortiori, those which merely separate note,~
for staccato playil/g, are of only moderate effect.
M. Mathis Lus sy, in his treatise on Musical Ex-
pression, suggests that there should be a ra!lclltalldo
on the rests separating final chords, as Il1 those
found in the last two measures of the first move-
merit of Beethoven's Sonata in C minor, Op. 13.
And of course all rests occurring in pa:::.sagcs
play~d either r~lfelltal1do or acceleraJldo shar~ in
the greater or lesser value "vhieh would be as-
signed to their equivalent notes in such passag~s.
There is also an influence which rests exercise

upon the notes after which they are placed. This
is that a note followed by a rest should be made
a very little shorter than its real value, the time
taken from the note being given to the rest. This,
however, like many other points, needs careful
treatment lest its too rigid observance produce a
pedantic performance or a caricature of the com-
poser's intentions. Accuracy, absolute and unfail-
ing, is the first requisite in practical performance;
style and effect, although equally important. must
fol1ow after. As old John Arnold said, in the pre-
face to his COI!tplcle Psalmodist (London, 1769) ..

"Therefore, unless
Notes. time and rests

Are perfect learn'd by heart.
None ever can
"Wtth pleasure scan.
True time In tnllsik'il arlo·'

ARE YOUR PUPILS YOUR FRIENDS?

BY ER:"IST \'ON l\IUSSELl\I.\N.

"CAN you look upon your pupils as your friends?
If not, why can't you?"
Not long ago the writer made an interesting pil-

grimage into the workshop of an unusually pros-
perOcts teacher of music, and the above rather perti-
nent question framed itself ere a thought for the
words themselves. There was a sudden lifting of
brows, we felt the close scrutiny as if in search for
a motive to the question, and in the moment we
feared for the safety of our hasty query, but gentle
courtesy prevailed, and the answer was believable by
reason of the kindly gleam behind the words.
"I hope that each and every pupil is a friend of

mine for I have tried sincerely to be a friend to all
of my pupils." Simple words they were and gi\'en no
less earnestly, yet there was 110 need of further proof
than to go out among his cla~s and find that same
genial air of confidence prevailing upon every indi-
\·idual member of it.
Pupils go to a teacher for the sale purpose of

learning under proper g·.tidance. They <h not enter
one's class and payout their money merely to be
scolded and tyrannized into a supposed subjection.
These young seekers after knowledge <Ire human just
as yOll are. )'lore than this. they are extremely sen-
sitive, especially when trying to master a difficulty.
To rave over their shortcomings means to magnify
them in their own minds to such an extent as oftcn
to interfere with the desired progress. \Ve hav('
seen this occur again and again, even pupils of
brilliant promise succumbing to the inhumanity of
the tyro only to be picked up later and reassurcd
hy another teacher with more kindness of heart.
A kind w?rd will poi.nt out an error just as surely
and effectively as an 11l-natured one: even more im-
port~l~t, personally, than this, is not the courte~y of
gentility worth one's while?
\Ve do not deny having ·witnessed the production

of briltiant pupils by means of both styles of tea,,:h-
illg, but to anyone who has ever associated with the
pup.ils of a large college. there comes ample oppor-
tunIty for studying the real effect of the teacher
upon. the pupil. Raging antics are momentarily
<'i111Uslngto sonle, but after a while even those few
become disgusted, especially after seeing that it is
an unnecessary quality and that Herr So and So is
'very successful and vcr)1 kind. With the kindlv man-
ner::d il.lstructor you will always find an enthused pupil,
which I~ proof that a vicious temper is not synony-
I1:Ous With greatness in teaching. The same observa-
tton. has proven that unkind treatment never holds
puplis, and. that SOoner or later they will drift to a
1110~e conSIderate instructor and be the happier for
havmg made the chan[ie.

--&_----------------

All About Rests
By DR. ORLANDO A. MANSFIELD

[Dr. OrlalH/O 11. lIuns{idtl, lU!lfl engaged, in mlts/cal work
.iI~England, IGUl shortly taf;e cJ~a"{je of the music a-tWilson
Oollege, Pa.-EDlTOR OF THE h;TVDE.]

"A REST," says Dr. C. 'IN. Pearce, "is a charac-
ter which indicatcs a temporary silence 01" cessation
of sound." Music, like speech. has its alternations
of sound and silence. That silence in music is a
matter of considerable importance is inferred from
the saying attributed to Mozart, that the greatest
effect in music is silence. "Have w~ ever con-
sidered," asks the Rev. J. Brierley, "the significance
of the rest? In an orchestral performance there is
a moment when the sound ceases. The musicians
are bending over their instruments; the conductor
is beating time with his baton, but no note emer-
ges. What is this silence? It is not an interrup-
tion. It is a part of the music. It is as eloquent,
as necessary as any preceding or following crash of
harmony. It is not the end; it is full of the an-
nouncement of something to follow. It is a passi-
vity which has all the activities, latent, buried in
it; a passivity which enhances the value of these
activities; which is needed for their full expres-
sion,"
The dear old lady who sweetly advised a public

speaker to "cultivate the pause," must have had
a keen ear for the significance of rests. Indeed
she was only unconsciously echoing the sentiment;
of the old Italian theorist, Franchinus Gafurius.
who, in his Prac!1·ca.l 1I111sic, of 1496, says that
the rest "was invented to give a necessary relief
to voice, and a sweetness to the melody." So old
Alexanderk Malcolm, in his Treatise of Musick
(Edinburgh, 1721) says, "As silence ha~ very pow-
erful effects in Oratory, when it is rightly managed
and brought 111 agreeable to circumstances, so in
JIlusick, which is but another way of expressin~
and exciting passions, silence is sometimes lised to
good purpose."
The Neume notation, the notation of the 4th to

the 10th centuries, and even later, appears, says
Dr. Riemann, "to have had no rest signs." although
"the importance of rests was known to Greek theo-
rists," and signs were provided for the expression
of silence. As a writer in the Natiollal ElICjlc!O-

pedia, observes, "the invention of rests was almost
contemporary with the invention of notes." By th~
end of the 15th century most of the modern rests
were in use, their forms being more or less identi-
cal with those which we are now familiar.

In examining the various kinds or types of 'rest
(Italian Pal/sa, French Silence, German Pal/se). it
will be seen that there is a rest equivalent in time-
value to each variety of note. As silence cannot
have pitch or intensity, but only duration, a rest
has no absolutely fixed position on the staff, the
duration of the silence it indicates being repre-
sented by its shape.

It will also be seen that whole and half rests
have similar forms but different positions; that it
makes no difference to a note which way its head
1S turned but it makes all the difference betw~en
the quarter rest and the eighth note rest; that
while the stems of notes may be turned up or
down the stems of rest are never turned up; and
that when oIl1y one part is being written on a staff
the rests are placed between the third and fourth
lines. A rest longer than the whole rest is made
by placing the ohlong block across the third space.
And in order to be equivalent to shorter notes than
32c1 notes, rests may be written with more than
three heads. These rests, however, are rare,
Prolongation of rests may be made by means

of dots and pauses as in the case of notes.. But
the dott~d rest is seldom used except to represent

an incomplete accented portion of a measure or a
beat in simple time as in Ex 1.

Ex .. l. Mendelssohn. Fugue in Bb:-Op. 35, No.6.
:-... .-........ ~~- ..-...., ,..-..

E,;o'f----II--~ , ~-~E~i9E~= ~ -r----r--r--:

In compound time silence for a dotted beat is
represented by two rests, the first equivalent to
the beat, the second to the dot, thus in 6/8 time,
silence for a dotted quarter note would be repre-
sented by a quarter rest followed by an eighth rest.
A hold or pause over a rest lengthens it according
to the discretion of the performer, again as in the
case of a note.

A PARTICULAR TREATMENT.

The whole rest is lIsed for silenc~ for a whole
u;leasnre, whatever the lcngth of the latter may be.
Formerly the ·whole note rest was used for silence
for two measures. But the modern practice is to
write, for silence for more than a bar. a whole
rest or an oblique line, writing over it the number
of silent measures required, as in the following
example:

