


Simply complete this statement in 75 additional words or less •••

Enter as many times as you like. It is not necessary to send a $5.00 order with your Contest Entry,
but your purchases from the Theodore Presser Co. during May and June must total $5.00 for each
entry you submit.
Your order may include any of our brood lines of-music and merchandise-

• World's largest stock of music of all publishers • Music career cases, stands, etc.
• For summer reading-books of all publishers- • Handy teaching aids

Music-Fiction-General • Musical toys and novelties
• Records for every taste- ., . .

RCA, Columbia, Capitol, Decca, etc. • China with a musical motif
• Children's Vinylite records at new low cost • Music awards and prizes
• Music and record cabinets • Artistic fashion jewelry-by COTa

Send now lor catalogs and brochures-Use the handy coupon on Page 52.
We'1/ send them promptly-so you can enter the contest in plenty 01 time.

~ Send your orders to: THEODORE PRESSER CO.
Bryn Mawr, Po.

• Send your contest entries to: PRESSER MUSIC CONTEST
P. O. Box 1B9
New York 46, N. Y.

RULES FOR THEODORE PRESSER COMPANY CONTEST

you have to do is to complete the following statement in not
are than 75 additional words on the subject "Music Publishers

1... ,dl...·Better Serve My Music Needs By ... ". Write on one side only
any plain sheet of paper and be sure to print your name and
idress plainly.

'be eligible, contestants must purchase-ot consumer prices-
~t $5.00 worth of music or merchandise from Theodore Presser
any during the period May 1. 1950 to June 30, 1950. Order,s
Id be sent directly to the company and should not be included

,"'I'f!lII'" the contest entries. It is not necessary to make a single purchase
"lIlllUnting to $5.00, but purchases of "On Sole" and "On Approval"

andise may not be included in the $5.00 total. You may
( (IS mony times as you wish, but each entry must be covered

:&~iMoil$,o.OOworth of purchases ot retail prices.

PRESSER MUSIC CONTEST
P. O. Box 189
New York 46, N. Y.

).U entries must be postmarked not later than midnight, June 30,::lJ~~rnllfen1VNtlfllt1ate? than July 15. 1950. 8e sure to use the
....per amount of postage, as postage.due letters will not be

~jiw.p.ted.

III'ltillf-J.lJrtl 1950

5 This contest is open to all, except employees of Theodore Presset
Company and their advertising agencies, as well as the families of
such employees. All entries must be written in English and must
be the original work of the contestant and submitted in his or her
own name.

6 Entries will be judged by the Reuben H. Donnelley Corporation,
notionally-known contest judging organization, on the basis of
originality, sincerity and aptness of thought. Judges' decision Will
be final. Duplicate prizes will be awarded in the event of ties.
Winners living outside of the United States will be responsible for
payment of duty on prizes if such duty is collectible in the country
to which the prize is being sent.

7 All entries become the property of Theodore Presser Company and
none will be returned. Winners will be notified by mail and a eem-
plete list of winners sent to all contestants requesting same and
enclosing a self-addressed stamped envelope with their entry. A
complete list of winners will appear in Etude, the Music Magazine.

WIN ONE OF THE 300
PRIZES SHOWN ON
OPPOSITE PAGE!
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Authors in this issue .. .

Franklyn Kelsey

• FRAl'(KLY,\ KELSEY ("What Is Singing?".
page 13) credit!' his teacher. the late Marcel
JOUTnet, with rediscovering the "lost" secret of
early Italian singers. First trained as an engineer.
which he holds j,: a valuable background for
singing. Mr. Kelsey studied in Belgium, served
in both" nr-ld \\·ars. toured 8!" a concert singer
and now teaches at the University Collece of
Wales. ··\\'hat I.. Singing?" first appeared in the
English quarter lv , "Music and Letters."

• AS PROFESSOR of Church Me-te at We,t·
minst r Choir College. Princeton. !\..T .• ROBERT
STEVENSON writes authoritatively on "Wed-
diR;lltiquette JOT the Organist"' (pape 18). Ex-
I"tri~ hoth as clergyman and musician, Mr.
Ste'(~n has taught at the Unlversit ie.. of Texas
.,..,1 ~fornia, and the U. S. Army', Chaplain
Schoo. Mr. Stevenson is a graduate (If the Jull-
liard 001, and has degrees (rom Yale. Har-
v~d,' ~e Eastman School of Muslc and Prince-
toll Theological Seminary .

• HltHRy LEVINE ("Athletpo' at the Key-
boattl Page 16) studied architecture at Har-
vart4 bot soon devoted himself til mu..ic. For-
merly accompanist, piano soloist. tll't'ratic coach,
lecturer and critic, he DOW teaches in Yew York.

Robed Stevenson

ARD KIRSHBAUM ("Opporttmities
ask CoumeloT," page 12) ha .. counseled
r camps since 1932. A native of San

aliforni~ he came East to study rnu..it-
Lrk and now lives in Brooklyn.

Bernord Kirshboum

SUMMER MUSIC: U. S. A.
C SETIING, on the mall in Central Park, with the
rapers of upper Fifth Avenue in the background; on

bandstand, the Goldman Band, conducted by Dr. Edwin
Idman, white-haired, vigorous dean of American bandsmen.
ne is familiar to thousands of New York summer concert-
. g the summer months the Goldman Band plays nightly.
Central Park or Prospect Park in Brooklyn. A popular

is the musical memory contest, fOT which listeners wrrte
eo of selections played by the Goldman Band.

own, at Lewisohn Stadium. the New York Philharmonic-
ny offers concerts five nights weekly, featuring outstanding

loloiltJ and conductors. This year's Stadium concerts will run
froiw June 19 through August 12. Conductors include Dimitri
~ulos, Pierre Monteux. Vladimir Goischmann and Efrcm
N soloists, Albert Spalding. William Kapell, Mischa Elman,

lIIliaa Milstein, Simon Barere, Oscar Levant. Elena Nikolaidi.
Galltdio Arrau, Zino Franee seatti, Carroll Glenn and Eugene List, and
I Stern.

SMdium concerts were a novelty in American musical life 33 years
ag~ 'iYhen the series first began. Today. important cities from coast
to lidIlilt offer a full schedule of summer music.

fullSUmmer, the Boston Symphony Orchestra goes to Tanglewood
(-8e6 pages 9-11, this issue). The Philadelphia Orchestra's summer
hbIDe is Robin Hood Dell, in Philadelphia's Fairmount Park. This
~ the Dell season begins Jun~ 19. with Jose hurbi featured in the
bpenmg concert. Rise Stevens. Mischa Elman, William Kapel!. Isa.c
Stern, Lauritz Melchior and a ballet company headed by Alicia Mar·
kb and Anton Dolin will be heard la ter.

Denver this summer will have its fourth annual Red Rock. Festiva!.
'Played by the Denver SymphoD\ under Saul (Continued on Page 61)
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AN ALUMINUM "BACKBONE" SAVES
UP TO 100 LBS. IN PIANO WEIGHT

Every time you clean house
or rearrange your furniture,
you'll be glad you bought a
piano with a strong, light

Alcoa Aluminum Plate.
This great piano improvement give.

today's lighter pianos a wonderful, new
"feel". You get easy-to-move conven-
ience-in addition to piano beauty and
rich, full tone. Just ask one of the more
than 50,000 owners who have aluminum-
equipped pianos. He'll tell you it's a
good investment when you can get such
fine musical performance in a lighter
piano-at no extra cost.

Before you buy, have your dealer
show you a piano with an aluminum
plate.

~""op...See your
dealer', piano with
aluminum plates.

I ~ ..
.LIFr ... or move
one end of a piano.
Compare the "feel",

J,.I61"J!: N ... to ill
full. ricb tone.

r----------------------
••••• FREE BOOKLET
ALUMINUM COMPANY OF AMERICA
1821F Gulf Building, Pittsburgh 19, 'a.
Plea,e send my tOpy of your new Piano Plot. Booklet.

NAM. _

.OO.ES.' _
~ C1Ty. _----------------------ZONE STAlE__
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PHILADELPHIA MUSICAL ACAD
............ Itow III IIOTH IIAPN CIlI

IANI SZANTO, ' ....... IIt.DI ......... 1.7 It. '1I11a. It PI.
OOM'LIII COUISIS IN AU D TMINTS OF MUSIC

Special Opera Dtportm ... t-Molter Cia with Noted Artl,..
I"Clul,I•• Welc.omtd - CatalOgue on Rtq" .. t

Approved for VllteroM Training

~isce"any
"l'eo every other sound and

n '8.8 a profane interruption."

ILHELM IIof Germany, who
fancied himself a musician,

acked the scholarship of his col-
latelancestor Frederick the

~

and rarely went beyond the
of a tune, leaving the chore

f onization and orchestra-
.on; to one of his subjects. His
llymn to Aegir," the Teutonic sea
od, was first performed at his
olfdam palace on July 9, 1894,
d was later produced at the Ber-
opera. Albert Becker, a fairly

t61lii>ta:blle composer in his own
made a choral setting with

rchdlltra and conducted the per-
ol\'lfDce. The Emperor was pres·
n!. ,but court etiquette prevented
. from acknowledging the ap-
4wlIe- Instead, one of the grand

bowed acknowledgment to
i&hperor who remained seated.

ritics found the "Hymn to
Allllii' F"" melodious and truly Ger-
lm1MIt; An annual Imperial prize
MJi4ii'i:l;ious stone to be worn on

ace) was announced for the
j>et'formance of the song. It

i..............fe to criticize his Imperial
_y'8 composition in public.

P'!I=~~ people were arrested in
HU!Jiurg for l.... majeste for

so in public bars. The Social-
nelat paper, "Vorwaerts,"

~::u:btIe fun of Wilhelm's piece
• . bing a "Hymn to Thor,"

'sod uf thunder, and also god
dlers and workers because he

:,,"~",luaIly pictured with a large
1IIbiIler.
'Dl~Hymn being Germanic, it

.~:~~rb~iidden to sing it in any
Ulhe:t IWignage in Germany. Sev-
<llWullltQral seeieties in Scbleswig
·,~Ch was annexed from Den-
!Pl"I:l:i were fined 50 marks each
fot singing the words i'n Danish
tpatio~ When .. sepruagenarran

f..th, '<holM tmd t.Q ex-
• 0 the judJ" y.at !Ie did not

.te_n, he wli's nntld an
&ifN 20 marks for speaking Dan-
f:8II. iD conrL Ironically, the Ian·
guAge of the original Aegir epic
iHfllUiish !

rHALIAPIN exerc~ a hyp-
~ notic influence on his co-
1It<ilIikerson the stage. A Russian

''1.UDE-JUNE 1950

baritone, who sang Valentine op·
posite Chaliapin's Mephistopheles
in "Faust," tells this story. In the
scene with the swords, as Valentine
advanced towards Mephistopheles
to make him cringe before the
cross, Chaliapin suddenly unfolded
his arms and stood erect to the full
height of his giant's stature, look-
ing straight into the little fellow's
eyes. Poor Valentine, frozen in his
tracks under this deadly glance,
barely managed to retire back
stage. The dramatic effect was
overwhelming. even though Che-
liapin's action reversed the mean-
ing of the scene, actually allowing
Mephisto to emerge victorious
against the Christian soldiers.

ARCHITECTURE is frozen mu-
sic. said the German philoso-

pher Schelling. But no one has yet
invented a method of unfreezing
such frozen tunes. If we are to
trust (and we really shouldn't) the
famous Baron von Miinchausen,
he heard frozen tunes thawed out
in Russia. The postillion of the
stagecoach in which Miinchausen
was traveling in the coldest Hus-
sian winter. blew the post horn.
but the sound froze in the instru-
ment. The travelers then arrived
at an inn. and the horn was
brought inside. The rest is de-
scribed in Baron von Miinchausen's
own words: ~~Wesuddenly heard
a cry of Tereng! tereng! teng!
teng! We looked around, and now
found the reason why the pcstil-
lion had not been able to sound
his horn: his tunes were frozen up
in the horn. and came out now by
thawing. plain enough. and mnch
to the credit of the driver: so that
the honest fellow entertained us
for some time with a variety of
tunes. without putting his mouth
to the horn-"The King of Prus-
sia's March." "Over the Hill and
Over the Dale"-with many other
favorite tunes; at length the thaw-
ing entertainment concluded ... "

MUNCHAUSEN is also reputed
to have paid the highest fee for a
vocal solo, one hundred gold
pieces which he gave to a Russian
opera singer in payment for one
of her trills. Then he preserved the
precious trill in alcohol!

••. and here comes
her new Wurlitzer piano!
Giving the bride a Wurlitzer Piano-this, of course,
is not a new idea. But neither is marriage. And every
June these two events just seem to go together.
For good reasons, too. When you give a Wurlitzer Piano,
you give romance, sentiment and happiness for a
lifetime. And more. You give "something old and some-
thing new" -an old and respected name in music and
the newest in styling and authentic design.

Whatu
wonderful gift
to find waiting
in her home ..•

Wurlit7er Piano, ~Iodel 6.'\0.
Available in blond mahogany.
also richly figured
walnut or mahogany.

Greater Vnlue Because
of Greater Volume

The Wurlitzer Piano is famous for
fine construction, splendid tone
and stamina. Yet it is remarkably
low in price. \\'urlitzer is able to
give you far more piano for far less
money for a very simple reason .
More people buy Wurlir..er Pianos
than those oj any other name.

Remember l"al Wttrlil'ur maus
electronic orgam,loo. Among l"em
is a remarkablt ntW lwo-manual
instrument Jor lht home.

WURLllZER
World's Largest Builder of Pianos and Organs

Under One Nome

•
I1IIIUDDl'" WUILITZUUI'AOI, 01 Uli. IUI.DIS, UICUTlY! DFFlm, CHICAGO,IUl101S
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By GEORGE GAS COYNE

~

tly available on the
R 1I1ctorRed Seal label is the
be g of one of the most am-
blliClEprojects yet undertaken by
an iean record company-
W Landowska's performance
of Wllhe Well-Tempered Clavi-
chotfl in Its entirety.
~ tremendous undertaking

be~ with the Preludes and Fu-
guef.~s. 1 to 8of Book I, played
on ~. harpsichord. Mme. Lan-
d,?~'s famed artistry makes the
~ance both stimulating and
a~tative.

~~w company called Period

~

has released the Quartet
l'f Charles Ives, performed

bj' WsIden String Quartet. •
If~ most singular of contem-

~ Am~ican composers,. is
~la genius or an eccentnc,
llf!!t!1~gto your taste and orien-

modern music. For forty
e has turned out music at
gious rate, undeterred by
that virtually none of it
performed.
ce at an Ives score shows
has written to pleasehim-
some of the music he has
turns out to be almost un-
that is interesting but
LIves has strewn intol-
diJliculties in the way of
era, writing unsingabIe
unpianistic piano music,

~ music that is ungrateful for
the' '¥lelin. He has written with
ms\ibl4ioootdisregard of bar-lines,
kef tIllnatures and other standard
iilJpf$Jhnentaof music.One orehes-
tra Work, depicting two small-
to_ bands approaching the vil-
l~ !!Iiluare,requires the conduc-
tor to beat two different rhythms
with;right and left hands.
~ Quartet, so caeracteristi-

caIh.~ves,has his usual asides to
~ers written in the score.
01Il> emphatic violin passage is
~~t "Con scratchy"; another,
"~» lstiswatto." Of a sentimen-
taI. ~age, Iyes remarks: "Pretty
tu!lIli ladies."
JMed in terms of the Mozart-

Illl \4J.·Beethovenquartet idiom,
Ives' work is strange indeed. Yet

WJ D£-JUNE 1950

there is in it something which in-
clines the listener to give it a re-
hearing before dismissing it as
utter nonsense.

