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ETUDE

"Spring Song"
From MenJJ .. <JIm',"s.n,. Witltout Wor''''

Wouldn't it be wonderful sat-
isfaction to you to sit at a piano
and play the "Spring Song"
with all the charm of expression
and grace of interpretation that'
Mendelssohn had in mind?

Wouldn't it be a revelation for
you, yourself, to bring out the trans-
parent, simple melody and graceful accom-
paniment sparkling with all the delicate and
evanescent impressions of Springtime.

You can do all this!
No practice or study is required to enable

you to master the technique of the "Spring
Song" and hundreds of other compoeiticns
placed at your instant command by the

KRANICH & BACH
PLAYER PIANO

THE HlGHEST·GlADE 'LATU PIANO IN THE WOILD tuu CO.'L£TEl.T IN 0 E FACTOIT
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StartiPll New Pupil. Ri,lht
When the parent of a new

pupil comes to you and says:
'What kind of books will you
need at the start?" please do
not forget the most important
book of all, the book that will
indorse your own instruction;
interest the parent, inspire the
pupil, provide the most economical
possible collection of auxiliary ed-
ucational material and actually put
mere money in yOUTpocket by in-
ducing your pupils to study longer
through increasing their interest
in music study. That book IS

THE ETUDE, which conics in
twelve instalments throughout
the year, and will cost your pupil
less than half a cent a day.
It is quite as important for the

teacher to recommend TfU; ETUDE
as to prescribe the right instruc-
tion book. It would be absolutely
impossible to send nearly 1,000
pages of musical advice and in-
struction, to say nothing of 200
pieces, and many more illustra-
tions, to any home without doing
it more musical good than could
be done in any other way for
$1.50. Think of your own inter-
est. as wen as your pupil's, and
politely insist that every new
pupil shall take TilE ETUDE.
Many teachers make this im-
perative and add the price to
the quarter's bill.

Mapzlne Club.
Now is the time to interest your

friends in a dub of magazines for
ummer reading. You can in this
way renew your own subsrription
to THY. ETUDE at a much lower
price. Send us the names of three
new suhscrihers to T11E ETUUE
and $4.50 and we will renew ),our
own suhscription free of ch:lrge.
Look over the special magazine

combinations at reduced prices on
page 311.
Valuable Premiums for ETUDE

Workers
We ha\c just completed a new

ittustrated leaflet of premiums
that have been added to our list.
If interested send )'our name on a
po tal and we will send )'011 this
I a8et and also a copy of our
mpletc l11ustrated Premium

Catal()g.
We offer veT)' liberal rewards

to those who assist us in ohtain-
ing additional subscription" to
THE ETUD~. On another column
of this page you will lind de-
scriptions and illustrations of a
number of ver} Oluractivc and
seasonable prem:urps.
Sa.. 35 Cenb on a SO-Cent

Albwn of Music
Subscribers to THE ETUDE can

save 35 cents on a 50-cent album
of music by taking advantage of
the foHowing liberal offer:
Add 15 cents to the price of

THE ETUDE or any club of maga~
zines selected. We will enter the
subscriptions for one year and
WIll send the choice of anyone of
the following 50-cent selections of
music, postpaid:
No. 7. Firat Pari r Piecea, piano, J4 pieces.
No. 8. Album of Lyric plccea.piano, 26pieces.
N 9. P alar ParlQr Album. 23 piceea.
N 11. MOIIem DanczAlbum. piano,18pieces
N 17.Album of Favorite Compotitioo ..

pwao, Englemann 18 pieces.
No. 18. Studenu' Popular Atbum. piano and

vi in. 22-peces.
No. 23. School and Home :Marche .. piano, 20

"""'-No. 26. Four-Hand Parlor Piecea., 17 pieces.
No. 30. Very Fint PlCa:a for Piano, 29 pieccL
N 31. Complete Walae.of Chopin,lf pieces.
Order the above by number.

THE ETUDE

Unusual Premium Values
Every article is of the best make and guaranteed by
us to give entire satisfaction. A new illustrated
"Premium List," containing a number of new
attractive and seasonable premiums, has just
been issued. If interested, ask for a copy

Flower Seeds and Bulbs
Our previous offcrs of

flower seeds and bulbs in con-
nection with subscriptions to
THE ETl'DE met with such
hearty response that we have
decided to include additional
collections, aa below. These
seeds and bulbs a re guaran-
teed strictly fre-sh and of beat
quality. Order by number.

Choice 01 any on. 01 collec-
tion. 1. 2, J, or 4 (poa~ldJ for
t MllMcrlptlon to THE ETUDE
(not ,.our ownh or pur own
.ubMrlptlon and II _nu
addltlonal.

Choice 01 CoI&.c:tion. I 01'
• (~.t~lcI) for z .. bllerlptlo ...
to THE ETUDE, or JOUI'
own .. _rApt Ion and II _nt.
additional.

ChoiCll of Collection. 7 or • (po.tpaldl for 2 aubKrlptlon. to THE ETUDE I 0' your
own .uiMcrlptian and 50 cant •• ddltional. .

Cholca of any two of Collectiona 1, Z, 3 or 4 (poatpald) fo, Z au_riptlona to THE
ETUDE, 01' JOur own aubecrlptlon .nd 60 c.ntl .ddltion.l.
Th •• bove appllel to lin.l. aulMeription •• t 11.50 .ach 0' combln.tion lub.orlptiona.

No. I. fl.l)I'.'I':K S~HlH-()nt pac ket cad, o( A (tr., Porl"tl. Miltnontllt, _ tus uum ,(. moa,
Phlox and a larRC packet S"rrl I'N

No.2. (',.Amnl.! Hr.l) T" ..h, SUI''''!. ~,.~ lh hrld (,Iadinh Bulb .• O<lflrd ern,,' l'he hloolfnl .,.
very large and have a «nderful r;lnlle" col"r. I he hulb IU' IJrll't he lI.nJ, lline I q I I)

No. .1. g'·M)U·R n ....t Rl. '. Rl IllS '11l1('r ruh('rn!ll Rt"'l,t-! Br nla.. rltd r llr 1111('.PInk,
and \Vhilr; J D,,~rf "r("neh t·""Il~.~olOll('d, I')ro, .f Prall ·'ub... .2 Sumnu'r tl" • nit (h~h ..

No. 4. Sl'ol::t.~ I'r... Olle ,u,krt ('lIdr ,I HI namrd vari("l.u. a IOIlrJ eNO'
No. S. SIX AIiIOIlTU' I>AHU", Id .... ll, r brJJ'"1f or rlalllilll' m bord!"fI
No.6. I','t'nsr. ," a,;wrt(",! ~"I<l' B"i1lllrlul "hrn 'fI" J H\ dumpl roll I•• n
No.7. ASNtJAI. tl.lH\rR Sr:I'OIi 10 \iIrirw', mn Ily nlll!"d c I, a foil 'AI Alr ... m. A I"r. <. alii-

O£'.SI:lo CandYluh, C('nuurea, \I! '!lin", (>i ....ry. <. 0 mOl. Dialllhl! • to KbKhOll:tra. l.obeha. Lark rut. talllrOld.
!\lignoneue. NaslUrl,um. Prllllua. lJhlOl. '>'>fIr)', ">luIII c~. \ erllenl. Zlnnl.oII.

l\io.l\. ~tRISNI"'. howf._ Sl"tl. 20 \~rirli.t ,moHy mi:lt'd COI(tfI, al f nowl "cooltum. \IYllum.
Ant'mone. Aqu.ltftra. Alpt'rul ... Lam'panul~. Orlpb.nIUm, (),.Inthu" 11iJ'ltahl, (jIr~hll •. Iy hnl prnute.
mono PJat}"coJon, S",ect William", \ i1lcrian~. CalhOf> i•• L" .. illollldia. Hollyhodt Poppy ,Oriental), rblox.

