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it
to win battles

it takes strength

and equipment in the right

place at the right time

Students at Bob Jones University ac-
quire knowledge, but in addition they
receive Christian training which not
only strengthens their faith but also
sarms” their characters for the battles

of life.

If it is possible for @ young man to
have only one or two years of college
before going into the armed service
of his country, the one or two years’
training in Bob Jones University will
prepare him not only intellectually
but also spiritually to meet success-
fully the emergencies of war as well
as the emergencies which follow war.

music,
speech,

and art

without
additional

cost

above regular
academic tuition
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"WORLD'S

MOST UNUSUAL
UNIVERSITY”

is
INTERDENOMINATIONAL
COEDUCATIONAL
ORTHODOX
CHRISTIAN

FRANCES CLARK

announces

PIANO WORKSHOPS

for

- - a & - R - - -

JUNE 25-30

KALAMAZOO COLLEGE
KALAMAZOO, MICH.

AUGUST 1317

YIRGINIA INTERMONT COLLEGE
BRISTOL, VIRGINIA

STAFF: Fronces Clork, Lowise Goss, Mra.
4. M. Hollond, Richord Johrsom, David
Millikea, Dorothy Munger, Mary Jarmas
Melion, and Eve: e + Stevens,

Workshops include:

INTENSIYE REFRESHER COURSE
FOR TEACHERS

Mathods, materials, basic technigque,
discussion groups, reperteire closses,
private ond group lemsons, recitels,

ehe.

SPECIAL PROGRAM FOR
STUDENTS
Creotive piano study, basic musicien-
thip, proctice skills, private lessom,
repertoire closses, ste.

Brochure will be sent on request,
Write: Pione Workshop Secretory,
above oddrauses.

TEACHERS and STUDENTS |

BERKSHIRE
MUSIC CENTER

SERGE KOUSSEVITZKY, Director

TANGLEWOOD

Lenox, Massachusetts

YINTH SESSION
July 2—Angust 12, 1951

Courses in

Orehestra Opera
Chamber Music Theory
Choras Condurcting

GREGOR PIATIGORSK Y
Wintiam Krolr
Hucnn Ross
Aanox CoPLAND
Bowis GOLDOvSKY

Twentyv-two Members of the I
BOSTON SYMPHONY ORCHESTRA

Special Program for Musie
Education under the I-1!|I1"r1.1l.-|il'll'l
of AUGUST D, ZANZIG

For further information, write
Registrar Symphony Hall |

Boston 15, Massachusetts .
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National Music Week will
be held this vear from May 6
to 13. Keynote of the nation-
wide observance of Music Week
will be, “Enrich Your Living
Through Music” . . . Luigi Dal-
lapiceola, ltalian composer, will
teach composition this summer
at the Berkshire Music Center
. . « ETUDE contributors Guy
Maier. Maurice Dumesnil and
Harold Berkley all will teach
master classes this summer.

Dimitri  Mitropoulos, Paul
Hindemith and Otte Kinkeldy
were speakers at the Fifth An-
nual Symposium held at Yale
University last month . . . The
sixteenth season of concerts by
the New Friends of Music in
Town Hall next vear will fea-
ture concert perlormances of
operas by Purcell and Handel
« « +» R Lloyd Adams of Chi-
cago is 1931 winoer of the
Kimball Award offered by the
Chicago  Singing  Teachers
Guild.

Alexander Hilsberg, for 20
years concerlmaster  of  the
Philadelphia Orchestra, has re.
#iyu{dl that post Lo devote all
his time to conducting . . .
Dusolina Giannini, famous for
her singing of the title role in
*Aida.,” made a surprise debut
as Amneris when the opera was
staged by the New York City
Opera in March.

Sigmund Spaeth, lecturer,
eritic and radio commentator,
will guide a group of 50 tour-
ists to the six major European
music festivals this summer.
The tour is under auspices of
the Institute for Intercontin-

7/

ental Stodies, 756 Seventh
Avenue, New York City,

Leopold Stokowski will con-
duct the opening concert of the
Lucerne  International  Musie
Festival in August. Other con-
ductors for the Festival are Wil-
helm Furtwaengler, Carl Schu-
richt and Herbert von Kara-
jan . . . Rafael Kubelik, con.
ductor of the Chicago Sym-
phony Orchestra, will conduet
the 53rd annual music festival
at Cornell College this month.
Soloists are Hayva Garbousova,
cellist, and Eileen Farrell, so-
pramo,

Jepmie  Tourel, mezzo-so-
prang, is invited o sing in the
world premiere of Stravinsky's
“Rake's Progress™ at the Venice
Festival in September.  Miss
Tourel also will be heard at the
secomd Casals Festival in Per-
pignan, France, in July,

This month’s fourth annual
“Music in May"™ Festival spon-
sored by Pacific University will
be broadeast over the Mutual
network . . . Impresario S,
Hurcok 1= visiting eight Euro-
pean countries 1o search for
new talent for American tours
« « « Gregor Pilatigorsky has re-
signed as head of the cello de-
partment at the Curtis Institute
of Musie,

New York piano teachers this
season have launched an unus-
wal experiment—a  series  of
“Composeérs’ Concerts,” The se-
ries serves the double purpese
of presenting students in recital
and bringing new works before
the public. To date, 85 new
works have been Im--'r'rlh'ii.

COMPETITIONS (For details, write to spansors listed )

& Setting for salo voices of texts from the New Testament. Prizes,
3200, Contest closes June 1, 1951, Sponsor: Avenue of American
Art. Box 174-C, Pasadena, California.

® Ballet score commemorating life, explorations of Columbus,
ll!'jﬂ’. -'!‘:I.‘“HJ. Clll:--lll'l_ll‘ l.'I.'Itl.‘. .IEIH{'! L ].'J-TIJ_. f'_‘;i'[]iln'\-llt: 1:n||uu|tiﬂ_n
Centennial Committee, Genoa, ltaly,

¢ Choir Phote Contest. Open to non-professional choral groups
only. First prize, 8382.50; nine other prizes. Ends June 30, 1951.
Sponsor: Choir Guide, 166 W. 48th St., N, Y. C.

® Four-part a cappella anthem. Prize and closing date not an
nounced. Sponsor: Chapel Choir Conductors” Guild, ¢/o Ellis E,
Snyder, Mees Conservatory, Capital University, Columbus 9, Ohio,
* Rome Prize Fi*”nh.-hl’;l.n, 235.000 for one year's study in Rome
of classics and the fine arts. Closing date for 195253 scholarships,
January 1, 1952, Sponsor: American Academy, 101 Park Ave.,

N.Y.C

The “NEW" SHEFTE
RAPID COURSE in
MODERN PIANO PLAYING

® QUICKEST e EASIEST
® MOST MODERN
® MOST THOROUGH

Practical PianoCoursein

Popular Music . . .
Stll'ldll'll Music . . .
and Semi-Classical Music

Authorities are agreed that
this "NEW"™ SHEFTE
COURSE is SHEFTE'S best
work and the greatest for-
ward step in the nation-
wide movement to MOD-
ERNIZE and SIMPLIFY
piano instruction.

VOLUMES 1—2—3
Each volume 51.25 in U.S.A.

On sale at all music stores

WRITE US FOR LITERATURE

FORSTER  usic  1eio wasam ave

PLUBLISSLR 18

proud of his musical
ancestors...the 100% weel
felt thot's in the Stendard
Piano Hammers.
The SH hammer that
guarantees
'unil’nrmi.ly in the finest
1005 pure w ool felts
*uniformity in texture
and firmness iq.nl111-llned
by skilled eraftsmen
and the newest of
mischinery
« + « that produces even.
ness in true tone from
ianissimo to fnrl:i.n_lmn.
"he supreme test of a
superior plano! o

Senad for booklet an the
interesting story of SH
Pians Hammurs,

—— ]

T
STANDARD
N PIANG HAMMER C0O.
Serving dmeriva’s leading
prane manufocherery and

fumer feefniciand
3220 W, Grand Ave.
Chicage 51




When parents

put you
on the

find the answer in this

valuable F REE

& ""What do yeu look for in o geod piana™*

#"How da you tell rec! musical excsllence
from short-lived brilliance or surface
beowty ¥

#"Hew ton o musically watrained porent
jedge o piona's quality?"

It's up to you Lo answer these and other
iuestions any time your students and their
pareni:s decide they need a plane and ask
your advice, You want them to get fullost
value for their money—yet you want to be
sure your recommendation is sound.

The FREE booklel offered here will help
yoir answer the lmportant gquestions most
often asked by plano-minded families. And
it will help them —and you—be sure they
choose right | Send [or your copy now |

When Should a Child Start Lessons?
A famous child-core expert answers this
anil ather fuestions parente ask you about
lln‘lr_ children, in vur [ree boaklet “Muozie
% Youm Cwne's Deverorsest.”™ Choek
the coupon for your copy.

Pianos

vl

Fomous for mutical axcellence since 1875

JESSE FRENCH & SONS
Dept. E-51, Elkhart, Indiana

Without obligation, send .
b o, me these free

[ “How to Cloose the Best Piane™
0 ".’l\!l.l.u'l‘.:in'l.'uurChilﬂ'lm'lu]upmrnl“

Name,

Street i

City

Fong___State

—————

Il T

[ Please check here if you are a teacher §
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BETRERS

Music Section

Sir: T look forward to edch
ETUDE and enjoy reading and
playing the music. Each month
1 find a number that merits work-
ing on.

Mrs. T. E. Febb
Ada, Oklahoma

Sir: I feel so disappointed in
the present ETUDE. 1 enjoy
Grade 3 and 4 numbers. alse
piano duets, but 5th and 6th
Grade mumbers are too difficult
to be of any inlerest to me . . .

Mrs. L. R. Shuster
Seneca Falls, N, Y.

Sir: | want to tell vou b
much 1 enjoved plaving through
the February ETUDE’s music
section, 1'!{.5"- I Hrge ol fin pre-
sent more of this type of muogic,
especially music like the Buoxte-
hude “Canzonetta”™ and the Fre
scobaldi “Cangona.” And please
do not forget Beethoven, Chopin,
Bach, Mozart and the other old
masters. Let this contemporary
noise called music go.

Walter Baird
Double Springs, Ala.

Sir: I was very much interested
to =ee works by student composers
in vour March issue. It i= an un-
usual and praiseworthy idea . . .

E. H. Bliss
Lake Placid, N. Y.

Sir: When I opened the March
ETUDE to the music section, |
conld not imagine what had hap-
pened. I have no ohjection (o
vour magazine conducting con-
tests for your Juniors, but when
you devete practically the eatire
issue to immature compositione,
I as one of vour subscribers can-
not help but think that T have
not received my money’s worth.

Irving D, Bariley
Durham, N. H.

Sir: In each i==ue vou print a
great many piano pieces, which
i= all very well, but too unilateral.
Surely as many people =ing as
play the piane, =0 vou should not
lean over so far in favor of the
'||i._u|1:| and exclude -:ilil:il!p. ET-
tirely, Few things will warm one’s
heart as muech as a fine song.
Why deny it to vour readers?

Eric Aragnari
Rio de Janeire, Brazil

“Shall | Teach Popular Music?™

Sir: The article by Llovd Allan

Swanson in the March issue is
most interesting. Yes, [ teach
popular music to my students
when thet is what they ask for.
Thank you, Mr. Swanson!
Mrs. Olive Rendell
Cuba, Kansas

“Notes of a Violin Maker"

Sir: Congratulations to Mr.
Orr upon his fine contribution in
ETUDE. ( March, 1951.) It would
be of great service to violine
making if more people would
chare their knowledge. 1 should
very much like to see and try
Mr. Orr's violins sometime.

Larry Owen
Grand Rapids, Mich.

“Music in Stamps”

interesting  article
this month  { March)—"There's
Music in Stamps.” However, I
am surprised that you omitted
the stamp issued by the Vene-
guelan  government in 1938 in
honor of the great pianist Teresa
Carreiio

Fincent de Sola

Kew Gardens, L. I, N. Y,

Sir: Very

® ETUDE’s artiele omitted many
others besides the Carrefio stamp.
It was anmounced as “by no
means a complele list, but a rep-
reseplalive cross-section,”™ EIL

“How to Perform Bach"

Sir: Mr. Erno Balogh's article
in the January ETUDE is highly
commendable and shows that
there are still people whose mu-
sical feeling i= not distorted by
scientific research . . . As a vio-
linist, | want to point out that
similiar considerations apply to
Bach's works for stringed instru-
meni=. The reconstruction of the
old bow is suicidal. While this
bow enables us to play all the
chords in perfect unbroken poly-
phony, the sound is too weak to
be enjoyed by large audiences.
Bach, whose genius was far ahead
of his time, would have enjoyed
bow, mot only he-
power, bul

the modern
cause of itz greater
because of its ability to play
spiccate . . . It is a mystery to me
why our violinists never hesitate
1o use springing-bow in Tartini
and other composers of the pre-
Tourte period, but become “his-
torical” with a vengeance when
they play Bach.

Hans Basserman

Chicago, I,

Yow the
Baldwin Flectronic Oggﬁ,

E\I‘E]’}FDIIE talked about it—everyone said what a
difference it made in our Sunday service—what

new beauty and inspiration seemed to fill our church
and I was amazed and delighted to find how well

I could play the Baldwin, even at the first service!
The effects achieved on the Baldwin are so
wonderful! It is hard to believe that

it costs go little and it occupies so small a

gpace in our church. When our organ

committee decided to buy

the Baldwin, my own organ teacher
and many others more expert
assured me that we had
chosen the best.

Your church, too, can have a
Boldwin Electronic Orgon. Your
Baoldwin sales representative will
help you with @ proven fund-
roising plan. Ask him for our
bocklet entitled “How To Selsct
A Maw Organ For Your Church,”
or write Deportment E-3 fodoy.

BALDWIN

THE BALDWIN PIANO COMPANY, Dept. E-5, CINCINNATI 2, OHIO
BALOWIN » ACROSONIC » HAMILTON & HOWARD PIANOS » BALDU/IN ELECTEONIC ORGANS




Is the number of Violin Pupils

INCREASING or DECREASING?

THIS WILL BE ANSWERED IN OUR NEXT ADVERTISEMENT IN ETUDE.

& To reach perfection of technlesl wovements of either hond we cantio
allow one single wrong councentestion-—no matter how seemingly slght
even n shadow of such coveeniratlon will prevent rthe greatest urthst oF
tevhnlcian from reaching perfectison

To atinln mastery of violin technbqoe, we canpot afond to waste time on
some outdnied studles or “modern” nsanlties, (We do not wish to ba: too
strosig but things shoikl be callal what they really are} Every violinist or
teacher ahonld possess rpongh intelllgence to midke & correct Jodgnient ol
the existing conditlons of violin pelagogy.

METROPOLITAN MUSIC CO. announces the publicasion of

ALL VIOLIN TECHNIQUE

by ROBERT JUZEK
fapthor af THE sIMPLICITY OF VIOLIN PLAYING)
® In one complete bink of 104 pages, the wrlter affers the most thiorasugh

mgterinl for bulbding wp technlyae fram the beginniag to the grealest
artistie perfectlon in the SIMPLESRT AND BHORTEST WAY.

® In this wethod you will find the most logieal way of acquiring the
pecvssnry technigue nod the most natural approach to all technlesl exer
elres, With this publication we are enterlng o new epoch of violln sty
amil teachlog.

List Price—87.50 (Special prices will be allowed on larger
quantities).

METROPOLITAN MUSIC CO.

222 Fourth Ave.

WRITE TO

Mew York 3, M. Y.

STUDENTS AND TEACHERS
My Hﬂf HCCEPt- TR
An Invitation
to Band Arranging

by ERIK LEIDZEN

Dr. Leidzen helieves that the only way

to learn band arranging is lo arrange—
there 1= no “magic formula.™ Anyone who
can read four-part harmony can begin
this step-by-step method. Transposition and
other hazards are carefully explained and
the scores at the ends of chapters are
extremely helpful. The book is divided

into five main parts: 1. Introduction, 2. Dr. Leidzén studied at

. : i 3 ; the Roval Music Avad
Scorings from Vocal Setlings, 3. Arrange.- ¢my in Stockholm

SWCLEN, SMACE COming

ments from Piano Compositions, 4. Tran-

ca he baxy been
very acltice gx a feacher
condactor, composer

cal Judgment, and editor. In 1933 he
became  the arranger

Order No. 437-41001..._ .. .. _ Price $5.00 for the Goldman Buand

THEODORE PRESSER CO.
BRYN MAWR, PENNA,

scriptions from Orehestral Works, 5. Criti-

By NICOLAS SLONIMSKY

™ oUNOD COMPLAINED to Ros

¥ .ini that the only popular
number in “Faust” was the
Hq.h]ir-rq' Chorus, 1o ”IF‘ Pll'j.’_'li'!'T
of musically superior paris of
the score. It is just that your
opera was born feet first,” said
Rossini, “the marching feet of
vour Soldiers’ Chorus, But don’t
worry, the rest of the body will
follow the feet, It always does.”

A definition of chamber mu-
gic from a 1rl-”i';_:l' examinalion
paper “Chamber music is music

with an air of privacy about it.”
L ]

I'ru.ln.\ oregnas audiences are
I|14' sl i.:-luh-lllh i 1'.ll||l.
They never forgive the l-|l|..'|l|-
esl deviation from PH' h or tem-
po in their favorite operas. In
the second act of "Hign!:-tlu_“
the Duke, eavesdropping on
“':;_nrlq'l_lnl- conversation with a
servant, hinds out that Gilda is
Rigoletto’s daughter. A tenor
who sang the part of the Duke
in a provincial opera company
in Nalv, gave his cue, “La sua
figha!" (*Hiz danghter™) from
hehind the scenerv, as per stage
mstruciions, Because of nery.
OUsTess ar l‘lilulrhl"lﬂ"-‘, h-‘
muffed one of his notes, where-
“F“'I' H |!-r||l| l.lriir' wh= +|r'.l1l|
from the audience: “Resta la!™
(“*Stay thers!™)

When at a performance of
“*Aida™ in Florence, Radames
eang a little fAat on the high
F in “Celeste ficla,” RV ITHCO
shouted at him from the bal.
cony: “Su, su, Care!™ (“High
L o hi:.'h"'T. dearie!™), The aria
“Celeste fida™
first acl, and a generabion of
lenors ||--;:;_---41 Verdi 1o shift it
o a convenient spot in the
third act Lo gixl‘ them Limne L
“warm up.” But Yerdi refused
t“. compromise, and “Celeste
\ida™ still remains the high
hurdle for te

comes in the

nors o surmount.

Hans von Biilme was 14,
how he managed to obtain g
a fine crescendo in his ek
tra. “Very simple” he said
bhare my teeth, The plavers woe

harder, and | gl my eresernd;

\.‘\ ITALIAN OPERA compuny

toured Framce when the
news arrived of Gouned.

death, W .llhilll." Lo [y homar
to the famous 1|||:|||-|-.|-1'. e

ory, the manager decided |
slage one of Gounod's L
But there
hearsals: and the ouly Frend

was no lime for

apera in the repertoire we
“IYamileh” by Bizet, The ne
ager made a quick deris
H'l' Fruh“ihrlf lhr annog
ment : “i!nn:.lgv to  Lrousid
|Hll-'|||'n'|'|. ll’u' h.l"\-l |-‘.’! irmal
of the one act opera, [amil
words by Louis Gallet

by Charles Gounod.™ At the
of the performance, the
pany posed around a plesie
bust of Gounod. “] never ko
that Gounod wrote 1
leh,' ™ o
singers to the manager. "W
he wrole "‘ulrwh--l " peped |

I-I'l-l*."'l.l-l:l e

manager, “and aren the s

very much alike?

Yo musicians’ union e
at the time of Lous K]
but two of his coor musiose
Moulinier and Justic
an eflective way of protesit:
against the intended H
their wages, They went !
masked ball at the court \
linier wearing a par o
sized trousers withool 2
and Justice, a very long
without trousers. Intrigeet ©
'||Ii- |.'|_|-.'|u.-r;|.{r, '.i.' hinE
asked the meaning of it. "7
said Moulinier, “with our =
reduced by one hall
afford only the trousT :
Justice only the coal. Tuget™

te sull

we have one ORI
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clothes.” The King was amused
and, with a royal gesture, or-
dered to have the musicians’
full salaries restored.

Charles Lamb, great poet
is he was, was: as completely
impervious to musical sensa-
tions, so totally indifferent to
melody, that his state could be
described as amusia, a patho-
Jogical condition which kills off
all appreciation of music. He
flaunted his indifference both
seriously and in jest at his mu-
sical friends, He also wrote a
poem in which he proclaimed
his anti-musicality in rhymed
VETSE:

Some ery up Haydn, some
Moszart,

Just ws the whim bites. For my
part,

I do not care a forthing candle

For either of them: nor for
Handel,

Cannot @ man live free and pasy,

Without admiring Pergolesi?

I weoreild not go four miles to visit

Sebastian Bach—{or Bateh—
which is itP)

The dervil, with his foat so
cloven,

For aught | care may tuke
Beethoren ;

ind, if the bargain does not suir.

il throw him Weber in, to boot,

T“I-‘ MUSIC CRITIC was oul “{
town, and the city editor
sent out his baseball reporter
to cover the opera. The result
is reported by Louis C. Elson
in the periodical “Mu=ic™ of
January 1912:

“I got there in plenty of time,
before the first inning. A man
was sounding a note to the
other fellows, *What's he do-
ing?' I asked the man next to
me, ‘He's giving the pitch,’
savs he, At last a man in a white
tie came out to hat. He had a
bhat (they called it a hbaton}, but
a very small one, and he swung
it in a way that couldn’t have
bunted a push-ball. He fanned
and fanned. but nobody seemed
to call strikes on him. He had
# big book in fromt of him.
“What's that?" 1 asked the next
man. “The score.! said he. ‘1
didn't see any of ‘em score.
said I, but the man wouldn't
say any more. A fat man wad-
dled to the front about this
time, ‘Who's he?' | asked the
man on the other side of me.
“The first base.” said he. ‘He'll
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make a hit all right." ‘1 dont
think so® said 1. Just then a
lady came out and shricked at
the man at the bat (who was
still fanming away at nothing)
until the erowd began to cheer.
‘What splendid runs!’ said the
man at my right. “Who made
em?’ [ asked.—‘Shhhh'—Just
then a man with a high voice
began to yell as if the ball had
hit him. ‘He's out!’ exclaimed
the man on the left. “Who put
him out?” 1 asked.—'Shhhh!’
—Then 1 had enough of it. 1
hadn't seen a ball; a catcher, an
umpire and [ wasn't in the game
at all; T got up and went out,
and I don’t write up any opera
neither.”

Handel was taking a walk
in the countryside in England,
and passed by a church, just as
the chorus sang one of his
sacred works, badly out of tune.
Handel stopped, looked heaven-
wards, and whispered: “Al-
mighty Lord! What vou hear
is not what 1 intended to com-
pose for Thy glory!™

(‘ 0ssEc, the Belgian com.
¥ poser, contemporary of
Haydn, and one of the ecarly
symphonists (he is regarded by
some as the true “Father of the
Symphony” having  written
symphonies five years before
Havdn's first symphony), lived
a very long life. He died in
1829 at the age of 95. To the
end of his davs he was active,
and often went to concerts. Bul
his memory began to fail him.
At a choral concert, at which
his own works were included
in the program. he asked a
friend: “What are they singing
now ?™ “Dan’t vou recognize il,
Maitre? Tt is vour own chorus
to *Athalie.” ”* “Indeed?” asked
the aged musician, *1 quite
forgot | ever composed it.” In
the meantime, the chorus em-
barked on the next number,
which was “Heaven and Earth,”
from Haydn's oratorio, *The
Creation.” Gossec listened at-
tentively, “Is this mine too ?
What beautiful music 1 could
compose when 1 was young!™
he said with a sigh. His friends
did not dare to disappoint him,
and nodded sympathetically,
Gossec left the concert convineed
that he was the author of some
of Haydn's best choral music.

Mesdel 5 Girand,
Ebonkted

“HOW TO CHOOSE

YOUR PIANO™
| Thit habpful booklat
| kandsomely Hustraled, will

be sand fres aa regueil

Wrils 1o Stelnwey & Soem,
| Stelnway Hall, 109 W, 5Tth
| Stroal, Mew York 19, ML Y,

e

ARTUR RUBINSTEIN wuses the Stein-
way exclusively, as does wirtually every
famous artist of today: Appleton &
Field, Dorfmann, Janis, Lympany, Phil-
harmenic Quartet, and many mare.

Leading musicians would be the first to agree
that, for the beginner particularly, the early use of
an inspiring instrumant like the Steinway helps
musical ability. Practice is easier and more enjoy-
able. Fingering comes more gquickly. A keaner
sense of tone is developed. Self-confidence grows.

True, the initial cost of the Steinway may be
higher, but in terms of its abiding rewards, it is the
most economical piano you can buy. Moreover, so
expertly is the Steinway constructed, that it will
sarve your grandchildren as well as your children.
Consider, too, thesa advantages.

# Only the Steinway has the patented Accelerated Actian,
a trua been in developing sensitive tewch.

® Only the Steinway has the patented Diophrogmatic
Soundboord, which permits big-piono tone in even fthe

smallest Vertical.

& Only the Steinway hos a3 low o depreciation walye and
ot high o resale prics,

Purely as an investmant—apart from its beauty,
and its association with the immortals of music—
is not the Steinway your wisest choice? For infor-
mation on prices and terms, consull your local
Steinway dealer. His name and address are listed

STEINWAY

THE

in your classifisd telephone directory.

INSTRUMENT OF THE IMMORTALS

=




Palestrina: Missa Hrevis; Misse
Ascondo ad Patrem

Two masses by Palestrina
Are sung with greal power anil
expressiveness on twa LP discs
by the Welch Chorale. | Alle-
gro.) The group sings the
16th-century voecal music of the
preat church composer with un
derstanding and obvious sym

pathy.

Becthoven: Concerta No. 3.

Arrau is soloist
with Eugene Ormandy and the
Philadelphia Orchestra in this
L.oneerlo

Claudio

performance aof the
No. 3. in C Major. (Columbia,
one LP disc.) Mr, Arrau’s play-

ing of the Concerto is songful

and poetic, and Mr, Ormanidy
and the orchestra offer sympa
thetic collaboration.

Mozart: “Jupiter™ Svmphony
Muozart: “Prague™ Syvimphons

family which has taken pride .

M hmdt!d Irulh t-hl'-jl" h.ull;- are e
; y vorded by Sir Thomas Beecham
and the Hoval
Orchestra. | Columbia, one LP

dise, ) =it

Philharmoni

Thomas has long
heen oulstanding
preter of Mozart,

as an nler

and the new

MCES - ;
i ..__. ot A - e H!Illlll:" of these two favor-
e . ite Mogart works are among
s 1w ; g
00 E ,ﬁ. __::__:41.:““5 . his best achievements. Loeillet:
H. .. 9G00 ® Three Sonatas.
m .._...._._..H:l.lll . The ! ¥
150 . . 198.00 : iese sonatas by ]l‘.lll Il.lp
llllﬂ ““" CEILOS s tiste Loeillet. who lived in the
m 5| e e 181.50 early part of the 18 cenlury
Model 400 20180 o S .,h[. ot vors: S
i T of a minor com-

"'"{“ e m *Mw 3, which s & Vuillaume,

poser, but  thes are

: pleasant
listening

% .
all the same. They are

= . dora Vhlﬂ' or “-"Ii admirakls performed by i"hthlu
: Kaplan and Lois Schaefer.

le g [ Hutes, John Hn|l|||'-. inhiwe,

. . im‘ -"a‘ ‘ﬂ's‘"l n"’ ;‘,mun-l Maves, cello, and Erwin

: si-:,.! !.tnmx SQUARE, NEW YORK 3, NEW YOR ey harpeichord. - (Allegre

: m“ E 4 iy K Tl ||II ||'r-.|,} 8 .
S e Maozart: VFesperae Solennes

PIANO TEACHERS

This is your Inwitation to ottend the International This vesper ap = .
~ Asgociation 1961 Mational Comvantion ob I'igloH';:hPI‘ig?:';:.tt;:::: ‘Iﬂll i P L g r? o hlr h
marty Hotel Panmiyiv.nic), Mew York City, July 1& 17, 18, 1% Zarl wrote “}”lr in the se -

Teachen Troinlng Cov s, Student Floso Ploying Exominafions ste.