Esoteric Records, Ine., has
come up with an esoteric offering
-the Serenade, Op. 24, for seven
instruments and baritone--which
Arnold Schoenbergwrote in 1923.
The performance is by an en-

semble under the direction of
Dimitri Mitropoulos. The same
group performed the work to
honor Schoenberg's recent 75th
birthday.
Schoenberg, one-time storm cen-

ter of music, has lived to see him-
self honored as a contemporary
classic, a sort of left-wing Sibelius.
His twelve-tone technique is famil-
iar by now to all musical listeners.
The only remaining question is
whether one likes his music or not.
The Serenade makes an excellent
test piece. Schoenberg followers
will find it a striking and impor-
tant milestone in the evolution of
a great contemporary's musical
thought; the unconverted will find
it merely weird.
Twelve-tone music by followers

of Schoenberg is available on a
new release by Paradox Records,
played by Seymour Barab, cellist,
and William Masselos. pianist.
The Schoenbergists are Anton von
Webern, George Perle and Ben
Weber. Other works in this offer-
ing range from the cluster-chords
of Henry Cowell to the relatively
orthodox musical thought of Alex-
ander Tcherepnine. The a bum,
called "A Recital of New Music,"
is recommended for up-to-date
music listeners.

Oldtime opera-goers thrill at
the name of Claudia Muzio, the
brilliant soprano whose career was
cut short by her untimely death.
Now Esoteric Records offers an al-
bum of arias from "I Lombardi,"
"Die Loreley," "Herodiade," "I
Vespri Siciliani," "Rinaldo," "Eu-
gen Onegin," "L' Africana" and
"Carmen."
Like RCA~Victor's "Heritage"

Series, (Continued on next Page)

Mu1ic<JeaeIteJz4!M~!· ...
Your dreams come true Cor grand-like
tonal quality in a 370Y piano.

•
•

GULBRANSEN: ,..,...-
Jttew- :biac/UJlt (J~

Here is a new achievement in purity
and brilliance of tone • • . power of
volume ... permanency of touch in a
small piano ... only 37'. Formerly
available only in pianos of much larger
size and higher prices.

WRITE FOR
FREE BBOCIIURE
showin« the new
8lylt"'Sand Ru~i-
or conKlrucllon
features,
SPECU,L
TJl'ACIIU'S
PI§(X)UNT
arne or neRreat

authorized dealer
on request.

GULBRANSEN COMPANY
Dept. E, 816 N. KedzieAve.,ChicagoSl, III.

PIANO WORKSHOPS
for Piano Teachers
Shawn .... n.D.lawON; '0.

June 25-30 • Au Jst ~,,",25

Baltimore Jlln. 5-&

Pittsburgh June 12·15

lufFato - June 19-22

Philadelphia July 5-8

New York .. .. .. .. .. .. .. .. .. A",. 7.10

Boston Autt. 14-17

Thorough groundwork in PIANORANGING••• on Important
new element in piano teaching that o.su,.. greater stucIent
interest and iI.lter musicianship.

For informatlott and enrollment 10,. write:

Registrar, Ed McGinley Piano Workshop

Shawn ..... n-D.I ••• ,.

Pennsylvania

A DIVISION OF THE FRED WARING MUSIC WORKSHOP
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• An outstanding feature of this Elemfllltary I
:.~'tt& .
accompanies each album. The o~es
by promi ent music educators and offer valu,a
8U • f t ach 370 com
tion, I

This basic record library, composed of clasSic
4 'COQ#:~<IW I1'll1 • s ected a

oil3l\l 'tbr teatht'rs' by . ~uthorities •
the field of epucati~n IffiUSl It ~nnches the c~
riculum • . . simphfies tbe teaching and learni
of music .•. in grad S bile thfuugh six.
Rel:ords are non-breakalile mt(l)o g-wearing,

complete library is a practical and economical b
for every school.

~

THE WESTERN END of MassachUlleus, in the pretty
towns of Lenox and Stockbridge, lies Tanglewood, the
210·acre estate thai is the sommer home of the Boston

~l!'phony OrcJ.-tra.
Tanglewood was once the meeting-place of Ralph Waldo

~er80n, Oliver Wendell Holmes and Herman Melville.
!!!athaniel Hawthorne lived there in 1850-51and there created
liU "Tanglewood Tales."
Today, for six weeks each summer Tanglewood echoes

music from morning till night. It houses a music school whose
iuatructors are first.chair men of the Boston Symphony Or-
....... tra, and a musical festival performed by the orchestra.
j~. Both are under the direction of Serge Koussevitzky, music
~or emeritus of the Boston Symphony and director of
~ Berkshire Music Center.
:nus year the school will be in session from July 3 to

EDlIC:4nONAL SERVICES, D.... }43P
RADIo cORPORAnON Of AM.Iill:
CAMDEN, NEW JERSEY

, ..... MINI me bookl .. on :RCA Victor
Record Library for Elomontary Schools.

N..... , -+
_oIL- ---'-

A_"...--------------"'"""1",-
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The green lawn outside th: opera hous~ is a pleasan~ pla~ to I!sten to
music. Shed (left) is acoustical marvel, prolects sound to ,ncred,ble d,stance •

TANGLEWOOD • • •
A mountain holiday, summer tudy

for gifted students and one of America's most
glamorous music festivols.

By LEONARD BURKAT

August 13. The festival will toke place July 6-23.
There will be four pairs of Bach·Mozart concerts during

the festival. Soloists are Gregor Piatigorsky, cellist (July 9),
Ruth Posselt, violinist (July 16), Lukas Fo .. , pianist (July
22) and Luboshuta and emenolf, duo-pianists (July 23).
Audiences that gather to hear this program of music will

come from all parts of the United States, Canada and Mexico.
Those who drive find the approach to Tanglewood a simple
one. 'I'anglewoed is less than two miles from the intenection
of Iwo main north .. outh and east-west highways, U. S. Routes
7 and 20. It has mainline connections by train to ew York.,
Boston and Chicago, and by air to Albany and Springfield.
Once arriyed at Tanglewood, the chief problem is where

to eat and where to sleep. Normally resort towns with a small
summer colony and a smaller nucleus of year-round resldems,
Lenox and Stockbridge are innn· (Continued on next po!e)



students take part in Benjamin Britten's opera, "Albert
"which had its U. S. premiere at Tanglewood in 1949.

Composer Britten, shown backstage with Koussevitzky, also had
his opera "Peter Grimes" launched in America at Tonglewood.

Students, g,·eat musfeiahs work and play together

K_1tUy takes a bow. At I.ft . ~ 811II","
concertmaster of BastonSymphony. Orchestra and can
wear lumm.r formalsat Tangl_ood.(8e1ow) ev.nings are
In ....... itftl AlsQ6Wt .... y. lit qoncert with blanl

StuIlIlnt orchestra rehearses with student conductors, like Irwin
HofI\nan (above), now graduated to musical director of the
Mcnil/a Graham Dance Company. Hugh Ross (below), director
of th. Schola Cantorurn, leads Berkshire students in a .cantata.

10
Cdhiir." 'JiG&e 30)
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Berkshirestudents rub elbows with great personalities of music,
like Olivier Messaien (above), French composer, shown with
doss of aspiring composers, and Gregor Piatigorsky, cellist (be-
low), with David Uoyd, tenor, and Jean Watson, contralto.

11



12

WHAT IS SINGING?
By FRANKLYN KELSEY

The "Golden Age of Song" is past, say older mnsic-lovers. Can its
secret be recovered in our own day? Read this thoughtful, timely answer.

result is to be a singing tone. for this type of technique infallibly
establishes this order of priorities.
The alternative method of using the voice is that which we

employ (in its extreme manifestation. remember) when we grunt.
A grunt is 8 violent act-something which is forced out of UM.

so to speak-so that one tends to think of it as being inevitably
violent. But this is not 50. If an experiment is conducted on the
same lines as that of the repeated sentence, it will be found that
it is possible to execute it with an ever-increasing degree of deli-
cacy, until at last the resultant sound is so soft as to be almost
inaudible.

Now tile efteet of this technique is to make a complete
change in the order of priorities: in this cese the larynx If"sds
with a kind of tonal gesture. the vowel comes next. and tbe
breath is third, being a mere by-product of the laryngeal gesture.
It is noticeable. too. that when performing this act we always

have to be careful about the vowel. which must not be too
"broad" and open. It is easier to make the laryngeal gesture on
such vowel sounds as those of "it" or "good" (which i,. really
the vowel expressed by the ejaculation "Ugh!") than upon hahn
or "oh." The laryngeal gesture, in fact. does not seem to like
"broad" vowels. (This is obviously a point of some importance
when we come to compare the relative merits of English and
Italian as "vocal" languages.)
What we now have 10 do. therefore, is to examine these two

basic methods of using the voice in relation to the essential
demands which music must make upon the instrument. The first
of these demands is for sonority. which is the characteristic of
"being wholly sound," as opposed to "being partially sound:' It
is a demand for purity of sound, and when applied to instru-
ments which are activated by human breath it means that the
sound must be clear and ringing, not veiled or "breath"." Sonor-
ity has nothing to do with loudness or softness; it 'should be
character-istic of both if the sound is to be musical.
. All .instruments which employ a pair of vibrating lips. or the
vibrating edges of a double reed f e.g .. horns and oboe; I in order
to generate sound. are "air-compression" instruments. They are
energized by opposing an "inertia" f which mar be of a purely
mechanical nature. as in the case of the oboe reed, or of a muscu-
lar nature as in that of the horn player's lips) to a weight of air
compres.si?n. Instru~ents which generate sound through the agency
of a .splIttmg. edge, r.e. a sharp edge which splits a stream of air,
causmg vorhees to form in the moving air stream f flutes
~e~orders, fla?eo!~t~ and certain types of organ pipe L are no~
arr-compressron mstruments, but "air-stream" instruments.
. The human voi~e, .being generated by a pair of vibrating lips.
IS a compressed-au Instrument. and not an "air-stream" instru.
~en!. The ,:veight of inertia (or, as the singer usually calls it,
resrstanoe ) offered to the weight of compressed air is governed
by the closure of the glottis. which, in (Continued on lIext pa/{e I

13

II the days of the great singers there was a method of usingthe voice, originally invented in Italy, which converted sing-
ing from a mere extension of tbe speech. faculty into a highly

~ated art, It was an art which transcended all national dif-
f."" of voice-usage and could be practiced, with equal sue-
cess, by all singers, whether Italian, German, English. French or
any oiher. It could make a Santley or a Sims Reeves as easily as
a 'P'ol Plancon or a Battistini. (It is not too late for us to remem-
ber 'since his records are there to prove it, that Battistini did not
sma like a modern Italian; he might easily have been a Santley
smgmg perfect Italian.) That art has been gradually lost. although
a very few contemporary singers have managed to recapture some,
though not all, of its secrets. Is it possible to rediscover this art?
I saggest that it may be, provided that we base our voyage of
discovery upon the same premises as did its original inventors.
And tile very first of these must obviously be that singing which
claiinS to be an art must itself be a branch of the greater art of
music; and must comply with the essential demands which music
males upon it.
lt i'g quite clear that the use of the human voice as an instru-

ment of music, instead of as an instrument of speech, will impose
cel'tMn changes of circumstance upon it. The first of these is
tljaf 'the larynx immediately loses its liberty to determine the
pitch at which it will function.
In natural speech, the tendency of the vocal cords is alwavs to
"twit' themselves to the frequency of the vowel resonance. Thus,
it the 0 sentences "The dog had a bone" and "The dog had a
feed are spoken naturally, no deliberate effort being made to
predetermine the speaking pitch, it will be noticed that the glottal
pitch naturally drops for the low resonance of "bone" and rises
fIW the high resonance of "feed."
It is true that this speech process can be successfully interfered

witli, 10 as to produce a pure "ee" sound on a low note and a
pure ffeb" sound on a higher one, but only within a pitch range
which is far too limited to meet the demands of music. Hence,
those who exhort us to "sing as we speak" are really demanding
phylioa1 impossibilities.

ItJIe .er"nz is a musical instrument which can be used in
two quite different ways. The first way is that of the whisper.
atRh this is, in essence, the method usually employed in speech.
b is quite easy to repeat a sentence several times, starting with
alId Wwoieed whisper and gradually increasing the degree of
"voieiDg" until a speech-tone is reached-or even a singing tone,
for that matter.
• technique involves a set" of mental priorities, as does aU

J>h-tion, and the final result is contingent upon the order in
~ th~e priorities are placed. The technique of the "whisper"
.. elllMlntiallya lead of the breath into the articulating cavity,
followed by an approximation of the vocal cords.
or is the order of these priorities affected when the final
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THE YOUNG FLUTIST'S first concern is to get to the right
teacher. If this sounds over-obvious, let me say that most
student mistakes result from early study with someone who

is. not an experienced professional flutist,
These mistakes generally take the form of wrong position, wrong

blowing, and wrong methods of practice. They become intensified
when the flutist keeps absorbing bad habits which later have to be
unlearned. On the other hand, no teacher can make you play the
1I~ At best, he can stimulate you to an awareness of what good
tdne means and provide basic hints for obtaining it. After that, the
player's inner hearing takes over. Individuality of tone is important.

To begin with, a would-be Outist should have a mastery of solfege
(for whieh I recommend the hook by Pasquale Bona).
Work on the instrument itself begins with good position, which

means flS natural a position as possible. In my own student days,
I was inclined to hold my hesd too low, bending it forward from
!he nape of the neck. To compensate, I tried to hold my head too
high, httnding it slightly backward. But the trick is to keep the neck
free and straight, as in normal good standing posture, maintaining
strength and freedom of the neck and back muscles without tension,
and preserving the correct approach to the embouchure. If the head
is too low, the embouchure is covered; if it is too high, an excessive
amount of air escapes. By holding the flute correctly, the Oow of
bresil> IsA1irected into the embouchure, improving the tone.

As '" the manipulation of the flute, the elbows should not be too
closs to the body. If they are, the arms become tense and the head
goes doIm.

AS I LOOK BACK ON MY STUDENT DAYS, I think I learned
the liarli way. When I heard a flutist obtain a tone that I liked, I
tried: .tIllmitate it, analyzing ways and means of securing my effects
as I.-.t along. Sometimes it worked; sometimes it didn't. Later,
I had the good luck to study with the two flutists I most admired-
William .{Gncaid of the Philadelphia Orchestra, and Georges Laurent
of the Boston Symphony, both of whom give every pupil the same
basic '\<iIIehing and yet obtain from each an entirely individual tone
qua!iCy. The help they gave me was astonishing. It seemed wonderful
to bfl given pointers which enabled me to get my effects by guided

lTflD&-/UNE 1950

Master your
Flute Tone

By JULIUS BAKER
As told 10 Rose Heylbut

An outstanding flutist, soloist for the

Coluln"ia Broadrasting S!llnphotl!l,

offers useful advire lor studeats.

control instead of by accident. So I speak feelingly of gelling the
right teacher and the right guidance as early as po ible.

The flute is deceptively easy to learn to play at the start, but it
becomes unproportionalely more difficult 8S one advances. In a
general sense, everything the flutist needs to do is contained in the
excellent manual of flute studies by Marcel Moyse. A few points,
however, deserve more detailed discussion.

FINGERING DEPENDS LARGELY on correct position-and, of
course, on intelligent practicing. The first two of the Aute's three

octaves are practically the same, and not too difficult to finger.
Nevertheless, the ideal of finger technique, which is not speed but
perfected control, is never really easy to obtain.

Real difficulties, however. arise in the third octave of the upper
register. Here one uses harmonies. opening up the keys and using
various series of combinations. Perhaps the best that can be done
here, in long-range general discussion. is to make the student aware
of the pitfalls of these more difficult fingerings.
The flutist's blowing controls his tone as the violinist's bow con.

trois string tone. For the flutist, tone and blowing depend on breath
control. When the student has progressed to the point where he is
ready for solo passages, he does well to take voice lessons from a
good vocal teacher, He needn't have "a voice." and he needn't sing
-he simply needs to learn how. I did, and profited greatly from
mastering the beL canto method of drawing breath. supporting it
diaphragmatically and budgeting its release. The trick in blowing
is to breathe noiselessly, thus avoiding the gasping sound that can
ruin flute tone. Good breath support helps enormously.