Solid Comfort
Hammocks
No. 1 Mnt par •• p......

collect, (or 3_ y.~!~y aulMerlp-
tiona to THE ETUDEI or (or
Z lubserlptlon. and 50 cents
caah.

No. Z MInt (or 5 .ub-
-e:riptlonl I or 3 aut.orlp-
tionl .nd 10 cant. cub.
Thoae h.....mock. ar.
Ityli.h •• trons .nd durabl ••

No.1 is clost' canva.
\lca\'e i!" checkered tv.iIl atripe,
made WIth ub t'nd finilh, rrin·
forced stringing in bright ell"ec.
tive color «Jmbinationl. hu or·
namenul wood bar at fOOl. Sent
\I'ith spreade;r. valance and upholstered pillow. ,}'umished in red or ~n .tripel.
-ood ~o. 2 II t c10Ie ~rjte;llcquard duiltfl. With warp end 6nisb. l'C'inforced IU.f't'n IOn cl.,d . olnamental
". dar~ at oot. an n.sh('d wilh "ide dra~ry. "'hen orderiog Hate "hrlh ..r )OU prrf ..; rl("d 'f blue
litnpe ellgn. Spreader, valance and throw~batk upholltered pillow "'ith t'aeh hammock.

~

Combination Scissors Set

:

Sent postpaid In IWat boa for hra AllMcrip-
tiona to TIlE £TUDEI or 0,", Alb-criptlon and
ZS cenh ca.h •.c ...
. l~scful a~d durable set of thr~e pieces, con-

~

slsllng of R-mc~l self-sharpening .hears, 4h-inche, =-:. h~ttonhol~. SCISSOrs and 4~-inch embroidery
sCissors. f mel)" tempered Iteel with clean cut-
ting edges; nickel plated.

Ladies' Mesh Baga
Four.nd o......h.U-incb fram.,

.n~pIIt~J: lor ... "bac:rlptiona
to THE ""ETUDE, or 3 .. 1iacrIp-
tiona and 50 C*nta ca.h.

FI.....nch 'r.ma. Mnt pod_
... db'or I Nb.crIpUona to THE
~. E. or 2 aubac.riptlona.nd. $1.00

Six and o......h.U-inch huna,
Mnt poatpald, (or 1 .. bacrip-
tiona to ntE ETUDE. or .. aub-
*=f'Iptlon. and $1.50 ca.lh.

These bags are extremely at-
Bl. I' __L IL-"<_ '0 Agents tracti.ve and popular, being made
.. \AMI CJVDU, " o.fsohd German silvcr, heavily

An ....crullnal" liberal cuh Silver plated, and are especially
CODIIIIiuionla p...n to ETUDE adapted for afternoon or evening
apnta. If iIlw-ted adcIreM wear. The patterns are right up-

CIrculation. Dept. to-date. The frame is emboaaed
1HE ETUDE. Philadelphia i~a ~~utir~l ~o!"er design. White~~=;;=;;;;;;;;;;;;~kld bmng,lDdlVldualcoin pocket.

Keyboard Master. et Work
In this issue of THF ETUDE our

readers will find an entire page
devoted to pictures showing the
positions assumed by the great
master pianists at the keyboard.
This useful and interesting feature
supplants the Gallery of MlIskQI
C~/ebrilits for this month. The
Gallery has now been continued
for over three years, and during
this time over two hundred por-
trait-biographies have been pre-
sented. Thousands of our read-
ers have been prudent enough to
make collections of these. Their
prudence will be rewarded by the
knowledge that the material pre-
sented in the Gallery has been col-
leered from innumerable sources,
and these litt le biographies are in
many cases more comprehensive
than anything of their kind in.
print.

Two Great Pianists
Durin", the DC t 1\\0 m nth

!\\(J great Jllani t lo::athtrin
(;'.I{)d",on ancJ Willi ~lm Ra haus.
\,111 prC"f'nl their Hit. upon dif·
~ert'nt (lha e!\ of pian f rte ludy
m Til En . Th emment
pcrfor.mers. ha\c c~f'al d • great
sen atlnn Ifl "-mt"f1ca th. )'ear
a~d tht'ir npinion \\ III he v ry
wlddy read Of n't mi s I m
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HARMONY BLANK BOOKS
Arthur E. Heacox, ProfEl8lOr01 Harmony and couurerpornt
clear, conctse and praeUeaJ. It compriSes the first term ot

Conservatory.

e lIfl('ond term ot Hannotlt bY the lSDle a.uthor. Price 5OC.
aud • by A. E. Heacox and:r: J. Lehmann. Clotb.I1.~.

1 2, S. 4. and 6. Be&CO%awl Lehmann. Complete In one

No I, 2Oc.; No.2, ise, : 72andfiO l'&ge8 reepecdvelr.
2, S. i'r:ices 2Oc, 30C and 5M. The best tablets and blank
tnt on tbe market.

, Prot"eeaor of Tbeory in Oberlin Coll8ervalory of Music
:ven • la.rge range of exercises from best composers. uiii<I"""~'~.trade a.nd prolell!ion. addle8l the publishers

Pablishers aad lIasic Dealers, OBERLIN, O.

CLARENCE G. HAMILTON, A.M.
PrIu. "../f>ali. !JounJ In <loJ1I. $/.15

TUDENTS f mu ic greatly need a handbook of acoustics as
rei ting to mu lc, one that has been brought in line with the
lat t discoverie and theories. The books now in the market
I n er dependable, the result being that this element in a
f mu ic tudy IS generally lacking. The author has pre-
th ential fact together with many interesting experi-
and h lpful figure and diagrams to make the principles clear.
t -book for chools and colleges.

n ideal class book. Th illu trations arC'
it usc OIS .:l (l'xt book."

JAMt.S 'J. SLEEP R, Bela"t Colll·w.
r. r it dearne!'ls and conci • I will alwa} s

for reference:'
AaTB It Foon:.

OLIVER DITSON
I, 00- Dlhon Buildinlf

COMPANY
BOSTON. MASS.

ete a.tete

Anthology of Modem French Song
A collection of thirty-nine songs with piano .ccompanim nt hr modern French compo r •.....-........,

PROFITABLE VACATION COURSES
with

THE STANDARD HISTORY OF MUSIC
A FIRST HISTORY FOR STUDENTS AT ALL ACES

.. .lAMU 'RANCI. COOKL PIlICE. S 1.26

How Teachers May Keep Their PUP'" To.ether for tbe Summer by lovestina Their
Work with. New And LiveI)"lataes. in the Ever Charming' Story of MU'Jic.

Eight Delightful Weeks of History Study l?; :~:~&~';~:IntX~~':l:'e~~
The following outline, based 00 the forty story- lessons in the very successful

Standard History of Music , may be employed by any teacher, anywhere.
1•• Week. How Music Began. Music in the Early Church. How Notation

Was Evolved. The 'Tsoubadcurs and Meistersincers" Polyphonic
Music. Palestrina. Early Et-gllsh Music.

2d Week. Opera and Oratorio. Scarl.l.ti and His Contemporaries. The ~a~h
Family. Early French MUSIC. The Story of the Organ. the VIolin
and the Piano.

3d Week. J. S. Bach, G. F. Handel, F. J. Haydn. W. A. Mozart.
4th Week. Gluck, Beethoven, Schubert. Weber. Mendelssohn.
15th Week. Schumann and the Age of Musical Romance. Opera Writen of the

Nineteenth Century. Great Teachers of the Pianoforte.
8th Week. Chopin, Lint, Wagn~r. Modern Italian Composers, Rubinstein.