For complete in erm.ilon ond free c
otaleg of
LPT.A Teocher Aldi write 9 of olmest four doren

ROB™RT WHITFORD, Founder-President
18 Herth Perry Square, Erie, Pennag,

ice of the \r-|!||11-i|ui1 of Salz
!rlll". comtains some of his most
beautiful liturgical music, It is
now recorded in g

striking

By GEORGE

n# ‘ Hecords

GASCOYNE

performance by the Ravarig
Radio Orchestra and Chory

under the direction of I_,__

Kugler, (Mercury, one 1p

disc. )

Telemann: Tafelowik
Georg Philipp Tedemans,

“.|.1 h-- |u1|1--|||.]N|r Iy, WAk g

his best in works like the “Taid
musik” (“Table Music,
sic for dining i, 11 is now ava
able on a recording with ke
“Concerto in Theatre Style” of
{.Ilil.lll'l in. Both works are es
in F':' asant lithaeentary maold
and make agreeable lister
L l..'|.p||ll| Telefunken
ilise
Schulsert: “Trowt™ Quiniet
The =lring J pintel whic
""'I'I.ulﬂil |-.|-..! on !'|_~ &IE
‘Die Forelle™ 1*The Trout
has recently been recorded far
“Il' H-;-!.;_u-'

!l‘u

Iwo Companies,

Cluariel. Lsparrpes

assistind

\1uta||-, and Mimzvelaw Hore
rowskv, has recordad 0t lor )

lumbia, .1||1! r|I-l Vienna Concert
House Quintet has re rded it

for Westminster. This listener
prelerence s for the B
Quaritet

version: both, howeve

wre of high quality

Ravel: “Daphnis and | hloe"

Both Ravel “JI 2
Chloe™ Soites rIr ETTHE

-

2 and the less frequently hed :
Suite No. 1, are heard .
e w 1'1'1“1"{”1:! b Fugenr
mamdy and the Philadeiphs

Orchestra, The performance i

greal vigor .i':ll. expressive e
The res
serp=g Liv e,
Schoenberg's early work, V!
|.I1'r1- \.1! 11! - Lolumbia
LP disc.)

ord is compleled 1

thoughtful reading

Ravel: “La Valse™
This hectic work s patt
with great enmergy and

tion on a new record by |

Munch and the R...-_.!.1"
phony O hestra., Ensemble
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NEW RECORDS continued

precise and cleancut. (RCA-
Victor, one 45 rpm dise, )

Ihvorak: Piano Quintes

The Piano Quintet in A
Major, Op 81, is heard in a
well-played and  well-recorded
performance by the Chigi Quin-
tet, an ltalian group. Their
playing of the lush, romantic
Dvorak work is quite effective,
{ L wndon H|‘1'H]'il:-. one LP dise. )

“The Heart of the Baller™

Leopold Stokowszki, con.
ducting the orchestra especially
assembled by him for record-
inee. offers recorded excerpis
from “Giselle,” “Spectre de la
Rose,” “Les Sylphides,” “Syl-
vie.”" “The Nutcracker” and
“Swan Lake” Mr. Stokowski
has a special affinity for exactly
this type of music, and the re-
cording is an effective one.
( RUA-Victor, one LP disc. )
Moniemezei: “Love of Three
Kings™

Montemezzi's  best-known
opera, which is never in the
recular repertory but is always
being revived somewhere, has
iust heen released in a full-
length recording made in Italy,
\riuro Basile is the conductor,
and the orchestra and chorus
are those of the Italian radio.
(“lara Petrella sings the soprano
rile of Fiora with distinction.
Sesto Bruscantini, bass, iz a
Archibaldo, Henato
Manfredo, and

as Avilo, sing

EOMOrous
| .;tlli'l vhi, as
Amedes Berdini,
with distinction, The whole per-
well-paced  and
two LP

formance is
spirited. | Cetra-Soria,
discs. )

Donizetti: “Daughter of the

Regiment™

An imported recording of
“The Daughter of the Regi-
ment” has juost arrived from
ltaly. Lina Pagliughi sings the
oloratura title role with great
stylistic elegance, Other prin-
cipal roles are sung by Cesare
Valletti and Sesto Bruscantini.
Mario Rossi conducts the re-
corded performance with vigor
and auothority, (Cetra-Soria,
Iwis I_!' discs, )

Muozart: “Bastien and Bastienne™

“Bastien and Baslienne.”
the charming comedy with mu-
sic which Mozart wrote in his
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teens, is rarely heard in the op-
eratic theatre nowadays, there.
fore a recorded |wifurl1|£|.r11':'. af
it is especially welcome, The
recording, made in Stuttgart,
Germany. is under the direction
of Rolf Reinhardt. The prio-
cipals are Kaethe Nenlwig,
Hetty Pluemacher and Gustay
xl'iliillﬂl"l', Il"l*:im' Ih'l.'llll!:-.
two LP discs.)

Strauss: “Die Fledermans™

The new Howard Iietz-
Garson Kanin version of “Die
Fledermaus,” which was the big
success of last season at the
Metropolitan Opera, i now re-
leaged on records, The perform-
ance is conducted by Eugene
Ormandy, who led the work al
the Metropolitan, Principals are
Lilv Pons, Martha Lipton,
Ljuba Welitch, Richard Tucker,
Kullman and John
Brownlee. Though many of the
singers are of European origin,
they manage the English tex
of Mr. Dietz’ libretto very ca-
pably. The performance as a
whale has true Viennese spar-
kle, i Columbia, two LP discs.)

Charles

Chabrier: “*Three Romantic

Waltzes™

Chabrier's sparkling work
admirably
played in a new recording by
Robert and Gaby Casadesus. [t
ig hard to understand why these
charming, effective pieces are
niol hr"iril mare 11i'|r‘l1, L] i.l!'-}
in view of the limited reper-
toire available for two pianos.
Mr. and Mrs. Casadesus per-
form the Waltzes with sympa-
thetic ( Colum-
bia. one LP disc. )

for two pianos is

understanding,

Beethoven: A-flat Sonate, Op, 26
Walter Gieseking, playing
at the height of his considerahle
powers, is heard in a new re
cording of the Beethoven A-flat
Sonata. The performance is ad-
mirable for ils power and clar-
ity. Five of Grieg's “Lyric
Pieces”™ round oul the record-
ing. (Columbia, cne LP dise.)
Sonata

Beethoven: “ Kreutzer™

Lino

elegant of violinists, has re-

Francescalti, most

corded a well-turned-out per-
formance of the Beethoven
Sonata in A Major. Op, 47
(“Kreatzer™ ), Hiz collaborator
at the piano is Robert Casade-
sus. (Columbia, one LP disc.)

New Wurlitzer Organ...
You can own 1t...

You can play it

Over 1000 different tonal

effects-

you can buy.

So easy to play, you

can teach yourself
from this book!

the lowest-priced
standard two-manual organ

This Warlitzer Orgzan makes the most of your playing right

from the start.

You -.:111;_'l'|}' follow the casy

Even ta beginners,

playing comes casy

v this

instructions outlined ir

book. Your Wurlitzer dealer has it now,
Built in the tradition of the “Mighty Wurlitzer,” here is
a musical instrument the whale family can enjoy. Two full

fl-note kevboards for your fingers.

kevhoard for youor feet.

A motion of Vo hand and the
voice of the clarinet sounds out

—the piccolo and fife come in

—vou hear the harmony of

l.|. apason and strings

Twenty

five different and boautiful )
orchesiral voices are YOurs to sired. Seeit. Hearit. Play it

|
WURLIIZE]

W orld's lorgest Budder of Drgom osd Fiemo
Undes Do Creat Mome
L]
Mail Conpon for
Free Literalure

A full 25-note pedal

:‘:’ you're the Maestro...

conmmand and combine at will.

This organ is |.r"|'|| 1
ready tu;]lun. vl play. And
it is the lowes r'|_r||.-.|.! II"h.Ird
two-manual organ you can buy.
Available on easy terms, if de-

The Rudelph Wurlitzer Company

Dept. E-5, North Tonowanda, M. Y.
Yes, 1'd like to know more shout the New
Warlitzer Organ and Easy Course Booklet.
Please send me full detuls.

&..'_. - - —— - - -
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teacher appeal.

ALL ABOARD .............. 35
ICE CARNIVAL ............ w33
PRAIRIE RIDER......... . «30
TATTLETALE

’ {with words) .......... - 1

AARON

PIANO COURSE

The course thot combines student and :

Davised to sustain students’ in-
terest and enthusiosm. Smooth step-by-step odvencement,
tembining the elements of piona technic with melody.

THE FIRST NAME IN PIANO METHODS

MICHAEL

Perfect Uninterrupted Sequence—Natural Progression

MICHAEL AARON PIANDO PRIMER.............cccooommmmninins .60
GRADE ONME . el by i e b AR SRR
BRBDE THREE . it st s i 1D
GRADE FOUR........c.ciiciiisiininianimmsissnraniansssnsusassinsrsssse 1.00
MICHAEL AARON ADULT PIANO COURSE.................. 1.00
MICHAEL AARON PIANO TECHNIC — Book One. ... .75
MICHAEL AARON PIANO TECHNIC — Book Two... .. J5

ELEMENTARY TEACHING PIECES by MICHAEL AARON

CLOWNING ......... ... .35
INDIA ...cocoie reaed vianas 35
STORY-BOOK WALTZ .30
WHIMSY . R |-

WDDD‘L.H.HD CﬂSCABE .40

MILLS MUSIC. i~

1619 BROADWAY, NEW YORK 19, N. Y.

STUDENTS!

PLAY A FAMOUS
WILKANOWSKI

VIOLIN IN YOUR HOME

CELEBRATED VIOLIN MAKER

Thede classic wiallns nre the mnster
peraftsmanszhip of Mr. W, Wilkanowaki,
ane of America’s greatest Hving hoth-
iore, As a result of Mr. Wilkanowski's
painstaking nrtistry the violinist kas
wvnllable an instrument of long lasting
beawty and brilliant tonnd qualities. For
the professlonal violinist or the talentel
student seeking & really ine inel rament
there epn b Ao finer choice than o
WILEANOWSKL

A SUPERB VIOLIN

The Wilknnowski* Conservatory Mode]™
in n #lender g ful masdel with well
nrehed bady sducing a smoath, rich
tone, The shilez, baek, neck and scroll
arg old eurly mapk of pronounced
flame; the top = fne old sproee of close
sven grain, Fine chany fingerkoand,
rosewood Uailpiecs, with hand earveld
oocobaln peis,

THE CASE—"Streamline” model with
sturdy laminated veneer baady, covered
with simulated leather In Hzand grain,
Flush lining; silk bow ribbons;  solid
brass hardware, THE BOW iz genulne
Pernumbueo wood stick well balaneed
with full lined ebony frog. ACCES-
BSORIES incluode nn extra set of tested
'mrtist-quality strings: mute; chin rest
and E string sdfuster,

P s s s BRE

i T T

'|"r1'| eamue I|

UNUSUAL
6-DAY
TRIAL OFFER
Send No Money

You con aclually have o Wilknnowski
¥iolin in your hamnds for examinntion
on fadny TRIAL OFFF Here's hivw
it works, We'll ship C.0LD, with Brivs
ilepe of € days” examination In you
bome or stwlio. Your money stoys in
Express Company's ofles rendy Do
rrompt refland if you declde to return
the merchandizse, Absolately nn risk?®
Mo chance for disappointment! 10073
satisfaction ar there's no aale,

TEACHERS! Take Advantage of
Special Prices and Terms

THE FRED. GRETSCH MFG. co.

L # Makery Sinca TRED

&

Music Lover's

BOOKSHELF

By THOMAS FAULKNER

Puccini
ity George Marek

Creorge Marek, music eili-
Lin of l;lllllll “IIII-r .’Ml |-ir|u

Mazazine, went to aly in 1946
to report Oon a concerl "n:n
there by Tos anini. By pure
chance he L|i--1'n'|.|'l'r‘1| that same
five hundred letters from Gia-
como Puceini, ignored n| sl
||r:--r1| by the composer s hing-
raphers, had turned up since
the war. The idea of doing a
new hook on Puecini oCeurred
to Mr. Marek, and when Simon
& Schuster r\[rr:*--'u'1| interest,
he set 1o work.

To write the book, Mr. Marek
first learned ltalian. He then
read and appraised the Puceini
letters, two hondred more by
Giulio Ricordi, Puccini’s friend
and publisher, and another hun
dred written by Puecini's friends
.|||:|| co-workers: ‘-ihl'l{ a Imiss
of other documentary material,
including the counterpoint exer-
cises Poccini wrote at the Milan
Conservatory and the news.
paper reviews of Puccini pre-

mieres: and made five trips 1o
ltaly to talk 1o people who had
known the I MOSET !~:'r-|p||.|||k.

After hive vears of such la-
hors, ."rlr. ?'ll.lll'!\.‘ hook has
.li'l“':lrl"l. !t i- a I!‘lli.llL.ll‘l[l'
work. Mr. Marek is a conscien
ticus researcher and a trained
!ilujr'--':llrl..ll writer, neither ol
which iz universally true of
musical biographers., His new
hook corrects a number of fau
tual errors perpetuated by ear-
hier writers, (S0 basic a fact
as the date of

I'= I'|rI: ine |||r11|_~,

Pucecini’s birth
il1 '.I““I."
|i:1!|ﬂ|1 iry.

Mr. Marek also presents the
composer in 8 new light, Pu
hiographers have
represented him as a lovable,
.’ul\ iﬁ'l

cints earlier

character, open and sun-
ny of disposition. The fgure
which emerges from Mr. Marek’s
Ppages is maore LI L || E X INGINE
fllll-l am and Inie I"l Iir =% lﬂ !4
\nother fascinating personal-
ity is that of Giulio Ricordi.
of the ]-|||1l|-'h||1:_

that brought ou

1|i|.r-.u h””_*‘

all Puccini’s
operas except “La Rondine.”

Ricordi, a brilliantly cultivated
man who spoke half a dozen lan-

—

guages and himsell dabhlg -
composition, was Puerini's &
and lifelong friend, He
advanced money to the

poser in his early days,

Exiy
advice gud ,
arrangsd for 5
formances of his aperas

Caverer

him constant
COUragement,
1

even lentl a hand in writing th,
libretto of “*Manon Ll'\-ql-_.l_'
As the friend and publishe:

Verdi,

less- Famied COMEers, Ricard

Puceini and a host .

Fllllﬁ-r'”' lrli'.'ill 'm"H |w- wilh
of biography.
Athough Mr.
i."“lk 1}
iloes not go to the other extre
of debunking the o
anil |l|:;r' “r

lacls

Marek's -
voids Pucein |.n.|.r.|||l_
impsser. |
Marek lets ¢
speak  for  themse

When hl' introd uees & persom
opinion he is carelul 1o labd
(And his

pithily and

|u-'r-|.-1:|] opknions
forcefully stam
are warth noting, )

The new Poccini book

goodd reading

e I|H
field.

. and Promises

definitive work

Sumon & Schuider, §

The Maesira: The Life of
triure Toscanini

By Howard Toaubnan

The Story of Arturs Tescanini

By Darvid Ewen
graphies

jusl appeart

T'wo new hi
Toscanini have
Review « opies, in L, ETTIVE
almast in the same mail

Both are by well-known wnil
ers specializing in muosical sl
jects, Mr. :
three books and a ereal numbs
of magazine articles. Mr, Ewen

Taubman has writle

name Appears as guthor or &d
than 20 velums

|.|.|_'r.|[':'l ¥

tor on more

The 1wo new
therelore invite, even demani
CAn TS,

In this case the h
Mr. Taubman's, Last Epring L
coversd the toar hv Toscantr
and the NBC Symphony {rehe
tra. On the tour, Mr. TI'Ii"'-'
had daily --|.«|---r|!uml y dliscus
all sorts of matters, musical a
personal, with the Maestrs
Many doubtful points W&
clarified, and details of Tosc2

————
CONTINGED ON NEXT M
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{Continued from Page 7)

nini's life added that had never
been printed before.

As a result, there appears [or
the first time the real story of
why Toscanini left the Metro-
politan Opera; why he turnad
his back on the NBC Symphony
for a vear: HIII{ many n1'|1r-r 1'|'lll-
soides in the Maestro’s career
which earlier writers could only
wyeas al.

Mr. Ewen's book suffers by
the sort of
||i||;|i:}|1|.\ could have
been written by almost anybody
with a musical background who
had access to a good file of
NEWspaper The ma-
terial is lively and well pre-
sented, but it is a story thai
has often been told before.

The Maastro:
Simon & Schuster, 5

comparison. It is
which

clippings.

Toscaning:
Henry Holt & Co., $2.50

The Taming of the Arts
By Juri Jelagin

Here is a first-hand ac-
count of musical life in Soviet
Russia. Mr. Jelagin, now a vio-
linist in the Houston Symphony,
began his career in Moscow.
His playing in theatre and sym.-
phony orchestras there brought
him in contact with Prokoheff,
Shostakovitch, Khatchaturian,
Kahalevskv and other
COMMISETs. His account of whal
happens when art conflicts with
bureaucracy and Marxist ideol-
ogy is amusing and thought-
provoking., Mr. Jelagin tells his
story in simple, straightforward

=Soviel

terms. He is no fll'u|rz|;.';”1l|i:-l.
anid manages to create the im-
pression that he is reporting
facts as dispassionately as is
!”l:“:"ii'll'.

E. P. Duttan, £3.511

Complete Story of the Fluie
By Leonardo de Lorenzo

Mr, De Lorenzo, who has
just retired after a long and
distinguished career as futist

with the New York Philhar-
monic-Symphony. the Minne-
apolis Symphony and other
orchestras, has written an en-
gaging volume on the flute. His
book traces the origin of the
instrument, the evolution of
flute technique, and the litera-
ture of music for the Aute. A
biographical section gives per-
tinent data on outstanding per-
For anvone interested
the book will |rlnl--

i||-|i.-|l-*1|-.l}'1r'

formers,
in the Hute,
ably rank as
reading,
Ciindel Press, 86

"p'illlrllllﬁli.l‘-l in Musie
By Sigmumd Spueth

This volume is one of
Grosset & Dunlap’s Vocational
Guidance Series. 1t tells the
voung musician everything he
needs o know in  deciding
whether to take up muosic as a
profession. Dre. Spaeth itemizes
the varions ways in which musi-
cians can make a living—as a
recitalist, playing in orchestras,
teaching, composing and ar-
ranging, etc.—lists their advan-
tages and disadvantages and
tells the approximate
to be derived from each.

rrassel & Dunlap, 8l

IRTRLL B

Schubert: A Muasical Portrait
By Alfred Einstein
Many good biographies of

Schubert are available, bul
none of them approach the com-
poser and his work from quite
!]“- s e jhr]ill l.l{ 'hi!"'h as= “F.
Einstein's. In hiz new book,
Dr. Einstein traces the story of
Schubert’s life in terms of his
musical oulput and his spiritual
growth. Dr. Einstein's massive
scholarship and his complete
grasp af the HIHH'I make the
volume a valuable one for seri-
ous students of Schubert and
hiz music.

Oxford University Press, 85

THIS

MONTH'S COVER . ..

Besides London concerts, visitors to the Festival of Britain
this summer will see historie shrines like the ancient abbey at

Somersel |see cover).

Abbey was built in Middle Ages around

the 1,000-vear-old ruins of baths left by Roman occapation.
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STERPIECES
ALBUMS

Albeniz, L

Albeniz, I.—Iberia Suite No. 1
(Evocafion. El Puerio, Fele-Dieu
a Seville}

Albeniz. I.—Iberia Sulte No. 2
(Rondena, Almeria, Triana)l

Albenlz. I.—Iberia Sulte No. 3
(E] Albaicin, El Polo. Lavapies)
Dobusay, C.
Dohnanyi. E. V.
Granaodos, E.—12 Spanish Dances
Mediner, N.—Fairy Tales. Op. 16,
Complete
Prokafieli, 5.
Rachmaninofl, 8.
13 Preludes (Op. 31)
Rochmaninofl, 5.
10 Preludes (Op. 23)
Ravel. M.
Scriabine, A.
Scriablne, A.—12 Etudes (Op 8)
Scriabine. A.—24 Preludes (Op 11}
Shostakovich, D.
Stravimsky. L
Turina. J.
Yilla-Lobos, H.—The Baby's Family
[Prole do Bebe) Serles 1 Complete

EDWARD B. MARKS
MUSIC CORPORATION

BUILDING, NEW YORK

Price 21.00

each volume

R.CA.

Now made in natural
wood exclusively . . . and
‘kept in its native brown
color. Inner core grenadilla gives
iMartin Freres the world’s most
precise clarinet bore, Anchored
posts eliminate post “jitters”, prevent
locked kevs. See vour dealer or
write for Martin Freres catalog
showing B5 clarinets, alto
and bass clarinet, obhoe
and English hom

SDJE distributors
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OUTSTANDING EDUC

KEYBOARD TOWN

AJ0-A00RT .. ninnis s T s s n $.75
Unique in contént—a captivaling introduction
to sight reading. 75 melodies covering 4 oclaves,
low C te high C. For preschool child, 3 10 6.

TECHNIC FALES

ROBYMN ROTE CARDS
LT T e M P B e SR o R $.75

Especially for pre-school pupils, 3 1o 6. Clever
pictures bring home unforgettably the notation
principles. Helps coordination of eyes, cars and
fingers at keyboard.

TECHNIC TALES
430-40075 .. o Book One........... 5748

Superl introduction 1o NECEsSary elements of prano
'I:('FT:II'I!'L Kevboard games entertain while teaching
ecach principle. Among the 15 problems dealt with
are: Relaxation, Firmness of touch, Freedom of mo-
liI)II, elr, Sprl."l.l”y Mluph'ii |.ri¥|:'r ----- & novel 4||.-|-|"n|ri
for backward practicing and memorizing. Ideal for
beginners,

ny

43740066 .Teacher's Manval te Technic Tales—Book One . . . $1.00

AI0-A00FH .. onvcrininisaie DO TWE. L. i ie s TS

Using the same system this hook provides thorough work in 15
diferent principles of technie. Finger staccate, the trill, repeated
noles, cle. Practice directions included,

AA7-AODBT . .. iieaas Teacher's Manual for Book Twe. ,....... $1.00

AJ0-4007TF ....iinens Book Three—~Chord Craflers. . .. PR ) |

Cleverly interweaves the actions of builders’ processes with technie
in music—pictures of city area building—hoisters, steam shovels,
ete., illustrote 12 fundamental chord attacks, Eliminates problems
usually confronting the pupil.

ATIONAL

ROBYN-HANKS HARMONY
43040067 ... ... ..n. Bock One. . ......,.. $.75
A junior course, for students of any age, in written
harmony, keyvboard harmony and ear training. De-
signed 1o follow ROBYN ROTE CARDS, but can
be used with any method. A teacher’s Master Key
is given st the end of the book. .

M-EE . oV hnrnas s BT L, ey $.75

Continues the development of the work begun in Book (e, intro-
during the harmonic and melodic minor scales, enharmonie chang-
ing of notes and intervals up 10 and including the octave. Written
work, work at the keyboard and oral drills. A Master Key is included,

ATO-A00BF ... oovninnivanss Book Three. .. .. ... $.75

This intelligently outlined series continues the fundamentals of
harmony for eye, ear and keyboard in elear, easy lessons up to the
point where the student is capable of 4-part writing. Oral drills, as
in the twe preceding books, are important leatures.

DM 1-51 Prices subject to change withou! notice,

MATERIALS for the PIANO

SUPPLEMENTARY STUDIES
430-40028 ....... ROBYN-GURLITT vane BTW

85 Fiudes to develop sight-reading, pedal technic
ani rhvthm. Selected and arranged as a time-saving,
direct |ml1'| to definite objectives. Annotations and
directions for the most sdvaniageous practice. This
hook ran he inlrndurﬂi after 3 months llll[i}'.

430-4002% ... ROBYM-HANOMN .
Imagine Hanon exercises with stories woven around them! 35 sre
thus treated Tor a most sueressful fundamental technic training

Grade 2-3.

43040051 ...........HIGHWAYS IN ETUDE LAND AT 4

12 exercides -u;:ph the Tundamental 1echnic lraiming, promele
relaxed condition in sarms and wrists and are so placed as 1o bring
about steady advancement. & pages of descriptive matter clearly
||¢-...-r||.ir|= |l.u1||, exerciee end the book. Hand action I.III:IIHZUITJ"]--
For grade 2-3 and adulis.

430-40035 BYWAYS IN ETUDE LAND o 5.7

Eindes derived from Czerny, Lemoine, Kohler and Buormuller
Alernating with ten exercises from Wieek's Album of Piane Technic.
Adjustment 1o black key position, with ereseende and decrescends,
staccate, cle. Special annotations Hand position photographs. For
use aflter MHighways and Technic Tales 1l Grade 23,

430-41002 . ORMAMEMNT FAMILY 5.75

Quaint illustrations—charming story-book setting. Preparation [or
adequate lueney and understanding of all ernaments Lo be met with
in the 2 and 3 part Inventions and The Well-Tempered Clavichord
of Bach, as well as Piano Sonatos of Haydn, Mogart and Becthoven
19 musical exercises illustrate different embellishments. Annotstions,
teacher suggestions and a guestionnaire, Grade 3,

430-41008 SHORT ETUDES WITH ORMNAMENTS 5175

18 studies from the great masters tresting such basie ornaments as
grace notes combined with intervals and chords, the scciscsters
the appoggiatura, the mordent, inverted mordent, the turn snd trill
All provided with Tall « xplanatory notes. Grade 3

SUITES
THE SHOW QUEEM $.75
Iru:r‘ni_q:u- interweaving of an Andersen fairy tale
with Tchaikovsky music to illustrate principles
taught in Chord Crafters. Grade 3,

430-40034 THE CHILD CHRIST $.75

A reverent, lovely score. Outstanding seenes from
the childhood of Christ. Story form—illustrations
carols. Apprepriate for Christmas. Grade 3-4.