The singer early learns to avoid the escape of unvocalized air.
The flutist works on the principle that a certain amount of his in-
take of air is bound to be lost. This is not a mistake--it results
naturally, from the structure of the instrument and the position in
which it is held (close to the lips but not touching them l. Thus,
the flutist's blowing problem is twofold: (a ) he must not allow too
much air to be wasted, and (b) he must get full tonal results from
~e a~ount which i.s used. ~oth these objectives are achieved by
dlrectmg as much air as possible directly into the embouchure. The
good flutist thinks in terms of a straight f Continued on Page 49)
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IDst'" <If aking detached arm motions for each octave. I noticed
that with one Impulse of the arm I could shake the hand into play.
ing ICFflllIloctaves. By continually renewing this impulse, I could
keep up a running octave passage without getting tired.

SIII!\leqly I acquired a new interest in sports. I began to notice
that all great performers in the sports world, like all great pianists.
have an ease, a grace, a beauty of performance. They art" poised
and relaxed, but not too much so. Their confidence shows in their
timiD%-their rhythm of action and their sureness of touch.

Arilong my piano pupils, I have had a number of athletes-s-a
professional baseball player, an expert golfer, and several pupils
skilled in football, basketball, tennis, swimming, running. boxing,
rowing, bowling, ice hockey, billiards, or skating. In explaining piano
teehriiques I have found it helpful to call upon each student's tech.
nical knowledge of his favorite sport.

MY GOLF STUDENT HAD STRESSED the importance of the
back swing as a preparation for the downswing in hitting a golf
ilaIL Accordingly, I suggested that he raise his arms freely before
+'iiiling them down to the piano keys. This relaxes the ann and
provfdes a smooth arm swing. I asked him to apply to piano playing
also the combination of elastic fingers, flexible wrists, and freedom
of arlo and body that as a good golfer he employs in sw in~;n!{ a
goH /;lob. To be sure, the keys are not clutched, but the resistance
of th keys is felt in the fingers. As in golf. tile wrist must be kept
fIexilIIe, and the arm free to swing, to apply power.

Sbbilar advice helped the haseball player adjust himself freely
to t!'!i piano. Like the golfer, the better in holding his bat must

ROLF, lidkec:playing, demands elastic fingers, flexible wrists free
arm an ody. Pianists can adapt golf swing for added p~wer.

ETUDE IV E 1950

. develop the feel of elastic fingers, flexible wrists, and a free arm and
body. He must have a free back swing in order to acquire a free
forward swing. Unlike the golfer, who swings at a stationary ball.
the bailer has to swing at a moving ball. This develops accuracy
in aiming, which may well be applied to problems at the keyboard.

WHILE THE BASEBALL PLAYER must exercise his marksman-
ship from the batter's box, my pupil who is an expert tennis player
tells me that he romps all over the court in order to get into position
to swing at the balI. Similarly, a pianist must maneuver fingers and
arms across the keyboard to be directly over the correct notes.

Another student who is skillful in boxing tells me he steps around
the ring to get into position to hit. He says, "If you strike off balance
you have neither power nor accuracy."

This art. of getting into position before striking is one of the
basic principles in piano playing, if you want to be sure to play the
correct notes. The pianist must work out a plan to get the printed
notes onto thc keyboard-not in helter-skelter fashion, but with a
feeling for moving from position to position.

Rapid non legalo passages, as in Bach, are played with the . arne
shivering motion of the arm as that used by the basketball player
when he "dribbles" the ball swiftly over the floor. The pianist .. ho
wants soft tones from a Debussy composition may obtain them
with the same lightness of arm with which an expert billiard pia) er
holds his cue. The pianist who wants great power and tone should
swing his arm smoothly through the keys after the manner of a
long-distance swimmer achieving speed and power from a smooth
arm pull and steady arm and leg (Co1lti1lued 0" Pa~e ;:;2,

BOXER and tennis-player can't hit when off balance P' 'sts
also must get into striking position before playing the '~;;es.

],



lIIi~~,,","'rI11m.,,", ... frequ~ eoted ';'·ocl.flj~
traH de Luiie," 1l1a~ ·'SerenacU." ut
IIOt organ piecea, and the. .bride may be
organilt y when she can. fo;' ~i "Liehestrawn."
own arr~t for organ of ~e1~ "Ave Maria,"
.tance, would sound much mor- '1!>~y.

Olh.. instrumental nqmben <I- ~ ~118 type, suila
church weddinga, inclnd6TchalkoY~ i'June" Ilarcaro
mann's "N.tiick" in F Major, ~llret's "Agnus ne;," "M
from Gluck's "Orphens" (tbe o."Hfti"c~bed by "Sfg,mliit
piano), and Mende1ssohn'. "Nocturne" from the "MidI
Night'. Drea.m" music.
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\~ \ "I'tl give a yellr 01 my llje 10

h • I"hear a symp ony concert agmn

,
')
\

By W. SCHWEISHEIMER, M.D.
Drawing from Columbia Broadcasting Systom

comes hard to music-lovers, but

THEY CAN HEAR NOW

msESTIMATED that at least 15 million people in the r nited
States are "hard of hearing" or deaf. Of these. only 100.000
are totally deaf-that is, having lacked the sense of hearing-

birth. TI1U~over 99 per cent of those afflicted come to know
after enjoy ing the benefits of hearing.

D,N.fness is a special tragedy for anyone who loves music. One
~ciQ with a severe impairment declared she would sacrifice
!lIll.~.f her life if she could again hear a symphony concert.

~en's deafness resulted in his "Heiligenstadt Testament."
~ing document in which he declared that his "whole life

had been poisoned" by his affiiction. Friedrich Smetana was 80

""sed b) his deafness that he would sit for hours dwelling
_M misfortune.

,IUs later ) ears Smetana was tormented by hearing a sus-
liIiiaed high note. He has illustrated this graphically in 'his E minor
~ quartet, "From My Life," in which the shrill nole. played
~. first violin in the quartet's final movement. symbolizes the
~ption of his musical career.

IBloth Smetana and Beethoven were brought to despair bv the
~nt buzzing. humming and ringing in the ears (tinnitus)
\iiioli often accompanies deafness. From the record of Smetana \;
eymptolns, it is highly probable that in his case the acoustic
nenes were affected. His malady thus was nerve deafness rather
than conduction deafness.

lfhese two kinds of deafness are best explained in relation to
thfj normal hearing process. The eardrum is a highly elastic
membrane at the end of the auditory canal. It separates the ex-
tbfual and middle ear. It is in the eardrum that the miraculous
maohinery of hearing operates.

Ia the middle ear is a chain of three tiny bones known as
hatnmer, anvil, and stirrup, which serve to transmit vibrations
&mn the eardrum to the auditory nerve and its many branches.
Chit,lIlels and chambers of the auditory nerve are filled \\ith a
clear, watery fluid ",hich surrounds the nerve cells. E\-en move-
ment of the fluid has an eHeet on the nerve cells, of whi~h there
are 25,000 to 30,000 in each ear.
th ThU8 in the normal hearing process, sound waves (1) vibrate

e. eardrum, which (2) sets in motion the chain of auditon':hlc1es, boneIike masaes in the middle ear, which '3) heighle~
the pressure of liquid in the inner ear, thereby (4) slimulating

e cells of the auditory nerve, and (5) transmining an impulse

to the blain, therefore c()llIplt~till~ the auditory t'}(·lt·.
Whelle,"er this process is interrupted. total or partial (I('afn(~!ol

may occur.
Nerve deafness is caused h) pathological dllJII~«'''' in the nerve

fibers or sensory cells of the acoustic nerve in the inner ear. This
is often the result of infectious diseases like scurh-t [ever, ;!riplw
or meningitis. The hearing Ilene appears to be highl} seuaitive
to faulty metabolism. diabetes. gout. arteriosclerosis and blood
diseases.

The simple process of aging also affects the nerve, as does
excessive use of nicotine, alcohol, and narcotics.

The fine cells of the auditor} nerve can he affected similarl)
by continuous unremitting noise, like that of a pneumatic drill.
I often wonder how, in this modern age, the hearing- apparatus
ca~ endure the .torrents of noise from drills, riveters, subways.
trams, automohtles, and no", the thunder of airplanes.

COJ~duction deafness, 011 the other hand, may he caused by
plugging the external canal of the ear, restricting movements of
the inner ear. Conduction deafness occurs between the external
canal and the nerve. The impact of wax in the external canal can
cause deafness. Removal can bring (Continued on next Page I

Smetana (left) and Beethaven (center), suffering nerve deafness,
cauld have been helped by madern hearing aids. Modern medicine
offers help for temporary deafness which struck Mendelssohn (right).



Advice from Jussi Bjoerling • • •

The Metropolitan's Swedish tenor presents a professional answer for

US8I BJOERLING was born in Stora
Tuna Dalarna, Sweden. As a boy 01

........ rtm~:h... toured the United States, sing-
ing in the Bjoerling Quartet with his lather
and two brothers. He made his debut in
StoekhoIm at 18, singing Don Ottavio in
'!l)QJ;l Giovanni." He made his debut at
~ Metropolitan in Novemher, 1938, sing-Pi Rpdolfo in "La Boheme."

~

oerling'S wife is Anna Lisa Berg, a
..known Swedish soprano. This season
Bjoerlinga made their first joint recital

~ance in this country. With their
~ns, they spend winters in New York,

~in Sweden.

....~r. lVant '0 kno..,:

Our 17-rear-oLd son has a baritone voice
tJ 1l!!ttaSing quality, weU under control and
'fIf, ai[,range lor his age. However, he has
MI\!ffl~getting on pitch and keeping it. He
k!,:~,right when he sings with piano ac-

~IJItFent, but in his high school choir
JI4tf and sharps without realizing it.

!f0uld cause this trouble, and what
:ff done to correct it?

-Mrs. E. A. H., North Dakota
\lOUR SON OBVIOUSLY is too young

tg,jj,e; singing seriously and he needs ear
training. SoUeggio, or sight reading and

ir~on semi-tones, is a necessity. I
without having heard the boy, that

Fobably lacks good breath support.
H. is forcing the breath when he sharps
lIblI)Ias not enough breath when be Bats.
a.:..i~g and the knowledge 01 how to
lise the breath are the basic fundamentals
of all good singing.

, Are /he [olloioing [actors detrimental 10
'14e streng/h and endurance 01a good voice:
tobacco, ~ohol, late hours, lack 01 physi-
tJfAl exercise? -So R., New Mexico

NONE OF TIlE ISSUES presented are
good for a voice. There are numerous cases
of fine singers who over-indulged in to-
bacco, euch as Jean De Reszke and Caruso
and while smoking did not seem to hinder
~~ it certainly did not help them. Aleo-
dol IS even worse since it can harden and
estr~y tissues even more rapidly thaniamoking. Late hours, I suppose, means
a "\ of. sleep. Since singing is primarily
p ySlCa! effort, lack 01 sleep means a

Your Vocal Problem
lowered resistance and an inability to sup-
port tones throughout a performance. Ex-
ercise, to some degree, should be a neces-
sity for a singer. Speaking in generalities,
it boils down to the basic principle of
moderation in all these habits.

• 1 am 16, and would like very much to
begin singing lessons. How does one select
a good vocal teacher? I know it is 110t

good to sing until you become hoarse, and
that if you let your voice flow without
effort, you will not become hoarse. Can
you explain the sensations oj relaxed tone?
Or can this be learned only through vocaL
lessons? Does sinusitis harm vocal quality?

-A. E., Minnesota

SELECTION OF A GOOD vocal teacher
for a 16-year-old is usually a hit-and-miss
situation. If your teacher seems to follow
natural laws and does not resort to props
for you in attaining certain notes or tones,
that is one thing in his or her favor. Usu-
ally at the end of two months' lessons lOU
can have a good idea of whether you are
improving or not. A relaxed tone can only
be felt with perlect breath control. Sinus
trouble can affect the quality 01 a tone by
making it too nasal and making the reso-
nance cavities close, so that the singer In-
stinctively pushes the breath for resonance.
This can distort tone and quality.

- Will you explain the "registers" 0/ a
voice? When a good singer diminishes tone
[rom lull-voice to hall-voice, the sound
decreases until it is barely audible. What
is the difference belween Ihis hall-voice
and [alseuo? Is it possible 10 develop the
[alseuo as an integral part 0/ the voice?

W. S. B., Ohio
I AM OF THE OPINION that no voice

has registers. Once a singer begins to be-
lieve in registers he makes trouble for him-
sell by looking for weaknesses. There
should never be a break in the scale" it
should be even from top to bottom 0'£ a
two octave range. Falsetto in Italian means
false tone. The difference between a falsetto
and a pianissimo is that the first shows
more escape of breath and lacks the over-
tone and floating quality of the pianissimo.
I am not one of those who believe that a
falsetto should be acquired or is a neces-
sity in devel~ping or using a voice. A piano
or meZZO-VOIceyes, a falsetto never.

._ I am 19 and have recently started my
first vocal lessons. I have discovered that
as I sing up the scale, on any vowel, my
throat has a tendency· to tighten. In such
a condition I cannot sing a free note. My
vocal teacher has not succeeded in he/pinf{
me, What should I do?

W. S" Alberta, 'Camu!«

MY ONLY SUGGESTION is to change
your vocal teacher. Without actually hear-
ing you I cannot suggest the trouble hut
it is obvious that )'Oll are ~ingillgincor-
rectly now, and if your teacher cannot aiel
you, you will have to find someone (·hop

who can give you the help you need,

Jussi Bjoerling (below) in costume for role
of Duke of Mantua in Verdi's "Rigolotto"
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ET MONTH ia thie spaceI ~
five questiolUlwhich I had b_. asked
ll'\lqUently dUring IllY years 81 pitodo.

player with the San Antonio Symphony.
Stadenll/ and direblon wbo came bllllkslli~e

".... all carioU! to know about tlte ments
of wOod .... silver EIllS; j>iccoloM'li'ith .II;
ver lieadjolnl!" the eJIits 01 con\cll Ilore and
cylinder Bore; how leD the two apart; lUitf
whether to cboo e a piCOl'lP in C or D·Ra!:
For myopiniononti!tters, re~

are metred w the ~ E. The ~s.
lion continues be qu",*ni w"hjch
CI!>})ped op equally ~ Here they are:

~tloll Ii 1IIy
~:Iili'plC<ty~;'

T$i! =10 to h::.::r at 9ne~~o~~~~m~~ :r;~10 'I
InUIt keeIl; o.. tonr d8iI'I prtlCllOe 0 the
Don't eiUd\l!l one instrument in lmt tit e
other· insteH, diVIde yoor daily P1laCtice lie·
~ I"'" IIIdp\(:llolc>.Mally playe... eem-
~ W,. flioIing of strangeness Ijl bifting
),aol! a~ forth between the two In.uumeh18.
The w,asercome this feeling Is by prae-
tioing within yourlpra¢Qe period at
hOIlM!. ~ mi""lea on llute, tleIl ten min·
olea ~Io. After that, live minDles on
one .Vll ml$tes on the other •• then a
~ J>tlef passage on one in~t; lay
II c10YJI and plat the same ~e i_ ..•
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TetIOror baritone, soprano or alto?
The answer must be determined by more than range alone

By JOHN FINLEY WILLIAMSON

METIMES I THINK there is no sub-
eel more difficult for the teacher of
ging and for the choir conductor
classification of voices. In this article,
classify voices by quality, range and

llCal quality and range are familiar
:11I1!!!~of singing. I believe, however, the lift

ItS generally understood.
re discussing the lift, let us reflect
Oll:es are usually classified. Too many
p!eople start singing the wrong part

;:Jll~~'.their fathers or mothers sang that
ore them and they wish to make the
over into vocal images of themselves.

it=~~er the day when a father who had
~ good singer brought his son to apply
""~liIiance to our college. He told us that

JQb must sing tenor because that was the
"'th he and his father had sung. The
~ well on the road to completing his

~ training and did not want to go to
1/~I of music. Above all else he did not
~ to become a tenor because his voice was

!fll baritone. The only possible decision
!!!'!l be return to medical school.

,. idealization so often inftuences young
~ We are all deeply moved wben we
~!""1f'l~,e great artist. But the young singer,

an experience, decides that he wants
exactly like that artist. He attempts

• 8llI,", the same part and tries to model his
~ om the phonograph records of that
artist. An imitation is always an imitation.
Since we cannot hear our own voices, we must
De WilIiiagto trust the judgment of those who
an bear with discriminating ears. Such per-
:- _ify voices by the quality of the voice,
'DJ1'~range of the voice and by what the old
ttali_masters called "registers" or "breaks."