Ex, 2. 5 5

~~~,,~
vVhen silence is required for some portion of a

measure we begin to discover that rests have not
only particular treatment but they also have special
notation. Tillts, no rest less than a beat should be
written, unless to complete an already partially fin-
ished beat.

Ex, 3.
Bad. Good. Good.

OO:fr~--=L-d~!I~=rr~~=:==El
V

Also no rest should be greatcr thel11 a beat unless
that rest be placcd upon an accented beat:

This is but another way of saying that rests greater
than a beat should not be placed upon unaccented
beats, and that no rest should be allowed to over-
lap an accent or the accented portion of a beat.
Lastly, in addition to what we have already said
as to the notation representing silence for the
length of a dotted beat, we must add that a single
rest is never allowed to denote silence for two beats
in any simple triple time. Thus a whole rest is
never used in 3/2 time, nor a half rest in 3/4 time,
nor a quarter rest in 3/8 time.

THE "PERFORMANCE" OF RESTS.

The late Henry C. Banister, at onc time Profes-
sor of Harmony and Composition in the Royal
Academy of Music, London, has said, "One of the
commonest faults in lllusical performance-one of
the most frequent wa)'s of playing or singing Ollt

of time-is the clipping (not waiting the full length)
of dots and 1'ests."
Nor should it be imagined that the impression

of rests is nothing more than mere silence. Dr.
l-lugo Riemann tells us that "a rest occurring on
the principal beat of a measure pruduces a deeper
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HOW THE MIND SHOULD GUIDE THE
BODY IN PRACTICE.

BY R. M. BREITHAUPT.

Translated and adapted from an article in Die .Husik
especially for TlH: ETUDE by Theodore Stearns.

Two questions, intense and insistent, present them-
tich-c~: "\Vhat shall 1 practice?" and "How shall I
practice?" The normal development of the bodily
fllnctiOll~ and the gifts with which one is naturally
endowed from birth are attained and emphasized by the
simplest exercising of natural practice. The child
stri\'es al first to satisfy his desires and his will. His
consciousness is aroused when he is abollt three months
old, and a iter the second or thinl year is passed he has
learned to walk, talk lind obscnc fully.
At the age of seven his brain is fully developed-th:;

necessary fertility, of course, coming later. Nature
surrounds him in his first stage with thousands upon
thousands of delicate, unseen )'ct powerful thread .. of
influenccs which arousc the perception, awaken latem
instincts, stir the child's imagination and innermost fac-
ilities, unnoticed for thc most part by those about him,
and in general form the character and aCCll!:itom the
body and the mind into a sub·consciolls activity, as pro-
nounced as it is, thus early, systematic.
Now this gradual awakening is atteNded by the heavy

sense of strife, effort and work. All routine is, cur:~
ollsly enough, a hard fight. Nalure, foreseeing perhaps
thc far futurc, early surrounds Ihc child's unconscious
cllorts with all manner of invisible hindrances to fur-
ther develop the head, hcart and hand. It is not an e;)~y
matter to be born and to grow up.
In this, ability to overcome obstacles, lies, thus early,

the true gift of being able to practice; and to steer
clear through the primitive yet exceedingly complicated
childhood paths provided by Nature breeds undoubted
success for the after-man. The first baby step, for in-
stance, evcn the first grip, requircs repeated attempts
ulltil firmly established into automatic precision-thc
precision of experiencc.
And the dangers to the infant mind attending that

first step would be gigantic to a grown-up could we
but fully understand them. It is a heroic and Spartan
training that the invisible mother presses upon her tiny
pupils, yet we all passed through it.
Manual vclocity, or technic, such as piano playing or

!iinging, is really but a continuation of this early bodily
practice of the child. It is a sort of nerve-gymnastic,
and the better the body has slmggle.d (that is, the
nerves and the muscles) to attain their perfect and
responsive freedom, just so the routine of musical prac-
tice will be more quickly and perfectly mastcred later
on in life. Like the lump of ore from the mines, the
smelting, hammering and forging process goes consis~-
ently On until thc final strands of delicate metal work
cmerge m the shape of fu\] and reproductivc artistic
results.

PRINCIPLES OF PRACTICE.

All attempts at musical .technic are, at first, purely
imitative, no matter whethcr independently carried out
or with the help of others. "Methods," "Schools," prac-
tice and custom follow in the natural course of training,
either as a pleasure or a duty. An optical impression
arouses an impulse to attain something or to reproduce
it. This desire is, by a combination of mental and
physical force, telegraphed throughout the brain and
body, and if the child has learned the Spartan lessons
bravely, the man's mind and muscles will respond
quickly and good practice immediately results.
The principles of practice consist therefore:
, 1. In a rapid and correct performance of the optic or
acoustic faculties in recognizing tones or sounds.
2. In the perfect working freedom of the various

nerve centers.
3. In the correct and sympathetic ability of the mus-

cular action to respond quickly to the task imposed
upon it.
The principal trouble with ali beginners and with a1l

technical practice is the inability to control the concen-
tration and the consciollsness at one and the same time.
A further trouble' is that of controlling with swift and
sure certainty the necessary bodily functions requisite
for obtaining the exact movements desired. (The fourth
or nfth finger, for example.)
Let a person pick up a violill for the first time and

see how excessively awbvard he is with it. Only after
a long time can he accustom his arms and hands suf-
ficiently to begin to feel at home with the instrument
in his grasp. In short, aU difficulties may be traced
to our incxcusable and lam~ntable lack of bodily
control.

THE ETUDfi
. d b our conscious gnd

Practi.ce is. again handl~ap~e y n ur ~;se. T~ke':
unconscious Ignorance of Its importa t P p due-

. . . With th mere tone profor instance, the singer. 1 e . I 51and. of our simp etion the average absolute l~ora~ce. . : lOut
most important bodily function ISpitifully typ.C<lI· the

. . . not only )reaof one hundred singers, nmety-nme .1·
know how to uti rzeincorrectly but also do not seem to ,l.

. I They ha ve dUSO~their breath to produce a mere one. fl.
•... 11 use 0 theirlutcly no conception of combuung tc I::

breath with the muscles of the chest, nor do they appea~
. . . 1··1·1 of the latter Jto reahze the clastic expansive au1 1 y

yet it is all there-born in them, h h
J tlst so with the pianist or the violinist w 0 as

d I· I lds and fino·ers,never thoroughly mastere 11Sarms, 1al < .,

and who after repeated weeks and months .of hard
work wi;h attempt and failure going hand 111 .hand,
comcs to the conclusion that his awkwardness IS not
bec,ause of the instrument but is really only th~e awk-
wardness of never having sufficiently mastered hiS b.ody
and practicing with it to master its· wonderf~l.ly re-
sponsive componcnt parts which havc been waltmg so
patiently to be mastered all these growing years 1
1n our schools we are clever enough to educate our

understanding and at the cost of the frcedom and tbe
health of the body, There is no comparison between
the training of the intellect and the natural develop-
ment of the body, and only recently, as is being. done
in Sweden are we learning to teach the school children
how to pr;ctice brcathing, how to speak, enunciate a.od
sing corrcctly, and to train the ear and rhythmattze
the body into perfect and artistic control through the
medium of music. Sporadically such training is here
and there attempted, but not yet is it brought into the
universal system that it ccrtainly should merit.
We Gnd that girls take to piano playing petter than

boys because they arc natllrally more nimble, Their
busy fingers with the needle, their aptitude for grace
and elegance, renders them far more susceptible to the
requirements of musical motion than boys of the same
age who are stiff and bodily less flexible.

THE PHENOMENA OF PRODIGIES,

Wonder-children III music, the illgcllia pra:cocia,
neither fall from heaven nor are they in any way in-
comprehensible. They are all, without exception, the
product of favorable circumstances. They are trained
correctly, have learned, consciously or otherwise, to
5C their little bodies at an uncommonly early age, and
the only wonder about them is their secret strength of
the will to master technic and the fertility of their
bra:ns at so rare an age,
Yet this temporary mastery works havoc with the

physical body later, for s11ch premature development.
necessitating strong energetic concentration, spends th~
capital before it has drawn interest. However, their
existence proves our theory. Carefully collected data
shows that "wonder-children" have:
1. An undoubted pre-existence with music-born with

the actual sharpened l11usical sense; good examples .and
splendid training, mostly through the father or the
mother.
2. The advantage of facility and rapidity of the per-

ception.
J. A simultaneous great faCility and speed in their

development through the early practical traininO" of the
bodily functions. <>

The y.racticabil.ity of all practice is therefore facility
al~d utility,. that IS, freedom of the nerves to cooperate
With the highest speed of the muscular action. Over
all is the great principle of avoiding cramped and stiff
endeavor. All troubles take instant wing the moment
we avoid the ensnaring nervous tension which strains
the entire body into an antagonistic attitude towards
the will.
"All ~ha~?c~;ristics. stl~,h as "pressing," "squeezing."
cramptng, squeak1l1g, and all other similar mus-
cular bindrances are utterly unknown to the body by
~ature, al~d great care must be exercised in giving it
Its free, nghtful and natural play.
So much for the physical side of "practice."

SPEAKINGof his method of working, l\JIassenet, the
!anlOus. Fre.nch composer, tells u.s: "I work very strangely.
fo beg1llWlt~, I .never touch a plano. I sometimes spend
two years th~nkll1g out an opera. and during that fmc
I do not wnte down a single note. I carry it all in
:11Yhead,. ~l1d I compose at all times. even when speak-
ll1g or d1ll1l1g,at the theater, in a carriage, on a train
everywhere. But my best work is done wliile J '
~valking up and down my bedroom, which is my fav~~
lte study. Then when the opera is already in my
head" I rush off to the country, and there I do write
T WrI~e from twelve to fifteen hours a day strai h~
off, without corrections of any kind." g

TIC MOMENTS IN THE CAREERS
DRAMA OF THE MASTERS.

h d of the year 1824, Beethoven COn
TowARDS teen id hi. 1 t and as many cons I er, IS greatestd ted hIS as, h fuc [I I Sympholl)' Teper ormance of thek the lora .

wor , f II wed by a storm of applause. but B«_
vork was 0 0 faci hi h\ . d motionless acmg IS ore estra. At
thoven remame I· k I·

II U er one of the voca IStS, too urn by
I 51 Md e nger, did·a d . d turned him IOwaI' s t te au renee. For
thehan an . f I If ·tl·. h became 'Iware 0 t 1C C ec 1tS master.the first ttme e ' d f 1
. 1 d duced. He was too en to lear thepiece 13 pro
cheering. f
Mozart was one of the most. gen~rous 0 _ men, If

d he gave it to 111Sfnends. 1£ hc hadl1e ha money S h·
I . them his time and labor. c lkanedernone, Ie gave . d· db'

V· . presario became lIlvolve 111 e t and all·a lenna 1m, .
I d I Mozart to write an opera for hll11. The out-

pea eO. b I S h·kTi,e Magic Flutc which roug 1t c I anedercome was '. . d
f I He conveniently forgot hlS 111 ebtedness to

aorune. b·
M t I o\vever and while the opera was cmg playedozar, 1 , . b'
to crowded houses, the great c?mposer, 111 a Ject pov-
erty, lay dying in a garret, uSlllfi&'uhP ~le ;eml~ants of
h' trength· in a vain effort to illS t e eqllJeIn.l;:W composers have written a work which ha.s made
a more general appeal thal~ TI,c Alerr:}! .lVtves of
Windsor, Yet Otto Nicolai, ItS composer, died within
a few weeks of its initial production, and ncver li\'ed
to benefit by a work whcb had cost him immense labor.
Like his brother musician Bach, and the great pact

Milton, Handel ended his days in blindness, When
he conducted his Samsoll in latcr years. thc audience
never failed to realize the p;\thos of the situation when
the aria, "Total Eclipse! No sun, no moon!" was
being sung. It secmcd as though the composer in the
days when he wrote the work and was in full pos-
session of his eyesight, must havc foreseen the time
when for him, too, the sunlight and the moonlight
would be mantled in darkness,
The history of music offers no more beautiful exam-

ple of a mother's love than the devotion of Gounod's
mother to her son, She made cndless sacrifices to
secure his musical education, and all his lifc she en~
conraged him and battled for him. His first rcal suc-
cess, however, was not attained until thc production
of his comic opera, Le M;der;" malar; Itti. Gounod's
mother died the day after the first performance, and
never knew that her son was to be counted among the
world's great musicians.
The year 1840 ~vas an unhappy onc for Verdi. At

the beginning of April onc of his two children died. A
few weeks later the second one also diet\, Yet this WitS
not all, for the following June his wife was stricken
with acute brain fever. She never recovered, and Verdi
was left alone in the world. Yet such is the irony of
fate tha~ during the time all this was happening, Verdi
was. obliged by contract to complete the music of a
COlnJCopera,
W~i1e Haydn attained a respectable reputation com-

paratively early in life, it was not until his first visit
to London, in li90, that he completely realized the
~xte~t of his own fame. It was a dramatic moment
Il1 Ius ca.reer when]. P. Salomon, a nati,'c of Bonn
and a s!ll.ning light in the London musical firmament,
entered hIS room one evening with the curt announce-
ment, "I am Salomon of London. and ha\"c come to
take yOIl away W ·11 I I· ". e WI c ose !le bargain to-morrow.
The rO~1antic figure of Ole Bull exercised a remark-

able. fascI.nation upon his Own counlrvmen. His gen-
erosity hIS doings· 1\ . I . :k i· 111 menca. 11Sgel11US, all helped to
rna e 11m a constant topic of conversation. No one
w~r more affected by the stories and legends which
Ecodected :~und the name of the great violil1ist than
ward Gl'leg then b 0 ..1 fif . a oy. nc day, when Gneg was

'(1)out dteen, he saw a stranger galloping rapidly up
1e roa to Landaas Th Itl h h < • e slranger was none ot 1er
n~~~t tof ;rf I~f the boy's dreams. Ole Bull. That
ole \l listened to the boy's playinO' and talkedgrave y to l' f th ,""
d '. liS a er and mother of the future Finally

a eCISlon was reach d h· I . J
boy' bl d' e w IC1 must have thrilled t le
L . S ,00 like a trumpet caB He was to go toelpZlg. '

"A COUSIN of min . T r
lady in 1855 and be 111 New') ork, l~larried a French
110t only could la rO\lgh~ her to thiS country. ~he
she brought ih ~ the plano but had a piano Wh1Ch
kind of mal' Wt b 1er. She was then considered a
the beginnersve f ut she played little better than do

o to-day I I .luxuries T d . r.. t lose days pianos were
. 0- ay they are ..hardly find 1 . necesslttes and you cana 101l1e 111 at.piano."-Dudl B ny s reet or lane but has Its

ey uck (related in 1896).

, \
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Robert Schumann
Born June 8, 1810, at Swickau,

Saxony.
Died, 1856.

Immortal Composer.
Bestknown works: I'our remark-
able symphonies, "the greatest
since Beethoven ;" Opera, Gena-
veva,' Cantata, ParadISe and
fhe Pen, imperishable works for
piano and many ma~terly songs.

Richard Strauss
Born June 11, 1864. at Munich,

Bavllria.
Eminent :\Iodern Composer
Best known works: The sym-
phoniepoems. TI-It Euletls/)l. gel,
TIlliS Spake Zaratlmstra and
A Hero's Llje .. the operas Sa-
lome and Elekl,a, and many
beautiful songs.

Edvard Grie~
Born June 15, 1843, at Bergen,

Norway.
Died, 1907.

Greatest Scandinavian
Composer.

Bcst 'known works: P~e1· Gynt
Silite, symphonic dances; a large
numbcr of wonderfully character-
istic piano pieces and beautiful
songs.

Charles Gounod
Born June 17, t818, at Paris.

France.
Died, 1893.

Illustrious French Master.
Best known compositions: The
operas Faust and Romeo et
Jlllielle .. the oratorio, Redemp-
fi"",' the A-fesse Solemu/le ..
the cantata J>fazaretlt, and many
succesdul songs

Jacques Offenbach
Flom June 21, 1819, at Cologne,

Germany.
Died,1880.

Famous Light Opera
Composer.

B~st known works: Tht: operas
The Tales oj HO/f"UlIt1I, La
jJ, ttl' Hl!!clle, arpllie allx en·
fer!l, La Grand Duel/esse,
/lladame Fuvurf and Barbe.
Bleil.

Carl Reineke
Born JUlle 23, 1824, at Altona,

Germany.
Died,191O.

Eminent Teacher, Pianist
and Composer.

Best known works: Excellent
pi:llIopieces, several cantatas, an
oratorio (Belchazzer), concer.tos
for piano and violin, symphomes,
overtures, etc. .
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f t hould first beaids the process. A short ragmen S I.
., if it b b It a c tu rcnchosen for memorraauon, even 1 I. e t. fi I'

I chan t The key and time being 1'111)tymn or· .' . f the
assimilated by the mind, the relative posmon 0 d
o~)·ening chords should be taken in w~th the eye, al~c
then the hands should endeavor to impress on tl

.. . h btai d A bar orkeys the brain impr-ession t us 0 amec.
couple of bars should be taken at a time: At ~rst,
progress may be slow; but, ere long, wltl? p~tte~t
perseverance, even the habitually slow pupil will e

. h th emory grows If oftensurpr-ised to note ow c m .
i1eJps to form a mental picture of two or more .bars
on the music sheet. This, in fact, is what good slght-
readers do when "looking ahead."

SOME SUCCESSFUL FAILURES.
DAME FORTUNE is a llckle jade, and pl~ys sorry

.....tricks on those who woo her. She loves nothlOg better
than to frown upon those whom she intend~ to fa\"or
later. She frmvned very severely upon Bizet when
Carmen was produced, March 3, 1875. Before v~ry
long, however, she was ,villing to smile her sunmest
upon the lucky composer. Unfortunately,. h~we\'er,
there was a slight misunderstanding upon Bizet s pa:t.
and he died-some say his heart was broken by (!J:-
appointment-three months after the "failure" of hIS

greatest work.
Wagner was made of stcrner stuff than Bizet, and

when the fickle goddess frowned upon him he was by
no means ·inclined to accept her dismissal. Ne~rly
aU of his earlier operas were dismal failures at ~lrst.
TOIlJlha-iiscr was hissed ofT the French stage. Trlstall
lind Isolde was givcn up as "impossible" after 57 n··
hearsals at the Vienna Court Opera. In the end,
however VvaO'ncr achieved the customary "happy
ending" 'in his iove affair with Dame Fortune and lived
happily ever after.
Rossini saw an apparently hopeless defeat turnC'(~

into one of his grcatest triumphs when his Burber oj
Se·f.'ille was produced at Naples. 1816. Salieri, a rival
composer, had organized a tubal against Rossini, ~n~
succeeded in smashing up the performance. ROSSlOt,
however was- not disturbed by his misfortune, and
when th~ singers left the opera house and went to his
hotel to condole with him they found him peacefully
enjoying a luxurious supper, apparently in the best
of tempers.
Probably the 1110St popular opera of modern times

is Madama Blltterji:J'. Yet when the work was pro-
duced at La Scala. )'lilan, lsQ4, the audience simply
bowled with derision. The storm began after the first
few bars and continued throughout the entire perform-
ance. T'hree months later the work was produced in
Brescia in a slightly revised form, and from that day
on its success has been universal.
Success seems to be with individuals as it is with

operas. Caruso sang for years before he became known
as the leading tenor of the day. Paderewski spent a
long, long period of probation before he gained his
present eminence. Liza Lehmann offered her PersiuJI
Carden to many publishers before she found a plac:t"
for it in America, and won a wide reputation with it,

CULTIVATING A TASTE
BEAUTIFUL.

FOR THE

MEMORIZING MUSIC MADE EASY,

BY \JR. ANNIE P:\TTERSON.

THE difficul ty which some experience i~ n:el:,onz-
ing is often due to the improper use and cllsclphne. of
the memory in childhood and youth. The exhaustive
tests of psychologists and pedagogical exper-ts make
it very clear that the faculty for .memory 1S very
much more active in children than 111 adults.
This 110wever, should not dis:ourage the adult,

since by following certain plans and by ~mplo)'.il1g
certain mnemonic aids the ability to mel110nzc ra?ldly
and with confidence may be successfully attal1led.
\Ve do not refer particularly to numerical or to other
systems which have been devised from time to. time
to help the sluggish or forgetful. There are SImple
ways and means based upon common .sense which
anyone can apply to his own work With eas~ and
success_ We will now consider the most a'·mlable
of these.
For convenience let us divide the subject of memo-

rizing into three parts: Natural, mechanical (or
automatic) and developed.
The natural gift for learning music depends upon

the peculiarities of the intellect of the in~ividual
and upon his sense of hearing, seeing and feehng . .If
the student has a quick, retentiYe ear and the capacity
for retaining mental pictures of the musical symbols
the work of memorizing is naturally made much
easier, .
The mechaniccrl or automatic memory is that which

comes from many repetitions or plodding. The posi-
tio.n and movement of the hands following the
musical sequences become so fixed by hab.it ~hat t.hc
fingers apparently play automatically. ThloS 1S eastly
proven ·by the fact that one may :arry Ol~ a conv.(':-
sation or even read a book whl1e plaYlllg certa1l1
compositions.
The developed or cultured memorizing may com-

bine both the natural and the mechanical, or it may
be somcthing quite apart.
It necessitates the knowledge of melodic and h;\r-

monic sequence. innate familiarity ,vith "forms" of
musical expression, and, abo\'e all, the logical sense
of order. It also demands the ability to marshal
musical thought, which is seldom absent from any
really acceptable Illusical interpretation,

THE FIRST STEP IN MEMORIZING.

BY HERBERT ANTCLIFFF...

HAVE you ever approached from the sea some of
the huge overhanging cliffs which fringe the wide
oceans? Some when they see such a sight realize
the grandeur of it at once, and the only 'way in
which it does not 5atisiy their souls is that ther
desire a fuller view and a closer acquaintance with
~t. All can grow in the appreciation of s\1eh a si1.tht.
{'\'en those whom it at first repels. and tho ...e who ar ...
::tt first tJntnoyed by it. And none at first ...ight can
fl1l1y appreciate all the detail which forms tIll' fllll
lllass of grandeur and beauty.
The same experiences Occur with much of the ~rcat

est art work. At lirst the shallower mind i... wea
ried, the sensitive. highly-strung artistic mind. beinl{
unprepared, is repelled. and only the rarely !\ympa
thetic mind sees at once the greatness and si!'{niti-
cance of the_ work. Jt is only with a larger and a
c!oser aCQuamtance that we get a fuller apprecia-
tion of the works of the 1l.l.ore austere thinkers' but
as. we learn to know and see the beauty of each dt'-
tat!. we also tearn how great is the grandeur and.
beauty of the complex whole.

Tn the case of the young child the teacher's nrst
step should be to train the impressionable ear. The
major scale should first be memorized, then the
common chord, other less simple sequences and
combinations following. Then a little piece-prefer-
ably of the folk-tune or rhythmic-melody kind-
should be chosen, and the small performer bade to
get it "off by heart." The average child will have
no difficulty with such tasks. Progressive studies
can easily be arranged· by an intelligent teacher, all
difficulties being graoed to suit the e'apacities of
individual children. "!\rost young people, instinctively
as it were. soon play their first pieces Hwithout
music" whilst many adults are to be found who
know only one or two selections by memory, these
having been acquired, well-nigh unconsciously. in
childhood.
Automatism no doubt' also largely enters into the

child's mode of practice. little ones often getting to
"pick out" themes and chords by peering among and
recollecting various positions of the fingcrs on the
black and white keys. Tn time this "feeling for" the
lllusic becomes mechanical. Tndeed thc mind must
at all times more or less help the ear in measuring
distances of stretches, fingering of chords, and so
011. It is hard to draw a distinct line where ear ends
and automatism begins or supplements. An instance
occurs to the writer of a young lady commencing
to learn music at twenty-nve. Taking a fancy to one
of the shorter "Lieder ohne Worte" of Mendelssohn:
this 1?upil, impaticnt at the task of reading the notes
from music, positively committed the phrases. liter-
ally bar by bar, to memory upon hearing them
played, a natural ear assisting the eye in following
sequences of hand-position on the pianoforte. But
such a parrot-wise method of memorizing is not to
be commended.
The adult learner will best acquire a habit of

memory-playing by 3n appeal to the intelligence.
Thus concentration of mind must be cultivated and
directed to the task in question, whilst a knowledge
of harmony ar.d musical symmetry generally greatly
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ADAGIO
from the "MOONLIGHT SONATA"

L.van BEETHOVEN, Op. 27, No.2Arranged for the Organ
byW.T.BEST M.M.J=50
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The Teachers' Round Table
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DOTS TIES AND SIMILAR MARKS.

1. wueu two Dotes are tied with a scm t-etaccnto
nuu-k OV('1'eac.c, is the second note souucted ?

2. wuen playing in G-S time, and dots. are placed
uotb Oyer and after a quarter note, as follows:

whlcb dot Is observed?

:t H:1S C sharp major a relative minor scale?
4. When two quar-ter notes fire tied, and a dot

Is placed urter tbr- second note, as in the example:

(2 )

~jJ=FFF~
is the second note tied?

fl. ((I) Tn the formation of the scales T teach
pupils to COUllt five' notes ubo\"(' the keynote to
lind thp. tonic of tIl(> next scale In order at SIlC-
(esSIOll, anll {hut thp added ,;h:ll"j)to tbe signatul'c
?rill l>e the seyentil of tll(' scale. (b) In tile flat
keys I tpH them to count fOUl' above tile j(eynote
fot' the nel\' tonic, and to count fOlll' dcgl'ees above
tbi,;!o find the new add"d flat. Is this conect?-
0, S. C.

The two notcs mentioncd in your first question
are not tied. You must interpret your signs in their
completeness. The following combination is a single
sign by itself: -. It indicates a marcato effect
for the notes over which it is placed, usually played
with the down-arm touch.
In your second question the dot after the note refers

to its time value, increasing its length by one-half of
itself or to the value of a quarter and an eighth.
The ~l{Jtover the note indicates the manner of playing
it, or staccato, Pupils sometimes ask: "Why not write
sixt(,cllth notes instead of notes that are apparently to
be held for a quarter and an eighth?" Because signs
are many of them abbreviations. To write sixteenth
notes 'with the necessary rests between the notes 'would
make a confused looking page of music, while the dot
indicates in a simple and clear manner the effect that
is desired.
In your fourth question the slur mark is a tie. A

tie indicates that the second note is a continuation of
the flr:-t. Tn the example the dot adds an eighth to the
value of the second note, and the following eighth
completes the measure value.
In answer to fifth question. A sharp minor is the

relative minor to C sharp major, but on account of
the confusing accumulation of its seven sharps, its
enharmonic equivalent, B flat minor, is generally used
in its place. The information you convey in question
five (a) is correct.

TUNING.
"Docs It Injure the tone qllfllity of a plano to

prrmlt It to stav uutuned :J. loop;' time? Does it
not simply cause the tuning not to gtand so well
whpn tlll::I is nf'xt doneT'

The tendency of wood in standing for a long time
is to assume a normal condition, towards which it
naturally returns after this condition has been dis-
turbed in any way .. A violin loses its resonance if it
stands for months unstrung and .unused, and requires
much playing before it can be brought back into condi-
tion. The wood in pianos exhibits some of the same
tendencies, and hence is the better for being kept con-
stantly in condition. The right condition is that in
whilih the piano should stand when in constant use and
well tuned. If left untuned for a long time the ten-
dency is for the instrument to become normal in that
wrong condition, and then when it is tuned it natur-
ally begins at once to fall back into this condition, and
many tunings may be necessary to bring it back again.
A new normal has to be established. It naturally fol-
10\ys that the tone quality of the instrument will be
better if it is constantly kept at a correct normal and
not at a wrong one. even though this may consist in
nothing more than the wires being allowed to remain
out of tune.

TONIC-SOL-FA, PHRASING, ETC.
"1 Why is the term C/4 position so named?
"2. '\\'here can I find a discussion of Ole rcsnec-

tive merits of the fixed and movable do, 1.1l1dtonic-
sol-fa svstems ?
"3. Kindly define the exact motions in hand

touch .
"4. In one instruction book I see the fl'f'quent

direetlon-'Bep-in each pllI'HSC. and each stur, and
play reitern ted notes with the hand touch.' With
ueglnnei-s, (wheu tbe at tentlou Is orecccuoted wttn
the notes) this seems to beget good phrasing.
nuturally accenting tue first tone. and caustnc ,\
perceptible difference between ntn-aees. With more
advanced otavers I advocate u sfigb t fall of tlw
band ror the first note. Is tuts correct T'

:\1. R.

1. THE common chord or triad consists of three tones
forming the intervals 1. 3 and 5, counting upwards
from the root or 1. This is the root position, with 1
in the bass. If 5 is in the bass, the triad would be
'written using the triad on C.

Rest position.

~~
----~:-----~--.---___ .-<2 _

-----~---------------

Computing the notes again they will read, bass-tone,
fourth, sixth, the form having changed thus from root,
third, fifth. The triad is now "called for short" the
6/4 chord.

Six-fourChord.
-{9-

~
~ ~- __ R
1::2______ 8
-----------

6,
2. A complete discussion of the merits of the tonic-

sol-fa system may be found in "Teacher's Manual of
the Tonic-sal-fa System," by John Curwen. I do not
remember to have seen any book that presents the
opposite side of the case, although there have been
many articles published in various periodicals. The
tonic-sol-fa has met with great success in England and
Wales in teaching sight singing, but never made much
headway in this country. It has never been success-
fully applied to instrumental music. The principal ob-
jection brought against the "movable do" is that it is
unnecessary. By it too many names are provided for
the same conception, thus confusing the student mind.
The letters of the staff, A, B, C. etc., represent fixed
pitch. Each letter always represents the same tone.
Each new scale, therefore, must begin on a new letter.
The inter-relationship of the tones of the scale are
represented by the figures from one to eight. The
inter-relationship is invariable, hence the same figures
apply to each and every scale. By practicing the pitch
names (letters) and scale names (figures) the student
may acquire a complete understanding of, and feeling
for, the scales. The syllables do, 1"e, etc., represent the
same idea as the figures, and therefore the student is
required to- master three names for every tone in the
scale, the letter, the figure and the syllable. As adher-
ents of the "movable do" maintain that the syllables
are only needed for purposes of vocalization, they can
as well be abandoned, as their application in doing the
same service as the ligures occasions great confusion
of idea. The figures answer the purpose much better,
as they show the inter-relationship in a manner that is
easily understood.
3, Lay the arm on the table. Raise the hand up and

down from the wrist without disturbing the arm. This
is hand motion, frequently called wrist touch. Mean-
while accurate definition is not universal, or if it were,
"wrist tuuch" woulLl ue a TTli~;n()mer,for tht:. wrist is
the hinge on which the hand works.
4. The understanding of playing motions has in-

creased much <luring the past quarter century. together
with more accurate definition. It would be a little diffi-
cult to decide just what was meant in your quotation,
for the reason that in many of the older books terms
are used differently than they are now. Your use of
tIle down-arm touch for the beginning of phrases, how-
ever, is correct. Phrases should be generally terminated
by the up-arm touch, which leaves the arm poised in
air, ready to descend correctly on the first note of the
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succeeding phrase. Hand -touch is used for rapid repet i-
tion and in combination with the forearm, a detatled
analysis of which you will find in Mason, in oct~ves.
M. B. also writes at length in regard to phrasing; and

the clearness of phrasing upon wind instruments as
compared with its confusion upon the piano. Yr~b~bly
nine-tenths of the average players have a very I11dlStl?ct
idea of what phrasing is; indeed if you will question
them you will find that the fact that a piece of plano
music does not progress without break from end to end,
in a sort of endless melody, has never occurred to th~m,
although they have been vaguely cons~iot1~ of son,-.etl?111g
of the sort. The idea of punctuation 111 rnusic IS a
revelation to them, and even after instruction .the m?-
jority of them do not take the pains to study It out III

their music. The wind instrument player, however, gen-
erally learns to take breath and break the phra~e at the
same place. There is, therefore, some punctuation, even
thouzh he does not regard it in its details. The aver-
age ~iolin player is also a great offender in t~is regard,
often letting his melodies stream along Without the
faintest sign of a break, until the intelligent listener
gets fairly out of breath watching for the proper
"breathing" places, as a singer would say. The ques-
tion of phrasing is a very important one, and should
receive much more attention than is ordinarily given to
it. Take up a book and read a page aloud without
minding commas, periods or any punctuation, but all
in the same monotonous tone of voice. That is the way
in which much piano and violin playing sounds to the
cultivated listener.

DOUBLE SCALES.
"1. What is the best edlUon or arrangement of

the diatonic scales, and botb minor tonus In double
sixths?
"2. What would ;yoo advise In tbe case of a

cill'eless student wlsblnA' to play from rnemOl·.~'·!
Should not memory work be A'ivellvery judiCiOUSly
to heedless .stndents? llow would :'f'Oll g!\'e It '('

R. P. A.

1. The scales are treated very fully in Mason's Touch
and Teclwic. You will also find them fully fingered in
all forms in Complete School of Technic, by Philipp.
Only the harmonic minor is used in double sixths.
2. Trying to learn to play from memory ought to

make excellent drill for a careless pupil. although it
may be some time before she can rely upon herself to
make any practical use of it. But careless students
need constant and insistent drill in application and
accuracy, and in order to memorize well it is absolutely
necessary to hold the attention well in check. Hence if
you can insist on your pupils carrying out your ideas,
and can hold her to accuracy in her work, memorizing
ought to be most excellent drill for her. I should give
her at first simple pieces, and such as appeal to her
musical nature. Pupils find difficulty in memorizing
things they cannot understand. I should also require
a small amount at a time to begin with, increasing as
attention can be better held in control. The best man-
ner in which to memorize is to learn the music away
from the piano, studying it phrase by phrase. This
may require more musicianship and concentration than
you can command in your pupil at present however_

WHAT TO STUDY.
"1. Do you r('comnWlld Kiibler for the first four

gl'ades?
"2. In wlmt onlt'l' find In what Jrl'ades couh1 I

lise classical works so that my pupils may ha\-e a
HUll' easy Bacb, nelleI'. etc.?
"3. Is 'It preferable to use a sprclal octlwe book

or to teach octaves by dictation?
"4. Pleas€, Damp som(' of thp >ltamlflrd works in

1l1f'ir prOIlt'r ol'del' fol' tb(' fir!'<t fout· grades."
G_ B. E.

1. Louis Kohler was one of the most distinguished
and successful pedagogues of his generation. His ideas
and principles 'were embodied in a long series of etudes
covering much the same ground as those of Czerny.
When they were first published they were enthusias-
tically received by a large number of teachers, who
found them more musical than those of Czerny. The)'
still have their enthusiastic adherents. although they
have not supplanted Czerny in the manner that was at
first predicted by their admirers. They are very excel-
lent etudes, and you can use them to advantage in the
first fOUTgrades.
2. The best collection of simple pieces by Bach is

First Stltd·y of Bach, which may be taken up in the
third grade. This may be followed by Little Preludcs
in the fourth grade, and the Lighter COlll/'ositiollS in
the fifth. Heller's Op. 47 may be begun in the third
grade, an? may be succeeded by Op. 46 and 45. If YOU

do not ~vlsh to use so many of Heller's etudes, you will
find Thtrfy Selected Studies one of the b,fst collections.
3. The prin~iples' of ?ctave playing you will find most

thoroughly ~lscu~sed 111 Mason's Tot/ch alld Tecltm'c
Book IV. These principles you can teach by dictation~
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The pupil will need octave etudes. however. and you
will find J lorvatb's JJ'rludiuI.s Octave Studies, Op. 43,
will please the student. Selected O(I(J~'{' Studies by
Presser is also an admirably selected collection for the
earlier stages of the study.
4. Second grade. The simpler numbers in Schu-

mann's Album for th(' rOllI/g. Op. 68.
Third grade. Mozart. Sonata in C, No.1; in F. No.

4; in F. No.6; Hondo in D. The numbering is accord-
ing to the Cotta edition. Haydn, Gips.\,Rovao : Sonatas
in C and in D. Beethoven, two sonatas, Op. 49. Varia-
tions on Xet cor pill. Variations in A. qncnto e pill
bella. Rondo in C Schubert, Impromptu in A flat.
Fourth grade. Mozart. Sonata in B Flat. No. 10; in

F major. No.7; in A minor, No. 16. Beethoven, Sonata.
Op. 14, No.2; Op. 14, t\o. I; Op. 10, No.2, OP. 2.
No. 1. Schubert, lrnprornptu. Op. 00, Nos, 1, 2 and ..L
Schubert, Impromptu, Op, 142, No. 3. Mendelssohn,
Selections from SOIlYs With 011/ Words. Fantasies, On.
16, Caprice in '\ minor. Op. 3.1. Schwnahn, Roman,'('
in 10' sharp, Op. 2R, No. 2;\rnht"~k(', 01). 18; Btumt'll-
stucke, Op. 19,

STACCATO,
"I, 1101\' OInl1\' kllld>l .)1' >lllll't'uto al'e !ll('l'(', uuel

wltHl Ill'!' 111l',I''I
,.:! "'hII'll >lIIH','ntHI~ ll>le(1 til(' Ulvst·!
.. :~. "'hut killd t,J1' 1<11l1'('Hlu dll('>l till' followlug

m'!:l:<1I1',' I'pqull"l'?

, , I

--; -'1- C=i-- - 1
;:)- '~=--=C9
-0 --0------

".j. 1r tIl!' dlllllnl,;lll't1 $p\'('llth e110r(] of llw ke.\'
of C i~B, lJ. I,' and "\ lhlt, is It rna.1OI·VI' millol'?
Is th"l',' not u dimlnl,;I\l'c1 lH'I'C'uth ('[lOrd III tTPl'Y
kpy,!"

L Two main divisions of staccato are commonly in-
dicated in music, "short staccato:' indicated by the
pointed dash, as above, and semi-staccato, indicated by
the dot. Some teachers maintain that there is only
one kind of staccato, that the effect produced in the
effort to differentiate the two is more imaginary than
real. Be this as it may, the sharp staccato dash is seen
less in modern editions than in the older ones, Bee-
thoven, in a rather careless manner, used the dot 1nter-
changeably for either staccato or accent, leaving it to
the intelligence of the player to determine which was
intended. The terms linger stacC3to and wrist staccato
are much used, but refer more to the manner of execu-
lion than to the shortness of the resulting sound. As I
have said before, however, the term hand staccato would
much more acc~1I'<ltelydefine wrist staccato, as it is pro-
duced by moving the hand up and down on the wrist
as a hinge, The semi-staccato is used the most, the
~o-called wrist studies Lelonging mostly to this class;
for example, the celebrated Staccato l~tllde in C major
by RUbinstein. The marks over the notes in the exam-
ple you give in your third question call for the short
staccato. Whether correctly Or not it would be impos-
sible to say without knowing the context. The proba~
bility is. however, that the marks are carelessly placed.
In answer to your fourth question. the chord named

is neither major nor minor, hut diminished, Jt is
formed on the leading-tone, or seventh degree, of the
key of C minor. Although occurring naturally in th"
minor, diminished sevenths are nevertheless freely used
in the major, where they are formed by flatting the
sixth degree of the scale. which is the seventh in tIlt'
chord, The chord may be formed in every scale. but
demands different spe-lling according to the position in
which it is fqund,

GRAND PAUSE.
"Will you pleas.' lei I me what tile letterl< G. P.

mean. beillg: plal-'£'c! lu 11 meaSUl'e containlllg a
whole l'(>fit? 'bu\'" I)(>,'ll unable to lina It in Illy
Ulctionul'y of lllll"kni t"~·llls."

The letters simply stand for "Grand Pause." In cases
where it is llsed. it is the composer's intention that the
pause should be much morc impressive than the ordi-
nary time called for by the correct counting of the rest,
even longer than an ordinary hold ovel- tilt: rest miglll
indicate. You will also sometimes find the letters L. G.,
or "Lunga Pausa," which means long pause.

If music he the food of love, play on.
Give me excess of it: that. surfeiting.
The appetite may sicken, and so die.
That strain again! it had a dying fall:
0, it came o'er my ear like the sweet south,
That breathes upon a bank of violets,
Stealing and giving odor i-Shakespeare.

THE ETUDE
How are we to keep the fires o~ e.nthusiasm burning
while gently directing the pupil 111tO paths of Wis-
dom and common sense? We C3Jl afford to be patient
with the yopng per-son. Footlight glamor calls ever
to youth, and when to ~hat is a?c1ed the narrowing
conviction that opera 1S the highest form of an
(being the most costly), it is small wonder that their
precious heads have been turned. Let us fortify Our
toleration with memories of our own first circus and
the immediate and mad desire' to become a "per-
former." Just hark back 'to our own first opera, to the
mere nerve intoxication which it induced. The
youngster may have his Ring at the opera; he will
survive, just as we all passed .throug~ the circus and
other fevers. Let him have his musical measles, but
dose him liberally and unceasingly with Schnbert
and Brahms. Make him grind out the necessary
years of appre'nticeship at the work; bench of vocal
control and development. Inoculate him with ad-
miration for a good pianissimo.
When the patient is convalescing we may point

.out the fact that opera is after all only one-half
music, the other half belonging to the drama and,
one might add, the other half to Society, with a large
"5." Let him notice that mature musicians of deep
culture are only rarely secn at the opera but always
and faithfully at symphony, oratorio and chamber
music concerts and at recitals of all kinds, \Vhen
the pupil's gifts point unmistakably to an operatic
career, the fact should of course be recognized, but
the same patient and thorough foundation should be
laid as in the case of the ch'ttrch or concert singer.

WHEN THE PIANO GETS OUT OF ORDER.

BY AN OLl) TEACHER.

SOMEpeople have a habit of sending for the doctor
when many times a good mustard plaster would be bet-
ter than all the doctors in town.
It is the same way with the piano. Many teachers

and students run for the dealer and the repairer With
imagined injuries when there is really very little the
matter with the piano.
For instance, some piano owners will tell you that

their instrument has suddenly "lost its tone." An inves~
tigation will often reveal that the piano has simply
been moved to another part of the room or else placed
flat against a wall, so that the acoustical properties 'of
the instrument are altered by olltside conditions.
In order to get volume from an upright piano it

should not be backed up against a walL Set it at an
angle to the wall even though you have to drape the
back with a light silk drapery, The silk curtain dQes
not destroy the sound-the wall does. The source of
light upon the music desk must, of course, govern the
placing of the piano to <l large extent. When possible
the piano should rest upon an uncarpeted wooden floor,
If the placing of the piano is right and the tone is

still unsatisfactory your only recourse then is the
tuner. T do not advise "tinkering" with the piano at
I:01~le. Like home plumbing, home repairs should be
h01Jted to the simplest possible matters.
Sometimes the ivory keys come loose. This is usu-

ally due to atmospheric changes-too much heat or too
much moisture in the rOom, Tn such a case the keys
will give much trouble until they are securely glued on
at the factory. Sometimes the expert repairer will
all?w. two or three days for the glue to set. During
thiS time the ~ey is in a clamp made especially for this
purpose, A temporary repair may be made by mixing
good glue and whiting together and attaching it to the
sl1l"faces, rubbing the ivory back and forth upon the
wood until it hardens.
Old tuners have told me that the piano that is tuned

a~ regular intervals lasts much longer. The teacher's
plano, when in constant use, should be tuned not less
thal.1 three times a year, Some teachers have monthly
tt1111ngs. Few teachers appreciate the effect of the
se,asons upon the piano. The changes in temperature
Will have a :11ore appreciable effect upon the instrument
than excessive playing. Cold nights and warm Jays
produce expansions and contractions of the metal that
~ff7ct the pitch very noticeably. The metal in a piano
IS Just as much metal as though it were in a bridge,
Consequently, protect your piano from extremes of
heat and cold.

POOR music expresse~ human sentiment hut poorly;
and for this reason it is bound to die before it goes
very faL 1t comes not from the heart. hence it fails
t? go to the heart. and for this reason it lacks true
life and must pass away.-Schopell!wuer

BREASTING THE OPERATIC WAVE.

BY FRAN K J. BEN 1,:DtCT.

WIIATEVERmay be the final effect of the music-
drama in its relation to the strict forms of pure
music. the present revival has brought a ne v~ prob-
lem for the vocal teacher. The glare and glitter of
"grnud" opera have bewitched the young person of
both sexes. The old plodding career of church and
concert singing is far too tame for the youngster of
to-day. Newspapers are filled with the explol'ts and
exploiting's of "stars," and every youth a~d. every
maiden possessed, of a pleasing twiH~r see.: :flslOns" of
gold and glory. A little study, a. little high C, a
little "influence," and they, too, WIll be heral?ed Iar
and wide as "song-birds," and their princely lllCOl11CS

and style of living ,vill be the envy of all the lesser
fry of church and concert singers.

CHURCH AND CONCERT OPPORTUNITIES
NEGLECTED.

Tn the meantime church choirs languish and organ-
i~ts and music committees seek frantically and vainly
for singers who have voices and arc musicians, For
example, a position paying $1.000 became vacant in
New York last season, The work was light, the
prestige of the institution UtltlSttal. 'With any enter-
prise at all, concert singing and teaching would have
returned an income of $5,000, with pleasant social con-
nections and a probability of permanency. An opera
engagement would need to offer double the amount,
with its roving life, enormous expenses and managerial
uncertainty, to be in the same class, even from a purely
linancial point of view. But although a well-known
vocal teacher was given carle blaJlche in the selection,
no available candidate was found, Scores of voices
lVefe carefully "tried" and the country scoured for
hundreds of miles in all directions by the most suc-
cessful agents, but in vain. A really beautiful. well-
trained soprano voice could not be obtained at that
ligure, Moreover the search revealed only two thor-
oughly trained and 'thoroughly satisfactory voices at
;my price!
Plenty of operatic aspirants were willing to accept

the humble salary pending the influx of wealth which
they were confidently expecting a bit later, As one
young lady naively expressed it, "Oh, I am studying
for opera you know, but in the meantime a church
position would come in all right." 1t certainly would
have, in her case and many others, but as a promi-
nent organist remarked in my hearing, "Once a
singer gets the operatic bee in her bonnet she is of
no earthly use in a choir 10ft." These operatic as-
pirants all displayed certain fixed disabilities, among
them utter absence of musicianship, inexperience,
ignorance of s;\crec1 song literature. As for tone
production, their onc idea seemed to be, "Anything
to raise the roo£''' Everywhere conditions seem to
be about the same. Fro111 every studio transom
come fearsome sounds of young, ull1:1evelopeJ tenors
coming to conclusions with their "high C" many
years too soon; of young and delicate sopranos
~training desper:Ltely for what? Quality? Execu-
tion? Interpretation? No indeed! Just for phtin
LOUDNESS. Do they know any of tIle songs of
Schubert? No. Any of Schumann? Grieg? Strauss?
Debussy? Brahms? Well, yes. They believe they did
~et: a song of Brahms once but they don't exactly
rcmember which one,

VERY, VERY FEW CAN SUCCEED.

Tn the very nature of the case 110t one-half of one
per cent. o,f these ambitious students, even though
~alented. Will ever .secure any sort of an engagement
III opera. And fadure here is failure indeed. The'
ch.urch or concert singer 'who fails to reap the big
prlze,? may always ~a.ll back on a!' innumerable array
of f'",r church POSltlOI1S. <:maller concert work and
te~lchl11g, but the budding Caruso or Sembrich who
fails to bloom has pOor Dicking of alternatives. The
opera chorus m<l.ster is glad to get them, of course,
;It it wretched plttan~e. for six months ill the year
.'lnd the~ have the prIVilege of starving the balance
(If the time. No organ 10ft wants them, For the
co.ncert. stage they are not adapted, The few oper-
atIc artlsts, even the successful ones, who have at-
tempted concert work were concert singers fi t d." b· 1 ' rs anoperatic son~- ITC s' ,later on, almost without excep-
~lon. :rhe VOice, l~avtng been ruined by much forc.
mg, Will scarcely Justify study in other lines. One
chance of succe~s remains:-to rent a studio 'and lure
young student~ mto the failure wherewith the them-
selves have f:L1led. y
The problem presented is a very practical one,
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ETUDE
the vowel 00. Here, of course, comes in
the special function of the teacher, which
is not only to tell the pupil to do all these
things with perfectly elastic muscular ~c-
tion but also to know by the tone which
the 'pupil produces whether or not he ac-
tually does use the right muscles. If all
that was necessary to enable the pupil to
produce pure tone was merel~ to tell ~i~ to
do so, then indeed the reaching of smgmg
.would be a simple matter. The value of
the teacher depends almost entirely on his
possessing a fineness of hearing which en-
ables him to tell a pure tone when he
hears it, if the pupil does not suc~eed in
producing what is desired, and on l11Scom-
prehending where the difficulty is and how
to remedy it. I f the tone be not pure,
there is always some tension interfering
in some manner with the proper elasticity
of the tone-producing muscles. The
teacher's business is to locate this trouble
and remove it.
Supposing the pupil did produce a per-

fectly pure tone, the result of the proper
action of the tone-producing machine, the
chances are fifty to one that he will not
like it, Here is the perennial trouble in
the vocal studio, It is not difficult in
normal cases to get a pupil into such a
sta.te of elasticity as will enable him to
produce a really good tone, but it is ex-
ceedingly difficult to make him realize that
this sound which he hears is a 'good tone,
one which he is to take for his model,
and reproduce with such accuracy as shall
fix it in his consciousness as the basis of
his future work.
The pupil may have heard much good

singing, may even be very sensitive to
good tone when he hears it from others,
but in the practical work of 'the studio
ihis verv fact is often a hindrance in get-
t:ng hin", adjusted to the correct tone for
his own voice. The tones which he has
most admired in others will have been
those full, resonant, mellow tones which
come from the completely poised and ma-
tured artist, the result of years of study
which have brought mastery. The young
pupil desires at once to give out bis voice
with the same fullness and volume, which
is a simple physical impossibility, The
volume and quality which he rightly ad-
mired in the finished artist has been
achieved through long years of work in
the right manner, and there is no more
cliance of the young student producing
the same kind of tone at once than there

[Karle ton Hackett was born in Brookline,
Mass, October 8, 1867. Educated at the
Roxbury Latin School, Har-vard College,
Class of 'In. Stud led ~Ol: four years witu
Vannuccinl ana vunntnt 10 moreacc. with
Henschel in London, also in Munich. Settled
tn Chicago on his return from Europe. vtce-
pl'es!acnt ana director of the vocal depar-t-
ment of the Amet-tcan Conservatory. H1S
pupils are now sinA'lOg: in the opera in
Europe ana this country, wtth the oratorio
societies ana tilting concert enl1;ag-ements all
over the land. Mr. Hackett is music critic
of the Chicano :hive/Jinn Post and a regulur
contl·tbutol' to many fOI'emost publlcatlons.-
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HOW TO GIVE A YOUNG PUPIL
AN IDEA OF A GOOD TONE.
IN an overwhelming majority of cases,

when a young student enters the studio to
1egin lessons he has but the most misty
notion of what a good tone sounds like,
even when produced by his own VOlee,
He may have excellent taste, may have
heard much good singing, and may possess
naturally a voice of musical quality, yet
have scarcely any standard by which to
judge the sound of his own voice, Such
pupils lack a standarcf, and have no means
to teU what their own voices sound like;
they are completely ignorant. Moreover,
they are apt to be both hurt and offended
when you broach the subject to them.
\Vhen you first tell them that they can-
not accurately tell what their own voices
really sound like, they have the notion that
you are somehow accusing them of lack
of musical perception. Consequently, the
matter must be handled most carefully,
for it is vital to successful work that
friendly relations be established between
pupil and teacher.
How is it that the young student, with

a good voice and some talent for music,
cannot accurately judge of the qUality of
his own tone, nor know what is desired?
Pure tone depends on perfect vocal ad-
jn~tment. and not once in a hundred times
drJes a pupil come to the teacher with a
freedom in tone emission which has en-
abied him to develop a perfectly pure tone.
His ear has become so accustomed to the
quality of tone which he has always heard
from his own voice that he considers the
c;oality of it is not only desirable, but dis-
tinctively and peculiarly his own-some-
thing like the color of his eyes, and not
to be changed. But if, as is practically
a;ways the case, there is something ob-
jectionable in his manner of tone produc-
tion, something which interferes with his
making the best tone of which his vocal
apparatus is capable, then the tone to
which his ear has become thoroughly ad-
justed is not the desirable one, and must
be changed.

CHANGING THE QUALITY OF THE TONE,

Many young pupils know in a hazy way
that their voices are not well produced
and have come for the express purpose of
having their tone production bettered. but
they also expect in the same hazy w~y
that this process 'would somellow not
affect the quality of the tone. Now if
there was something wrong with tile man-
ner in which the tone was made, some-
thing which must be corrected if the
singer is ever to gain the full beauty of
his voice. and the teacher makes a suc-
cessful start, the very first thing noticed
will be a change in the quality of the tone.
This at once upsets all the pupil's ideas,
setting him adrift like a boat without oars
or rUdder.

The human ear, by which name we usu-
ally call that faculty of the brain which
recognizes musical impressions, is just as
uncertain in its action and standards as
everything else which pertains to man,
and only through long study can it be at
all sure of itself. But the young student
starts in with the idea that he knows a
good tone when he hears it, more espe~
ct<illy when applied to the tones of his
own voice, and sometimes it is a serious
task to convince him that, so far as his
own voice is concerned, he has never heard
it give out the true tone, and has no sort
of idea what it ought to sound.like. Not
until the pupil has reached such a stage
of development as has given him perfect
freedom of tone emission can he possibly
hear the desired sound of his own voice,
2nd this is always the work of months,
sometimes of years,

THE PUPIL'S GUIDE.

Still the student must have something
to go on, some picture in the mind which
will guide him, for as he only makes tone
in response to a mental or aural picture,
without something definite he will not
utter a sound; so how shall one go to
work to form an image for the pupil?
Impress on his mind first of all that pure
tone is the result of perfect elasticity in
the tone-producing apparatus, directing his
attention to relaxing all rigidity in the
breathing muscles and in the throat mus-
cles, so that the muscular system may be
in normal condition for action, The ten-
sion of all the muscles necessary for the
production of tone can be relaxed if tlle
pupil is willing to put his mind to it, just
a:; easily as the wrist can be relaxed at
will. Then give him the pitch of a tone
in the middle of his voice, one that he
knows he can sing easily, Tell him to
breathe out freely, making the s?und of
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is of. the youth at his first e?trance
a gymnasium of doing the things he
the old professional athletes do.

AVOID SEEKING VOLUME AT FIRST.

The ideal of the young student is nearly
always volume, power, the resonance. of
the big developed voices. while the vOl~~e-
placing work of the studio must establish
conditions of freedom of tone errus sion
which give purity and beauty of tone
quality. If the pupil be intelligent and
willing to subordinate his wishes to those
of the teacher, the conditions of muscular
elasticity on which freedom ?f ton~ pro-
duction depend, can be obta1l1ed Without
great difficulty, but the tone quality of the
voice then becomes so soft, and possesses
so little resonance or intensity in it, that
the average pupil is both dissatisfied and
d1scouraged.

THE SYMPATHETIC TEACHER.

Herein lies the particular advantage in
having a sympathetic teacher, The teach~r
must make the pupil comprehend why thiS
tone which seems to the teacher lacking
in the desired qualities, but which the
pupil has admired in distinguished artists,
is nevertheless the basis on which all
mastery of the voice must rest. Beauty
of tone quality is really another way of
saying freedom of tone production, and
unless this condition is established in the
first place, with the understanding on the
part of the pupil as to why it is neces-
sary, there is no chance for the develop-
ment of the volume, power, and range,
which are essential to success.
The young pupil comprehends the means

of producing the desired one much more
readily through the sensations of ease and
freedom in production, than through the
effect the quality of the tone produces on
his ear. The sensations of ease and free-
dom he can be brought to understand
through the definiteness of physical sen-
sation. Then gradually his ear becomes
adjusted to the sound, and he learns to
recoglliz~ that' certain sensations in the
production of lone always produce a cer-
tain quality of tone. Not until these two
cognate facts have become perfectly clear
to his mind, has he any true idea of the
tone quality which belongs to his own
voice. A pure tone is something new to
practically every student, something 'whell
was not in his voice in the first place,
because of some physical or mental misad-
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THE
justment. When he first hears it, the
quality is so different from that which he