Great French Compose ....
7th Week. Modern Masten. Brahms, Grieg, Tchaikowlk,. The Art Song.

Famous Pianists of Yesterday. Grear Virtuo os of To-day. Gn-at
Violinists. Compcsera of Valuable Pianoforte Pieces in the Smaller
Forms. Composers of Teaching Pieces.

8th Week. Music in America. Maslers of To-day Summary of Musical
History, Formation of a Mu-Ic Study Club for Next Winler.

WeWill Help You In Securing. CI•••
Send us a postal request for information re~aJding our U Speci.1 Hiltory

Clan Plan," and receive in return the mate ial which will enable 'OU to Itart at
once and make your plans for turnin, your Summer from WUle lind Lee to
Profit and Pleasure. We hive a special profeseional intrnJuctory price hy the
dozen.

The Standard HI.torr of .ualo de",enda no pr.vl.u ...... rl.no.
tn t.uhlna mualoal hl.t.ry. Any",ual. t.aoh.r m., atart a 01••• et
ono.. Theworkh•• b•• n .ndo,..d b, leading .du •• t..... Inoludlng
limit Sauer, Arthur 'oot., I. Philipp. E. M. Bowman.W. H. Sh.rwood,
L. C. EI.on, H. T. Fln.k, and many oth..... Th. London Mu.loal
• .. nd...... , ••• It: ••" I••xpert I" the way It mall_ fa'" appear
.. ductlve. W. can Imag'n•• n Int.mg.nt b.glnn.r going .t......,
through the book tor the .h •• , .nl.,,,,.nt of It. It

THEO.PRESSER CO. Phlladelphl., P••

WW VOICE

Selected and Edited by MAX SPieKER
(Th~ Gold~n Trrasury oj Mus;c, I Is. XPII, .\1"111)

HIGH VOICE
Price, cloth, _ch net $2.00 Paper edition, each net $1.25

Few anthologies make a more insistent claim on the attenti n of the cultured lover of mu ic
than this volume in which men like DubuHy, Cabr,,1 Faurl. tl'lnd"·, Bru.tau. ChauHon, I"idal,
Duparc and others are happily pre,enled in songs that portray the most illuminating mu ical
and mental phases of their art.

F. PAOLO FRONTINI

Nine Charaderistic Tone Pictures for Piano Solo
No.1. At Daybreak .
No.2. Seabreezes ..
No.3. Caprice-etude
No.4. Ruatic Mandolin Serenade .
No.5. Triwnphal March . .

. So.sO
.50
.60
.60
.75

No. 6. Suabanda • . .
No.7. A DolefulSerenade.
No." Sesuidilla (Span;'h Dance)
No. 9. CaYOtte in the olden .tyle

$0.50
.60
.60
.60

. one of these short character pieces are over grade 3 in difficulty, but their unpretentiou
tItl~S ~o .not adequ,,:tely,?,p the. fre,~h and pontaneou charfTl with which thcv are imbued.
WhIle It IS hardly fa,r to pIck favontes where the gen rallevel of merit i so high, ~e"ould p.r-
ticularly recommend AT DAYBR.EAK, the RUSTIC MA D I ERE \oDf and \ DOLEfl':L Sf RF. ADF..

Street G. SCHIRMER New York
PIeue mentiOD THE BTUDJ: __ iIiiIIIdr ' •• oar ad..-dMra.
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ONEY:SAVING MAGAZINE COMBINATIONS

THIS NEW REVERIE
UMona LiN," only 1Oc
By ebBS. E. Roat.
composer of "Gloaming. "
Order to-day, giving us
name of your music dealer.

CHAS. E. ROAT MUSiC co.
Dept. Ii,Battle e-ek. Mich.

tertainment Supplies
For Church, School and Home Use

Largest Stock In Amedca
Eatabllahed 1899

MENCEMENT MATERIAL
'RYTH1NG you need to make your enter-
t a eucceee, For 10 cents will send you a
to Enter/ainmt'"ts which will save }'ou

.or earching for what you Vlant, also a J'If'e

(oPJ' of
HINTS

Entertainment Magazine pllhlish~d; and
talogues of operettu, plays, entertaUlmenU
pplies.
TAINMENT SUPPLY COMPANY
7 West :l9th St., New York

·!$-2":";0...~• eo.
.001THEETUDE

DoIineaI... •

.solTHEETUDE . . .!$2' 30.iPictGrial Rewiew tZ "'1.) ~t'i3

:.soITllEETUDE . . '1$3' 45H__ ...
American Mquine.. $1 0 ~eE

TUDE"'1 65
flI PictGrioJ R...... . . $2'

Modern Priocilla • • •
• • W.1d • • • 50_ ., 10

~
EETUDE . . ·1$3.30
...... Home Compo

CtamopoIitan. • . • ~So_. $1 20

lTHEETUDE. . .}~on •.. $3.95
GoecI Houseketpine. .
World To-Day • • • So 'H~-~--..... -..
ITIlEETUDE. . 'j $4.05......... ·.M.........
weinan's Home Camp. 5._,1 '»

S~TUDE. '1$2.75........_ ..
.... PrledIIa. • s.n. 7x

Wi ETUDE. 'j $3.30DeheaItr •• •
IdIaical Wend • s..,.. 'l.lO

~~.: :1$3.35
(E:;b:d;,s.. . Se._ 'us

.oo~':~ :1$5.30p;.:....• Htaie e-,. s.-.7OI:

.oo=~. i~l;:1$3.75
{McCiure·. •• • , sm.. SIn

inmETUDE. . '15.......-e-.. $ .2D
McCIwe·. Mapeiao •
... .,....... , 5lrIiIItUO

.ooITllE EnlDE_.
WerId'. W..

ITHEETUDE
(Hlanlne,. ,

:1$.4 .05
,~

:1$2~
·!$3·3O. s;;:a

ENCORE SONGS
We should be pleased to send the entire list or a

part of it ., On Sale" to any of our interested patrons.
(H. Hlsb I •• Medium I L. 1.0•• ) .... _

Wh.t lb. P.a.I ... S ........••••.•....•••• 11 LH.1e4k '16
By the Zurder 1............ . ..•. 111 Oot':;<'lo. '10
tlrlllOdmother B.o,........ ..11.. '50
"Ido .... loooe.......... ..: 'lJi
or Coune8be PIII.'t.. .... Tr •-r 'ft)
April FooilaB' .,. ..•• Robin... 'Ii
I 1Iee. lJUle .1......... . .... " .ofO
~:;~?'~i;nd~::::::::::::::::::: li...::,_" :=
PalatylJUle Lo II 0.. I. '10
e.l ...te....... .. .. II or ~ :60

rir:::i;~,i~~·I~i:.::~:,:":ia 81ffle .:g
Llttl. 801 Blu............. II II U.... 'liO
TIoere.ldttle61 ..1 ..... ·t l'rI··· .. · !l :~'Th '10

~.?:'~~~I· .... d··&;:::··.:::· .. ::::~': ~ T,"?"eI' :au
The .·ooU.~II ..lI..lrI..n K .to
Th Loo .. k, Lo'e.,..... . I. Rud'" .liO
Kllo.abetb·. Kepi,....... . 'II Sh.... .::
Tallll",la .,IlI P ··· 11 1>....... 'lIlt

~:::~~:t..~~t;.ii~;·.....:::::~Ilu~lu :lIlt
'rhe Salld 'Ill Ideurut'e .1011
Co_eW"eretb .. Bluello-lI_'Uog ........• B bU ••0
Til" Robin . " N la .'0
\\lIIYoal'oae",!l.I. . .. M! Ke .. I.1r .ll!
~D:':::~'..:'!~~:::..........."Ii' ~.;~ Ore. ::~
o lIe.rl oj Blae........... . 11 Dt' r. tl.UD .... ,. AU

~:::~'eb:~.~~.~~.~~:::::::::::::::~=~::z
Th" ,Jllnqull .ald...... .. R.thbun .1ll.I
Prln.lt I'barmla, Parkei' M

THEa. PRESSER CO.. PhlIad.iph/a, Po.