. SOME VOICES CAN BE immediately clas-
sililld by their quality or timbre. Sucb are the
~plion8, however. Most of us are not so
f~le and must work to achieve natural.
I1AlslI in OUrvoices.
Many, women who think they are sopranos

~lain they are first sopranos. In one day
:\lo d OYer 300 young singers from one state

w ~e members of their aII·state cboir. I
!~Okthea~Y to make sure each singer was sing-
Oj~ ~ight part. I heard one beautiful young
VOice tryin . fig to SIng rst soprano when she

EJ:UDEc-1U.NE 1950'

had a glorious dramatic soprano voice, but of
course it had not yet matured. I placed her
in the first alto part. That afternoon both the
father and mother were waiting to see me.
"My daughter has a 'coloratura' voice. You
must put her in the first soprano section, be.
cause that is the best. section."
Coloratura voices are rare as first sopranos.

The truth is that sopranos wish to sing first
soprano either because they cannot read
music, or because vanity makes them feel that
the word first is more important than the
word second. Personally I believe that the
soprano sections of our American choirs pro-
duce the most unpleasant sounds and are usu-
ally the weakest sections.

BASSES AND CONTRALTOS also try to
change the timbre of their voices so that they
may be impressive with their bass and con-
tralto quality. The result is in almost all cases
a sad, lugubrious quality that keeps these sec.
tions almost always out of tune. The tenor
has his own vanity, and 50 he tries to sing
with what may be termed a "necktie" quality,
singing as if someone were trying to choke
him to death with his necktie.
The quality the average choir singer uses

can give us much insight as to the correct
classification of his voice. The recognition of
quality is part of voice classification but not
the whole.
Using range alone to classify voices is also

dangerous. A pure coloratura voice will often
have good low tones. If in her early youth
the coloratura has been able to read music
well, she is too often placed in the alto sec-
tion. Likewise a pure contralto voice will also
have a good high voice, but if she can't read
music she will in all probability be found in
the first soprano section.

It is a well-known fact that the great tenor
Caruso and the great baritone Scotti had al-
most identical ranges. Caruso's low F was as
good as Scolli's low F. Scotti's high C was
as good as Caruso's high C. Night after night
these two great artists sang together in the
Metropolitan Opera House, each one singing
the majority of the time in the part that was
for him the most comfortable range of his
voice.
They knew they were right. They knew

where their lifts were-not because of the
range of their voices. Knowing the range
helps, but it is not the final consideration.
We can only classify voices accurately, (1)
when we decide whether the quality is abso-
lutely natural, or affected; (2) when we con-
cede that the range in most voices is rather
wide and does not tell us too much about
ciassification; and (3) when we learn to rec-
ognize the lift in the voice.

HERBERT WITHERSPOON, a student of
the elder Lamperti, graduated from Yale Llni-
versity, having had there a particular interest
in psychology. When he finished college he
found his real place in life in singing. lie
became one of the Metropolitan's great bassos
and later the General Manager of the Metro-
politan Opera Company. When he started
teaching singing his studies in psychology
convinced him that the words "register" and
"break" were not constructively correct. So
it was he who first used the word "lift." lie
used this word because he felt that it most
adequately described what should happen in
the individual's thinking at the place in the
voice where the break or change in register
seemed to be. He first advanced the idea that
the use of the knowledge of lifts with the
knowledge of quality and the knowledge of
range of the individual voice gave absolute
certainty in classifying the individual voice.

THE LIFT is a place in the range of the
voice where it is necessary to use less

breath. The lift is the place where the voice
becomes easier to produce, and where the
singer senses a spontaneous buoyancy in as-
cending scales. At this place the singer can
find correct and natural pronunciation through
his own mental activity. The realization that
the lift exists helps the singer to know thai
tones that are mistakenly called bigh tones
are more easily produced than the so-called
low tones.
The study of acoustics proves to us that

fast vibrations are created with less effort than
slow vibrations. The keys in the treble part
of the piano require less pressure to produce
the sound from the strings than do the keys
in the lower or bass part of the piano. The
violinist uses less physical activity in pla)'ing
than does a double bass player. The same is
true in singing. The coloratura soprano uses
much less physical strength when singing than
does the basso profundo. In over 28 years of
touring with the Westminster Choir, rarely
have any of my first sopranos fainted, bUI I
always have to watch my second basses. This
seems strange when one realizes that great
basses are usually giants and coloratura so-
pranos are usually (Continued on Page 51)
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Octaves :'<T""1II""

TINt ..... ''trleJe''';'~.'_ •.•r...,.., _rei...."

~~"~~,j.fi1!~. a mait\* of pr~
at rOD l\av. not F.

'<IOti~ en.~ bD know a'lf
g~8\"~~~ narrow ...
ngerbo8td 8nd gradaany

r~~da. III the playijlJ of
~d fpUrth finger, !>ave

~ W~"'~to thOle sl,lgbt ~p~'l'!i' ~'J!' mDllt ~y be mode alllQ-
DIfoIiie4U'Y. .liII .II e&llno~he malic so,J4 lirst,
III, the jlIlllge8 0 study, pela"1'8 ,llIiU.Il
be ~ ~UJ .dWQeration, DO th\Il
-II fuiw, i\II&f "'1 \he ~tance il "" to-,.'l'I+! 1lll'i! not IIleaa that the. finger,
sholl1d II¥! ...... ate!. tiley l\louIA move
~ ~ .. /I ~ tho. the foqrth
finger must move a Iractionally smll1\er d~
_ t1Ian <the. lIrat.

This btiDga .. &lI important point. Moat
of the !eUier octave llludid are wrillen ...
broken octav .... but it is not the best way :to
lUdy them. .Gooc1 results are oblainiHl mote

quickly if ucb tudiea ere practiced 'With tba
oelayes DDb..... This Illelhod lrai... the
two fingera to work AI a unit; &lid Nrtber.
more gi_ .. player tim_if he is Jl"IC1icIJl8
slowly eno~ h_ which nota of the In.
terval io toO sharp or too flat. But bear thie
point ill minH I it does you no good to adjD!!
a laulty oelaye and then go ahead. You _
go back and make the .hift cetrectly. H it
i. not right the oecond time, then you should
make it ovet and over again until you have
played it acearately several times.
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e Bach Festival Chair of Bethlehem, Pennsylvania, under the direction of If~r ~ones. will
one of the attractions scheduled durinq June 19·23 for the AGO Conventoon In Boston.

The A.C.O. Assembles
Its biennia' conveJitiol1 in Dostoll

crowded calendar of stin.ulatill9 events

EVENT OF INTEREST to all U. S.
organists will be the National Bien-
nial Convention of the American Guild

ganlats scheduled to take place in Boston
J.9th to 23rd of this month.
the benefit of organists from all parts

the country, the convention will offer a
~ey of latest developments in the field. All
""'" of new instruments will be demonstrated

leading organists. There will be electric
ifl'J'llS, electronic organs, and pipe organs
tahging in size from one or two stops to mono

lsstallations with more than a hundred.
ne lineup 01 convention events will keep
·gates on the move. Fred Waring will con.

daet a "choral workahop," revealing tricks of
the trade which he uses lor his famous glee
club. The Boston "Pops" Orchestra will pre.
'!CDtan "AGO Night," with Arthur Fiedler
eonducting and E. Power Biggs as soloist. Dr.
A. T. Davison will discuss "The Choir of the
FUtnre." There will be a Bach Festival by the

eth1ehem Choir, Ifor Jones conducting; a
~ce of Gregorian music, by Everett Tit.
-:JlIh and the Schola Cantorum; Stravinsky's

ass, performed by the St. Cecelia Society,

ETUDE IU E 1950 iWUDE JUNE 1950

By ALEXANDER McCURDY

and the Schoenberg Organ Variations.
There will be solo and duet recitals by

many AGO members. including Virgil Fox,
Dr. Fritz Heitmann, Catherine Crozier, Har-
old Friedell, Arthur Polster, Robert Owen,
Fenner Douglass, Lawrence Moe, Mary Crow·
ley Vh-ian, and this writer.

Alto~ether the event promises to be both
diverting and a worthwhile exchange of ideas,
in keeping with the nature and purpose of
the American Guild of Organists.

L\ ITS MORE THAi\ 50 )ears 01 exist.
ence, the AGO has made many practical can.
lributiolls to American musical life. Most
noteworthy is the marked improvement it
has brought about in standards of organ pia}.
ing and choral conducting.

Model sen-ices have been presented in many
parts of the country: festival services have
been performed by combined choirs, some.
times with orchestra; recitals have been played
by resident organists and visitors. including
many foreign virtuosi. Lectures and round-
table discussions have been arranged by AGO
headquarters and chapter committees.

Organist's Page

Examinations for certificates are the most
important work 01 the Guild. Stand.ards are
hieh and demand careful preparation. The:
hi;h~st Guild examination. that for a Fellow-
ship. is one of the most comprehensive give-n
in any branch of music. Its successful COIll-

pletion is a mark of achievement. To. date.
~38 organists have passed the Fellow.sh,p ~,.
aminations, l.CUS those for Associate-hip.
and 49 those for Choirmaster.

The overall result of the Guild examination-
has been an impressive advance by member-
in all-around musicianship, particularly ill th.,
field of music theory. so necessary to tlw
efficient organist and choirmaster.

The Guild also has done notable work ill
the standardizing of organ consoles, Orl!all
builders have conferred with Guild commit-
tees, whose practical suggestions have resulted
in many improvements. When instruments are
"built to AGO specifications." builders now
point out the fact with pride.

THROUGHOUT its half-century of exist-
ence, the Guild has striven lor a better

understanding between clergy, organist. .. and
laymen--essential in achieving a worshipful
and artistic church service. The Guild\~ 0"'"
position was made clear in a declaration, is.
sued on April 13, 1896:

"We believe that the office of music in
Christian Worship is a Sacred Oblation be.
fore the Most High.

"We believe that they who are set as Chnir·
masters and as Organists in the House of
God ought themselves to be persons of devout
conduct, teaching the ways of earnestness to
the Choirs committed to their charge.

"We believe that the unity of purpose alld
lellowship of life between Ministers and
Choirs should be ever) where established and
maintained.

"We believe that at all times and in alI
places it is meet, right, and our bounden duty
to work and to pray for the advancement of
Christian Worship in the holy gifts 01
strength and nobleness: to the end that the
Church may be purged of her blemishes, that
the minds of men rna)' be instructed, that the
honor of God's House rna)' be guarded in Our
time and in the time to come.

uWherefore we do give oursel\·es with rev-
erence and humility to these endeavors. offer.
ing up our works in the l\'ame of Him, with.
out Whom nothing is strong, nothing is bol).

Amell."

This non·profit organization is an example
01 what can be achieved b)' the devoted labor
of serious artists.

"Ride - hitchhike - fly - come b) po""
stick," reads an engaging announcement in
the Guild, "to the 20th ational AGO COl;.
vention; Boston, June 19·23. 19.50." Alter
all, the announcement add~. "Bach walked
200 miles to hear Buxtehude!"

.,-_.,



N'q.24477 Sonata
Jt!iIilJ!IIJIi'Pe Sarti was born in Faenza in 1729 and died in Berlin in 1802. Like manJ( Italian musicians of his time,he traveled w ide-

e:-heldimportant posts in Berlin, Oopenhagen.Bt.Peteesbu rg ,Venice,and Milan. His numerous operas were extremely popular
'" time. Today he is remembered mainly for the charming aria ,"Lungi dal caro bene l' This Sonata is one of the very few works
'phSarti wrote for keyboardinstruments.StylislicaUy.t is related to the sonatas of Domenico Scarlatti. Grade 4.

Allegro
2

GIUSEPPE SARTI
Transcribed and edited by
G. Francesco Malipicro

f f
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)r 1

p

•

~~===:t=====f

p p

AFTER A WEEK he had to leave foro Pari •.
The night before he spent c<>mposl1\g, Next
day lust before atage-eoach tiln.. Frtld.,.;c
CBIll'to Maria to .ay goodbye. Tende~ly he
ollUredher hie farewell gift, the man'*ltipt
b this waltz. A8 he played it Maria wept a.
abe heard the heavy·heatted thetoe. After' a
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Valse
(Pos t hurnous)

fraceful waltz is one of two comprising the composer's Opus 69 not published until after his death. Elsewhere in this issue
1Maier presents a Master Lesson on the interpretation of this work. Grade 6. FR. CHOPIN, Op.69, No.1
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Slowly and very sustained

The Pines
PRIMO

H. ALEXANDER MATTHEWS
Arr. for four hands by the composer
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MASTER YOUR FLUTE TONE

(Continued from Page 15)

"And now for H ora SttJCcata"

fl w (or current) of air from his

I? phragm to his lips and on into
{18 ith .
h instrument-wI out any qUlv·
me Th" h. g or shaking. IS IS W at we
erlO •
call straight tone. It IS the hardest
thing for the young ~utist to mas,
t r: it is also the baSIS for all fur-
ilie~development of tonal quality,
variation, and color.

Latcr on, flute tone demands in-
finite shadings (largely produced
by a good vibrato!, but. all that
must wait until baSIC straight tone
is full, free, pure, and controlled.

When straight lone is sure, the
vibrato may he clarified by a com-
petent vocal teacher, for its prin-
ciple is the same that governs the
fullest, freest vibration of the hu-
man voice. Indeed, the flute should
sing, quite as the voice dOCE!. This
means that the exact middle of
each tone must he reached hy the
full, free vibration of well-sup-
ported breath. The hearer should
never be aware, however, of any
tremolo shaking!

THE VARlOVS COLORS and
shadings of tone arc, of course,
governed by the demands of the
passages to he played. And the
flutist must be ready for all of
them. He must practice for hard
tone, soft tone, nark tone, and
hrighttone. He does this by means
of his breath, as the singer does.
Changing the speed of the vibralo
also 'makes possible infinite tonal
effects and combinations. But the
actual tonal color depends less on
hints than on accuracy of the inner
hearing.
. The flute is perhaps the oldest
instrument known to man. devel-
oping, as it has. from the early
shepherd's reed, We hear of the
flute in the Bible, and we know
~at the Creeks were proficient in
.ts Use. In 18.'\0, ho\\ever, the flute

took a new lease on life when
Boehm perfected the modern in-
strument we know. And the mod-
ern flute is richly rewarding, both
artistically and commercially.

A generation ago, the flute
ranked among the rarer instru-
ments (as compared with violins
and pianos). Today, there are over
30,000 amaleur flutists in the U. S.,
while the ranks of the profes-
sionals are constantly increasing.
And sex is no harrier to good flute
positions in orchestras .

SYMPHONIC organizations are
most receptive to inquiries from
flutists who really know their busi-
ness. Also, jazz hands are includ-
ing flutes. Twenty years ago, a
flute in a dance band would have
been an oddity. Toddy, many
saxophone players are required to
double on the flute.

AmI the flute has a rich litera-
ture. The best examples of fine
flute music come from classic and
modern composers. Bach wrote
much for the flute, as did most of
the composers of his day. The
moderns (from Ravel on) have
also given us enchanting flute
works. But between these two
periods, the instrument was neg-
lected. We find but little outstand-
ing flute music in the purely Ro-
mantic period.

A youngster can look forward
to an interesting and rewarding
career on the flule-provided he
makes himself a good player and
a good musician. As a musician,
he must master the same knowl-
edge, the same skills that form the
background of any devoted vir-
tuoso. As a player, he does him-
self the best service by mastering
good straight tone and working
from there for quality and color.

THE END
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lOund merely by moving .ir
quickly, he will only succeed
makint! the sound more brea
he ia putting the cart before
hor ... The long m.... di VOCl'
tho old school is posaible
when the larynx leads the br
And aa the laryngeal pressure (
.pproxim.tion) becomes pro
sively frrmer through ~e d~
of the swell, the sensation is
of • squeeze of the larynx,
never of • puah of the breath
agrees with Bonei's deacripti
singing .s being "like squ
paint out of • tube," and
"cIonlrolltil! squeeze."