expected, that it is impossible for him
to recognize it as the the tone desired.

FREEDOM AND ELASTICITY NEEDED.

If the pupil knew the proper tone when
he heard it, or how to go to work to
produce it, he would have no need of the
voice teacher. since he could do it all
for himself. But the desired lone depends
on establishing certain conditions of free-
dam and elasticity in the tone-producing
apparatus, which he does not understand
how to gain, and is still more confused
bv the fact that when these conditions
h;ve been 'established, the tone quaht y
which results is a new thing in his ex-
pcrieuce, something which left to himselt
he would not have considered desirable.
Giving a young pupil a distinct idea of
good tone, when produced by his own
voice, is the result of a process of tor~l:
placement and voice development. ThIS
process takes time, since it means the
adjustment of the pupil's consciousness to
a tone quality new to his experience.
There is no royal road to it, neither is
it a something copied from the outside,
but the growth of an understanding of
certain facts within the inner conscioul5-
m.'ss of the pupil Not until all restric-
tive tensions have been removed, so that
the tone comes out with perfect freedom,
can the pupil by any possibility know what
the true sound of his voice is, for his
voice is a thing personal to himself, the
result of his peculiar physical and psychic
makeup, not like that of anybody else in
the world, and he himself can never
know what it is like, until those condi-
tions on which pure tone depends, have
been completely established. Giving a
young pupil an idea of a good tone means,
il~ a few words, the successful achieve-
ment of freedom of tone production, for
not until he has produced a free tone
can he have any idea what it would sound
like.

ETUDE
TONE AN IMAGE IN THE MIND,

Tone is 11r5t of all an image in tl:e
mind. The singer conceives a t?I1C ;11
his brain. Then by means of Ius WIll

acting on the tone-producing muscles
he gives it utterance. This is tl:e
primary fact, should be kept clearly ~n
mind by the teacher, and made pl~tn
to the student. The tone-producll1g
machine which <).ctually makes . the
sound is a complicated mechanism,
but the motive power which sets It
going is an act of will givin.g expres.-
sion to an image of the hram .. Pupil
after pupil has the notion that It IS a
purely physical function, so each one
seeks to comprehend the m~scular
functions involved, without the sligbtest
comprehension of the psycluc :aws
which lie back of all muscular Iuncticns.
Now if you can make the pupil un-

derstand that the resp~nse o.f the
muscular system to the Image 111 the
brain is something intended for
man by nature for which she care-
fully constructed the apparatus, and th~t
it acts in certain definite ways, all III

accordance with natural law, then you
have given him some grasp on the
fundamental principle of singing. Wi~h
this clearly in his mind he can begm
bit by bit to comprehend how t~e
various parts fit together, for he Will
have hold of the root of the matter
from which all else comes in natural
growth. The other voluntary func-
tions such as talking, walking and the
vario~s other movements which we
perform during the day for the pur-
pose of living or getting from one
place to another, were all learned by
practical experiment before we were
old enough to think, but people seldom
study singing until they have reached
years when they begin to ask reasons
for things. Unless they understand
that singing is as much a natural func-
tion as talking they have no notion
how to approach it, so they ask ques-
tions, and w:ish to know things which
are absolutely unknowable.

SINGING A NATURAL FUNCTION.

There are many pupils who have
no idea that the apparatus with which
they talk is precisely the same one
with which they' sing. If they have
thought about it at all they have pic-
tured the two things as distinc!, the
one a natural thing, for of course
everybody can talk. while the other,
the singing voice, was in their minds
a something altogether separate, and
as far as their knO\ ....ledge went. an in-
comprehensible mystery. To the ex-
tent in which the actual mechanism
for the production of tone is concerned,
anybody. who can speak in a normal
tone proves by that very act that he
possesses a voice which could be used
for singing. Whether or not he will
sing depends on that faculty of the
brain, which is sensitive to musical
impression, and which is commonly
called "an ear for music." It is not
however, the physical ear, but the fac-
ulty of the brain which counts. That
the pupil is able to speak excites
no surprise, for it is one of the com-
monplaces of life. He modulates his
voice to express many emotions with ...
ollL l'ausing comment, for everybody
else can do the same, but the idea
that his singing voice is fundamen-
tally the same, moved through the same
means, governed by the same natural
laws in the same manner, is at first
a most astonishing thought.
When you can make the pupil grasp

th~ elemental fact that his singinO"
VOice was put into him by nature fo~
the ~xpress purpose of being us('d tor
s111gmg, and that he will learn hnw
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THE FUNDAMENTAL LAW OF
SINGING.

THE first idea that the young pupil
must grasp is that all the processes of
singing are things attended by nature.
Almost all the young students have a
more or less misty idea that singing is
an artificial act outside of nature's
plans, which they must learn in some
mysterious way. This idea has been
fostered by many teachers of singing,
whether intentionally or not cannot be
said. The fact remains that the whole
subject has been clothed in language
giving the impression that it was a
secret known only to the chosen few.
When the pupil starts with this arti-
ficial idea the mental attitude in which
he approaches singing is entirely
wrong.

The pupil learns certain detached
facts, that the breath must be taken
just so, the tongue held in a particular
position, the jaw in another, the larynx
in yet another, and so fQrth. He has
so many different things in this mind
which he (11ust remember that he is
completely at sea, not knowing which
way to turn, nor daring to make a
move for fear he will make a mistake.
Under these conditions the earnest
:student and cOllscienLiuus teacher fre-
quently become so confused and at
such cross purposes that neither knows
what to do next to unravel things.
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to do it by practical experiment, in
the same way that he learned to swi1l1
and skate, then there is an under_
standable basis on which to work.
Young singers, and a good many old
enough to know better, have the notion
~omewhere, in the back of their heads
that singing is a gift, like Titian-col_
ored hair, and that if they have it
the teacher in some mysterious way
"brings it out" while they may take their
case as he does the work.
Instead of understanding at the Very

bt;ginning that they must lea rn to ad-
just themselves to the workings of
complex but definite laws by nature,
they superstitiously seek some secret
way, which the teacher h~s learned in
some far-off country, which one day
will be revealed to them, when they
will find themselves transformed into
great artists in the twinkling of an
eye, as the fairy-godmother trans-
formed Cinderella. But if they were
made to comprehend at the outset that
they are dealing with natural laws
and bodily functions, they could not
delude themselves with any of these
pleasing, but totally unreal fancies.
Singing being a natural function, it

must conform to law. The only way of
telling this is through the result. If
you are learning a new movement in
skating and fall down, it is painfully
evident to you that you did not do it
in the proper way, since we under-
stand enough about gravitation to
know that if you offend the law you
are punished immediately, no matter
what you may have intended.
In singing, pupils get a wrong notion

in the heads so they keep on time after
time, trying it in the way that will
not work, permitting the tone to break,
and do all kinds of unpleasant things,
yet not understanding that they must
be proceeding on an incorrect theory.
If their idea of making the tone was
correct, that is what nature inl;ended,
th result. would be good, but if it be
not, nature is not at fault, they simply
are doing the wrong thing. They do
not understand that they lTlust con-
form to natural law, which always
\\"orks in a perfectly deflnite manner,
but have the idea that singing is arti-
ficially acquired muscular control,
though they may have ';broken" 1110st
disasterously on theit previous
dtcmpts. They feci that if ,they per-
severe sometime they will get it. On
the plan that having started on the
wrong road if you keep going straight
[~head in course of time you will arrive
at the place you wished to reach, which
all the time lay in just the opposite
direction.
There was one young man once who

felt that he was progressing because
when he began his study his throat
used to hurt when his voice broke,
but now he had reached a point where
he could break time after time with-
out any distress at all. This was not
so foolish as it might seem. There
are at least a great many in his class,
going blindly ahead, getting deeper and
deeper into trouble all the time, be-
cause all their knowledge of the voice
is theoretical, not knowing that the
whole matter is based on natural laws
and must conform to them if any good
result is to be attained. Understand-
ing that singing is the result of a
n~tural function, does not make people
s111gers, but it does give them the clue
to the truth, which if intelligently followed
up will save them from a vast number of
the common pitfal1s into which so
many students tumble, and from which
a goodly number are never able to
rescue themselves.

THE TONGUE.
ONE of the most evident causes of

trouble to the young singer (and possi-
bly to the rest of the world) is an
unruly tongue. Yet as a matter of
fact the tongue receives the credit for
difficulties where, if the truth were
better understood, the blame does not
rest on the tongue at all. In a great
many cases it is easy to be seen that
the tongue is drawn hack and all
"bunched up" so that the passage
through the back of the mouth, which
should be open to admit the free out-
flow of the tone, is almost closed by
the tongue. This makes the tone thick
and muddy in quality, renders dis-
tinct enunciation impossible, and pre-
sents a problem which 111Ustbe solved
if the singer is ever to gain proper con-
trol of his voice.

But in all this how much is the
tongue really to blame? Nine times
out of ten the tongue is not to blame
at all, when you come to understand
the laws which govern good tone pro-
duction. To put it in language all
can comprehend, the back of the tongue
forms the front of the throat, so if
there be any improper tension in the
throat the tongue will be stiffened
and unable to perform its functions
in enunciation, and will interfere with
the free emission of the tone. But
the tongue is not causing the trouble,
it is merely a visible signpost indicat-
ing that trouble exists down below.
The human voice is not produced by

a series of detached, unrelated actions,
but by one organic whole, with many
component actions all interrelated in
the closest manner. The vital fact is
that the motor energy which produces
the tone, is the play of the breath on
the vocal chords. If this primary
function be not right then everything
up above will be badly adjusted, not
doing what it should do, yet the fault
is not with the bad results up above,
but in the real cause down below. The
reason why there is so much misappre-
hension in regard to the voice is be-
cause the vital fUrl,ctions, the inter-
action of the breath and throat, whic.h
actually produce the tone, are hidden
away from sight, while some of the
bad results that come necessarily from
improper breath action are plainly visi-
ble. Bnt you cannot correct a fault
by fussing over bad results, you 111ust
locate the cause of the trouble and
remove it. To do this successfully
means to thoroughly understand the
actiou of the entire tone producing
mechanism.
The young singer can look into the

mouth and see with his own eyes that
the tongue is all out of place, that in-
stead of lying quietly in the bottom
of the mouth so that the passage from
the throat is open, it is all bunched up
in the way. At once they know that
this ought not to be, so they adopt
all sorts of expedients to get the tongue
forward out of the way, holding the
back down with a spoon, even in some
cases taking hold of the tip of the
tongue with the fingers and drawing it
forward by main strength. Meanwhile,
so far as correcting the real difficulty
is concerned, nothing r:tt all is being
clone. \'Vhen the tongue acts in this
manner it is simply a sign that there
is improper tension in the throat, which
must be relieved.
This work with the tongue itself,

while there is tension in the throat,
is as though when there was a leak in
the roof you put a pan under it to
catch the water, and called that stop-
ping the leak. That might prevent
some damage. but nothing of perma-
nent value has been done unless you
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locate the leak and remedy matters
where the trouble has been caused.
But the bad action of the tongue is
visible to anyone, while the under-
standing of free breath action, so that
there shall be no tension in the throat
to cause the tongue to do the wrong
thing, demands a knowledge of the
laws of tone production which only
the thoroughly equipped teachers have
learned. In voice teaching, when the
tongue is doing what you know it
should not do, the cause lies farther
down, and must be remedied there if
permanent good is to result.

ENUNCIATE PLAINLY.
\VHY do so many singers enunciate

so indistinctly that it is often impossi-
ble to tell what language they are
using? Usually, because they are not
thinking of what the words mean, but
have their minds fixed on making what
they feel to be a good tone. Of course,
if they do not make a good tone no-
body will care to listen to them, but
unless they use their skill to give ex-
pression to the meaning of the poetry
and music, they will find that few are
interested in what they do. Young
singers get so bound up in consider-
ation of the technical side of their work,
that they forget that technique is but
the means to an end; the expression
of beauty is the true purpose of sing~
ing. The distinct enunciation of the
words is one of the ways in which this
beauty is given to the hearers, and
unless it is there, the singing will be
uninteresting. Put your mind on mak-
ing the words mean something, then
they will begin to come out clearly.
If they don't you will be conscious of
the fact, and learn to make them ex-
pressive.

KEEPINf, TIME.
How many singers labor under the

delusion that keeping strict time ren-
ders music mechanical and detracts
from its expressive power? This
merely shows that they are young and
do not understand the laws of art. You
might just as well say that for a poet
to express himself grammatically,
would detract from his powers of imag-
ination. If yOU have not had a suffi-
cient drill in music so that you can
sing the music accurately, as it IS
written, then you are hopelessly handi-
capped in the race, 110matter how good
your natural voice may be, nor how
much feeling you may have for music.
Vocally you may be, equipped to sing
the music, but in musicianship you are
so weak that you cannot cope with
the complex rhythms of modern ex-
preSSlOn.
This last season in one of our great

opera houses there was a young singer
of much promise, vocally. "..ho was
given a small part in an o.pera, to see
if she "could make good." vVhile there
was not much to sing. what there
was of it was both important and
difficult. Her musicianship failed her,
she could not enter at the proper place
with the orcbestra, nor keep the
rhythm. After one trial the part was
taken away from her. This is worth
thinking about. Her voice was good
enough for grand opera, but she "'..as
110t a musician, so they had to let 11er
go.
\i\,Then you arrive at a point that per-

mits you to sing with an orchestra,
then the kind of musical training you
have had will spell success or failure.
Can you enter accurately on the last
half of the third beat in the fifth meas-
ure of complicated music? If you can~
not, then you must go at it in the
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manner that will develop your powers,
or you will find yourself left behind.
no matter what your voice may be.
Singing is a profession, in which only
those well equipped succeed.

DON'T FEAR
DON'T be afraid to sing. Like every-

thing else in the world, singing is a
definite thing, and is learned throu!?h
the actual doing. Almost all the dis-
tinguished artists have done a tremen-
dous amount of singing, and what they
know is 'based on practical experience.
Of course, they had to have some the-
ories to proceed on, but they have
worked these out from theories into
facts which they knew, through long
practice in actual singing. Don't be
afraid that your voice will wear out,
for nature constructed it of the tough-
est material she knew how to manu-
facture, and it will stand a lot of work.
As soon as you can sing anything at
all, do so. Not with the idea that it
is perfect, or even very good, but
with the view of gaining the under-
standing which only comes through
actual exper-ience. You learned to
swim, by swimming, to skate, by skat-
ing, and you will learn to sing in the
same manner, by singing.

VOCAL BEWARES.
BEWAREof any exercise that tends to

tighten the muscles surrounding the
larynx.
Beware of any voice exercise that

leads to exhaustion.
Beware of any songs that employ

more than one note outside of the most
comfortable range of the voice.
Beware of eccentric vocal methods.
Beware of remedies for throat

troubles which are liable to prove more
violent irritants than the trouble itself.
One singer recently ruined her voice
by taking a strong solution of carbolic
acid because same amateur doctor had
told her that carbolic acid was a good
throat disinfectant.
Beware of straining your voice while

singing in a choir or chorus, Choir
singing forms the best kind of practice,
but must not be overdone.

Beware of foods that are known
combatants. Nothing affects the voice
so quickly as an "up-set" stomach.

Beware of teachers who tell you that
a complete vocal training may be se-
cured in one or two years.

WHAT METHOD DO YOU TEACH?

BY J, C. MAlIoR.

IN searching for a vocal instructor. the
student's first question naturally is: "'What
method does he teach-Italian, French
or German ?" The question is as ridicu-
lous as the anSwer in most cases.
Name and country have little to do
with meth.ods. National methods do
not exist any more, as teachers of the
same country have their own individual
ideas and opinions; but tradition holds
us fast if we do not break its shackl'es.
There can be only one way to sing

correctly, and that is the "natural
way." The fundamental laws are al-
ways the same; it is the comparative
ability of the teacher to explain them,
and the capacity to reach the possibiL-
ties of each individual voice which
leads to success,

I would emphasize the importance of
the stroke of the glottis. But there is
a right and a wrong stroke of the
glottis, and one should be very careful
which he is practicing.-M11le. D'AroJia.
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ORGAN ACCENT.

IN discllssing the llse of accent in 01'-
gan~playing certain facts mt1st be pre-
mised regarding the nature of the
organ tone and mechanism as com-
pared with other instrumelHs, and a
clear understanding must be established
of the reasons for and the manller of
using accen t.
The piano is gencrally regarded as

an ideal instrument for accent, on ac-
count of the nature of its mechanism,
and the fact that the playcr can, by
l11odif"jcations of the touch, bring into
prominence any individual tones,
chords or melodies as desired, also oh
the violin and upon brass instruments
a reinforced impulse can be given to
any desired note.
While the tone of the organ does not

rc~pond to any augmented impulse in
the touch as cloes the piano, the organ
still has a grcat advantage over the
piano in that it can sustain a tone with
undiminished and even with .aug~
men ted power, so that the end of an
organ tone may be made as energetic
as desircd, while the end of a sus-
tained tonc upon the pianoforte is,
from its fading nature, indefinite.
A tone upon the organ can be re-

Icased with absolu.te suddenness and
definiteness, while the close of a piano
tone can never be as percussive as was
its beginning.
In the Introduction to the Sixth

Rhapsody by Liszt, the master has
supplied this lack by a staccato re-
percussion of the tone so as to in-
dicate its exact moment of ending,

hence the slurred unisons J t in

this piece, ~hich are someti~ mis-
taken by students for tied notes.
The property of precise and full-

toned ending possessed by the organ-
tone can be made to contribute most
'extensively to the purposes of exact
phrasing, since the end of each slur
or phrase can be as accurately defined
as can its beginning.
For the above as a reason the end-

ings of slurs and phrases should re-
ceive increased attention on the part
of organists, it can easily be discerned
that organists are prone to be negligent

in thc matter of letting-go, often
dwelling unduly on the last note of a
slur, or a phrase, or at the end of the
piece, to the detriment of clearness and
correct expression.
Probably the worst offender in this

regard is the player who insists on
holding a note or a chord while he is
scanning the register-knobs in search
of a stop to be drawn or pushed, thus
t11JSetting the musical effect. To pause
in silencc between phrases, or when
changing stops, would ofte'l be much
b<:tter. But it is not only in the end-
ing of a piece as a whole, but also in
the delivery of phrases, and slurs, and
place in instrumental melodies as well
as in vocal music, and also in the de-
livery of staccato notes and chords,
that the accurate release of the final
tones is desirable and necessary,
Accents may be divided into two

classes, each class merging with the
other, since the lines of division cannot
be closely drawn, .

Rhythmical accents arc those which
have mostly to do with the time-keep-
ing. It is safe to say that most people
when they think of accent have in mind
chiefly rhythmical accents, such as
would be used in scale practice,
This is one of the most used accents,

and is commonly dwelt upon by those
who prescribe the use of the metro-
nome, with continually increased speed
for piano students. It is safe to say
that such accents occur rarely in
actual music, cxcept whcn the scale is
measurcd in octaves, or where suc-
cessi\'e scalc-groups have a change of
harmony.
The scales at the end of vVeber's

rclacca in E, and of Chopin's EminaI'
Concerto show the accent on the
octavcs, but other scales, as in Liszt's
Tailnhiiuser March and in Chopin's G
minor Bal/ade, are to be played in an
cven flow witl1011t accent. Even the
scales in Weber's },folo Perpetuo, from
his first sonata, and the scales in
Bach's organ preludes are without
accent.

But when we come to ftgurations of
thc scale or of melodies in either
ol'gan or piano lllusic, we find a
prevalence of accents, and these are
not only rhythmical accents marking
the beginning of the group, or the
tone upon which the figure is placed,
but they are also melodic, bringing
into relief the notes of the melody.
Such accents do not re(]uire any ma-
terial or muscular re-enforcement.
They are written into the music and
become obvious and duly effective when
the notes are interpreted correctly.

Melody accents also fall upon the
long-er notes of a melody or thf'me_
Take the familiar themes to Bach's G
~inot Fugue: .

Ex. I. -> "'> >

~-~-~7~~
l:~= ~ ===-.:t-

ETUDI:
Here again the' accents are w:itte:l
into the music falling on the eIght 1
notes, and they inhere in the reso-
lute delivery of the theme.
A sustained tone after one or m?re

staccato tones has the effect of being
accented, as in Bach's G Major Fugue
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Here, as in all similar instances,
there is the effect of an accent on the
first note of the slur.
Guilmant's Fifth Sonata shows how

a sustained tone after staccatos sounds
as if accented.

An accent can be given to the final
pulse of a sustained note or chord 'on
the organ by an energetic and exact
release of the same. This is es-
pecially useful in signalling the en-
trance of the choir on the first word
of a 'hymn or anthem. If, for example,
the singers are to begin on the fourth
beat, then the final note of the pre-
lude can be ended sharply on the third
beat, thus ind'icating to the singers the
exact instant of their entrance.
Even when the organ bas no pause

at the entrance of a vocal part a
staccato beat can be introduced for the
sake of rehearsal and can be discarded
when the singers have learned their
part.

EXPRESSIVE RHYTHMS.

Accents have a great deal to do with
expressive rhythm. When the music is
marked risoluto or marcalo, also in minu-
ettes Scherzi and similar forms the
right effect must be sought in the
phrasing and accentuation. Also in
music marked gra:::ioso or maestoso.
Some pieces have a swinging, sway-

ing rhythm; other pieces have a mar-
tial, a resolute Or a broad rhythm.
Some melodies are tranquil and evenly
flowing, others arc animated and
sparkling, or perhaps fierce and im-
passioned.

It is for the performer to invest all
his playing with the appropriate mood
and manner for every phrase, chord
and me-lady. An affectation of non-
chalance or of offhanded ease of exe-
cution, or any thought or emotion
which may detract from the true effect
of the music is to be deplored. There
~an be ~o meaning to music unless it
IS ~oncelved and performed with sin-
centy. No haphazard effect can be
worth while. All must be done with
right spirit and purpose. In shor:
whethe"r music shall have a l11eanin~
~nd shall bring a message to the
ll.stener d~p~nds Upon the skill and the
~lncere SpIrit of the intcrvreter, and if
?e possesses these qualities he will find
111 the nat~re of the organ tone and
touch. no hmdrance to the complete e;-
preSS1?n. of. his thought. Since, what-
ever 11l111tatlOnsthe organ "'a I ., < <y lave In
certam particulars, are more th
compensate? by the infinite variety a~~
power of Its tones and by tb .. . " e in-
genIOus deVIces o,f its mechan'·S'TI 1· Id . , W lie 1
are rea y to summon them forth at the
touch of the master-hand.

Eol.abl],!tcd Nell" \'ork, 1851 St. I.oul., lS73
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THE DYNAMICS IN ORGAN
REGISTRATION.

HERE are two different and distinct prin-
ciples which ~bt3.in in the l,nanagement
f the stops 111 organ-piaying.o . . IOf these two prm cip es, one has to

do with tone-color and the other with
dynamics.
The first of these principles is that

of dYI1<llnics-to play softly or loudly,
to increase or to diminish the tone,
and to adapt the power employed to
the end desired.
The earliest organs had no provision

for changing or silencing any of the
pipes, all the ~_ipe~ for each key were
continually effec tive. One of the
earliest mentioned organs had ten pipes
to each key, and an ancient organ in
\i\[inchester Cathedral had forty pipes
to each key. In some of the earliest
pichtreS and frescoes of organs the
pipes are represented as being silenced
by the fingers of the players in touch-
ing the mouths of the Ripes.
In order to learn to mall'age the

stops with reference to their power, and
to practice crescendo and diminuendo
on the manuals and pedals, the student
must study the tone of all the stops
with reference to their power, observ-
ing this rule: In crescendo passage
to draw the softest of the stops yet
undrawn, that is, to add the stops in
the order of their strength; and in
dimilll/Clldo to withdraw the stops in the
reverse order of their strength, be-
ginning with the loudest of the stops
still sounding.
In making this study the unison stops

must be considered first, the soft 4 ft.
stops being added after all the soft
nnison5 are drawn, and the loud 4 ft.
stops after the loud unison stops have
been drawn.
In order to rehearse this a chord

may bc held on the lniddle of the swell
manual with the right hand, while the
pedal coupled to swell holds the bass
tone of the chord. The )eft hand draw-
ing the stops in the following order:

,-Eoline, swell to pedal and softest
16-foot pedal stop being already drawn,
add

PP.
P.

Dolce.
Slopped Diapason.
flute, 4 ft. (soft).

MP, Oboe.
M P. Open Diapason.

]ewsborn, 4 ft,
Bourdon, 16 ft.

F. Flageolett, Flautino
and Dolce Cornett.

F F. Cornopean.
These stops should then be retired

in rc\'erse order, reading up"ward.
Then again added, and then again
withdrawn with many repetitions.
Thus acquiring facility of handling and
a practical knowledge of the uynamic
values of thc various stops.

On the choir manual, hold the chord
with left hand and pedal and follow
this order I1sing the right hancl:
Dukiana, choir to pedal and pedal

bonrdon being drawn, add
P. Mclodia or Concert Flute, S ft.

Flute d'Amour, 4 ft.
ArP. \'iolin Diapason, S ft.

Fugara, 4 ft.
16 ft. stop and 2 ft. stops if pres-
ent.

F. Clarinet.
Then retire the stops in reverse order
reading upward and da capo.
On the great mannal the order would

he about as follO'.v~:
Soft 8 ft. (dulciana or spitz-tHe),

THE
also great to pedal and 'pedal bourdon
being drawn, add

P. Gamba, 8 ft.
Flute, 8 ft.

A! P. Flute, 4 ft.
M F, II. Open Diapason, S ft.

Octave, 4 ft.
F Large open Diapason, 8 ft.

Double Diapason, 16 ft.
Twelfth, Fifteenth and Mixture.

FP, Trumpet.
'When the swell 'and great manuals

are coupled the stops should be
selected from the above lists, according
to the rulcs first given, since there will
be a greater number of stops to select
from, so that the stops must be
drawn now on one manual and now on
the other in order that the crescendo
may proceed upon both the manuals
and the pedal at the same time.

In' accompanying singing, whether
solo or chorus or congregational, this
practice of dynamic registration wi ll
be found most useful. The student will
soon learn how to proceed or to re-
cede from any grade of power which
he may at the moment be using.

When there is a crescendo pedal in
the organ it should bc so regulated a!!
to bring on and to withdraw the stops
just as if it "were done by the hands
according to the above directions, e::<-
cept that the register-knobs need not be
mond by the crescendo pedal.

The crescendo pedal has been here-
tofore denounced as inartistic by cer-
tain writers "who would confound the
two principles of tone-color and
dynamics namcd above, forgetting that
the crescendo pedal is not a combina-
tion pedal, although its various grada-
tions may be used as combinations, if
they happen to be appropriate.
Regarded merely as a dynnmic aid to

the player, adding and "withdrawing the
stops in the same order as if done by
hand the crescenc10 pedal is no marc
inartistic than are the combination
pedals which aid the performer by add·
ing and retiring the stops in groups.
The crescendo pedal when properly

regulated can also be used very ap-
propriately to produce a momentary
reinforcement of the tone on either
manual, and also to accentuate allY de~
sired chords or passages. 1t may also
be used as a fulI" organ pedal, thus com-
pleting with all the directions above
given, the list of dynamic signs used
in music, namely, pi:J.nissimo, piano-
forte, mczzo-piano, mezzo-fortc, cres-
cendo, diminuendo, rinforzando, sfor-
zando and fortissimo.

THE CLAVICEMBALO.
IN the palace of Sans Souti at

Potsdam, in the Kensington Museum,
in London, and in one or two other
museums, are shown specimcns of a
two-manual harpsichord \"vith a pedal
clayier. It is upon such an instn1ll1ent
that J. S. Bach composed 50me of his
most important pieces, including the
Passacaglia, the Concertos and several
shorter pieces, including the so-called
Goldberg 30 Variations. Some of these
shorter p:eces are of great interest and
importance, and as arranged for thc
organ by different writers arc occa-
siQnally found on recital programs and
in organ catalogs.

"To what purpose do we learn but
to giye pleasure not only to ourselves,
but also to our beloved parents and
our worthy friends. There is no
higher satisfaction than in being able
to distinguish olieseIf before a large
company, and in rcceiving an honor-
able ackno\\'Ie-dg111f;'nt of one's diligence
~nd talent."-Carl C~erny,

J;TlJDE
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and Europe the Kinetic
Blower insures a rich
steady tone, true to pitch
by constant wind supply.
It has forever banished the
organist's worry about
insufficient wind and sup-
planted the uncertain pump
boy and the erratic water
motor .'

We guarantee to every
installation an adequate
wind supply, a quiet, effi-
cient dependable instru-
ment, unaffected by moist-
ure and temperature.

The Kinetic Engineering
Co. has no financial con-
nection with any piano,
organ or musical concern,
is not controlled by nor
dictated to by any other
company. Reputable build-
ers, churches and organists
everywhere are assured our
co-operation.
THE KINETIC ENGINEERINGCO.

Baltimore Ave. and' 57th Street

PHILADELPHIA. PA.

Cb"feb Organs
Latest Apprpved Methods. Highe~t
Grade Only. : : Established 1827.

Maio Office &:Works ~S,SK~~~a?~ree~,~~~:

Hook=Hastings Co.
URAl\ClIES;

Il",ion, Ne.. \'or);, I'lllht., CI,iMg", 1,,,,,I_Y1l1e,1l"11,~
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Most Famous ~
for the highest quality in every
particle-is Pears Soap-and f?r
the possession of thos.e special
emollient propertles which soften
and beautify the skin. Moreover.
Pears' Soap is

Most Economical
because its price is absolutely low·
-and because it has no mixture of
water to cheapen it. It contains no
impure or inferioringredients. .It is
a positive help to the most dehc:,te
skin. Matchless for the complexion
-there's money saving as well in

Pears'SOAP
15(.0 Cake (or the Un,«nted

Good
Church Music

~

A very ordinary organ prop.
erly blown will produc.e better
music thaD the fmest organ
pootly blown.

THE KINETIC ORGAN
BLOWER

furnishe. a eteady and plentiful
wind supply.

Write for " MODERN ORGA.N
BLOWING."

Kindic EngioeeriDI COmpany
57th & BaltlmoroAve'l Phlladelphla
1452 Monadnock Block, Chlrago

J. WARREN ANDREWS
Special Short Courses In ORGAN STUDY,
in Fonn of Le<:lures Ilnd Illustration., specially Plepared
and adapted 10 the need. of lh<.e who can ,pend but It
shorltime in the city. Send for Catalog.
Address TUI: CHURCH Of THE DIVINE PATERNITY

Ce:ntral Park Weat and 76th Slreet, New York.

FD.EDERICK MAXSON
CONCERT ORGANIST

Instruction in Plano, Organ I Theory
1003 Soulh 47th Slreet, PhiladelphIa. Pa.

~J~N<?v~rkM5<? kl~m~.~8~JJ~d~Ph~~~~1~1~1;~I~~I~~~~~:~;
20 In Hagerstown. For Catalogu8!I address M. P. MOLLER, HACERSTOWN. MD.

KRAFT ORGAN RECITAL TOUR
NOW BOOKING

Addresa, TRINITY CATHEDRAL, :: CLEVELAND, O.

GUILMANTMETHOD
TAUGHT BY

DR. WILLIAM C. CARL
AT THE

GUILMANT ORGAN SCHOOL
Beginners Accepted. Send for Catalogue

New .
Add ..... 44 West Twelfth St., New York

l'lease mention THB ETUDE when addressing our advertisefl.
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ITis possible for your daughter to possess
and enjoy the piano that is the world's

. greatest in one respect-that of tone
ridotess. This pinnois remarkable because
its brilliant notes don't have to be softened
to accommodate weak notes. There are no
weak nOtCS in this instrument. Everyone is
100% rich, full and beautiful.

HADDORFF
The Piano with the "Homo"» Vibrating

Sounding Board

The Haddorff specially constructed sound-
ing board absolutely assures to each note the
utmost brilliancy. The result is that the
Haddorff tone-the "Homo" -tonc (from the
Greek, meaning "of like, full tone throughout")
-.has a wonderful quality which you must not
rruss hearing.

The Ha lIOI:I.I tone is recognized as also
being notably pure, sweet and of great sus-
taining power. The materials workmanship
scalc.,action and veneers are 'of the highes~
~uallty kn~wn. The "Homov-tone quality
IS present In all the H:'ldd01ffs-uprights
grands and player pianos, '

Write for Free Booklet of the Haddorff
Piano and Its Wonderfully Rich Tone

HADDORFF PIANO COMPANY
26 Ethel Ave., Rockford, IlL

,...,~~- I"REE BOOKLET COUPON
HADDORFF PIANO COMPANY

26 Ethel Ave., Rockford, Ill.
Sc~j me F ...~~ BOOK about the l{,WIlORff Piano

a.nd Its wonderful "Homo"-tone. (For Player Piano
Joolder,put cron in th.is square.) 0
Name.

Address ......

City

THE
THE TECHNICAL STUDY OF

HYMN-TUNES.
HYMN-TUNES furni'sh to the organ stu-

dent good material for the study of
vocal score. The melodious arrange-
ment of voice-parts, the correct dis-
tribution of chord-tones, in ctosc and
in open positions, and the dividing of
the middle voices between the hands.
The four-part harmony as found in

hymn-tunes is founded both 011 the
nature of music and the nature of the
human voice.
llymns should, at first, be thoroughly

s tudied without pedal, so as to play
each voice-part as written, upon tl-e
manual alone. It is often required of
an organist to give out the tune in this
way, and it should be well done. An
organist ought to know all the usual
hymn-tunes by heart, so as to render
them the most effectively, both in the
giving out and in the accompanying of
the congregational singing.

PEDAL OBBLIGATO.

Hymn-tunes furnish good material
for the study of the obbligato pedal
and this study should be undertaken
systematically. First, the bass part
should be marked for the pedal ap-
plication, so as to insure a smooth
legato.

Hymn-tunes are usually written in
short score, so that various ways of
marking the pedal are not convenient
there being two parts on the bass staff
The best way is to use numbers under-
neath the bass clef, thus:
1= left toe. 1:= left heel. 2:= right

toe. 7 = right heel. These markings
should be made with ink and a fine pen,
so as to give a neat and legible appear-
ance to the page.

The left hand plays only the tenor
part. The compress of the tenor part
is often limited to five or six tones.
The fingering is found by placing the

left hal~d so as to include all the notes
of the tenor part in a five-finger
position.
This will also show where the hand

may have to be shifted to cover
another set of tones, or where a scale-
fingering must be used to reach tones
not covered by the five-finger position.

It will thus be easy to learn to play
the pedal bass, and the left hand in-
dependently, since the left hand fingers
are p.laced, once for all, each finger
over Its proper key.
This study of hymn-tunes is measur-

ably of equal valuc to the .study of
organ trios, which is everywhere re-
garded as the best method of mastering
the pedal obbliga:o.

ETUDE
TRANSPOSITION.

The student should learn to transpose
certain hymns a half tone or a whole
tone lip or down. The organist w.ho
has to play in church should decl~e
on trial at rehearsal whether a tune IS

better when transpcsed and, having de-
cided this point, should make a
memorandum in his hymnal of the key
preferred.
Certain tunes, written in F, such as

Hwrsie», Dens-is, Federal, St. Lat/gran and
some others sound better in the key
of F sharp.
Tunes in E or A sometimes sound

milder and more melodious in E flat or
A flat.

PHRASING.

Those who have heard the wonderful
performances of the Mendelssohn
Choir of Toronto will have noticed
how much of their perfection consists
in the precise beginning and ending of
the phrases.
Every voice is heard on the first

word of the phrase and, at the end,
all the voices cease at the same moment
on the final pulse of the final note of
the phrase.
The student will note that sometimes,

as in the tunes Hurste», Federal, St.
Nicola, St. George's, Bolton, and others,
the same chord is repeated. Such re-
peated chords should always be re-
peated in playing hymns, but only
when all the notes of the chord are
repeated.
The pedal, if played, should at the

same time sustain without repeating
the bass note. Elsewhere the voices
should be played legato, tieing all the
notes which continue from one chord
into the following chord.
When the soprano note only is re-

peated it should be articulated unless
there is a change of harmony sufficient
to give the effect of a percussion to the
treble note. In such a case the
soprano notes may be tied, it is not
necessary to articulate them'.
Chorales should have a hold of three

beats at the end of each line. the third
beat staccato, so that breath may be
taken and the next line begun without
loss of rhythm.

OMITTING THE PEDAL.

The pedal should not be used when
less than four voice parts appear in the
score. When one, two or three voices
have a rest the pedal should rest also
and re-enter when all the voice~
resume.
The pedal should also be omitted

wl~en there .is a line or a measure of
Ul1lS0n, as 111 the Italian Hymn. A
hymn may occasionally be announced
by playin?" the soprano part alone fol'
the first Illle, then continuing with full
harmony.

THE SOLO STOP.

The student should also learn to play
the soprano part on a solo stop th
alto and tenor with the left hand 'on ~
second manual, and the bass with the
pedal.

Tf the congregation are to sing it is
better .to p:ay only a portion of the
hymn 111 thiS way changing"t

• .' <l a con-
vement pomt to the usual four-part
11~rm(}ny, so .as to end the "giving out"
WIth approprtate fullness of tone.

TIME-KEEPING.

Hymn-playing offers to ti,e organist
the opportunity to >:.how his I .'

d I
· . . eal n11lg

an ant lOflty as a master anel
d
an ex-

poun er of exact and e .'
rhytbms. xpresslve

A hymn-tune may be bold'o' I. I so emn
:nartJal or graceful, majestic or ten de;
Joyful or prayerful, just like any other

music, and the organist must discern
the true nature of the tune and the im-
port of the words and give them fittin. g
expre$SlOl1.
When the congregation is to sing

the proper "giving ant" is a wonderful
incentive and inspiration to them and
tends to make them ready and even
eager to' join in the singing.
The education of a church organist

should have a broad foundation, based
on hymn-tunes, just as in Germany a
candidate for the positicn of church
organist 111UStshow a good command
of chorales, so in this countr-y the
young organist should make a continual
study of hymn-tunes, how they should
be played, and how they should be
sung. He will thus fulfill the primary
duty and office of a church organist
which is not the playing of voluntarie~
or' of other instrumental music, but
first of all and above all to lend a help-
ful and appropriate support and ac-
companiment to the Sacred Song.

RHYTHM, THE ESSENCE
MUSIC.

OF

THE quiet unruffled self-poised oper-
ator, whose work is always on

f
" ti[~,e-the one who shows no trace

o Ne~ves at the end of her day's work
-finds III one of the salient features of the
MO:'olARCIl TYPEWRITER her greatest aid to
p,romptnes.s a~? assurance against "3
o clock fatIgue. That feature is the

Monarch LightTouch
Let us demonstrate MONARCH LIGHT
TOUCH and other MONARCH features to
you.

Monarch Department

Remington Typewriter Company
(INCORPORATED)

New York and Everywhere

Please :ilI.enUonTHE ETUDE wben addressing
our advertisers.

PEDAL OTTAVA OR aVA.

. "V~len the bass part of a hymn-tune
IS wntten rather high the studcnt should
learn to supply where desirable a bass
part of lower tones, playing the pedal
an octave below the written bass.
. This is not to be managed by play-
lllg all of the pedal tones an octave
lower than written, but only a part of
them. A very good way is to con-
sider the middle E of the pedd as the
limit and transpose all the b:tss ~one's
above this E. playin'{ them in t"" lower
octave. This should be done discreetly
so as to avoid any awkward or un-
melodious skips in the pedal' part.

FINAL TONES.

The final h::tss tone of hvmns should
he in the lowest octave. The hass part
ral'ely extends below G, first line bass
staff. Whenever the bass ends 011 a
note higher than the middle C of the
pedal then it should be played an
octave lower. --

"RHYTHM, taken in a general sense to
include keeping in time, is the essence in
music, in its simplest form as well as in
the most skilfully elaborated fugues of
the modern composers. To recall a tune
the rhythm must be revived first, and th~
melody will be easily recalled. Completely
to understand a musical work ceases (0 be
difficult when once its rhythmical ar rance-
ment is rnastered ; and it is throush
rhythmical performance and rhythmi~al
susceptibility that musical effects are pro.
duced and perceived. From these several
data I conclude that the origin of rnusi:
must be sought in a rhythmical im-
pulse in man."-Richard Wallaschee.

THE DOCTOR'S WIFE
Agrees With Him About Food.

A trained nurse says: "In the prac-
tice of my profession I have found so
~wny points in favor of Grape-Nuts
!ood that I urthesitatingly recommend
It to all my patients.

"It is delicate and pleasing to the
palate (an essential in food for the
sic.k) and can be adapted to all ages,
belllg softened with milk or cream for
IJabies or the aged when deficiency of
teeth' renders mastication impossible.
F.or fever patients or those on liquid
dIet I find Grape-Nuts and albumin
wa~er very nourishing and refreshing.
ThiS recipe is my own idea and is
n~ade as foHows: Soak a teaspoonful
ot Grape-Nuts in a glass of water for
an hour, strain and serve with the
beaten white of ;:tll egg and a spoonful
of fruit juice or flavoring. This affords
a great deal of nourishment that even
th.e weakest s~olllach can assimilate
·WIthout any distress

"1\ .'rTy husband IS a physician and he
uses Grape-Nuts himself and orders it
many times for his patienrs
"P . .

T el s?nally I regard a dish of Grape-
~uts WIth fresh or stewed fruit as the
Ic..eal" breakfast for anyone-well or
SICk. Name given by PostU11l Co..
Battle Creek, Mich.
In any case of stomach troublt'.

nerv~l1S .prostration or brain fag. a 10
days tnal of Grape-Nuts wil1 work
w~nd.ers toward nourishing and re-
bUl1dlllg, and in this way ending th'?
trouble. "There's a reason" and trial
proves.
Look in pkgs. for the famous little

book, "The Road to \Vellville."
Ever read the above letter? A neoN

one appears from time to time They
~re genuine. true, and full of' human
mterest.

TOI:

Department for Violinists
Edited by ROBERT BRAINE

I:TUDI:
are met with of such VIC10USQuality,
producing such horrible, raucous tones
that a Paganini could make nothing of
them. It is useless to try to do good
work with such instruments as these.
A good bow is also a great aid to tone.
The stick should be of Pernambucco,
straight and not warped, but with a
deep inward curve, so that it will hold
the hair taut when screwed up ready
for playing. The stick should be elas-
tic and full of life with a good spring,
but not too limber. Cheap bows, al-
most as limber as a willow switch are
often met with, which are almost
worthless for tone drawing qualities.
It is not a good idea to economize on
the bow. Professional violinists often
spend as much as $150 or $200 for genu-
ine Tourte bows and consider the
money well spent, for these bows en-
able them to draw tone of remarkable
quality and volume, and have such life
and elasticity that it is much easier to
execute the different varieties of stac-
cato, gpicc at o, springing bow, etc. The
hair should be fresh, to produce a good
tone. The bow should be re-haired by
an expert workman from two to four
times a year, according to the amount
of use it gets. No one can produce
a good tone with old hair, yellow with
age, worn smooth, with all the "bite"
worn out of it.
The rosin should be of good quality,

and care should be taken to see that
it comes off the cake freely. If the
surface of the cake of rosin becomes
glazed with grease or dirt it should be
scraped with a knife so that the hair
will take hold in rosining. A freshly
re-haited bow should 'be treated with
powdered rosin before the cake of rosin
is used. Care should be taken to see
that the hair of the bow and the strings
of the violin do not become over-loaded
with rosin, as this will interfere with a
good. tone. Lastly the violin and the
stick of the bow should be kept clean.
The rosin should not be allowed to ac-
cumulate on the violin, especially on the
end of the fingerboard, as it is apt to
get on the fingers of the left hand and
render them sticky.

A good player with a good violin
often fai:s to produce a good tone be-
cause it is not in proper condition for
playing. Many persons, from a false
notion of economy, try to keep their
own violins in ol·cler. to save the ex-
pense of taking them to a good violin
maker for repairs. In this they make
a mistake since really good violin-re-
pairing takes as long tG learn as the
profession of law or medicine.
There are many things w'hich may

interfere with the tone of a violin. The
bridge must be of the proper thickness,
and carefully adjusted, and of the
proper heights that each string is at
the proper distance from the finger-
board. The bass bar and sound-post
must be in exactly the proper position
to produce the best results. The finger-
board I11t'.st be perfectly smooth, and if
grooves have been made in it by the
pressure on the strings of the fingers
of the left hand they lTIust be removed.
Pegs' must be made to lit their holes
perfectly. and the nut must be the
proper height. Cracks in any part of
tbe vioiin ml,st b::: glu~d ::.huL Thou-
sands of violin players produce a bad
tone because these defects exist in their
violins.
TI~e best violin cannot sound well

with poor strings. Eyen the best
strings are not dear and it is economy
to buy the best. considering how much
they Improve the 10ne. The G should
he silver-wound on I talian gut. and the
oth.er strings of Italian gut. False
strl11gs should be thrown away, as soon.

THE SECRET OF A GOOD TONE.
A CORRESPONDENT writes: "What

ca,lses the violin to squeak or screech?
There must be several reasons for it.
Would like your opinion.v-c-M. \tv.

Our correspondent's difficulty is one
shared by thousands who have not ac-
cess to a really good teacher. They
cannot produce a good tone but do not
know why, nor the remedy. It is im-
possible without a personal hearing to
explain where the tr ouble lies in the
present instance. One: might as well
write to a doctor and say; "I do not
feel well, what is the reason?" Bad
tone may spring from a great variety
of causes, and I will try and enu-ner ate
the most important of them.

Good tone is the foundation of all
successful violin playing. Without it
all left hand technic is of no avail. A
violinist is judged largely by his tone.
How often have we heard a great vio-
linist send an audience into' ecstasies of
delight with a composition like The
Swan, by Saint-Saen s, which consists of
but a few simple notes, at a slow tempo.
He conquers by shecr beauty of tone.
whereas we often hear the elaborate
fireworks of a difficult piece, played by
an amateur, fall flat because the tone
is feeble and scratchy. There are many
singers who can sing as well from a
technical standpoint as Caruso, b~lt
what other tenor has his golden tone?
1 once heard a singer say, "I would
rather hear Caruso sing the scale, than
another tenor sing an elaborate aria."
Tonebeing of such prime importance,

it is strange that the average violin
student does not pay more attention
to it. Eminent violin teachers force
their pupils to spend much time on tone
exercises alone, but the average violin
pupil seems to think of nothing but
notes.
Bad tone i" caused either, first, by

bad playing: 01' second, by a poor in-
strument and bow: or third. by bad
strings or poor condition or adjustment
of the violin and bow. As regards the
first cause it may be said that no in-
strument requires such extraordinary
accuracy of the muscles of the lingers,
hands. wrists and arms as is the case
in violin playing. To Aash the bow
;)cross the string swiftly at ful1 length
without varying the point of contact
on the string is one of the most diffi-
cult feats 1 know. I\'Jany jl1gglers' feats
are child's play in comparison. The
player 111UStnever rest until he can
draw the bow at an exact right angle
to the string, and keep the point of
contact of the hair with the string at
the same place, throughout the stroke.
To master this precision and all other
howing in fact, much practice lllUSt be
done on the open strings, sincc ill this
case the player has his eyes free to
...vatch the course of the Low. The bow
11lust not be allowed to wabble around
on the strings, but must pull steadily
against the !'>tring at the point of con-
tact. A failure to do this is the cause
~)f llluch of the bad, feeble tone which
1S.s? comm()n. Tn playing swells and
dl111Jllllendos the point of contact grad-
ually changes, since, as the tone grows

louder the hair of the bow must ap-
proach the bridge and recede as it
grows softer; still, these changes are
made so gradually and evenly that the
continuity of the tone is not broken.

The pressure of the bow must at all
times be exactly proportioned to pro-
duce the intensity of tone required, and
most important of all the distance of
the hair from the bridge must exactly
correspond with the pressure being
~lsed at the time. When the bowing
IS done near the bridge, great pressure
can be applied, producing a loud son-
orous tone. Use the same pressure
when bowing three inches from the
bridge and see what a distressing tone
results. Thousands fail to produce a
good tone from their failure to observe
this important fact. Another rock on
which many violin students split is their
failure to bow gradually closer to the
bridge as the higher positions are
reached. If the player bows at the
same distance from the bridge when
playing in the higher positions as he
does in the lower, he will inevnab.y
produce a squeaky, i-npur e tone. From
the seventh position rpwards the bow
must approach extremely close to the
bridge', since the string is so much
shortened. People who neglect these
first fundamental principles of violin
playing produce a bad tone and cannot
account for it. They often blame the
violin, the bow, the s.trings, the ro:;in-
everything in fact but their faulty play-
ing.
It must, of course, be understood that

the comparative beginner cannot at first
produce a fine tone, which is the prod-
uct of years of careful training of the
muscles of the arm ancl wrist. The
muscles must be trained to apply pres-
sure, while at the same time they re-
tain their elasticity. The artist applies
pressure and a big sonorous tone re-
sults, the beginner applies pressure and
a hideous scratch is the only answer.
The beginner must be content to do
much bowing on open strings and slow
scales for tOile alone, with wrist and arm
kept limber, and the joints open and
free-the arm devitalized in fact. One
of the most successful violin teachers
I ever knew did little else during the
instruction hour of a Ueginner than
constantly reiterate concerning the
bowing; "light," "light," "light." 'He
would not allow allY pressure until a
perfectly free tone had been achieved
with loose muscles and joints.

PRESS DOWN THE FINGERS.

Another prolific source of bad t()ne
is tbe failure to press the flllgers of
the left hancl firmly 011 the >:.trings, thus
holding them tightly Ull the finger-
boarel. If a tone is loosely stopped
with the finger, a clear tone is i:llPOS-
sible. Long finger nails interfere with
the fingering. which should be done
directly on the tips of the fingers, whiA11

become callused. Violinists should
have closely clipped finger nails.
Often the bad tone comes from a

poor violin and bow. A good player
COIndo wonders with a violin of \"ery
modest quality, but sometimes violins

£ill 'Tfle
nlIemOIl

PIANO

pERHAPS one of the most
pleasing qualities of the

Emerson Piano is its full,
sweet, sustained tone com-
bined with great durability.

This enables the music
lover to enjoy all those finer
phases of musical expression
and at the same time feel that
the enjoyment will not be
fleeting, but for many years

Certainly price is no barrier
to the purchase of the Emer-
son. For it is the greatest
value in a high-grade plano
on the market today.

Dealers in all the principal
cities.

Catalogue free.

EM2RSON PIANO CO.
BOSTON, MASS.
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NOVELTIES
PUBLISIoiED BY

CLAYTON F. SUMMY CO.
64 E. Van Buren St., Chicago, 111.

SONGS
Bohannan, Jean. THE PLAIDtE_....... $0.50

For medium or high voice.
Garnett, Louise Ayres. THE DUSTYMILLER .50

For low 01 medium voice. '
Ha,;zard. Kathrine S. LoVELYJUNE. •.•..•• .50

For medium or low voice.
Oberndorfer. Alfred A. ELDORADO... .50

For medium or low voice.
--FRUIlI.ING (Spring) .. _. _..•....... _.. _ .30

German and English text. Translated from
the German of Heinrich Heine by Shirley
M. K. G;tnde11. A bright, simple order of
song, of the German Folk song slyle. For
low voice.

-- GESTORBEN(Lost) •.. · _ .50
German ;tlld English text. Translated from
the German of Fritz Erdner by Charles
Eberhardt. A song of Illuch pathos. For
low or medium voice.

-- t-.ly LoVE'S AwA'..... .•..•• .50
For low or medium voice.

Price. Natalie Whitted. FOUR SOl'GS OR
CANTILLATIONS.. _...•.... _.... net .15

Patchwork Quilt. Mamm}"s Lullabr. Mam-
1lI}"S Little Soldier Gal. Sassy Faced Sophia.

Root, Fr<!!derie W. SHEPHERD SI-IOW r-.'h:
How TOGo .50

Poem by Rev. Mar" Baker Eddy. A new
edition of this song 1n the 101\" key.

Scheve. Edw. B. t\LL SOU1.5DAY. ••. ..•. .50
German and EnJ)"Jishtext. Translated from
the German of Hermann V. Gilm b}' Peter
Henry Thompson. Yiolin obligato ad lib.
For medium or high voice.

Ware, Cora Willi •. My Goo 1THANKTllu: .. ~O
For low or medium ,·oice.

PIANO SOLOS
B<!!cker, Rene L. BALMASQ\1E. Petits mor-

ceaux.
I. M;trChe des Pierron. Grade 2.. ..... .30
2. Les Tambourins (D;tnse Gr;tzieusd·

Grade 2-3........ .40
3. l'etite Colombine. Grade 3 ,...... .50

Fal1ber$. Carl. ALBUMLEAF. Gradc 5 .... .75
__ l~:TUDE. Gp. 11, No.2, in A major .

Grade 5 . .. . . .85
GRAPED STU\)lI~S.compiied by Mrs. Crosby

Adams. Books 2.3 and 4- . each, 1.00
Harv .. y. Elizabeth Garnsey. BOAT SONG.

Grade -I- .' •••. •• ••••.•••••••••• .30
-- SONG. Grade 3 .... .•.. .. . .30
__ THROUGH TilE F1f:LDS. Grade 4.... .30
-- TllE WAV~S. Grade 4 .. ..... .• .30
W<!!lIesley. Arthur. NORMANDY. (Dance

Caprice) Gr;tde 3 ... 60
Oberndorfer, Alfred A JDYLLE.· ·6~·.··s·, .

No. I. Grade 4 ... : ...... .60
-- ARABESQUE. Gp. 5, No.2. Grade S. .50
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THE
as it is discovered tbnt they are false.
Strings of the snnie kind vary shg htly
in size, and each violin player shOl:ld
take great pains to find out what size
strings sound best on his violin, even
if he has to employ all expert violinist
to experiment with his violin and de-
termine definitely the proper sizes.
These once determined upon, he can al-
ways buy the same sizes by means of
the string gauge, a little instrument
which can be purchased for 25 cents.
In addition to the above causes of

poor tone, it will be found that the at-
mosphere sometimes takes a hand.
Violins sound better sometimes than at
others. Catgut strings are very sensi-
tive to temperature and to moisturc,
and the wood of violins, especially very
old instruments with thin ·wood, seems
tc. be affected from the s:\me cause at
times. During the summer season in
periods of great hcat, coupled with
mllch dampness and humidity in the at-
mosphere, I have often noticed the dif-
ficulty of cven great violinists in pro-
ducing as good a tone as usual. 11ar-
monies miss fire, the fingers stick to
thc strings, the strings become damp
and sound dead from the moisture and
hellt in the atmosphere and the per-
spiration of the fingers of the performer,
and there is trotlble generally.
The greatest number of cases of bad

tone comes from faulty bowing. For
this reason much bowing should be
done on open strings or slow scales
played from memory, for in this case
the course of the bow can .be watched
and inaccuracies corrected.

ETUDE
SCALES AND ARPEGGIOS.

IT must be plainly apparent to every
thinking teacher that the technic of every

. . t imarily on themusical Insu-umeut res s pn ..
ability to play scales and arpegglOS III

all keys and all forms. No. scheme of
violin practice is complete WIthout sca~e
and arpeggio studies in all keys and POS1-

tions. These can be taken With a great
variety of bowings. Minor scales should
be practiced in both the melodic and h~r-
monic forms, and all scales and arpeggtoe
should be studied to the extreme co~n-
pass of the instrument. An exhaustive
study of the chromatic scale Shol1l~ be
made in all positions, for in the higher
positiol1S, especially of the vi?lin, ~he
chromatic scale presents great dlfficultles.
Scale and arpeggio work is much ne~-

lected by many violin teachers, more 15

the pity, for no form of practice advances
the pupil faster. An additional value of
this practice is that the pupil learns .a
great deal of theory in the course of 1115

study.

FROSOLONO ANTONIO
~~~,=~;~;Solo Vi011nlst ,\~';:~:~;..