The Bayreuth Festival
ONMetat.rainler and P... ..,.I

Opera in London, Pari. and Munich •. Cathedral
music the linest in the world. OpportuOlty to meet
great 'musicians. A glorious vacation out-of-doors.
Sail July 3 Return September J. Book early.

H. W. DUNNING &: CO••
1007 COflK"lattonal Hou ... Boaton

Send all orders for magazines to THE ETUDE Clubbing
Department. Like our premium depa.rtment, it is ~on-
ducted solely to furnish our readers With the magazines
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WAY FOR THE SKILLED!

DOES MUSIC CUREt

He after Amerigo Vespucci discovered that thi~~~:~~h::of OUTS was not Asia, but really a U undus
.' er in Europe were troubling their minds about

tW'/ltiiV41Xl'WClrsof music. In fact. as early a' I :;3:; a Swi s
t published a letter on "Sciatica Cured by
e remembered, hOWC\CT, that ths man, C( nra I

'~~'.":,~;;;.~ follow ing in the footsteps of that very Dav i I
q f his harp playing refreshed the mind of Saul

nt departed from him."
iDt.,rllsting article by Dr. Frederick l'\iecks. publi hed

~~~~!~~~~~tly Musical Record. our attention i, caJ\ed torates (460-3:;9 II. C.). the (;reck ph) sidan,
er of medicine. and Pythagoras (:;R2-:;~i II. l.),

.tt:l1~~t~:.n~hO devi<ed the «\'en-<tringe,1 Iyrc. are both
~l made cure of diseases by means of music.

rl<able fact which Dr. Neicks brings forth is11~ht~~:een works appeared betYoeenthe ycars1:;35
I e to do directly with the therapeutic value of

Irq~~~;~;t the discussion of this subject wa< of far
~ .""'Illl"i and had associated it in OUr minds with the

ristian Scientists. New Thnught \Ynrkef< and
ersities who have been denJting th iT time'~:~~~fhypnotism, psychology, etc. It seems some-

• note that the whole field had been explored)r;.r~~t1~~:'however pseudo-scientific. and that these
.. thoroughly convinced of the healing power

tless endeavor on the part of the braiuiest and
a done much to determine thc therapeutic
ertheless. the phy ician who would guarantee
n drug in all ca e would he put clown as a
the tremendou ph rmaco' (cia of mineral
say nothing of the b cterj.,logical remedies,
d u tie pre cr be WIth much more accuracy

than did, for instance, those physicians at whom Moliere pointed
his merciless wit. Nevertheless. all this scientific experience has
not resulted in an infallible method of cure in all cases.

Knowing the often disappointing results of the ages of sincere.
pharmaceutical investigations, sensible people will be long in plac-
ing their faith in the ability of the physician who attempts to
prescribe rhythm. and harmonies for lumbago or gout. or who
tells you that a Chopin Masurka is a panacea for the tic douloureux
or a Liszt Rha psodie a cureall for floating kidneys.

It is very easy. however, for anyone to realize that by distract-
ing the mind from the thought of suffering. certain kind« of nervous
and mental disorders might be more readily relieved. Thus music
may become a most beneficial remedial agent. Thc only danger is
that the charlatan with an altogether empirical c .perience may
employ this fact as a means for amputating the pOCkl·thook of the
unwary.

[is=.~T_I=I E~'=P_R~O=F~'I=T=S=O=F=PI:I<.~IiJ .h R IvC1'. 1IS1
WilEN Richard Wagner's autobiogr"phy app and la t ) ar,

we were very forcibly impres ed h~' the fnct that \\" '1\< r' im
m rtal triumph as a composer wa s due quite a much to In
nderful perseverance.' a to hi g-enllb. l i is original n ent I ter

rrtory was obviously very limit d. "Ihe re e I t a littl mmuet
wrrtten by Wagner in his early Jear which, undr r rmcro 101'1

ritical examination. hardly reveal tltt: malic: t germ of 111 \III
I tent greatness, ~tartinK in till circum cribc-t awl pn in ial

rnu kat domain he conunenced to venture Jut into new and un
knox n lands with the bravery of an c plorc r. 1'<r ev rin/; he
finally touched the poles of his phere.

Perseverance is really a kind of l'l mhination uf irulu n an.l
c urage, The student who i confr "'ted b~ .lifficultie alii I pr b-
1 that seem insurmountable needs a tnJIlg- \\ 111 n I a tr 11 y

eart to keep up the journey. fter all i, i ani) a It l. I I e trong
re tho e \\ ho reach the go 1, the se \\ ho kerp nil. \\ rkm ttl r
nd mOrl" intellig-ently, fighting morc mHI Illore: \alhnth. I hc:r
i not a piece in )our posses ion thai ~{IU ('OHld nl t 11a. if It

persevered. :>Iost of the difficultie in the \\a\ \\ill he f un,1 t
be imaginary one". \\ orkin1{ in the right \\3\ one rna\ 0\ er I

alma t any difficulty.
The hardest kind of perseverance i_ that \\ hi h mu t be de\ ,1-

oped in the face of undi puted failure If, u \\ ill tn 1 Ihc
careers of great men) ou will find that failure onl) quick ne I·their
I er everance. The stor) run Ihat t arly!c 10ane,1 the preci I

manuscript of the Frel ch Ret lutio" to a friend. Thc frien,!'
ervant mistook it for wa te paper and to"ed it into the hearth
fire. Carlyle immediatelv started out to re-write the work. a ta k
that demanded four nf the be t ,ear< of hi, life. H 'e Y0U the
r. lrag-e. the perseverance of a Carl) Ie, a \Vag-ner, an \mund n ')
If y u have. you posse'S something- far mare \alltable than talcnt
The profits of perseverance are \\ealth. fame. viclon and he t f
all the opportllnity to he of real servicc to \'oltr fellow ·man. Gear e
Eliot. herself a remarkable example of per'overance. ha< I ft thi
beautiful little sennonctte in ver e'

Nay, Dt'\'"~r f.It ...." DO In'Pftt dM"d Is doni'
lh f.lt ..rf'I"8, who a k for (" ren-Int \
.'0 ftOOd 1110l'f'fta D ot thp 'It 8Mallt mlnfl
Th .. tlodhldf'd will t AH'k the Jrood: '
'Tis tbat romPf' t 'no I "rln

buman rnu I trom tb Indtr'('rl"nt Rtr.
Th .. If"'«tp t Rllt • b ro I.. v II hi ral"e
1M to ban bftn • bero ~&)" W fan'
Wr fHd th b btl n t Ih • I .
nd If'an our spirit lD our cblldrt'D'S b~. ts.
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Musical Taste in Modem Times

TIIR sense for the mysterious is gradually disap-
uearing in these days in consequence of the ir re-
ressible desire to prove everything, to explain
verything ; yet there is something which will

.ilways remain mysterious-and that is Taste. Be
k understood that here "taste" is used only in its
application to music-a subject already difficult
enough, for the question of taste enters into close
eoatact with innumerable feelings and nuances in
feelings which are one with. and inseparable from,
the word "Taste." In most cases the question is
evaded with the usual assurance that "about taste
'-nd color it is impossible to argue." This argu-
ent is just as vain as when someone pounds his
t on the table in support of his pet view,
ucrece, the first who unrolled the papyrus on
p a Greek wrter had copied the treatise of
urus, from which he learnt "the manifoldness
t Jogs, and the usefulness of thinking," said: "1

rather have taste than genius:' A beautiful
an enchantress, who still found him to possess
much genius. gave him a love-draught (accord-
to the legend told by Father Hieronymus).