SteAd.- ••0'Sou.....
is the Jaat elementary
.... de by music upon the h
vMoe, lind I h.ve pl.ced I
bold letters bec.use it i~
v.nlmed char.cteristic of
voieo! which is alluded to
the lirst part of this article.
the Itali.ns themoelvelllead
bre.d. tod.y, .nd it is anI
eminent suitability of tb.i
goage to the purposes of "
• . "which keepll them'.:rtf in the f\'fOp;ont., It
exa~er.tion to s.y thet nO'
Of iiMMlem ears UDcf_lli..
30 years h.s ever heard •
pltjlel ste.dy v<Kl81ton
&obr perform.nce'.
Steadiness ~ • malter of

taining that equilibrium of
two eltttgies C01lCerlIeci ( ..
pr ... ion opposed by resisblg
1IJryllX) which 11'118 diseul!slld
iurder the heading "QuIll
Sound'!' Whenever the .
is perfect the sound will
fectly steady, .Iw.ys provid
there is no trembling at
of the .rticul.tor mech.nis
tbe tongue, the uvula or \btl
jaw. It is, however, .dvis&b
reiterate with lOme em .
part pl.yed by the .scend'l18
phr.gm in the m.inten.nce of
librium. Any method of hi
control which robs the di.
of its power, by aac
maint.in • ste.dy weight
compression at the larYJlXt

"..... of DI.HllcHo.
snlLINe SILVll-GOLD-PLATINUM

Catalog .11 ,.q •• st
101 ..... tIluHtti .",,111, Bott.. II, ......
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on the petite side-for example,
Lily pons. .
When we study acousucs we ac-
t the law that fast vibrationscep
asier to produce than sloware e . I

\ ibrations. If we accept this aw
nust accept the conclusion thatwe I • th . .

..o_calledhigh tones III e smgmg
voice are easier to produce than
the so-called low tones.

WHEN TilE AVERAGE
singer sings what he calls

h" h" f ita high tone e reac es or 1,
pithcr sharping the pitch or never
attaining it at all. The same type
of singer in singing the low tones
tries to depress his whole vocal
mechanism to produce this low
tone and usually fi.ts the pitch.
The musical notation that has

come to us through the centuries
is for the e) c alld must be retran8~
latedfor the ear if we are to make
music. The S) mhol of a quarter
note on the first line ahove the
staff is called "high A." In re.lity
this symbol mu!">1 be translated to
the listener throul-{h u vibration
which comes to him through the
air at a rate of aBO vihrations per
second. When this 1I0te is 1'1.) ed
hy the piani~t he never reaches up
above thc pinllo to pl.y it. The
wholescale is un olle level. The
same should be true with th.
human voice. The ~cale is in the
voicebox. When a singer sings the
noleon the second line below the
staff he is not sin~ing a tone that
is low, but a vibration that is
slower th.n the A on the first line
above Ihe staff. The tone on the

HOW TO CLASSIFY VOICES
(Col/til/ued from Page 23)

second line below the staff has
only 220 vibrations per second.
Therefore, because it is so much
slower it is harder to produce.

If the singer and conductor
can accept the fact that music is
horizontal flow, 'not vertical flow,
they "ill quickly find tensions leav-
ing the singer's throat, develop-
ing a new coordination between
his bod) and the voice that he
gives forth. To achieve this co-
ordination it is absolutely essen-
tial that the singer and conductor
understand lifts. The understand-
ing of lilts makes the whole proh-
lem of voice much simpler. It

means that on the note where the
lift occurs the singer must use a
modified pronunci.tion that will
in turn require much less mental
pressure. Because less mental pres-
sure is used, less breath will he
used, less oxygen will be used,
vocal tensions will leave and fear
of high tones will dis.ppear. With
the loss of fear in producing so·
called high tones the singer will
suddenly find that he has new free·

dom in producing his low voice.

YOUNG PEOPLE possess so
much physical exuberance that
often they enjoy these muscular
tensions which cause the local
effort in the muscles around the
vocal cords. Such individuals
should run two or three miles or
play a couple of sets of tennis
before they lake their voice lesson
or come to choir rehearsal. Sing.
ing necessarily demands a power·
lui body, but the application of
power is not directly through the
muscles. It is applied through the
mind. The individual who gets his
joy from muscular tension and
physical distortion will perh.ps
not enjoy singing when he first
finds that lhe realm 01 voc.1 .rt
uses the body only as an instru·
ment, controlled by the mind and,
we hope, by a strong imap;ination
and • deep spiritu.1 understand-
ing. When a voice is classified cor-
rectly and obeys the la ws that .re
centered around the lifts, artistry
begins to develop. The singer
makes the wonderful discovery that
art in singing i~hased upon the
ereation of a b(~autiful line. He
will alsu quickly learn that good
ensemble work depend:;; 011 nalance
and pruportion in the "eaving to·
gether of lhese lines. His creative
powers will sudden I) begin to un·
fold and new experiences in the
whole realm of living will be his.

TilE E,"
(Dr. Williamson's next article on
choral sinJ{inl.{ will appear in the
September ETUDE.)

set:tiollS llllea~ures 6.~-mJ aud
laler): Pl.y thcse about J....
and rmg out the chimes over the

H•• I
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CHOPIN MASTER LESSON
ICOfltiflued from Page 26)

inner voices. I thiuk of the pas·
sage as shown in Example 5.
Stresa the D-fl.ts gently like dis·

lant bells • • . pl.y the stacc.to
like soft, "fat" pizzicato.
The .rriving carri.ge (measures

81-87) creates excitemenL Acceler·
ando and crescendo until measure
87 • . . hold b.ck in me.sure 88
••. play the bell repetition (meas·
ures 97-1(4) with progreasive di·
minuendo .nd • slight ritard.ndo
in me.sure 104 •.. keep the l.st
ehimes .nd the final return of the
theme within piano and pianissimo
limits (soft ped.l!). Pr.ctice the
tricky "tear" passage (measure
123) in slow and faat sections to

assure clear articulalion. (See
Example 6.)

By this time your own feelings
will prob.bly m.tch the Wodzin-
skis' . • . Maria wrote Frederic a
few days l.ter th.t when she
played the little w.ltz to her dis.
consol.te f.mily-grouped .bout
the living room .fter Chopin's de-
p.rture--they indulged in a long
emotion.1 binge. All wept incon.
solably for hours!

THE END

GUY MAIER
PIANO WORKSHOP

COURSES AT VIRG:NIA
INTERMONT COLLEGE

BRISTOL. VA.

AUGUST 9·16

Lectures, young pianists' reper-
toire classes, technique. mate~
rials. analysis of classic and
romantic compositions. sight
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CLARK, MAY EnS. MRS. J. MON-
TAGUE HOLLAND, LOIS MAIER.

MACPHAIL eOLLIGE 0' MUSIC
JULY 24.28

LA SALLE AT TWILFTH ST.
MINNEAPOLIS 3. MINN.

Five Pedagogy Classe, (Mornings)
Five Advanced Repertoire Cia" ••
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Associcrfe 'eaders: FRANCES

CLARK, MARTHA BAKER. LOUISE
GUHL, LOIS MAIER.

MAYETTS
ASSOCIATE OF GUY MAIER

Privat.. Lassons Class L..ssons
in

Principlas of Mai ..r Technic
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lll1E'stiO'JS alld Allswers COLUMBIA
Long @Playing

RECORDS
Conducled by KARL W. GEHRKENS, Mus. Doc.,

Music Editor, Webster's New International Dictionary,

and Prof. ROBERT A. MELCHER, OberUn College
ALMOST AN H0 U R OF MUSIC

ON ONE LP RECORD!MOVING UPRIGHT PIANO PLANNINB THE PROGRAM

• Could you give me directions
for disassembling an upright piano
or tell me where such directions
may be found? The piano is an
extra.heavy upright, and it see{1ls
fJJ be prqctically impossible 10
move it from an upstairs apq'"
ment.

-. EST 5 ELL E R 5
Six Brlldenblrg Concerti: Bach

MlA180: 0 Fritz Reiner conducting Soloistso Original Broadway Cost $4.8S and Chamber Group
Volume 1- MI.-4211 $4.8S
Volume 11- ML-421Z $4.15
Volume 111- ML....2.3 $4.15

• You have helped me out of
many a predicament, and now I
need your advice again. I have a
pupil who has studied piano for
three or [our rears, and because
she is one of my best performers
I want her to give a solo recital.
The pieces that she is ready to
play are: a movement from the
uM oonlighl" Sonata as well as an-
other movement from Beethoven;
Fanuuie Impromptu, Ballade in G
minor, Prelude in A major, and
Polanaise in A-flat by Chopin;
Spanish Dance, by M osz/rowski;
and Spanish Intermezzo by Cooke.
In aU, these lake about 40 min-
utes, and I should like your advice
as soon as pos,ible os to arrang-
ing them on a program.

-Mis. T. I. N., Mauachusettl

Soulb Pacific

SymphonyNo, 3 In E·Flal Major
L:Eroica" I: Beethoveno Bruno Wolter, N. Y. Phil- ML-4228

harmonic Orchestra $4.8.

Sy.p~ony 01 a Fnncb MOlnlaln Air:
O'indy - Robert Casadesus, Charles

Munch, N. Y, Phil. Orch.-and
SYllpbonlc YarlaUoas: Foondo Robert Casadesus, George Weldon,

Philharmonio Orch. ML-429.
$4.15

Sy.pbony No,61n B-Mlnor: Tchoaov.lyo Herbert Von Karojon.
Vienna Philharmonic ML-42"
Orchestra $4.15

-M. E. B., Missouri

When a grand piano is 10 be
moved the legs and pedals are
taken off and the piano is turned
on its side. But in the case pi an
upright there is nothing of this
sort to be done, and the only sug-
gestion I have is thaI you get in
touch with your piano dealer and
ask him who in your vicinity has
facilities for moving a heavy
piano. It usually takes four good
husky men 10 do it, and if the
piano is upstairs it is sometimes
necessary to devise a special rig
for bringing it out through a win-
dow.-K. G.

6alle Parlsllnn.o Efrem Kurtz, N. Y.
harmonic Orchestra

Phil- Mr0.4233
$4.85

Madal' Blllerlly: Puccinio MOlt Rudolf conducting
Metropolitan Opera Solo-
ists, Chorus and Orchestra

51.-104
$14.55 Isaac Sterl II Ylolla SllIclfolS fro.

Hilloresql.o Symphony Orchestra con- MI.-II03
dueted by Franz Waxman $3.15SymphonyNo, 5: Beethoveno BrunoWolter, N. Y. Phil. MLAI97

harmonic Orchestra $4.15 E1ulor Sieber II Soags at E"IUdeo With Howard Barlow
conduetingthe Firestone MI.-21 OS
Orchestra $3.15

People have all sorts of ideas
aboul arranging programs, and all
I can do is 10 give you a little idea
of whal I myself like. In the first
.place, I think it is good 10 have
something thaI is both shorl and
attractive at the very beginning so
thai those who are on time may
be favorably impressed, and also
in order thaI there may be a little
break soon afler the program be·
gins 80 that late-comers who are
standing al the back may nol have
10 stand 100 long. Therefore I sug·
gest that you place the Iwo "Span.
ish" pieces at the ..,..,.. beginmng;
as ParI I. .

Afler this I like to have the
"heavy" part of the program, and
since Beethoven is generally re-
garded as "heavier" than Chopin,
I advise you 10 place the two
Beethoven movements as Part II.

Finally, I think the closing parI
ought 10 be brillianl so as Ie) con-
stitnle a real climax, therefore I
advise you to place all the Chopin
pieces noder Part III, with either
the Polonaise or the Fantasie Im-
promptu as the closing number of
the recital.

For a fuller discnasion of the
subjecl of program building Ire·
fer you 10 Chapter 14 ?f ,::y ~ok
"Essentials in Conducting, which
you will probably lind in your
library .-K. G.

Carmen SIIIe: B;,et ond

Catlrlccio ltali.o: Tchclkcvskvo Sir Thomas Beecham, Co- ML-4217
lumbia Symphony Orchestra $4.8S

8 All TIlle Hilso Andre Kostelonetz and MI.-21N
Orchestra $3a1S

TO PLAY A BROKEN CHORD

• (I) When playing a broken
clwrd with the lejt hand, together
with a single /lole or chord in the
right hand, should the right hand
aole be pu,yed at the same time
with the lowest or with the higf>.
est note of the broken chord as
in Rubinslein's Melody in F 01
W-oI"'IIio ... ,.,' s Etude, Op. 22, N ...
1?

(2) Wlull are the names of the
C', above Middle C?

-Mrs. H. W. M., Missouri

. (I) In mUBic composed dur-
Ingthe Romantic period (c. 1825-
1900) il is correct 10 play the
~.ght-hand nOle or chord with the
IghoSInole of the rolled chord

°hfthe left hand. This means that
I e lower noles of the rolled chord
~al be. played slight!y before the
I, WIth the righI-hand melody

nf~ or chord and the highesl nole
? e left-hand rolled chord com.
109 logether on the beaL
CP).Middle C is referred 10 as
t ,WIth the C's above il referred
t? alsC2, ca, C4, and C5 respee-
IveY·_R. M.

A Nigbl al Caraeg!1 HaDo lily Pons-Rise Stevens-
Raoul Jobin-Ezio Pinza-

M....2114 Metropolitan Opera Cho- MI.-2ll1
$3.85 rus and Orchestra $3.85

6real Barilune Arias21~ year. AdclresaBox 'his, A o Fronk Guarrera~-~~--------------
l., DI IF 300 VAtUABLE PI
I hig Pr.... r cont.st on the inside front coI . . t60n ~11 in anJ moil this coupon NO

f
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r, re.
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I-Piano Teochers Catal09 - Boolesof all publishers
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I Cc!tOi'a9 - Children's Vinylitt Reco
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ells of Valley Forge

TT e yOll ever heard a "caril-n Ion"? f you pappen to live
lrit\l1n a t urlt.ill of one of th...
oetI of helle you surely have.
Carillon it a freneh word an~

in F.-h it il pronounced carry-
ohri. lnil'tnany people pronounce it
juai a though it were an English
1"ord. just "" it ~11elI It is a
eel of heI1I l1IItell to a scale and

detI in a bell tower. Melo.
di.. and chorda can be played on
the he& WI W fleet' ....,.
beautiful. There are mllll lI\OfIl
cmJkme tin Europe than in Amer-
Ic~ fact there are very few
good~in~ W1trl'~
i famous for its can1Ion.. par
ti""JarI thooe in tM toWlll of
Malin.. , Brug.. and Ghent.

T VALLEY FORGE. that his-
toKe place where George Wash·
Ington and hi hivering soidiers
epent their mi .Ilie winter, 'the..
has been built the Washington
MbldJ'iel Chapel, a fine piece of
GOthi" typ architecture. People
from all over the United States
come to villt this national shrine.
ad with thi chapel thcre is being

built a granite and limestone hell
tower, a hundred feet high, in
which the caliiltan will be h\Ulg;
When co\DII~ it will be one of
the lar eifbell·towers in America.
At presen1 the hells are hung in a
temporal")' Biructure but it is ex·
pected tIIat all the bellI will be
in their ne tower this ummel.
The carillon at Valley Forge

consists of rorly'eine bells. Each
State in the Union has presented a
hell, from deep toned bells to high
toned bells. The forty·ninth bell
was presented by the Daughters of
the American Revolution and i~
known as the Birthday Bell, mean·
ing the birthday of America. This
bell weighs two and one.half tons
and 80und8 low C. The Pcnnsyl.
vania bell weighs thirty-five hun·
.Ired l,ound8 and 80und. n. The

54

Bells of the States 8:0 up the
lmallllr .S the tones become h
This -mon is described as
IIWIt perfect set of bells in
world. With these bells there
also the Star Spangled Banner
tional Peace Chime, eonsisti
~ ~t\een State bells which t
resent the thirteen original e
nies, As an approach to the
tower it is planned to "are t!\"
two "steps of fame" each
being a memorial to one of W
inglon's heroes.
A musical bell, which

sound a definite pitch F,d
lIUle wilh the other bells in
il • very difficult thing 10
and after it has been suec...
cast and found to meet these
quirements it must be IUingI
tower. With the large, Ilea""
thi ill also a difficull task.