VloUa lechnla ."d L,lIll",,")· nflonea flp<-",Iully.
l"upll or J&.lOb..,IO,fI.u" I "",I (·.rl Huller

A~,foficeirc"'''rI~· "'0" APl'Uo"h"",
A,tdr~ Ool~~ ...... A.'r.,lur. KutU )'In", t'hlrll~o,Ill.

THE FAMOUS VIOLIN TEACHER,
C. H. HOHMANN.

CHRISTIAN HEINRICH HOH.
MANN.

IN the little village of Niederwern,
near Schweinfurt, Germany, they re-
cently celebrated the centenary of a
man who has set more fiddle bows
agoing than most any other teacher of
his time-Christian] [einrich Hohmann,
born March 7, 1811. Over half a cen-
lnry hns passed since his death. The
highest post he ever held was that of
musical director of the Royal Seminary
at Schwabach, where for the hetter part
of his life he led an existence even
more secluded than did]. S. B'lCh.
Working ~Iuietly and systematically

and observing very carefully he suc-
ceeded in making a series of instruc-
tion books which have stood the one
great test of all-the test of time, He
\-vas known as a teacher of great geni-
ality and enthusiasm, His great aim
was to make the pupil musical, not
merely technically proficient. Of his in-
struction books in piano playing, organ
playing, singing, etc" the one that re-
:nail~s o! ~artic111ar value in this day
IS IllS VIOlIII School, which has had an
enormous sale and Seems to fiB the
needs of many teachers better than any
other book.
Hoh11l~nn was a well-t.rained pecla-

g?g. HIS first musical instructor was
hiS father Johann Georg Hohmann, and
he later attended the Seminary at Alt-
dorf, gradua.ting with higll honors.
The pedagogIcal instruction in Germ ..... . . un
semmanes 1S particularly thorough.
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THE PLAYER VIOLIN.
WHILE the manufactu rers of the

"player" pi~lno h~ve been ~erfec.ting
and developll1g thIs popular tnvention
the makers' of the "player" violin hav~
not been idle by any means, and the in-
strument as at present perfected is one
of the mechanical mnrvels of the age,
At first a mechanical violin "player"
constituted the sale device, but now a
"player" violin has been combined with
a "player" piano, so that both are ope--
ated from the same roll of perforated
paper, thus making. the t\vo. instnr,
ments one, and making the accuracy
of the accompaniment to the violin
playing absolutely perfect.
In the "player" violin any violin is

clamped into the «player," after hav-
ing been fitted with four steel strings.
There is no bow, as the mechanism
producing the vibration of the strings
consists of fom aluminum discs which
run through a trough or powdered
rosin, and which revolves at a high
rate of speed. Each of the discs
presses against one of the strings of
the violin. The fingering is done by
small clamps or fingers, which press
against the strings, and which are oper-
ated by electro magnets. There is a
device to produce the "vibrato," and
another for the pizzicato. The instru-
ment can also reproduce "spiccato" and
"saltato" bowing effects more or less
perfectly,
While the playing of this remark-

able mechanical device cannot be cOm-
pared for a moment to the playing of a
good human artist, it is certainly a
marvel of ingenuity, and its worle ne\'er
fails to produce unbollnded entlll1siasm
in an ordinary audience. I heard one
of the latest improved "player violin-
pianos" at an exposition recently. and
it excited so much wonder that it was
almost impossible to get anywhere near
it, so great were the throngs of people
it attracted. BeSIdes popular pieces
the machine played \Vieniawski's D
Minor Concerto for violin, several
solos by Sara sate, and short pieces by
Drdla. While there is an arrangement
for increasing and decreas1ng the
strength of tone by varying the speed
of the revolution of the discs serving
as bows, one misses, of COurse, the
firm attack. strong accents, sonorous
tone and infinite shadings of the human
violinist; still one cannot but wonder
at the marvellous accuracy of the fa~t
passage worle, scales, arpeggios, etc.
The monotony whic.h goes with all
mechanical instruments is, of course,
present, and the staccato work h1Cks
the crispness of the human player,
It is remarkable that this invention

has not eonle into more general use,
but this may be because of its expense,
the price of the combined instnl1l1('l1tS
ranging fro111 $1,000 to $1,500, The
{'Player viOlin-piano" has been e.xhib-
ited with great success 3t many of 111e
expositions in this country and Europe,
and is sometimes met with in cafes
and places of amusement, hut rarely in
private homes as yet. 1t c0\11d only hc
\lsed where there was someone who
could tune the violin to the piano, as
the steel springs used get out of tune
in the same manner as ordinary strings.
One of the remarkable things abont

lhe mechanical violin is the fact (hat
it can play passages which would be
impossible for the human performer.
on acCOunt of difficulty of fingering
and lack of ability to make great
stretches. For instance the mechanical
violil.l can play all fonr strings abso,
lutely at once, making organ effects
or violin quartets. Part of the finger-
ing can be done in the fir~t or other
lower positions while other notes "re
being played simultaneously at the
very top of the fingerboard,
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Some Important Questions
Answered

A Page of Vital Interest to all Violinists

J W,-It is not necessary to advance the
hand on tbe neck of the violin. when chang-
ing from tbe key of C major to ill major,
when playing in the first position,

A. N. ilL-I. YonI' qnestions about scales
wonld take up too mnch space to allswer
here. In order to understand the theory of
scales you should tal{e up the study .of
musical theory, find the hlstory of musIC.
2 You will find a very good article on "Scales·'
i~ SIr George GI'ove's Dictionary of Music.
wbich you will tind in the. pUblic librat'y o[
your city. 3. The harmODlC mlnol' scale I:;
the same both ascending; and descentllng; the
melodic mino!' has the slxtb and seventh note
raised in a;;cending, and a semltone lower In
descending. 4. '1'l1e teacher shonld ·certn.lnly
explain. the object of each exercise, 5, Your
teacher should be willing to mal'k the finger-
Ing of exercises wberevel' necessary. Good
editions of standard exercises are usually
cl\t'efully marked, but the teacher will often
fiud it necessary to llllU'k addltloual finger·
ings. 6. There is no technical work more
necessary and improving t!lan practicing ex-
ercises with vadous bowing!>, and you call
hard]r do too much of it. The 1l.'achel·s YOll
speak' of who "sldp" these bowlngs al'e mal,-
Ing a great mistflke.
:rou cun get prices on ull music and books

bs writing to Tlu~ ,bTUDEl.

F, D. P.-There al'e verv few exolaDutions
in Sevcik's "~ehool or \"Io\ln '1'ecbnlcs." '1'his
work is deslgut'd to I)e studied under a
teacher, who makes all the eXI)ltlnutions. 2.
In bowing, the stick of the bow is inclint'd
towards the bridge. 'j'he effect of t.bis Is that
in soft passages, only the edge of the bail' Is
used. Wheee mOl'e tODe Is requited, the
pressul'e of the forefinger on tbe bow bdng:;
more and more of tile ha it· into usl', uutll in
lond pnSgilges the entire surfllee of the
huil' is brougbt to beal' on the stdng.

0, '1'.·-"('01 LC'~no" In violin music means
"with the stick,' 1l1al ls, the string-s are
struck witb the sUck of the bow Instead or
the hall'. LeOlJard, In his "Serenade 0'[ the
Martial Habbit," makes extensll'e use of this
novel ('Weet. 'I'IlIs number never f:\lls to
Inter('st an audience.

K, 1'. l-Tbe cl"l\cl{ in VOUI' violin, as
Sou d~scribe it, must eel'tllinl.v all'ect. tl!e
tOile unfavorably. To sound its best 1I. vlOlm
should have uo opeD cracks iu !lUY part.
.From your description 1 sbould judge t.hat
the uack would have to be taken ott, lIow-
ever, you bad bel tel' tllke tbe iastl'ument to
a good repairer. 2-.'\s a rule the viola is
one"se,'entb lal'gel' in Its general dimensions
t.han the violin. Its compuss is a fifth
low('r. The foul' strings are respectil'ely A.
D. G, C. with the G and C stt'iugs wrapped
with w!l·e. Tbe tone of the viola. au ilC-
count of its largel' si?e, grcatcr length or
stdngs and deeper compnss, is less bl'illia'"!t
and !>euetratiug than the vlotin. but IS
Ill'y('rtheless of a beautiful and sympathetic
quality, The technic of the instrument is
the same as that of the violin, but parts for
it arC! wt'ltten in the Cal' alto clef. Leul'U-
ing to l'cad In this clef offers the chief dif-
ficulty to violinists in lefll'Ulng to pillY tb;>
viola.

T, E. B. Tn nln.ving "pol/tiedla" passages
OD tbe violin., tbe bow uPPI'oiH;hC's vet'y close
to the lJl"ldgf', at a distnnce of n qUlu'teL'
of lIn incb or so. 'j'his gives thl' tone n pe-
cUlInrly shrlIl, metallic cited, 'I'll Is peculial'
quality Is cllusf'd by I he (uct tbat the vibra-
tion of the :<tl'ing Is partinll~' ~t.opp~(I. It
II' not often llH't with in violin mUSIC, but
Is sOffi('l!mt's llst'd b.I' comtlOSel's fo\, charac-
lel'lstle el'l'ects. It is mo"t frequently found
in solo piec('s fOI' the violin. IHlt Beethoven
has used It in a. string quart.et. in the clos-
Ing passage of tbe 1'1'(;sto, No.5, St.rlng
QllllrtDt in C SbUl'p minot·, Op. 13l. .
'1'he left haud fingel' pres"urc h.as .uotbJl;tg

to do with t.he poutir'f'llo. 11s P\,lllClpUI dlf-
li('ult,l' is in keeping the bow IlCcul'ately very
('lose 10 the bridge, in bowing-. If tile bow
Is allowed 10 rec{'dt, from tl1(' bridge the
··pontic-rllo" 10llf' is losl, :\11(1ol"dlnul"y "lolln
tone is pl'oduced,

1\Tns. 1'. P.-'J'he issu{l of TilE FlTt'f)FJ for
Octobel', 1911. wal::! lal'gely devotl'd to se~f-
help tn thl' studv of 1he violin, und yOll Will
find much iu Uint number wbich wlII be of
assistance to '-Oll as it was designed to hl'lp
vloHn student;'; ~;ho have no available violin
teuellel' wlth whom to stndv. Back numbel's
can Ill' obtained fmm the riubiisher.

11, "MrG,-Yoll will find a very r!f'[H c-;;:-
Position of position wor\{ for th(' _vtolln. 1ll
Herman's Violin School. Yol. II. You mIght
SIlDplement this witb Ka,·scl' Etudes, Vols.
H and III, Op. 20, .

It S,-From what yon say as to you!' pres-
ent state or advancement, and uotmz tuat you
are anxious to become ramtnar ",Hf!. the school
of Sevcik, I am inclined to thinl{ that it would
be best for you to commence wi til the "School
of Violin 'Technics," Op, 1. Part :1, uy Sevci]{.
'rhis elln be followed b.i' Parts :2 anel :3 of the
~ame, and finally by thc fO'ul'th part, altbough
the latter Is quite difficult and only intended
for advanced pupil~. As to Sevcilc's "Follt·
'l'housand Bowings," it might be well fOI" yon
to study the celebrated bowing stud.v (No.2)
in the Kreutzer Etudes, with its great variety
of bowlngs, before commencing with the Sev-
cik bowings.

'rhe Sevcik schoo'l is principally intended
for tbose who arc studyiug' for the profession
of violin playing, and requiees much pnlctice
to master It. Jf tllel'e is a teacher In your
,'!cinlty who Ilas studied with Seveilc, you
would find it a great adl'untage to study with
him.

n. P.-lt i+ better to !{'uell the thin1 posi-
tlon,aftel' Uw 1i1'Ht!lud lJeful·e- the seeo·nd, u:'!
l he tbird position is ('asier. fUI' one tllin.!{. an(1
also because in shifting-. violin positions run
1,3,5,7, etc. As to the use of pads. ShOlliuN
rests, etc .. mnch depeuds 011 the bl1lJ,d of the
pupil. Some scem to ue abl? to retain the
1Hopcr position without uny aid of this lcin(l.
wbile others are. compcl1ed to use it. As a
I"ule, the beginnel' finds a ~houldel' pad 01' rest
a greut assistance In holding t!le violin in the
p:'oper positiou.

A. E. S,-"Compllrisons are odious," i1S
Shakespellre says. It would be easy to nUille
the greatest rh'Cl', the lal'gest glader, Qt. illl'
highest mountain. \Yhen It comes to emInence
in violin playing, however, there is so much
difference 01 opinion involved that lt would
be extremely difficult to comply with yom' I'e·
(Juest for a list, wbich would satisfy everybody.
of the wodd's greatest violinists in the ol'dN
of tbcir merit. It would be qllite as dillielilt
as c!loosing grent mt'n fJ'om tile Ilnll of l,'ame
OL' baoks for the "six-foot shelf." Ever.\'
music loyet' has II JiSt of hIs own. HOWrV!'I',
l'agalliui Is I)l'etty gl.'lld'u1l.r agrCeLl to have
lJeen tbe greatest violluist the wOl"ld eVE'l' pl'O-
duced. Among living- vIolinist::; the following
are of high ranl{; Eug(mt:; )'sH.ve, Fritz I(l'eb-
leI', :.\1iseha Elmun, Cesnr Thomson. Willy
Burmestel", Kat1l1,een l'arlow, Maud POWI'll,
Marie Ilall, g~l'em Zimllilllst, Carl Fleisch,
Albel't Spau'l-diug, ,Inn Kubellli:, l<'l'ancis .r.lac-
millen, Alex. Petl::!chnlko'll', JUI"Og,I.av Koclun,
Bronislnw HUUl'l"lllan. and a vcr.\, lal'ge num-
!Jer of ot.hel·s. No ,\ttrmpt llfl.s bt'l'll mude in
this list to name the tll'tists j II tbell' ordt'r of
merit.

p, L.-CnrJo Bt'l'gol1zi wa>: n g]'('at violln
mal\er of Cremoaa from 1715 to 17:>0. lIe
was StradlvHl'ius' be:;t pupil. und his instl'\l-
meuts ure greatly sougbt Iliter Hlld commaud
very high prices. His instrumeut.s Illll"e not
been imitated so much as Is the case with
tbose of Stradivarius, GlI:ll'Uel'IIIS aud Amllti.
Whether yotll" lnstrum(>ut is a genuine Bt'r-
gonzi 01' not is 11 illutter fOl' au expert to
decide,

R. A. IJ. W.-From tbo drscriptlon aud
photOgl'aphs of yOllr violin which you send.
it must be flll intel·esting old Instrument. If
yOll will n't!,'et a iltBe. however. it will be
plainly appal'ent thllt it would be Impossible
to ilazZfu'd un opinion as 10 what you\' violiu
is without seeing- it. With the violin act\!-
nlly in tbe hund, wlH're all its cbal'nctel'is-
lies CIlil ue cllt'efllll.\" studied. it Is often dif-
Iklllt fOt' an ex:pel't to determine the exad
school 01' lllllkel' or a ,"iolin; how, then, cnn
anyone hope to (]ptl'l'mille the qut'st!oll fl'om
pictures and descl'll)t1ons? No f'xpel't in art
matteI's woulfl ventul'e llil opinion al'{ to tht'
g"f'Ullinf'n('ss of 11 puintin~ lly Rophael or
Michael Angelo with only a photograph afl
a. gni(1p. 1]01' enn it be (I0UG in 1"be case of
1'1. vioJiIl.

.T. '1'. H.-No. 11. goou bow dl)l's not illl-
pl'OVC with ng(' likl' 'l ",~'l1-m::u:le viol;'l, but
!leithel' clo('s it. dl'tl'l'iol":!tr, if it is pl'ol)('rl~'
tulce!l Clll'e of. l<'l'llll~oiS 'I'Otll·te was tile
g"l'eulest bow maker Ih" world h:HI yt't PI'O-
(lllC'ed. He clled in 18:}n, and yet his bow5-
many or them 0\'('1' one hundred yrfil's olcl-
seem as good to-duy UfO:when th{'y' left tbe
hnllds of the makl'l'. 1'ourtQ l'<.'l'('ived fl'om
$fiO to ~nr.for his uows; to-dn v they com-
mand pl'ic('s of from $1;,0 to $;WO. 01' even
more in the cllse of especin ll.v choire speci-
mC'llS. A bow witll a. good Pel'uambuco
slick will last Indefinitely. if carefully used.
The two thing-s to wntc·h al·e uot to l('t tIll'
bow fall on the tip, whiC'h is almost SUl'e to
break It, und to be Clll't'ful in loosl'ning the
hllir :)ftC',. pl:U'in~, so us not to destroy the
CUlTe of the stick.

ETUDE
PROF. AUER'S METHOD.

Methods of teaching of great violin
teachers are always interesting to vi-
olin students and teachers, especially
in the case of teacbets who have pro-
duced pupils of eminence.
Mr. Vietor Kiizdo, a Hungarian

violinist and teacher of note, of New
York city, recently studied for a time
with Leopold Auer, the famous St.
Petersburg violinist and pedagog, who
has to his credit the production of
three such great artists as Mischa El-
man Kathleen Parlow and Efrem
Zimbalist. Of Prof. Aller's "method"
he says:
"Auer has no specific 'system' or

'method.' I-I e simply believes in the
ancient and well-tested golden rule of
scale practice, the study of the stand-
ard works, such as the Etudes of
Kreutzer, Rode, etc" and particularly
the concertos of Spohr. One must
practice all exercises, as well as pieces
of technical display, very slowly. It
is almost painful to practice in this
slow ma11l1er, but results from such
work are well nigh miraculous, with
regard to accuracy, clarity of execu-
tion, and purity of intonation. The
rhythmic element must also he· strictly
observed and accentuated at all times.
A '.ler is a tireless worker, patient anel
amiable, but' always on the qui vive,
devoting the same attention and care
to the in terpretation of a simple
berceuse that he would to a great con-
certo. It is. marvelous to observe this
1fungarian of sixty-six years, who pos-
sesses as much temperament and gen-
uine sentiment as an aspiring virtuoso
of twenty."

KNOWS NOW
Doctor Was Fooled By His

For a Time.
Own Case

DEMAND FOR VIOLINISTS.
KU8ELT1{, the great Bohemian violinist

now touring America and Canada, re-
cently told the writer that he finds the
demand for great violinists and great
violins constantly increasing, and that the
interest in the art has never been so
great as now. He, however, serves warn~ "--------------------'

. ling on those who would become concert
violinists, that the standard of playing is
rising as well, and more is required of
the concert player than ever before, The
solo violinist, who fi fteen or twenty years
ago could have achieved good financial
and artistic success on the concert plat-
form, might not be able to do so now,
The violin student who has his heart set
on a concert career should look well to
his talent and his physical strength, to
see if these are equal to carrying him
up the steep road to Parnassus. vVith
the fierce competition at the present day,
the concert viOlinist must have more than
fair talent, energy and industry; he must
have positive genius for !tle Violin.
Kubelik is now the owner of the 'IEm_

peror " Stradivarius violin, which he re-
cently purchased from the Haddock col-
lection. This is one of the best three
Stradivarius violins in existence. The
beauty and power of the tone of this
violin are almost incredihle. I heard it
recently in a large concert hall, seating
3,500 people, where an ordinary violin
would be all but lost, but this violin i1lfed
the big auditorium to the farthest corner.
I . was much surprised, while visiting
Kubelik in the artist's room after tht"
concert, when he told me that he did not
have to force the violin at all in order to
fill the hall, so great is its power.
In the opinion of Kubelik, the violins

of Stradivarius, although they have al-
ready reached fabulous prices, will con-
tinue to advance. The best of them,
which have not been scraped or remod-
eled by bungling repairers, show 110

deterioration in tone, notwithstanding
their age.

It's easy to understand how ordinary
people get fooled by coffee when doc-
tors themselves sometimes forget the
facts.
A physician speaks of his Own ex-

perience:
"1 had used coffee for years and

real1y did not exactly believe it was
injuring me, although I had palpitation
of the heart every day. (Tea contains
caffeine-the same drug found in coffee
-and is just as harmful as coffee.)
"Finally one day a severe and almost

fatal attack of heart trouble frightened
me and I gave up both tea and coffee,
using Postum instead, and since that
time I have had absolutely 110 he.J.rt
palpitation except on one or two occa-
sions when I tried a small quantity of
coffee, which caused severe irritJ.tioll
and proved to ~e I must let it alone.
"When we began using Pas tum it

seemed weak-that was because we
did not make it according to (1irec-
tions-bnt now we put a little bit of
bntter in the pot when hailing and
allow the Postum to boil full 15 min-
\lIeS, which gives it the prOper rich
navor and the deep brown color.
"I have advised a great many of my

friends and patients to leave off coffee
and drink Postum. in fact T daily give
this advice." Name given by Postum
Co .. Battle Creek, "ro.1"ich.
Many thousands of physicians usc

Postum in place of tea arid coffee in
1heir own homes and prescribe it to
patients.
"There's a reason," and it is ex-

plained in the little book. "The Road
to Wellville," in pkgs.
Ever read the above letter? A new

one appears from time to time. They
are genuine, true, and full of human
interest.
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MURRAY
LANMAN:S
FloridaWater

This fragrant and refreshing
toilet perfume, in use for a
century, makes the daily
bath a luxury and a .;~rl

supreme delight. :1t~'~
Sold by the leading. ./ ~,!

Druggists i (J ~~;
Accept no suhslilute / ~ ,

Sample mailed on i~, )¥
receipt of silt cents in'. .(<--~{,t
.urnp.. ~
Lanman & Kemp ~.. ,. .-.;..'li0~
135Water 51.. ".~

New York , ~'~ :~. '

[TI- \" ijJ":' , 1¥;o,;;1~.• I ~~.--.....~ ....,,~ , rA=_---., ,I-'c*e-~----= '~<:-&- ._

ANTIIEM
COLLECTIONS

AT THE

SMALLEST PRICE
POSSIBLE

MODEL ANTHEMS
Containing 26 Selections

ANTHEM REPERTOIRE
Containing 23 Selections

ANTHEM WORSHIP
Containing 20 Selections

ANTHEM DEVOTION
Containing 17 Selections

NEW ANTHEM COLLECTION

ANTHEMS OF PRAYER
AND PRAISE

For Quartet or Chorus Choirs S-pecially
Adapted for Volunteer ChOIrs,

for General Use.

The newest addition to our successful series of
anthem collections. One of the best. The plate!!
were specially engraved, and the anthems are
largely in short score, although not entirely so.
They areaIl easy orof mocleratedifficulty. bright,
melodious and generally attract.ive.

Price, 25 ets. each postpaid; $1.80
per dozen not postpaid. A sample
copy of all five for 15 cts.

Each of these volumes contains a collection
o~ melodiou~ anthems of moderate length and
?iffi.Cll~tySUIted for general and special URe.
mcludmg standard and original pieces avail-
able for quartet or chorus choir. Thousands
of copies of each of these works have been so'd
in the last few years. .
The titles of the above collections nre ar-

ranged in theonler of thei,.difficuity. Among
the composers represenfAod are Schnecke-r
n",;UUY, Buck, Danks, Geibel. MacDoulral1:
Spmrly. Gaul. Brackett, Wodell. Simper
Handel and Beethoven. .

Let us send our list of new octavo music also
our plan.for sending "Octavo Music on Sale."
Also n pIpe organ catalogue, containing many
imlJorted novelties.
Mail orders solicited and filled to all l)a.rl;$ of

the country.

THEODORE PRESSER CO.
PHILADELPHIA, PENNA.

Please mention THE ETUDE when addressing
our advertisers.
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MISS MARSH'S LETTER TO HER
NIECE.

NEW YORK CITY, June, 1912.
DEAR RUTlI :-

] am sending you the pieces 1 want you
to practice this summer, Schumann's Ara-
besque, the Beethoven G major Rondo, the
Maclfowell Polonaise and Grieg's Sonata.
There is no use in your coming to New

York without the proper preparation, It's
quite the same as going to Europe with-
out knowing your scales or harmony, and
you can learn them out there just as thor-
oughly as here and with hal f the expense.
Your teacher is ambitious for you, so why
not follow her to the letter; she has had
all of this experience and knows what you
need. 111your last letter you seem to be
choosing the pieces you "like" and you
say you don't practice Bach or SOTTleof
the sonatas she gives you.
Now this is all wrong, my dear. When

we hire a mechanic or a plumber we don't
meddle or dictate, and if you are to be-
come anything at all in your music you
must follow a trustworthy teacher at first.
A fter a while when you have "arrived"
you may work out your own ideas, but
not now.
You are not likely to forget the things

you are learning now. I know that from
my own experience and I'm over forty.
I'm sure if anyone were to awaken me
in the night and ask for Mendelssohn's G
minor concerto or Beethoven's Sonata
Palhhiqlle, I could go to the piano and
play them blindfolded, and these I learned
when I was your age. So please, dear
Ruth, make your work "concert proof,"
play so often and memorize so much and
try so hard that your music becomes your
easiest mode of expression.
That's one great point I observed in

Harold Bauer's playing last winter. He
walks out and plays the greatest master-
pieces with the same ease and deliberation
that he would use in putting on his over-
coat and hat. There is absolutely no "flub~
dub" or fuss about it, and still his play-
ing is magical. Then, you know, I have
hC'ard the great master conductor, Nikisch.
He is another example of perfect poise.
Calm as a mountain peak, he towers above
hi~ men, and literally draws the music
from tl1eir souls.
I don't expect you to understand all

I'm saying, but some day you will. 'It's
only by living up to ou'r ideals every day
that we can ever hope to attain a place
in the world of artists; it's an endless
journey too anc! it means sacrifice and
days of toil and disappointment; hut the
reward is at the· end, dear. .:
You know that your old aunty takes

defeat very hard, but thlis I think is only
a malter uf telllperaV~eIlt. .Yuu are
yeung; you must be mO'rieelastIC and re-
bound every time until it all becomes as-
easy as A, B, C. The other day T played
the Concert Etude of MacDowell for a
young actor, and afterward we' wet:'e dis-
cussing the amount of .'energy 'it t-ook to
play the piano and the amount·Of concen-
tration it took to keep in perfe~t balance,
and he said something b me that helped,
so I'm going to pass it along to you. lOIn
my profession," he said, "actin,g becomes" '

so natural, so easy, that I've been able to
do a death scene and wink out of the
other eye,"
So that's what I'm trying to do with

that Concert Etude, but it's awfully diffi-
cult to get in the wink.
I'm quite sure when our playing becomes

so much a part of us that we can do it
anywhere on any piano and under any
conditions, then we are truly ready; for
we never know under what circumstances
we may be called upon to play or sing,
nor do we know what great end our music
may serve.
Look at the musicians on the fated Ti-

tnnic : brave souls marching about the
decks of a doomed ship. playing operatic
au-s and catchy tunes, making no effort to
save themselves, but doing all they could
to cheer the others, and ending it all with
a noble hymn. Dear Ruth, do you think
we shall be ready to do the same in our
own small way?
This is a long. "preachy" letter I fear,

but I'm certain it has done us both good
to be serious this once.

Your loving
AUNTIE MARSH.

MUSICALE-A DAY IN JUNE.
PART 1. SUNRISE. ---

RECITATION.
"I t is the azure time of June,
When the skies are deep in the stainless
noon,

And the warm and fitful breezes shake
The fresh green leaves of the hedgerow
brake."
DUET, Spring Breezes, Calvini, (ETUDE,

August, 1911).
RECITATION.

"Sweet spring! thou turn'st with all thy
goodly train,

Thy head with flames, thy mantle bright
with flowers;

The zephyrs curl the green locks of the
plain,

The clouds, for joy, in pearls weep
down their showers."

~IANO SOLO,M ornil/g Saug, Spence,
(ETUDE, February, 1911).
PIANO SOLO,Primroses, Rolfe, (ETUDE

j

F,b,ua,y, 1912).

PART II. MORNING.

DUET, Feathered SOl/gsters, D'Haenens,
(ETUDE, July, 1911).
RECITATION.

"The bobolink has come, and, like the soul
Of the sweet season vocal in a bird
Gurgles in ecstacy we know not wh'at
Save June! Dear June! Now God'be
praised for June,"
PIANO SOLO, The Birds in the APPle

Tree, Swift, (ETUDE,December, 1912).
RECTTATION.

"Summers lTIay come and SUIIllners may
go,

But never another will be, I know,
So full of greenness and fragrance and
bloom;

So laden with sunshine and rare per-
fume,

So full of its mystic, wonderful lore;
0, there never was summer like this be~

fore."
PIANO SOLO, Fluttering Blttterjlies,

Braeckmann. (ETUDE,February, 1911).

ETUDE
PART III. MID.DAY.

PIANOSOLOS,March of the Boy SCOttts,
Renard! (ETUDE, October, 1911).
Frolics, Greenwald, (ETUDE,November,

1911).
Soltg of the ·Bathe1·s, Wachs, (ETUDEJ

March, 1912).
The Hay Ride, Crosby, (ETUDE,Novem-

ber, 1911).

PART IV. AFTERNOON,

RECITATION.
"Clear and cool, clear and cool,
By laughing shallow and dreaming pool:
Cool and clear, cool and clear,
By shining shingle and foaming weir;
Under the crag where the ouzel sings,
And the ivied wall wbere the church-
bell rings."
PIANOSOLO,The Babblinq Brook, Far-

rar, (ETUDE,March, 1912).
PIANOSOLO,The Trout, Nolck, (ETUDE,

May, 1911),
RECITATlO~.
"Ah, happy day, refuse to go!
Hang in the heavens forever so!
Forever in mid afternoon,
Ah, joyous day of merry June!
Pour out thy sunshine on the hill,
The piney wood with fragrance fill,
And breath across the singing sea,
Land-scented breezes, that shall be
Sweet as the gardens that they pass
Where children tumble in the grass."

PART V. EVENING.

PIANO SOLO, Evening Glow, Benson,
(ETUDE,February, 1911).
RECITATION. .

"0 blith newcomer! I have heard,
I hear thee and rejoice.

o cuckoo! shall I call thee bird,
Or but a wandering voice?

While I am lying on the grass
Thy twofold shout I hear,

From hill to hill it seems to pass,
At once far off, and near.

Thrice welcome, darling of the Spring!
Even yet thou art to me

No bir?, but an invisible thing,
A VOIce,a mystery."

PIANO SOLO, The Cuckoo, Arensky,
(ETUDE,December, 1911).
PIANO SOLO, Slumber SOllg, Schytte,

(ETUDE,November, 1911).

PART VI. NIGHT.

PIANOSOLOS, March of the Hobgoblins
Necke, (ETUDE,February, 1912). 1

Rip Van Winkle and the Dwarfs, Ather-
ton, (ETUDE,J nne, 1911).
RECITATION.

"The sun is set; t~e ~wal1ows are asleep;
Th: bats are fhthng fast in the gray
air'

The sl~w soft toads out of the damp
corners creep,

And evening's breath, wandering here
and there

Over the quivering surface of the stream
Wakes not one ripple from its summe;

dream."
PIANOSOLO,March of the Indian Phan_

toms, Kroeger (ETUDE, February, 1912).
RECITATION.

"What stands upon tbe highland? what
walks across the rise,

As though a starry island were sinking
down the skies? .

What makes the trees so golden? what
decks the mountain side

Like .<1. veil of silver folden round the
white brow of a bride?

The magic moon is breaking, like a con-
querer from the east

The. waiting world aw;king to a golden
fairy feast."
PIANOSOLO,Full Moon, Halzer (ETUDE

December, 1911).-J. S. Watson. J

THE PIANO DUET.
THE piano duet is seldom taken seri-

ously and yet in places where there is lit-
tle opportunity for orchestral perfon-c,
ance it is the only means we have of gain-
ing" a knowledge of orchestral and oper-
atic works.
It is through the now somewhat

neglected piano duet that the youth of
our country towns may be given a work-
ing familiarity with the great master-
pieces.

A duet arrangement is seldom "hard."
The duet does not demand advanced
technic, therefore it is nearly always easy
to play. Nothing could be simpler, more
beautiful, or more wbolesome than the
arrangements of some of the string quar-
tets, such as those of Haydn.
Of all the great composers Schubert is

probably the one who bas given us the
most for four hands. The Grand Duo,
Op. 140, is very effective. Besides this he
wrote innumerable four-hand composi-
tions, seventeen marches, ten polonaises,
six sets of variations, three landler, four
fantasias, a fugue and four separate
pieces. All of these are masterpieces of
their kind, yet how rarely do we play
them!
Mendelssohn did very little original

work of this kind, though he arranged
several of his orchestral works for four
hands. Schumann and Brahms of the
modern writers are the most interesting.
D'Orville, an Englishman with a French
sounding name, has written some clever
duets of the salon type, and a little search
will reveal many interesting compositions
in this form. Piano duet recitals might
prove to be something quite novel. At
least we can learn to be good timists and
good sight readers by using duets not once
in a while but all the time.
The following list of duets may be

found in THE ETUDEof 1910, '11 and '12:
March Romaine, CH. GOUNOD, March,

1910.
Anvil Chorus (II Trovatore), VERDI-

ENGELMANN,March, 1910.
Banner of Victory, VONBLON, July, 1910.
Two Fairy Stories, WOLF, August, 1910.
Russian l nterniezzo, FRANKE, Septem-

ber, 19lO.
New Virgim'aJt Dance, ATHERTON, Oc-

tober, 1910.
March Russe, GANNE, November, 1910.
Cwjus Anil/lam from Stabat Motor, Ros-

SINI, December, 1910.
Carmen Ove-rt1~re,BIZET, January, 1912.
Faust Waltz, GOUNOD,February, 1912.
March Militaire, TSCHAIKOWSKI, De~

cember, 1911.
Serenade Berceuse, GOUNOD,June, 1911.
L'Angelus, GOUNOD,June, 1911.
Violoncello Concerto (Slow Movement),

SCHUMANN,November, 1911.
Spring Breezes, CALVINI, August, 1911,
Feathered Songslers, O'HAENENS July

1911. ' ,
Daughte1"s of Spain, ATHERTON, Sep-

tc;'mber, 1911.
Melody in F, RUBINSTEIN October, 1911.
Harmonious Blacksmith' HANDEL No-

vember, 1911. ' ,
Quartet (Rigoletto), VERDI-ENGELMANN,

January, 1910.
M orr'is Dance, ATHERTON, February,

1910.-1. S, Wafsan,

GRAND OPERA.
. FIND the names of eight famous operas
III the fOllowing:
1. Goethe's most famous poem.
2. A celebrated Swiss hero.
3. The heroine of one of Scott's novels.
4. A much burdened wOman of scripture.
S. The early French Protestants.
6. The legendary Greek bard who moved

the rocks and trees with his music.
7. The hero of the Nibelungenlied.
8. A celebrated phantom said to haunt

the Cape of Good Hope.-EI11la lalla
Locke.

THE

Are the business
interests of the
music tea c her

likely to be affected by piano-playing
mac·hines? We have been asked this
question innumerable times. Our
reply is invariably "No." In fact, we
have an idea that it will not only serve
to help the teacher's business, but also
to raise the standard of musical effort
in our country and throughout the
world. Millions of dollars are invested
each year 111 piano-players. Some
firms of piano manufacturers find that
the demand for players increases each
year. What is the inevitable result?
Thousands of pianos go into homes

where they would never have gone
before. For the most part they are
purchased by music lovers who hope
to find in them some means of making
1.1p for a neglected musical education.
These people undoubtedly find much
pleasure in treading out masterpieces,
even though they are unable to com-
prehend them. We are willing to war-
rant, however, that every puff of wind
they send through the rubber tubes of
the player makes them more and more
anxious to find out something of the
laws that underlie the structure of the
art of music. Imagine an intelligent,
refined, educated person spending his
leisure hours at bricklaying without
wanting to know something about archi-
tecture. The introduction of the piano-
player in some homes as a substitute
for the abandoned hopes for some par-
ticularly stupid child may mean a loss
of that one to some particular teacher,
but that same piano-player may be
creating the desire of the parent to
have another ~1ild become proficient
in music.
For this reason it is very unlikely

that our teachers will be "out of
pocket"' from the incursions of the
mechanical virtuosos. The great ad-
Yantage which may come from these
instruments is this. Accuracy of tech-
nic, speed and difficulty for difficulty's
sake have now become mere matters
of machinery. The finer and more
musical developmcnts which come
thrO\lgh the artistic study of music
are still locked up in the brain and
soul of the performer. They can be
remarkably simulated by a machine,
but Illay never be reproduced with the
spontaneous and evanescent effect that
hand playing, and hand playing alone,
can crcate. The result will be that
teachers wil1 turn their attention more
and more to the beautiful in piano
playing and lay less stress upon th~
mere mechanical features. Tn this way
the piano-player has been a ·benefit to
both the business of the teacher and
the art of music. Working indirectly,
it will create a larger business area
and raise the ideals of the pupils them-
selves.

Music and
Machinery.

Mus ic teachers
whose work is
continued during

the summer months should write for
our monthly ON SALE packages of
new music for teaching purposes; these
packages contain music in all grades

Summer
New Music.

(but principally in the earlier and
medium grades), and as the music is
all absolutely new, there is no danger
of receiving old and hackneyed com-
positions; it is not only a good plan
to have the above-mentioned at hand
for immediate use in teaching-it is
also well to have the music to look
over, with a view to its use in the
fall after the regular teaching season
begins. In placing an order for our
summer new music one assumes no
obligation to buy, the only certain ex-
pense being a small amount for post-
age. Each season shows a flattering
increase in the number of applicants
for these novelties, and we are sure
that this season will be no exception
to the rule; in ordering it is only neces-
sary to state that the summer novel-
ties are desired and to mention whether
piano or vocal music is wanted. A
postal card request of this nature will
receive prompt attention at our hands.
The music is to be kept in good con-
dition and any part of it unsold or
unused is to be returned in the fall,
when we will expect settlement for the
portion kept or disposed of. TEACH-
ERS are invited to try this plan for
three or four months; there is no re-
quirement as to the ultimate pu'rchasc
of, or payment for, any definite quan-
tity-just pay for what is kept plus a
small amount for postage.