ng swallowed this draught, the poet forgot all
Greek words which were on the papyrus, Be
ttle demented, and exper'enced for the first time
taste of love; and, as he had drunk poison, he
experienced the sensations of death. Probably
a man who dared to go into similar ad\'entures
teach us the value of the word "Taste," if he

Dot previously paid with his life for the candor
opinion.

BEETHOVEN AND MOZART.

hoven is another of those men whose gen'115
absolute certainty. and yet he had not taste.
ake this assertion is. of course, to expose one-
a the anathema of all his de\'otees, But it is
sible not to observe that Beethoven. in pur-
of a faultless form, was often led to neglect
ontents. In his works it may frequently b~

n how the intense graduation of a period ends
a noisy dissolution into a soothing banality,
not the intention here to diminish the fame of
oven. In such cases it is only a malicious
of the fairy "Good Taste," who had not been
d to the christening, Howe\'er, where )'fozart
cerned, this same fairy-these rare ladies are
ged to be capricious-never failed to make
ppearance, Mozart never falls into the error
which we here reproach Beethoven for, in
n to his wonderful gifts. he has the precious
ct of choice in his thoughts.
y will find that the whole matter is of little
ance. Perhaps they will go so far as to use
ord Byzantinism, which comes so readily to
ho does not want to understand what is in
on. We are not of that opinion. Genius can
ty do without taste. but it may be permitted
Cleplore the fact when it is lacking, Anyway,
sy to place the genius of taste which was
r to Mozart in opposition to the sinister
without taste of Beethoven, since it is possi-
satisfy one's insatiable desire for c1assifica-
at tbrough this peculiarity which is existent

By the Distinguished French Master

CLAUDE DEBUSSY.

in Xlozar t and which is non-existent in Beethoven.
How else would discussion be possible?

THE INFALLIBLE BACH,

Let us give a moment to the work of Johann Se-
bastian Bach-this charitable god, to whom all musi-
cians should offer a prayer before they sit down to
their work in 'order that he may san them from
"sin" and guard them from mediocrity-that colos-
sal work which we do not thoroughl y know yet,
and in which can be found all music, from a cnpri-
cious rhapsody to those wonderful rcligiou-, effu-
sions which have never been surpaxscd. It will be
in vain to look' for an error in taste in Bach. either
in the Preludes, where the surest fantasy play ..
without effort with the rules of tlie st rct setting, or
in the Passiolls.' the beauty of which has the austere
quulity of a majestic forest.

CLAUDE DF:B1,;SSY,

Shakespeare's Portia speaks somewhere (If the
n~llsic whi.ch each per~on has within him. "\\'oe to
~Im,» she: says, "who hear~ it not:' Becau"e Hach
listened continually to this inner mu"ic he ,became
t~e g~eat.eSt among the great, and retained that posi-
tIOn In spite <;If the gnawing work of centuries.
Others h~ye ggne without anyone knowinl{ why
they reall.J: came, because they did not obsen'C' this
rule, because they did not hear their inner ml1~ic:
but only li-5tened to that which was dictated hv the
fashions ,of the day, This is a delicate· point ~hich
w~ touch here, but we shall illuminate it further,
wlthout fe!1r.

PREJUDICE AGAINST BARBARIC MUSIC.
There. were-there are st·ll. in "pite of all the

destru~tlOn which ci\'ilization has wrought. peoplt's
and tnbes who have learned music, no one knoVl,s

how. They know no con servator ies, no music pre
fes sor s, no composers. \\'e may be sure that w
should never admit that their music is char-min
and musical. A rather ug ly European feeling pre
vents us from appreciating it. \\'e treat thi-, art a
bizarre or barbaric. That saves us the trouble 0
understanding it, and we preserve our prejudices to
our own music,
Nct withs tanding; the j apanese music observes I

counterpoint which is found again in similar manue
in the masses of Pale ...t rina and Orlando Las 0

TIl<.' Annme se pres nt a sort of ernhry,
of lyric drama after a te trnlogical formula with thl
most elementary means. Tbe re it is enough to have
a small cln riu et and a tom 10111. in order 10 Muide.
tlte sensutions. to dcpic t the uuarion. II
is nut ncce ssa ry 10 bav l' a pl lally furni hed IJll)
holt (" nor u hidden orehe Ira. t Jnly one in tinct \ t
c1c~irt· for art Stt'k. {fIr rue n to Ii ry It elf': an(
lu-re there I no si n of bad ra tel

Is it I'fI~ ihle that the m mht'f!I e f Iht' mu Il: I
profes ion ruin the d\ili7t'cI C'"l1rri • and that Ihl
complaint is Sl nt to the "ron alldr when II
:1(·t'U l' the puhlic ( f Ill\ ng only hf(hl or (" en ba
music?

MORE MUSICAl. FREEDOM NBEDED

\ccur.lltly spl'akmg. Iht rc I n uher 11 It n r
III a\ y InUSII'. ,. \t r) 0111 il' ha to nd il rag-In for
t xi tenCt· in it t'lf. "h( Iher II h rr W5 il rhythm
from a waltz Of a S} 1111lhony, II i the Ilf tal' I
\\ho nrhitr'lril) tlll'lare- ertaill kinll f InU I .:..

mort' mu ..ilal than ntht rs
t'\crthcll!iis. it \\iI1 ah\ays b IrUe that n "alt,.

t'\ ('n in a ((If! clralltd"/ rna) Cl "tam mor true rnQ i
th'lD a s}'l11pholl)' with official tlmp and cal Th
rau e of the public's bad la Ie C.1ll h fund llTuch
more readily Fir t of all. it sh uld "' t h(' alii that
Ihe cause lie in a greatc.-r or Ie (Or educalion of Ih
people. A people i not t"ducated It i conqUl'rt
by force, It I.. made' to bow down to beaut) n
tht' wind makes the talks in the eld bo\\ down I
earth. It may al time revolt and grumble on its
\\01)' home-the SUCCl'S has been attained in pite
of it.

BEAUTY AND MYSTERY ONE.

, ·0, That \\ hich cntertalOs had ta te i med
ocrit)'-is Ihat music \\hich fal ely adopt the nam
of Rreat 111u..iC', and Ih(' Fe of which i ,upp rted
with all the hla ..t of Irumpets of ,. c1a",~, How can
it be expeC'tefl of a pe pIe that lit ad laste: sh uld
find ih way amnn,;r Ihe hoOlh of thi .. fair. whf'r~
ea(h one i..cryin,;r hi .. own ware. and prai e hi
hriflR'l'-play;ng or his h\e-leR"ged rahbit? The n i~e
drh e" people mad. Tht"y do not know" hither they
R'O nor what they hear. They e'en belie't" that
Ihey are amusinR' themseh e", How are these peO.
pIe 10 lZUess that "0 near 10 th('se noIse of the fair
Ihe pure sprinR'~ of melodic music ru h forth under
the R'reat trees of the forest? lu t not the help
of th~ mysteriou~ Ta ...te be welcomed as a philan-
throplst. a a S3\10Ur for the presl'rvation or futurt"
beauty?

A.nd if a detinite stand i~to be taken and an
opinion \ oiced. "0 thai it does not seem ~ if one
were simply jURR'Jing l\ ith ubtly~colored word
then thi" can be sai<!: The beauty f a work of ar;
cannot exist without mystery. That ii, it cannot be
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Important Points Frequently Neglected
the Study of Pianoforte Works

By A ]. GOODRICH
[l<:DITOlt'S NOTE. -A. J. c;oodl'lch. the wen-known Amort-

ean educator, who hal'! been ,'nJ:'llg't'd In leachln/.:' In London
lind Paris for some ume. 1t.J nne or tho best present-dnv ex-