PERHAPS SOME DAY you
have an opportunity to hear
Washington Memorial Nati
Carillon if you have not yet
Valley Forge in Southea
Penn.ylvania. You will have
identifying the one whi~h
from ) our State.

Junior Etude Contest

Junior Etude will award three attractive prizes each month for the neatest
and best stories or ess~ys and for answers to puzzles. Contest is open to alJ
boYSand girls under eighteen years of age.
ClassA-IS to 18; Class _12 to 15; ClassC-under 12.
Names of prize winners will appear on this page in a future issue of the

ETUDE. The thirty next best contributors will receive honorable mention.
Put your name, age and class "in which you enter on upper left corner of

your paper and put your address on upper right corner of your paper. Write
on one side of paper only. Do not use typewriters and do not have anyone
coPy your work for you.
Essay must contain not over one hundred and fifty words and must be re-

ceived by JUNIOR ETUDE, BRYN MAWR, PENNSYLVANIA, on or
before the first of July. Topic for essay: "Music in Summer."

Out-of.Doors Game
Join hands in a circle, with one

blindfolded player in center. Move
in circle until told to stop by
center player, who points to some-
one saying, "Sing a phrase of
..... by. ." If
he guesses the name of the singer
correctly, he takes his place in the
circle, and the one "caught" be-
comes "It," being blindfolded in
the circle. ]f he guesses incorrect-
Iy, he must be hit" again.

*Reaulla 0/
JANUARY QUESTIONNAIRE
Many thanks to all the Juniors who

sent in the interesting replies to the
Questionnaire in the January issue. It
was a pleasure to find so many of you
are really studying your music seriously
and practicing more than an hour a
day. and that the great majority of you,
beside studying piano and other instru-
ments, are taking an active part in your
church or Sunday School choirs as well
as in school mu",ic activities.
Here are a f(Ow examples of what

some of the bu!'ie~t Juniors are doing:
A fourteen-year·old boy in Idaho

plays piano. violin, flute. piccolo, saxo-
phone, tenor saxophone, aho saxophone,
:alto horn. oboe. clarinet; he also pl8)'s
~ his school band and orchestra, sings
m the chorus and is a ehoir director!
A fourteen·year-old girl in Ohio

studies piano. violin. piano-accordioD,
~xophone. drum~ and Iwirls haton; she
is also accompaniflt for her High School
g~ls' glee club, boys' glee club and
mIxed chorus.
A thirteen-year-old girl in California

plays violin and is concert mistress of
her school orche6tra and her county
brchestra, plays trombone in her school

land and is aC60mpanist for the glee
cub.
A .twelve·year-old boy in Indiana has

studied m • f d •. uSle or seven years an IS

a~8ta~t organist for his church choir.
slxteen·year-old girl in Alaska

plays pia 'II .h no. ce 0 and drums; plays m
ei school hand and sings in the chorus.
hal~ hhool music answers, about one·
ca t fe total numher, or fihy per cent.
berne rom chorus or glee club mem-
1''11:\ t~entY-five percent from hand and
ber~ y. ve percent from orchestra mem-

toTp~eine~lDent8 studied, in addition
the'::;o which of course. had by far

Pat number of studellu) were
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violin, viola. 'cello, base, flute, piccolo.
oboe, clarinet, bassoon. hom, trumpet.
cornet, trombone, organ. drums, piano-
accordion and voice; twirling baton was
included.
About thirty percent answered "yes"

to the question about composing music.
That is a splendid way to learn to
understand and appreciate music.
To be a choir director was the am-

bition of many, and that is a splendid
future to look forward to. Many. of
course, said they would like to become
concert artists. However. it must be re-
membered that very few reach that
goal. no matter how much they would
like to have such a career. Think this
over seriously.
What do you like beet in Junior

Etude? Quizzes came first, with all the
ether things falling close together.
So, we are glad so mallJ' Juniors re-

turned their questiomaaires IIJIdwe wh.b
you all happiness and snceese in your
music study.

Keep it up and you will have fun.

Anllwerll to QUIZ on Pa«e 54
I, Words by Katherine Lee Bates. music
by Samuel Ward; 2, English; 3, the
same as a violin, in fifths from G below
middle C; ~ Hawaii; 5. bring out the
melody (lilerally. mark the song); 6,
accompanist; 7. wood·wind; 8, by a
half note and a quarter note; 9, Tchai·
kovsky; 10, violins, violas. 'cellos and
basses.

*
Letter Box

Sead replies to Letters on this pace
in core 0/ Junior Etude. and they
will be forwarded to the writers.

Dear laalor Etude:
• I play piano and play flute in our
school band. My modter was a Junior
Etude reader. too, when she was younger.
I would like to hear from others inter-
ested in music.

lane Moor (Age 12), Illinois.

• I play the piano aod enjoy listening
10 violin and opera. I sing in our church
choir. Iwould like to hear from anyone
who likes to write letten."abUT" Young (Age 15)

California

• I think it is a great honor to be able
to play the piano weD. I have taken
part iD six recitals. Iwould like to bear
from some of your A.m.erican Or foreign
readen .

Shirl., Ann Harris (Ag. 14)
Florida

TOSCANINI-heor. him with the great NBC Symphony
Orchestra playing these famous selections. now being pre-
sented on his trans-eontinental tour.

lJ.f/J ,pm
Manfred O ....rlu,.. (Schumann) and O ...erlu,e to

Co" .. enlflon of the House (B..... aven) LM-' $4.45
DI...erllmemo No. 15 in B:Flm (Mozart) LN-13 $4.45
William T.II O....rture (Rossini) and Simers Wolh lM·14 $4.45
PorsJ#al: 'mude and Good Friday Spell (Wagner) lM-15 $4.45
Symphony No. 4J In C "Jupiter" (Mozort) Qnd
'ossoon Concerto No. 1 (Mozart)

Symphony No. 6: "'otltet;qw" (Tchaikovslcy)
Motrl,ed-Syntpbonlc Poem (TchoU:o'nky)
Sympbony No. '0' "CfoeA"' (Haydn)
Piano Coneerio No. f in C (hetho"'n)
Dorffman. Pianist lM-ID39 $5.45 WDM.I036 $4.51

Sympltony No. , In C (Schubert) lM·I04O $5.45 WDM_1167 $60.51
Symphony No.3 "Ero/eo" (Beethoven) lM.I042 $5.45 WDM·1375 $60.51
Dophnls and CAIa. No.2 (Rovel) lM.I043 $5.45 WDM_I374 $2.51
Rossini Overl"," lM.I044 $5.45 WOM-Ion $4.51
Symphony No. 35 "Haffne," (Mozart) WDM-Iln $3.51
LeonOl'e 0 .,.,,,,. Ho. 2 (Beethov ) . .. WDM-ID9I $2.51

Place your order now for these outstanding recordings by
Toscanini and the NBC Symphony Orchestra.

-OO~OUPRESSERCO.---~~~~~~-
IrJII Mawr. 'a. -charge my account
Please send me the RCA Victor Toscan;n; Albums encirded:
lM-' LM-I03lt .LM-I042 WOM·ln6 WON.1167
lM-13 LM·I037 lM-I043 WDN.IJIM WON-1m
IN·14 LN-I031 lM-I044 WDM·I2I1 WDM-I174
lM-15 LM-ID39 WDM_121? WDM.13n WDM.l037
lM·I03O LM-I04D WOM·1355 WDM.IJ68 WDM.II72

WDM-605 WDM-I036 WDM~I098

~h.d: her. for the complet. RCAVietorCatalogs of 45 and
~ III rpm records.

NAM'~l~~;-- ~

ADDRES>.S --:- _

CITY & STATE

WDM-I287 $3.51
WDM_I3S5 $4.!tl
WDM-605 $2.51
WOM·ln6 $3.51

lM-I030 $5.45
lM·ID36 $5.45
UM031 $5.45
lM-I038 $6.45

WOM~I304 $2.51
WOM.I281 $5.51
WDM·I372 $551
WDM·IJ68 $4.51
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WHIM CHOOSIM. A PICCOLO

from PII/l

1803

A DISTINGUISHED FACULTY:oF ~ 'tQ¢Iil:D
WHAT PROGRESS ARE ~ \'.b~ fOIl A

YOU l4AK1NG? .~ 01 quu11ty Ii 1m
Y_ m_ kllowloclgo-yolU pooI_ CIIId terllliW 'Ill lunhpr >bUl
Ill_ tocIay-ar. !be rHult 01 th. tr~ ...- oller you '" •
you bave \II"terl your ll<lIura1 abllily. A4dI __ lion whlc:h h.. d••
UoIla1 trcdDIDg will open up new Seidl. new mcmy' IUCCMIful IDUlel
opportulll_ 'ltoater ;"come GOd hl9her !be I"'IJ.
-dIll9 III th. m_ world. I'IATlOI'IAIi HOME 8

'IIbi eou=t Ii em _
ThIi .a1uabl. _g. through our - _ _ IDIDlbor. It laCIud"'!

aloD CouuH. may be taken at home with DO correapondeDCfL IChoQlI lL
Illlerfeze.ce with your r_lar worklUll by _ heaclquarte/i .. W
devotln9 to .. U-atudy the many mlnut .. each hen are ~ ObIy
day that ordIllarBy 90 to waite. Th. procJl'''' 01 !be _; _ 011
.... mUlIclcd, Q8 buly as h. may be, reallJet W. are the ODly achoo1
tho va1UI 01 .uch lludy and n.d. !be 11m. for III mUlio by th. H... HI~
ILw.n pcdd posltioDl are available to thOle Includes bl ita c:urrk:ulum
"ho are ready tor them. uceuary to obtcdD the

YOU ccm do It tool It'. Up 10 YOUI of MUlio.
A Dlpl ••• II Y... 1I.i'

UNIVERSITY EXTENSION .CONSER11
28 EAST JACICSON BLVD. (DEPT. A-1D2) CHICAGO 41 ~
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~iolin f!uestions
By HAROLD BERKLEY

DEFINITELYA COPT
f f. F. G., Kansas. The label
..s ~ial Model Nicolaus \mati"
/ the second label gil ing the
P:e of the New York City Sales
~mporter is sure indication that
our violin is a German or Do-
~emianproduct wurth about thirty
orthirty·five dollars. When it "as
sold with two bows and a cast", for
fillY:lWOdollars, the price ~~
about right. The name "-mati 18

oneof the greatest in the annals of
violinmaking, and, iolin .. b} vari-
ous members of the family are
worth today anywhere between
13500 and $12,000. But) our vio-
lin, I am sorry to say, W810 not
madeby any member uf the Iami-
ly. The name on the second label
is that of a man \\ ho was an im-
porter and jobber. He was never
a maker.

IDHANNCHRISTOPH MERZ
S. H. P., New Jersey. Johann
Chr~topbMerz was one of many
makersin Klingenthal, Germany,
whoturned out a rather ..heap
gradeof violin worth at most 150.

A'STRING SOUNDING THIRDS
Mrs.A. E., I"diana. Tonalh.the
aluminum-wound gut A string is
superior to the aluminum-\\ouod
steelA, but in hot "eather the lat.
ter lasts longer and hold. it. pitch
better.And there are some' iolins
that ,ound better with a steel A.
(2) The extra vibration, ou speak
d' b .

IS pro ably caused by Ihe "ire
w~appingbecoming looliOt>.Wht"n
this happens the only remed," is a
n~wstring. (3) I cannot imagine
~;/o~r A string e\ er sounded
p .' WIththe notes heing played.
OSSlblythe string was ,ery old
andWas 'b •VI rating unevenly.
IlAY BE $2501 VIOLIN

knF. G., Malaya. I am sure vou
ow that .

rou h u one can make only a
Onghg ess at the value of a ,iolin
easnev Yla . er seen. our VuH·
Ullie vlOI; 'f '11'diu' 0, 1 stl 10 O'ood con-
on, could be h .-hetw. wort any" here

'lru een .1500 and 2.'>00. For in-
Par:et~~ b~ Gand & Bernardel of
llSO' anlnces toda) run between
ciaUymsd S4:S0. for the commer-
lor lh .e Vlohns. and np to ~

OseIndiVidually made.
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WIENIAWSKI "LElIENDE"
Mis$ C. H., Kansas. o\~ you say,

the double-stop section of Wieni .
awski's "Legende" should be
played more than twice as fast as
the first section. The chromatic
scale is the climax of the piece and
must be played with much fire and
dash. But it must be practiced
slowly for some time before the
fingers and bow will do their jobs
automatically. I know of no edi-
tion which simplifies this passage.

HOW FAST SHDULD PUPIL
PROIAEin
Mr>. t. H. M., Texas. The only

organization I know of that would
appeal to you is the Violin Teach-
ers Guild. I do not know if the
Guild has a chapler in Texas, but
you could find out all details about
it by writing to Miss Blanche
Schwarz, 825 West End Avenue,
ew York City. It would be diffi.
cult to say "how much a violin
pupil should progress from year
to year." So very much depends
on the pupil's natural talent, on
the degree of his ambition, and on
how much time he can spend prac·
ticing. Some pupils have a fair
mastery of the first position and
are starting in the third and fifth
by the end of the first year. Others,
seemingly no less talented, need
much more time in the first posi-
tion. It is impossible to grade vio-
lin students as piano students are
graded.

MORE THAN SCORE READIN8
S. 5., Vermont. I am sorry to

disillusion you, but there is a very
[(reat deal more to violin playing
than "score reading." To play the
violin even tolerablv well, one must
acquire a complic~ted technique.
If you are determined to learn the
instrument, then you must take
lesaons, 8tleast for a while. If you
cannot study, then you had better
resign yourself to being an intel·
ligent and appreciative li.tener.

FIII8ERIOARD IS CONCAVE
/. G. L., Michigan. The finger-

board on a violin should be slightly
concave. It is no easy job to get
the degree of concavity jnst right,
and I don't advise ) ou to experi-
ment with it yourself.

TAPE THE
EDGES OF
YOUR
MUSIC

Just slip til" .,dg., or ba<'1I: 01 your musl" Into
tile "8<:0"'11" Edging lIa"blne and tun, tile han·
die. MuSI" <,omea out durably bound 110that It
won't pull apart. won't tear. Bound musl" Wltll·
stands wesr and tear, and Ie easier to handlel
1.00..., slleE'IS may be bound Into fnlden.
"8"01,,11" Edger--414.75\ %r;- White Edf\'lng
tape ,3 rolls per "an) .1 .... JM'r rolt; 1/2- White
Edging tape 12 rolls per can) '1.64 per roll.
Order 11,· mall IOdlQ11

WENGER MUSIC EqUIPMENT CO.
Owatonna. Minn.

PTofeutonal Kill C<*S ftOthlna: extn.. For
Ihe bell in tuninl and ftP8lr service ICe
your classified phone directOry for A.S.P.T.
members. Indoracd by piano manufacturctS.

Snltl 3t sl"., two ,..,huls "P,,,••
GIn" ".d "Mlllh PrrinItu ... ,. IhPL &

tt, n"W.~ '111l-t;t, . ·w
IOZZW.CufieklA ... JIiII I"_a. W'...
CARlUIE FIlE ARTS

DEPARTMINT Of MUSIC
lnllrUDlental. ooal. rlIuflea1 etL. comoolltlon.
Teachers of national and internaUonsl reputa-
tion. l'3tuJen"'" full Il.limpbolQ' orchestra. Thou·
lands of graduatel with t(Jp prof,monll rerords.
('oed. t::nroll now for 8eP'eIDbeE' daISes. IIlus·
trsted ell.&log.
B,1.E. Garne.'e latltllh ., T...... u

..... ,P~'jtbjlu.IIIS. PL

P'Ilnlst-8en4 tor tree booklet
~hOWIRR' boW .,.011 may Il'I'PlItlY
Improve 7011I' Wc.-hnl". 1«"UJ'8""'.
mt"mon.liut. IIRbt-re.dln~ and
plllY1.... l;bzu mental rnUflntlar 0:0-

ordination, Qulo:k rt'1Il1t.. 1'rHC:Ice eft'on mini·
ml&ed, t,;M'd by famous pianist., te."lIera and
gt\ldentg. No obllpUon.