430-40072

CONCERTI arranged by Robyn
430.40052 KINDER COMNCERTO—HAYDN 575

Arranged for two pisnos, A carclully edited and
maost playable adaptation of Haydn's spirited Con-

certe in D, ideal for recital. Two COPirs MECPSEAry
for performance, Grade 3.4,

430-40053 KINDER CONCERTO—MOIART $.75

.I}rrllltl:‘l F_l-t two pianos, A real “classic™ treat for recital!
rom the Loncerto in Bh, the second piano music is a reduction
the original orchestra. Grade 34,

THEODORE PRESSER CO.
Olever Dilsore Eddelions

Bryn Mawr, Penn sylvania
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Adapted

MUSIC AT THE

Performers and listeners

will gather in England this month

fur (1] gﬂfﬂ uruw*-in-ﬂ-r*wlI'l'tr':r celebration

Festival site is bombed-out former slum area on south bank of River Thames. The
large building at lower left is new Royal Festival Hall, focus of music events.
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$T. DAVIDS '
SwANSEA  CHELTENHAM

i e
L

EDINBURGH

WORWICH

CAMBRIDGE ALDESURGH

CANTERBURY
GLYNDEROURNE

NE HUNDRED YEARS Aco, in May. 151, Queen

Victoria and her Prince Consort drove to

Hyde Park to open the “Great Exhibition.”
It offered scientific and industrial displays, and
concerts in o great hall of glass, the “Crystal
Palace™ which, nervous experts predicted. would
collapse at the first salve of the Royal Salute, {As
a matter of fact, the Crystal Palace stood until
leveled by Nazi bombers in World War 11.)

This month, King George VI and Queen Eliza-
beth will open another mammoth event, the *Festival
of Britain,” which is to continue throughout the
summer. It will be a music festival of international
importance, with celebrated artists from all over
the world taking part. Music-lovers, too, will gather
from America and Europe to attend Festival con-
certs. Except for England’s music magazine, The
Strad, which sourly described it as “an ill-timed
festival which nobody wants.” there appears to be
general enthusiasm for the forthcoming Festival
of Britain.

According to advance plans, the Festival will open
on May 3 with a concert by the BBC Symphony
Orchestra under the baton of Sir Malcolm Sargent.
Other orchestras scheduled to perform during the
London =season are the London Philharmonic, Sir

CONTINUED OM NEXT PAGE
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Adrian Boult and Eduard van Beinum conducting: .

London Symphony Orchestra, Sir Maleolm Sargent 1o The British tradition of choral singing will be upheld "-nrhfrfﬂﬂ!l!"# pl"rfﬂl"ﬂh*r.'-' will be heard
ting: the Philharmonia: Orchestra, Ralae ke by four performances a week throughout the Festival season. . e gy
ducting; the Philharmonia Orchestra, Rafael Kubelik cop, by Ioair PEVIOXTIRIMACE . (WeRkh Mty = at concerts during the Festival of Britain

Choirs from London., Huddersfield, Glasgow, Wales and
Yorkshire will participate. Choral works to be heard include
Bach's “St. Matthew Passion,” “St. John Passion” and B
Minor Mass: Beethoven's “Missa Solemnis™ in ) Minor; the
Brahms “Requiem™: “The Apostles,” “The Kingdom™ and

ducting ; and the Royal Philharmonie Orchestra, Sir Thomgs
Beecham conducting.

Orchestras outside London are preparing special programe
for the London secason. They include. the Bournemouth

Municipal Orchestra, the City of Birmingham Symphon,
Orchestra, the Hallé Orchestra, the Liverpool f"|1i||.1.1r-|.-,|;.. “The Dream of Gerontius™ by Elgar; Handel's “Messiah™
Orchestra, and the Yorkshire Symphony Orchestra, sl “Acks and {L‘l“h-"".‘l. ”‘“'rd":ﬁ By xi vk HII.IH!II.l:‘
Chamber orchestras and string orchesiras appearing o "“f”.“ L.H}.””.."E .l.bmm. i ) "fl.“"mml ._H.m".].“m :
the Festival include the H”“i Neel Orchestra, the Ja e “!:-'i.-hi1:.'..f_.lu'- f'i*:l.nl.u ||j. Walton: ;1=11|.I .":*.'1!“1.1 Civitas ™ and
String  Orchestra, the London Chamber Orehestra, ihe “A Sea Symphony,” by Vaughan Williame,

London Mozart Players, the New London Orchestra, and the : P .
> ; ALLET WILL BE STAGED by the Sadler’s Wells Company,
Iiddick String Orchestra, baed ;
; ; : headed by Margot Fonteyn, Robert Helpmann and
Opera, too, will be represe nted at the Festival. Coven ! ;

Carden will offer Wagner's “Parsifal” and his “Ring’

cyele, with Kirsten Flagstad and Set Svanholm in leading

Moira Shearer.
During and after the London season. other Festival of
Britain activities will be taking place in Aberdeen, Alde-

roles: Gluck's “Alceste™ ; and the world premicre rhat . i :
| riere of I“u*l"" burgh, Bathy, Bournemouth, Cambridge, Canterbury, Chelten-

ham, Liverpool, Norwich, Swansea, Waorcester and Edin- Festival conductors will be headed by Sir Thomas Beecham, left, Sir
Jokn Barbirelll, right, and untitled maestre Brumo Walter, below,

Williams™ “Pilgrim’s Progress”
The Sadler’s Wells Theatre offers “Don Carlos™ and
“Simon Boccanegra,”™ by Verdi; Vaughan Williams' “Hugh

the Drover™: Woll-Ferrari's “School {or Fathers™ and “Dido

burgh.
The Edinburgh Festival, one of Europe’s leading summer
! music events, this vear will present the leading English
and Aeneas” by Purcell, i
orchestras and a guest appearance by the New York Phil-

The Lyric Theatre of Hammersmith will present four harmonic-Symphony, conducted by Brune Walter and

operas by Benjamin Britten: “Albert Herring™; “The Rape Dimitri Mitropoulos, and with Robert Casadesus, Zino
of |.|;|.-:,.l_].'|‘-1_ “Let's Make an Opera™; and “The Beggar's Francescatti, Dame Myra Hess, Rudoll Serkin and Solomon
Opera, . as soloigts, Other artists to be heard at Edinburgh are Kath-

The Savoy Theatre will present its world-famous per- leen Ferrier. contralto {(with Bruno Walter at the piano):
formances of Gilbert and Sullivan operas, and al nearby Pierre Bernac, baritone with composer-pianist Francis
Glyndebourne, Mozart's “Don Giovanni,” “Marriage of Poulene at the piano; and Mack Harrell, American bari-
Figaro.” *Cosi fan tutte” and “ldomeneo.” tone. THE END

A potent lure for travelers to the Festival of Britoin are Englond's
histeric churches, abbeys and castles, many doting back to the Middle
Ages, This is @ river-front view of celebrated Worcester Cathedral.

Composer Benjamin Britten will be
honored in a special presentation
of four of his operas by the Lyric
Theatre Company of Hommersmith,

Englond's countryside is dotted with famous
landmarks, like ancient Moot Hall ot Aldeburgh.

Cross-section of model shows ¢

vibrations, hall is “suspended™ onstruction of new Festival concert hall. To minimize nolsy For over half o century, the Albert Hall has been Londen's Yiclinist Zino Francescatti is one of many world-fameous artists te

in space like modern broadcasting studies in this country: finest concert hall. Top Festival events will be heard here. be heard ot Festival as recitelists or soloists with erchestras.
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I!-' CoOMBATING juvenile delinguency
as well as traffic hazards, New York City's
Police Department makes its strongest ap-
peal through musiec.

He-man cops from “New York's finest”
visit the public schools, entertaining with
songs and driving home their safety mes-
sage with special jingles. The children are
rapturous, the results are impressive, and
the school authorities send in urgent re-
quests for more vocalising.

The singing cops are chosen from among
the thirty-nine members of The Glee Club
of the Police Department of the City of New
York. Their average length of service on
the force is 15 years. The Glee Club itself
is nearly 40 years old,

The Department i= sometimes asked
whether  the blue-coated, hrass-buttoned
warblers are stand-ins, dressed up for the
sake of an effect: or, il they have depart-
mental status,- whether they are reserved
exclusively for musical work. The answer
is a vehement negative.

All Glee Club members are regular
patrolmen, on beats from trafic or patrol
squads of the various precincts. Some are
trained singers with a background of choir
and hoy-=oprano work: a few are skilled
musicians: most of them simply love to
sing. All of them joined the Glee Club be-
cause they find satisfying sell-expression
in a male chorus, Although many rehearsals
take place in the Police Academy an Hubert

M

“New York's Finest” sing 1o

prevent traffic accidents, to welcome

visiting dignitaries, andg

just for the fun of singing

By ROSE HEYLBUT

Street, Glee Club work is strietly an exira-
curricular hobby.

The Glee Club’s greatest problem is fit.
ting rehearsals in with patrol duty. The
nine rehearsals a month, held in the men's
free time, must be scheduled according 1
when they come off their beats. Except for
school duty, civie inaugurations, municipal
welcomes, ete., their public performances
also come out of their free Lime.

These lmhlil' 'H"I"[lll"lIlﬂ]ll.'l‘.".i are chiefly
departmental  charitable
Glee Club entertains at the annual ball of
the Policemen's Benevolent Association, st
departmental affairs, [t also visits Velerans'
Haospitals and City Institutions. It has pro-
‘:ull#rl'.‘!'{'.‘-.

functions, The

vided music at  Ewcharistic
Onee a month it broadeasts over the City
Radio Station. lts chiel activity is lo sing
at departmental religious functions of all
denominations, The Club sings in English,
Latin, and Hebrew, following exactly the
preseribed services of the Protestant, Cath-
olic, and Jewish faiths. Tts repertoire in-
cludes Requiem Masses, High Episcopal
services, and Hebrew memorial liurgies
lts secular reperioire is e up of classi-
l.'-.‘I.I.I. ul.u.'r.utir, anld |m|m|nr songs, sung n
English.

When the E)u}' who dreams of becoming
a policeman gets old enough to join the
force, he fills out an admittance applics-
tion on which are questions concerning his
music interest. If (Continued on Page 49
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There’s
MUSIC

in your pLano

A good instrument is a lasting source of pleasure—

Why buy one and then allow it to gather dust?

By ROWLAND W. DUNHAM

there is an object designed and pur-

chased for a particular purpose, It costs
ahout as much as a good automobile, 1t is
usually a beautiful piece of furniture, fre-
quently in a “period” design, with every
appearance of being important in the life
of the family. Only, this is not generally
true, Music is seldom heard emanating
from itz interior,

The piano has long been the household
instrument. Many boys and most girls have
more or less reluctantly undergone periods
of lesson-taking for the purpose of learn.
ing to play. Later, as heads of families,
when they install pianos in their own
homes, the skills acquired so laboriously
are rarely applied to the piano they have
bought or inherited. As their children be-
come old enough, they in turn take lessons,
practice more or less regularly, and then
proceed to forget what has been learned.

Why is it that =0 many people buy pianos
and then proceed to ignore them? The an-
swer may be that most of us are lazy. It
is =0 much simpler to turn on the radio
than it is to sit down at a keyboard to
transform the characters of a printed page
to a musical result, Coupled with this in-
ertia is an understandable timidity in at-
lempting the performance of piano music
so much more effectively available through
a mechanical medium,

But this negative attitude robs us of
many hours of pleasure. Piano music is in
many ways the most Hﬂli!fﬂfillr}r in all
literature, Almost every great composer
has written great works for this responsive
and effective instrument. Some of the love-

Ix THOUSANDS of American living rooms
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liest works are of such simplicity that
shaky technical equipment can handle them
adequately. Such varieties of moods and
styles are available that a lifetime is too
short to try them all,

There are curious reasons behind our
hesitation to explore this treasure of sound,
The first deterrent to the layman is the
fear of playing wrong notes, Here is a
nightmare that confronts even the greatest
virtuoso, When combined with the problem
of memorizing, the difficulty of avoiding
such mistakes is almost insurmountable,

Such errors, however, need not be dis-
turbing. Some of the most brilliant artists
are prone to misplace fingers. Paderew-
ski's wrong notes were notorious. Yet his
ability to reflect the intention of the com-
poser with anthority established his indis-
putable supremacy as an artist.

When a wrang note is struck, there must
be one of two reasons, Either the pianist
does not know what the note is, or he does
not know where it is. If these errors are
detected in practice, it is necessary o
determine the causes and correct them in-
telligently.

Secondly comes the matter of self-con-
sciousness, or stage fright. This handicap
may he present in playing for a small
group, even one’s family. When playing
alone, the possibility may oceur that some-
body is listening somewhere,

Many timid pianists have the utterly
erroneous notion that to play a piece on
the piano is a sort of personal exhibition.
Nothing could be farther from reality. To
perform a beautiful piece of music is to
reveal the feelings of the composer. This is

the one and only objective, You, as a player,
are therefore the impersonal intermediary
between the composer and the listener,
even when the listener is only yourself,

Such a point of view will eliminate all
foolish notions that your auditors are all
agog to pounce upon your mistakes or be-
little your interpretation. Those who have
guch an attitude in listening to you are
either inconsequential musically, or un-
friendly personally.

As a third obstacle. there is the helief
that the ability
the pages of a great master is so slender
that you are quite presumptucus to allow
others to hear your modest efforts, Alter

you possess o recreale

hearing concerte, radio programs, and re-
cordings by famous concert artists, it is
natural to have such a feeling of timidity.

Several considerations should be horne
in mind here. At a concert, the large audi-
torium obscures many of the finer details
of any pianist’s art. Nearly any viruoso
will tell you that under such conditions,
the style has to be on a large scale, with
the nuances exaggerated in the hope that
they will get across reasonably well. These
artists would much prefer to play in an
auditorium seating about 600, where a more
intimate tvpe of playing is possible.

In performance. a virtuoso is sure to he
better than most amatear attempts, Re-
member he is, after all, a professional,
keyed up to the very best effort he can
give, and for a sizable fee. He is fully
prepared, as the amateur should be also.
When you play before an audience, be sure
that your preparation has been adequate,
and that the composition is within your
ability, The fumbling essay by a layman
to wade through some piano piece far too
difficult for him is uncomfortable for all
concerned. Keep within  your capaeity.
Some of the finest music is simple and
unpretentious.

A fourth item is the question of speed.
In preparing for concert playing. the pian-
ist develops a superabundance of dexterity
which he is tempted to show off at every
opportunity. In-concert playing, there is
a growing tendency to play ot a breakneck
speed proving the performer the equal, if
not the superior, of any other virtuoso.
For the amateur to try to approach these
velocities is absurd and inappropriate,

There is music in your piano. Why not
help it to escape? You will give yourself
pleasure, and aid the cause of music. The
hope of music in America lies in the
amateur. THE END
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HERE ARE MANY INFLUENCES that
I determine the qualities of the hu-
man voice both in song and in
speaking, All these factors are of special
interest to the singer.
Sound iz the effect of vibrations on the
' hearing apparatus of the ear, which is in
turn closely connected with the brain,
! Vibrations constituting voice are trans-
| mitted to hearers by air, but for the owner
of the voice, if there is normal hearing,
the effect on the auditory nerve is achieved
hath by air and by bone conduction, One
may be entirely deaf for air vibrations and
still hear his own voice naturally and dis-
tinetly through the vibrations transmitted
by the bones of his skull.

These vibrations in vocalizalion arise
in the larynx, where the vocal cords, under
varying degrees of tension, respond to the
passage of air from the lungs in breathing.
The lungs act as bellows, forcing the air
upward, with the aid of the diaphragm.
through the larynx and vocal cords under
varying degrees of pressure, all controlled
by the singer.

The stream of air expelled in this way
through the larynx passes upward into the
pharynx, which is a continuous part of the
respiratory tube. lving directly behind the
mouth and the inner cavity of the nose.
The stream of vibrating air, to pass out-
ward through the mouth, must be turned at
right angles to its direction as it enters
the pharynx. This means that it must
sirike with added force wpon the upper
extremity, or vault, of the nasopharynx,

This part of wvoice production is of
particular significance in singing, since

16

'|'he singer’s voice
and the sinuses

of the nose

Healthful sinus conditions are essen-

tial to a resonant, musical singing tone,

By ALBERT P. SELTZER, M. D.

the area concerned is surrounded by a
complete ring of separated, air-lilled cavi-
ties. These cavities are the nasal sinuses,

By means of narrow passages, or duets,
the sinuses are directly in connection with
the main cavity of the nose, which lies over
the entire roof of the mouth,

Some writers, apparently, without ade-
quate study, have expressed the opinion
that these air pockets are too small to
affeet the voice, This attitude is not gen-
erally held, however, and the reason for
this can be seen clearly by careful ana-
tomical examination,

Averages of actual measurements of the
sinuses demonstrate that these variously-
shaped pockets surrounding the naso-
pharynx amount altogether to about four
cubic inches of air-filled space. They ac-
tually form a resonating chamber about
the pharynx, into which the vibrating air
passes from the larynx and vocal cords
under pressure. There is some variation of
the size of the sinuses in different peaple,
and the effect on the voice must differ
aceordingly.

This consideration of the sinuses is
necessary to an understanding of the im.
portance of their being in a healthy con.
dition for suceessful tone-production.

The sinuses are subject to a number
of different abnormal conditions. When
ane has a “cold”, there is the familiar sen-
sation of stuffiness. which means swelling
of the lining of the cavity of the nose, so
that the air does not pass through easily,
or there may he complete ohstruction, This
state of swelling in the nose often extends
also into the sinuses, since the lining of
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all parts of the nasal cavity, induding the
sinuses, is a continuous layer of fissye,

Another very frequent cause of swell.
ing of the lining of the sinuses and of the
nose is the general condition known s 5.
ergy, of which hay fever is a familiar ex.
ample. As a result of frequent repeated
attacks of allergic reaction, the i}ninF of
the nasopharynx and often alse of {he
ginuses undergoes an overgrowth in the
form of tabs of tissue of variows sige
known as polyps, These polyps may multi.
ply =0 that one or more of the sinuses &
entirely filled by them, and is obliterated

Infections of the nose and throat ofie
extend within the sinuses, and the caviti
ties =0 affected become filled with parulent
secretions, or pus. I the draining passage.
ways are closed by swelling, there is a con
dition similar Lo abscess formation, as i
other accumulations of pus,

Any infection in the nasopharynx and
in the sinuses is always a threat to the wel
fare of the larynx, and particulardy to the
vocal cords. The infected secretions lend
to stream downward and tissues within the
larynx are affected in this way, This sction
takes place most easily during sleep, whea
there is less coughing o remove excess
secretions from the throat, and they may
fail to drain into the esophagus, as they
m rrln.r!":.' do,

Less often, fortunately, the sinuses
are invaded by malignant new growth,
familiarly known as cancer, These growths
may have the same effect of filling the sie-
uses as the more harmless polyps do,

When the sinuses are nol nurlll.ll[jl-' air-
filled, Ihf‘}' lose their resonaling power,
and the singing voice becomes flat and
colorless. When a vibrating tuning fork
is placed over an airless sinus, the vibre-
tion is transmitted inward instead of being
reflected outward as resonance. This change
can be recognized by the singer. The wril
er's experience indicates that disorder iv-
volving frontal sinuses causes the greal
est voice change: a normal condition of
them all i=s of particular imporance i
voice production, to assure a resonant and
musical quality,

A singer should always seek early and
suitable treatment of any disorder arising
in or about the nose and throat, since the
sinuses may become involved. A speed)
cure leaves hehind little if any enduring
effect, while delay in treatment may mesd
a degree of tissue change that can perm
anl'ﬂllj‘ alter the parts concerned with sae
cessful voice production, THE EXD
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Frank Friedrich is a salesman with more than 30 years of selling

experience. In his spare time he teaches piano. Here he describes how the

basie principles of selling can be applied successfully to teaching.

’—I;EACHING IS SELLING

By FRANK

A_ erUDENT in one of my piano classes showed

unusual promise after only a few lessons. | was happy she
had come to me for instruction. We were discussing her
progress one day when I learned why she had left her
previous teacher.

She had been receiving adequate instroction. she told me,
but with it there seemed to be little incentive to improve on
her mistakes or to gain a background of musical knowledge.
1 recognized from what she told me that her former teacher
had been what the selling profession calls an “order taker.”
This teacher had not been actively selling a music educa-
tion. He was supplying information from his storehouse of
knowledge only upon demand.

The profession of selling has been greatly maligned in
song and story, but actually, salesmanship is a necessary
adjunct to all human relationships. It makes us want to do
the things that must be done, and it opens our eyes to new
possibilities for more abundant living. It creates goals
toward which we can work and adds pleasure to their
accomplishment,

In everything we attempt to do we are salesmen, selling
our personalitics in terms that are pleasurable to our asso-
ciates. As teachers we are selling our knowledge as well as
our personalities for cash. When we can make our students
want what we have to offer them as a means of achieving a
goal they believe to be their own, we are salesmen jusl as
much as the person who is ringing doorbells or canvassing
industry looking for sales and profits.

Every man believes that his business is different from that
of every other man, and hence his problems are a little differ-
enl too. It is the salesman’s job to discover each man’s
problem and then help to solve it, finding the way by which
his product or service may be applied toward the solution.
In doing this the salesman must make the buyer want the
product or service more than he wants the money il costs.
When he has done this, he has made a sale.

As the techniques of selling have evolved during the
course of many centuries, certain principles of salesmanship
have become recognized as basic. And these may easily be
applied to teaching.

1. Take a genuine intercst in your customer {student )

and his problems.
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2. Know your product (the subject you are teaching).

Most teachers, we may quite safely assume, are ade
quately informed concerning the subject they are teaching.
This second principle need not worry them. But many
teachers fail to understand the pupil’s needs, or to look upon
the subject they are teaching from the student’s point of view.

A third principle is just as important. . . .

3. Keep control of the interview (lesson),

No matter how much the customer (pupil) may wander
from discussion of his problem, the salesman (teacher)
must remember that the purpose of the interview (lesson)
is to make a sale, Casually and diplomatically he must direct
the train of thought back to the subject at hand, making
each point definite and making it in terms of the problem
under discussion, no matter how far afield the conversation
may have strayed.

And finally, when the customer has made up his mind. . . .

4. Know when to stop,

Many a sale has been lost because the salesman (teacher)
kept on with his sales talk long after the buver (student)
had accepted the point.

A good salesman (teacher) always studies his failures,
He learn= more from them than from his successes, He
should ask himself, “Where in our talk did T let the inter-
view (lesson) get out of control? What indication of my
customer’s (student’s) interest in my product (subject) did
I fail to recognize? At what point had 1 made the importance
of my product (subject) clear? Should 1 have stopped
talking about it then? How can 1 explain my product more
gimply?” And =0 on . . , always in terms of the customer’s
istudent’s) needs, interests and goals,

The teacher has an advantage not all salesmen have. He
can make his student aspire to newer and more interesting
goals because he iz working with a growing, questioning
and changing personality. He can help establish the new
goals and make the student believe they are his own,

That kind of teaching is SUPER-SALESMANSHIP,

THE END
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Planning a choral rehearsal

FOR BEST RESULTS, EACH STEP SHOULD
BE CAREFULLY MAPPED OUT IN ADVANCE.

By John Finley Williamson

0 CONDUCTOR nor choir can get very
N far without a definite rehearsal
plan, and sinee the functions of
the drill master and choir director, though
very different, usually rest upon the same
person we shall consider a plan for rehear-
sals which will recognize that for one part
of a rchearsal period the individual in
charge is the drill master and for the
other part he is the conductor.
| have always found that it is best for
singers to have particular chairs which they
occupy at every rehearsal. They should be
seated according to the parts they sing, and
because a choir is seen before it is heard
they should be seated according to their
height and the color of their hair, If the
choir sings eight-part music it is wisest to
have the octaves in the middle, the second
basses in the rear, the first sopranos in
front of the second basses and both to the
right of center, the first tenors in the rear
and the second altos in front of the first
tenors and both to the left of the center,
the baritones 1o the right of the second
basses, the second sopranos to the right of
the first sopranos, the second tenors to the
Teft of the first tenors and the first altos to
the left of the second altos. Within this
seating each row should be arranged in a
pleasing curve.

Each singer should find on his chair a
folder marked with his name and contain-
ing the music for the next five weeks' re-
hearsals. We know psychologically that it
is always wise to work from the known to
the unknown. Therefore the first number
to be sung should be that which is to he
used at the next service. Naturally this is
the fifth week this number has been re-
hearsed, so the leader will certainly be able
to conduct it since the choir is by this time
thoroughly conversant with music and text,
and can follow his interpretation through

shading and rhythm. Because the singers
are so familiar with this number they soon
lose the weariness that comes at the end
of the day and begin the rehearsal with
enthusiasm and verve,

The next anthem to be considered is
anthem No. 5. which the choir has never
seen. Before the choir members take this
number from the folders the leader (who
has now turned drill master) . asks them to
relax and close their eyes while he reads the
text of the anthem with the moods he ex-
pects them to use when they sing the an-
them in service five weeks hence, After the
leader has finished reading, choir members,
with eyes still closed, listen to the organist
play it with the same interpretation that
will be used in performance. If the leader
and organist are two separate people, the
leader must see that his organist is never
asked to sight-read a number but that he
has ample time to prepare it. The choir is
now prepared to take the music from the
folder and sing through it softly following
the organ,

Upon the caompletion of the choir’s sing-
ing of anthem No. 5, it is returned to the
folder and anthem No. 4 is taken out. The
previous week this number became a sub-
conscious part of the singers as they heard
the text, and listened to the music. The
approach 1o all music should be with the
ears and not with the eyes, The drill master
now allows the choir to sing with a little
fuller tone than he did the week before.
He is on the alert for mistakes in time and
intervals, If there are mistakes in time the
section that makes them, or the entire choir
if all are at fault, claps the time values
vigorously to the organ accompaniment.
As soon as the corrections are made they
should again tap the time-values without
the organ in a forward-moving rhythm.
If intervals are wrong they should be cor-

rected by the leader, who calls attention to
the fact that they are the same simple in-
tervals the choir has sung in other numbers,

Next anthem No. 4 is placed in the folder
and anthem No. 3 is taken out. This is the
third rehearsal for this number, and time
values and intervals have all been cor
rected, Now the diction should be given
particular attention, If the leader, on first
reading the text, was careful as to diction,
he will find that the greater part of what
he desires in diction will have already been
accomplished. All vowels should now be
sung with the exact pronunciation that the
dictionary gives, All consonants should be
crisp. All articles, conjunctions and un-
accented syllables should be subordinated,
Too many times we hear “Christ The Lord
is Risen Today,” and “Huolee, Holee, Holee,
Lord God Almighty.,” If the music the
choir is singing is good music the accents
in the words and the accents in the music
will be in accord and a new understanding
of rhythmic flow will come to the choir.

Again anthem No. 3 is placed back in
the folder and anthem No. 2 is taken ool
The leader here is certainly a conductor.
He should begin reading the text with the
mood he will use when he conducts the
number, and from then on the choir must
watch his every movement and expression.
Up to this time he has been more or less
beating, or, if you wish, tapping time, but
now he conducts, The choir must from his
preparatory beat get the mood, breath and
pace. He does not lead them, he conducts
with them, and they sing with him. He is
neither ahead nor behind the group, They
are all moving together in the re-creation
of the music as the composer intended it.
The text suddenly takes on new meaning
to choir members because now they sing
not the dictionary’s meaning of the words
but the poet’s meaning.

This pattern covering five numbers can
just as well be expanded to ten or twelve,
depending entirely upon how many numbers
are in preparation. The wise leader should
know how to secure a variation in the re-
hearsal period so as to ereate the greatest
interest to the choir members, It has al-
ways seemed to me that a two-hour rehear-
sal period proves most effective. It is
absolutely necessary that the rehearsal start
and stop at exactly (Continued on Page 56)
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URING THE PAST twenty years the

progress of school and community
music programs has been a source of
great pride and satisfaction to teachers,
students and patrons of music everywhere.
Nevertheless, while acting in the capacity
of guest conductor, adjudicator and clini-
cian for instrumental festivals and con-
tests in most of the states of our nation, I
have found myself constantly asking this
question

“What are the fundamental weaknesses
in the performances of thiz country’s thou-
sands of communily bands and orchestras,
and in which elements are they most con-
sistently deficient?"