On Sale Returns and 0th~ce heach year
Y IS ouse ex-
early Settlement. t 1pee s a comp ere

settlement of every account. The sum-
mer season-June, July and August-
has been selected as the time of the
year most convenient to the greatest
number of our patrons for that settle-
ment. With the statement sent out on
June 1 ful1 directions will be given
with regard to the settlement and the
return of On Sale music. For the
benefit of those who desire to make
their ret.urns earlier than June 1 we
will give a few directions.
We expect c'omplete cash settlement

for all regular accounts, and the re-
turn of ali On Sale music not used and
not desired, and cash settlement for
what is not returned.
In returning music that has been

sent On Sale, be sure that the name
and address of the sender is on the
outside of every package that is re-
turned. This is permissible whether
the package comes by mail or express,
and is the most important direction
that can be given. The receipt of
packages without the name of the
sender means the greatest dissatisfac-
tion to both parties.
Small packages should be returned

by mail at 2 oz. for 1 cent, no matter
from what distance they come. Larger
packages should be returned fro111 near-
by points by regular express prepaid.
Packages that have been sent out by
printed matter express are entitled t~
the same rate on the return-2 .oz. for
1 cent. Very large packages should
be returned boxed, by freight. Prepay
express charges, see that the amount
is written on the package as having
been prepaid, and keep the receipt.

ETUDe
On Sale music which has been re-

ceived during the season just past, and
which is desired in next season's work,
may be retained for one more season
under conditions to be arranged by
special correspondence.
The June 1 statement will contain

both the regular and On Sale account
of the en tire season. When the return
package is received the value of its
contents is taken and a memorandum
of that value is mailed to the sender.
This amount deducted from the total
of both the On Sale and regular ac-
counts as shown in the June 1 state-
ment is the amount that is due for the
music that has been purchased and
kept.
The name of the sender must be

written on the outside of every pack-
age that is returned, in order that
credit can be gi ven.

The main busi-
ness of this house
is the supplying

of schools and teachers with every-
thing they need in their musical work.
Some teachers and almost all schools
stop during the summer. This means
we are not as busy during this season,
notwithstanding vacations and other
summer work, as during the balance of
the year. This is to impress on our
patrons that during the summer our
mail-order business receives the very
best of attention. Every order is at-
tended to on the day it is received.
Let us say that by just complaints and
criticisms from our patrons it is pos-
sible for us to improve our service.

Summer Mail
Orders.

It would be a
great accommo-
dation and a

great favor if our patrons would make
up their order for their fall opening
work before they leave on their sum-
mer vacation instead of after they
come back. The reasons are obvious.
We can give better attention to the
selection ordered, we can have it at its
destination on any date and it will not
interfere with the tremendous influx
of orders that must be attended to at
the last minute.
Orders received before August 1 will

be shipped in bulk to a central dis-
tributing point, and from there by ex-
press, thus saving our patrons about
half the charges.
We will send a special form with re-

gard to this matter with the June 1
statement. We ask that this offer 1)e
taken advantage of to the benefit of
all concerned.

Order Early
for Fall Work.

Have you made
final arran ge-
ments for the

musical part of this year's Commence-
ment Program? If not, do 110t delay
writing us for an assortment of music
from which to select. We are pre-
pared to submit appropriate music of
all kinds for examination, including
solos, duets, trios, quartets, etc., for a1\
voices and for all instruments for
which musie of this nature is com-
posed or arranged. Our stock of
choruses and choral works for all
voices is cOlnptete in every branch, anti
we have long been headquarters foi'
piano music for six hands, two pianos,
four or eight hands, and for odd and
unusual combinations of players and
instruments. We have made quite a
study of the wants of those who are
required to get up programs for this
occasion, and dependence may be
placed in our ability to assist mate-
rially in selecting suitable music of :111
kinds. Write at once if music is
wanted for this year's program.

Commencement
Music.
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Diplomas. Diploma for m,

21 x 16 inches,
without special printing, 15 cents; t.he
same in parchment, 25 cents. Certl.fi~
cate of Award, with or without spec~al
printing, 12 x 9, 5 cents. The speCial
printing referred to is to this effect:
"This is to Certify that has
completed in a creditable manner a
course in music as follows
____ ." Here follows the signature
of the school or teacher.

Course of Study Certificate with this
printing costs 10 cents; parchment di-
ploma with the printing costs 50 cents.

This new com-
position for the
piano, which is
Mr. Moszkow skis
latest production,·

will be published most likely during
the present month. The proofs have
been corrected and sent to the printer.
The work is being done in Europe, as
there will be an edition brought out in
every country in Europe. The work is
one suited for advanced pianists. It is
very brilliant and attractive, and will
make a most excellent concert number
or graduation solo, and it will repay
study by any good pianist. The two
principal themes are printed in this
number of THE ETUDE.

Our advance price on this composi-
tion is 40 cents, postpaid.

Grande Valse de
Concert. Op. 88.
By Maurice
Moszkowski.

This house has
made a specialty
of Reed Organ

music for a number of years. We have
some very excellent works of instruc-
tion and Quite a large catalogue of
music especially arranged for the Reed
Organ. A full-page advertisement will
be found elsewhere in this issue. \Ve
shall be glad to make selections of this
class of music for any of our patrons
who are interested. Music sent On
Sale is charged at our usual liberal
professional discounts.

M teri th The test of vital-as enng e .. b h
S 1 d tty 111 any r-a nc
caesan fl"A. 0 ec ucatton ]5
rpeggtos. rea 1 usefu lne s s.

The fact that scales and arpeggios s till
remain the foundation of all modern
technic is the best testimonial of their
permanent value. Fully ninety-nil1~
per cent. of the great pianists an}
teachers declare scale and arpeggios
the "daily need in music study" de-
spite the fact that hundreds of "fancy"
technical systems are continually crop-
ping up. Up to this time no truly
comprehensive book upon this subject
has appeared. There are many excel-
lent elementary works giving the scales
and arpeggios, and there are a few ex-
cellent specialized works having to do
with advanced scale technic, but no
work starting with the very first steps,
explaining everything in the simplest
possible manner, giving adequate prac-
tice material designed to carry th~
pupil to the highest point of technical
excellence. The forthcoming book,
"Mastering the Scales and Arpeggios,"
by James Francis Cooke, is the result
of over seven years' special study of
the subject. The first exercises are so
simple that any child may learn all
that 15 to be known about the major
and minor scale theory and the differ-
ent keys in a few weeks. They pr::.--
pare the way for the additional exer-
cises which lead up to the ability to
play scales at the rate of one thousan.1
notes per minute. No teacher can afford
to miss this book in her next year'..,
work. It wilt throw new light upon
the whole subject. The special intro.
ductory price until the date of publica-
tion will be 30 cents.

Reed Organ
Music.
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The Pennant.
A New Operetta.

Irresistible tunes,
amusing sit Il"-
lions, a charm-

ing setting, pretty girls and a group
of good fellows of the real college type
combine to make "The Pennant," a new
operetta by Oscar ]. Lehrer and Frank
M. Colville, a very desirable work for
those in search of a bright, taking,
easily produced playlet with music. The
college spirit pervades the entire work.
and the music is so light that the audi-
ence cannot fail to like it. The intro-
ductory price during the current month
will remain 3S cents, if cash accom-
panies the order.

This is a set of
g en u i 11 e first-
grade pieces pub-

lished together ill cue lillie volume.
They are by a writer who has had
much success in this particular lilie,
and they cannot fail to please youlIg
shldents. The pieces are all ill th~
treble clef, each hnnd remaining in the
five-finger position. It is astonishin/r
what pleasing results the composer has
attained with such limited material.
These pieces may be used as the very
first to assign to the new beginner.
As the work is now rt~ady, the spe-

cial offer is hereby withdrawn, but w~
shall be pleased to send a copy for
examination to anyone wbu Illay b~
interested.

On the Playground.
By M. B. Willis.

The volumes of
this series pre-
viously iss u e d
have all proved
successful. The

new volume, now under way and de-
voted to double notes, is one of the
1110st important of the series. A good
double note is so essential in modern
pianoforte playing. The stlldies se-
lected for this book are the best of
their kind in existence.
For introductory purposes during the

current month the special advance pric~
will be 2S cents, postpaid, if cash ac-
companies the order.

New Gradus
ad Parnassum~
Double Notes.
By I. Philipp.

Echoes from Child-
hood. Nursery
Songs in a New
Musical Dress. By
Mortimer Wilson.

In this attractive
volume the com-
poser, who i3
an accomplished
American musi-
cian, has taken

the texts of most of the well-known
nursery songs and given them original
and artistic setling. The music is de-
lightfully characteristic, both as to the
"oice part and the piano accolllpal1i~
ment. The songs are not such as will
be sung by children, but they are more
particularly intended to be sung to
children or to older people. This book
is a decided novelty and we recom-
mend it to the attention of all singers.
For introductory purposes we will

offer the work for a short time at the
special advance price of 20 cents, pOSt-
paid, if cash accompanies the order.

This is a volume
of short and easy
studies or pieces
by the weI J-
known and suc-

cessful composer. The volume may
be taken up by pupils who have ad-
vanced sufficiently in first-grade work
to be able to play the easiest l11usi~
written in both clefs, and the book may
be used well into the second grade.
The pieces are so musical and so melo-
dious that they can hardly be consid-
ered studies, but they wiIJ be appre-
ciated as pieces.
The special introductory price on

this book will be 20 cents, postpaid, if
cash accompanies the order.

First and Second
Grade Study Pieces
for the· Pianoforte.
By.E. Parlow.

TUE ETUDE

A Mid-Summer Carnival ETUDE
August, 1912

AN ovelHoliday Issue-Worth Waiting For
The August H]\Iid-Summer Carnival ETUDE," an absolute novelty

in American musical journalism, will bring the wholesome vacation
relaxation which everyone welcomes.

The Carnival Spirit
Once a year the German musical magazines issue a "Fastnacht"

(Shrove Tuesday) number, devoted to a refreshing relief from all con-
ventions and pedantries. Wit, caricature, irony, real fun and whim-
sicalities make these issues so fascinating that they are eagerly awaited
long before they appear. Our Mardi Gras issue will come in August
when we shall give up part of THE ETUDE to the brighter side of
musical life.

America Loves a Holiday
America, the land of the strenuous/ yet always ready to enter into

~ good time, ~ill .find genuine ?elight in our gayer, brighter, lighter
Iss.u~a vacatIOn Issue .fille? wlth good-humored American holiday
SPI~lt, an ~TUD~ so fasclllatlOg ~hat our readers will be eager to urge
their mUSical fnends to secure It. Of course the sound educational
fe~tures will be I?reserved, but. the entire Augu'st ETUDE will be spiced
With so many piquant noveltIes that every purchaser will have lots
of hearty laughs.

Fun That Elevates
THE ETUDE ~ducational cartoons were immensely appreciated

?ecause they earned a J?essage under their humor. In our August
Issue we shall poke some lOnocent fun at our American musical foibles
and w~ ~hall turn the sharp weapon upon some of the evils that de~
serve ndlcule. As H many a true word is spoken in jest" th M'd-
Summer Carnival issue may. bring you the most important educ~tio~al
lesson of the year. You wIil surely want this "so different" ETUD
No one has ever contradicted the old saying: E.

"A tittle nOltsense1lOW and tken
Is re/t"slted by tlte best of me'll-."

Important Announcement
Mr. Louis C. Elson to interview
Beethoven, Haydn and Mozart

1\'lr. Louis C. Elson, the distinguished and ·witty Bo~ton critic
teacher and author, has arranged to sail on the T U . '[D' . 'bI A' h' "]:J rans- IlIversa
lf1g1 e IfS Ip olyphonia Limited" going direct to the V'

of 1790. There he will meet the well-known composers, Herr L~d::t
van Beethoven, Herr Joseph Haydn and Herr W If A d g
Mozart and interview them especially for THE ETU

o
gaMn"d Sma eusC . 1· T DE I - ummel'

arnI~a issue. . h~ entire expense of the expedition is defra 'ed b
THE ETUDE. ThIS IS only one of many similar features. ) y

A Three Months' "Summer Opportunity"
Subscription

The Summer months offer the very best 0 art .
quai.nted with the. great advantages of THE ETUD~~ W;~~to ~et ac-
cOffimg Summer lssues will be especially fine and oWht at our
have not been subscribing regularly for tHE E. we Iwant t ase who
h J I A d 1 UOE to et us send th

t e u.y,,, ug~st an September issues for the special "8 Oem
portul1lty pnce of 25 cents Send us th ummer p-. e amount now and '11
pu t your name on our list at once This I we WI
ETUDE friend a splendid chance to ·make on

a
so off~rs Ithe enthusiastic

• u econOffilca mus·c I
to some other mUSIcal friend or some deservin u'l hi a present
have THE ETUDE regularly. g p pi W 0 ought to

We omitted last
m 0 nth to an-
nounce the "Vir-

tuoso Pianist," by C. L. Hanan. This
work has been delayed somewhat on
account of pressure In our engraving
department, and we owe those who
have subscribed for the work in ad-
vance an apology, but the work will
positively be ready during the summer
months. It is now being engraved
and we shall push it to completion as
soon as possible. The work is too
well known to need any comment here.
In previous issues of the journal men-
tion has been made of the value of the
work. T t is one of the leading works
in technic and has been introduced
largely in the leading conservatories
of Europe, and especially in Russia.
The advance of publication price is 40

cents, postpaid, if cash is sent.

Virtuoso Pianist.
By C. L. Hanan.

Vve wiIi pu.blish
during the com-

ing summer 20 Vocalises of Marchesi.
This work is one that is used very
largely in vocal culture by many of the
leading teachers, and it is one of the
most standard works in voice culture
published. This edition will contain
all of the improvements that have Leen
added to the original. It will be pub-
lished in the Presser Collection. Our
custom of offering works in advance
of publication will be in force with
this work during the presen t month.
The advance price will be 2S cents

postpaid, when published. '
This volume of
Grieg's contains
his most popular

compositions. This work will appcar
in the Presser Collection during the
present month. Pieces like "The But-
terfly" and "To the Spring" are taken
from this volume.
Our advance price is 15 cents for

this work. After this month the spe-
cial offer will be discontinued.

The New The "New Be-
Beginner's Method. ginner's Method"

is well advanced
toward completion. The work is done
entirely in this office, under 11r.
Presser's special supervision, and can
onl~ be ta~en up when the pressure of
busmess WIll permit. It is the aim of
the publishers and author to make this
\\'ork one of the Illost standard they
have ever issued. The material that
?oes int? this work has never appeared
111any 111structioll book before. The
I~resentation will be along entirely new
It~1es. The work will be as close to a
kmdergar!en method as it is possible
to make It. This work will appear in
a number of volumes, but this first
volume, upon which we are now at
work, will contain the veriest elements
for a piano player and will go up to
a~ol1t the beginning of the scales; or it
WIll afford material for the first nine
1110nths of a child's musical instruction.
!hose desiring to procure a copy of

tll1s work at a very low rate will do
well to send in their orders at as early
a date as possible, as the work will
SOon be withdrawn fro111 the special
offer. Ollr adv<1l1ce price is but 20
cents, postpaid.

Marchesi. Op.15.

Grieg's Lyric Pieces.
Op. 43, Book 3.

Technical Exercises
in a Musical Setting,
By Carl A. Preyer.

We will soon i'3-
sue this impor-
tant technical
work by the well~

known technician, Carl A. Preyer,
whose "Six Octave Studies" are widely
known. The work is original and
covers a field of piano technics nv~
~leretofore. sufficiently supplied. There
1S a blend111g of the musical with tl1c
technical that makes the work par-
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ticularly attractive. The grade of the
work is from five to seven 111 tb: scale
of ten. A number of the studies arc
taken throl1g~ all the ke.ys .. Each p~r-
ticular study IS an exercise III a special
difficulty. Thus No. 11 is a wrist study,
No. 13 is a chord study, No. 20 is a
chromatic study, etc. The work is a
serious one by a mature musician and
will be an excellent addition to our
teaching material in the higher grades.
The work will be issued in a short

time, and the advance price will be 35
cents, postpaid.

This volume con-
tains four hand
arrangements of
some of the most

popular nursery rhymes, such as "Little
Bo-Peep," "Curly Locks," etc., ar-
ranged so that the pupiL plays the right
hand in octaves while the teacher sup-
plies the harmonies in the left hand.
The right hand is not at all difficult,
while the left-hand part is Quite elab-
orate with modern harmonization. This
makes a very effective duet, suitable
for a pttpil's first appearance in public.
The advance price is 25 cents, includ-

ing postage, if the order is received
before the date of publication.

Ten Duets for
Teacher and Pupil.
By Theodora Dutton.

We will continue
during the cur-
rent month the
special offer on
this Operetta_ As

we are anxious to have the work used
extensively, we are making an espe-
cially low price for introductory pur~
poses. It is one of the best operettas
of the kind that we have ever seen.
The music is very pretty, full of catchy
melodies and jingling rhythms, and the
text is bright and entertaining. The
work is not at all difficult of produc-
tion and it cannot fail to please both
participants and listeners.
The special price during the current

month will be 20 cents, postpaid, if
cash accompanies the order.

The Fairy Shoe-
maker, School Oper-
etta. By A. H. Hall
and T. J. Hewitt.

New Al\t:hem Book. We will continue
during the pres-

ent month the special offer on our
New Anthem Book. It has been our
custom from time to time to issue such
collec.tions. and we have now a series
of anthem books. all of which have
been wonderfully successful. The new
book will be fu l1y up to our standard.
It wi1l be a collection of anthems for
general use, melodious, attractive. a~d
well written throughout. All wlthm
the range of the average choir and
every number w~ll worth singing.
The special advance price during the

current month will be 15 cents, post-
paid, or two copies for 25 cen ts. If
charged, postage will be additional.

This book is now
rea d y and the
special offer is

hereby withdrawn, There is always
room for a good col1ectiol1 of operatic
melodies. Some of the best musical
ideas of the great composers are to be
found in their operatic works, and
piano transcriptions of these will al-
ways be popular. We shall ue pleascd
to send this work for examination to
all who may be interested.

Operatic Album
for the Pianoforte.

This book is now
on the market,
but we will con-

tinue the special offer during the cur-
rent month after which it wil1 be with-
drawn. Tl~ese studies are about as
melodio\ls and pleasing as it is pos-
sible to fwd. They are int.ended to be

Vocal Studies.
By H. W. Petrie.

,.vANTED-A POSI'fJON as bead of
Music Department in collegc 01' university.
Experienced man. 'l'eAches Piano, Harmony,
'rheory. Cond11ctor Sympbony OrCheRtl'll
four seasons. Conductor of Oratorio. Best
references. Address, M. Ii'., care ETUDE.

Please mention THE ETUDE when addressin&:out adve.Users.

used for promoting style and flexibility
and for improving one's execution.
Each study has a characteristic text,
so that it is possible to sing it as a
song; otherwise the syllables or vowel
sounds may be used. Vocal teachers
in search of new and interesting mate-
rial should not fail to give this book
an examination.

Our special advance price for intro-
ductory purposes is only 25 cents, post-
paid, if cash accompanies. the order.

New Parlor Album
for the Pianoforte.

There is always
a demand for -a
collection of this

sort. We have published a number in
times past which have proved very
popular, and we anticipate that the
new one will meet with equal or
greater favor. Vlfe always aim to make
these books as attractive as possible
and to use new and entertaining mate-
rial. No dull or hackneyed piece will
be found in this volume. It will be
suitable for players of the third or
fourth grade.

Our special introductory price will
be 20 cents, postpaid, if cash accom-
panies the order.

Special Notices
RATES-ProfeasionalWantNotices fivecents
per word. All other Iloticeseight cents per
nonpareil word, cashwithorders.

CORRESPONDENCE LESSONS In Har-
mony. J. M. Robertson, Flagtown. N. J.
lUUSIC WRITTEN to words. Manuscripts

conected. Dr. Alfred Wooler, Composer, Buf-
falo, N. Y.

'VANTED at reasonable price, one copy
of "Tbe Manual of Music." Address H. M.
M., care of THE E'!'UDE.

CORRESPOI\'nENCE LESSONS in IInr·
mony and Countcl·point Stanley T. Reifl',
Mus. Bac_, Lansdowne. Pa.
POSITION WANTED by Pipe Organ and

Piano '.reacber. Graduate. 8 years'. expcri·
encc. Addrcss D, cure ETUDE.

CONSERVATORY GRADUATE des(res
position as teacher of plano. Experienced.
Address Box: 238, Sprinl?Hln, Tenn.

'~IEMORIES," Excee{lingly pretty n~w
piano reverie. 25 cents, postpaid. Boule-
vard Studios, Painesville, Ohio.
\ DEBUSSY REVERIE DU SOlft. The
Plano Piece of the Dfocade. Special, 20 cents.
Catalog. Teachers' rates. Washington Music
Co.. Washin~on. D. C.
EXPERIENCED PIAl't'O TEA.CHER -de-

sires position. Leschetizky metbod. NOI'mal
and theoretical training. Best references.
Address G. 1. W., care of TilE ETODN.

FASCINATING PIANO NOVELTIES.
"Topsy Turvy," exactly the same played
buckwards. "Pomp and Pageantry." 25 cents
both. Novelty Music Co., Buffalo, N_ Y.
POSITION l.V.AN'rEI>. Conservatory grad-

uate (woman), f'xperlenced. Pin no, pipe or·
gall. harmony. musical kindergonrten. ']'c5ti-
monials_ Address "\Y., carc of TltE IDTUD};.

SPECIAL TIlAINING fOI·music teacbers
by mail or private InstructIon. A new and
novel method of cll\sS teaching for beginners.
'Mrs. Cora A. R(!f'ls_003 Park Ave., Norfolk,
Nebr.
FOR SALE. A Ste uway Pianola. Cost

U.500 three months ilgl.o Perfect condition,
;lbsoilltely guftl·nlltred. Mm:j be /3old at once
for best spot C:1Rh olrel·. Apply R. C., care
'£I-lD EXUDE.

'l'UTEI,,\,'S GREA'I' SUCCESSES. SC're-
nade Poe1ica, Violin nnd Plano; AUg"el's
Prayer Pinno: Broken HeRI·t (Itnllan-Eng·
IIsh) Son!l:. liic. each. 'rutela, 217 Hunter-
don St., Newnrk. N. J.
OPPORTUNITY. For Sale, Couservntory

of Music in flourishIng condition, and one of
tbe oldest 1n New York 8tnte. Open'\ng for
vocalist. pillnlst or violinist. Address Oppor-
tunity. care of f<;'I'UOJ,l.

PU!!ilTION WANTED u.v .\,oun" man (l.i3

teacher of violin somC'1':d1Ool01." conSGrva·
tory: ~)lso Gel·man and 1.'I·C']]c1l.'l~en yeilrs'
exp·erience. Address. "Muf:le,4\)Fi G St., S. W.,
Washington. D. C.
~IUSJC TEACHERS can earn additionnl

"pocket mOllC'Y"selling to their pupils Ollr
AutomaOc 8hC'et Mmlle nindel', l':enc1 busi-
ness card und t.en cents for sample to Leo
Feist, Feist Bldg., New York, N. Y.

'VAN'I'ED. Piano instructor and concert-
tst of European training desires to locate in
good-stzed town ofl'ering musical opportuni-
ties. Addn>ss "B. E. II. 1.," .care 'l'EaJ EXUDE.

~lUSIC SCHOOl. FOR SALE, Chicago.
'rhoroughly prosperous. Ideal opening, p!ano
and voice teacher (prefembly man and WIfe).
Director's tucomo ~300-$400 monthly, ex-
penses low; choicest residence sect;i0n.. $750
cush, balance n-om first. season s Income.
1'. O. Box 91, Chicago.
WANTED. 'l'wo or turee tenors, also

basses. To young men of 22 to 25 wanting
IL thorou ....h musical education, here Is a
chance toOearn it iu exchange for musical
services in one of the best Conservatories in
the ;\liddle West. Address, giving fnll partie-
uln rs as to voice and references, Education,
C,H·Cof 'J:HE ETUDE.
~ TONE PRODUQTION. Tbe Open 'i'b-roat
Method taught by mall. FOUl· lessons mailed
on receipt of $1.00. A. Francke, Voice
Builder 512 Kimball Hall, Dept. "E," Chi-
cago, Ills. '''.fhe most practical rye ever
seen,"-F. J. McCarthy. voice 'reacber. 5
Prince's se., St. Johns, N. F.
ELIZABETH KELSO PATTERSON,

teacher of stnging, announces a special course
of lessons for singers and teachers of sing-
ing, beginnIng June 3d and las~ing until July
15th at her resident studio. 2<>7West 104th
Street, New York City. 1\Il:;s Patterson pas
spent 15 years abroad studying and teachlDg,
bein'" a pupil of Madame Matilda Marchesi
in Paris and of Sir Cbarles Santley in Lon-
don. Correspond freely.
LOUIS ARTHUR RUSSELL will bold

his usnal Summer Se8sion for 'l'eacbe!"s and
ad\'unced students. Special RUSSELL-
ME'l'HOD Normal Classes including a fivc-
day session, morntng and afternoon, July 1.
2. 3, 8 and 9tb. Summer Scbool (classes
and private). June and July, for Vocalists,
Planists and Class Teachers; 'Theory, Peda-
gogy, etc. Address Russeli Studios, Car-
negie Hall, Manhattan; or Music Hall,
Newark. N. J.
RUSSELL BOOKS FOR SINGERS.

"Plain Talk witb American Singers," 25c;
"Some Psychic Reflections fOL"Singers," 25c;
"1'he Singer's Body and Bl·eath." 40c; "Slng-
CI"SEssentlal Practice Material," 55c; "Pop-
ular Course 1n Sight Singing." 30c; all
postpaid on receipt of price. Address ESSEX
PUBLISHING COMPANY, Carnegie Hall,
:Manhattan. Louis AI·thur Russell also
author of "English DictIon," $1.00; and
"Commonplaces of Vocal Art," $1.00; both

. Imbllsbed by Ditson.
THEODORE VAN YORX l.VILL KEEP

I-IIS STUDIOS OPEN THIS Su~nIER for
thos;e who find it dlfficult to study in New
York during tbe winter. Elis professional
work as tenor soloist for the great orchestras
and oratorio socleties and bls broad experi-
ence in recital and concert work make hts
services especially deah·able for students.
Twcnty years as soloist in leading Chul·ches
hns led Mr. Van Yorx to make a specialty
of tralning cburch singers. Voice trials by
appointment. Studios 434 Fifth Ave., New
York. Tel. MUl"l"ayHill 3701.
LISTEN. Have you heard the "Indianola"

Two-Step by F. )1. Rebfuss? The piece that
was recently revised. fingered and re-filTnnged
by the composer stl"iking a flow of melod}'
and barmony so fascinating that when given
for a lesson pupils enjoy the practice hours.
Special price, 10 cents. We also just pub-
lished a new Mazurka entitled "Golden
Thoughts," by F. M. Rehfnss. Genuine 1n-
splrntion and impl'oyed talent,al'e the funda-
mental qualities of this beautiful composition.
We are ofl'erlng here wbat we believe will
become one of the great favorities In plano
music. Include this in your order (on R/'-
pl·o-..al at 12 cents, if desit'ed), find If n
your judgment it is not all that we claim.
-"ou simply owe us nothing. Otbrrwise spe-
cial price for both copies with order, 20 cents.
Phrenix Music Pub. Co.. La Crosse. Wis.

A RECORD TO BE PROUD OF. PessI-
mists who declare that music in America is
going backwn rd 1':hould ~eCl1L"ethe IIttlf' R2
page ilIustra ted booklet Issued hy tbe Victor
Talking Machine Campany this month and
sent free to all who address n posta.l appIl-
cation to the Camdcn office. In this booklet
lire announced no less than fifty-five new
records of acknowledged musical master-
picces made by a corps of about thirty of
tl.Je best known musical HI'USts of the day.
Possibly the most Interesting of aU new re-
cords is the Caruso, 'r('trH1.iui. Jouroet.
Amato, Jacoby, Bada SCJJtrtlc tron~ Lucia.
S3 id to he one of the finest. enSf'lDblerecords
ever mnde. However. the records of Pad-
('1"c,vski. (Llszt-Scbuhel't Dark Hark the
J.ark) ; Dc Pnchmann. (Chopin Nocturr OP118
15). Kreisler, (A.flbade Pr'Jl;Cf~cal.e): or tbp
fa.mous Farmhollsc Scene from Martha intcr-
preted by Car~so, Aldll. Jacoby and ;rournet
wllI bave speCIal admirers. Who says that
lllusic is going bnc'kwat'd In America whpn
therf' Is a strong demnnd for records of this
kind?

ORGAN REPERTOIRE
A Book of Pipe 01'8'8D Music for Church

or Concert
Compiled by PRESTON WARE OREM

Pl'ice, $1.50
The chief object in this compil<ltion113Sbeen

to cove~the sround I'Is.widely f\1l.i thoroughly
as pOSSible.I1lcOrporMlllgmallY1I0veitiesand
original pieces as well as some Slandard com·
positions and new traHscriptiofls not to be
fOllnd in other collections, composersof all
schoolsbeing represented.

TtlEODORE PRESSER CO.
1712 Chestnut Sf., Phlladelpbla, Pa.

Theodore Presser Co.
PUBLICATIONS JUST ISSUED

JUNE, 1912
Any of our works sent on inspection to

teocuers. upon request, at our usual large
professional discounts.

Use the number. not the title, in ordering.
PIANO SOLOS.

GRADE
3410 Andalusian Dance (Danae

Andalouse}. G. Bachmann. 1
9400 Surprise for Papa (Pour la

fete a papa), Air de cnasee,
G. Bachmann .... . . . . . • .. 1

9406 A-Hunting We Will Go (La
Chasse Mervcttleuae l , Air
de chasse, J. BriSIl(l,o.

!H08 Persian Dance (Danse Per-
sane). Ballet, G. Mioheuz .. 1

9402 Playing for Grandma (Pour
jouer II Ora nd' Mere),
Menuet, E. j/i!sli(l, .. , 1

9404 For Mothcr Denl" (Chez p{'tite
MllI·e). Menuet. P. WiLlJj. 1

9444 Sol. La, ::ii, Do, March, A.
Gili8 ............•...... 1%

9395 Left! Rigbt! Parade March,
O. Lind8ay .' . . . . . . . . . . .. 2

93fJl Babbiinx BrookiPt. 'l'be. F. E.
Farrar ............•• _.. 21h

9392 Two Little Kittens, F, B.
Farrar... .... . .. . . . . . 2*

9360 Marcb of tbe Hobgoblins
(Marsch del' Wlchtelmiin-
ner). H. RecJ,:e ..•.•..... ~%

9418 Crown of Trluml)b. MIlitary
March, 01). 221, P_ P.
Atherton 3

Butterflies (Leg Paplllons),
Op. 25. No.5. J. Goncone. 3

Serenade of IladcfJuln, Op.
61, 7.'. Lack 3

9390 Ronnd We Go. Valse Lente.
H. Parker _.. 3:

9361 April Violets. Mf'ditatlon, H.
BnoeZmann . . .• ::314

9394 Valley of Re;;t. ::ion/{ wltb-
out Words, F. MClUlcl8sohn. 3%

9397 Fortunata, Joyl. G. S.
6'chuler •. . . . . . . . . . . . . • .. 3*

9384 Columbine, Air de Ballet, A.
J. Silver ...............• 4

9288 Sylphs and Elvcs. Valsp Im-
9
.99 promptll. R. Perbe1· .•..•• 5
OJ Ire Mazurka de Concert, L.

GfCfl}~ ..•.•••......•..•• 5
9350 Marcb of the 1,(')::1:)05. G.

Karoanoff _. 6
Impromptu. OP. 87. No. :{ JI.

M o8::kol0skt; ..... _ . , . . . .. ti
March of the lndlfm Phan-

toms, Op. 80, E. R.'
9364 co~~t~~~~e:' OP.. 87: . :~io·.. ·i. 1

!If. M08Zkowski .....•...• 7
936i'i Offrllnde (Olferlnt!:l. On. 87,

No.2, M. Mo8Z1"OlC8kL .

PIANO DUETS.

9411 Andalusian Dance (Dange
Andalouse). G. Bachma'l1L

9401 Surprtse for Papa (Pour In.
fete n papa), Air de
chasse. G. Bachmann.

D407 A-Hunting We Will Go (La.
Chasse Mervelllellse). Air
de cbasse. J. BriS80C .

940!l Persian Dl1nef' (Dause T'er-
Mne). Ballet. G. Mi('huez ..

940::l PlayIng" for Grnndma (Pour
jouer il Grand' )'I~re).
Men\1et E . .ui8~O .

9':lOGFor 1I10tl1f'rDeRI' (Chez pe·
tlte M~l"(,). Mpnuet. P.
Willll

1

9381
9390

9366
9348

VIOLIN AND PIANO.

D337 By tbe Sen. Barcarolle. F. P.
AtltOI'loII ...•........... 4

Staccato f'aprlce, H. a. Jor-
dan... . ... _. _. 4

9398

PIPE ORGAN.

D::I79 Twlli~bt Son~. Rf'\"f'l"ie.F. N
Slwek/clI _ ..• 3

Humorl'ske. Op. 101, No, 7.
A. Dl'o'f6J,.

9::171
.......... 4

SONGS.

9::16::1I TrU8t in Tb!'E', Low Voice.
IV. D,·,,,/,, a

J::3Ft2 I Watted Pntl{'otlv for the
LOI·d.J, R. (J-rnnt... .. 4
(Winter RC'tl!'!. Waltz Song.

D2!)1l ~ Weddlll~ Bell!'!(sp('clal' text)
l A. lI'of/kr 4

OCTAVO ITEMS, CHORUSES AND
SONGS-MIXED VOICES.

10157 I"eur Not Yr, 0 ll'il"ftE'l.J.
E. Roberts. . . .. . . . .. .. :l

10140 fJord! '['by Glory Fl1l~ Ib(>
IJenvell. O. Jf. Sehocbel. ::J

10167 Yen, 'l'bo' I Walk Thro' tbl'"
Valley. P. D. Bini. •. •• 3

2fl6 MoooJl~ht. E. Fawhlf1 . " .4

WOMEN'S VOICES
H19:1 O'er the Meadows Tr1poed

Sweet Kitty. J. B. Gront 3
61fl2 1\.Iy lIfother· Bids Me Rind

1\[y Hair, J. Haydn, a

MEN'S VOICES
172 Ovet" the Ocean Blue, II.

171
w. Pct1'ic .. • . ....• 3
Sun nad Set, J'bc. A.· ii.
B,·ande1· .•••.••• _ • • • • • • •• 3

.20

.20

.20

.20

.20

.20

.30

.40

.40

.25

.40

.50

.20

.2U

.60

.~O

.15

.15

.60

.60

.50

.50

7

.60

.60

.60

1 .35

1 .3;=;

1 .3'
1 .35

1 .a.
1 .:i5

.60

.60

.GO

.40

.6n
_l'l0

.60

PART

.15
.05
.15
.Oti

.10

.15

.10



446 THE

PROFESSIONAL DIRECTORY
ARTISTS AND TEACHERS INSTRUCTION BY MAIL

ATLANTIC CITY
Pl1I<'tica Period. arrallf!'ed

llllS. J. II. IR~L\SlJ
S~"''''~t andWInle,

.!l<> .. I~n!
1::111 1'".'llIe ,\'C.

B U V I N G E R
llKI.U: .,..I.F.On.I.Kl\'I!I. T*,"rb~ror
lit."". 1\.'lwr~"Od nll'\ MUQlll',h,dl,I".;
lIar",o"~. 10:10.",1,,11.('.rlWII" lilli,

~fl ... l'llrk City "",. \\'I'4'h... ~.n,,," tln-.II",I ... ", /I. \',

I'hll'o 11,,01tJrfrllll
1".1'''0110''

NKW 1l.l.\'ItN, fOSS.

AUTIIUU I"
n""\I,,I.

bUll 0'."11"'- Sl.,
'-,----

COLLINS
DENISON ...:1\1111,\ IL

J',lnUl 1,010001hI Voloo .. BI~b( Slnlll",
1.1W. U2d Ell.. New York 011,,.

JOliN ('OI,nJ.l,JI: VoIce t1"ll"'1l
.'r,.d"rl.~'. 1'1....... ;"'IKlrllllll,

1'III.hn'51" I' ...DICKSON

GOODR ICH A.', •• "m. FLon.'O. A,
4 Squa,.., Salut "ordlnand.

I'ntl", France

MONZEL M. A. Orlr"lI-l·t."o-lIl1rmony
603 Klmbe.UHall OhlelllrO, 111.

MOULTON ill .... M. fl. "h:/onO)llfltruell,,11
g~udlo_Steruberg Seh.....]

10 >I. 18tllSt. • I'hlladelpllln

PETERSI LEA ,,"s, o"".n.
Sulo PI""IUaodTe"olOT

101 W. 86tb 8t" .N"W \'011<CltT

STEELE MAR\' IIlNMAN. TeatherotSlnglog
Vole"Bulldlog a Speololty

50S [{lmballilall • ()b1~"1I:0, Ill.

STOCK GEO. ()UAIHVWK
TEA()IIER OF SINGING

ThorofUndnmentnl Uohllng, IndiVidual de\~l,
opmeD<. }, .ncoeufn! V",,"I Studio. }'stabll.bed l8113, Xe'v
Jlaven, ()onll. 1.eu eXllCo81vetb.an N, .... or n.o.tOIl. Write
for!urormotl~",

TRACY (lIlARI,ES I,EI'.. J'lano lnolruetlull
C.rtlftod Le.obetlzky Expo"e"t

<Jllrllell'te JllllI, New Yorl<, N, Y.

VEON <JJlARI.ES <Jo",pOIIUons R"vlAed
8010 Plsn!.~ "nd TeMh.r

Stow Normnl School ()allfurnln,I'B.

VON G RAB ILL s, ""'''''' """",,,,,,,.PU!,l1or Rubin'lel"
1:;3 E. Clle.ttnttSt., l,n,wl>lor,I'..

THEORY AND NORMAL COURSES

DUNNING ~},.telll "f ,lIu.l" Study
ror Beglu,,",.

[,:!G UduwureA,·Co, Uu!fnlu,N, \'

FLETCHER cop,' "'"d.,.,,, ..,,
~leUlUdlor '1'.IIChen

UUl[ 1:1:56. Iluotun. Mil ••.

K E R N 11U. l'AIH, WII,IIIH,:II,'1".'''Oher,Cu'n~ooe.,M",l'''1
Y.dilOr, 1'la"o, O'gl\". 11"r'''o''y and Compooltln".
SLraub",ger Co".erl'u.or' •• of ~lu~I~,St, Loul.. 1Iu.

STO RER II. J. COlllpuser, MUlIh, EdHur
llullU.criptlrOI'I"'dnwt correoted. .I.,
'O",,""'.UI •• IGO '1""""0111 SI., l/util"u,31,,-,,.

HAR M ONY Counterpoint .ud Compooltlo"
J. I'AUl, MILl.Ell, MUS. UA(),

I~~~N. l>61b. St., PhlllldelJfI'IIl,I'" •

SHEPARD '\'S'l'E" 'W PIANO '
."d Harmouyby Mull

()"rll.,!,I~11,,11,N, Yo, and Ornngo,N,~.

WRITTEN J,l*lsnxs 'rum"Guido to .\.rUstlel"lCr.
prell>tionof J>iaoo\\'or_ •." ~'recle.,"on
uu reqU&llI,I..S. ufV "IOU"':' :l3,1 er., ]\'.r.

SCHOOLS AND COLLEGES
---
BARTEL """"0 E, '

1'1."., \'101lu, \'0100, Theory, Oroheotro.
~ Klh'uutl tilt "",I r..II"''''I,le, 1'110

B EET H0 VEN ().",.erv~~.ol~Ui.~ ~~~."'Ie

U .."U.e ... EI"teln, DIl'(lotor

CHANDLER KATE II, VO'OE
Pen" •. College of ),l'ulo

H.ll Glrurll Ave,.I'bUa.