.~ll studiOlSc/tOOlI.""",7o.F.Covln .. caI.

BEFORE' YOU BUY AN OLD

VIOLIN
liIeuu for fre~ lWY Of "'!'HE JIIl,"'S.IDE STOBY
OF THE IURF4 ,JOLIN BUl'!IlN"-Ss." AIIo
new list of bar,alnt 150 to $485,

francis Drak.......... c.aKtor-Dealer
SO Chippewa Rd •• ,.... .... 7. New York

~

1.ZI VleLINS
IIMII IIy II'eat IIrtidl

~m~~
We e.rry

.......... IIsIiI ......
IJ11lbtb A,.~ MIN'Yort I'

'OHII MlUUCBRT & CO.
141 WE8T 15TH ST•• NEW YORK II. N. Y_

VXor.Dlll 0....... lIB,..
E ert R Ii..... fer Catal

~6
Sf/~Jlilf-~~
IN YOUR PIANO

KEEPS IT READY TO PLAY!
New electric D.mpp-Cb •• ee control.
moisture In IIny pIIiDG.Stops rU81,
slUlllilishaellon. stlcklnll keys. Re.ulU
lIIu.rllnteed or money bllck. If your
music dealer CliOQot supply you • .end
.. ••5 check for pN;t-P8ild .blpment,.
P1eaM Include dealer'. name with onIer_

DAMPP·CUASER *
c:THE 'IANO LIfE- SAVER
lMm"I>-CluJur.lne ••Dept. J
Bos 5%0, Bender .. .,m., N.C.

*lltADI ........1

CORRECTION
The master classes in violin
at Kansas City, Missouri, Con-
servatory of Music will be
held JUNE 5.17. Apply:

HAROLD BERKLEY
315 W. 98th St.

New York 25, N. Y.

fint Lesson; rhythm; m.lady; harmony,
9 notes taught by perfect bird call
melodies; ~ng.; rot. and not. piece.
from Play MfMl' Ioak. Rala_o'lo" ond
teat.r·tofter k~·actlon (".scapement.
actlon") are fint steps, and preced.
non-parcuSS!.1I playing.
Price $5.00 witt. 10 Rot. PleeM. aftd n.w
guide far monotone••

EFFA ELLIS PERFIELD
103 East 86th Sf, (Park An.) Ne. York City

DILLER·9UAILE
School of Music

Teacher TrainIng and General
Musicianship Courses

66 East ID St. New Yark 21. N. Y.

.REENSIORO COLLEGE
SCHOOL OF MUSIC

Gr NortII C..D ••
M hrNASM

Four Y_r COUllel l_dlDII: to B.A. and B.H.
dellne •. J'1ICu.ltyof A.rtlst Tt"lICberi

LIltMr L. BeltHI. P.... ld •• t. B.ltaY N...... DIU
Ben4 fur HtoJDlIa Gnti"~11"'.,

Ad.",: REGI8TRAR

JAMES MILLIIIIN UNIVERSITY
SCHOOL OF MUSIC
DIC~TU •• ILLINOiS

Ofl'ers tboroua-b tnmiDe lD mudc. Courses I. ad-
1011:10dell:ret:'. of: Bachelor of Muole, Sao:bel. r 01
Muile ¥dueatloD. Muter of Iha11', and Kaster
of HUlle t;ultlon.,
HemberoftbeNltlonalAIIOl'llllonMtbou)lotlluele

Bulletin .eDt. UPOll requt"ot
W. aT. CLARE MINTURN. DII'eder

LEARN ··SWING" MUSIC
~o=-~~::~'a~
:::te~:"tel:'·~~l~l:~eall, 8a'W1IUoua, bhN

MODEIN DANCEA..... N.....
Uuel , triOi quartette. and 1It101 at
l:horu m 1ulatlR¥ to 01be1' ke¥ upeoelOlU
- antielpaUlRll-Orpn polnt&---f'olor el'fect.
IJW1ncyhaellJrrounde-Wrlte toolu.

ELM.R •• FUCHS
S8I Eat 1M" 8.. B".k~"N. Y.

P. 01. POLSINELLI VIDLINS
Ideal for Radio and R«ording

922 Sltentck Rd •• s.E •• C ...... 7. ow.

.';7



A lEW and VITAL

APPROACH to

MUSIC APPRECIATIO.

"AIDMATERIAL FOR MUSIC
APPRECIATION STUDIES"
by fELIX GUENTHER

and a distinguished A.dvisory Com-
miltet:

Erich Leinsdor/
William O'Toole

Louis

Hans Roscnu·aJd
Sigmund Spaeth

Wersen

PaulHindemith oayo:
"... a fascinating idea • . • a
re/onn of antiquated methods ••• "

Peler J. Wilhou.ky oay :
"•.. will be welcomed bv tbose
interestedin musical education •• :.

GUENTHER SERIES I
"The Piano and It • .4nc,..,on"

Combiningfor the first time Ihe full
use of musical recordings IpIa} ed by
EdithWeiss Mann and Erno Balogh'
integrated wilh explanalOl} text and
many pictures.JULY" InD

MOINING AND A

Dlrection-ETHEL Y
AOO-
"Piano .4d"en'ure-" by Mary
Van Doren

".44tlelttu.rea in 1'01. Sone' by
lIIarthaKiDc

"Fun Wirh Rhy.hm" by Loul G.
Wersen and Catheriae Reilly

AMERICAN CONSSRVATORY OF MUSIC
2S EAST JACKSON IOULlVAiRD, CHtcAOb, ruiNOIS

Units of any of the above series with
33* long playing, <one-hour} Don-
breakable reeon!: 16.85 (cbeck.
MoneyOrder or C. O. D.l

'l1IE SOUND BOOK PRESS
SOCIETY, INC.

304 .
E. <14th St., New Yod< 17, N. Y.

PIANO TEACHERS
This Is your hwltotlon to attend the InternatIonal .,_"
Anoelatlon 1910Notlonql Convention, at th .. Cop1.
loston, MaSSo,July 3, 4, 5, 6. For compl,te InformaHon
CQtalogof almost thm dOHP U.'.". teoctl" aide; wrItt

ROBERTWHITFORD. F•• ada..Pra.'da.f
l' Nort. ''''''' SQuor., Iri., P.... a.
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TEACHER TRAINING

(Continued from Page 58)

same thing," she answered. This
one was a born teacher. She knew
that to inspire the pupil was more
important than suhjeet-matter.
Getting over a course of study

isn't the main objective. More
important is the child's reaction
to the music presented, and his
success in mastering it. There is
a wealth of excellent teaching
material. The best music written
by the mastera is available in
usable form. The skill lies in
knowing what is right for each
pupil. Make a special study of
the available music and each
pupil's needs; thus you wiD be
ahle to make a wise individual
choice for each student.

PERHAPS here is a good place
to answer the question, "Why try
to teach music to the unmusical or
low child? Why not throw him
out of the class altogether?" Be-
cause, no matter how he plods at
them, these music lessons are en-
riching to his life. How many
adults do you know who wish and
wish they could play the piano;
or how many do you know who
wish they had practiced. or had
been required to practice? Per-
chance if we music teachers had
known better how to teach them
when they were children, they
could today realize this dream.
We can learn to do belter. We

can study the child, adapt our
methods and materials to his gait,
and then he too may have the
pleasure and enrichment which
only music can bring.
The teacher of music has a

memorable experience to give to
pupils-the ability to produce
music at will all their lives. This
is an enrichment of leisure, a com-
fort in loneliness, a lively source
of comrad ...hip among aD those
who can participate, and a con-
tribution to the atmosphere of
home. Therefore, the music les-
son should be a pleasurable
evenL The teacher ohould be a
person delightful to remember: In
aD the diflicuh tasks of learnmg,
the pupil should savor the experi.
ence of enjoying music with a
musician.
Let the music lesson, 80 far as

io po .. ible, mirror the joy which
music giv... to ito diociple8, and
the fun of working together in
harmony. Make the music I...son
an occasion.

THE END

! I .._._ AId Co., _. 1... I
I ,tUO w. 19th S1~ c:w-.. I, ilL I

Please sead me FREE book that tell

I how to onrcome bearioa loss .ilhoul I
• hutto. showina in ear.

I Nom •• " ••• " " I
I Address........................... •. . I
LTo Su••••••.••• :.JL_~~~~~~~~~~~~~I _

VIOLINISTS •• PIANISTS
CELLISTS

The Osfrovsky System of Hand Training is
the r&OlIymodern approach to your prob-
lems of technique. It uses specially de-
signed physical exercises to make your
hands more efficient In doing what the
instrument demands of them. If you have
trouble with stretch, finger independence,
strength, f1&Xibility, or speed.in your play-
ing; or if you have to practice too. much
in order to maintain a good techmqu_
then you should investigate the new Cor·
reseendence Course which brings needed
assistance right to your own home. Write.
mentioning instrument, to

W. F. POnEI
Ostrovsky System

510 West 123rd St. N... York 27, N. Y.

ESLEYAIl CONSERVATORY
Ind SCHOOL of FINE ARTS
A Dlvl.lon a' W... .,... Call.. e

e It'Du.-"e.c eGu...... Ie. to •. Mu.. dee"·:
::..n';;u~~nd~ or,~·lt~~~=lr=I:l:':(p=::~
Full memberOf the N.tion.1 A.. ce,.tl... of

t.~r:I~.orJ=~:~C·o~·:.~i.~:~~..-:...-r~~;
.51·. ecueae St., Macon. 0_1'91..

Philadelphia Conservatory
of Music , •.,_.., 1177
MARtA EZJl:nMAN DSAK.S, Director

Em,,.o.t Faculty
Expert Chlld Tr01nlng

Courses leodlng to Degrees
21' s. 20.. St. LOclrlt 7-1877

STUDENT>.-MUSIC LOVERSto .am
Liberal Commissions selling ETUDE
all other major magazines. No Cost
or Obligation. Writ. for compl.te
details todoy to:

M. E. NICHOLS
CURTIS CIRCULATION CO.

•• depHdence Sq ...... Phlla. 5. Po.

Is your
Hearing
worlh a

IPSlamp?
Discover a new way to HEAR AG~IN
with startling clarity - by s~ndlD8
just 3c for a postage stamp. A way
that may help you enjoy norm~t fam-
ily and social life again ••• WID new
success and happiness. A way t~al:'s
easier than you've dreamed posssble.

"
It 1""J .""..-.,.W" .....,,,rI.'

All you do it
mail coupon for .alu-eat able FREE book. It re-~.al".. veals amazinJi(secrets of

.1.~ how deafness can now
be overcome, thanks to

a tin,.. new electronic miracle.

No Button Show. In Ear
Book teU. how a transparent, almo tin.
visible device hid., d••/ •• u.

I Mail coupon loday for ,our
I FREE book. No obligation. "

'BeIJ:t,ne MONCI-PAC
On.. Unlt Hearl.. Aiel

lellone Hearing Aiel Co •• Dept. 1."
1450 W. 19th St., Chicago I, III.

MAIL COUPON TODAY

PIANO
TEACHERS ~

INCREASE YOUR INCOME

PLAY AND TEACH
POPULAR MUSIC

l ... end ye ... _nut.,.,. 1flUl ,., ... ,. ••• Aaaerlea· ..... t e-"e.
D_lpoo .ad edited b,. c.v.n ••p -a>erta •• Ib.t dae Teaeller _d S t __ .ad__
,.ead I... E"el"Y_ .. Ie.1 p_hl_ pnaeated! .ad _-.4 .. -..Ie-Ie 1&0
pe._ 01 plI'..eiou b.wled.e eqtl.la .... in ..... U _~ tJM.
...ri••• lItrlell emp•• ,.. in the COIl'Tedpl.,.ing .f p Ie.

vev reeeh"e TeeeLer'. M.na.1 01 4.S _.-.....-dq with
the Beginner and P-..- lato the Medl de _ lat. die Ad._e4 work.

~'hen eomplrkd. we ...... _lee .... s yoa wiD __ .. nd daat wel1 ~AN' ...... "
Pepal.1I' Mude se ,.._ .e-t·. eon.e .... Sold allder ,. Leek ....... tee .1 e•• -
plete .. del....doD. one .,..lee of the _.plele PI... c..ne II 'I • .so. N.'t1 If 7-
al'e •• q ..hel" .nd ...-der on ,..ar leUer-.~ we wDl sn-t ,._ • JIOI'Ip dbe_n ...

.. UST T~1l .... THB Jl'tJN ,. ' •• 11' .... d..... will htrYewiant ,._ lteth
e.n pi., Popal_ MaeIe! "~""I'Ss •• Inr.es. _d In~ , .... '-.
Leell'D'.pie,. It ••• Learn 10 teaeh Ito-"'Tbe I'm •• I. The !.aBd" t::AVANAIT"-",,
peP(]I.AR MIJSI.C t;ftlJllSB. (We p.,. P-tase ••d laeare _,..Iaere In ....
world.) Bew 10 .rd_1 Year Cheek, Bra's .11' PHO ,_ '1 •• 50. NOI..., Pt••• Tr ••• "",
in Okloo ..... Texu Inlerelled .. -.1Da'.e teed ........... f_ ,.... T. __ Ch,..
Wl'ile a. e' 0_- Dep ... T.

CAVANAUGH PIANO SCHOOLS
475 5TH AVE. HEW YORK, N. Y.



T..,ch.,.SaI.IRle11 male good
mon.y selling th. mod.,n
E.t.y Organ
OrClQIl~"ach.n. with a ear at ttl_If
diapolQI can establl'" a fllMl bUll-
ft ... both In teachlllSl and In •• lIIng
&lhly Organs. T'he very 10w·eolt
FOLDING model c.arrl.. In on.
hond( atd II ~."o~ kiI' mOIl
demoMtratton n•• d•. Inquire about
opn dealtir te"ltory.
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SUMMER MUSIC: U.S.A.
(Continued from Page 3)

Caston'sdirection. Concerta, staged
. the spectacular Red Rocks am-
:hitheatre 15 miles from Denver,
hegin,July 7, and continue on sue-
eessiveFridays through August.
In Chicago, the 15th Ravinia

Park Festival will open Tuesday,
June 27, in a new fan-shaped pa·
vilion costing $350,000. The Fes-
tival season offers six weeks of
concerts by The Chicago Sym-
phonyOrchestra.

IN LOS ANGELES, the Holly.
woodBowl's 29th aeason of "Sym-
phoniesUnder the Stars" will open
July Il, continuing through Sep-
tember 5. Conductors will include
SergeKous eevitzky, Artur Rodain-
ski and Alfred Wallenstein. Solo-
istswill be Jaocha Heifetz, Yehudi
Menuhin, Artur Rubinstein, Jose
Iturbi and others.
Cincinnati offers its 28th seaoon

01 summer opera outdoors, June
25th through August 5. Perform-
ances are staged in Cincinnati'.
Zoological Gardens. This season
will oller 36 perlormances 01 17
dillerent operas, leaturing Astrid
Varnay, Gladys Swarthout, Stella
Roman,Winifred Heidt, Frederick
Jage!,Ramon Vinay, Enzo Masch.
erini, Robert Wcede and other
well-known performer ..

A WAGNER FESTIVAL is
scheduled lor July 11, 12, 25 and
26 at Aspen, Colorado, with Helen
Traubel,Lauritz Melchior, and the
DenverSymphony Orchestra, Saul
Caston conducting. AIao perform.
ing at Aspen will be the Paganini
and Juilliard Quartets and the AI·
heneri Trio.
In the South, two lestivals are

scheduled lor this summe..-the
BrevardMusic Festival at Brevard,
N.C., August 11·20, and the Cum.
berlandForest Festival at Sewanee,
Tenn., June 26-August 19. The
Brevard Festival, offers orchestral
concerts under James Christian
PlloW,leaturing a performance of
the Verdi Requiem. AI the Cum-
berland Forest f*stival the em-
phasis is on chamber m~ic. Com.
PoserRoy Ham and his wile the. . ,
PIS"st Johana Harris will direct
the Festival, assisted by lirst-desk
lOenIrom the ew York Philhar.
100nic-Symphony and the Cleve-
rd. Orchestra. Programs 01 the
esbvalwill be broadcast by Be.
North, south, east, west-wher-

ever one goes jq America this sum.
mer, there will be music in the air.
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ADVANCE OF PUBLICATION SALE
The... boo,," are now in preparation.
The low Ca.h Prku apply only to aingle
copy ordera. Delivery (poa'paid) ",h_
ready.
Use coupon below.