A careful study and thorough diagnosis
of the results shows that they have come
far in their technical and interpretative
achievements, Most of them are technically
proficient, and such elements as notation,
rhythm, articulation, dynamics and ensem-
ble have been greatly improved; vet all
evidence points to the fact that the vagaries
of tone production have yet to be conquered,

The most valuable asset of a musician’s
equipment is tone quality. Since no musical
sound which is lacking in quality, purity
and clarity can be considered a true musical
tone, it hehooves us to give proper em-
phasis to this important element of our
performance.

Technical facility is primarily a me-
chanical reaction which, through constant
repelition and practice, can become a sub-
conscious action. Yet, we must emphasize
to our students and all musicians under
our direction, that technical kill and rou-
tine knowledge is of no value if the tone
is weak and of poor quality.

The problem of playing with good tone
quality will best be solved if we will first
realize that proper tone production can be
achieved only through the development of
correct mental and physical concepts, It
is of further importance that the performer
realize good tone quality can never be a
part of his musical equipment until he has
the ability to perceive and sense the color
and image of the tone which he is about
to produce. It is only through this con-
ception and appreciation of tone that he
will improve the quality of his tone.

It is for this very reason that all musi-
cians who would improve the quality of
their tone make every effort to hear the
finest performers and the best of music
as frequently as possible. It has been aptly
stated that “a man is known by the com-
pany he keeps”; likewise, “a musician
might well be known by the tone he keeps.”

Another important point for emphasis
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in our teaching and rehearsing is the fact
that no number of repetitions of a given
tone nor years of practice will improve its
tone quality, unless there is evidence of
concentrated listening and understanding
of the factors concerned with proper tone
production. In view of these facts, per-
haps we might ask ourselves this question:

What are some of the physical factors
to be considered in the development of a
tone of good quality, and which will serve
as an aid in assisting us to produce the
tone which we see, hear and feel?

Selection of the Instrument. The first
factor necessary to the accomplishment of
good tone quality is the certainty that the
student has chosen, or has had selected for
him, the instrument to which he is best
adapted both physically and mentally, This
problem deserves serious consideration, for
in many cases we find students attempting
to perform upon instruments to which they
are entirely unadapted. Granting that a
student has selected that wind instrument
for which he is best physically adapted,
our second concern, then, is the develop-
ment of breath control.

Breath Control, Good posture and po-
sition are absolutely essential 1o the secur-
ing of breath control. A slouchy, careless
position is usually the first obstacle in the
production of good tome. If the student

The big problem facing most

community bands and orchestras is
how to achieve good tone. Here's an

improvement program worth trying.

WILLIAM D, REVELLI

stands or sits erect, both feet on the floor,
chest high, and head up, he is able to
breathe freely and naturally,

Breath is the motive power of the wind
instrument player, and good tone quality
i= largely dependent upon the player’s
abhility to properly control his breath, Just
as a violinist cannot adequately express
himsell without control of the violin bow,
neither can the wind player produce and
control a tone without accurate control of
the breath stream.

An exercise in correct breathing follows:

Stand erect. Place the end of your thumb
on the pit of your stomach. Exhale, grad-
ually pressing the thumb in against the
stomach while doing so. Now inhale slowly
and deeply, expanding the waistline—vou
will notice your thumb being pressed out-
ward. Keep the chest high at all times, and
pay particular attention that it does not
droop when exhaling.

Many players breathe from the chest
and fail to properly support the breath line;
as a result, the plaving becomes laborious
and too much pressure is exerted upon the
embouchure. It is most important that the
performer be certain that the air pressure
is mot resting on the muscles of the chest,
but on those of the ribs and diaphragm.

This manner of breathing will in a short
time enable the student to breathe auto-
matically from the diaphragm, The student
must be taught to (Continued on Page 48)
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THE IMMORTAL “TRIFLES” OF

BY ANN

William 5. Gilbert

OR EICHT SUCCESSIVE NIGHTS in May 1941, Nazi
| F]:umh-'re st Liverpool’s waterfront ablaze and pow-
dered its business district. Life in the city came to a
virtual standstill as death rained down from the sky. Yet
through those terrifying nights one bit of business went on
like clockwork. London’s D'Oyly Carte Opera Company
was in town to do the comic operas of William Schwenk
Gilbert and Arthur Seymour Sullivan, and neither the un-
afraid actors nor the fun-starved audiences would be denied.
In the antic performances of Gilbert's witty lines and
Sullivan's sprightly tumes, reminders of Queen Victoria's
days of glory, the inhabitants of this hattered city found
comfort and hope, There would always be an England.

It looks as though there will always be Gilbert and Sul-
livan, too. For 76 years parent= have been taking their
children, and children their parents to hear The Mikado,
The Pirates of Penzance, H.M.5. Pinafore, Patience and
the rest. Since Trial by Jury, a breezy little item prepared
ac a curlain-raiser for another production, stole the show
in London’s Royalty Theater on March 25, 1875, the rol-
licking operas of this partnership have become the greatest
box-office success in stage history, Forgotten are the T0.odd
plays which Gilbert wrote by himself; forgotten are most
of Sullivan’s tremendous output of serious music, while the
operettas which they both considered “trifles” have hecome
classics, a tradition, a cult,

Part of the operas’ appeal lies in what has been called
“The Gilbertian situation, an absurd state of affairs arrived
at by logical argument.” It has defied successful imitation.
Equally characteristic is the exposure of foibles and follies,
in settings as remote from real life as fairy tales, that have
been peculiar to man since time immemorial,

Bobby-soxers are sure to sympathize with the Rapturous

(Gusert &

SULLIVAN

Neither time, tide nor the Luftwaffe could halt

the rollicking progress of the Savoy operas.

M. LINGG

Sir Arthur Sullivan

caricature of Oscar Wilde). Ladies who appear in adver
tisements will probably always feel as unembarrassed about
being paid for their endorsements as does the Duchess of
Plaza Toro in The Gondoliers. And lines like “1 always voted
at my party’s call, and 1 never thought of thinking for my=ell
at all,” from H.M.S. Pinafore, seem likely 1o bring an ironi
suffaw forever.

The Gilbert and Sullivan partnership had its start when
Gilbert, disgusted at having had a brief opera text turned
down Jl} an i|11|rr|'.-nrin. encountered another ilﬂ'[lf!‘."il'l'“-
Richard D'Oyly Carte, on a London street. Carte was hav-
ing his troubles, too. His next production, a French oper-
cita, had turned out to run short. He needed a :I'hgl'rl Curs
tain-raiser, no longer than an hour’s running time. Could
Gilbert produce F-mm‘lhinj.: ||ui|'i.¢ll!.".jl I sa, jl-t"rilulle- Arthar
Sullivan, composer of “Onward Christian Soldiers” and
“The Lost Chord,” could be persuaded to write music far
it. Gilbert was skeptical. He and Sullivan already had done
a comic opera together and it had bheen a flop.

A few days later, however, Gilbert read his pli‘*'i““!‘l!"
rejected opus Lo Sullivan., Sullivan was 1!v]igl1tﬂ| with it
and took just two weeks to put it to music. When the eok
laboration, Trial by Jury, proved immediately successhul,
Carte felt he had hit upon a team proposition of unique
promise,

Now Carte persuaded Gilbert and Sullivan to try 8
full-length feature. The Sorcerer, the collaborators’ ned
altempt, ran a rr-st_uumlin;:, six months., H M.5. Pinafore fol-
lowed, and it had a phenomenal run of 700 performances.
At this point, oddly enough, the peuple of the United States

took over, and really got the Gilbert and Sullivan avalanche
rolling.

would never go over with Americans, Producer
Montgomery Field staged Pinafore in Boston on
November 25, 1878, and touched off a fantastic
mass craze, “At present there are 42 companies
playing Pinafore about the country,” an American
newspaper reported a few months later, adding,
“Companies formed alter 6 p.m, yesterday are not
included.” Barrel organs were built to play noth-
ing but Pinafore music. Scenes from the operas
adurned china, women's apparel, advertisements.
People spoke in Pinafore quotations, the phrase
“What never?"” “Well, hardly ever!"™ becoming an
obsession, One U.S, newspaper editor, finding
“hardly ever” no less than 20 times in one evening
edition, announced that any writer using it in the
future would be fired on the spot,

But all wasn’t beer and skittles in the world
of Gilbert and Sullivan. Author and composer were
not exactly congenial.

Although most prople imagine Gilbert and Sul-
livan as jolly Siamese twins, having the time of
their lives setting witty words to clever music, in
reality their temperaments clashed from the start.
Gilbert, a cynie, mocked everything in sight. It
amused him especially to aim his waspish wit al
the sensitive Sullivan, preferably in the presence
of others. Once, when Sullivan asked Gilbert’s opin-
won of a new song then in rehearsal, Gilbert re-
plied, *I know nothing about music. T merely know
that there is composition and decomposition, in
other words, rot, and that’s what your song is.”

Sullivan, a recognized member of society’s upper

CONTINUED ON NEXT PAGE
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Maidens in Patience who swoon over “esthetic” poets (a tws early Gilbert & Sullivan performances: left, at the Bijou Theatre in Boston; right, the quintet from “The Gondoliers” at the Savoy Theatre in London.

In defiance of British experts who predicted that 6>
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Left: Program for “lolanthe,” as performed by the D'Oyly Carte Opero
Company at the Savey Theatre In 1882; right, contemporary drawing n'l
the frie, “Three LitHe Maids from School Are We," as seenin “The Mikado.

GILBERT & SULLIVAN conrminuen

erust. which Gilbert was not, flinched under such crude-

ness. Monoele gleaming in his olive-skinned, chubby face,
- he would run to Carte to complain. Carte would try to
soothe the composer and admonish the playwright, while
racking his brain for some scheme to keep his team in har-
ness. At last, he made them sign a partnership contract
which required them to supply a new opera to him, on
six months’ notice, whenever he called for one.

The collaborators developed an ingenious system of work-
ing together with a minimum of personal contact. First,
Gilbert would write the plot like a story, sometimes re-
writing it a dozen times until it could be broken up into
acts and scenes. Then he wrote the =ong texts and mailed
them to Sullivan, who would reduce the verses into dots
and dashes, memorizing the rhythm until the melody came,
And while Gilbert labored at his dialogue, sometimes
sketching costumes in the margin, Sullivan would finish the
score with flying pen. The only time the two really worked
together was during rehearsal before premieres, and even
then the strange pariners spoke only when forced to do s0
by the business at hand.

With the profits from the first four operas, D'Oyly Carte
built London’s Savey Theater in 1881, It became the nucleus
of the Gilbert and Sullivan tradition, for from here he dis-
patched touring groups of “Savoyards” to the English
provinees, to the Continent, overseas,

Absolute ruler of the Savoyards was tall, handsome, wal-
rus-mustached Gilbert. He would stand for no nonsense
from his actors, fined them half a crown for each misquota-
tion or departure from stage business, His performances
were high-precision jobs; to figure out every detail in
advance, he moved small blocks of wood, three inches high
for the men, 214 inches for the women, over a miniature

22

ad decided where every actor shoyld sn
at a given moment, and how many steps he needed 1, 1,
each new position. Casts were rehearsed '10_ exhaustio,
v censored (if not fred), no gagging was -

stage antil he h

rebels cu rtl

itted. :
ml(}?ll.ert wias fairlg.- pniite as lung as his actors kﬂ'u-'il..:

under. Otherwise he could b-e bitterly llltifli:tc, g
mind, my dear,” he once said .m a self-satisfied youy
actress who didn't follow i"“"““""f‘"ﬂl‘”[ﬂiy. “Obviogs:
it takes a lady to get it as I want it

He was equally demanding about what his young aciree,
did in their off-hours. During a performance of Jolo,
four young men sent a note lo the muhmk_ Jessie Bund
asking her to join them for supper. “What is it, Jesi?
Gilbert asked when he saw a messenger deliver the n,
backstage. “Read it _}'nure-'-t'lf." sighed Jessie,

Before the unbelieving eyes of a packed audience, (
bert stormed into the young men's box. “There are th,
ways for you to get out of here!™ he roared at the b
dered Don Juans. “Either you go of your own accard, «
I shall call the police, or Miss Bond will appear before i
curtain to announce that the show will not continge vkl

- |
vou are around!

The gentlemen left, but “The Savoy Boarding Schud
became juicy conversation fodder for London's young e

Meanwhile, the gentle Sullivan was something of 2 e
of mystery. Always ready for a holiday, working ol
unlirr- pressure of a commission or his l"tpt‘nii'-l' Lastes, be
was seen rarely around the theater, He made and los i
tunes at the gaming tables and the tracks, was prouder o
picking a winning horse than of The Mikado. Gilbert v
often had to trace his composer to a swank Riviera reen
sneered at such “snobbishpess” with a mixture of jealos
and disdain.

?'l."llu'r THE TEAM didn't break up sooner than it &

was remarkable, for even QU""“ Victoria took side
Looking on Sullivan as the potential crestor of natiod
F_nglis}: opera, she dubbed him a iﬂliﬁ‘“ in 1883, At o
same lime she made it clear that she was not amusel bt
Gilbert’s nasty lines about middle-aged ladies and his &
vious disrespect for British institutions. After all, be bl
mocked the law in Trial by Jury, the clergy in The Serce,
the army in The Pirates of Penzance, the House of Pos
in lolanthe, women's colleges in Princess Ida. And in P
fore he had even ridiculed the Royal Navy. Staid Londs
was thunderstruck at Gilbert's thinly-veiled satire in th
production, for the object of his most stinging barbs i
none other than Disraeli’s newly appointed First Lot @
the Admiralty, W. H. Smith. Imagine having the -
Lord sing lines like “Stick to VOur desks and never "
sea, and you may all be rulers of the Queen's "'.‘"E:I
Small wonder that at a roval command performance "
bert’s name was omitted from the program,

Carte’s trouble became even more acute after Sl
rose to knighthood and decided that two afflictions ¥
too much for him, an incurable kidney ailment, and Gibe
“I have come to the end of my helh;-r," Sullivan wro 2
Carte. Henceforth, he said, he would devole himsell ¥
serious musie, “unspoiled™ by Gilbert's dialogue.

A frantic Carte dined him expensively, but Sullive *
mained adamant. His music was too good for those ride*
lous [air!-talr-mul-hilrhrruﬂ (Continued on Fage .
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Stop, Open
and Reed

With this title, Dr. MeCurdy joins the Pun

of the Month Club . . . and describes the 20 organ

stops most frequently asked about by ETupE readers

By ALEXANDER McCURDY

]:: VERYRODY KNows that the title

of this article covers the three main cate-
gories of organ }:i.pl'.a-—sluppud pipes, open
pipes and reed pipes. Nobody has the
glightest difficulty in identifying a Diapason
or Vox Humana.

There are other stops, however, which,
to judge from the mail received in this
department, are confusing to many organ.
ists, All sorts of queries come in regarding
the terms used by builders these days.
Many people are confused by the German
names for stops. Others inquire about the
sound of certain stops, the formation of
the pipes and the pitch of harmonics such
as the Larigol.

With the classical organ coming into ils
own again, we should see more rather than
fewer of these names coming into general
use. Organists who wish to keep up with
what is going on may therefore find the
following information useful. T am listing
the 20 stops most frequently asked about
by readers. All are common enough to be
in general use, but uncommon enough to
be perplexing, apparently, to many organ-
12ls,

BLOCKFLOTE—The name given o an
open metal stop of the ordinary cylindrical
form, of very large scale and usually of 4
ft. pitch. The tone of this stop is of normal
fHute character. It varies in power in differ-
enl examples,

BELL GAMBA—A metal <top of 8 ft. pitch.
the pipes are in conical form, and of me-
dium scale, surmounted by a slender bell.
The name was used to distinguish the stop
from the ordinary German Gamba, which

has pipes of plain cylindrical form. This
stop is usually made of tin or alloy, and
when artistically voiced yields a siring.
tone of great delicacy and charm, strongly
resembling that of the old orchestral Viel
da Gamba,

ECHO SALICIONAL—The name found on
many organs built in America, designating
a stap of the Salicional class yielding a sofi
and clear string tone, useful in soft ensem-
ble combinations,

ErZAHLER—This stop was invented by
Ernest M. Skinner the great American or-
gan huilder of Boston, It is an open metal
stop of 8 ft. pitch. He invented the stop in
1904, The Erzihler is similar to that of the
Gemshorn in being conical in shape; but
differs from it in having the diameter of its
top opening only one-fourth of the diameter
at its mouth line, in being slotted near the
top, and having a mouth width equal only
to one-fifth of the larger circumference of
the body, The tone of the stop is compound
and singularly bright.

FLUTE OUVERTE—The general name
given by French organ-builders to large
open stops, formed of wood or metal, and
vielding an indeterminate flute tone. The
Flute Ouverte i= of 32 ft., 16 fi., 8 fi., and
4 fr. pitch. In English nomenclature, these
four Pedal Organ stops would be labeled
Double Diapason, 32 ft.. Diapason, 16 ft.,
Octave, § ft., Super-octave 4 ft.

GEIGEN PRINCIPAL—A melal stop of 8
ft. pitch, that pipes of which are eylindri-
cal, and of medium scale. Its tone i<, as the
name implies, a combination of organ-tone
and string-tone, the former predominating.
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The proper voice of the stop is a combina-
tion of pure organ-tone with a bright string-
tone in due subordination; the later impart-
ing that richness to the foundation tone
which has won the stop universal approval
among German and English-speaking
organ builders and lovers, This compound
voice, in which certain concordant upper
partials are present. is extremely valuable
in knitting together an ensemble,

HoHL FLUTE—This name, which means
hollow-toned flute, is used to designate an
open stop of & ft., 4 [, and sometimes,
2 . pitch, the pipes of which are of large
scale, made, in the most characteristic ex-
amples, of wood, and voiced 1o vield a full,
somewhat dull. and hollow tone, which has
sugpested it= name.

HORN MAPASON—The name that has
been used to designate a metal slop. of &
ft. pitch, the pipes of which resemble
formation amd scaling thoze of the true
Diapazon, but which are modified in tone
by being boldly slotted and slightly in-
creased in length, The effect of the slotting
is to introduce certain harmonic upper par-
tials into the pure organ-tone belonging to
the normal Diapason, changing it into a
somewhat stringy quality.

LARIGOT—A mutation. harmonic-corrob-
orating stop. of 1 1.3 ft. pitch on the man-
vals and 22/3 [ pitch on the pedals.
Lynowood Farnam was so fond of this
particular harmonic that he often moved
the pipes of a 2 {t. piceolo along the chest
to speak the fifth.

QUINTATEN—The name is derived from
the Latin words quintam tenentes (holding
the fifth), and properly is applied to cov-
ered stops which yield compound tones, in
which the second upper partial tone is al-
most as pronounced as the prime or ground
tone. An artistically voiced Quintaten is
one of the most valuable ensemble stops
I know.

RANKET—An old lingual stop, of 16 It
and B ft. pitch, the resonators of which are
short, and closed with the exception of a
few small perforations near their lower
ends, necessary for the egress of sound,
RAUSCHFEIFE—A dual stop commonly
formed of two ranks of open metal pipes
of 2 ft. and 1 1/3 fi. pitch, respectively,
SCHALMEI—The name given to a soft
toned lingual stop, commonly of 8 ft. pitch,
the voice of which imitates that of the obso-
lete instrument (Continued on Page 57)
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Vlﬂmlﬂ'l“s FORUM conducted by Harold Berkley

“I hod rother speal five words with my under-
standing, that | might teach ofhers also, than
10,000 wordy in an unknown fongue.”

C Major Senata (first movement ), Conduct
first in quarter note loops, then in half

Do students benefit
from class instruction?

“ .. May I ask you how you look upon
elass instruction of violin? As one experi-
enced in school music work, and as having
done a small amount of private teaching,
I am conscious of the negative attitude
many professional teachers have :nwufds
class lessons and towards music education
in schools. I have been in agreement many
times with the professional, I hasten. 1o
add! However, I believe the work in class
instruction and music education is improv-
ing and is showing increasingly good re-
sults. . . . Would you or I, or any other
teacher, be mercenary if we took, say four
youngsters in a class who might not other-
wise be studying because of finances? . .-
I know you give master classes in violin,
but this would be different; it would be
with beginners, and only for the first two
years of instruction. . . . I grant you the
progress would be slower than with private
instruction, but it would be under an ex-
pert. What is your stand, may I ask?”

—A. W. W., Penna.

Let me say at once that T am whole-
heartedly in favor of class instruction for
the elementary violin student. Many young
players are now deing well with private
teachers who would never have started at
all had not class instruction been available.
There are many parents who, realizing that
their child is interested in playing the
violin, still hesitate to send him to a pri-
vate teacher until they are sure that his
interest will justify the expense.

To me, this iz not logical reasoning, but
it is very human reasoning, conditions
being what they are, My contention has al-
ways been that if a child really wants 1o
study the violin he should be sent to the
best available teacher, and that the parents
should be willing and glad 1o make the
necessary sacrifice until or unless they
realize the child is not trying to make the
most of his opportunities,

Class instruction, however, offers an in-
ducement to the pupil that has nothing to
do with finances—COMPETITION. Each
voungster feels that he just must “keep up
with the Joneses™ And if Johnny Jones
tries unusually hard, he sets an example
for the whole class.

Of course, the competitive factor will
not of itself produce the desired results;
it must be directed and encouraged by a
wise tleacher,
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But, if the results are lo be good, tll'le
classes must not be too large. Some p'ul.uls
of mine who teach classes have a continual
headache because they have to h:acl:! ten
or a dozen youngsters in a 45-minute
period. It is impossible for a teacher to
do justice to his pupils or to himself under
such conditions, .

1 fully agree with you that class instruc-
tion should last for only two years. That
is, for the talented and interested sltudc-nl.
By the end of two years the teacher will cer-
tainly know what pupils need and deserve
private instruction, and he should urge
the parents to provide it. 1f there are finan-
cial objections, then he can with a free
mind suggest lessons at which there are
two or three—at most four—in a class.

There is a school of thought which holds
that class teaching may be successfully
carried on for eight years. | cannot go
along with this, If a student is gifted he
needs the undivided attention of the teacher
long before eight years have elapsed.

The class teacher is doing fine work in
stimulating musical interest and directing
it along constructive lines.

A remedy for
hand eramps

I have been bothered lately with hand
cramps. They usually develop after about
five minutes and they are painful. I think
they are caused by some mistake in the
way | hold my bow. That this cramp often
develops in both hands has puzzled me,
though: The trouble seems ta come when
I am playing sizteenth-note passages,

—W. I I, Wisconsin

You have my sympathy, for such a
distressing condition takes away all the joy
of violin playing. Without hearing you,
and sceing what you are actually doing,
it is difficult for me to give you any de-
tailed advice.

Obviously you are not relaxed when you
play. My first suggestion is that vou con.
sult a good physician—preferably one wha
plays the violin—and explain your trouble
to him, for there is evidence in your hand.
writing of great physical and mental ten-
gion, While this condition exists you can.
not easily relax when the violin is in vour
hand, g

As regards vour actual practice, it would
be good to check first on the flexibility

our right hand. 1f you are not using
Efeﬁriel-fﬂd Finger Motion (see ETUDE,
November 1945 and April 196}, you
should acquire it, for it will ensure relaxa.
tion. If those issues of ETUDE are not
available to you, try to get my book, “The
Modern Technique of Violin Bowing," in
which the Motion is described in detail
ETUDE for June 1949 had a discussion
of the problems of relaxation which also

ight help vou.

= in {nrlynur left hand, remember tha
fast practicing breeds tension. 1 would
recommend that for a month or two you
practice really slowly, not allowing your.
self to play fast more than once a week,
and with, at first, quite a light finger grip.
Later the strength of the grip can be in-
creased. The essence of relaxation in the
left hand consists in using only those
muscles needed for making any particular
note, allowing all others to be relaxed
That is, if your second finger is stopping
a note, then the first, third and fourth fin-
gers should be quite loose. I you feel tha
you are making a fist when you play, you
will certainly be tense,

With patience and care your difficalty
can surely be overcome, though it may
require a couple of months of thoughtful
practice. Above all—practice slowly.

On filing
your musie

Can you advise me as to the best woy
of filing my music so that what | need is
ready at hand? At present | have & filed
alphabetically under compaosers, but | don't
feel this is satisfactory. I play quile a Lot
of concerts in and around this tewn, and
I should like to have a system that is con-
venient and quick.—E. R. L., Michigan

Every musician has his favoril
method of filing music; 1 file by categories
My music is arranged on shelves in pils
of varving height. The first pile is carrent
repertoire—everything  from concerti ¥
short pieces: the second is concerti from
Mozart to Prokofieff: the third consists of
classic sonatas and concerti—Bach, Vi
valdi, Handel, Tartini, and so on; the
fourth and fifth are duet sonatas from
Mozart to the Moderns, Then there art
piles for virtuoso "p]'r_-!.lram—rln‘irl!.q for
short pieces in the classic style, for ™
mantic and modern short pieces, and for
books of studies,

For many years 1 have found this &%
tem eminently satisfactory. The works most
in demand will be near the top of each
pile; others that are less used will natur
ally sift to the bottom. Try the system o8t
for a while and see how it works.
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Adventures

of a piano

PART FOUR

—! Corinthiony 14:19

teacher

Do you have trouble with a pupil whose

playing is accurate but doesn’t “click?” Or a child who

forgets to use both hands? Or a student who persists in

emphasizing only one theme, ignoring new ones?

i i HAT 00 yoU b0 when you have

a student who plays a rapid piece or one
of moderate pace accurately, up to tempo,
by memory, with good time, tone and touch,
vet the piece does not “click”? There's no
lift, allure or swing. To accent strong beats,
to use less pedal, or to play more softly
sometimes helps, but not always,

The trouble is, of course, that the player
isn't feeling the long, rhythmic curves, |
have found it a good remedy to ask such a
student 1o think and play in swings of two
measures, The result is usually magical;
the piece comes instantly to life,

Waltzes, for example, will only “lilt™
if every other measure is slightly accented.
| The even measures are the ones more often
stressed, |

Play the first half page of Mozart’s
“little” C Major Sonata, and try accenting
slightly the first beats of the even measures
only (2, 4, 6, etc. ). Then play it again, now
stressing the odd ones (1, 3, 5, ete.). Which
way brings the rhythm and melody to life?
Don’t you feel the rhythmic and musical
circle moving toward measures 2, 4, 6, ete,?

Examples of such two-measure curves can
be piled sky high—almost all first and last
movements of Mozart’s sonatas, almost all
Beethoven's Scherzos (see especially the
second movement, Allegretto, of the “Moon-

light Sonata™). Even slow pieces often re-
spond to the same treatment, See the second
movement of Beethoven's “Appassionata™
Sonata, Brahms' Intermezzo in E-Flat Ma.
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jor, Op. 117, Chopin's Preludes in A Major
and B-Flat Major,

CAN YOU DO THIS?

Huw’ OFTEN we see a student painfully
practicing a passage with one hand
while the other is locked in a kind of rigor
mortis! Indeed, the entire unused side of
his body is in a vise-like grip of contraction,
I have found that one of the best ways to
release thi= serious tenseness and also to
insinuate relaxed control is occasionally to
play passages lightly with one hand while
the other “conduets.” The conducting hand,
with fingers, wrist and arm in smooth co-
ordination moves through the loops of a
lying-down figure eight.