CHAS E S()1I00L OF MUSIO
Mary \\' 'Iud VbRl'le. Dlr"cto'

Su.Ue 630, FIDe Art.!! JJ1dlr" Olll""lro.

DETR OIT O''''''~.'.'Y.'M ••"1000Students. 60 Te.che,a
630Wood..ord Ave., lIetrolt. Mleh.

DU RHAM N, (l. Sotlthern Co".eroatoTyor IlIu.le
Thorougb OO"r.". Inall brnnohes. ClIm"te
o"perb. G. \V. Dryallt, Dlrootor

HAHN SCHOOL" ",,,,.
15HDhestnut St.
PlIllll.delpbla. Po,

HAWTHORNE Plo"u SchoulLeocb.oti.kyMethod
Potlldlll>l, N. Y.

KN OX ()on8ervaturyuf MU81e
Oale$U"rg,llllnols

COUl.logfree Wm. F. Bentley, Dlre<>tor

M A R KS' OOlleervntory of MU81e
Soe .dverthement thl0 Io8ue.

230 WC8~ 't6th Street. New Vorl<

M0 RR'ISON ()\~~~~IIl~icIPlll" MuolcAcadomy
3'l~2 lIaverru~d Avellue

NASHVILLE TENN. FAI{RAR !!;VIIUOI ..
of Voh'e and Plono

lG'lji Elttl.t1l Avenue. North

NEW HAVEN ,00NN",S,h.""".",SkilledTeMllor., Soholllrly Ma"1
mu; catalog 611 J)wlll:ht~:~. artists; thor~aoor8eo, dlplo

O R E G 0 N O""lervatory ..r M u!!le. Degree Cer·
tlficales, Olplom"Orlldllo.te.,Cat..log 10000•.
D1ro.I,.II. Edwa.d., DIrector I'orllond, O~e.

VI RGIL MRS. A. Jl.l.
1'181108...hool and Ooneervllwry

42 \\'e8~ 'l6tll 81., New York

VIRGIL lilCUOOI, (H<' MUStO
r?, full pnrticulnr. add'e""

lI •. ". Ii. rtrglt, 4[, E".t :l2,) St.,New York

Alvah Glove, Salmon
PIANOFORTE INS TRUCTION
Stulllo: Curnelrle lIuU, N. V.
ll"..tnn, (U"nllogl"" 1'11,,,,,1>"....1

'tn~"I"J•• II"rtr"",1 (\\'''''o''ly
ll"l1tlh'I"I,r,.'I",'''IIlY~. COllee.'t8,
J(el'ltlll. a"d I,e..tllre Uedt.-
ohl. ::lllrrl"l, I,ecl" ... n".ll"l.
(n" .. lnn llu.le). (The n .... ," lOr
1' n"l lo,"."UgnU"" nod SW'ly
InM "",I St. 1"'le",,burg.)
ExplalllLtoryLiteralure ~'OrW,,"dl'<1

UIIOIJHeouest,

ZABEL BROTHERS Seud fol' Itenl.lzed Price LI8t
lliHI Saluple8

MUSIC PRINTERS
AND ENGRAVERSColumbia Av('., and Randolllh St.

Phlladt;:)phla, Fa.

THE MOST SUCCESSFUL ELEMENTARY INSTRUCTION BOOK----
FIRST STEPS IN PIANOFORTE STUDY
A CONCISE. PRACTICAL AND MELODIOUS INTRODUCTION TO THE
STUDY OF PIANO PLA YING. COMPILED BY THEODORE PRESSER

PRICE, $1.00

THIS book slartsat the ,:ery be~itllli!lJ: and is espeCIally suitahle fOTyOllTlgstudents. While it is !lot
~afKe or cun~bersolJ1e It contains al]necessat}' malerial for the first six months or more The work
IS RTaded wnh lhe tltmo~t care, starting in so simple a mallller as to be almo!>t a kindergarten
method, and the t:11at17Tl,aJused ISof ~l.tractlv~ character, gaining the illterest of the pupil at

the vel y oulset an.cl hold1l1g It ,hroughaut. J he vanolls scales are progres~iveJY introduced, and ex-
amples, both studies and melodies, are given in each key.
A copy will be cheerfully sent for examination to

THED. PRE~SER CO.,
any responsible person

PHILADELPHIA, PA.1712 Chestnut St ..
Piease mention THE ETUDE when addressing our advertistn.

ETUDE =

The World of Music
All the necessary news of the musical
world told concisely, pointedly and justly

At Home.
w» regret to -ecoec the death of ,EJ~rjco

Alfieri, toncuer of Lta ltnu at tbe Chicago
Musical College.

rxUI'lcost of tile Metropolitan
ductlons for one season is said
to $1,700,000,

Opera prO-
to amount

In Wasiling-
'fhese wereONLY two operas wcre given

ton during the past season,
AUla und Natot1l,q,.

THE Society of Music Teachers of Iowa
holds Its sixteenth anDual convention this
month at Grinnell College, Gdnnell, lowa,

'I'. SCO'l'TBUHRMAN',of New York, gave the.
Inaugural recitul on the new Moller organ
at tile Metbodlst Episcopal Church in
Waynesbot'O, Pu.
Mas. l~A;.IN[ElBLOOMFIELD-ZEISLERhas re-

turned Hfter a brilliantly successful tour in
Europe. No American pianist Is more widely
appreclated tilan she.

T1tF1RIchmond Festival bns proved a very
successful afl'l1il' find Victor H('r\}el't fiuJ his
orchestra together with the soloists C'ngnged,
Ilave good reason to be pleascd with them-
selves,

i
FOLLOWINGthe success of the recent re-

yivals of PinafOl'e and The Mikado, lovers
of Gilbert and Sullivan opera will be given
an opportunity to hllar Patience.

THER!':is a possibility that Prince Joachim
Albrecht of Pl'ussia wlll mat,e a tour of
America with bls orchestra. He travels nn-
del' the name of Count HohenstC'in, and hus
~)roduced some worthy compositions.

. AN'OTIlEItAmerlcan sing'er has been C'n-
rolled on the staff of the Mctt'opolitan OpC'I'a
Company, Paul Althous<', a teoor and a nn-
tive of Pennsylvania, has signcd a contract
for fOllr years to sing only leading r61es.
He Is ¥erlcan tramed entirel)'.

'l'HE opera impresario, Henry W. SavlIge,
has promised to produce two of Wolf-Fer-
rari's operas in Engllsh. The works will be
~'he Jewel8 of the Madonna and Lc Don'llc
Curio8c, and tile tirst performances will tal,e
place In New YorL,.

:MRS. F'RED!'1IUCK~~lr;:RSONFARRAR,one of
the IC'aders 10 mmHcal education in Nnsll-
vUle, Tenn" died on the nineteenth of last
April. Tog<;>therwith bel' able busband sh<,
dId m,neh for tile musical advancement of
Nasbvllle.

AN' ol~d~fl\1at'e piano. formerl,\, owned by
James l'l'nlm~we Cooper, ii:!on shol\' in the
wlndow~ of Its makC'r in New York. The
plano IS one which was in tlle famOllS
nO\'eIl.st's h~t1le !n CoOPCt'stown, N, Y, He
wns 10, the, habit of naming bis flll'Ditut'e
ufter ll1stonc chal'ncters, and the pi'lUo was
~hrlstene? "NE-ro Y." 'rhe nnlll(> is found
ill the rIght-hand cornp!' of tile olano, aud
has been pl'1cked au with :l. pin.

A~IONGthe. novelties to UP presented lJv
the 1\le~l'Opol1tnn OPt'l'1l In :\{'w York nex't
seHs~n l~, rr new oD~ra hy an American com-
poser. .Jill' work lS ar o]Jl'I'nt!c SQUiDg of
I:ostand splay, CYI'aw, de Bcrgcrae, nnd tile
II~l'C'ttOWill be by W. ,r. Henderson music
~I'ltic of the New Y'I'k Sun, while tb~ music
IS the w,ork of Wa t('r DamrosC'll, cooduetor
of the New York Pbllilarmonic Orchestra.

TnE National Chorus of 'I'ol'onto hns nl'-
ranged fOI' a tbl'ee dny:,;' festival of 'm\1~le
to be .held J:,nullry 14th. l:lth and lGth'
1~13, lD CO~JUDction wilh the N0w Yorl~
~1~Phon.v 01 cbestrn, under the dil·('('tion of
. a tel'. D,!l;mrosch. Two concC'rts will be
~.l;:~ lD loronto and one in BUl!nlo, New

.A SErm:s of studC'nts' reeltal Pl'ogrn.ms re
celv~d from the College of Music of t'be U i-
v~rslty of South Dakota alt indIcate th n .
~l?hb'lstandard mainbJinf'd by Mr. Et:e1~er{
lU 1 I, whose gIfts ns aD edlleat h ('r-

~I'eCJuentlybeen manifestC'd In his 'a'?I!' ny"
lUgS. uewl'l_

S'tOKOWSKI,tIle ('onductor of the C' ,
nati orchestra, bas bcC'n "uismissed" b IDClD-
management. As be had rep("atcdl y the
to be released from his contra~t y I asked
the !Dany difficultles wbich bave b ow ng to
In hIS path, it is not quite l'a~y to een placed
the "dIsmissal" comes in. His works~ wbere
orC'hestra has beeu highly prUised' Ith the
petent critics. y all COlli-

~~EnFJ seem to be no limits to t .
blhtles of modern surgery Al he POSSt-
Sklbinsky, a violinist in G exandel' von
misfortune to haYe his lett ehI~dla'l 'jad the

u-.u n ured in

a dynamite explosion. It became ueces.
811.!·,1'to amputate hnlf .th~ .1n?ex ftugei', find
it seemed us It uie V10111ll8t8 career must
be at an end. 'I'he i~jur(',d mem~er has been
replaced by .n~ al'tlfi~lUl rmger. howevel', nud
Mr. von Sklb1l1sky IS now able to play as
well as ever.

YLADUIIRDEP,\CHMANNhas made what be
announced as "his last appeal'ance in New
York for all time." De Pachmann is so
much an 1nstitution 1n the musical world
that It Is difficult to remember tbat the
weight of years must fall upon him, too. In
spite of all his mnnnerisms, be remains one
of tbe grC'at pianists of the age, and in step-
ping down from tbe concert platform while
in full possession of his powers, de Pacbmann
is acting wisely.

TnE much heralded visit of AI'thur :"Ilkisch
and the Loudon Symphony Orcbestra has
now taken place, and the organization bas
been heard in several important music cen-
ters, Nlklscb still retains his old magnetism
aod those who remember him as conduetor
of tbe Boston Symphony will not be sur-
pl'ised to learn that he bas lost notbing of
his old time mastery. '.rbe orchestra has
also ('orne in for a full share of praise lind
is compat'ilble wltb, though It does not sur-
pass, the finest orchestras In tbis country.

A RA'.rfIERunique benefit performance was
given at tbe l\l(>tropolitan in aid of tbe rda-
fives of tile vktims of the 'l'itanio disaster.
'I'he program inelmled a memol'lal address by
Bourke CO('\\l'an; the singing of The Lust
Ohurd, in English, by Caruso; and Brahms'
Requiem, by the Oratorio Socl(>ty, accompa·
nied by the Ph!lharmonic Orcbestra. Mur-
toni, the wireless discoverer, was presented
wltb a gold tablet of bonoI'. r.rhe concert
was under tbe patronage of' Presldcnt Taft
and the Duke of Connaugbt, Govel'Dor-Gen-
era I of Canada.

ANDREASDIPPEL, the General Manager of
tIle C\li('ngo-I'hlladelphiu Opera Compuny,
announces tbat be has completed final ar·
~'angl.:'mentsfor the productIon of gt'and opera
10 SIX Pacific Coast cIties: San Fl'ancisco',
Los Angeles, San Diego, Santa. Barb'll'a
Portland, Ore .. aud e.[fhet' Vancouver 01' 'Ta:
comn. 'l'he visit to Santa Bal'bam will be
partiC'ulnl'ly intel'l.'stlng', as a .l;31a perform-
ance of Victor lIe!'uert's Natoma will be
gIven in the open aIr on a stage to be erected
in the polo grounds. A sacred concert will
also be given in the open all' Greek 'l'beatre
of tbe University of Cnllfornia at Berkeley.

THEl -r.~cnd('l!;sohl1('Iub .Compnn,v of Cleve-
land, OhiO, 011'('1'8 u ))1'11:(' of 1 hil'Lv dollnrs
for an a capella setting of Wllliam Cullen
Brya~t's To a j,'r!II.1/ctl Gentian, find seVl'ntl'
dolJals for 11 scttmg of Tile J)jinl18 bv Vic-
tat· Hugo, 'I'he. eondltions are the composer
~ust be a reSIdent of the United Stntes.
} be se.~tlngs arC' 10 bc for mixed cilol'us.
The DjUW8 mny ilnve plano accompnnimf'ut
for eit.ber two or fOllr hands. The judc>es
al'e Wilson (l ~mlth, James ll. hog-ers and
.lohnnu !i. Beck, j,'urthC'r infol'luatlon m,w
b,e obtallled tl11'ough th{' director of the
UtllJ, Mr. n, M. Sapp, Clcveland, Ohio.

A "SYMPIIO~Y i"lLIC'i'OOLIN'O[(Clll';~TnA" has
~e(>n,fOl'llled In Cl1icngo, iu \Yilich plectral
111St.1UtllC'utsha\'c be,'n SllbstltutNl fol' the
\'1011l.~faPllly, while the woodwind nnd brass
remaln tJ,e sallW. This ill n novel expel'!-
:nent, and it will be intC'restlng- to see how
1t ,....Ill t\l1'U out. 'rill' eombiufltiOll ouglit to
prove" at l~ast as {'ITt'clive :l.S till' "mllitary
bnnd, whl~h sllbslitl1tes extra wind instru-
ments [or stt'lngs, '1'he violin family, how-
('vel', will never be C'limlnnted from the 01'-
ch~stra, as th.ere Is no other gronp of in-
st,lllments vlhlCh combines bellutv of tone
w.lth sucb a wide vnriety of color' and tech-
nicaL possibilities,

,'l'HOSF. who mll.\' hun:' looked upon Franz
Lt'har. the lIuthol' of the Merry WidolV, as
a ~ornpos(>rof sl1pNfirlni attainments will be
sUlprlsed to know that Bl'ahms and Dvorftk
,,;ere both vel'Y mucb Impressed with bis first
",orks, At twenty be was the youngest
It.llldmnsrer ln tbe Austrian arm}' in whicll
!le serv,ed for over twelv(" Yl'nrs.' Wh(>n it
IS l'eahzed tllut most of the continental
bands are mnde up of players wbo 111'('able
~o play string iostruments as well as brasS
1OStt'uments wben it becomes necessary to
hnve an orchestra instead of a band, it is
not surprising that LeilaI' acquired a knoW!-
('~lhg"eof orcbestrntion which amazed all those
Vi 0 beard the Merry Widow.

DlnHE~E.is. tbe. lntest piano seliing" dodge, j.
n lesldlOg In It New YOl'k flat ndv(>l'tlsed

~hat he would sncrifice his late wife's pianQ
01' a song. The buyer went to the flat with1he song, wbleb was about one hundred dal-
aI's. Tbe man wltb the plano' tearfull,v
~egged the good lady to take the instrument
way at once and spare his breaking heart,
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'l'he next day tbe same advertisement ap-
red and the lady who bad bought the

Pr:no sent her married daughter to lnvestl-.
p te 'I'he same forlorn WIdower was ready
fa sell his wlfe's prized plano ror a mere
d1tty of one hundred dollars. 'l'be police in-
stigated and found that if tbe plano gentle-

vean bad had a wife for every Instrument
00 had sold he would have put Solomon to
:::ame, 'I'bey gave the lachrymose widower
siX months-
MR I1E:saY K. HAD1.EY, the conductor of

the SJln Francisco oecuestra, bas been hav-
ing an exciting discussion wttn the cus-
toms authodties as to the value of an
opera of bts. The work bad been in the
bands of various agencies in London, and
was later ordered returned by the composer.
The authorities appraised the value of the
work and gravely decided that It was wortb
$10 do and tberefore subject to a duty of
$2.50.' Mr. IIadley is inclined to place the
vaiue of his work nearer to $50,000, but as
the work is a native production, he felt he
was justified in refusing to pay any duty
whatever, After further cerebral activity,
tbe customs authorities decided to admit the
manuscript duty free. It is not known
wbether this decision was arrived at because
the customs officials concluded that, being an
American opera, the work must necessarily
be valueless.
TIlE mandolin craze, which seemed to have

died out some years ago, because tbe ten-
dency was to devote the Instrument solely
to tbe mo,;t superficial kind of music, 1s ap-
parently gaining an entirely new kind of life
through the study of better music and tbe
improvement of' different forms at the in-
strument itsel!. Tbe plectrum principle In
musical instruments is reany very delightful
wben properly applied. The old mandolin
orchestra of fifty to one bundred Instruments
used to raise a racket like a thousand tin
eans tied to the taUs of a thousand dogs.
Now the Intelligent mandolin performers
are 'continually working to form orchestras
devoted to the finer interpretation of good
music. ODe enterprtslng Western firm Is
making instruments at seven different types
corresponding to tbe dltl'erent instruments of
the violin family for wbat tbey call tbe
Mando orchestra. The Russian Bnllalalkll
performers. who produced wonderfully artis-
tic results, certainly set a new standard
for the mandolin orchestl'as of America,

Abroad.
A FRENCHpaper tells us that Caruso will

sing the r6le of Lohengrin in Berlin tbis
season.
RACffMANl:SQFFhas had n call to become

director of tbe royal opcl'a at St. Petersburg .

MAX REGERhas been appointed conductol:
of the Melnlngen Orchestra, the body whicb
obtained such fame under Dans von Biilow.

HJ'ALMARTHUDEN, a young composer of
Copenhagen, bas died. He has accompllsbed
some excellent work relating to folk music.

'l'HEl Amalgamated Musicians' Union of
England now has n vocfillsts' section.
Cborus singers In England have hitherto been
entirely at the mercy of the managers.

Mn BASSETT W. HOUGH, of Richmond,
Va., bas been appointed organist and choir-
master of the American Cburch in Berlin,
to succeed Mr. E. Metter Davis, wbo bas re-
turned to his borne in Brooklyn, N. Y.

rrnE much-talked-of stage version of Men-
delssollll'S Elijah bas now been produced at
I,iverpool. Engiand. by the Moody-Manners
Opera Compan~'. "1'he work appears to bave
created a great impressIon,

']'HE famous old L~ndon music publishing
firm, Chappell & Co., bas celebrated its cen-
tennry, 'I'be odginal partners Were Samt~el
ChllPpell, F, '1'. La.tour and Jobn Bap~lst
Cramer, the composer of the famous Studtes,

A WONDERFULLYimpressive performance of
Ver{li's Aida was given a few weeks ago out-
side the Great Pyramid of Cheops In Egypt.
A huge wooden stand was erected for the
1Lccommodatlon of an andlence of over fonr
thousand people of all nutionalities, and the
pcrformance itself took place on tbe base of
the pyramid.

'MIf.;CHAELMAN bus l'ccelved a scarf pin
with the Hoyal Hrms in diam0I!ds, with 11
warraut pel'milting him to wear It, from the
Empress of RussIa. It is terrible to thlllk
what would have happened if the warrant
had been omitted, uud Elman had been force?
to keep the ornament locked in Il. secret cahl-
net.

'l'HE death Is recorded of Henry Trot~re,
the English composer, His family name was
Trotter, which he changed for professional
purposes. lIe wns bOI'n in T,ondon on Christ-
mas Eve, 1855. and died 00 April 10, 1n
London. Ill' was the composer of the popu-
lar songs, In Old Mad'rid, Once tOl' AU,
.Asthorc, etc.

A NEW RO\1mflnlan opera. ]..e Co1)zm·, the
music of which is by a lady, Mme. Gabrielle
Ferrari, bas just been successfully produ;ced
In Paris. '1'he music is stormy and pasl:poJ?-
ate, but weil planned, Many cbaracterlstlc
Houmanian folk-songs and rhythms are em-
pioyed. .

'1'HEl new opera, Die Braut-/(Jahl, b~ Fe.r-
ruccio Busoni. bas been given a heanng III
Berlin. It was received with applause, but
catcalls and hisses were also in evidence.
'l'he disapproval of the audience, however,

was probably mainly on account of the weak-
ness of the plot and the poorness of the li-
bretto, as the music is said to be tunefui
and artistic,

TIlE profits of street mustctaus are not
always so meagre as might be supposed. A
London man wbo was penniless recently went
out on a Sunday afternoon armed with a
concertina. He played hymns in front of
the Oxford Music flall for a short time, then
started to cross the road. On tile way over
be was knocked down by a motor bus and
ldlled. Over $2.50 was round in his pocket
in small copper coins, His widow said that
he always did this wben rent day came round"
and invariably came back with sufficient to
pay tbe landlord.

WHAT is tbe correct thing to do when a
member of tbe audience insists on joining in
wltb the soloist? The problem was effect-
ually solved by Fellce Clocbct tt at a concert
near Bern, Swltzertnnd. He was inter-
rupted while carolling an impassioned verse
by the singing of ODeof the members of the
nudieuce. He pt-otnp tly stopped singing,
Jumped off tbe platform, and "got after"
bis interrupter. After chastising bim the
gifted tenor resumed bis place and continued
his song, presumably witbout further Inter-
ference. Tbe audience applauded rapturously
at the end of the song,

ANOTHERrumor has sprung up that Boito
bas completed the opera, Nero, upon wbich
be has been working for the last twenty
.veal's. Ever since his UcfiJJtofele, tbis work
has been awaited witb the greatest respect.
It is difficult to maintain an attitude of re-
spectful expectation, bowever, for a period
()t twenty years, and it is not surprising that
rumors bave repeatedly arisen that the
work was completed. This time there seems
to be some truth in tbe report, as Gatti-
Casazza is said to bave made arrangements
for its production at the Metropolitan, New
York, soon after it Is produc'd at Milan,
Boito, It will be remembered, is the IIbrettist
of many of the Verdi operas, including FaZ-
8taff and OteUo.

RARELYhas tbe musical world had such a
tid-bit to gossip abo\lt as the recent "dis-
covery" of Ernest }j'anelll, the humble drum-
mer who bas written music in bis youth,
which appears to bave antedated the tbeoril's
of Debussy and other modern French writers
by quite a considerable time. Fanelli had
no one to befriend bim in getting a bearing.
Doubtless, too, the fact tbat most of his
works are extremely long and call for lln-
llsual Instruments, made those who might
have wisbed to help him think twice. His
discovery came about by bis submitting to
Gabriel Plerne a speciml'n copy of one of his
own scores, in applying for work as a copyist.
Pierne bas aided him to the utmost, and bis
prompt action In bl'loging to notice a com-
poser of genlus who bade fail' to be for ever
neglected, cannot fail to add to bis popularity
as conductor of the Colonne orchestra. In
speaking of Fanelli's work, Plernl! has said:
"M. Ernest Fanelli's craftsmanship is admlt·-
able and astonishingly modern considering the
time when be began to write. I obtained the
Prix de Rome in 1882, and I can confidently
sa,v tbat in tbose times our art was very
different from M. Fanelli's. WagoN"s influ-
ence was not yet felt in France; we did not
know the nussian school, and Debussy's crea-
tive powers har{]\y asserted themselves before
1890 or thereabouts." Fanelli was born in
1860, and entered tbe conservatoire at the
age of ten. He gave liP attending the classes
In consequence of tbe terror inspired by one
of the masters, and was consequently ex-
pelied. He was readmItted at tbe age of six-
teen. He studied under DeIibes, but was ob-
liged at tbe same time to work for a living,
so progressed iittle. Most of his remarkable
skill has been gained as the result of self-
effort,

THE Ahom Spring Opera Season opened
during the week of April 15th. The pres-
ent Is tbe tentb annunl season of these ex-
ceptional operatic companies. Few people
bave any idea of tbe extent of the opera-
tions of tbe Aboi'll Brothers. 'l'bey bave no
less tban seven opel'atlc companies with
over one bundred members in each com-
pany. They give the most demanded grnnd
operas in seven cities, covering a period of
about ten weeks. 'fbe operas are given at
moderate prices before audiences tilat come
to bear the music. not to heal' themselves.
They give over five hundred performances
during tbis time, agHinst the possible one
hundred and fifty given by the Metropolitan
company. The singers are usually very
good, and a special point Is made of fine
cborus worlc 'rbls yeur over thirteen operas
have been gIven, 'ranging from Lohengrin
and Aida to Madam 1JIIUC/'{ly and Hansel
and Gretel. We like the spirit of the
Aborn BI'otbers. They are both Americans,
slncere and hard workers, During tbe
opera season they have nine ilundred and
fourteen people in tbeir employ exclusive of
supernnmel'ul'ies, 'rile extra fourteen are,
according to the pl'ogl'am of HanseZ and
Gl'otoZ, angels I No wonder the AhOl'n!'! hfl.Vl'!
been so sllccessful with fourteen angels,
]\[ost dramatic producers have to be satis-
fied with one.

We know they music made
In heaven, ere man's creation;

But when God threw it down to us that
strayed,

It dropt with lamentation,
And ever since doth its sweetness shade
With sighs for its first station,

.-J ean btgelow,
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Beautiful Eyes Magnetize
LOnl[. thick, aweeplng InahCll nml fl('rCcct browlI en-
hance the Ull"lte!lt (')1('9. Your (M'e or YOljT eyes cau-
not bo beaut!full' YOU havo thin 11\~!l(!11or brows My

LASHGROW TREATMENT
~~kc~~l~~l:::;'~~~~ij1~~:k~(lr\I~::~~v~lo~:~~!kfi
19nb50lutel)' Ilnrmlel'l5 to both OYO Itsel! nnd sight
Wrlto LODellt Q.l rur I.lLllrlLluTonnd PrIces

Rosy Cheeks -- No Wrinkles
IIUUlo\ '1'1I0;\IA~' lI'''''I"I'I'rcHtmcnl dfl\WSthe
blood to sallow, wrinkled rnccalll 20 rnlnutell. uour'-
Ishln!: tho skin removing dl!IColomLlollS und mnklng
mllsclcs llrm. Te~llllLmJ)lll, 250.: 3 1I11II11c/l.t1ons,WC

HULDA THOMAS
Dept Q_I 11W. 38th St. New York
Consultation Free 1~ll~CglL{~lr;~on~~P~ll~jc:~b~~~~
fuh3:f8~~~~r~\~sNri~Jr:;~~tbcgo~rJi~~l~~~~d

RAGTIME PIANO PLAYING
TAUGHT BY MAIL

WRITE FOR FREE BOOKLET
Christensen School of Popular Music

SUite 87, Auditorium Bldlr" Cbieago

]IIusic Cypognpby in aU its Brancbeo

~
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}'!o. 10 5. flic •• 5trut, PbiL"l<tpbia
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publishers on Sheet MUSIC,Music Book~ Band,
Orehenra and Octavo MUiie, etc, HIGH \..:IRADE
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VIOLIN STRINGS
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plete assortment of varIOus grades of
Violin Strings. These are imported hy
ourlielves direct from Europe and are
fully guaranteed as being absolutely re
liable in tonal quality and durability.
We are certain that these strings are
qualified to fulfill the exacting require-
ments of the most critical.
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New Books
Tristan alld Isolde and Meist ersinqcr

Edited and WIth introduction by W. J
Henderson. Published by Dodd, Mead &
Co,) New York. Price, 60 cents, each,
nel.
Wagner's texts for his operas have

brought grey haIrs to lhe heads of many
scholars, who have pondered over them
with great erudition, The two small, red-
hound volumes before us contain nothlllg
more nor less Ihan Ihe German librettos
to Afeislersinl!{'r and Trisfau side by side
with an English trdnslalion. The intro~
ductlons by M r, Hcnderson deal dis-
cursivcly and interestingly with thc operas
given, and add much to the value Gf the
books.

What Others Say
"We are advertised by our loving friends."

Shakespeare.

Tlte Compuser, By Agnes and Egerton
Castle. Published by Doubleday, Page &
Co. Price, $1.50. 289 pages.
Thts exhilarating romancc of operatic

bfe in Europe will surely find a large
audience among mUSICal readers as well
as the coterie who "read everything the
Castles write," Sarolta, the heroine, is
a fine etching of the ideal pnma~donna
temperament, and the figure of Lothnar,
the composer, IS drawn with classic out-
lines which are difficult to forget. It is
not The First Violin, but it has certain
hterary values which will doubtless make
It quite as popular, The death of Rein-
hardt is a fine piece of realistic writing.
The wnters are to be complimented upon
the praiseworthy manner in which they
have preserved the musical atmosphere-
that is, the real life and breadth of the
opera stage, the student life and the
orchestra P1-obe, without attempting to
mclude those detal1s of inSIgnificant im~
port with which so many authors attempt
to create a musical setting, which in the
end proves ridlculol1sly artificial to those
acql1aint~d with the technicalities of the
art.

I WSIS so much pleased with the couv or
"trtrsc Months In Plu uo torfe Iuatructloe." bv
Rudolph Pntme tbat [ want another copy ror
a roung Illuslc' teachcr who Is ju~t stll~ting
on he!' first se:lson of tellchlng.-Edlla }l aln-
ham, i\lIss1sslppL

'1'ile "Bach Album" sbould Inspire the yo'llug
musician wIth Inve fOI' Bach's wOl'ks.-Chas.
l!J. Harris, BI'" .d,H" Alabama

We tllke Tm: ETUDE and thel'e Is uo magn-
7.ine publlshed along' Dluslcill llnrs whkll can
compare wlttl It WI/bur Hoge, Mlelligan,

Allow me to exprcss Dl\' RPP1'eclntion,to you
For' the kIndness shown In I1IlSwcrlUg' so
promptl,v the leql1cst fOl' Illuslc. I lllll "PI I'
llllleil plcnserl wltl;l the or(lcr l'ecc[vcd.-J1~81f
I~dn(l, Vwt /10m. 'Vest VI!'g'inhl.

[ am "('I,\, much plrasNl II ith "1.1'l'ie Pieces"
llIld slwll IIsr them con~;I(I('l'lIbly,-Kate J.
Hobel'ts, New YOl'k.

'J'h(' wOI'I" "I"irst Months in Pianoforte In-
~tl'lletlon." b~' Rudolph Palme, Is Indispensable
let ]'oung lind old. It wlll be tbe means of
sa\'lng mlln,v :1 ]'olmg tcachel"s CSlreer, lld~in,e:
the experIence wblch would only be acqUired
Ihl'otlgh 1011g'and hard-worked years of prac-
tlce.-G. it. Qfli1'08

r must SIl,Vthat ti,e wOI'I, "Rncll AIlHlm,"
deserves great pl'llisf'. It is execllent from th~
t11'St page to the Illst.-Joseph Bltnlley, Massa-
ehusetts,

Oftrutimes whcn I am .c:olllg [lUI rlistllDt.'f'
in ll. CIlI' I tnl;:e mv El'UDE 10 lllV folio and
l'e,l([ It dunn/; a Lime that would otherwise
be lost -I find that It adds grNltll' to mv
dllY and mnkes me il'esb for the lesson I am
to gIve, If It were not for this method of
making spnrc moments count, 1 would not
find time to study my ETUDJol,-Ethth F'olcy,
Ol'egon,

MIght I add t.bat wbcnever your selections
have been IIser] by my singers we have nevet'
failed a heflltr cncot'e. I thflnk you most
kindly for ,VOllt' eflrlv l'esponse to my request
fol' selections and assure )'011 that I could
have do'Ile no bettel' bad I been wltllin VOut'
estSlbJlshment.-H. O. Townsend, New York.

The Novem\)el' (191:1) issue of TIIFl ETT/DFl
was a trIumph In Its fund of Inspiration and
instruction, wei.e;hE'd bv the standard of the
needs of teacheJ' 01' of student. professional
01' amateur The mutel'in! Is of greatest
\alue, the forceful ol'ig!nal musical writing'S
fllong theol'etlcnI and technical lines being'
full of knowl",dge llnd Inspirations, Only th€,
editor of It mllgazlne who has at lellst at
heart tile Intel'cI>ts o'f a illultltude of nf'edl'
people CQuid pl'f'pm'e such a magazinf'. and,
persona[I\" 1 am pl'oud of it.-Falj Bl1ll1l10llS
Dad8.

I hal'l' tl'II[I('d with ,Vour hou,;;e for eight
l'onsecl1tlye yenl's and have received promnt
l'eH[lbie and courteou>: attention at aI times.
hnylng yet to mnkf' a com[llain1.-M1's, J, A.
Entia/I, Connecticut.

,lam ,"cry much pleased \1 ith I'our se)'vlce
II) sendlllg me the selections of tellching-
material on sllch liberal tcrms.-Jolm AnrJrr-
11011, K:mslls,

1 I~relved the "TI'jll" and nlll mueh p[f'lIsed
With 11.-D D. Burnman, PpnnSj'lvanill.

1 l1ill mOl'e thun plpllsed willi the book;.: of
"TrIll Studies" nnd "PIllvin,e: TrIplets A.e:alnst
Couplets:" sometblng music students lJaV0
lon~. been in neM of,-Enycnia I,ol'ton, Cal!,
fO'l'nlil.

I am sending out the Ictt('1 ~ designed to
I'etam pupils (flom tb!:! "BuslOe::;s llIRllU 11' I
\ylth most satisfying results One pupil
wlsbes they wOllld COlli!:! e\ en week Instea(l
(If montiJly,-E'lla B. G11tger, Kflnsas.

r Ilm [lcrfe('th (If'llglltf'f] With '['1111Eh'IJVl,
1 1001;: fot'I\'JlI'{\ to its :lrrh'al eve I \' month
with pleasllre, All who. have S('CIl it liI,e It
so lllllCh 1 h(lpf' to en]o, It elen as murlt
next veal' as I have this, and m~' time will
h.an' l)eE'~ well >:ppnt In R('CUt'lIlg RUbscrlp-
tlOns for It-.111'S. Malfil'a MalTl/Soll,

~. J am IllgiJl~ .plca:-;ed with the "Sacred
~lano Album. It contaills pieces Ihnt al'c
Jewels find s[}lendidlv adapted for tbe pur.
pose -Em l 11'lke, Illinois.

Ml1l1dr, who hns l)('en tnklng Tin' .E't'liD~'
[01' the past ,leal'. deSires me 10 l:itll' t.illlt !>.h"
IlllS greath rll.1Oyed cv('t·y numb('l'. pllrtlcu-
}~11'1I' the bright and catchy music, She I!>.
Just twelve ~eal's oLd, and within the houl'
after th(' al'l')vfll of the m,lg'ltzlne has rna>;-
tered most of til(' piecP>l. tbe vocal numberf;
belUg gener.llI,v Ijuitr wcll ailaptrd to 11('1'
voIce She could not kCPJl hOuse without YOIlI'
illig-ht mUS1C1\[1\1;lga7.lnc,_G A, Cox. '

1 Illuch J)1f'rel' g'ettill~ ill" 11lUl'lI( tht01lgh
IOU, ;]1> ! llflVP dcalt exclu 1 I "

T
' ~~rY\Vllyou

fOI fifteen velll'S wls1l to 1hank YOll101 th
il1st "On Sale" music. which lIltS UntlSlll1\l~
hnr,-01oh C, UOf<C, Ohio

You ar'e the most prompt ano ('h11<>in,e:music
Z~\I~l' III thc COUlltl'y.-M1\S'. Cla~a Kiefer,

Diction faY SlIlgers and Composers By
Henry GaineS Hawn, Published by the
Author. Price, $2,00, net. 172 Pages,
bound 111 cloth. (Enlarged Edition,)
The new edItion of Mr, Hawn's inter-

esting and helpful work contains some
valuable additional matter, The book is
particularly useful for singers who real-
ize that the average audience is quite as
much intercsted in the words of a song
as in the music. In fact, people want to
know what the words are all about. The
singer who reads this work will have
little difficulty in making his meaning
clear. There are many wellvselected no-
tation examples.

,25

Tire Wind Baud Gild lis IltstrumeJlts
By Arthur A. Clappe. Published by
Hemy Holt & Co" New York. Price,
$1.50 net; by mail, $1.60.
This little guide to the instruments of

the wind band is one whIch will be
greeted with enthUSIasm by all players of
wmd 1l1struments, for olltslde of the reg-
ular pedagogic wurks on instrumentation
-in which the wind section is usually
treated as subsel vient to the strings-no
such work exists. Mr, Clappe was trained
at the Royal Military School of MUSIC,
Knellar Hall, London, and has been a
teacher at West Point, and was formerly
editor of The Dominant. He has read
widely and has had a great deal of prac-
tical experience, and these advantages
are apparent in the skill with which he
has acomplished his work.

.35

.50

Intending purchasers of
a strictly first-elas5 plano
sbould not fail to ex-
amine the merits of

THE WORLD RENOWNED

SOHKEB
It is the specialfavoriteof the refined and cultured
mu.ical publJc on acconntofItsunsurpllssed lone·
Quality.unequalled durabll,tYIelegance of design
lind finish, Catalngue milled on IlppheatIon,

THE SOHMER.CECIUANINSIDE PLAYER
SURPASSES ALL OTHERS

t'll.vorll.bleTerms to ReIlpollslbie I'artle/<

SOHMER &. COMPANY
Wareroomsl 315 5th A"e'l Cor, 32d St" New York

AN UNJUST DISCRIMINATION.

THF. recent woman's suffraRe agita-
tion in England makes the experience
of Elizabeth Stirling, probably the fore·
most woma'n organist of her time in
England, seem somewhat extraordi-
nary. She was known to be a most re-
markable performer, Her pedal work
at her first London performance was
so skillful that one of her enviol1s
1 ivals of the other sex suggested that
although she might become famous as
an organist, she might have been even
greater as a prima ballerilla. After
holding church po<;itions with great
success and producing some excellent
compositions, she submitted an <lex~
ercise," conSIsting of a musical setting
of the One hundred and thirtieth
Psalm for livc voices and orchestra,
for the degree of Bachelor of Music
at Oxford, The University calmly ac-
cepted the exercise, as no possible
fault could be foulld with it. Then
the successful candidate was coolly in-
formed that because of her sex she
must never hope to have the distinc-
tion of being a Musical Bachelor.

EIGHT TERSE STUDY HELPS
FOR AMBITIOUS STUDENTS.
r. BENDall your energies toward learn-

Ing to study, toward acquiring the power
of concentration.