nmptos of' t1H' musk-tun who hna utt a lnt-d success wIth little
rnrecr tnsn-ucucn. Hxcept tor a few le!lSODSfrom his father
:\orr. Goodrich Is self-taught. Up If'! tho author of many
wry valuable books on the tllt'ory and tntomretatton of
music.]

PRELIMINARY OBSERVATIONS.

BEFClHE attempting to perform a new etude or solo
it is advisable to go away from the piano and ex-
amine the work carefully. In this way many details
may be observed that would escape the attention
in a first or second performance. Berlioz and other
masters acquired most of their musical under-stand-
ing in this way. Note all the outward signs, clefs,
mensural signature, tonality, etc. Then the leading
motive: What are its main features? Does it as-
cend or descend? Is it a scale, a chord or a mixed
figure? Also observe if the repetitions of the mo-
tive are literal, transposed, or in free sequence
order.

FINGERING.

Before attempting even a slow performance of
the notes. determine upon a logical method of finger-
ing, and indicate this with a pencil, scales and
chords, fann the basis of correct fingering, the main
object of which is to facilitate casy execution, A
skilled pianist can run the scale of F#, beginning-
with the thumb, instead of the index fll1ger, but this
unusual procedure'i!> not recommended to the inex-
perienced. The general aim should be to keep the
hands in a favorable. easy position, so that the keys
to be touched will be as much as possible WIder tire
fingers. For instance, the figure 1 is difficult of exe-
cution according to (a), whereas the fingering at
(b) renders the passage easy.

\t the second group (a) the hand is out of posi-
tion, and this necessitates an awkward arm-move.
ment. The fingering at (b) removes this difficulty
by keeping the hand in a natural position. Another
fact to be borne in mind i~, that the thumbs extend
only slightly beyond the knuckle joints. Thus.
when the fingers are projected they are apparently
much longer than the thumb. For this reason the
scale of B, is much easier than the scale of C.
because the former conforms to this discrepancy
between thumb and finger5., the latter being ex-
tended over the black keys, while the thumb will fall
naturally upon Band E. This is illustrated in the
following from an interesting piano duo by J. B.
Duvernoy:

Ex. 2. FEN RouLA.NT......
Alleg,o. ~-..-.+-"~ _

~@~_~ -=.t,l.-
~=1 1 1 1 lj

SEPARATE PARTS.

As a general rulc the parts should hc studied and
practiced separately. If the I. h. part contains a
mere chord accompaniment the pupil should be able
to supply .this from his knowledgc of harmony.
~hus one IS able to memorize a piece in a short
time. In such morceaux as the Presto by Pescetti
(a most excellent study) the 1. h. part has a har-
mc:mic outline in form of a counter-suhject. Hence
thIS part should be made quite prominent and very

•In

legato, As this Presto is necessarily to be played
rapidly it is important that the fingering be carefully
observed in the toccata by Paradis! (the favorite
aile in A); the 1. h. repeats nearly all sections after
the r. h. This form of inversion is characteristic
of the toccata, and therefore the 1. h. part will re-
quire .an equal amount of care and practice. This
should be done separately. otherwise the usual im-
perfections and inequalities of touch will pass un-
noticed. An exception to this mode of separate
practice for each hand occurs in the solfcggio by
Ph. Em. Bach. Here both hands are employed in
executing figurations which might be performed by
one hand alone. lIence it were better to practice
the study as written. tho' <lowly at fir __t. and with
as much uniformity of touch and equality of tone
as possible.

TOUCH.

The three selections la ..t mentioned (toccata, presto
and solfcg'gio j are mostly in the legato stye. Even
us material for technical drill they are quite equal
to mechanical exercises, while for rhythm, phras-
ing and cultivation of taste. they are superior, be-
cause all are cs ..en tially mu ..icnl. .\11 the tones
within a slur an' to he connected. \t th~ close of
the presto thl' ..lurrrl! ..taccato 110t(' below may be
thus reprc"'entrc1

Ex. 3. ~. • 1:: •

~g--"c!$=-~Ef~F~~.te.=. __ ::E_~ ~:rr-r-_
The 16th rests indiratc ..lilol'ht t1i"'l'onn(:'ction~,

and this style senl' to artit:uhtc the melodic out-
line in the bass part In ..ueh instancl'S the player
must have a care not to u<;(' th.., ..hoft !':.taccato
touch. Hut \\;hl·f(.' the 1110\,elllent i.. fast the termina-
tions of slurTl'd groups may he Illayed short. espt>-
cially where punctuatioll ..cern to Ill" required, It
is not well, however, to hllJOW an arbitrary rule
in this matter because it must, in many C3!'Oes,he
applied with ~reat di.,crimination. See Theor}' of
Interpretation, Chapters III, 1\', \', YI.

HARMONIC DESIGN.

Where rapid scale tiRuratipn oCC'ur.. it j .. not nl-
W:J.ys easy for the ...ttale"t to ..epnrate the harmonic
from the 1l1<"lodic de"ign, Pa ..sill~ notes. appoggia
ture, grupctti and otlwr unrelate(1 note .. mu"t bt'
temporarily eliminatl'l1 frllm the passag-e in (lnler
to see the related or h nTIrmic note~. Thi .. pre.
.,upposes that the ...ttlfJent has a practical. kevhoard
understanding of all the principal chord form"ations.
If a pas<;agt' be f'mndcd on a given tonic ",'hord. for
example. G, then all note<;, exceptinR G, Band D.
are to be eliminated from the harmonic deduction ..,
Pa<:sing notes are mo'-t common, and the<;e are
easily distinguished ..ince they occur unaccented, and
do n.ot belong- to the prevailing- harmony. Rut <;u"-
pensIOns and appORRiaturc, direct and inverteu
ol/schlag notes, grupettL etc" are more ohscure in cer-
tain passages. Many strange' combinations are ea!':.ih·
explained accordinl>; to the thory of rdated anrl
unrelated tones, For example. the follo\\lin~ OllSi"!I!O.Q
se.quenee from the 2d subject in- Beethoven's F
mInor Sonata. Op. 2 1:

Ex. 4.

.,-:4 ~~..ik
c(" -(<0) (~-(i! =.- (,,)
11-1=- I

I f=-r •
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The smal! noles (not to be played) show mot
plainly the relationship between melody and hal
many. If the 8th rests were omitted we would hav
the regular form of anschlaqe:

Ex. 5.

Each harmonic note is therefore preceded hy tWI
unrelated notes. This ncces ..itatcs a slight accen
upon the 1ast 8th note in each group of Ex. 3, be
cause these arc essential tones.

RHYTHM.

This is a comprehensive term in music criticism
I t refers, (1) to the actual value or arrangement 0

notes in a measure; (2) to the uniformity of move
ment : (3) to r-hythmic groups, either large or small
usually indicated by a connecting slur. This gen.
eral definition should be understood, though Ire-
quently a specific application is indicated, as wher
one refers to the castanet rhythm of the bolero
This is merely the arrangement of notes rbythmicall)
marked by the castanets, thus:

Ex. 6.

I~I• • ••
3
4

If these he played aIlegro we will have the move-