Have vou ever tried it? Rest your back
against the back of your piano chair, pull
the chair closer to the piano and repeal a
simple exercise (see cul) several times with
your left hand, slowly at first, then in mod-
erately fast speed, while your right hand
conducts in quarter note loops. Then reverse
it. playing the exercise with the right hand
{two ocatives higher) while the left loops.
Not easy at first, is it?

Test yourself with many other excerpts,
Always play first with the left hand while
the right conducts, Try Mozart’s “little”

notes, Experiment with Chopin’s Waltz in
A-flat, Opus 69, No. 2, or any other waltz.
Conduct in whole measure (J.) loops, And
try Chopin's Fantaisie Impromptu, first
few measures, using quarter note loops.
Be sure hoth conducting and playing are
free, flexible and easy.

IMITATIVE YOICES

P[Aﬁu smusic often contains “mirrors’ in
which a theme, proceeding on its way,
is reflected or imitated in another voice.
Why do players—even artist-performers
who ought to know better—insist on poking
out or emphasizing such subsidiary voices?
Have they forgotten that imitation is not
the real thing? Don't they realize that if
they call attention to the imitation the con-
tinuity of the melodic line of the original
{and important ) voice is disturbed or lost?

An imitation is just a reminder or re
membrance of the original. Regard it as
such, and try to *soft pedal™ it. It is often
enough if you know it’s there without
lambasting the hearer’s ears with it.

Take, for example, the following passage
beginning at measure 6 of the first move-
ment of Mozart's Sonata in F Major
(K. 332):

Practically every player bangs out that
bass imitation, instead of letting the lovely
right hand phrase be heard as it curves on
its way toward the cadence. Play it softly
and unobtrusively and don't care a hang
whether anyone hears it or not.

This exhortation goes also for all contra.
puntal music, It is an insull to our intelli-
gence to hear the fugal subject or some pet
contrapuntal device continually thumped
out after we have listened to it once or
twice, Besides, the structural balance and
over-all color of the contrapuntal texture
are destroyed by such harsh treatment. If
you will try to give each contrapuntal
voice its own color—warm, cool or cold—
without too much dynamic assertiveness,
you will be surprised by the clear and
beautiful result.
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Album Leaf

Albumblatt

A useful study in melody playing, both for right and left hands. Note that the i i i

; ] 1 P composer, in oerder to achieve contrast in the
middle mnc:t'ul:hu';l Bh_lft!l t‘hn mﬂ?d}r to the left hand and to the key of the relative major, G. This contrast of timbre andr tor::l ilfly
should be emphasized in playing the work. The E minor section gives the left hand valuable practice in playing wide leaps in the

BEETH OV EN w%%%%g%% o ‘Mlﬂgretto (d:10 e EDVARD GRIEG, Op.12, No.7

] I E E““'? E;I: i = a Bl 3 %' ~ P AN R jr;, ,F‘"i‘ .

No. 931

“Sonata Pathétique” sy (AR (BE Al (F L g | B

- .

T ' 4 SRR SN
1 A A A A A A A
[SLOW MOYEMENT] =
2 :
! rg 3 1 .E t/——-_——" —-\\::I- S . ﬁ
A MASTER LESSON BY HAROLD BAUER Rt - — = F e =r=oe=
u - Li I {— —
-
(e AR /4% (%
| Gle lnmlonlGGacla A
" L™
coxspErATION 0F Beethoven’s “Sonata Pathé- In the actual phrasing of this movement, however, we T — i‘: =T E r_ E E = = IF —
tique,” published in 1799 by the now-forgotten firm of enter upon more highly controversial territory. The . Ped. simile
Eder in Vienna, leads us into several controversial paths question arises: how far are we to go in blind obedience i
of musical thought. to the composer's indications? Are we ever justified in :::I-
First, there is the question of interpretation of the injecting into interpretation ideas of our own which -
title. Unlike the “Appassionata” and the "Moonlight” may run counter to the composer’s expressed wishes?
Sonatas, which acquired their descriptive designations At the present time, opinion favors doing only what _-F
apocryphally, this work carries the adjective “pathd- the composer wished—nothing more, nothing less, noth-
tigue” as part of its original title, This means that ing clse. To a large extent, this view is based upon the
Beethoven himself introduced an emotional concept into brilliant musicianship of Toscanini, who subscribes to
it, and may hence be thought to have desired emolional it—and yet we somelimes fine Toscanini himself taking I..
colorings in its rendition. certain tempi faster than indicated (notably in his rendi- ="
This brings us into conflict with the theory that music tion of Ravel's Bolero). "
consists exclusively of tonal architecture and has nothing l i . - S L e g sfad ::T
to do with emotion, One may or may not agree with this My feeling is that we must follow the COMposer’s f e q' }—q' % " N % 1 > 1 l___—_f-_} % t % 1 [ ez v " q-r_ i #
view, vet there it is. Stravinski stands high among those indications only so far as they adhere to elementary . = - - 3—‘—‘—#—'&:%'1:&‘:’ i - . e ﬂ -
composers who reject emotion in music; Ravel, too, musical principles. In learning to speak the language ————— T ——— . P v L4 w — U
disliked having his compositions played “wilh senti- of music, we begin with universally accepted meanings. ,.-""'_———_F "’-T_E }-""_"“‘itm' e -_;..}_._._
ment,” as he frequently said. We learn what pitch means and we do not write D) when ,‘EI:_":&P‘_ * ':* .—h'. 1 _‘@——H—-—p—-—h
Let us therefore decide on the purpose and scope of we mean A. We learn the fixed meanings of rhythms. We > X == ! [- - — g
music, so that our interpretations may result from ra- conform to accepted definitions—among which we under- r - 2 . 3 1 3 g F—-——_ __.__-r'r i: T
tional principles. To my mind, music is a combination stand that the slur encloses a phrase and that the end & L !
and succession of sounds, varied as to pitch, duration, of the shur indicates the ever-so-slight gap at the end of s = 5 5 5 a tempo 2 i
and intensity IIII'T-EII'Igt'Hl ina |.1n~.cnm'uivli_'d form with the a phrase. Like the words in other languages, these basic — :——._.— - 2 - - ' r"f't—f*éig
nhjt'r_T of L-11.'1I|I|Ing ii]l:.mmpus-:r 'ln"pm]f'cl his emotional meanings possess definite and living values which must 1 i . = L ! r S——— s F % s o & - - i
rmfi.'hi.ulln.-'- to I.1|.-¢ environment. Without some sort of be accepted without question. And it happens that this v "LF 3 % 3 : -'__'t i; E p I v 2
animating feeling you may very well have tnm‘tl archi- oecasionally brings us into conflict with the composer's —1 : -
teeture, but not complete music. Hence, the designation explieit directions! s e g 3 1 2 o i— 3 Tib| A /ﬁ @ /E /
“Pathétique” is important. Beethoven gave this work The slow movement of the Pathéti - - %‘“—;::' — e m— e
= : i ; P {4 .fuf."u'flqm' is & case m 1 1 ; — = W‘F F F ]-
an emotional stamp; he wished it to reflect pathos. and point. Throughout, this movement may be considered as i 'lh z | T o
its slow movement may be taken as the type of pathos a melody of melancholy (or pathetic) nature, sung above ! L. ‘F‘*—-—._._ ,_._.---'r g 5 E}

he intended to represent. So far, we are in complete an accompaniment. Now, the phrasing of a melody is the
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the third measure has a slur all to itself. This. quite
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THE SLOW i
MOVEMENT OF THE ““SONATA PATHETIQUE" APPEARS ON PAGE M.
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Allegro Di Molto

in the crossing-over of hands, both left over right ang

Here is an excellent technical study which affords good practice
The sixteenth-note figuration which appears first

right over left.

ly and evenly, but should remain subordinated.

Grade 3.

in the treble, then in the ba

g8, should be executed clesr.
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Adagio fC::wﬂ..abile

rom
Sonata in C Minor, Op.13, (“Pathetique”™)
A Master Lesson by Harold Bauer on the Adagio Cantabile appears in this issue.
Adagio cantabile (J:40) LUDWIG van BEETHOVEY
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No. 130- 41064 O Hear Those Evening Bells!

An impressionistic piece that conveys the effect of a carillon. It should be executed with sparing use of the damper pedal,
and with meticulous attention to marks of phrasing and expression. Are you sure what “stentato” means? Look it up in your

musical dictionary. Grade 3.
MARGARET WIGHAM
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+No. 22630 Dutch Dolls’ Dance sic. 38880 Dutch Dolls Dance

PRIMO
SECONDO Allegretto moderato (J:10s) HELEN L. CRAMM, Op. 37, No. 4

|
HELEN L. CRAMM, Op. 3 x, |
Allegretto moderato (J:108) 2 '/'_\ 4 f‘-——;—-‘\ ‘
“e
i , -

ﬁ e i 5 (] i L . —— f 1 ;
(3 ] — 1 | B T [ i " I I I " ] — I — 1 ‘
|l 1 I I _‘] F ‘r JI ]| ] I I | | } m |
nif |
1 L P 1 ! i-" ¢ - |
L 1 . ) . . I I L ™ |
Ttz ] 1 = _ L ‘
2 ::_-'"f 1 !-.._--""',I ‘:—.--"/ — i |
\
|
\
1 =
i 34 4 . . " g - //-T— 1
: I —— . £
s e e T e ‘
_3‘..5 '_,.__ - i_:E i ! 1 ' - r '_‘_.: =
i o o \““"-__..a- o i i, J_...--" = 1 e ] ,__..-‘ - s }
._{ P = e — ”ff Z 1
:_L; u{ 4 = - ,- ;""5—:” I - i == 1 = 1 . = ' I-; E; |
= - - -_J I = 1 = 1 = } ‘
L _‘ '._\_'.._.,.,f ‘___.__F,f - 2 FI.HF ‘
ra i ! 3 2 5 L 3 3 1 2 L 4 9 ' T Em \
ST e s fE e =
7 T I= . ® = [@ : =
- (g e e, T Rl B . ¥ e
¥ —
'_&}:L i .-{' i- = _. T I - — ;
\ 1% * — v r ' T R -: e
- 1 —" 1 S, =  — S w— o — |
T b |
‘ |
] 3 - = "
T  —
i\, L s ——ﬂ::;-——-—b;‘—-—
st —
p— P S F i % 5 mf |
_.——-—._._._l___-‘-L
) |
ge——— =—=c—xu-=t , FEE=23 O
N k:" 5 I = i : o o
s RS W TN I S XCos
- H
T LJ".‘EF — =i £
——_ o a— T ] — — —
+ |3 ¥ [ "d_—,'—l—jj_—at—' —::._.._.'__'__ i i : : - z
—_— # e ““""‘---—.'_.._—--"‘ #_—ﬂi_ ¥ € *y | F | v p— - o rp 1
o ‘ P;-—..___ —  ~~_| poco rall. = » e o i
| 5 - 4 = e — = ]
e === et A e e
1 et i ] — ! | o — I - —T1 T % } — .
P e e ——— B - ea—1 1 ] F:i—-ﬂn.‘- - 1 I |~ = =
:\W R G‘“'-—_.ti_--' = ;: ) A - = _— = el " "hi;.:_‘_u =
D C al Fiet D.C. al Fine ‘
Cup}-‘rij;ht 1025 IJ:I.‘ Thrgdure Prﬁﬂﬂl"r cu_ |
a4 British Copyright Secur™
ETUDE- MAY 1951 35

ETUDE-MAY 1% 1 |



Meditation Religieuse sw. (@)

Mo, 113-40008 ; : o ] Hammond Registration e T 5 I__“-—._‘_‘ r__.-—-;"__ onsy _I:__""'—---T_‘__“_I rf-jﬂ_:'—_rhh
- - Y L
Sw. Strings, 4' Flute o el S e e N @ (10) 005761 540 %ﬁ SELIESSai S s S an s S EE R R e e
kb MShamep (10) 00 4500 000 TIPS e — Ak = - :
Gz Dy a0t/ Fluts [&] (11) 08 8500 000 Ch. : .;J i_%_'ﬂ P! 1
Iuﬂ.. E W 1ﬁ ‘I;ILLI!‘.M A. “.DLF F_F } - } ? i '|r' . If- 1 |r]+_}j_ E._ ! e I
Andante | g_; ! Y ERES I — T——t—
= Chhnrﬂ E : L. ' i 1 — e i ! *
! S— e = _H—Pp—-t 1 i e e + I ] =
2 = '_l_. : — ij:' > s ! e
s ;t .'I il il ' ] v ¥ T 1 - #. - ._'_J '_.i_.J_.t
MANUALS » s [$B) T L
ln:—:—&—;— = - - == i il — . ' j_-]éiﬂa':}d: e -0 ]’ﬂ_(ﬁitn1 =
"‘LH - 1 1 ] T 1 — W -"!z.r- ‘ I.f_'?l E’I‘ | I
> = I T i | Be s men
Celesta [4% —
PEDAL %g‘f'_z_ = = — - EWE!' EHD% % s % ;
EEEES SIS ss s Esn ;'ﬁé,:?{“-
- - - —

L

') * 8w

Obaoe

|

= 1 171 1 I
b f(';w‘pu = | - 1 | | 1 71 1

5 Py | v i s = qi |
el A Pj_:g'f.;w“r“‘”" @
. 3 3N #it. '.g: %‘

3
I
LT
i -
3
i
e
t
|4 m‘_‘
5~ i
1L, ]
®)
|

_ : 2
+= = I I m | I 1 .1 I
= —e i S T N T I e e e = am=
1 o L —ew - ]
Crines 1B ,
. himes : f— - — —— — 5 u' ?. gi
+ ﬁ# : : £ : - —
I I I %:I.‘ Fn_ﬂ'—‘—.
1 T T ¥ i I i i = i
| 7 DT |
» Swi iu___,r rid
& = =
5 T = = - - = IR
=S : - e
N | - - - L - - }
= =
[=
Copyright 1660 by Theodore Presser Co, British Copyright Secured
Pl : OPYTIE 2
e ETUDE-MAY 1951 ETUDE . MAY 1951 &7

e R e - R R S s R R Y e e A



L.

The Lamb

No. 131-41041

William Blake (1757-1827)

From “Songs of Innocence” (1789) CLIFFORD SHAW
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No. 114-40007

I'm on My Way to Cal-i-forn-i-ay

from

Two Pieces for Brass Quartet
(In American Folk Style)

GEORGE FREDERICK Mc KAY

No. 110-40143
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Rodeo Round Up The Merry-go-round
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LET'S TONE UP!

{Continued from Page 19)

“breathe from the toes”, as it were,
instead of from the chest,

The next important factor in se-
curing the desired end is the prac-
tice of long tones. Five minutes de.
voled every day to this sort of
practice is extremely beneficial. Of
course, this should not be overdone,
for it tires the muscles and causes
tension and stiffness. The procedure
is this:

Select a tone which you can pro-
duce easily and without strain upon
the embouchure. Inhale deeply from
the diaphragm. Attack each tone
gently but firmly, making a gradual
crescendo  and  then  diminuendo,
holding the tone only to the point
where you can produce it with ease
and perfeet control. Make the loudest
point at the middle. In making the
cre=cendo or diminuendo you muost
avoid deviation from the true pitch
of the tone, for usaally the erescendo
brings about a tendency to sharp
ness, the being thin  and
strained, whereas the diminuendo
canses a far and “wbby™ tone.

When making the erescendo, lis
ten intently to the tone quality. You
will find that in a certain spot in the
crescendo the note reaches its very
best quality. When you recognize that
point, try to play with this quality
at all times, and with varying de-
grees of volume, The fault of inahil-
ity to maintain consistent tone quulv
itv is vividly demonstrated when we
hear the average school band play
a selection which calls for varied
combinations of tonal volumes and
color. In most cases the tone hecomes
increasingly sharp in pitch whenever
there i= a crescendo, and the band's
tone becomes flat in the diminuendo.
Naturally, this change in pitch ad-
versely affects tone quality.

A fourth factor of prime import-
ance to development of good tone

nole

student is hurried and forced to play
tones beyond his natural and normal
range. This is injurious to his em-
bouchure; it becomes tant, strained,
and eventnally weak. Embouchure,
whether it be that of the brass or
woodwind player, should never be
forced out of its normal range, and
extension of range should be made
only with gain in strength of the
embouchure to a point where the stu-
dent can produce a tone as easily as
he would hum or whistle it.

Tone quality and intonation, being
closely related, should be developed
together, with their relationship be-
ing understood. Fauliy intonation
reflects upon tone quality and viee
versa, Let us take an example: A
voung eornet student of limited ex-
perience is required to play beyond
hi= normal range. In his anxiety to
produce the tone, he develops, with-
oul realizing it. an incorrect method
of producing that tene. Due 1o lack
of breath support and resistence, the
tone fails to respond. The student in-
variahly hardens the muscles of the
chin, tightens throat and larynx mus.
cles or reduces ‘the opening of the
aperture, strains and squeezes, and
eventually prodoces a tone which is
thin, harsh, dull, and sharp in pitch,

On the other hand, the same tone,
as prodoced by a player whose meth-
ods of tone prodoction have been
carefully guided and correctly estab-
lished, will sound quite different.
Depending  chiefly opon  adequate
and properly controlled breath sup-
port of the rib and diaphragm mus-
cles, plus a properly developed em-
bouchure, the tone is produced in a
free and easy manner. The throat is
relaxed, aperture i= open, and a cor-
reel embouchure observed. The re-
sulting tone i= open, resonant, fine in
quality and aceurate of pitch.

This difference in the gquality of
tone iz due chiefly 1o method of 1one

production. Insufficient breath, with-

oul support or intensily, causes

a

flat, nonresonant tone, whereas suf-
ficient breath under proper control

is a definite aid to production of

good tone. .
Thus, these factors which lead

a

o

true color and piteh can be achieved,

but only through the car, mind a
feeling of the student.

nd

Mouthpieces. The type of mouth-
piece used is significant in, the prob-
lem of tone production. 1 do not be-
lieve it is possible for any instructor

to prescribe definitely the type

of

mouthpiece that a student should

use, whether the instrument be re
or brass, It is my recommendati
that the stadent, under the super
sion of hi= instructor, select from

il
oI
vi=

B

number of mouthpieces the one best
suited 1o him. In the case of brass, it
may be that a shallow cup is best. or,

again, it may be necessary to reco

mend a deep cup. This depends upon

the individual embouchure, and ¢
be discovered only with experims
tation.,

an
tn-

In the case of clarinets and saxo-
phones, the lay and facing of mouth-

picces have much to do with 1
quality of tone. The medium-close
short lay is usually good for t
gmall refined tone, while a
open lay aids in the production of
I.-J.j';_u' and more resonant tone. Ea
of these pes of J[1|1III!|:I['IEI‘L'F‘.- W

|I.1'

e,

mioare

a
ch
ill

require reeds of various strengths,

Again, the determination of proj
mouthpiece for the individual |
comes & malter of experiment a

r
TR

study of one’s individual problems.

Aids 10 llrrl‘fuplurnl‘ of v

Tnnn Qunﬁl]'. .'\ l,:"lhl lone on a

ol
ny

instrument is one that i= pure, clear,
bell-like, and without snarl or rough-

ness, It matters not whether the 1o
be short or long—its quality mu
be without distertion. Most vou
players seem to lose the qualits
proportion 1o the léngth of the ton

ne
1=l
e

m

are made with one system of attack,
release, and breath control, whil,
|1H" _-_-Iu-lu.-r fones are p]u-}‘-d with
another svstem, or in some instanee:
withouw ||:1't!lllli aor [llll‘!}kulgh] al -1“.

The real fault lies in the fact thy
a= the tone becomes shorter, (he
player emphasizes the foree of (b
attack and plavs with less breah.
line. Consequently, a short, shurp
snarly tone is produced. One ey
casily see that too many marches o
fast-moving =elections plaved at the
rapid tempo will have a bad influ.
ence on the quality of tone of the
young player. This is especially try
at the initial stages, when the «y.
dent is just beginning 1o acquire the
Prisper methods of tone production

I realized that we are called upon
1 il!..lln fur events n-|:||nri1u.: nume-

ous marches; vet it was just this sort
of situation which leads me 1o e
hearse my band in “slow motion”
For example, a march in 68 meter
i hr=t rehearsed in a moderate 6
beats to the measure. Tempo Is in
creased as the improvement in per
i

formances warrants; it being borne

in mind., however, that tene quality

in ﬂu' e r.lilit{ lempa mugsl |:|- st
as pure as when playing in the slow
tempo. We are thus using the march
A= a means (o |!|"|l'1||-1|iIIJLI F""l Lt

It is 1ruly amazing what a few
reading= at this tempo will do in the
way of improving the band’s general
ens=emble as well as it tone qualin
Attacks and releases are less Jikely
to be raspy of rlr!:I,.'!L and our aitk
tude toward the manner of executing
a march is rapidly changed. We be
that
other than the mere technical prol-

Ein Lo =ee thiere = something
lem in good perlormance, and that
our tone gquality must be just as pare
anid elear in the march as it is in any
other zelection,

If we master and understand the
excellent
tene quality, we have discovered the

elements which  develop

formula by which we may secure

finer and worthier performances for

quality is embouchure. Too often the the reason for this is that long notes  our bande and orchestras. THE D9
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SINGING PATROLMEN

(Continued from Page 14)

he pxpresse= o liking for r_nl:l-ir, he
j» given an audition. li-lﬂ*_ Club can-
didates are numerous. Not all are
_“'rlr||1ﬂi.

Admission depends salely on voice
—the elements of ~1'-,»;hr-r-:ading,
vaee production, and general musi-
clanship are taught as part of the
{:lee Club's program—and only the
[est woices are taken in.

Sergeant  Edward T. Dillen, a
professional  piani=t turned police-
man after experience in accompany-
ing and playing in theatre pits, and
the only organist on the New York
police force is Supervisor of the
Glee Club, in charge of admissions
and general 1 ing. He also serves
a5 pecompani
doubles as bass when need requires.
Instructor Charles ], Lauria teaches
In-

, sings baritone, and

and conaches classical music;
siruetor I]'a'u' “illﬂll‘ works out the
popular numbers, many of which
be also arranges,

“Our regular rehearsals usually
last about three hours,” Sergeant
Dillen tells vou. “each one covering
draight voeal drill, the reviewing
of familiar muele bhoth elassical and
popitlar, the learning of new songs,
and some general musicianship.

“Our singing problems are ty pical
of the amateur group. The men must
learn to follow direction. It's a mis-
take to suppose that the best solo
vodees make the best chorus, Choral
work nesds ehoral material—men
who will submit to discipline and
direction,

“Policemen are a l“.-l'i!P]i[Il‘d lot,
but musical discipline is something
different, We spend half an hour of
cach rehearsal on scales and vocal
exercises. We work on attacks and
releases, With amateurs, the prob-
lem is not s0 much the learning of
music {which the men take to eas-
ilv), az the of 1'r|||.b|'|]l,'1r'
abedience 10 the direcior’s wishes,
No two directors work in exactly the
same way, and the men muost get
sl 1o fullow '!I!q{ us all.

“The <urprise attack §s helpful.
The director starts the singing, un-
expeciedly stops il, starts again,
dops again, makes quick changes
of tempo, etc. The men have to be
right on their toes to catch all the
different surprise signals,
~ “We work on diction, on the form-
ing of pure vowels, on phrasing
\lso, we work for poise. The men
are told to stand straight; to keep
their hands out of their pockets: not
to bddle with their clothing; not 10
shift or twitch. This is as important
at rebearsal as at a public per
formance,

ma=lery

“Another great problem of the
amateur chorus j= the balanced
blending of the voices. A professional
chorus engages just the veices 0t

ETUDE—-MAY 1951

needs: we have to work with the
material we get, in the proportion
in which we get it—lyric and dra-
matic temors, high and bass bari-
tones, ete. In training them to hlend,
we try to develop the essential qual-
ity of the voice, The tenor is trained
as a tenor, regardless of lyric or
dramatic flavor: the baritone, as a
baritone, neither high nor low, Thus,
our men learn how to reach both
extremities of range, naturally and
without forcing.

“Because a policeman’s duty in-
cludes service whenever it is needed,
regardless of whether he’s in uni-
form on his beat, we never know
exactly how many will show up at
rehear=al until the rehearsal actually

staris. Onee, one of our best men
didn’t appear. We checked with his
home and learned that he had
started for rehearsal. Later, he rang
us up from a precinct not his own—
on hiz way to the subway, he'd spot-
ted something peculiar down a side
strect, and ended by grabbing a
couple of burglars. Another man
missed rehearsal shooting it out with
a trio of hold-up men, Again, we
were a man shy when one of our
baritones jumped into the East
River to rescue o drowning man, A
dozen or more of our singers have
been decorated for outstanding feats
of dul:.r."

In May 1950, the Glee Club gave
its first Town Hall recital, a1 a Bene-
fit Concert commemorating the hun-
dredth anniversary of the 5t Vin-
cent’s Hospital, with Eileen Farrell
as soloist. Cardinal Spellman was

present, and the program included
religious music, and works by Bizet,
Gounod, Homer, Scott, Hadley, Mol-
loy, and Rodgers.

Sergeant Dillen believes it would
be a good thing if policemen in other
communitics, large and small, in-
vestigated the merits of choral =ing-
ing, both as a hobby and a= a means
of livening up civic welfare pro-
srams—Tlike the traffic safety work
and the wiping out of juvenile de-
linquency. There seems to he special
value in a program which vigorous
policemen publicize through song.

“There's only one difficulty,” says
Sergeant Dillen. *When vou pick up
a driver hitting fifty miles an hour
anid get ready to hand him a ticket,
and he looks at veu warmly and
tells you how much he enjoyed vour
singing last week—well, it can e
an awkward moment.” THE END

communities

Digging out for yourself new
ideas for the betterment of
your students is a wearisome
time-taking task. When you
can affiliate with a school
recommended by thousands of
successful teachers, you may
be sure that their confidence
justifies your confidence in
new ideas or your work which
we make available to you.

Look back ever the past year!
What progress have you made?
If you are ambitious to make
further progress, enjoy greater
recognition, and increasing fi-
nancial returns, then you owe
it to yourself to find out
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piano

recital fime is drowing near and
tecchers will demonstrote the success
of their work through the use of re-
cital numbaers such os these . . . which
interesting

will provide fresh ond
programs.

RECITAL NUMBERS
GRADES 3, 4 and 5

iiE A Dream, Db-3-4 eled
3913 Adsgie &l Bewros, Om, F-3 Hamilel
3504 Air (Water Mg, F-3 v« Handel
3546 ANl Dressad Up. D=3 towell
3975 Alkr in O Major, Baite X1V, -3 Mandel
3010 Bagatelle. Op. 33, Mo, 6. -3 Bevthawen
3080 Cenga—La Mass Abaje, F-3 Btelafeld
078 Faluseng, Op. 12 Ne 3 F2m-3  firies
A947 The Gesd Old Days. Dm-J el
048 Homesich Lill, F-3 Cywpll
3995 Intermacis, Op. 107, Ne. |, Eb-4  Dirahins

27T Ietermazis fr. Patite Sults, F-3 Borodin

3007 Le Pouls (The Heml, Gm-4 [[ETNTT]
00§ L 'Hirondells (Tha Swallew), D4 . . TFaguin
77 Mesustts, L'Arbssiemae, Eb-4 Hien
3500 Moment Musical, Op, 94, Ne. |, C-4
Erhubert
3EEE Wareiasgn, Ab-3 - Kevin
3948 Pa Jigs Them All Dewn, G-3 Vewell
550 Pegleg Dande, Am-4 Uil
3480 Pebenaise, Op. B, C-5 Merthavm
913 Prelude in Bhm, -1 L

T Raspsedy in Eb, Op. 119, Mo. 4, -4 Bralues
4000 Sin Litthe Preludes . v iEach
4604 Thals, Mapditaties, G-3 Al ms it
3901 The Windmill, D-4 Draginroart

Century Edition is 20c a copy

Our Groded-ond-Classified—or  our
complete cofolog listing over 4000
numbers iz free ot your dealer or on
request from ws.