Child ".hm. 410-11014
Coit ond Bampton .25

0110•• Alloam of
Piano Dum 43Q..4loo7
McKl".y .80

Invitation to Bond Arranging
4l7-4100I-lold.,. . 3.50

Opera Repertoir. for Coloratura
Soprano 411 ....IOO2-P.II.ti.r . 3.00

410-41014
CHILD BllABMS

ChildhoodDays 01 Famous Com-
posers •
by loUIe Elk_ ColI a..d.

R"1h Bam .._
The lamous Lullaby, the delight.
ful Little Sandman, two favorite
waltzes and a piano duet arrange-
ment of the ever-popular Hungariarl
Dance No. 5-wbat young piano
student can fail to find an incentive
to study in these choice, easy-to-play
gems lrom Bralunsl The charming
music is combined with the story
01 Bra1uus'youthful activities. This,
the ninth book in the series, lollows
the same general plan of the pre·
vious books and includes directions
for a miniature srqe setting, a list
of recordings of interest to children
from five to twelve years of age; and
attractive illustrations.

Advaaee of PuhJieatioa Ca.h
Price, 25 _to, poatpaId.

430-41007
D1TSON ALBUM
OF PIANO DUETS

CO...piled .. ll Ui.ted by
J. Clees McKray

Duet playing is fun! The pupils en-
JOY competingwith.each other. and
they learn that valuable sense of
teamwork and the discipline of
rhythm indispensable to the musi-
cian. This collection, ranging from
grades three to five in difficulty, has
been edited by Dr. McKray with an
eye to as much variety in type as
possible. It contains classics wi~h
which young peopleshould he lam11-
iar such as Soos of India, Rachman-
in~frs Prelude in C# Minor, and
Moszkowski's Spanish Dance. It also
contains folk songs such as Deep
River and J'ienne$e Melody, and
lighter classics like the Hexentanz

(Witches Dance) 01 MacDowell.
Young players will enjoy, too, such
novelty numbers 88 'Tis Raining and
ShoJows of the Nisht.
Advanee of PabliealiOD ea_ ~
80 ceou..

437-41001
INVITATION TO BAND

ARRANGING
by Erik Loidzea

Dr. Leideea believes that the only
way to learn band arranging is to
al'fan.g~. i& -AO ··magie form~
ula." Anyone who can read oour-
part harmony can begin this step-
by.stel> method. 'l'ranspooition and
other hazards are carefully e.Jtplain~
ed, and the scores at the ends of
chapters are extremely helpful.
The book is divided into five main

parts, including scorings from vocal
settings, arrangements from piano
compositions, and transcriptions
from orchestral 'Works. The volume
may he classed ao theoretical, but
the principles laid down are based
on Dr. Leidzen's extensive practice
in the arranging field, and a lifelong
teaching experience.
Advanee of Puhlieation Cash Pri~
3.50, pootpald.

·HI-4Ioo2
OPERA REPERTOIRE FOR
COWRATURA SOPRANO

Compiled by Wilfrid PeUetier
With this book we inaugurate a new
series--collections of arias for each
specific voice. Similar books for dra~
matic soprano, lyric soprano, mezzo,
contralto, dramatic tenor. lyric tenor,
baritone and bass are planned.
Wilfrid Pelletier, Conductor of

the "Met" and Director of the Metro-.
politan Opera Auditions of the Air
has personally collected theae works
during thirty~three years of opera
and concert eoadUD.g.

Opera Repertoire lor Coloratura
Soprano contains 42 arias from Ger-
man French, Italian and Russian

• h' bok' .. t"fopera, T IS 0 JS a mus or
any coloratura singer.
. Mu ..... el Publicatio.. ea ... Prlee,
f3.00, _tpaid.

* * *
WlmDRAWALS

The Advance of Publication price on
the following books is hereby with-
drawn. Copies are now available
from your local dealer or from the
publisher for examination at regular
price.

433-41003
CHURCH ORGANIST'S GOLDEN

TREASURY
VOLUME II

EdIted by earl F. Pfalteteber ... d
Arehibald T. Davloo ..

Here we have the best werke of
such claasical master a8 Bohm,
J. C. F. Fischer, Hanfl, Kreb , Pach.
elbel, Walther, and Bach, along with
a complete Index of all choralee,
authors and translators of hymns.
Now 00 Sale at 3.50

413-41003
ORGAN COMPOSITIO S

WITH CHIMES
Compiled a..d ........ ed by

Ralph KI..der
The literature for this combinatioa
is somewhat limited. All of the
pieces are within the playing capa.-
bilities of the average organist. Ham-
mond registrations given.
Now 0.. Sale at 1.00

433-41004
TEN ARIAS FROM THE
CANTATAS OF JORA
SEBASTIAN lJACH

Ana ....... and EdIted lor Orpa
by CarJ F. Platteieher a..d
llichardMeC ..... yAm ...

In addition to the intrinsic beaut,
of the numbers, they form excellent
studies lor both the mature and mao
turing organist.
Now 00 Sale at :LOO

I'THEODOREAA;sSER CO. -,
Bryn Mawr, Pennsylvania I

Ju •• , I'ISO I
ADVANCE OF PUBLiCATION 5AlE I
Pleose send me the following: I

•• ;ca l
$ I
$

Cad.

$ I
$ I
$ I
$ I

I enclose (totol) $ I
Namo:-' ---------- I
Addre,,~' _

I
I
I(Pleos. Pri~)
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EDWARD l.TREUMANN
c........Plnld-Artist·'eache,

R 0 nd.d b9 !mil YOftSauer. Mortlz Moq-
kowsll and JOMPh Hofmann.
Shd .... -comel'" tta1I, SUh 071..

57th ~. of 7th Ave
Tel CohtmbUl" I-QI7 New York City
Summer Malter Clost-Jllft. IS to August IS.

MME. GIOVANNA VIOLA (HULL)
Drornatte SopraftO

Teacher of lnglng-"Se' Canto"
ExPerienced E.UfOPtontrained Arti,t
Coaching Opera. Concert and Radio

Correct vole. production, defective singing
correettd.

'.111,.".,. crcwp'fecI
Phone: Trafalgor-'-t230 Mon., fU'h Wed., Thun.
601 West End' AVl. IUW YOt. City

EcVANG~L1NE LEHMA
TEACHERo. SINGING ,

Opero-Op.retto-drotoH~c:etf
167Elmhurst A'I... Detroit 3, Mlch,. To.

DR. FRANCIS L ¥ORK
Advanc. Plono Interprefofio ....cAd the
wort tllq 'rtd for the de..sreea of Mus.
and MVI. Mot. Special Chopin interp
DETROIT CONSERVAtORY OF MUSIC

Detroit. MIcIt.

HANS BARTH
Refresher Courses fOf

plano teachers and pianists
AUltin. Te.os-Jocbon, Mi•• nlpp.

Indianapolis, In(Hona
Also private lessons

Send pOltal for full information to
Bo. 271, Yorktown H.I;hts, N. Y.

ht

¢JrgQn (lluestions
A,....,ered by FREDERICK PHILLIPS

• Please teU me where to get a
price on a small molar to aUach
to a one manual reed organ. (2)
Where can I find out about used
reed or pipe organs small enough
for the home? I cannot afJord a
new electronic instrument, and
churches are reluctant to rent their
organs for practice purposes. (3)
What do you think oj pedals at·
tached to a piano, and where can
they be bought?

R. B. L., Ohio

We are sending you the
names of two firms who make mo-
tors fOT organs, and from whom
you may obtain information. (2)
Wrile to the firms whose names we
sent you. (3) To the best of my
knowledge there does not seem 10
be any practicable way of attach.
ing organ pedals to the piano, bul
if you could use juat the pedals
(without any sound) a aet could
be obtained and placed under the
piano bench, but even this would
carry its difficulties as the bench
would have to be wide enough 10
clear the entire pedal board, and if
elevated to a point of convenience
for the feel, the seal would be too
high for proper piano work. We
are sending you the names of some
lirms who might be able to supply
a pedal board.

• 1 am an organ lover and have
wanted to toke lessons since 1 was
ten. 1 play tM piano moderately
wen, and several times have uked
the organut of my church. 10 leach
me, bUI she ~s e'Kus~s. T/u,
organ U a IWb' 'IIUJnrial rdl~ 20
.tops, and u operated by electri-
city. 1 have had a few lessons from
another organist who is an. a,na.
te~r. ~/u, 11{1& e:cploined t/u, ear~er
p~ne'Pll'3 of organ playing. and
"nee 1 go 10 th" charch at feasl
~keawee~/~ve~om~u~
much. Do you tAiijk I will need
more IraIning? If not please rec-
Ommend .o?!!' '!"oks. .•

-I. B., tW"f1l
. Sbiee die --,;tear" orgaqist
18 apparetitly a~ a lair job. 'we
suggesl~ ~ou \:dntii>pe yolir I....
sons wi\b her ftilt51 you we ~Ie
to lI1ake~~1lI ;ptll ";be

£ru.lIE..~1 E..~~50

really competent organist who can
carry you further. Certainly we
advise continuance of studies wier
a teacher if at all possible. Tlie
teacher is really the one who
should recommend the books to
use, but the following suggestions
may help: As a basic method use
Stainer's "Organ Method" (read
carefuUy the early chapters relat-
ing to organ construction and the
different stops and pitches). With
thia you might use Sheppard's
"Pedal Scale Studies." Then later,
"25 Advanced Pedal Studies" by
evin, or "Pedal Studies" by

Schneider. For books of preludes
we suggest "Organ Melodies" by
Landon; "Chapel Organist," Per·
ry; "Chancel Echoes," Felton.

• Our pipe organ has been giving
us a Iremendous 101 of trouble.
II' hat causes the keys on the Swell
manual 10 catch w/u,n depressed?
The Iwo keys won'l even go down
now; it seems as if the keys are
swollen and won't slide down into
the keyboard bed. The console has
jusl been rebuilt and everything
was working fine until now. The
rebuilding was at Euter lime last
year. Would the basement kitchen
cooking sleam be bad for the con-
sole? Our healing .y.tem in the
building U a /wt air furnace. The
hat air wall register is right above
the console; would that cause this
trouble?

-H. H.,Minnesota

It is really difficull 10 give the
correct answer without an oppor-
tunity of examining the instru-
ment and the surrounding condi-
tions. If the steam fro"1 the kilchen
reaUy penetrates inlo the console
it could cause some swelling of the
wood, anll on the other hand if
the beal fr"m the wan register is
directly a&&insl the console it
could resull in over-dryness, caus-
ing some internal troUble with the
action. Will, IlYI"JJs ~ Ill. Jil'"
which inst81led'llie console or a
competent servicem~lD make 8

thorougb inspection? IIis possible
that 80me small particle of sub-
stance h.. golten do"" between
two of the "'cro lind Is binding
tlietn, or preVeJllingfi'& operation.

I

LeM ..... a .. 0Dth ... u yea ....
10 lea .... to pia,. the 1b __ 0Dd Orpa f

You needn't know music. In fact. you
need never have had any mu ical tram-
Ing at all. You can learn to play hair a
dozen simple melodies on your own
Hammond Organ in less than a montb.
It's easier than you think. Thousands
of owners have already proved it!

J.oob; .t hODUl iD. J'oar ..... e I
Choose from several model of the
Hammond Organ. One will fit beauti-
fully into your living room. Plug it into
an elecrr!c outlet and it is in$talled~
ready to play! And there are no WOf-
ries about tuning, for the Hammond
Organ is the only organ in the world
tbat never needs to be tuned.t

Why DOt .. 11 the eoa.poIII todIi,. --.w?
Stop in at your dealer's. See and hear
the Hammond Organ. Spend an hour
with this instrument, pro\ed by lean
of service in thousand of homes and
churches. For details and lour dealer·s
name, mail coupon.

AhoY.r Hom. Model Hammond Organ, us.d In more hom" thon any oth.r orgon-~
of a compl.t. lin. of 2·monuol·ond·pedal church and hom. orgonillomn; at $1285-.

~tI con own and e'!Joy lite
IIammond 0!San nowJOr onl,r 112857

Why not experience music first-hand?
Why not play it yourself on vcur 0\\0

Hammond Organ? Music means more
this way.
For little else equals the excitement

that comes over lOU as you play your
Hammond Organ. You press the keys
and release tonal grandeur as varied as
a rainbow.This iswhat you'vedreamed
of: adding warmth and body to any
music of lour choice; calling on the
voices from the triumphant surge of
brasses to the dulcet whisper of strings.
Only the Hammond Organ is 80

keenly receptive and responsive to
your every mood and feeling.

Prieee mart at j....,12as--
leu lb •• many fine piallOll t

Why deny yourself the pleasures of
music's most glorious voiceany longer?
Youcan huy a Hammond Organ at the
lowestprice in years- l28.5"-e\en less
than YOU'd pay for many fine pianos.
Convenient Cerms can be arranged
through mdst dealers.

HAMMOND OIlGAN
MUSIC'S MOST GtORIOUs VOICE

---------------------------------
Haamdntl ftMrdment Onbpan,
f210 w. Divency A\'e., Chicago 39, Illinoa

Without obligation, pJea9(' send me information on the
following Hammond Organ modeh:

o Spinet MWd .0<:;JJ.urchModdoHome Model d Concert Modd

CHURCH MODEL. U8C'd in
more thao 18_ dtut"C"JwoL

Concert Model has 32.nOl~
ACO-...w Ikt_ and aD
additfonal tPedal Solo Unit
tunable 10 prrlnence by ,

the organist.

-t. o. b. Cbicogo. Prices Include
Fed.rol .lICis. fox which is

feboNel to dlufchea.

Name. __ -- _.••••.fl--.__ .. --.."--
Citr.. _ _ P.o. Zooe. State. .__ .._ .•



. ClO•• LIOTIO TRIOATUIll 01'1
Ta, rlfPO"'lO AIIk ,"our dealer or
end.. e. for ~ok to the Author C.

Las9ur,&'U8t Ii W. 17th St.. New York.

T MAIL. 80 tee-
aehLng method.
DENTS!Il!l Spe-

01 tnt rr offer. ao cl&B8Ica.l
campOilit • usuallYl $18.00. now
U.f.OO. Write for 11 t, New Work by
PBIL·JunIlTON PI1IBLICATIONS. P. O.
BOX Uti. Om,aha Nebr.

OLD VIULlllUI. Beautiful tOlles,
UJi." up. 6160W. 8th. Gastonia. N. 0.

JeW COlllPA Y PRESENT8 new
Bored mulde and cla8s1cal catalogu.
'ent upon request. Write to D'Ancelo
MUlle PubUehlll1' CompanYt..,Statlon G

Box 1054, LOlli Angele8 37. v811fo1'D18.
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* A GREAT NEW
PATRIOTIC SONG

H@ar It ref!o,.,,@11 611t"@s@outsta.lling artists • • •

ALAN DALE (Columbia)

ART MOONEY (MGM)

GORDON MacRAE (Capitol)

SNOOKY LANSON (London)

BILLIE HOLIDAY (Decca)
A PIANO T1llAlO

Buy a copy at "our dealer~1Itoda"t.RBJJP ORGAN OWNsa...-r,Elect
tYlout organ with ;my installati
an OO!lettuetfoD plabs and "Patte
for Internal btowere. .Also elect
tremulllnt plans. Flnc~'2lJG Sween
North Tonawanda, N. J:.

W NTICDI All kinds ot practi e
Dtano keyboards. Ed Clark. 407 N. •
14th St .• Oklahoma City. Okla.

HILL and RANGE, Inc. LOS ANGELES
NEW YORKLEA.RN PIA.NO TUNING-Enter n

Uncrowded protesston<Most'1Jt"QCUml
and el'(ll..plItled method. Particu1a 8
free. Ddward Foley. -961i Whee r
Ave.• Scranton. Pa.