1 J. Try your very hest to get clear in
your mind what it is your teacher wan's
of you,

1IT. A I range yOU] work systematically.
Don't do twelve hours one day and two
the next.
IV. Donlt postpone a day taking up

your supplementary studies.
V. Seize every occasion that offers for

playing or singing before people.
VI. Never lose a chance of listening to

good tllusic.
VII, Don't forget when you go to a

concert that, althoup;h vou may not care
to listen, It is just poss;hle ) our neighbor
may.
\lIlL Don't expect to get through your

studies without pen ods of profound dlsv
t'ouragell1ent and depreSSion. If you were
not subject to these, it would be because
you were not of the genuine artistic lctl1-
perament.-Fro1ll all address to liz" st1l-
dents of tlze Peabod" C(l/1~cr"'(1tonl f)f
JJfttsic by the director; Harold Ralld~/Ph.
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Questions and Answers
Helpful Inquiries Answered by a Famous Authority

MR. LOUIS C. ELSON
Professor of Theory at the New Ene'hlnd Conservatory
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Q T (ind "Old lluudrc{l" 1J/'intcd in some
s·-.c book8 ill 'half notes in two-Iwl( tll/10

mld'in othel' book8 [ tind 1t In qU(J,/ler llotCJ1
(!I~ fOltr-qlla1'tel' time. Does the form of note
j~ t;en 1wvI;! (11111 Ijlq/u{wtJ,lue us' /0 la/Hill/II
I )U t!lovement-that is. docs, salJ, fonr fout'
~) (' indicate (at;ler JlHJtemulif 1111/( two litoi:::,d' Itl sinuilHj 0)' playino. i.9 t'he musical
/lvcent Ihftelent in fOUl-four hme as t~ s~ress
l/luC II II; In /IGO 11Wat;Ulel; of two fI.lt~tD~tilr

A The fOlm of note choscn does nol. in
1ills' case, indlcatC' allY d,fI'crcllc\:' In In]Jld.ty.
'I'lle 1m "'er uutt-'~ a I'e mOI'e old-itlshlOued.
[u tile lli~(Idle il,ge:; ~he not,es u~ed we1'e ,<.~I:lled
lll,IXiwu, lunga, ~lel'ls, sCUllurevls llnd mllll~a,
l'lleh being balf till' yalne of the \lreeedlll~
ullf'. IJ:ngl,llld keeps 1hese Ilallle~ III the
bl('ve (double wuole note), SCIDI[)I'{·"e wilo[e
note) and ffilllima (bal~ note) A:; tl,{'sl·
Ilele tbe sholter notes of old l)lues, the cu~-
10Ul of wl'lting sacred musIc III them lS
merely a contiuuHtlOn of Cl.ll'[Y u!lug'e. WUII('
'ectlla\, IllUSIC. winch hud ltS gl'owth later,
took the smuiler notes. 'l'hus a sacred wOI'k
liould be 1:lken at a suitaule pace. whntever

~i1e vaille of t.be notes useo; but un]' chuug'l·
Jll "ilinC' in the saIDI.' piece shuuld lie dilly
l',·speclt>d, .

In rOllr-fout' time the chief aeeent IS au
Ihe !llbt hellt. ami Jt ll,e:hter uccent un ~iJC'
liJird Imt in two measures of two fall I' tIme
thel'e'\\,ould be two equlll acceuts, 0111' ull IIH~
l!l'st beat of each measure.

Q It t8 of/ell stated !hal ('el'tain keyfl
(Ill' ill 1,cc/)inf/ Itll//l (;el talll lI1u(lt./~ (II l'I/lU-
IlUnt;, una tlwt tile key of t1w lIluvement ,oj'
f,omj)Ol;itlOli iliwilid bc ulI:"{ufty ohulIl;!n until
thtJ1 tuta ill vic W. Is thl/J due (0 the faot
I/wt CH8t(lllt und It/Utlje 1/(11'(;:, 1J111;1l l'el'l(tl/l
Ilwraet(wi8ti08 tu cerium, keys as n ,'exult of
the tempered souler- :-:;.J. O.

A Jt. IS tl'ue Lhut t.he lIiffl;'t'enl keys havt'
u dtlr\'leut cll,'la~t.o::l', fOl' 111~ SllUp[e l'ea~?n
111111tjU'l[It ,\ difl'o:'lo; wllb pltcll. 'l'lm; 1\111
La.: PVJd€tlt if tJ Pll"(;~ 18 tl'Ul1spOScd UIJ u1
down un (1lUII'l' without Chlltl~l' of key, :lnt.l
It Is t1111' ill It's,,: tk~I'ee fOI smailt'1' llltel'vnls,
Thus tl!l:'l'l' would IJ.. 111 tie d\l'I'cll'nCe to till-'
tal' lll'hVI'€U tlh"l.l;'l's ul (' llnd JJb [n ract,
lIS I)lldl LJtl~ ~.\'Iown Ii'huer wltu the lap,.e ul,
t[Ule, U woll, of II:lOIsieal tiWlS wIltten lilt.;
lIould 1l0W ::;UUll([ Ill,,, Ill\' u:d Db, 01' evetl ,lI
[Ill],' hight'l II tll~ l'01UpOl;el cuuld helll'.l,t
on UUI' 111::;ll'lIUll'ut",. 't'be conn"cUu,!l; Or 1IllIel-
pnt ..motlon>; w[lh t.b .. d[ll'el'elJt. IO.'.I'i>1("$UItS
lI'um Ihell' lUll'Pl'cncl' III qua[ll\ but tllil t;ame
kcl' m{\v enlliS\. \\ bolli' d[tl'ercut fcelJng~ ill
dIITf'I('lli (ompos!'!';;. aull Is ltlJ~cly an mdl-
Vidual Illnttel' [t would IJl' wbo[h so. Ilkl'
the USI'UdlltiOIl or ('Olul'S with ke~'s. except
1'0l' a ft"w g~·llel,ll rUles. 'I'uw; tht, Lwel'
I,e]'s lll'e hlont.! :llld [ull, while too Iowa key
lIlHI' be t.!1l1[. tlml t[ll' hlglwl' l,e}'s [Ire ~rll-
IIllll t, wuil!' the vC'L:Y lJigiJ one::; a!'c light
aud 1!nkllllg III Chill act.et'. See tbe subject
"Chal';1t'tl:!I'[sli(:s of Key" in I£\sou's jJ[isla~es
(/ud JJi.~/J111«1 l~oiJlt~ uf llJl(~lC.

Q, J 1wrr 1'etld (/ [l1'eat tical U{lOlit COIt-
RI'CII(iil(' ()/' /JUru,lel tift/IS. Tile 1/lure I ,ead
Ihe lIlill'!, l1Ii.rrU II]) I fJl'/, Plc(1~e expl(11/t
jllSt Illwl I!wjJ (/I'e (ll/fl 11'/111 i/ is 1/101 80llle
(wol,/( ,~f)11 IIIllI OW!I ('(III 1lOf lJe lI~e(/ alld
"/111'1'$W"J 11101 Ihey c(ln be used qO 11/iat111ey
IWlIll(1 ('il)hl In (CI-t(/i1~ Culnl)OSlfIOItoS. \l'ho
1H 10 del Hie whether a oOll>poset' may WJC
1/1('111 III' /IIUl) IIUI /liSC tll('/II7'-I,. M D

A. 'l'lle sllf!:!st way is nevc!' to ~lse con-
S('I'i1til'(' hfths whilc ~(J(I ale StudYlllg llnr-
mOIl\" Olll' 1llust leUln 10 mastel' tbe rulllS
!l('foi,( lJl'l'.Jlung tbt'lll. But It is lIuite t.rue
!l1111 lIlllll) 1'0mpusl'1'0l IJl.lvl' llJ.ll!c ."xee\l~n.t
\lS(" ul ('Ol!sl'clltivc tiftll:; in cerlUItl cn:;es.
Ih.( IlllJli'll Dl]('f' ;.:nid t.o Ries, 11101PUIJl[, who
('a[Il'd hi:.: IIUl'lIlioll tu HOUlC Lirths 10 Olll' of
hi": \\011,:-1, :llld Iu lllf' fnet lhal tiJcy W"'!,f'
fot'!.Jitldrll, "I [lllow tIH'tu !" In .Ver'91 S
!teIJIII{,1/1 ill the ()unf1tttJ,ti~, yon wlll find
:-1\,11]('('lJlll:i<'Clltll'f' 1l1'tLJs tuut tll'r of mlldl
llelllltl', '1'1\(' I1H}fit stl[king lise 01' them that
I ('Ull 1('(',111 is in tile intlOdllcti~u ~o ~,b~
Ihii'll ad of I,a ]1(JllIcl1le. In tillS 1l1e(;\nl
1)lC'1l1l'NI II lil('al(, willtl'Y \lloilliug at t~\e
Hnl'Ilil'S of l'nI18. Notblng coullI u('tl{'r PIC-
1111'(' til!' ('old Ill-solution or the CUi'll' ,1l101J\-
lug so IV!:!ll as the consttlut Slltl.:;"~"'<)l.l of
t'lllpt\' :inti {',mf;('c\1tlve fIfths that h~ u:-;\',;
hpI'p.· I,ook flt OWSI' exa wpll-s ,Illd Ihen go
IIn(\ do otlH':wls~. at 11'a<;1 Ulltl1 ~'ou hav('
tllul'ollgllll' rnn"tI'I'{'(l 111(' 1'011'01of hurUlon\,.
('Olll'l'lllt111' liflh14. lll,(' l'itloug elg'Ul';, IJltbt
nol [J(' 11ldll[g('d in lao soon.

Q, 1\ Twt iR 11,(; nl1e for 1111"proper 1J1'0-
l1I1IHialiulI "f /lIe Il'OI,1 "t1/1" III{UIC VOlk
,~O/IlIHI~ fllld l'o1l'd8? When 1s Ihe long
R'JlIl1d 1I~('tI /Iud, 1L'helJ, lhe s/lort 80uml?-
8. II. O.

A B,'fol'(! a vowel pronounce "the" long,
as in "'I'hr l~lIl'th," "'I'hf' Ol'len1." But be-
fuJ't" n \'t)tl>;\.llhlnt mnk .. '·thl'" short, as "Tile
Snake," "'1'i1e l~airies," etc.

Q, A contend8 that thi3 al'peggios in the
foltowing cuamples OJ'e Jiiayeu ewa(;tllj the
~/lmc that is, thot tile ChOl'(/ 8tarts WIth the
lu-west note in the ba8s and each note is
li(uvcd 111 onlel', one a{tel' Me o/he) , B CO/l.-
1/'/IfTs Ihat the first exampll;! I~ played i/~ thi!j
11 (JI), bIll, tlla/, secOl~d, the tlVO I'1~O,dN w'p,
1,lul/('t! toyeth('I' III II!JIC!J[)ill f(JIlII. Il'/udl is
,-i!lM ?-.I D. :::;

( 2 )

A. B is l'igllt, bill tllel'e 1\]'C' many mis-
prints in' tliis mutter. Olten the compu>;cl'
writes in lbe- second mannel' whill' he In-
tends it t.o he playe(l ltl lhe (il'>;t .manncl',
Strictly spcaking. bowever, the dlffercnce
slated uy B should be made bet~\'een these
two modes of wl'lting tb€' al'pf'gglOed cbord.

Q. WI/doll of the great COll.~p08ers .is
looked 'Upon as tile //lost prod1tctwe con8~d-
ered "rol1~ tile S'lal1dpomt of /lIt' (1111011111 of
ICOI'I.' Illnlcd orltl'-WOl\KrH

A. Orlando l)j Lasso IS s~lld to bave
left nearly 3,000 compositiou;;; CZCnlY
stupped not \'el'Y fa,' fl'olll Op :I ,000 But
among the grcal cIa>;slCnl masters iUOZlll't
WllS perhaps us J}loli!ie as tiny, Ill' left all,
Qnot'mous Iepel·tollC', when the shoJ'tnes:; or
his life Is rememllrcled, Mendelssohn used to
write something every d[l,Y, llud had a ~tlj'-
jng "Nulla Die SlUe Linea" (No da~y wlth-
Ollt'ItS Iinc) But 1 consider Mozart tv hal'€'
becn the most PI'OductlVe of tlwm fill, 11110
S('hubert vel',\! Close to 111m,

Q "Flare IllerI' 7JcCI1 allY lnstonces of
dual voices-that 18, Oat;C8 of men with both
lenUl' ulI(1 UUISI5IUIl.;elSUtI(/ WOIl1f'n wlNI bolll
c'ontraltu (H]d t;()/JlUI10 1IJlCeS, ('(1C;1t ,?UIV(~
eQun71y goud alld IIlai/al!/1;! {Of' 1J1/Jt(',~slO!lIll
1Iser-l'. F. Dl']'.

A. ThcI'!:! lI11ve l.lef'1l vel'y rew inslance!'l
oC tiJis lonu, The most fumOlls 1ll1stanCt' \\'al>
'i\1me. !'.[llll\lran, who was I'eally nn alto, uU,t
often sang SO!)Ii\no pflils wltbout tran:;posl~
tlOll Between bel alto tl?1l'S an,d h~'1
~opr'atlo l'egistel' there Welt' 11 It'w pOUl lun~s.
~Jllitf' (J.C!ud in Quulit.v, but shl' lI11l1l:lgetl 10
concelll tbese with consummate skill. "

'J'ilere haxe also ueen lnst.IlICes o[ vOice,;;
('hangIng from one l,,'gisllll' tu utl'!thel' Hndl'l~
Vl'oper training. Jean ue Reszl,e I~ a famous
instance. lie sang bllr'itoI:!(' r0]e~ unUI
::;brlglill. hNll'O him !lUU iold .hl1l~ that he was
l'etilly 11 tNlUl', and II1tHh' hUll 11It" vne.

Q SOmf'fllll('~ I 1'.('(' 111(' f/rtnJ·('.</ 4. r; or C
111)()JI till! fOI(IS of ~U)JfI' (OpleR Ilf fI/leet
music. TIlluti dD Ihl~l tIU1l1(~S '111'lwt-A
READI"t.

A At lensl oue til'])] iws mnde it fl. C'Uf;-
10m 'to llHI' tlicsf' ligll"I'~ ('01' p,l'ice-llllll·l(s. I'aeh
l1gul'e hf'iug l'nelofll't1 in u. ('II'ele, and \,,'pl'I'-
~cllting n "ulue 01 tt'n (imN; t[.Il' tigllil'.

Q, lVllil11 HI01ll1'tl rMII/JO~f'1'8 t10111 1il'iug
11)ol111lbc (/U8IlCIl (l1I/1)11!1IlIr (('ll !l1'1'1I1,.><t 1-
.ACCO~J P ~\ N I WI',

A 'I'i.le question wO\lhl have bQen better
if it'11Ud asl,e(1 1Ul WOIIICII I!r ti,e Jo"t dec.IUe,
fOl' Augusta IIol1ll0s, lu~('bcll'g von Bl'onsu1'l
and Agathe llack\'I'-Orouda!l[ would h:tve lJecll
In the list 1£1.'1'('atle tl'n nott'd llVl1l~ OUcs
(ont I]('cessurllv 1!Jr. I!.watestl. and then' ul's1
(wld of \\,011,: ('I'dle .Chnmilludc, drunt\' HOUff;':
and plano pieces, tl'lOS, COllcerto; J,iza l~eh·
1ll'lOll bf'utltiful solo uod ('011('1'1·t.I'd f'Ollgs;
BtlWI' Smyth, opel'as (UI'l' "':lId. Jr'alll(j.~1U,
']JlIe Il'rf'd'f'/'S); Mrs II Il A Bea(·h. SOl~gS,
CllntJl tas. mass, syllll}botly: lle1('n Hopf'lurk,
pinna pieces. concel tos: i\llll'gfll ~t H.. Lnng,
>;ougs. ovel'tul·es. cantl1tlls; LOUISll f~ebe~ltl.
piuuo [lnd challl])('r wOlkS',ov(,l'tm'es. orato,t'lo:
Dora Hl'lghl, songs, stllng qUllI'lets, plllno
('(\tH:el'tos: CubrlE'\l:l l~el'l'lll i. orcl.lestral
suite". opel'as; Juliette [i'olville, violin WOI ks
and Concerto, o1'chestral SUites, 0p .. I:I

o 1F1wl 18 a eccezrsc (11Hl 'Ivlwt IS tho
o1'igin or t1le tsn IIl-r-O IiJ, H.

A, A coco.use (untue n-oui Italian vocal-
i'':u) i:s a musical ptn-asc or exercise ror
VOICCatone. sung en tirely on a vowel, sound
and wittrout auy WOlds or m-Llculu ttou of
eousouun ts. A vocuttse (Lhis name beIng
Ici-ench) should UI-' :;un~ wit.h rue use of only
those parts of the or'gu us or eoeecu runt ure
needed; t nat ls, coo\,lI:siv(' movements or
unused muscles should Le ,IIUd,(\ 01' tue
Slllg'C1 will quick Iy gl'ow tl: l d lu vocutla-
Ill,!; the sounu of lhe vow! I nud (Ill' tone
Iludllty suoutd not clunrge Wil.\ lilt' p,tdl
-scept [01' un lncr ..asln,; l1WouDt c.:f "ht:ud·
tone" in tb!:! iJig'liel und "eliest-tone" ill lhc
luwel' nutp" '1'iJe fUI','!, of t[l(' lJlcll~\l shoUlll
be kl'pl 1101Iwal'[y eonslant as j)ussl\>te.

1
PIANO TUNING·PAYS

our 8pare
You can learn et bO,me byo~ree~~~!eJce system.

moments to the study 0 our c ionverced In.W
It Is a prOfesslc.n tbat r(J~b~~l~rJ-z.ed world a.t

money at any time or place n
\ an hour's nouce,

Q J /11/~ toW tllat the 1v}'csl-jJlallk in my
PIV/lO is IJru/wn. 1Vlwt is a 11;11;!1;1'lJlank alld
is 1t an illtlJOrl{wt jJUI t of 11le iIlSII'lltnCllt,?
Cun (l wl'est-pZanl" /.Ie rl!JJOIITfl u1,en d IS
bl'Ol.:en1'-F. D. L.

A. 'J'iJe wrest-plank, 01' pin-block. is a
I'ery important part of 11H' I~iauo, ]~ is tbe
boal'u at the frout. Illslt1t', llltu windl thll
luning pins al'c dl'iyeu. 'l'IIl':'!". IJ<'ing o[ skel
01' iron could not bf' lusellell into II bl nss
pllltc ~It.huut cau"ing gnlvl\ulc action lJc·
tween the two ll1('tals. so wood is uset.! The
wrest-pl,lnk Is sometimes lllad~' up of layel's,
With tIll' gl'<\1Il alterll3tely leugt\.lwise and
cl'osswise. \.lJove 11\[s is a mf'lal p111·plece,
wUh hO[I·s througb which tlle ]Jins ..xtl'Dll
frum plank to stl'lug 'rite wle;.:t·IJlauk is
held tlrl]l[v ill pOSitiOIl aguinst the metal
frame' or the pianu [l' 1)I'ol(l;'n III stich a
wily t1ll1t the sll'lngs can nut ::tIl 1)(' kept in
june, !lIe WICl:lt-plaul, eou[d onl\' Ul;" mend<!d
IU one 01' t\\O ways. If Slng'lc pins hnve
\\·I.))kcd [oos\" it may [.It' possIlJle to 1ake oul
such pins lIud stuff the holes unti[ the pins
\111\ fit tightly. If the boaI'd 1>1cl':lcked 1;0
as lo loosen ';;OW.. of t h'" piu>l, it Ullgllt Ul'
taken out aud bound togl;lthcl' \\Hh wile 01'
llletal bands J)tl t In gl 00\ es 1ll.L1lf' for til ....
purpose; but this would be a loug task,
almost as long 88 getting II new plilnk ppt
1n; so :1 nC'w plank would Lt· dl'elc;pclly ad·
visable
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eml...... 1",,111.1.,.'!'u"h'j;', 11"1",11'1"1'",1I~~lIlaU"J;,\,,1 .. _
Ing Var"l.bllll!'. I'"ll,lthlg, Ilally ""I'erl"" .." I"
ehl~~..clnll' k ~Oll" )·Bd"cJ.
OI<I""t ..>lIt ht,1 e'I"II'I.~,1 .<'llOnl,r..clll....ly_"llil

"t'o"."nlll<try M iIll"I..:'
\'l'llr I,...." ,,,nll ..,1 "" ""'1"""1.

2'i_:!!1 G.l.IMlIIOI\O~1,
Q T alit {jetting ,tp (I liltle tulk on till"

1/lstrumellt$ jOl' 1I1y pU]Jill1 Kindly te:J me
1Vl/lch ill Ihe oldesl, Kiml illsfl'umclIt; tile
olde8t $tling i1l.Stnonelll: tile 0lde8t "oed in-
strumellt, ana al/1jthw{J el8e ubola Ihe f/t'fjt
1/Iitsical instt'lullentJ1 /thicl' mirllit wtcrest
(;hildr(:1~betwc("ll ten and fOu1'lee/1 year~ of
(If/cr-If. E, B.

A, 'l'be ol<1est lustL'ument is tbe flutc.
Relics of the cave-dwellers include a I'udely
fashIoned [)onc 01' the 1t'ish elk, found neat"
Desmond Castle; a whistle of l'eindeel' bonc.
Iluclit'tbeo nmong troglodyte relic" in the DOl'·
dogne. v:tlley, /1 bone pierced with seyel'lI[
holes, dls<!o\'ercd with o'd flint Implements
at Goul'c!an: ancl tl. st.ag·born flute, found
near Poitler·s. Heed flutcs wele alwuys sim
1}le to make, but perishable. Bronze tubes
have been found In Scblcs\v\g llnd Belgium.
wbUe the old Egyptian relics show muny
Ilutes. Including at [cast one that gives Olll'
diatonic scale, E\'cn to day slwage t]'lbe~
Ilse !.Jolle tlut,'s '.rbe Canbs of Gllhlllll, fa]'
irtstance, Ilsed jaguar bones, but flS these arr~
!lOW scarce. bumlln bones are employed
Xome tribcs t'\'en maKe flut.es ft'om the bOll ...s
of enemies wholll they have killed in battli:'
Until the euve ButeH were cllsco\'ere(l. dt'ums
wet'e helel to be the oldest iustruments, as
Ihey W{'I'I' suggested by hollow trees llnel
rould ue made easily from animal skins

'1'be oldest string instrument was n pl'iml-
itve harp, probably developed ft'om the tWfitlg
of the how-string. Tbe Kaffil's ba ve a one-
stnng hal')) consisting of a bow. :I movablt'
rlug to tigbten the stl'ing, and a gourd fol'
rE'SOnllnCe i'tlvthology ascribes tile lyre to
T1el'mes (Thotb). who found n tortolse·sbell
and put sll'iu';:-I 011 it Another lwcnd asscl'1s
tbat tbe dried tendons of the tortoise were on
tile she[1. llnd gave tl souud wben kicked
accldentully. 'L'he slrings of the ancltllts
II'ele alwnYl:l plueked, aud [I ICIllJlined for
IlIctllreval l~ulop(' tu de\'elu!} Ihl' howing vI'
Us viols 'l'b(se \\'1'11.' lIeril'l'tl frotll 1111'
l;n'f'k KitlJal<l and \ht' Al',l!.Jinu Retail

[nstl'ttmcnt~ with I'eI'd Dlouthpie('I'l<, HI,.'
OUI' c1al'iouel 01' obue, WI'I'l' used in :.IIH'll'nl
1';glJ}j :llld Greece.

[,'oJ' uetalled account~. Sf'E' Pn'lI1 i/i I (' 11J1(1
Rllluye Music (Wnllascliek\. i\lld 011/1('81/'(11
1J1~fruI/H'lItll (Jul! 'l'IIt'II' II,~I' (AI 111111'EIHIIIl).

NORTHWESTERNOHIO SCHOOL
UJ,'

PIANO TUNING
ADA, OHIO.

D. O. BETZ, DirectorFree calalog.

CLASS PINS
Special desiR"lls ror lllm;lcal clubs alld classes
Wnte fOl' 1IluSlratlO1I<;10 the mannfacturers

BENT & BUSH CO., .
338Washington St., Boston, Mass.

MUSICAL POST CARDS
Imported PlaUnotypes
Superb Reproduction.

('M,I" r ..r,l~
Grelll M.lISteu 12 Italian CompotoeTi ~ - 6
Modern Malten 6 Creat Pianilts, Series A 12
Opera Composerl 6 Great Pianisla, .. B 12
Russian Composen _ 6 Creat Vlolinists-· 6
Nonhern Europe Com- Cdebrllled Viollni'ls 6

posers 6 Renowned Violinisl. 6
French Composers _ 6 American Composen 6
Opera Sil1~..n. Stnl"ll Modern Pianists 6

A-E. "lIch _ 6 Modern Violmilt.s, Serie.s
Maller VlOlimst. 6 A and B, each - 6
ConduClors 6

50 cents per dozen postpaid
NEW SETS FOR 1912

('Reil. ('arda
AmerieanC"nduetor. - 6\Modem Piani.I ••
FIln-ous Slnnll Quartels 6 Series A andB _ 6
Ameriean Com2O""u Ce'ebrsted Orilln~t.s 6

Series A and U • 6 Famoul Cellists • _ 6
50 cents per d01-o:n pvs tpaid
HISTORICAL POST CARDS

L1SZT-Six Cards-The act, 15 eenb.
WAGNER-Twelve Cards-The !leI. 30cenb.
BEETHOVEN-Twelve Car,I.-30 eenu-.PeT tel.
GREAT COMPOSER POST CA RD Fourlee:n
of the Creat Compoten Prinled 11\ nine colon
with the COm\XlltTSbirthplace On eaeh cud, 35
cen" per set,

OPERATIC POST CARDS
Reproductions of photO\ilrllPbsoftbe Waaner Oper.. at
presenled in German)'. Lohenann (4). Mei.lemn"en
(6), Pllrsifll[ (10), Trislan and Isolde (3). T.nn_
heeulll';1(9), The RinK '28).

Varioui Operas prinled in C<Jlors, AKla. Bahernoe
B~tte~R)', Falstllff. In.. TOIeIl. M~ ()per .. :
Rlenzl-Hollll".nder. T annheeuaer-Lohenvnn, Tmtan
Melstersinaen, Paraifal. The RinK. Six lICl~t;J
urds. 25 cenll,

REWARD CARDS
A ~ of fOlllleen eards Ponraib of Ibe Gn"at Com.

posen WIth their birthplaces, printed in nihe colon On
the reverse i, II sholt bioi!'aph)' of each mnlef. 'With
~8eh ~t ISKiven.free a.Music: Prize C.rd, a .. eelenarn.
mi. wlIh porlralts cI ""lIhl eompoeen, .nd hlan\: for in-
acribina name. The Price. 50 cenl. per tet.

Sent podpaid upon receipt of price
Send for catalogue of Mu.ical Picture.

o Ts /11(' Vox 1TltlllOlW ~1l1J1)Q~r,1tl) "/'-
Remble a hWJnun 'IolCe' I 1wl'e l1el'el' IIt'u/"/
(!lW tllOt did, aUhouyl1 I hal'f: !leo I'll Oll/(lllH
11)~lh 8tOP8 thut soul/ded lil.e c1Juil',v ill /1//'
di8tmlf'l'.-Ot!GAN STUDI:N'I'.

A 'l'hl' Vux I!lImuun ~tl)P I~ I>lIll1>0Hf'll10
l'l'~f'mulc' jhl' hUIllBU Yoh'", Hlill 011 the ul'::;1
OI'g'<lllS it does tillS, thotl.ll:h un slllul[ll' instl'u-
ments it sometimes resemble'S :I g01l1 in di~-
111'l;S It I" lLlI ll,ll;iJt-l'uot slllp, "'UllllUillg- a~
plavecl and IIOt tl'unspl),;hlg' [,wI Is mlHII'
of YNY short slopped niues 1hlll 1'l'inrol'('c
only a ff'w O\'el'tones \Vilel'l' lUI upen )'{'eu-
Htopped pine would b(> f.1~llv 1')111;, 1hl' vox
h\1muuu pip!' is melHHlred uy inrhes. 'I'lli'
pIpes Vlll'y little in leng'l.h, RIHI thl'l!' :11\'
nOtICf':1hll' bl'eaks in the 1[mh1(', BUI'I\1'Y
speaks of its nOIl-l'l;lSeU1blflnce to a ~o II voiel:".
sa viuJ{ the tl-eble reminclC'd Idm of Ill" cIllclH'd
voice of :1 woman ot: ninety. 31\0 Iill;' 10WI'I'
notes seemed like Punch sinking tIJI' u~LL a
comb. But If Ihl' nipeo:.; UI f' euclos d 'Il tl box
of tbcl!" own, inSIde tbc swell·llux, and Il<:;ell
,;;oftlv with the! U'0lHulant and combll'l'd J}IOP-
erly with other stops for accompaniment. It
lllay be made t.o sound like 11 dlstaul \'010..:1'.
especially in the treble.

THEO. PRESSER CO.
1712 Chestnut St. Philadelphia. Pa.

Please mention THE ETUDE when addreaatull
our adverttsers.
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CHICAGO SCHOOLS

MRS. STACEY WILLIAMS
Voice Culture and Repertoire

405 - 406 Kimball Hall, Chicago

SPECIAL ANNOUNCEMENT
ANNUAL CONCERT

'I

-HERBERT MILLER
Vocal Instruction

626 FineArts Building,CHICAGO,ILL.

Summer Class for Professionals and Students

ll\'

ADVANCEDPUPILS OF MRS. WILLIAMS
ASSISTTm BY

CHARLES W. CLARK, Baritone, or Parill; MISS SARAH
SUTTLE.. Pianist"" and the THOMAS ORCHESTRA

AT

Arthur Beresford
voice Production

CLEARLY AND PRACTICALLY TAUGHT

72 Audi10rium Bldg., Chicago, III.

Orcheslra Hall, Tuesday Evening, June 41h HERMAN
DEVRIES

MRS. HERMAN DEVRIES, Assistant

CHASE SCHOOL OF MUSICAL ARTS
MARY WOOD CHASE, Director

Summer School at Epworth Heights. Ludin&ton-on.the.Lake-Michigan" July 8th to August 31st
Oanes for teachers and student! of all gradc~. Unusual ad vantages for children. Ideal location for Summer

study, combined with Summer outing. Recit.alsby members o~ the Faculty a.nd.advanc~ students. For full
information address Chaae School of Mualcal Arts, 630 Fine Arts Budding, Chicago.

Forrnerl v of Metropolitan Opera House.
Covent Gal-den, Grand Opera and Opera
Comique.

518-528 Fine Arts Bldg.
Chicago, ~ . . . Ill.

Students for voice culture and opera
coaching. Concerts to be given by
pupfls iii Music Hall. Opera perform-
ance at the Illinois Theatre.

Frederic W. Root
WILL HOLD A TEN
DAY SESSION OF

NORMAL WORK

THE DRAKE SCHOOL OF MUSIC
FULL ORCHESTRAL ROUTINE FOR SOLOISTS

D. 6th Floor Audltorluln Bldg •• Chicago. 111.
nARRY R. DItTWElt,Fllt_I'Io",o, 'rhcnrs MINNn:};ATO:O<B~:All~TO!'i'r_Sop'OllO
f';AllA llAOADlM (JOOK~;-I'h,uo. 'rheo,y .AUIUl!!,lAllNOLU CJ(AI(J_Coutrnlto
ItI.FJANOR SCIlNEIOII,R-PI"uo KATIt COfll'N-Voioe IlIHl A(l(loml'"ullHeut
Jo:AUL U. UItAKE, \'loUII-lllreeloJ' HLA.:N(JIlE ULOOI~, nolln-All.!loclnw UI...,dor

====FOR====
Teachers of Singing

JULY 8-18

The Columbia School of Music CLARE~~:'~~~EREED

Announce. SUMMER NORMAL SESSION All Depar trnents
PIANO-VIOLlN-THEORY-VOICE-PUBLIC SCHOOL MUSlC

June 24th to July 27th. Classes Li.-:..ited. Pupils Now Enrolled.
AJdreslJ A. L. QUEALY, Rel!'istrar, 509 S. Wabash Avenue, Chicago

Mr. Root's Normal Course is
designed to supply the more
oomprebensive graspof voice
teaching which saves from
haphazard, experimental,
false or one·sided treatment.

Send for Circular

Kimball Hall. Chicago

Western Conservatory
MAllERS BUILDING, CHICAGO

SUMMER NORMAL SESSION ¥~~ri~H~SrooT1d=6~~ci~;
THREEDISTINCTIVEFEATURES

ADVANCED STUDY METHODS OF TEACHING TEACHING MATERIAL

The course will include Private Lesson~. Lectures. Recitab, Class Drills and Studio Demonstration
with Actual Teaching. Certificates Granted. Nearly 1000 teache1'1l have tnken this course.
Its sfIotisfactory completion admits to membership in the Inte ..-State Faculty.
JUNE 24th to JULY 27th E. H. SCOTT. Pres.

Twenty-eighth Season Mailers Building, Chic go

BUSH TEMPLE CONSERVATORY
North Clark Street and Chi:::ago Avenue, Chicago, III.

KENNETH M. BRADLEY, Director

The
Cosmopolitan School of
Music and Dramatic Art

AUDITORIUM llUlLDlNG, CHtCAGO, IlL.

SPECIAL summer term July 1st to
July 30th. Ten special piano peda-
gogy lectures. Ten special voice lore

lectures. W. Waugh Lauder, originator
of the lecture recital, will be in charge.
All the regular branches of the schoolwill
be kept up during the summer. For
catalog address

01'. William Carver Williams, Registrar

SUMMER NORMAL

The Leading Conservatory of Music,
Acting, Languages, Expression

Summer Normal beginning JUlie 24th

II

Conduct ....d by MADAME JULIE RfVE-KI:-JG, KENNETH M, BRADLEY FRA l"K B
WEHSTER, MADAME JUSTINE WEGENER, EDGAR A. NELSON CU,; HERI'ER'[;
WOODARD, ANNA McPHERSCr-: and others. ,,-

Complete Normal Course of Fifly Hours' (50) Inslruction, $15
Pupils desiring private lessons ~lJould make arran.c-emeTlts in :lfl\·~llt·e.
HAROLD VON MICKWITZ, the distingl.,ished LESCHli:TIZKV exponent has been re-
engaged by the Bush Temple Conservatory, '

- For further information address, EDW "-.RDSCHWENKER, Secretary.

I

BOARDING SCHOOL FOR YOUNG LADIES

AMERIOAN AOADEMY OF MUSIC AND ART
4205 GRAND BOULEVARD. CHICAGO, ILL

----AUlllated wllh Victoria Collegeof Music. London,England _

S h Unsurpassed faculty ot Instructors In all departments ot Music lLndArt. ESf)oolnl trll.lnlng tor Public
c 001 Supervl90rs.

beautT~~~bO~I~:a~ds~r?,~~~I~I~~} 8CIIOOL lor music students In Chicago, sItuated on one ot the most

Season Opened MRS. ESTELLA TRANSOM
Thursday. Sept. 7. 1911 PRESIDENT

~UmlUtr irbooIs
Summer Music Study

By JOSEPII

FROMthe frozen north to the mol-
ten equator is a vast distance. Who
ever wondered why the Esquimaux
have never produced an opera, or
why the Zulus have never created 'J

symphony? Is it a matter of raCe or
of temperature? When we come to
think of it very little- of the world's
greatest work has been done very
far from the temperate zane of the
northern hemisphere. Glance at the
equator on any map and see how
little the countries through which it
has passed are distinguished for
great achievements of any kind.
Notwithstanding this, it is interest-
ing to remember that in the torrid
c1il;ate of Egypt, India, Babylonia
and Assyria the human race reached
some most brilliant attainments.
In fact, civilization seemed to start
in warm temperatures and march
northward. Compare the marvelOlfs
~ttainmcnts of the Aztecs of Mexico
with the best that the Northern In-
dians were able to produce.

Despite these very convincing
facts that great things may be done
in warm climates, our American stu-
dents often make the fatal mistake
of thinking that the only time of the
year in which real study may be
clone is the wintcr time. If this had
been the case the greatest accom-
plishments of Demosthenes, Cicero,
Pythagoras, Ptolemy, Dante, Virgil
and Homer would have been impos-
sible. Those who have visited the
Tvr cditerranean countries and mar:
veled at the remains of the classical
civilization everywhere apparent
never question whether art may
flOtlrish in warm climates.

NORMAL INSTITUTE
FOR SINGERS AND
VOCAL TEACHERS
July First to August Third

Mr. D. A. Clippinger's

Send for circular
Add" .. D. A. CLIPPINGER

410 Kimball Hall CHICAGO, ILl-

Made Delightful
I. BARTLETT
THE INSPIRATION OF SUMMER.
Really the 1110St inspiring time of

the year is to be found in that sea-
son that astronomers allow to us as
Summer-from June twenty-first to
September twenty-second. All the
way from roses to chrysanthemums
the way is paved with golden days-
days that the music student may fill
with limitless profit-lf he only
wills it.

Perhaps the best way to make the
Summer pay is to determine that
you will accomplish a certain amount
of work in a certain time. Take the
three months and map out a chart,
or if yon will an itinerary. \\'ith a
zealous teacher the whole season
may have a charm of a vacation
tour. Spend the first two weeks at
Czernyville, Masonc1a1e or Philipp-
town; then go on to Mozart Height~,
fJ aydn ford or Deethovcn :r..1:anor.
Finally spend the last weeks at
Chopin Peak, Liszt Lawn or Schu-
mann Glen. Al1 fancy, you say?
Very well, hut c1on't forget that the
best in life is fancy.

WHY SOME SUMMER STUDENTS
FAIL.

The S11ccessof the Summer Study
plan is that most of the Summer
Stucly stnclents make play of their
work. Play work is the best kincl
of work because the heart is in it.
The moment work becomes hard,
that moment it ceases to join natu-
rally with yonr best efforts. The
students who fail as Summer stu-
dents are those who try to do too
much and who refuse in their earn-
estness to flml joy in their work.

"The Maximum ERect with
The Minimum ERort.'J

"Hannonious Development of Ihe
Technical, Theoretical and
Artislic Elements of Music."

UP TO DATE METHODS

Shorl.condeDsed course for PIANO TEACHERS.
ONLY A LIMITED NUMBER OF PUPILS

TO BE ACCEPTED.

GUSTAVL. BECKER
Studio 8, Steinway Hall, New York City
N.B.-Mr. BeIlkerhagof late years gained )lronlin~n(l(lus
Pblll;.t, 'I'eacher,Ll'etumr. Write.. and Compo_cr. A l",g<.l
nnn,berof hi~ forn,erpUI,no nre now the",o"he< suc""s,ful
le:lCher. nnd l'~rform~,s.

THE:

WANTED SUPERVISORS
OF MUSIC

Could YOU pas" the ElI;amination?
Real teachers of music are scarce. We have poai-
uvef y the 1\10st thorough and yet easy course of
music instruction ill the world. C£I·c1l1Qrsfree.
Let us prove it.
TALI ESEN MORCAN,l947B'way,NewYork

INTERNATIONAL MUSICAL
••• AND .••

EDUCATIONAL AGENCY
MRS. BABCOCK

Offerl!ltenehlna pol!llUQJle,Cotlqea, Coneervatorle8,
Sehoolll, Alllo (Jilurcio Ulld Oeuceet ElIgaaemellt8>

CARNEGIE HAll, NEW YOR!'\ -'
Music leaches most exquisitely the art of-

development - fl' Israeli.

Music Education

Summer Normals
CALVIN B. CADY, Principal

1 d 0 {June 24 toPort an, regon, July 26
1 C l'f (July 29 toLosAngees, a 1 ., 1 Au~ust 24

ANNOUNCEMENTS ONApPt.ICATION

Addre&3:MRS. CALVIN B. CADY, Secretary,
Box B4 Teachers' College,

Columbia University. New York, N. Y.

Centralizing
School of
Music

Gertrude Radle-Paradis
Director

Progressive, Scienlificand Practical
Methods

Results Positive
SENDFOR ART BOOKLET No.8

. ANNA PARKER-SHUTTS, SecretBrJ'
SUite 612 Fine Arts Bldg. CHICACO

Please mentfon THE ETUDE when addressing our advertiSers.

I!========::::d --==========!J

MONEY
CAN BE EARNED IN EVERY CITY BY
ARRANGING AND COMPOSING MUSIC.