47 West B3rd 5t New York 23, N.Y.
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| single stress in cach measure ereat-
ling the iMusion of that dignified pace
| which allows bhoth feet to remain on

the beginning of the fourth, Other
slurs throughoeut the piece have been
similarly modified in  conformity
with normal vocal phrasing, It is
only fair to add that no experienced
musician is likely 1o follow Beetho-
ven's slur markings strictly as indi-
cated.

The tempe should be slow—no
faster than it would take 1o sing the
first phraze on one breath. And this

| brings us to the very important con-

sideration of rhythm, The time-sig-
nuture is 2/4, which means two-
part thythm, with one stressed down-
beat and one unstressed upbeat in
each measure. This is exactly how it
should be played. Too often the
movement is performed as if it were
| in four-part rhythm, with two stres-
| ses to the bar; and what results is
a series of clearly felt rhythmic
thumpings which destroys the me-
lodic line.

It should be remembered that
stresses affect not only the rhythm
but the interpretation of music,
Take, for example, the slow move-
ment of the “Eroica”™ Symphony.
| Here again we have two-part rhythm
which. when properly maintained,
| emphacizes the pictorial nature of
the marching music and gives us
the stately march reprezented on
Egyptian friezes, the

the ground for a moment before the
next step i= begun, However, nearly
everyone plays it as if it were four-
part rhythm with two stresses to the
bar, which turns the zlow march into
a relatively rapid tramping. Thus
rhythm can radically alter the pie-
torial and emotional qualities which
we generally associate solely with
“Interpretation.”

In the slow movement of the
“Pathétique.” 1 feel that the main-
taining of two-part rhythm i= vitally
important to the desired lyric qual-
ity, To bring out this essential lvri-
cizm, #ing the long phraze on one
breath at the metronome tempo of
40 for a quarter-note {which i the
slowest at which the metronome can
be set) and allow two melody notes
and one stress to each measure,

Onee phrazing and rhythm have
heen established, it remains to sim-

| plify the movement’s three parts—

(1) melody; (2) that portion of

[ the sccompaniment which is played

by the right hand; and (3) the
smaller portion of the accompani-
ment which is taken by the lefi
hand. The walues of these three
parts become immediately clear
when we remember that the move-
ment is simply a song, over its ac-

s companiment. There is no need for

piling on dynamic marks to indicate

BEETHOVEN MASTER LESSON

{Continued from Page 26)

that the right-hand accompaniment
is subordinate to the melody, and
that the lefi-hand accompaniment
is subordinate to both. Simply sing
the melody, and the accompaniment
will then fall naturally into place.

Again, there is no need for chang- |

ing the tempo for the entrance of
the two sub-themes. It is costomary
to accelerate the tempo as the sub-
themes appear (particularly the
more mobile second one). 1 disagree
with this, It is not necessary fto
change speed at any time, provided
only that the original tempo be taken
so that the first phrase can be sung
on one breath. The dramatic ele-
ments of the
perfectly well expressed without re-
course o tempo changes.

In teaching this movement, I con-
sider it sufficient to make the stu-
dent aware of its rhythm, of its
phrasing, and of the lyric-pathetic

sub-themes can  be |

quality of the phrazes, After that |

it is safest to leave the actual inter-
pretation—the degree of lyricism

and the degree of pathos—to the |

student himself. 11 he i= sufficiently
advanced, musically, to play this
movement at all, he
has an idea of what a melancholy
song should be. 1 question the value
of telling a student to “put in™ this
amount of feeling here, and that
amount there. It is enough to in-
dicate the character of the piece.

Ways and means of obtaining this
result must come from the POWETS
and resources of the performer,
whether he be artist or student. 1
believe that the mind of a child is
far clearer than the average aduli
supposes. Hence, T base my own
teaching on digging into my pupils’
minds and finding out what they
think, musically, rather than on im-
posing fixed expressive values upon
them from the outside. This. T be.
lieve, is the best way to bring out
what is in a pupil, of any age. If he
has sensitive musical feeling. it will
seek its outlet naturally, 1f he lacks
it. or il his instinetz should lead
him completely aziray, one can dis.
cuss the music with him. guiding
him gently, not to do fixed things
at fixed points. but w understand
and so to give back the meaning of
the music.

In the slow movement of the
“Pathétique,” the chief points 1o
stress are the phrasing, the rhythm,
and the singing of a ||1r]nn.|-hul-|.-
melody above its accompaniment,

THE END

® The soul of the performer
must speak, through his firs-
gers, to the hearts of his Jis.

teners.
—lgnaz Moscheles
(1794-1870)

undoubtedly |

teachers

are now planning piono reeitals, For
the kind of material which will maks
parents beam with pride ond op-
proval, we suggest you sxamine thews
delightful, litHe numbers,

RECITAL NUMBERS
GRADES 1 and 2

3036 At Chureh, C-1 Dvurine
1982 The Big Drum Majer, F-l...., Hopkise
42 The Chwma, OG-0, ... ... Kot
3937 Daps the Donkey, G-1-3 Wonir e
3408 Evenimg in ths Coumbry, -2-3 Blar sk
3935 Fowr By Eight;, -1 Pederuon - Krig
3990 From My Garden, ©-2 Mraps

373 The Lail Pavasme, AS-J

Clranitus

Jo4i The Liftls Lesi Bear, Am-| Kl
Nl LiNfke Yabs, C-2 Fedirs
36938 Lemely Bhars, Am-i Frortnn
308 Lullaby, F-2 Mwrt
29582 Marching Hame, €-3 P
%53 Misty Evening C-2 Ewattmiin
388 Duldosr Beag. G- [
3043 Pienic Party. F-1 Krevl
Jai Quoesn of the Rodes. G- Srriles
% Auff snd Tufl, D2 vt
X438 Rawihern Saosbima, C-3 LI
¥ Bamg of the Preirie, C-0-3 Eovin

il Ssnabina, Am-3-3
147 Sguirrals’ Pleals, Em.3
Es Blarry Way, G-I
3944 Trapers Walts, C-J
W% Tws Caprises, Dm-F.i
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MASTER CLASS

DR. GUY MAIER

Edisor of Etude Plenith' Poge

Lamont Scheel of Music
of the

University of Denver
July 2 to Awgust 3

cititted by

DARYL DAYTON
FRANCES CLARK
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We Make a Game of Practicing

Tactful Guidance by Parents Can Take

The Drudgery Out of Pimno Practice.

By LOVELL SHERROD

Mn‘v rFARENTS sclect a

good piano teacher, provide their
children with a first-rate instru-
ment, and feel they have done all
that i= npeceszary about music
study, They leave to chance the
most difficult part of the prohlem
—persuading the youngsters to
put in the hours of practice
needed 1o acquire facility at the
friami,

I often wonder why parents
let Johnny or Mary decide about
musie, planning practice times,
when almost everything else s
planned for them.

Practice time can be a difficult
time, and can be duoll and unin.
teresting, Tt can interfere with
evervthing a child wantz to do,
if thought and time aren’t given
to making it interesting, impor-
tant and even fun.

[ feel 1 can speak with author-
jty since 1 have managed to
bring two active, healthy, normal,
American bovs through 12 years
of piano practice,

It was= a problem at first, T must
admit. It seemed that every time
Bill wanted to play football, or
guns, or Indians, I'd have 1o say,
“But Son, what about your prac-
tice ¥

He had reached the point of
hating the piano, and 1 was homn-
estly wondering if it were worth
the struggle. So we went inlo a
huddle and decided to do some-
thing about it

We had the piano, we all loved
music, we all wanted him 1o learn
to play. He wasn't a child pro-
digy, but he did seem to have a
bit more than average talent.
Surely we could work out some-
thing. We did.

“let's try practicing in the
morning before school,” 1 sug-
gested. Of course that meant get-
ting up carlier, it meant no dawd-
ling over hreakfast, paper or
dressing, but it did seem to be
worth a try. It worked, and it was

fun.

We decided 45 minutes a
day was all the time Bill had to
give. Our teacher, heing a per-
con of keen insight and under-
standing, agreed to assign les-

sons that could he worked up in
that time, Bill set 7:30 as a dead-
line for getting to the piano,
There was no more urging and
clock-watching for me. Bill ook
care of that, Usually be was
through by 8:15, and out the door
shouting for the gang, shortly
after.

Of course it didn't always
work. There were times when he
had only time for 20 or 30 min-
utes before school. But the prac-
tice period could be completed
just before or after dinner, and
Bill didn"t feel that he was being
cheated,

We haven't given up in des
pair when technique and hand
position aren't letter perfect. We
know these things come in good
time.

W e ve worked in little games
ton. We nearly alwavs have one
request program each week, usu-
ally on Saturdays. We forget the
musie assignment entively. [ se-
leet the first number, Bill the
next, and so on, until we find
with amazement that the prac-
tice period is gone, and some-
times more besides,

[ think it i= natural to love
muzic in =ome form. Some of us
have ability, some of us can't
even carry a tune, but we [eel
that a well-rounded edocation
calls for music education. This
may be no more than recognition
and appreciation of the best in
music. You don’t have to be fam-
ous, vou don't have to be profes.
sional, vou don’t have to he great,
to be able to have pleasure and
enjoyment from music,

We'd never choose a teacher
who tries to make a concert pian-
ist of every pupil. Poor little fel-
lows! No wonder they get dis
couraged! We feel that if we have
a genius we'll know it and can
act aceordingly.

So Bill and Tommy learned to
play. They not only play, but
they love it. They play elassical
music, they play popular music,
they play church hymns and
Boogie Woogie. If I had a dozen
boys I believe we'd have fun prac-
ticing the piano, THE END

V-M tri-o-matic PHONOGRAPH

Plays automatically sll records, all
sizes, all speeds—and shuts off after
lust reeoed playe, Simple, one-knob
contrel . . . superh amplilying
gystem . . . plugs into any AC out-
let . . . 0sk for a demonstration ai
your radio-record dealers, M (J-ﬁ
by Y-M L"uqm-lirm. Benton uL_‘
Warbor, Michigan, -
“§ “phg In mait top-hrond
radie-TV.phons cam

“Advertise”" your church through
the inspiring voice of

CARILLONIC BELLS

What could carry yqurchuml!fs
invitation to the community
better than the glorious music
of a fine carillon, coming
right from the church itself!
“Carillonic Bells” with their
clear, rich beauty are the per-
fect means of making minds
and hearts receptive to your
message.

At moderate cost, "Carillonic
Bells" offer the true tones and
majestic volume of fine cast

bells—without requir-
ing a tower to house
them! Write NOW
for complete details
given inour literature!

CARILLONIC BELLS

SCHULMERICH ELECTRONICS, INC
20301 Carillon Hill, SELLERSVILLE, I'A.
“Carillonic Belli™ 0 o trademark. Iy

denairs electronic cariiloss produced by
SofvuImerich Elentronis, Ine,




AROVE, Me

and Cirgds Srices i

e Moda! Haommend (]r-;rm utd En more hormss than oy oiber afgon,
et ol $1283

for the Spleet Model [sal Hhiirabed misava),

%Mig san you
rﬁz;;wmﬁbﬁ‘ﬁé’f’

h HAMMOND ORGAN in your home is a
promise of thousands of days of pleas-
ure, of relaxation, ol a new kind ol
family fun

Yeu it costs aslittle as $1285.* the low-
sl I"i'*' in vears. Where else can you
buy all this for so little?

A new kind of experience

The Hammond Organ is more than
music. All the great sounds, [rom
strings o birssses, ATE YOUrs Lo Com-
mand, All the great music, from classi-
cal to popular, can come g!llrimuh
alive beneath vour finger-tips, Best of
all—

You need never have plaved before

This is the marvel of it all: thousands
who dido't know a note have learned
to play simple but effective music on
the Hammomd Organ in less than a
month ! You can do it too,

Special dividend : new family fun

With a Hammond Ovgan, family en-

tertainment is richer, is shared, Be-
siddes pnni.l:ﬁ:n.g vou with a creative
outlet, this instrument can be the be-
ginning of a lifetime career or hobby
for vour children.

You don't need a big home

The Hammaond Organ fits a space
only Four feet square. Just plug into an
clectric outlet and the Hammond Or-
gan is ready to play! Upkeep is practi-
cally mil=this is the only organ in the
waorld that mever needs tuning I

You don't neesd a big income
Prices begin as low as S1285.* includ-
img Lo l:l;_'ll.i[rmu_'ll.l andd hench. Moslest
down payment, convenient terms. Hear
a demonstration at vour dealer’s this
week, And as you listen, ask yvourseil:
What else that you could buy can bring
vou sl your Gimily so much pleasure
cvery vear vou live?

For Turther details, without obliga-
tion, mail the coupon woday.

PRICES START AT JUST $1285% FOR THE SPIMNET MODEL

Lamnvionvn ORGAN

MUSIC'S MOST GLORIOUS VOICE

Hammonil Instrument Company -
#2006 W, Diversey Ave., Chicago 39, THinois

Withont ohligation, plesse send me
Follorwirig Hammond Organ modcls

spinct Model
Homa Model

Strect

City PO, Eone
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1 Church Model
[ Concert Mode

State .
T COMFANY &

CHURCH MODEL, used
in some 20,000 churches.
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! Concert Model has 52 nole
| AGO pedal kevboard and an
1 additional 7Pedal Solo Unit,
i tunable o preference by

1 the organist.

1

!

#], a. b. Chicaga.

o We have a new Waurlitzer two
manual pedal organ with the follow-
ing stops: PEDAL—Major Bass H',
Dalee Gedeckt 16°, Open Flute ¥,

Fiolina 4.

SIFELL—Bourdon 16, Stopped .Flhi-
apason &, Viela &, .Fh:h-.i':rrru ..’I_
Flute 4 Vialina &, Twelfth 235
Obope &

GREAT—Bounrdan 16°, Open H‘r_-
apason &, Flute &, Viola &, Dulci-
ana &', Flute &, Violina 4, Fifteenth
x.

Please suggest
hymn playing twith eongre s gintioninf
singing; also to accompany d choir
of 12 members, play prefudes, of-
fertories, eic.

—Mrs. H. C. K.

combinations for

| L Baxmmi

Your first step will be 1o tes
each stop individoally for velume,
pitch and tone quality, You will
find that the Dulciana is the soft.
e=l stop of normal [P.lnll:l"'I 1"“"‘1:
those of medium saft volume will be
the Stopped Diapason and 8 Flute;
a little louder will be the Viola and
then the Open Diapason. In the ped-
als the Dolee Gedeckt should be
used only with very soft stops, and
for the others use the Major Bass.
The 4" stope sound an octave higher
than the note played. and the 2° stop
two octaves higher. These stops add
brilliancy as well as a certain
amount of volume, The Twelith
soundz one of the “harmonic™
and iz used generally only for spe-
cial effects or with the full organ,
It i= unwize o Suggest precise regis-
tration for the several classifications
vou mention, as effective organ play-
ing depends 1o a greal extent on
vour own ingenuity in blending tone
l"llllll'-. .]I]Ii vour .llli!ilk I L=e t'||i'
Blivpes he=t =nited to the individual
composition being plaved. whether
it be hymns, anthems or organ solos.
Generally speaking, the ACCOMPAny
ing of the congregation in hvmn
singing calls for a pretty full or-
gan, anmouncing the hvmn, for in.
stance, on the full Swell. and !le_\..
inp for the congregation on full
Lreat with 1'u'l,:]lnlr Ba=s in the Pedal.
Thiz of course must be qualified by
the time and the particy
lar hymn being used, (Some call fior
much softer effects.) For
panying the choir the organ
be medium volume or less, as the
organ is reallv secondary in the
M.“'ir' but enough volume should be
Egiven to support the
drowning it out, In
rlf'tr[liril_-.

fones,

of zervice

ACCnm-

should

choir without
||Ir1 ||‘|1 = |.F||‘|
generally speaking, the
softer combinations should i

| but full volume is

revail,

"-H:II:Ii"Ingu--. Bl

rgan @uestions

Answered by FREDERICK PHILLIPS

gested by the compasition itself, and
sometimes the type of service (fes
five occasions, eic.) calls for num.
bere that are jubilant in character
requiring fuller organ. Spend
lot of experimenting with the
different and eombinatione of
stops for best results.

ity

-1n||-

o il W hat would be a good specifis

cution for an organ 1o be installed
in a medinm lorge home
like o amall theatre organ?

W ould a three manual organ be too

Eomelhing

large for a haome? (3) I it j.n'-'|.1.||||.'.
to bay farnes” ™
and Skinner's ©

Cantemporary Amer-
Wodery

pricea’

ican Organ”
Organ,” and what are the
{4) Can an old tracker action pipe
organ have stops added?

J. V. X, Washingion

The following specifications have
been suggested in a very exeellem
book on organ registration, by Tre
intended for church
purpeses, we feel @
vour requirements quite satisfaetori
Iv.

GREAT—Diapasen 15,

ette, and while
would meet

Diapasan

8 Melodia 8, Duleciana 8. Floe
d" Amour 4, Octave 4", Trumpet B
SWELL—Bourdon 167, [Diapases

8. Salicional B,
Gedeckt 8. Aeoline

Violina 4, Flagtina I,
ox Humana 8,

Vaoix Celeste ¥,
g, Flauto Tra
VErso 4.

Ohoe 8, ¥

PEDAL—Diapazen 16, Bourdea
16°, Flute B, Gedeckt 8. The nsual
couplers and pistons,

(2) For a moderately large homs

we believe a two manual instrumest
would be safficient. Both books ate
available at music Prices
sent to vou. I space 5
available stops may be added w2
tracker organ, hut whether
or not it would be wise is quite preé
lemati al. We would sugpest that
vou consult an organ builder.

strrs.
are being

aclion

o Wihar
mended

rerane:

kind of shoes are

for organ playing?

—Mizs H. F. hao

In his
Pedal T
Custard =avs:
snles

“Systematic Orgam
{eginald («=%
with fairly
pof e

brovanke
chnique.” |
“Shoes
=lout with the
e &1,

hoet p a pair ol shioes
plaving only. The imoomeis
ence of carrving special footwel
a bt

Loes
and some peopht
prefer fus
organ
SEEmMS UNNeCERSArY, h-ﬂ-"‘”__
and ordinary walking shoes are 8
that are but., of
rubbe fatal.™ We migh
ladies should bhe sure ¥

fairly low heels.

needed : PR
‘T heels are
add that

Wear
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’Wiolin @uestions

By HAROLD BERKLEY

pLAY AS YOU WANT TO PLAY

Wiss V. Mel., Lowisiana. 1 ecan
well understand that the responsi-
Wlities ol your  present position
way Jead you to think you will lose
the playing ability you once had.
But this need not be the case, Even
il you feel worn out, you can do
wme practice every day- i_F you
gpproach it with a scientifie  de-
pchment, The first ten minutes may
le hard, but after that things will
o more casily. The first essential
i to kpep vour technigue in good
dape. You ean dv this if you prac-
iice, carefully, an ctude of Rode or
De Bériot (op. 123) or Paganini
every day. When vou have the time
o do e, play over a movement of

s copeerto you know well, and in
his give your imagination a free

rein. Play as vou want to play. You
have had gu-ml -ll'hllrlll.!ln'.'. the resnlis
of it you have, and vou can keep
them i vou do not allow '_h'lHII:'I'"
lo become discouraged,

TRIO WITHIN THE LAW

In the Angust 1949 issue of Elnde
| confessed 1o being stumped by a
gesion from B, MeC., Pennsyl
wumia, The gquestion was, “Where
wis 3 law passed that no one could
play music except the trumpet, the
and the jewsharp? In what
year did this occur?”™ 1 appealed
for information from anyone who
possessed this vil-ol-the-way histor-
ieal knowledge, Recently 1 received
g card from Mrs, Ellen D, Odom of
\labama saying that such a law
wis passed by one of the New Eng-
land state= 0 1675, Mes, Odam
mustes 25 her authority John Tasker
Howard's book, *“Our American
Music,” second edition, page 1.
It would seem that appreciation of
music  has ||r-agr-'u-|,'||. eVen  mare
rapidly in New England than it has
m the rest of the country! My

dram,

eordial thanks gn to Mre. Odom.
OWLY A copY
Wrs, M. B Indiane. 1T am sorry

W bave to tell vou that vour vialin
% nol a genuine Stainer, The label
mdicates that it is a copy of a
Mamer made by Friedrich Auogust

Llass, The word “Nach” means
ilter,” or, in this context, “a copy
oL” Yiolins made by the Glass

tumily are not moch liked nowadays
I""Il'l-r of their poor varnish, in-
lerior workmanship, and hard qual-
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ity ol tone. At the very maost,
violin conld be worth 2150000,

vour

A SOCIAL ASSET

Miss J. 8., Ohio. (1) You have no
reason at all te be
For the short time
vou

discouraged.
you have =tudied
made excellent advance-
Jut I don’t think | can advise
you 1o make your life wark.
To make a success as a violinist in
these davs of strong competition, ane

have
ment.
mi=ie

has to have an advanced technique
||'|. ||||' Iill.h_' ane = !ft, 1ﬁuu -]|:||||||
Il:nl' -I.|rh-|i LT -rmh 'I.\|'|r:ll Wirll Were
gix or eight vears old, for T am sore
talented. It is alwavs diffi-
I-'IJI'. il nit FII'||lu--iF|I1',

Vil are
Lii iJ.lI'I.i‘-l" a
persan one has never met, but T do
think vou should get a rounded edu-
cation and a degree,
Limme

a= much
can. A

vielinist

giving
ti your violin as you
i al-

wiell-trained amateur

ways & =orial @s=et in any eommu-

nity. And you could pass on your
musical enthusiasm by teaching, (2)
I have not been able 1o ohiain any
information about Paclo Ruggi, who
was making vielins in Naples in
1948. The only way to evaluate a
EOIE I e rary vinlin is to S e it
for tone and workmanship with =ev.
ernl violins of known value. Or o
take it 1o an experienced dealer,

THE MEINEL FAMILY

N . Ohio. The name Meinel
family of makers

Mrs. N
is that of a large
whi have been working in Germany
18th century, The
It has alwavs pro-

since the firm is
atill in existence.
duced violins of no_great worth. The
wood nsed s medioere, and the var-
pish generally hard. The values run
from around £50 (o e b o £125.
You would probakly doe better il you
sold the violin privately; few deal-
ers would be likely 1o handle it for
vou, as they of this

of violn alreaiy.

have =0 many

ype
START CORRECTLY
ATl

ViVaT | LLERE L
i n P
Violin  Study

Mrs. K. B., Washington.
the best  book [or
would be “Practical
bv Frederick Hahn, However, the
vinlin is much more difficult than
the piano te study by one wself, and
I -l|-r!|j_|l, ailvise vou Lo lake at least
a few lessons so that you may gel
staried along eorrect lines. It does
pot matter that you have little time

for practice.
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A Unique Prize for Unique Skill

By WILLIAM J. MURDOCH

NuT EVERY YOUNGSTER is so for-
tunale as to want to :‘tud}'
music and to have a parent who
insists that he study music. But
so it was with this young French-
Belgian,

Born with a very real talent, he
progressed swiftly in his studies.
At age 15 he entered the famed
Conservatoire in Paris for intense
work in composition and piano-
forte technique. Everything went

Cesar Fronck (1822- 1890)

splendidly. At the end of the first
vear he won honors for fugue.
Truly, a student!

And then, in the pianoforte com.
petition, his skill very nearly
praved his undoing—his =kill plus
a dash of the unconventionality
that distinguished some of his
compositions in later life. In the
competition he played Hummels
A Minor Concerto very ereditably.
So far, so good.

But then the officials placed
strange music before the youth for
the sight reading test! He glanced
at it. Suddenly, for no particular
reason, he decided to play it in
a different key. So he transposed
it one-third below, playing it off
without the least difficulty or the
slightest mistake.

Lt

The Director of the Conserva-
toire, a man of the strictest char-
acter, was somewhat shocked. This
was not according 1o rules! An
amazing exhibition, yes—but he
could not give the youth first prize.
Mo, indeed. Still it was an amaz-
ing exhibition. Good! The youth
must have a special award—a
Grand Prix d'Honneur.

So far as is known, this was the
first and perhaps the only time
that such a prize has been given
to anyone competing for instru-
mental awards at the Paris Con-
servatoire, It was only one of many
honors that were to be bestowed
upon the beloved Cesar Franck.

HIDDEN INSTRUMENTS

By Marion Benson Matthews

Tuere 15 A musical instru-

ment hidden in each of the follow-
ing sentences, Can you find them?
Send answers to Junior Etude.
1. After cooking, be sure to wash
all utensils, 2, Curtis wrote some
stories called “The Potiphar
Papers.” 3, Solos were beauti-
fully rendered by the soprano.
4, Translating it into English,
we would call Uropia “No-
where.”™ 5, The boys went to
Bird Rock to look for gannets,
6, The wagons rolled and rum.-
bled across the bridge. 7, T will
write the notes on the black-
board-stafl if every pupil will
watch. 8, Let's hold our picnic
under this pine-tree. 9, His field
of corn netted about fifty dol-
lars. 10, His grandfather’s name
was Alban Jones,

WRITING MUSIC NOTES
By JANET B. BECKER
ysic students have  notes of the group on the siaff.

writing 10 do, -
ions on how be clear. When used as aveide tals

quickly will they are placed in front of g,

% notes and on the same line o e

as the notes. Remember tha 1,
lines cancel aceidentals,

Dotted notes, when in g g,

have the dots placed in the sy

space Aas the notes; when g

EARLY ALL M
gome music
therefore a few suggest
to write clearly and ¢
be helpful. :
In the first place, use a sharp-
ened pencil with a good l?l:ll"kl lﬂﬂ-ll..
or a pen that gives a =_h;_-.!1llyr
hroader stroke when held in one
a thin stroke { for

yosition and a :

!‘IU[E--.I:!I!]H and har-lines) when line the dots are placed in

held xannl.hﬂ‘ B space ahove the line. Staccato dy,
- L 2 " ¥
The heads of notes are usually are placed on the opposite side

the notes from the stems, The iy
dots used in the bass clef sig o
|r|.'||'|*:| on each side of the F i
The two dots in the repest dm
are placed on each side of the o
iral line of the stafi {(which & [
in treble and D in bass), Ties o
made with I.!'Iitl sirokes on the i
'[Ill-nili‘ side ol the notes from [:!r

made rather short and slanted up-
ward a little, though a good, round
note is also used. Whole notes ard
half-notes may be made with two
strokes, the upper part being made
first. Many people use Iwo strokes
for black notes alson,

slems,

When two noles are o be vl
ten on a consecutive line and e
Or space and line, as F.0G, or GA
the lower of the two notes i d
ways wrilten lo the left of the
stem, the higher to the right »
the same stem (unless they o b

A sample of Boch's rapid
penmanship

Note-stems should be straight
and |u-rpn_=-|:'.11i|-u|;|r. and are usually
made with a thin, down stroke,
placed on left side of note when
pointing down, on right side of
note when pointing up.

The Rags on eighth-notes, six-
teenths, ete.. should be neat and
short when standing alone:; when
joined together the beam should
reach {rnln the first to the last
note-stem  in the group. Double
beams, as in sixteenth-notes, should
parallel each other. The slant of
the beam follows the slant of the

be plaved by separate hand «
intended for different vois).