ment as welt as the rhythm of the popular Spanish
dance. J" the Presto hy Pescerti the subdi\ isions
are mostly four-measure rhythms (See the slurs
in Presser Edition.) AI1 the tones within the e
rhythmic group" are to be conn eted (legato), and
the beg'mning of each group or rhythm is to be di
tinctly marked. This is true of all rhythmic group
-whether small or large In 1'1 ee of thi char-
acter the object of slurs and rhythmic accent i to
define the outlines of the music tructure In other
words, to make the composer 01 aning clear Tht
con id-erations are s(llTlewhat inti J.cndent of dyn.uni
tone quality, \\ hether th f,a all' be forte or p ano,
the rhythmic aCCf'nt are r(jually e ntlal Ob er\!
in this connection that th fir t rhythm f thl
Presto is marked f. the I nd ne p. Pia) th
latter as though it wer a ignt"d to ddfer nt In tru
menu and of a softer (Iualtt Thl I for the ake
of contra t, If for no otht"r ran When a lJl
like this ha " n rna t ret! tt"chnieally, Ih y un
pianist hould place him elf r herself 10 the h hI
III a reader who by pr 1 ('r enundati n, n e ry
ae-cent on important w rtl pnnC't\1 ti nand infte(
tion of the \oi ~ end 3\)r t pre cot the poeti
thoughts and sugge tI n so int Ihg ntly that every
auditor wi1l f( cci\ e the hen fit of the poet' me age
and compl"l'h nd al1 It idea and pha e. early all
musk of the harp iehord poch (Fre cobaldi, S ar-
latti, 113endel, J, S. anti P E. Bach, Purcel1, Paradisl
Pese-cui. (',)uperin and (;aluPPII i t be perf nncd
in rathl'r ..tritt tempo \dth \ eQ light aecell'rando ,
and an oc-ea ional poco r tardand at the final
cadence The emotional elemeDt doe not entu
prominently in~o tho matlc mu IC. and hence all at-
tempts at tempo rubafo are morbid and inconsl tent
in this contrapuntal styl. The nuance come from
touch and tone Quality, not fr m hurrymg or retard.
inK the movement. EVf'n thiS little Prec;;to by
Pescetti. requires pain taking care while excluding
nerythtnR' in the nature of sentimentality,

THE DAMPER PEDAL.

. Hefore attemptin~ to 11<;«:'the damper pedal e\cry
plano ..tudent should pau ..(" to inquire: \Vhat i the
action of this pedal, and" hat can It do that <"annot
he done by the tingers? Very little of the old cia ic
music requires the a:d uf the damper pedal. This
is. especially true where scale pasc;;ages predominate.
SlOce the damper" when raised by pre sing down
the pedal, leave nil the strings free to vibrate indefi.
nitely, .it is. plain that c\ ery tone in a scale will be
heard In slmultaneous \ihration Let the student
playa scale in the hase or low treble c mpa with
the peda1 pre<;<;ed and held down and It ten to the
e.ffect. '!ie \\ iII then realize how the hstmer I me
times disturbed by such jargon. AU the e nant
matters must he referred to the urlcular facult1e
Experienced artists frequently play ale pa age~
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From Beethoven to Wagner
ThIrd Bad Last Article In rhe Extremely Interestlna

~Series upon

The Ten Most Important Epochs in Musical History

By PROF. HERMANN RITTER

nit PERSONIFICATION OF THE BEST IN MUSIC.
1Ahd now to Beethoven! There is hardly an edu-

eeeed per-sen who in reading or hearing a work of
:Baethoven is not involuntarily reminded of the highest

ception of music-reminded that it is the power-
11 affecting language of the deepest human emo-

tians. And, truly, the name of Beethoven has become
the personification of the highest and noblest ideals of
Inus!e.
With Beethoven, the history of his life and the devel-
ptnent of his compositions go side by side. and are
OOa11y interesting to tis. In him we come in contact
an exceptional character. who requires us to con-

i r not only the purely human, but the deeply relig-
cas, the political and the moral aspects of existence.

two chief chapters in the life of this great musi-
and great man are:
m 1770 to 1800, This period covers the time of
and preparation. which was influenced by the

tier of Haydn and 1\lozart.
m 1801 to 1827. In this period Beethoven's crea-
became wholly original. Bis greatness reaches
ax in his instrumental music. For Bcetho\'en's
did. no~ exist merely because of the sensuous
of Its sounds; it was, on the contrary, an ethical
As proof of his attitude we ha\'e h·s own
"Music is a higher revelation than all of

and philosophy."
epochs or periods into which Becthoven's com-
na faU are:
he period in Bonn and Vienna, till 1800 or 1802
outhful Beethoven),
he period from 1800 (1802) to 1814 (the middle
).
he time from 1814 tilJ his death (the later Beet-

en)
oven is already a child of the nineteenth cel1-
hose impassioned spirit makes itself felt in his
n~, 50 his sf) Ie h. deeply emotional as COIl1-

wtth Haydn and Mozart. Beethoven demands of
hat its style and idea Sl1311 correspcnd (ex-pres.

!ll!l~~'hall be characterized). Qdte in contrast to the
;.p~,,~of Haydn and Mozart, the Illusic of Bec·.ho\e:l

es the personal, the individual feelings. It is
rar-ce of the feeling of personal free;!om, -\s

Haydn and Mozart, so also with Beethoven, the
tD f the folk-song was the basis of his music

rt of these three heroes of music-historv grew
f t~e deep lon-ing to give expression to· some-

1.11~.... ·whtch could not he s::.'d in \\"ords. ~Jusic was
t ,them. not !he slave of the lower pleasures. but a

f t~, hberattnfT power, the comfort of manknd, And
tt tn these days of the division of lahar. the man

~es out from his one-sided business pursuits
he mfluence of music, feels himself once m;re a
and com~lete man; through her the oppressed

throw off hiS burden, and herein consists her liber-
power.

1'HE SONG AND FRANZ SCHUBERT,
Sonfl. and Its Classic Alaster, Frail:; Schubert
culmmating period of the German folk-sonri'
•flourished f~om the fourteenth centurv to th~
lng of the e.ghteenth, was followed by the de-
ent of the art-song and the chorus (art-son3'
peop}e). The song developed especially in {he
n natIOn. It was a particular growth of German
I life, and. is found in such comprehensi\'e and
ld f -;r.s In no o'her nation,

""p".,.",r Bach, G~uc\Haydn, Mozart and Beethoven
de the first beginnings of the art-song came
Schubert (1797-1828).
IS is really due his important position in music

Of the Royal Conservatory at Wmbura

history, His songs can be counted by hundreds, and
they group themselves in four divisions, which include
every style of song,
Group 1. Those songs which are closely related to

the folk-song in imitating its form and simple expres-
sion; the form is as in the folk-song in strophes or
stanzas, Examples are Syh.:ia, Haiden Roslein and the
Wiegenlied.
Group 2, Songs with extended forms, the so-called

ternary song-form.
Group 3, Those songs which take their musical form

from the form of the poem. These songs show a
wealth of resources, The piano accompaniment is im-
portant in rhythm and harmony.
Interesting melodic forms and characteristic modu-

lations distinguish these songs. Examples arc: '·Aeh.'
11m deine [euchten Sclnoingen" several of the ).J iller".