Can YOU arranae' If so, this "ad" will NOT inter-
est you. But if you caunotllIld ,,!ouldlike.to.~ able ~~
do $0, send a 2-cent atam£.fora tnallcsson lD • off hand
arranginll THREE TRIAL LESSONS FREE.
If not th~n CONViNCED YOU'LL SUCCEED,
YOU OWE US NOTHING. TAUGHT BY
MAlt SUCCESSFULLY. PRACTICALLY·
RAPIDLY. You must know the rudiment: of !UU5IC.

and MEAN BUSINESS, olherwisedon t wnte.

WILCOX SCHOOL OF COMPOSITION
C. W. Wilcox, Director. Box E.

225 Fifth Avenue NEW YORK CITY

WEIGESTER
Summer School

OF

VOCAL MUSIC
AT ELMIRA, N. Y.

SPECIAL SESSION
July 24 to Sept. 4, 191.2

Superior troining at moderate rates.

A COMPLETE ANDSYSTEM·
ATIC COURSE FORSINGERS

AND TEACHERS.
Write for Booklc_
ROBERT 6. W[IU[STER
Carnegie Hall, New York

OR. MAflON

E. M. BOWMAN
fl,stWhllepupii of, ..nil "'''"Y ,'.""" on·...o'ker With, tile I"te Dr.
Wm. Milson, exponent of the Mr.M' S.,"",cm.
Studio 12 (Dr. MlUIon'a), Steinway Hall, New York
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II IINEW YORK SCHOOLS

STUDY MUSICTHIS SUMMER AT THE

NEW YORK SCHOOL OF MUSIC AND ARTS
58West 97th Sr., New York City

RALFE LEECH STERNER, Director
FORMANYYEARSNEW YORKCITY'S PRE-EMINENT MUSICSCHOOL

, Delightfully aituated between Central Park and the Hudaon River CE
REGULAR STAFF OF EMINENT TEACHERS WILL BE IN ATTENDAN

DURING THE ENTIRE SUMMER

SPECIAL SUMMER COURSE forTEACHERS and PR~FESSIONALS
Out: Instructors Will Teach You Just What You Need In Your ~ork
Our Teachers' Diplom.as Are Recognized Throughout AmerIca

Celebrated faculty including: GUll~V k .~eSker, ClarMnbe IDV ~i:~r~ol~~ii~~: t:::i~ttr::::
Harold A. Fix, H.arnLe·eUye.BroweB,· lb· F' penTet: Kin~ Helen W~lverton and others.
etti, Mme. Natalie loget. er a ugau, .. •

Terma, including tuition, board. prae;tici!"g, Concerts Weekly All Summer
teacher's certificate, etc.. on applicabon SEND FOR BOOKLET

DORMITORY IN THE SCHOOL

$70 SIX WEEKS COURSE~~~I!d~~.~:~~and Advanced .Students
Piano, Organ, Voice, Violin,Other Instruntents, ElocutIon, Etc.
Teachers educated in Europe, Leschetizky Piano Technic, Two Private Lessons per Week. Class
Lessons'in Normal Methods, Puhlic School Music. Harmony. Certificates, Programs, Catalogue
MARKS' CONSERVATORYOF MUSIC, 230West 75th Street, New yo,k

INSTITUTE OF MUSIOAL ART 0':- ET~E ~I~YR ':[
FRANK DAM ROSCH, Dlreetor

AN ENDOWED SCHOOL OF MUSIC .
The opportunities of the Institute are intended only for students of natural ability with an earnest purpote to do aenous

worl< and no others will be accepted. ANY k
. For catalOilue and fuJI information address Secretary. 120 Claremont venue, tlW or

. S t OF IMPROVED MUSICDunnIng ys em STUDY FORBEGINNERS
There is a reason why the Dunning System is t~e on/;! one endorsed by the world.-renowned

masters of music. There is a reason why a t~cher taklllg thls course should ~ave a DUII.lll~lgclassof
seventy-two in :"ix 1\10nths. T.eachers are proyil.lg every ~ay that it pays, ~ltslC,!ll.r, A!tlStlcally, :'lnd
Final/dally, to take the DUIITlIug System. for It is recognIzed as the best 1II use ill Its lJfl.eof .leach1l1g.
That is the opinion of Leschetizkr, Scharwenka. Busoni! Carren~, DePachmann, Gabnlowllsch. Dr.
Mason, Johanna Gadski and many others. For further mformallon and booklets address

MRS. CAIlRf LOUISEDUNNING. 11 West 36th Street, New York City
Summer Classes held July ht in San Francisco, Cal.; Auguat 10th in Denver, Colo.

The American Institute
of Applied Music

(The Metropolitan College of Music)JOHN B.C,\LVERT, D. D., President

212 West 59th St., New York City \

Special Summer Session, June 241h to August 2d.
Unusual advantages for teacht;;rs.

27th Season Begins October 1st. I
Send for circulars and calalogue. KATES.~HITTEND~

~~~VIRGIL
Practice Clavier

Far superior in its latest construction to any
other instrument for teaching and practice.

VIRCIL SCHOOL OF MUSIC
SPRING TERM BEGINS MONDAY, MARCH 25th.
ENROLMENT DAY SATURDAy, MARCH 23rd.

Po,' catalogue and p,-ospedus add1'ess:
A. K. VIRGIL, 45 East 22nd Street. NE'-N YORK

BURROWES COURSE OF MUSIC STUDY
Kindergarten and Primary-Correspondence or Personal Instruction Happy Pupils-Satisfied Parents-Prosp.erous Teachers:.::::::=:E.=-=:::--=:::....c-.:- ...__~ CllUl6ell are doubled by use of thiS method

,>UMMER COURSE IN DETROIT BECINNINC JULY 8TH
Enthusiastic letters from teachers of H.e Course, KATHARINE BURRO --- D. 502 CARNEGIE HAll. JI.lEWYORK CITY or -::~::':'_
also descriptive litemture ~ent 011 application to WES Dept. D. 246 HIGHLAND AVE., HIGHLAND PARK.. DETROIT, MICH

Please mention. THE ETUDE when addrllssing our advertisers.
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EASTERN SCHOOLS

Study This SUmmer-Takemy
Normal Correspondence Course

In Modern Ideas 01 Touch, Technic, Pedal, Metronome, Hand
Culture, and How to Teach Them

Address, JO"N ORTU, Steiilert Uall, BOSTON

SUMMER SCHOOL FOR VOCALISTS
MR. THEODORE SCHROEDER, the di6linguished American Basso and Vocal Instructor will

hold a special Bummer sesslon of six weeks for Singcra and Teachers from July lsi to Aligust 15th W~ckly
lectures. recitals lind rcuud table dlscueaious. Special inducem;IlIS Iv out-of-town students: As II,..
number is necessarily limited, kindly communicate a t once with

SCHROEDER VOCAL STUDIO Huntington Chambers
Boston, Mass.

DRENAU COLLEGE-CONSERVATORY, SUMMER SESSION
Summer Session be~insJune 27!h. Equipment the moStele~llntin (he South Location

a~oo~ fOOlh!lIsof Blue Ridl:'c Mounlains, a famous health aad pleasure resort. An opportu-
Oily fo.; the llre.d.teacher or sludent to reSl, QD~ for the ambitious to continue Bludy under
favorable condlhons. Un~urpasscd !!dvllnta~es In Music. Expression aod Domestic Science.
Chautauqua affords splendid entert~lInment. Brenau graduales are in ireat demand as teachers.

Write for lull in!nnnu!ion and catalogue, AddTl<'S5: 2

DRENAU COLLEGE·CONSERVATORY.Gainesville, Ga. Box II

AMnsical
Education at a NonJ.inal Cost

If yOll intend to follOW this .delightful, well_paid vocation, yOll need
de:velopmeut aud thorough traluing. Our complete eqllipm",ut, years of

expenellce, notabk facnlty aud r",asouable ratli:S combine to place tile

Normal Conservatory of Music and School of Fine Arts
a.mong the leading conservatories iu the '70unt~y, and favorably comparing with th", best
In Europe. C~J?lplete courses. of stuely In VOice. Plano. Organ, Violin and Orebestral
IUlitrnmeuts. Ibeory of MUS1C,etc.

Special Course for Supervisors
In whIch students are prepared to become MusIcal Instructors In puollc schools. 'l'hese

deslra!)le posItIons are enslly obtai lied by our gradu(l.les. .Forcirculflr eoutaln-
Jnl: detailed InforUlIlUoll.rates 01' tu iUon, etc., address

DR. JA31ES K A1nES"T,Prln .......... Stll.teNol"tD.l1lor
HAMLIN E. COG ..WELL. l\',,~.l\I .• Dll"OOt,n':

nOll:A, IlldJau", l~e"n~)'h·ll.nla

.... Iy COIl8erVllwryexcel}tone IIIUleD. S. t.hat has
an arrangement or thi~ kind which I~ couclusive
J)roor or Its standIng In tbe' lOusleul educatloual:%~i~rkut~l~r~r~~~~il~p:l.rttlH'nt.~are under the per-

TEACHERS OF NATIONAL AND
INTERNATIONAL REPUTATION

y,IZ: GIILot",tUoyu"l,hl Co...108. Plauo: Jlenry
;<i:~~~ff:lcl'jl~Y~1~~I;;;SiISlt~~lb~\7~'I~:t~iJ~~~6il~~
graduates or ll1e Oonservutory-tralncd In the
Mille methods of lustructlon.

ONE OF MANY THOUSAND
LETTERS

which volcC!lthe verdict of our studen!. body·
MI>;s Currie GIlL Of Coaiport I'a wrltea:
* ",. I consIder thut I II:l.VClUade wost wOllderrui

Ilrogres<sdurIng lOy stay with YOU I round the
Combll Method did lllore for me technically tbau
allIDY work of llrevlousyears. My tOile Interpre-
tatloll aud coneenLratlOllhave also kept ']lace with
~~I~e~~:~\ICI~/,(~I~f~J.Y.I~r: ,!Il Lhe dOrlllltorles!laB

OUR BUUTIFULLY ILLUSTRAT.
ED 6S·PACE YEAR BOOK

mailed for tile asklu/,(,glvCl:!ill addlUoll to n. com-
IJlete u<''llCrlptlouof cvery llhwro Of conservatory
work. tI. eom]l:HI~ouur Tcuchllig j\'lt~thodB Infor-
mation every musIc stlldenL ehould hllve' 'tells III
detail flow WeTeach. Ilow You Have lh~ Beneflty,.~ the, III.~trtlCU;lllor the I~nllre Flwuity Whllt!
.lylng rur tb.eService'ilor but One, uud contaln~

!1lugmllhical Skctches or our Tcachers Iln,1 Item-
lr.ed Statement of oost of tulUon lInd board Tl
Interested In the Dormltorlcsl1lso, asl! tu have our

DORMITORY CATALOC
It teJisof the dcslrable JOCatlollmodern eQuipment
i~~~~K~~~~~tlc dally wurk, 'the sOl·I:.1me, tbe

WHEREWILL You STUDY NEXTWINTER?
THE COMBS BROAD ST. CON·

SERVATORY OF MUSiC
should receive your careful consIderation. ThIs
Is a school where tile Illdlvld ....1rccelves the moot
ellreful attAlnt!on. On Clltrllucc a dia!inosl~ Iii!
mlllicof y ..ur l"dlvld ....1 "cc.ls, :LeourtlColl,reat.-
tueut Is outllned by the Helld 01 tlJe Department
HUUyou lire II.SIllgnel1to a teacher C!lpeciallyadapted
Lo .y""r rC'I..lrelnc"tI>. !Jut the eare 01 the DI-
l'ector doea not sLoIlhere. Dally reports are Jllilde
~~~SL:k'~a~ldo~~~;,~y,,~~::;w 1I~~~~~~~1lK;~,e~~~
datc or entrauce Wruug-lJ,'o"r wh..h) IlrcYOU!Javl!
thc warm persollal illt(lr..'S~ or tile euUrc }i'llculty
Four l"uplis' Recltll.I9 II. week ll:1\"ep'" "ml>le
~~8j~~~~~t~f'h:Ji8~~i.l~4~lst~~r~~~\lal~~UI111~e:.t~~~
cess and Health. etc., add tlJ yo"r c"lturc. Our
Dormitories atl'ord YoUa ,lOll....."o",l'ortul>h, and
""PIlY h..... e while IItudylug.

YOU MUST SUCCEED
Beclll13ewe give y.... 11~"r.~,8"",,<1,8urt! fo.."dll.
0011. 'Ve will develop y.."r lole"t llu"lltleoolJe-.
e8.Ugewe wItt study y,,,.. :l\Iodern nnd SclentlUc
Methods or Instructloll Oil sound PsychologIcal
::~ljl~I.~~~r~nSlireto y"" ecullomy of Umc, money

THE COMBS BROAD ST. CON·
SERVATORY OF MUSIC

is In Ittl 2ath year. IIIchurtered by the State or
Pennsylvauia with lJUwe,·to cunfer Degrees hUll
facIlities for the accommodation Of :!fiOQ daY'amI
~'t~~~I~W~~I~I~'~ngl':ltht: ouly Conservatory III

DORMITORIES FOR YOUNC
WOMEN

Reciprocal relations e9t.11.bllshedwiLl]tlleUniver-
81"" or PennsylVlInla n./'lord IlUDllsSpecIalII{[VUll-
tages ror Uterary sta{[y withollt e:nra cllarge. The

GILBERT RAYNOLDS COMBS, DIRECTOR

COMBS BROAD STREET CONSERVATORY OF MUSIC
1327·29·31 SOUTHBROAD STREET, PHILADELPHIA, PA.

ADDRESS

THEO. VAN YORX
TENOR

Will teach this summer at hi!; New York
Telephone Murray Hill 3701

Studios, 434 Fifth Avenue
Voice trials by appointment

PIea:le mention THE ETUDE when addressing Our advertisers.

LOUISG. HEINZE,Directorofthe
HEINZE SCHOOL OF MUSIC

1714 Chestnut Street, Philadelphia. Pa,
Plano students :tnd reachers should not bil

to take up Ille Special SUll1nU~rCourse. V"\U:l-
bl" points and helps for succc.<sfLlIp,ano teaching.
increasing number' of pupils, etc.

U"dte /0" [,,'1". o"d ,,,JJI'i~"u! i·njm'mati.on

'I

MADAME ARMOND
(lna of th" g"~"t~aL ";1l~~," uB,1 l,:"';tle,,t "'MILe" of A,LI.t".

Il",hle""", "'1'10.,0,.1,·"",.··1001l",·,tSOlh 1;t •• Nm,· Y"rk
Uiyh"t ,I,·".tio III,t"U,'UOll, (II'''''''' CO'"ccrt .. (Jr"t"rio. 1-"0""

the lI,gi"ni"g uf I'".",·p",,"edll/ L'M,'«I <"0'''"PI'!'c"",eJlt ""dyke.
'WIN, MIIII ."cc~.'f"t H"tt'tLmUc Tcclwic"t Tra''''''g toJlepcrlo,"~,
t'rJ",k''''1"I' Up,,"<llic i>,"'[$, cI,,"i", "",I ,,,nd"""SOJlgs iu PUj~cl
It.lb,,,, 'Fronch, G~"n"u ",,,t g"d"h wi'h r"l1 :'Jt"ge-l'illL,lt lur
/,"~"t .. \!L,billou~,,"d ~c.-lv"" .1l,cI""t.s/I"f)i"!1 fur tile lllgbo.t
Anl.lIcd~I'dop"JC"Lw;\l1!v.i/;"d.' utla;II it ""der .Mad",,,,e .<t, ••
'no"d', guidance,"" ll~rno,,' ,,~i1ilyto "upidly imp,,;rt .the knnwl·
edge"Hnw to 8""y" 1"'od"uI'"mu# tcv"d.J"ft,I, conv",c"'l1 resuU"
"'0A,lvn"rOl'I'e.. "" I·ll,-""·,,I, I"'" I"""". .Evi<le"tp1·agre •• ea"l,
U"OII. VoIcetrial r",,,. Clre"I,"'Onr~'IUe.t. 3Iwu"o,' $es,iol'
rvrt,acl<ors ILHdf1ra,.~,,,,,",,1 .illyor •.

WRICHTSON
Summer School of Singing
Shakespeare's .Method of Breathing. Voice -rratniue.

Oratorio. Opera and tue ctaseie son~ LIterature. Opens
~~DII:::ctfcifr. SjX~~r::~~~~~bin ~:oeffdre~lsb~Wi
.luly 1st Syduey Lloyd Wrightson, 12~O-FStreet. ween-
Ington,D. C. Arter then
SHAWNEE-ON-DELAWARE, MooroeCounty. Pennsylvania

I
Doc.HUGH A. CLARKE,Mus.

LESSONS BY MAIL
IIIHarmony. Counterpoint and Composition

4632 Chester Ave., PhJladelphia, Pa.

N[W UAV[N SCHOOLOf MUSIC
remains open during the summer. New Haven
is no,ed as a sel1Blde resort. 'fhis school. there,
fore, offers exceptional inducements to music
teachers and pnpils desiring to combine musleal
study with II. summer's outing. Write for cata-
logue. 63 Dwight St., New Haven, Conn.

SCHOOL OF MUSIC
Of Shenandoah Collegiate Institute

DAYTON. VA.
Otters u broad variety of musleal COUrsellincluding
Pianoforte, Violin, and other stringed in·struments.
Band flnd Orchestra, wltll weekly coneerts Pipe
Orgau, Planu Tuning. Voice Culture ElocuUou lIud
Pl\y_sJe:t1Culture, Arts and Crafts .. Rates: $200 to
$27~ per yCn.r. No Extras. 37th year begins Sep-
tember 18th. St.udents from 20 stllteS. Box. ItO.

"l"1J1~institution olTerssU]lerior udvautllges
t? teachers lind advunced ~tudents lUll SUM-
j\·.IF.R COURSE begllllllu.g JUNI': 10th.
I'm' rulJ particulars "ddrellS,

J. O. STAKELY, Secretary
Peachtree and BroadSb., ATLANTA,GA.

ToTEACHERSandSTUDENTS

Mr. Dudley Buck
announces:l summer vocal Course
commencing June .lst, with special
rates for teachers :Inc! S1"udents who
can only .:n·'lil themselves of their
v:lcation time for study.

CarnegieHall NewYorkCity

C.,~~.~.I~,!,~,~,L.~Y,~IEM OF MUSICAL KINDERGARTEN
Teach . f c en e '''~l~ud<lI" il1~tructl"gchilllrenI" m".leelw pl""ed 1><'r""e L~em".icalworld.

es pUlno rom the start si h d· .NORMAL COURS g trell mg, transpos;ng. rhythm and ear training.

Summer School at B ~ BV CORRESPON DENCE
. l'c"chnr~,,11Ov,'rth" world,,'" t.kl"" II' TI geport opens July 17, Special Course
ltlg '....'nIL<. \V;1';:·f~:rn'~~~,:;:;~~:I~~~kl"g"!:"""t ~"Me~aorit ~~clL"aeit i, tl,e one ".yotemguaranI.I'

~ Uc"rdsley "urI<. Hrldeep"rt. (Jo"n.

Summtr ~cboolJ
T.ast Summer T met a young lady
who had planned out her S(lll1mer
work in a most extravagant manner
She asked me what l' thought of hel:
plan, I was not to he her teacher
and felt that I could advise her con-
scientiously. I told her La cut it in
half and then take out a good part
of her elaborate technical work. If
.I were to tell you of all the thine's
that this young lady planned to do
J1l three months you wot.l1d laugh
heartily.

Finally I asked her why she pro-
posed to do so much. 1-1er answer
was that she was compelled by
economy to do a great deal at the
least po~~ihle expense. T tried to
make it clear to her that it was bet-
ter to 00 a little than waste her en-
tire Sllllll1ler trying to accomplish
more thall the average sludents in
the first two ye<:trs at a conservatory.

PLAN AHEAD.

The teachers who teach 111 Sum-
mer are usually splendid men and
women filled with the true educa-
tional zeal. The indifferent teacher
never teaches in Summer, Some
teachers have f011I1<1 the Summer
season so de~irable that they raise
t heir rates in order to i)revent be-
i:1g overrun with pupilS. Possibly
the best plan is to arrange with the
teacher a week or so in advance so
that somc speri~: I con rse may be de-
cided upon. Often tIte ~1udent \vill
rl11d it desirable to make a specialty
of some one compo,.;er, Chopin,
Schu1l1ann, Beethoven or T,iszl".
l'·our SU11lmers ::-pent 111 this way
would revolutionize the student' ...,
\\"ork. This is ::t particlllarly good
plan for y011l1g' teachers w110 ::He
wondering how they may increa.o;e

GRANBERRYPIANO SCHOOL
GEORG}::: FOLSOM G:RANllJ:::RRY, DIRECTOR

SUMMER TRAIN INC COURSES for
TEACHERS- FAELTEN SYSTEM

(lAIlNF;IH~; JlA ••I.. :NEW yunK

(lieir incomes by taking more au-
"anced pupils.
No teacher should take a pupil at

a stage of ;).(h·anCCl1lCllt approaching
the ability of the teacher. Neverthe-
less, many teachers actually do Lake
pupils who arc very ncar their own
state of musical ability. 'The 1110rc
the teacher knows, and the 1110re she
call do, the larger her field of activ-
ity will be. Too Icw teachers rec-
ognize this. They expect business
to come to thcm when they really do
not deserve business. Many a
teacher has raised her 111come in the
vVinter by making herself more
worthy during the previous Sumlller.

THE MUSICAL HAND.

lJORUTHY M. LATCUEM.

THE lir:-1 question that an ambitious
mother usually asks o[ me when she
brings a child for piano lessons is this:
"lIas Illy child a mtlsi~al hand? What
do yotl think about it? /\ rc her fingers
long ('ll(Hlgh?" And I always feel like
answering in this wise: "0 foolish olie!
A hand may be musical whether it is long
or short, broad or narrow, fat or lhill,
and it matters little whether t!1e lingers
are long and slender ;)!" short and stubby.
A musical hand is one which will con-
sent to do the work which a hard-working,
intelligent, active musical mind demands
of it."
The pi.1no has bcen played hy all kinds

of hands. H\1binstein's hands were large
and \1nl1s11a11y flcshy. while von Bii1ow's
were unusually small. Joseffy's fingers
were short, htlt t!lC hands were wide.
Godowsk}' ':llld De Paehmann have small
hands, )"('t they afC giants in the world of
pianists.
My teaching- C'xperience has COIl\·il1<:"rl

111ethat where therc is a musical taste and
a real desil·c to learn to plav, there is a
hand which can do the worl;. The char-
acteristics of a per!;iOll arc reflected in
the h:tnd. Have you ncver secn the lazv
hand. the indifferent hanel, the i111patien·t
hand, the hot-tcmpered hand? Yet any
Ol1e of these hands might have been a
musical hand had the music in its owner
come to the surface,

THE

NEW YORK COlLEGE
OF APPLIED MUSIC

9208 Metropolitan Tower
New York City

University of Pennsylvania
Summer School

TERM JULY 1ST TO A UGUST 10TH.
Theoretical courses in J\lusic, incillding
harn;onr and strict counterpoint. will
be gwcn by PlofcsSQ( llugh A. Clarke.
]o'our courses ill Public School Music
will be ("\ffercd Iw ]\Ir. F.n0ch Pearson,
Direclor or I\lusic of t he Philadelphia
T'llhlic Schonl~. all follows:
P.edilgogy, l\lethod and Supervision,
Sight Sint:in,l.; and Normal Work.

For drw!or 0",1 in/ormation addrCSj
A. Duncan Yocum, Director of thto Summer

School, Box 45, College Hall, University
of Pennsylvania. Philadelphia, Pa.

Sight Playing for Pianists
. If vcu are a poor Sight Reader and have difficutt r
1Jl playmgNEW MUSIC at FIRST SIGHT, writc for
Booklet giving full particulars of our complete Cor-
respondence Course.
. A professor of Music ill one of the largest Colleges
III the United States, to whom reference is pcrmiltcd,
says:
"Your Course is worth the price to me every

week in the amount of time it saves me alone."
The SUMMER COURSE will be givea at Teach-

ers' College, Columbia University.
Miss Jeanne Marie Mattoon will give

" special Summer Course of six weeks
(Hi the LESCHETIZKY METHOD.
1\'lissMattoon's eminence as a teachcr
is shown in the following letter:

1 declare hcrewith that Miss Jeanne
Marie Mattoon after several year's ex-
pcricncc as private teacher, acted for
three years with brilliant success as first
assistant ill the Bree Piano School
(Vienna, Austria), which is under my
patronage.
PROFESSOR THEODORLESCHETlZKY

Wien, May 19, 1909.
ADnREss

Cll fF' Artr- 0 ege 0 me s-
Syracuse University

L'ncxcelled advantages for the study of music. Faculty
of 20 specialists. Regular four-year course leads to the
degree of Mus.B. Special certificate courses. Special
students may ellter at any time of year. For cata-
logue and full information, addreas. Registrar,
Syracuae University, Syracuse, N. Y.

nWORl'OnATEH 1 !Jon

THE PENNSYLVANIA

College of Music
DEGREES OF MUSIC CONFERRED

1511 Girar.d Avenue, Philadelphia
K, H. CHANDLER. Prest.

Crane Nonnallnstitute of Music
Trailling school for supervisors of music.

Voice culture, si&"ht-r.eacliIlg,ear-trailli'Ji' har-
mOllY, form, mUSIC history, chorus-con ucting.
methods, practice leachlllg. Graduates hold
importanl positions in colleges. city alld normal
schools.

POTSDAM. N. Y.

,..--

··HOME STUDY'·
IIA-.f.HONY UANn cUI,'runE
()4~()NTERPOINT l'IANO'rEIJII:NIQUE
COMPOSITION O'I'Jl.ER SUBd ~;(J'l'8

PUbLIC SC"OOl MUSIC
as .'.1sedill the Public Schools of New York City.

Eight yMl'S' ,,",,'k
E. F. MIlRKS. 230 W. 75lh St., New York

STUDY HARMONY
and COMPOSITION
by MAIL r,:~~~~~h~te~r~';~
,llf'eol Woo1er,winner of Inter·
""tIOllai""t!,emeompetitiOl1,1911.
A almple,cOl1ciae"nol pracLie,,1

~our8C.Send ror prMpeel"~nnd
,atca. COmpn8CrS'MSS.Mrreeted.
ALFREDWOOLER,Mus. Dot:.
3ZZ W. Utica $1 .• Buffalo. N.V.

Peabody
Conservatory
of Music

Of Baltimore, Mt.Vernon Place
HAROLD RANDOLPH, Director

Endowed, the Conservatory offers every
ad\'antage for musical culture

Summer Session
July 2d to Aug. 13th

~.iill1?, Organ, .Compo~ili?n, llarlllOIl)',
S}nglng, SOlfCggIO, Public School Courses,
]'.tc,

SINGLE STUDY. $10 to $30
Circulars Mailed.

Arrang~I1lent.for Classes No\\' Being .LVlade
Practlcal Ptanos and Organs Available

ETUDE

EASTERN SCHOOLS

Shepard Summer School
Special Normal {50 Lesson~-Class and

Private
Piano Course July 2-29. Write for details.

Also

Individual Courses in all Branches
Also

Corresoondence Courses. Ask for
Booklet

SHEPARD SCHOOL OF MUSIC, ORANGE, N. J.
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FLETCHER MUSIC METHOD
SUMMER SCHOOL

The Summer SchooL opens in BrookLine (Boston), Mass., JULY FIRST

ITIS fiftccn yrnrs $illCe the Ff~HTCHJ~'R ,1I1':'fIIOIJ Sf'JlfJlfER
SCf-IOOL was first organi7.cd in Boston, and in spitc (If Ihe growing

number of other Summer Schools, the coming SCetson hids fair to bc the

Illost successful in the history of the Fkklter .Jlefltod .\'<11001.Thcre is a

reason for this: The intrinsic value of the FZ.J.!-·TCHI:..~N.1/{'.)'[C A/ETH-
()n is creating a demand possible only for Fiddler .1lfel!lOdTeachers to

fill. The only credentials they need are that they are graduatcs of thc

Ff./:;TCIIFR ]JfUSIC A/ETHOO. Applications should be made imlUe4

Jiatcly by thosc desiring ~o cnter the SUJJlmer .)dwol Class as there is a

limitation to the number that call be rcceived.

Send Fo.. llIuatrated Catalo8

THE VIRGIL PIANO SCHOOL O.
42West 76th Street No/ YORK

Apply to EVELYN FLETCHER COPP
31 York Tenaccl Brookline, Mass. 01' r. O. Box 1336, Boston'

THE ftTEK"
Beautifies the Touch
Strengthens Fingers
Makes Velocity Easy
Improves the Memory

YOU NEED IT

Summer School, 1912 r::'~{;~~to
MRS. A. M. VIRGIL, 42 West 76th

Also for catalog of Virgil Publications, bright and attracliv

New

The Piano Peda

York
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II WESTERN SCHOOLS II

CARUTHERS SCHOOL OF PIANO
JULIA LOIS CARUTHERS, Director

Announces a Summer Training Course for Piano Teachers
Technic and Ear Training Classes in Harmony given by ELIZABETH WALDO McCREA

Leeeuree given by JULIA LOIS CARUTHERS
EVERY STUDENT RECEIVING INDIVIDUAL ATTENTION

Mias Caruthers is the author of the well-known work "PIANO TECHNIC
FORCHILDREN" and her methods have wide recognition and acceptance. 'l'hle
course meets the needs of teachers seeking a system capable of bringing to the
highest development the inherent ability of the child.

July lst to July 26th, 1912
geud for clrcnlar outlinlug course of study.

724Fine Arts Building, - Chicago

MUSIC SCHOOLSHERWOOD
Founded by Wm. H. Sherwood Fine Arts Building. Chicago

HfGHEST STANDARD OF ARTISTRY
Piano, GEORGIA KOBER, President;MAURICE ROSENFELD; Organ and Theory, WALTER
KELLER, Directo[; Vocal, WM. A. WILLETT; Violin, BERNHARD USTEMANN; and othen

SUMMER TERM BEGINS JUNE 24, 1912
FO[ catalogue address L. F. GETCHELL, BU!inessManagcr, .. Room 711,410 South Michigan Avenue

IOWA'S LEADING MUSICAL
INSTITUTION, , , ,

MIDWESTERN ~0J's?~
DANIEL BONUS, President

Superior faculty of in&lructol'llin all departments. Pupils
may enter at any time. Write for catalog.

263.276 K. P. Block, Des Moines, Ia.

RUlfROK
HENRIW. J.
T eecher of Piano.

Theory.

MARY C.
Art of Singing.

DES MOINES CONSERVATORY OF MUSIC
K. P. Block Dea Moinea, Iowa

MICHIGAN CONSERVATORY OF MUSIC
Wo.hington Aoe. & Pork St., DETROIT, MICH. FREDERIC L. ABEL, Director

SPECIAL SUMMER SESSION IN ALL DEPARTMENTS. INCLUDING SPECIAL
COURSE IN PUBLIC SCHOOL MUSIC-BEGINNING JUNE 17 TO JULY 27

--~ ~- ""RITE FOR SUMMER CATALOG; K

FOREST PARK E. R. KROEGER

~all~w~, r;;r~n~
Stockholf, Piano. No.darrom Carter, Voice. 52ndyear.
Colleg-e. College Preparatory and Colle.<:rof Music.
SUMMER SCHOOL IN MUSIC OPENS TUNE l et.
Annual Session, September 18. Gym., I~xprcssion.

Apply p,omp,ly. UNIVERSITYANNA S. CAIRNS,
President, St. Louis.

ROSSEITER 6.COLf()o1f~::~~i"l:~~~;}~I~~ory

MRS. FANNIE L. G.
1'1.. ""SI.c<'l,,1 \It,,·~r"r T~".beMl

84,,,110:'i~1 FIne .1.,.1>; Illdg.,
{'hl."ll", III.

N. J. COREY
Pianist, Organist and Musical Lecturer

The mOlt NO\'e1, Varied and Beautifully Illustrated Lecture-recitab upon
the American Platform.

Given with success at many of the largest Universities, Colleges, Lyceums
and Societies.

The Lecture-recital 011 the" Eroica Sonata of MacDowell," Mr. Corey's
literary interpretation of which has the composer's own elldorsement is
especially adapted for music schools and musical clubs. '

For information, address
38 WOODWARD TERRACE, Detroit. Mich,

~.A .ehool of long .tanding and high traditions. Especial pride is taken
in it, and unusual determination is shown in assuring itll stability"

Dana's Musical Institute
WARREN, OHIO

Forty-fourth year. Six departments. Music taught in
all its branches. Lessons daily and private. All in~
struction individual. Separate buildings for practice and
residence. Buildings new and modern in equipment.
Located in a beautiful city. Pure medicinal water from
our own artesian well. Healthful location. Incorporated.
Confers degrees. Fine modern dormitories for the patrons.

Send for 61-page catalog. the Blue Book and the 1llus/rated Historical Sketch
WILLIAM H. DANA, R.A.M., Presid(,nt

~'Ifeducational ~alues are c~msidered: if opportunity for study and practice are facfors:
If fhe very be~t 10. student hfe forms the environment: then Don,"'. Mu.icoIln.titute
at Warren. OhiO, rIses head and shoulders above the musical inatitutions of this country"

The Jennette Loudon SchoolofMusic

l
}d. JEliKK1'TE LOUDON. DlB~CTOll.

Summer SessioB for Teachers-Piano, Voice
.JUNE 24-JVL¥ 21'

A eourse tn Rhythmical Dancing by agRTRUDl!1
FEHRY, pupll ot Mary Wood jjtnmen, ciucaso.

Srmd for Lw.ftel.
629 Fine Arts Building, : : : = : Chicago

Fannie Fox Cooper
Swmrner Normal Session
for Teachers of Piano

July I-July 26 Send for circular
429 Fine Arts Building CHICAGO

i.~ufarl Nauuli
Concert Pianist and Teacher recogni:(;ed by the
American and European press as Que of the /f"eat
pianists 01" Ihe day will conduct a special SUM-
MER TEl{M in COLORADO. Normal Course for
Teachers and Repertoire Building. Instruction can
be continued after this term through his Mail
Courses and Written Lessons. Free Lesson and in-
formation from A. S. of V .. 106 E. 23dSt.,N. Y.

PRIVATE TEACHERS
Organize

YOUR SUMMER CLASS
Under the

INTER-STATE SYSTEM
Encourages pupils to study through the wkoleyea"
E. H. SCOTT, Pres., Mailers Bld'g, Chicago

Annual Summer School 01 Music
CONDUCTEDBY

ISAlln ItUTCUESON and PEARL CUTHBERTSON
Five weeks' Normal Course. Piano, Theory,
Voice, Violin and Musical Kindergarten, begin-
ning June Jrd.

Bush Temple Conser"alory,. Dallls, Tens

MRS. JESSIE L. GAYNOR
AND

MRS. EBEN WHITE SLOAN
announce aSummer Normal School
for the instruction of teachers in the

Gaynor System
of Elementary Music Study.
Classes in Kansas City, Mo. at 3612
Wabash Ave., from May 23rd to June
6th, inclusive; and in Chicago, 111., at
Lincoln Centre, Cor. Langley and Oak-
wood Btvd., from june 22nd to July
6th, inclusive. Model Classes of small
children will be used to demonstrate
the work.

For further particulars and terms address

Mrs Jessie L Gaynor 3718 Wya.ndotte St.• • Xa.nsssCity, Mo.

••
Mrs. Eben White Sloan 3612 Wa.b&sh Ave

Kansa" City, Mo.'

STUDY WHERE YOU
CAN MAKE MONEY
from your musical ., dramatic education.Gradllates of the

HINSHAW CONSERVATORY
are placed ill food positions ill Concert L.
ceum alld the fbeatrical Field, or as ill~tru~_
tors. All brallches of Music and Dramati
Art taught systematically. e
Catalog free. Summer term beginsJune 24th. Addre;;s

A. J. HINSHAW, Manager
KIMBALL HALL, CHICAGO, ILL.

University School 01 Music
4nn Arbor, Michiuiln. tUberl4.Slanley O' I
Anlliatcd wfth Ulli'·crsily of ,Iliohig"u ',to t' uee or

,,·[,Ie,e.o~lJllio".Chontl Union of 300voj~c~ ~. h1""Cher. of
plnsen';, ('oueer!. by Worl~l'"",ti"8, ~IU"idI'~~tl~:;r~fot 50
dll~" ~"C~1LyCOl~ccrts.Pm"o, "<>c"land Violiu g. ~o.~r
TOOllal..~or full'ufoIn",Uon, add,,,,., "Wnc.d
8UMlI[ER !i!ESSlON ()burlell A. 81uk,EI~bt Weekli , ecrehu'Y

h

rSumm,
HOW WILLINGNESS AND CON.
. CENTRATION LEAD TO

MUSICAL PROGRESS.

BY AMBROSE 1,'RAN KLlN FOSTER,

Two ingredients arc needed in the mak-
ing of a musician. He must be willing to
learn, and he must be able to concentrate
his mind on the things he is learning.
TViltiJlgllCSS to learn is one of the rarest

of gifts. All are willing up to a certain
point, but there comes a time with a very
large number of students when they feel
that they "know it all," and further ex-
planations are unnecessary. Such people
rarely "amount to anything." 1t is al
ways the" ones who are willing to listen to
the explanation-even if it is aile with
which they are already familiar-who get
beyond the elementary stage. It is a po -
itive benefit to have a thing explained
twice, as it serves to imp.ant small details
in our minds, which are otherwise only
too readily. and disastrously, forgotten.
\Villingncss to learn implies another

tiling. It implies willingness to practice
It. is of little use to grasp a thing in one's
mind without having it in one's fingers
a.lso'. Of what use is a lesson if prac-
tice IS neglected in the days that follow?
Remember the old story about von Hiilow?
A friend of his once remarked that he
supposed VOI1 Bulow had little need for
further practice. "If I miss practice one
d~y," said von Bulow, "1 know it; if 1
1111SS three days, the public knows."
Concentration is even more rare than

willingness to learn. It is, in fact, the
next stage of development which follows
willingness. As soon as a person wan-a
a thing badly enough, he concentrates all
h!s energies on getting it.l\·ol only pu-
pds, but many teachers cannot concentrate
~heir minds on one thing. The pupils, for
Instance, get their lesson, look it over, and
hunt up the composer's history if it he un-
familiar to them, but few really buckle
down to work, concentrating their minds
upon the task of learning a piece and
l?arning it thoroughly. Often they 'prac-
flce for a while, and then switch off to
something more pleasing to the ear.
F~anz Schubert died when he was 0111y
thlrty years of age. Yet he left more music
~ehind h.im than sc~res of composers who
lived tWIce as long. ).[ tlch of this Illusic
is of incomparable beaLlty. How did he
d? it? He concentrated all his efforts. all
l11s energies, aI[ his knowledgc of music,
and all his thought upon how best to ex-
press his musical ideas.

Mr. and Mrs. Crosby Adams
will eonduct

Two Special Summer Classes
July 17-30, in Oak Park
Aug. /.14, in Chicago

For Teaeh.el'llof Plano in the study discussion, il-
It;stralion and interpretalion of st'lldics, etudes,
pIeces, d'Jets, duos, q'J<ll"lets, etc. Mrs. AdamI;has
been gathering this material from world-wide sources
for many ye.ars, has tested it ill her own widc rang-e
o.f tc~clJlng and. ~J,.ss\lied and graded it mOotcriti-
cally and practlc.l!y III a series of typcd lislS from
tile vc.rr first work at the piano on to the artist's
matc~Ja1. No work is required, just listen and ask
questIons. Both courses are the same.

Write ror rllrther l'lIrtieulllrll to
Crosby Adams, Oak Park, Illinois