Treble clel signs are osull
made with two strokes, one do
for the center, then begiming 2
the top again for the cane b
extra practice to making these ml
lo quarter-nole resis, which ar
nidl easy 1o wTile.

1 vou follow these suzsete
vou will be tu!pli-ﬂ-! 1o find bev
SOON YOUr music Writing will @
prove and it will be more fum e

ever lo wrile music,

r .
Who Knows the Answers?
(Keep score. One hundred is perjoct)

L “_i“" _i‘ meant by senza ritardando ? key ol G-sharp —l !.#
ia points ) -

f ; 7. Who inveated the &
2. Was the | nfimished Svmphony writ M -Irllnr.-.
ten i1:L' Havdn, Momrt, Sclule =&

i o
Beethoven? (5 1 ’ = f—3 e
: perinis = 1 TEe=
3 !.‘ the clarinel a woodw ind or brass @ &* =
instrument? (5 points) 8. Which of the follouing S8
4. |1:|. n .1|.-.-_'.|.njr1- ol sizeight time, how 5 1 i_..F_.r.. |ﬁ.';|'|' Bl
ln'mln-'_- =|1j11-. l'|r:I|.||..'. & must be added = S whuﬂy
0 one dotted-quarter-note and ; e .
eighth-note 1 Gl ) and ons (15 points) -
= o 0 the R
13 points) LI, 9. 1 vour :-:I:‘h-'r. = *'
3 i fon o i =
3« What is the nationality of the singer I]., F : |1r- 1-“;:| 3

Ezio Pinea?
6. Whan

(15 points)

L]
is the I From what is the th'-'#

this quiz uken? (B

10,

ling tone jn thir

Inncers on next page
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Junior Etude Contest

Junior Etude will award three attractive prizes each month for
the neatest and best stories or essays and for answers 1o puzzles,
Contest is open to all boys and girls under eighteen years of age.

Class A—15 to 18; Class B—12 to 15; Class C—under 12. 2

Names of prize winners will appear on this page in a future issue
of the ETUDE. The thirty next best contributors will receive
hgnorable mention.

Put vour name, age and class in which you enter on upper left
corner of your paper and put your address on upper right corner of
your paper. Write on one side of paper only. Do not use typewritecs
and do not have anyone copy vour work for you.

No essay this month. Puzzle appears on previous page. Contest
dmﬁ the first of JI.II]!'r

* LETTERS =«

Send replies 1o Letiers on this page Dear Junior Etede:
in rare of Juwior Etade, and thes
will be forwarded to the writers. ® | think music is like language

expri== your thoughts your feclings with

v

Iivar Junior Etade:

o | plos the pians and have lwen tak
ing lessons four yrars, At school we
hase a music clab 1o which | belong
anid there we have reconds aml speak
ers andl eomelimes coneerts, | worig ol
like wery miue h to hear from other musis

tones, melody bharmony and rhythm, It
i= like art—you compose a piclure in
paints: it is like composing a piece of
musie, but using invisible colors,
Nina Farber ( Age 7) Pennsylvania

& | have been studyving music for some

hivers, time and enjoy it very much, 1 special-
Teller Cashmore ( Age 13} Tanmania ire in plaving hyvmns,

Lauwra E, WMeTune ( Age 14), Alabama

# .. 1 6ed ETUDE sery interesting,

is ame ol my Iull!nllll-- = phull:l.: Ihl' -'|!"I"| hnilll' |ik1" to hear

as interested in

about music
from others who are
music as | am,

Jov Meredith

pang, | am five feet, three inches tall
snd weigh six stope, three pounds. My
uiher boldsles are sofi-ball, surfing and {ge 13), Kentucky

Tumnel-lall. 3
of Jumior

te hear [rom

o | am a lonesome reader
Etude and would like
wthers who study ||i.1hr~.

John Lawson (Age 12),

Our schools compete for & cap in
tumnel-ball, There are ten players on o
tegne who stand about three [eel apan
in & straight line in front of each other,
with their legs 8= far apart as possibile.
The captain throws the medicine ball
between the plavers” legs, cach one hit
timg &t as it goes throagh, the last play-
of picking it up amd running up the
right side of the team and throwing it

Wissouri

*

Hesulis of Essay Contest in Janunars

Prize winners:
(laes A, James Walker (Age 16}, Ohio

thwagh again, Every player dues this  Class B, Mary K. Huser (Age 131,
-:!!fl the ball gets back 1o the cap hansas=
tein whi must un o a repe Dyelve Clazs €, Agnes Johnzen | Age 100,

yards away, The first captain reaching North Camlina
the mpe wine for his team. This is a
Very Imberesiing gEame

Grem Forrer (Age 11}, Australia
AR (How much does Gem weigh? A

dome weight, nol used in America, is

Honorable Mention for Essays
Fin alphaleetic wf order) :

Nellie Andrews, Denny Boggs. Ludine
Buckle, Carcl Cain, Earl Carr,. Mary
Supe Clere, Joyee Comway, Ros=e Marie
Dischler, Shirley Hagopian, Faye Hen-
derson, Rose Mary Ippoliti, Peggy
Kirkman, Maorris Manning, Evelyn May.
béerry, Georgia Nelsen, Ethelyn Proctor,
Marcia Henner, Diane  M=om, Reba
Jovee Salvers, Frances Sheridan, Clyde
Smith, Ellen Sotter, Marjie Summers,
Camle Swenson, Jerry Whited, Louis
Whitman, Jacqueline Williams, Helen
Hope Wilson, Giles Windrum, Ellabelle

lorteen ponnds, )

Leise,

Answers o Quiz

1. Without any retard: 2. Schobert;
4, four; 5, Nalian; f. f-
double-sharp; 7, Adolph Sax; a nithe-
yeenth  century - instroment |Eulr-r in
France; B, Beethoven and Sehubert s
lrene  Kope 9, argan; 10, 'I'_hw n|:n~_ninu. theme of
Sehubert’s Unfinished Symphony.

3. woodwi T H

Tb'-"IH
[oge 7 and 10) Connecticut

and
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i, but instead of uRing words vou gae

e | play the piane and like evervthing |

HARPSICHORIS

CLAVICHORINS ~ SPINET

The J. C. Neupert Workshop for Historical In-
struments of Nurnberg, for 50 years Germany's
best known builder of harpsichords can deliver
instruments to American purchasers at present in
twelve to sixteen weeks. Five models of harpsi-
chords, two models of clavichords, a spinet and a

pedal harpsichord available.

American Representative

J. C. NEUPERT

393 S. Hoover St
Los Angeles 5, Calif.

EASTMAN SCHOOL OF MUSIC

of
The University of HRochester

HOWARD HANSON, Director
RAYMOND WILSON, Assistant Director

Undergraduate and Graeduate Departments

SUMMER SESSION
June 25—August 3, 1951

FALL SESSION
September 24, 1951—June 2, 1952

For further information oddress
ARTHUR H. LARSON, Secretary-Registrar

EASTMAN SCHOOL OF MUSIC
Rochester, New York

| gmdan Co”eg_fmnf*_ Mausic — Indianapolis

¥
foccalowesote degress in mwsic, music educotion, muslc merchandising, rodio, dromo
dasce. Masters in music and muile sdecation, Hul”unn!l Wn faculty of artip.
Member, Motional Associotion of Schacls of Mule. oo Bygmann e
‘Write for cotalog, Addres:
Director of Admissions, Box E, Jordan College of Music
1204 N. Deloware Streel, Indianapalis 1. Indlase

¥
B




SHERWOOD MUSIC S5CHDOIL

Distinguished since 1895 for the training of professional

musicians, Member of the National Association of Schools
of Music. Faculty of repowned American and European
artists. Degree, diploma, and certificate courses in piano,
voice, violin, organ, "eello, wind instruments, Publie Ht_‘lmﬂ]
music, composition. In the heart of cultural Chieago. Liv-

ing accommodations at moderate cost.

For free catalog, write Arthur Wildman, Musical Director.

g Pk

1014 50, MICHIGAN AVENUE

PEARODY COlsirvanon ey

Baltimore 2, Md.

REGIMALD STEWART, Directer

SUMMER SESSION %2

Private Instruction in All Bronches of Music

CREDITS GRANTED FOR CERTIFICATE
AND DEGREE COURSES

CHICAGD 5+ ILLINDI

APPROVED FOR VETERAN INSTRUCTION
Modest tuition . .

Fall Term Begins Oct. 1

. Catologue on request

MMER SESSION BEGINS JUNE 18 *

~ DEERWOOD-ADIRONDACK

g M“SIE CE"TEH COLLEGE AND

GRADUATE DIVISIONS

Balanced camp program wnder distinguished faculty, Co-educational. Combines
sound artistic experience with exhilarating camp life in the magnificent Adiron.
dack mountains,
* Chorue, Orchestra, Chamber Music Groups. Theory. Modern Dance, Ballet,
Opera Workshop, Drams Workshop; An and Ceramics. Private lessons. Complete
Sparts Program; Canoe Trips, Mountain Climbing, Good food.

Frite today for illustrated catalogue. Address:

SHERWOOD KAINS, Dept. E, Box 24, Wayne, Penna.

'AMERICAN CONSERVATORY|
OF MUSIC—CHICAGO '

Offers conrsts in all branches of music and dramatie art

ESth year. Faculty of 133 artist teachera
Member of Mational Arsocistion of Bchools of Musie
Send for o free calalog—Address: Joha B, Haiistaedti, Pres., 577 Kimball Bldg., Chieage

®be (Jlebreland Tnatitute of (Dusic

Bachelor of Music Degree, Master of Music Degree, Artist Diploma
BERYL RUBINSTEIN, Mus. D., Directer 311 Euchid Ave., Cleveland, O,
Charter Member of the National Asseciation of Schools of Music

PLANNING A CHORAL REHEARSAL

(Continued from Page 18)

the appointed time. It is a poor con-
ductor who contributes to the care-
lessness of his choir members by
allowing them to be late. I have
somelimes overcome this tendency
by charging the late-comers 5 cenis
a minute for each minute late, the
money to be paid at the time the
tardiness occurs. People hate pay-
ing for so simple a thing as heing
late.

At the end of 50 minutes of re-
hearsal, a 15-minute break is desir-
able. Perhaps during this 15-minute
interval the choir would enjoy open-
ing the windows and taking a few
well-chosen physical exercises 2o as
to supply the blood stream with
more oxvgen. During this break all
announcements should be made both
by leader and choir members, The
second period should start exactly
at the end of the 15-minute break.
Two 50 minute rehearsals can ac-
complish more than 3 one hour re-
hearsals if every member in the
choir is kept interested and alert.

Between the various anthems new
responses should be studied. The
hymns for the Sunday service should
be rehearsed. However, new respon
ses and hymns should follow the
same pattern and be in preparation
for at least three weeks, Responsive
readings should be studied and re-
hearsed. If the choir is not a church

chaoir, 1 should advise that the leader
take up at least one selection in
choric speech with his groups, Ten
or twelve minutes of the rehearsa)
given to choric speech will gresily
sharpen clarity of diction.

I believe it is wise 0 rehearss
all solos after the choir rehearsal i
over. Just hefore the end of the e
hearsal take up anthem No. 1 again,
This is the 5th week for this num
ber. It shiould open and close the
rehearsal. The conductor should give
evervthing he has to make this [ag
singing of the number an inspiring,
uplifting and exhilarating experience
for the choir. If this number is con
ducted properly, the choir members
will feel that the rehearsal has been
all too short because of the ereative
experience which bas been theirs.

If the rehearsal has been that of

i church choir it should close with
a word of prayer. If it b a choir
other than a church choir [ stil] be
lieve it should close with prayer, but
if that is not desirable there should
be ne announcement or loud talking
to destrov the u|r||[l|ng eXperience
that has come to the choir. Under
such circumstances the choir mem.
bers are certain to have something
to remember and something to which
to look forward at the next rehearsal,
THE ENB
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STOP, OPEN AND REED

(Continued from Page 233

clled the Shawm, thie precursor of
O Clarinel. When properly voiced

i Is & charming salo reed.

scawigGEL—The term that has been
cmploved by old German organ-
hailders to designate a metal labial
shagh It 5 a Flute and made at
pitches a8 ft. 41,20, and 1 fit.

serarnorE—A  metal labial stop,
of B0t 4 f, and 2 . pitch; which
derives its mame from the form of
ile pipes. which i= that of a slender
truneated eone, open ar the top, The
wice of the true Spiteflite is com-
|||n|l|=|_ ;ur[akinu of both Hute and
sring tone; inclining 1o either one
ar the ather sccording to the manner
in which the pipes are voiced.

vioLE CELESTE—The name given Lo
a4up of the Viol class, of 8 ft. rile h.
the pipes of which are taned sharp
0 g% 10 |||u|{||1 e a hi ||.:|i| pndulatory
elioct in combination with ancther
unison  sop (preferably of string
e} correctly tumeil, A= a duoal
stop, it s properly formed of two
sofily vobced Viols. of B fr. pitch,
one of which is tuned o few beats
sharp, safficient to create an agree-
shle tremolo, but not sufficient o
proclpce an objectionable out-of-tune
effect.

VIOLE DE GAMBE—The name of the
stop is derived from the old Viela
da Gamba, a large string instrument,
and the precursar of the Vialoneello,
Properly  formed and  artistically
vaiced, the stop should yield a tone
imitating that of the old Viola da

Gamba, a lighter quality than that
of l|:||,- "i'il-iun.'r'”n.

VIDLE
given: by

pomcuEsTie—The
William: Thyvnne, organ
builder of 1.n|l|'h". o @ stop cons
structed by him, the tone of which
i= an imitation of that of the orches-
tral Violin.

name

ZARTBASS—The stop is formed of
small-scaled open pipes, usoally of
woind, voiced to vield an extremely
tender Aute-tone: hence its name,

ZAUrnERFLOTE (Magic Flute)—A
covered harmonic stop, invented by
Williami Thynne of

tone is very refined in character. In

London, The

artistic registration it is" of greal

value: it lends itself to the prodoc-
tion of a series of effective tonal
eolorings in combination with the
softer siring-toned labial and reed
toned lingual stops; imparting a dis-
tinctlive harmonic structure to all
dual combinations in which it i= in-
troddueed and to which it gives a

special brilliancy, THE END

PROGRAM NOTE jor Aaron Copland’s

“APPALACHIAN SPRING”

By DAYID MORTON

Iz the fell moles of horms,

They are here.

Oae ofter gae, fonfafive ond slow,

bt Poithdul and strong,

They toke their whand in the green
tlearing,

Under the wide sty

The fature i in Fheir eyei, the
lebor, the lave,

ﬂ:‘d-—mmﬂﬁmg « s « thet moy well be
Heaven's core,

F‘f feith is Heovea's care.

They vand, single, and ifrong;
together, and slrang,

In the toll motes of horns.

In the barst of ilrings,

"h“r are fhere, in ogitation,

Mates in fhe striags’ brightaen,

The tpeech, The lowghter, the daacing,
The telk of crops, o fhin lips,
The goodsess of God, Jove:

1 is there, in the living shrings .
Ard the drings soffer, then,

For fhe slow dence of Fwo: stately,
Evipelled, fost fo the gresn clearing,
fo the wide shy, fo the eyes looking—

" w
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Aware of love-forever, of yeari—
coming,

Of lobor-with-you, of—something . . .
Heaven offending,

It moy be . .. And the dance ogoin,
for all.

There it o singulority, o rite for
one,
Bride of that fulure,
Whirled in the strings’ ecsfasy,
All but comsumed, selfes,
in dedicafion;
And o spelled silence, then . . .

In the slow mass of strings,

In the full sound, the sfrong sownd,

The shope of living moves; the shope
f1 men

Turning the rich loom, ond women
baking,

And Sunday, and childrea COMING « « =
the future coming:

In the borns, slow ond sfrong,

In the strings’ sweetness, fike love,
like

Something unending.

CINCINNATI CONSERVATORY OF MUSIC

Dr. Luther A. Richman, Dean of Faculty

Established 18&7. Operated under auspices Cincinnati Institute of
Fine Arts affiliated with University of Cincinnati. Complete school
of music—Degrees, Diplomas, Certificates—dormitories, 10 acre
campus. For Catalog oddress

C. M. BENJAMIN, Registrar,
Dept. E. T., Highland Ave. and Oak 5t CINCINNATI 19, OHIO
Summer School - - - June 18-July 28.

DALCROZE scrooL or music

The only outharized Dalcrote Teacher's Trainiag School in the Americaos
Intensive Summer Course, July 2—August ||
Hilda M. Schuster, Director
TWENTIETH CENTURY MUSIC—PIANO PEDAGOGY—AMNALYSIS

Rhythmic Movement—Solfege—Improvisation—Harmony
Alertness and Increment Credit

Vocal ond instrumental instruction by Arfist Teachers
For information, apply teo: DALCROZE SCHOOL OF MUSIC

141 East Tird Street, Mew York 21, M. Y,
Trafalgar $-0314

ST. LOUIS INSTITUTE of MUSIC x

JOHN PHILIP BLAKE, Jr., President

Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields
Preporatory School Courses
lastitutional Member Notisagl Ausciotion of Schools of Music

5t Lowis 5. Missouri

ROOSEVELT COLLEGE of CHICAGO
‘hool
Master of Mugic degrees,

7801 Bonhomme J'n_r:hue_ 4
Applied and Theoretieal Musie, Composition, Musi-
cology, and Music Education. Bachelor of Music and
L]
nlllgl{. Bullvton o Neguest
! 130 So. Michizan Ave. Chicago 5, [linois

PIUS X SCHOOL OF LITURGICAL MUSIC

Mansattneville Callege af the Sacred Heart
1134 Street amd Canvent Avewus, New York I7. NY
COURSES OPEN TO 80TH MEN AND WOMEN
Vatorans occepted under the G. 1. Bill of Rights

Cludr  Cosdiseiing Litsrgical Sladfiug

sphuml  Muship — Tikssry Hartasiny — olerpidsl - and  perrelative  suls

urgu.—.riun——'ﬂ'ai;e Write for Booklet E !I-Inpllnu: Aldubon §=—9100

SUMMER SESSION
July 2-Ag. 18

FALL TERM

opany Sapt. 19,

LRI

NGPT
NGPT
NGPT

NGPT
NGPT
NGPT

compaetitive
Auditions

National Guild of Piano Teachers
Il Allison, M.A., Mus. D., Founder-President

Austin, Texas

Box 1113




OBERLIN
CONSERVATORY

OF MUSIC

APPLY NOW FOR ADMISSION
FOR THE SCHOOL YEAR

OBERLIN 1951-1952

COLLEGE Applicants will be auditioned

in New York, Philadelphia, St.
Louis, Chicago and other cen-
ters. Early application is neces-
sary. Catalog and admission
data on request.

Summer Term
Jone 168—Aug. 10.
Ask for
information
now,

Degrees: Bachelor of Music,
Bachelor of Music Education;
Master of Music, Master of
Music Education.

DAYID R. ROBERTSON, Director
Box 551, Oberlin, Ohio

Member of the National Associ-
ation of Schools of Music.

cried . .. Cested . . .

and now Proven!!

COURSE FOR PIANISTS
b

y
JUNE WEYBRIGHT

Already the eilablithed favarite with thewsands of leachers, sludenis
ond parenti—continually growing bigper—becouse it is consistent with
the best in music educolion cnd the ultimate in piono progress]

BOOK OMNE—The Beginner's Beek...............ccon0uiuei.. 7508
BOOK TWO—The Follow-Up Beek... ... L1
BOOK THREE—The Key Signature Book. T e e b, L T
BOOK FOUR—The Scale and Cheord Book. . ........ ....v.....75¢
BOOK FIVE—The Dance Form Book. . ...............co00vunnn Tiq
BOOK S1X—The Classhes Book, . ......ovorvirvnionnsnnsinans 75¢

WORK BOOKS to accompany BOOKS |, 2, 3, 4.

Coordinated work books for “stock-taking” —designed to supple-
meni the maberialy in the first fowr shudy books, each 504

ETUDES for PIANISTS of Junior Grade

Bock One......&0¢ Book Twa......604

TECHNIC for PIANISTS of Junior Grade
Book One , .60« Book Two......75«¢

[ DOUBLE PLAY DUETS FOR PIANISTS |

Eorly grade dusts o further develop note reading skill. Students are tought
to think by planning the fingering.

Thess duets may be vied or o supploment to Book Two of the Course For
Pianists. T5¢

AMERICAN ACADEMY OF MUSIC, INC.

1619 Broodway
Naw York 19, M. ¥,

Sole Selling Agents: MILLS MUSIC, INC.

@uestio

Conducted by

ns and ;ﬂ\nswers

KARL W. GEHRKENS, Mus. Doc.,

Music Editor, Webster's New International Dictionary,

and Prof. ROBERT A.

MELCHER, Oberlin College

ABOUT JUDGING MUSIC
CONTESTS

& Could you give me a chart for
grading contestants in a music con-
test? At the risk of sounding like
a prejudiced mother, here is my
prnflh'm.

My nine-year-old daughter took
part in an instrumental contest lnst
spring, She played Caprice of the
Gnomes by Eckstein from memory.
Her grace notes were clean and

| snappy and her rhythm was ex-
| eellent without being automatic or
| rigid. Before playing she announced

the title of the composition and
then played it with so much ex-
pression that it was a pleasure lo
hear her. I had expected her to get
a red ribibon second pf.rr:'rlj, bt
that night she played better than
ever, and [ was sure she hod won
a blue ribbon. However, the ad-
judicator gave her a red one, and
that would have been all right with
us excepi that most of the others
also got red ribbons even though
many of them played badly and one
boy played wret hedly. And the
only blue ribbon awarded went to
a girl who has much stage appeal
but who used her notes while play-
ing, had a bad hand position, and
:’I’ﬂ}f‘if‘ with no 1‘_1':;”-_1-_':;'(”1 at all.
But she is pretty, has long black
curls, and wore a red dress. | want
to be fair about all this, and | shall
appreciate some suggestions from
you as lo grading music contests.

"—.”F'.\, l’.. ':.. ”_, Iﬁr.’rii'_\ni.'q

I don’t believe there is anv uni.
versally accepted “chart.” but usu.
ally the adjudicator has some sort
of a scheme on the basis of which
he judges the contestante—so many
points for correctness. so many
for interpretation. so many for
poise and appearance, ete, How.
ever, these “schemes™ vary greatly,

}hlhii' ]1.1#1‘ ||;|.11 .Il'l.d
are still having great value in stim.
ulating perfection in musical per-
formance, but they haye
brought in their train a very |
amount of bad feeling, consider.
able heartbreak. and an over-em.
phasis on the contest numbe
depriving the student o

conlests

al=o

arge

rs, thus
f the « ontact

with a greater number of compo.
sitions which he would normally
have. It was because | myself on-
countered so much bad feeling
0T Sp rrl-ln:m-hip. and Lm[a_-.?.rhzj.
logical teaching that | gave up ad.
judicating years ago—|
found that it was too hard on the
judge!

many

From the above you will prih-
ably have gathered that | cannu
“take sides™ in the case of vour
daughter, Probably she playedl
very well indeed—which is, afier
all, the important thing; and per-
haps she should have received the
blue ribbon—I do not know, What
I 111| Luuh s I]IHI one must lear
to take the bitter with the sweet
both in and in
human life in general. One muy

music conlesls
learn also that there will always
b some wWrong and some iﬂju"“".
for this is, after all earth and not
heaven, —K. G,

NAMING INTERVALS

® I'n Presser’s “Player’s Book™ 1]
on page 37 the names are given
for the intervals of a full tone,
twe full tones, etc., but now | am
asked what a half-tone is called,
and also whai names are given to
three, four, and five full tomes. |
can' i seem Lo _ﬂ-m:' these names in
any book I have so-] shall apprec
ale your help.

Mrs. W. Lynn, Florida

A halfaone (or half-step) =
called “minor second™: three full
tones (or whole steps) would be
fourth; four ful
tones (or whole steps) would be
an augmented ffth: and five ful
tones {or whole steps) would be
an  augmented sixth. Any boss
‘l""'t"”'i! with the subject of har
mony will give you further infor.
mation along this lme. You Wil
also find a full explanation of al
such matters in my little book
“Music Nolation and Terminol
Ogy. —A. b

an ;Il:;_:lm‘:ﬁl-'d

Te aveid delay, ol gueries are oav
individeally. Tharefore, pleese inclede 7
Rame and eddres in your loter.
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MAURICE DUMESNIL, Mus. Doc., outlines

the values of solfeggio and discusses an odd

sign now widely aceepted in music orthography.

jAIL SOLFEGGIO

In & past issue of ETUDE you
yrote o paragraph entitled “Hail
Wfﬂ:g.‘iﬂ-“ WFhenever the ::'rtlm‘
“ylisee” appears in print, ! im-
._.I,N'I,'.,"-!-,- wish to follow suil, for
v whole life has been intimately
bound with its study, formerly
called Sight Singing.

Fhile teaching piano | realized
e need of solfége learning for
ny sisdents, so | began sneaking
o bit of it ke each lesson. When
[ learned that in Europe no siu-
ieni is accepled in the big masi
whools srutel ke has hecame -
ficient in solfége, I became bolder
a my teaching of it to my class.

The music teaching in the pub-
lie schaols of hr:.llql_‘. tendds more
and more lo the singing of songs
mtker than the learning of noie
wlyes and syllables, Formerly one
could lean wpon the child’s know-
llge of time and syllables, bui
ww they have but little wnder-
vonding of these musical ferms.
5o, whai are we fo do aboul phis
very necessary and fundamentally
weful subject? At present, only
preharmony  students, or those
leking wacher’s credentials in our
colleges, are taught solfege. This
wnounis to pulting the cart before
the harse, for it v in childhood
that this mhfr'rr' should he .fl'h'l..:-ﬂlf
Yutis fo fulfill its greatest need.

I would wish for a revival of
& popelarity, and some sugges.
ons ag to how it may be brought
ourler into the lives of our young

MRIticians,

—(Mrs,) F. L. M., California.

You are correelt when vou
Sate that in the large conserva-
tories of E"“'I"'~ _-.”HE-F-:- must be
e Previous (o entering the
Perumental classes, unless the a=-
Ixr:T.[ l|-.'1!'|ilne-[;|',][;-b ”HHLI,'.'.h hix
I::::J"El'“ the "I-ln_ﬁnutinn thai
E I A rrlu.-m-i:,- !!f|ul[=IH"| in that
r-ll'il‘l-dl.

l"_‘u“"""‘"”‘-? Hom . . . it is
ool there _“-"h TuEI!?, cut it short,

e quick! Besides, has sol-
e tver heen pepular? | hardly

ETupg_. MAY 1951

think so. and sometimes | have
been shocked when hearing even
musicians or teachers, who oughi
to know better, eall it “a Franco-
ltalian invention which
nothing but a loss of time.” Per-
haps you could use some suitable
first and second grade pieces as

IMeans

a disguised solféggio exercize, the

pupils singing and beating time
while you play

Indeed, solfégzio
taught in childhood, for it is the

||'|4'1'|:H||'|]i|!|||||f'|!t.

should he
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LOUISE ROBYN SYSTEM OF MUSICAL TRAINING
FROM THE PRE-SCHOOL TO THE ADULT AGE.

JULY 7th, 1951 fo JULY 1%th, 1951
MORNING AND AFTERMOOMN SESSIONS

Direction—ETHEL LYON and associates
Modern Methods of pioso imstruction os opplisd to children of all ages incleding pre-school
will ba preasentad,

The course s open to feochers os well as to odvonced stedents who wish te prepars fhem-
selves to beoch the Rabyn System,

Fer information regerding claw wchedulas, rate, sic., write to

AMERICAN CONSERVATORY OF MUSIC

401 KIMBALL HALL, CHICAGO, ILLINOIS

foundation of sound musi ianship, |

whereas ils absence results in lack |

of the latter, plus instability and
bungling.

A PUZZLING SIGN

H o |'I|||I _'r o Iillf'”‘ SE ri!lr L |

what the sien ™ really means?

[ know it is a stop, but how long?

Could you also give me some in-

formation regarding s origin?
Thank you very much.

—f ]-'Fi'.'l:.]‘ f‘... .“_ E., Erl]rrin‘lu,

The French
COMposer, Florent Schmitt, in his
piano quintet published in 1910,
used it with the following foot-
note: “This sign, inv ented by M.
Pierre de Bréville, indicates a hold
of short duration.”

The statement is questionable,
for this other footnote

i n!rll'hlihrl Br b,

|IH!-'H"'|l'r.

can be found in Vincent d'Indy’s |

piano suite, “Poéme des Montag-
nes” (Poem of the Mountains),
written and pul-[iulwd in 1841
“The sign ™ indicates a slight
stop, much less important than
that of the ».”

Vincent d'lndy was then thirty
vears old., Pierre de Bréville was
only twenty, and a pupil of Theo-
dore Dubois at the Paris Consery-
atorv. Later on he studied with
Cisar Franck, and when d'Indy
founded the Schola Cantorum, ilrfl
appointed him u:-.|arnh==n1'_ of
rnunlr[pnillt. Therefore, | lJi‘lhr"rl'
that the authorship of the sign
can be safely ascribed to Vincent
d'Indv. It has now become an
urrrpiml part of musical orthog-
raphy, and is widely used by
COMposers everywhere,

COSMOPOLITAN SCHOOL OF MUSIC

Praporatory, Cellege, Special, and Graduate Departments. Courses leoding to
Bochelor of Music, Bochelor of Music Education, Master of Music, and Teacher's
Cartificates in Music and Theotre Arhs.

William Phillips

Clarence Eidam
Fresident Member MASM
Edwin L. Stephen—Mgr., 304 South Webesh, Chicage 4, llHssis

THE ROCKWELL SCHOOL OF TUNING -
MODERN ;ul'!!-ﬂi""":' T MODEmN [‘[!-!IEJ'!I.LH}I" BU:I'[.'DE;H‘II EXpERT 1“1’['?:1’!-'-"'-. IN-
STRUCTION -PLEABANT ENVIRONMENT AND ECONOMICAL LIVING CONDITIONE

Fhe suocess being achieved by our graduates 15 our best recommendation

3 -n:.'l."':'ﬂ'._ﬂ‘.! Mot :':j_:l I:{
ROCKWELL SCHOOL OF TUNING
C. A, ROCKWELL

Phase Clearfield 5-1911 CLEARFIELD, PA.

115 MARKET STREET
Correspondence Course in

l';lh”“'" CLASS PIANO and

STUDIO ADMINISTRATION TEACHER TRAINING

o Course covers first vear Class Piano or Private
Study. Games and Progress Charts enhance the study
of piano. Sound business poligy and applied psychology
in the parent-teacher-pupil relationship. Parent recon:-
mendations supplied when yow write. No tests to write
up and no expensive material to buy.

{Time Paynment $30.00, $10.00 down
$25.00 Cash. and ten dollonrs per month).

Write: BERTHA DAARUD
404 South Eureka Avenue, Columbus 4, Ohie

".{.Fﬂw H)t}mu am’ ils « -‘?Hﬁ*shﬂs”

a new anthology of eorly keyboard music
edited l".l}' Dr. Felix Guenther

containing works by

J. 5. Boch & sonms
John Ball

Froncols Couperin
Giles Farnaby
George F. Handel

Joseph Haydn
Wolfgang A. Mozart
Heary Purcell
Samuel Scheidt
George Telemaonn

& illustrations of old keyboard instruments
price=31.00

ASSOCIATED MUSIC PUBLISHERS, INC.

25 West 45th Street Mew York City 19, N. Y.
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New Music For May

PIANO SOLOS
Grade 12
130-41076 | Wonder Where the Robins Go! . Margaret Wigham $.30
(Phrasing, Independence of fingers)

Grade 2

110-40156 In a Hansom Cab. .. o .. .. Ralph Milligan .30
(Good LH study, Melodious easy chords)

110-40155 The Rocking Cradle. . . .. Ella Ketterer .30
(Legato study, Use of dynamics, Interpretation)

Grade 22

130-41077 Soaring Gulls. . . .. ... Olive Dungan .30
(Arpeggios, Brilliant style, Interpretation)

Grade 3

110-40157 Maytime in Vienna............ ... . .Hazel Martin .30

VIOLIN

114-40011 Cubanaise. . ..........0... ... .Charles Miller .70
(Medium grade difficulty, Excellent recital piece)

OCTAYO

Sacred SATE

312-40088 Now Glad of Heart Be Everyone . Proetorius-Kerman .18
(Westminster] (Beautiful a cappella arr. of
17th century melody, SATB solos)

312-40087 God ls a Spirit. . .v........Poul B. Oncley .15
.g;i\||-|-||i|-|.;\1|z\‘:|:1 Lovely choral effects, New Setting,

iblical text]

312-40094 God Rest Ye Merry Gentlemen George Lynn 1§
raditional English carol, A cappella for Junior—
gll;niar High—High School and adult mixed|

312-40086 All Glory On High . ! Y .George Lynn .18
["'d"i'esimi::ier] (Christmas, Based on Austrian

carol, A cappella arr., S solo)

SAB

112-40089 Go Tell It On the Mountains George Lynn I8
Qﬂesiminﬁer. Excellent arr. of traditional Christmas
piritual, fine concert number)

TTEB
312-40090 To Thee We Turn : Bach-Lockwood .15
(Beautiful text, Fine o capella arr. of Bach Chorale]

Secular SATE

312-40091 O Stay Sweet Love . .Farmer-Kerman N
[Westminster o caoppella I\Cinver lyrics, Lovely
arr. of 16th century Madrigal)

312-40092 The Humpbacked Fiddler Brahms, edited Lynn 1§
(Westminster, Fine edition of lively Rhenish Folksong,
Attractive concert number)

Music Book Suggestions For The Month

JUST OFF THE PRESS!

THE CHURCH ORGANIST'S GOLDEN TREASURY
VOLUME 1l

Edited by Carl F. Pfatteicher and Archibald T. Davison

433-41005 ..3.50

The editors of this unsurpassed collection have worked with
one ohjective in mind—the assembling of a real “Golden
Treasury” for the church organist. Volume II1 suecessfully
completes this series. While each volume primarily serves for
preludes and postludes it is useful for recitals and for con-
trapuntal studies as well as studies in form.

Volume T (order no.) 433-30021

Each Volume is $3.50 Yolume Il {order no.) 433-41003

THEODORE PRESSER CO., Bryn Mawr,

i

PIANO PARTMERS

by Molly Donaldson
417-41002 4
The problem of holding the piano pupil's interest is often difficst
bhecause he iz bored with the casy -grade pieces be is oblizged 0
play. Mrs. Donaldson has solved this problem with duets for pupil
and teacher. The primo parts are easily plaved by first and
grade students, while the teacher plavs tL-- difficult secondo parts
thus the studemt feels he s performing an interesting picee 8
music, The numbers are original and refreshing, and will appes|
to voung, active minde,

HQTIHE;I GOOSE IN NOTELAND

w Josephi r I

S0t b0a phine Hovey Perry %

.:'i c‘lulnpn-]u-n.»'-n- explanation of the treble and bass section of kef*

.|‘m notes and their correlation one 10 the other. In the first par

;;r- l'hl%t] colors the notes separiate colors for bass and for trebie
any little games are used to make the child note-conscious 3

rest-conscious. In the seco i ;
: i nd part. the ¢ k song: 3
S i aion i [ra he child plavs fol

esting illustrations ady to the usefulness and eve appeal.

Pennsylvanic
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fving melodie content. Kev charts and isle® |

Music Book Suggestions for the Month Continued

—

FAVORITE PIECES AND SONGS
by Mary Bacon Mason

lﬂ.}lﬂ ........ . 1.00
Adapted for use in classes and ““h, individual pupils, this book is
" J to foster a real love of music, widen the range of reading.
uild thythmic sense, give strength and control to the fingers, and
erease practical knowledge of !c:-yn. scales and harmony by con-
wentive study in one key at a time. The first 32 pages constitute
pigimum requircments—no octaves, hard chords or intricate finger
work. The remainder consists of 5“"],"“'"‘,“1“"3" pieces, studies and
Juets for recreation, recital or reading. Grades 2 1o 214,

THEMES FROM THE GREAT BALLETS
hy Henry Levine

4041006 s A v et EL e A e A 1.25
Musicians, ballet devotees, dance interpreters and piano students
will more than enjoy this collection u!: piano solos selected from
ariginal ballets. Giselle, Coppelia nn:-l T'he Red Poppy are just a
few which help to give a chronological over-all history of ballet
for more than 100 years. Approximately 4th grade. For U. 8. and
pusessions only.

DITSON ALBUM OF PIANO DUETS
Compiled and edited by J. Clees MeKray

This collection contains classics with which young people should be
lsmiliar—Song of India. Rachmaninofl's Prelude in €2 Minor and
Moszkowski's Spanish Dance, ete. It also contains folk songs such
# Deep River and Viennese Welody, and lighter classies like the
Herentanz (Witches Dance) by MacDowell, Young plavers will
atiov, 100, euch novelty numbers as 'Tis Raining and Shadows of
the Night,

FIFTEEN RECREATIVE ETUDES
by William Scher
041001 i . . b0
A group of supplementary studies for second and third grade
students. Emphasis falls upon alternating right and left hand scale
passages, thythm, legato and cantabile playing, staccato, broken
chords, left hand development, chord and pedal work, chromatie
wale passages, and interlacing triads.

PEDAL MASTERY

by Rowland W. Dunham

4041018 1 ) : e 2.50
Pedal Mastery is @ book all organists will find invaluable. Mr.
Dﬂhl’lil‘l‘l_ diﬂi“ﬂuiﬁl’lﬂ'd urg.nil.t ﬂ“l’l !q’al'hi‘r. ﬁkilll'u"y 'p'l'l".'rl'l'lll‘ i
tlear and understandable pedal method which will assure ahso-
bute mastery of this difficult feature of the organ. In his bhook, the

t tenets of the English and French =chools are prr.ﬂ{:ru-d anid
welded with new princi ples used for the modern electric organs.

P — E-My-81
THEODORE PRESSER CO.
Bryn Mawr, Pen [ Enclosed % .
1 P, [1 Chorge to my account
41141005 The Church Organist's Gelden Treosury, Volume m 3.50
3041004 Mother Goose in Motelond . sraleeh 75
43041005 Favorite Pisces and Sengs B i 1.00
17-41002 Piano Partners = e st TR
-_-___'“Mm”"'llfﬂl Hq-;hrr R e e X 250
1041016 Themes From the Great Ballets . .........cconrarans 125
————42041007 Ditson Album of Piono Dusts ........ccccreerassars 150
TT—H041001 Fifteen Recreative Etudes ... ... ........ s A8
A el e o
ADDRESS o .
ST W IATE v i W S e DG, i
.................
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| Alfred
| Savov's orchestra, collaborated on

THE IMMORTAL "TRIFLES"
{Continued from Page 22)

plots, he said. He resented subordi-
nating melodic inspiration 10 Gil-
bert’s patter, in which every word
was s0 important that the music
had to fit the lines with precision.
He resented Gilbert working  the
actors o hard that they grew tired
and =ang out of tune. 1 am a cipher
in the theater!™ he shouted.

It looked as if Carte’s best at
tempts at reconcilistion would be
uscless, In desperation he reminded
the wrathful musician of his con
tract, then called on Gilbert to look
for a fresh idea., words and music
to be completed in six months,

At this edict Gilbert was mad, too,
He paced his studio in soch fury
that a curio on the wall, a Japanese
sword, crashed to the Hoor. He
looked at it thoughtfullv. Hi= mood
brightened, Five davs later he an-
nounced cheerfully that he had
staried @ new story, a Jepanese
story, The Mikado.

Had they written nothing else hut
The Mikedo, Gilbert and Sullivan
would «till be famous. Opening on
March 14 1885, with genuine Japa-
nese costumes, and two Japanese
natives to advise on makeup and
and staging, it ereated a furor that
ha= not vet abated. The Mikado has
lgd more performances than any
other musical show in theater his-
tory. By 189 it had been performed
1000 times in London; by 1900,
S000 times in America. Attempts to
continne the count have long since
been abandoned. As late as 1939
a moisy “Batle of the Mikados™
raged on Broadway when a Hor
Mikado and a Swing Mikadoe were
put on by two Negro companies but
a few blocks apart, only to be out-
shone by the “real” Mikado of the
'Oyly Cartes st the Martin Beck
Theater.

Tronically, it was Carte, the part-
ner who had managed to pour oil
over the stormiest waters, who final-
Iv struck the fatal blow to the
Gilbert-and-Sullivan  eollaboration.
He charged a new carpet for the
Savoy Theater against the pariner-
ship’s prodoction expenses, Sullivan
wouldn't have bothered with a tri-
fling £140, but Gilbert exploded.
The man whom he had made the
richest ||!|lli|l|‘£"’l‘ in Eﬂ[ﬂ'ﬂ-rlfln he
shouted, =hould at least pay for his
own rugs. “T want a new contract!
You're all making too much money
out of my brain!™ he roared, and
hanged the door behind him.

Carte didn't call him back. He,
too, had grown tired of the guarrel-
eome, ctill-not-knighted Gilbert, The
partnership was dissolved and Gil-
bert and Sullivan went their sepa-
rate Ways, But f"..| as success was
their trademark together, failure
as their stamp alone. Gilbert and
Cellier, conductor of the

a new opera and failed, the music
lacked Sullivan’s gifted touch. Carte
produced fpanhoe, Sullivan’s attempt
at romantie opera. This, too, Aopped.
Meekly Gilbert and Sullivan agreed
to “lry again.”

The result was Utapin, Led. Alter
its premiére the two shook hands in
front of the cuortain, and the houze
stood and cheered. But their hevday
was over. That opera and Tﬁr_ﬁﬂmd
Duke, which followed, were dispir-
ited rehashes of old hits. Gilbert and
Sullivan no longer had anything in
eommon but the past. At a revival
of The Sorcerer in 1896 they took
their bows from opposite sides of
the stage, and never met again.

Four wyears later Sullivan and
Carte died in quick succession. Gil-
bert, already living in  semi-retire-
ment, was still awaiting knighthood.
It was awarded him in 1907, Then,
in 1911, came his end. It had a de-
cidedly Gilbertian 1wizt. A young
lady who was swimming in his priv-
ate lake shouted for help. The 74-
vear-old gentleman swam to her res-
cue. A2 he reached her, she pat her
hand on his shoulder, and he
breathed his last.

Having survived violent discord,
the Savoy operas now proved inval-
nerable to death. The popularity of
their “innocent  merriment”  has
proved so constant over the years
that the D'Ovly Carte Opera Com-
pany. sole inheritor of the Gilbert
and Sullivan copvrights, has been
performing G&S in various parts of
the world 48 weeks a vear with only
one interruption, 17 weeks at the be-
ginning of World War II. In the
United States the Savoy Opera Come-

Opera is a mistake, since
the means of expression
[music] becomes an end in
itself, while the end (drama)
becomes merely a means of
expression. —Wagner

pany, an amateur group in Phila-
delphia which does a Gilbert and
Sullivan zeries each vear, is about
to celebrate its Golden Jubilee, and
there are Savovard groups in Pitte-
burgh and Chicago.

Meanwhile, some early critics of
G&S have seen fit 1o reverse their
stand. Outstanding, perhaps, i= the
conservative New York Times. Not
given 1o indiscriminate praise, the
Times devoted space on ite editorial
page one day last November to

apologize for the bad review of Trial

by Jury it had printed 75 veare be-
fore. And then came a rare acco-
lade: “Gilbert and Sollivan,” it =aid,
“have joined the immortals.” THE ExD
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BEWARE THE EDITOR

Arbitrary and capricious alterations of

a musical text often distort the composer's meaning,

By DANIEL STERNBERG

Mmﬂ‘ oF THE musical mas-
terworks we believe we
know thoroughly actually have
come down to us in a form dis-
torted or overlaid with willful
additions, “‘corrections,”  and
“improvements.” The conscien-
tious reader or player of most
available editions of Beethoven,
Mozart, or Schubert must be
constantly plagued by a nag-
ging doubt as to the authenticity,
not only of the phrasing and
expression marks, but even of
the very notes in his text,

Obviously, many
works admit (and
quire) commentary and clari-
fication: but what responsible
editor would dare to willfully
change the lext of, sav. a play
by Shakespeare or a poem by
Goethe, or venture to lay his
brush upon a canvas of Rem-
brandt? Yet, equivalents of this
are often done by music editors
who not only feel called upon
to “improve” on the originals,
but who do not hesitate to s
off the result as the texts of the
original composers,

In the case of Bach, his pred-
ecessors, and his 1'nr1||'|||'|:1||.
raries, this practice is usually
less dangerous because the orie-
inal =cores contain I";“n“f-.-l“-,.
no i]’lilil,‘ﬂ[iuu-ﬁ as to the FE DT
of performance. Marks of tem.
po. phrasing or dynamics may
generally be assumed to be the
editor’s,

master-
even  re-

Az we enter the perinds  of
Haydn, Mozart and their sue-
cessors, however, we find in
creasingly elaborate indications
on the part of the cComposers,
It is therefore the editor’s ohl;.
gation to present  the original
text inviolate, and o account
I'-Irr any deviation he may con.
sider necessary and justified,

Editorial manipulations of
the original text generally  fall

into the fl.lj]."h‘i.ﬂg calegories:

(1) Corrections of apparen
errors on the part of composer.
copyist, or engraver; (2) Addi
tional indications of I]hrﬂu'mg
ani lh.'na.ru'hw- where the com-
poser seems to have left too mock
to the imagination of the inter.
preter: (31 Additions of potes
iusually octove doublings or
added chord tones| to enhance
the effect ||1‘r-ruum|:rh inlendid
bv the author; (4} Actual
rll.‘lh;,rf-h of the lext lo cormed
distortions  believed to  have
been forced upon the compeser
by the limitations of his instre:
ment: (5) Changes in finges-
ing or nolation, particolary
concerning the distribution of
:*hnrﬂ-. :m!l |K']"
phonic settings between righi
and left hands on the kevboard
supposed to clarify the com-
poser’s intentions or to faedli-
tate execution.

Countless instances can be
adduced where such proce
dures seem justified, even nece
sary; but as many or more can
be quoted which reveal misus-
derstanding and arbitraripes
on the part of the editor.

passgpes,

1. Some
ACuUr.

errors  inevitably
there have
been enough instances of upes
1"'!'1*'1:] and slranze prnrrr_l-_iinﬂ'
in the literature which wee
Ilandly
and “corrected.”

Even the remolest Fhl'!t!"!['l.:lﬁ"
of such a :||'1atu1-i--ril.ﬂ1rﬁ."ft
should stay the editor’s han
and should, at any rate, com
el him 1o state the arimnal
version along with the a2

Zeshed I ill'l I'IT ovemenl.

2. “:u'._!.' maslers, netably
the early classics, were i

”rl“l'\ er,

denounced as ermor

" = & . . {
sparing in the indication ®

phrasing and dyvnamics. The
sensitive performer, when 3
with a long p'hra-.-r market
-ni.l:'ll];'rh "]_1H or o 'h'i.“ w
irm]urnﬂ}' feel the need for

ETUDE—MAY I8

pore detailed annotation. How-
ever, two important considera-
jons must be kept in mind:
First, amy sensitive perform-
gnce requires a constant, though
cery subtle fluctuation of rl}
aamics, although our notation
is not adequate to symbolize
sery  expressive inflection,
Thus, even the most profusely
sunotated phrase will, for its
full realization, depend on fine-
I halanced dynamic shading
wa elusive for notation,
Consequently, additional ex-
pression marks are often of
doubtful value even when they
seem to carry out the compos-
ors intention. However, they
frequently distort the compos-
er's ﬂm;lr'l and do actual harm.
Many a “subito [ or “subito
'y has been ruined by an ill-
considered crescendo or dimin.
gendo. In Beethoven's “Son-
ata Pathétique,” Opus 13, the
downbeat of measure nine in
the Allegro di molto enters with
t breathtaking “piano™ follow-
ing four violent measures of
“crescenda”, One edition of the
wrk destrovs this effect by in-
serting an unwarranted “dimin.
wendo,” thereby turning a dra-
matie, exciting passage into a
commonplace progression. The
afitor who feels called upon to
add such directions should at
least identify them as his own,

3 Many editors and per-
formers feel that ocecasional
additions of octave doublings
and chord tones are called for
in the interest of increased so-
nority or emphasis. Such addi-
tions, however, should be set
down in different print. In
each case there will still remain
the question whether the en.
lirgement of sound may nol
tend 1o thicken the texture to
the detriment of clarity and
iransparency. Of equal import-
e must be considerations of
style: the application of Lisst-
't principles of pianism to
classical  compositions  cannot
!"f defended on the basis of
fuller” or “richer”" sound,

4. Most composers al times
iuwlharI to contend with me-
chatical limitations in their in-
“ruments and to adapt their
riing to these limitations.

T & salement or its trans-
Position is altered so as to re-
"2 within the range of the

ETUDE—31.4 Y Ios)

instrument. By comparison with
previous or subsequent state.
ments of the same material, we
can infer with reasonable assur-
ance what the composer would
have done had his instrument
had the range of our modern
instruments. In such cases, we
may feel tempted to restore the
original line. But at this point
extreme caution i= indicated,
True, the compaser would prob-
ably not have changed the music
without the pressure of limited
range. But when faced with the
problem, he dealt with it by
selecting one of several possi-
ble adjustments, thereby exer-
cising his ereative imagination,
In a sense, all composition in-
volves a struggle between the
l'nm]}t:-.-wr'r ideal and the fet-
ters imposed by physical limi-
tations. The inventive penius
overcomes these obstacles nol
by ignoring them, but by ae-
cepting them as physical reali-
ties and by striving to frame his
ideas within their hounds. The
result of such adjustment is as
much a manifestation of the
creative imagination as the
original thought itself.

5. A very important prob-
lem is that of original finger-
ing, pedaling and distribution
of hands, especially in cases
where the composer was a per-
former himself. Tt is a well-
known fact that a :-pcrriﬁc fin-
gering may serve one of two
distinct purposes, and not neces-
sarilv both at the same time:
to suggest a “safe” and fluent
execution of a given passage,
or to insure a particular mode
of performance as to accent,
phrasing, etc, Sometimes an
“swkward™ fingering may be
indicated for expressive pur-
poses which might not be real-
ized through a fingering maore
“natural” and convenienl.

Fortunately, “Urtext” edi-
tions of the works of the mas-
ters are becoming available in
increasing measure. They pre-
sent the original text, free from
editorial manipulations, The
ideal procedure in preparing a
work for performance or n-
struction would be to begin by
studving the “Urtext”. This
should be followed by compar-
ative study of as many “edi-
tions” of the work as are avail-

able. Tue Exp
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Gulbransen Pianos

result the pupil can play the iy
strument. 1t affords pleasure a5

e s A
Y
satisfaction, to him, and to others, i : ¥ s

O T Get Tough With Your Pupils!

wrilmed Peraalif

I ONCE HEARD a group of ar

teachers discussing self-expression

: By MAY WOOD KIXMILLER and technique. Several of them :
Byt L“"_" i J::.Mr.. had experimented with the method | S‘.l.l t“ l.llhli s !I ls t
he eorriotin, fs eeier wnd of self-expression without previous I e oo [ ] ]
which &fd the mark of & F

E\-l':li since the first |m'hi-1nr'u' ness and |i;':;f1|-1 variety. The pu[}il technical Irm_““lg' The _'hu“ in
music teacher taught pupils couldn’t play; she had no skill or every case !1:'..'13 .iru:jmlnm, ,T"“
to blow tunes on a reed flute (pre-  technical discipline. Therefore she "!“_M iy 'H"_;‘H"‘ﬁ“l and disap.
e-umnhlg.'h teachers and I‘"i"ihl'"""' had no confidence, since she had Ii(rlrﬂi'il with his effort. Yet ne mal-

Béeri seehing ways 10 Gircumvent | nothing.on which to base it. ter _llnw perfect |J|n- mental con.
ception, he couldn’t do any better,

the drudgery of technical practice. ; i ok
NEED I have come to the conclusion AS A RESULT of being over- He hadn’t acquired sufficient tech.

EXTRA CASH" that there aren’t any. Singers must  considerate, the earlier teacher had nical _"l"“'_ !
H It is |u||r|1[l':-.- in the same way

HERE'S voecalize, violinists must practice given her pupil no foundation on

Kreatzer  eludes, pianists must which 1o build. A |i'll:_’|ll‘l' attitude  to assign page after page of miusic
HOW TO GET IT

sirengthen their fingers with scales  on the matter of Czerny and C. L. o students  without first giving

Los Angeles County

Barn money eosily, quickly, selling | | and technical exercises, Hanon would have made the pupil I!ll'lll ril_fl!"lllith' technical founda.
subscripfions to ETUDE and other This is the price one must pay  happier in the end, tion. The child cannot play his A I - ——
magazines in your spare time. For in- for musical enjoyment. Modern Hands and fingers must be de- assignments, since he has nothing HUTH:R {:.‘P’LU:&[? Uf

formation write direct to

I:'l,'h[ul]l:-;__-i.' has not viel discoversd \.'l"!lllH"l] from the very Ili"_"iﬂrli-ll.'.-' with which to J'!"". bt ten weak,
M. E. NICHOLS, Mgr. of Agents : ’ -

how to get something for nothing. of piano study. Bad habits must untrained fingers, and a stiff amm
g b E I )

GULBRANSEN PIANOS

TION CO. g > . .
?UITI'S CIRCULATIO - And the price seems little enough  be kept from developing. Lxer trying vainly to compensate for Lar Anasee (il Cs
ndependence 5q.. Fhila. 1, Pa, . v ) i i : i g . fl.- Ii-’ inC Anneecl iy S
when we consider the rich rewards  cises to build finger strength must  his hingers inadequacies, L_]l- 1€ WS HIN i)
of participating in music. be a part of every lesson. In the Your pupils may be unhappy at
MARGARET DEE sdon e : ! # iine koot ca fhe ar aEn
believe teachers are doing case of a young child, the teacher wing kept on the grind of seales
Piane Teachers Refresher " 4 d : : ; ! a i I il e
tiPeibid with pupils a disservice in the long may as well realize that this work and exercises while Mary Smith
New Idpar—Outlines—Plans, run if they do not insist on regu- must be done, for the most part, and Susie Jones have graduogied
Tur-tethe. enching lar technical practice, 1 once took  at the lesson period, to playing “pieces.” They may

June Z54h-I0th.—781 N. Marshall St 1 : L ;
Milwoskes 2. Wis. a young pupil who had had several Making & good start is impor- consider you, secretly or openly,

terms of lessons. Her previous tant. So is continued vigilance. All  a slave-driver. But in the end thes
training had been of the “sweet- this means hard work. but as a  will be grateful to vou. THE Exp

-
. w |
- =2{ 5
T -8 Special Teacher's Co-operative Offer—MName I
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