songs. songs from the "Winterreise," the songs from
"Fraulein vom See," and the great "\\'aldesnacht."
Group 4, The ballade!! and kindred SOh1~S, In this

group hC'!on~, for ins::>m'e: Tlu Frlkijl1i.'.: nil' RlIr~-
schaft, Gretchen am Spitlllrad, Dcr TVal/drrrr, ncr
ZUJerg, GrJlPPc aus den Tartarlls, Die jUl1g(' ..YolIl/e and
Das Afar,
Group 5, Those sonA"Sof Schulu.rt's in ,'Heh tl'c -so'

called instrumental mL'1ndy do('s not dominate. hut
rather musical sp('cch-ml1sical declamation. founfled on
the prosody of the words of the t(·xt. Examples ar(';
Or£'S~ attf T(wris, Drr l'"tsiihule Orcst. Frriu,jlfiqrs
Vcrslllkeu, Drr Doppelgunger and Grl'lIuJi du Jfeu.rch-
hcit.
.\5 h"s

prised all
L sf. thc
sreech.

k'cn said. in Schubert's !lonps are com-
forms of the song- (!.ird), from the simp-
folk-.ollf{, t:1 th(' lyric rcci,;l:i\'('-musical

THE MU~ICAL ROMANTICISTS,
R Th(' .1I lIsinrl RO/llf1l1tj(·i,as. (Sc:;uhert, :;po11r.

\Vchcr, 1Ianrhner, 1Icndc1ssohn-Bartholdl, Schumann
and Brahms (nineteenth century).
The s~mRs of Schull"rt haH' aln:acly h"l'll rl·wgnilt..1

as markll1g" an i'llport;:nt epoch in thl' h: "f\' of rn' ie
Hut in. this, next di\-i ..ion \\·l' must cCln.'-dc·r SdW1,t r~
y~etagalO, With reference to his works in g-eneral. "'ith
I·ranz S~'hl1hert heg-ins the series of g-Tl.:~tcompo<;crs
of th~ .ntll~te('nth c~nturr. \\ ~o.lll we designate as "Rn~
n~antlclsts. In th~lr compOSItIOns the peculi:lr tentlln-
C1('S to each. the IIldividual, the personal. cr me mor'
and more, i~lto the foreground, while the prndl.("tiflll<; of
the claSSICistS. of the eighteenth century chiefly sink
the personal. IDto the general and conven'ional. Th
stru~g-Ie ag-alllst the connntional, the stamp of th'
persona,1 ,quality, is the distiguishing mark of the musical
compOSHlons of the period which opens with the nin _
teenth century. \\'e obsern in the creations of the
lone-poets, Schubert. Spohr. \Yeher. ~.rar<;("hner :\Ten-
delss?hn. Schumann and Brahm", <In en(rd~· - new
emotional content. which grows out of a n(Ow'funda-
~ental t~n?ency of thought, and this had been termed
Romanttcl~m,"
ROnlantiC"is~ appears at the end of the eighteenth

century. and 10 the course of the ninc!eenth a~ a trn-
dency of human thought. In its influence there Rrew
up a school of poets, of which the representative name~
~re the two Schleg-e1s Ludwig Tieck \\" k 1K r S ' , . ac 'enror cr
ova IS, chenkendorf, ~Iatthison Arh',m "0 • .'

" d CI ' n .'"'\Tn I 111
~.n emens ?ren.tano. In rainting. for example. :\Ior-
ItZ. von 5chwmd, IS a true romanticist. and the friend-
S~lI~ o~ Schubert for this art:st is to be traced to the
sllllllanty of thdr ideals,
It ~\·as a peculiar characteristic of human thought

that It, s~ould return to that period from whi("h .h_
ro:nantlc Idea first sprang-the time of thc crusades of
chIvalry, throur-h which a new world-a \\ orld of m;ra-
c1e:-was o~cn('d to the \\Cs:ern countries of th"
Onent. Here suddenly was an unlimited field offered
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to the range of the in_·agination. The abstra,ct, the iru-
material the indeterminate. t-ecame she subjects IJ b.
represented in the arts of the romanticists. The Christ-
ian miracles had no small share in preparing the mind
of the people to receive the ideas of the romanticists .
The murmuring of the brook, the rustling of the forest,
the rolling of the thunder, became "romantic" through
the new conception of their origin. To music a wide
field for new expression was thus opened. New forms,
new ideas in .color and dynamics came from the corn-
posers of this romantic period. Compare, for example,
simply the dynamics and instrumentation (coloring) of
a composition by Haydn, Mozart or Beethoven with
those of a work by \\"eber or Mendelssohn,
That the spirit which ruled the rl mantic poets influ-

enced also the composers of this period is ShO\\l1 by
the composers from Schubert to Brahms, Even Liszt
and Wagner must also be reckoned as belonging to this
period, in that they derived much of their material
from romantic sources. (Schubert, the opera Alfonso
un d Estrella and Ficrrabras : Spohr, the operas Der
Berggeist, Die Krewsjuhrer, Zemire ulld Asor and l es-
sonde. \Yith Weber romantic: ..m appears in his three
chief works, Freischictc, EUY\'OIlthe and Oberon. In
Freischiite we see romanticism in the guise of the peo-
ple (folk-lore); in Euryanthe we see it in the guise of
the poetry of the middle ages. which tells of chivalry
and knight-errantry (tales of chivalry), and in Oberon
as the pure play of the imagination set free from all
restraints of earth. Marschner, the operas Der Vam-
tvr, Templer 111Id Judin, Hans Heiting and others,
Xlendelssohn, the cantata IValpurgisnacht, music for the
Jfidsummer .\'ir:!It's Dream, Schumann. Th, Pilgrim-
age of the Rose, Paradise and tlte Prri the opera Gen-
..z-ero. ltrnh-us. the cantatas killaldo and P;"gol,
Liszt, Die /reilage Elisabeth; Wagner, Tamt}uuu-srr,
Loltcl/!Jri1!, Tristlll/ IS ·d holdi' ane! Parsifal.

9. TI,r
i" !tul/.
Hector

e:tepr
f, and

n I
II

•
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RICHARD WAGNER.

10. The Creator of the .Yati nol Music Drama R' h
ord '''aglll"r (I~IJ-I. RJ), ' te·
The culmination of the last great p-r',od f .

h. , " 0 mu lC
Istory IS marked lw Richard \\ agner alld h •h· IS1nU~e

on t e development nf mu~ic \Va ner " thf h d ' e creator
o t, e rama a~ a product of the combine I rt. Hi
~nuslC drama", h:1\ e onl. the external h atenal
ITt c ~mon \\·,1 h the J re\ ious opt"ra Th mu 1eal n'
nO\atlOns \\hICh We 'nl in Ih I'I' m re-n trmOl'
t e\I,ccs. new effect~ of ins.,rument i n rnu ical eel
matlon. and the L:I I tif Jn en ra1 th .d \\,.. e antique
rama "'as agner s model of form wh, eapoet



FROM the beginning of history nothing has been
less disputed than the fact that offenses are bound
to come. It is also true that there is "Woe to him
by whom the offense cometh." We may make
especial application of that scriptural saying to our
own professional work as teachers, for who does not
recall the face of some sensitive child; Quivering
under the impatient correction of an irascible
teacher-who knows just enough to detect the fact
of error, but not enough to point out its causes or
the means leading to correction.
It is a Question whether we have a claim to the

title f)f teacher before we have made a reasonably
careful study of the ills likely to hinder our pupil's
progress as well as of his normal course of develop-
ment. The physician finds pathology as needful a"
physiology and as interesting, but our sensitive ears
will not endure the presence of di ...eord, and we
sometimes hlame the patients wholll we should try
to cure. So many serious llereets arc wholly pre·
ventable, so many egregious blunders may be the
result of one sl:ght misappre::<>n'il'Jn that it is almost
criminal carelcssl1es!; on the part of the teacher not
to place his own mature powers of thought and
analysis completely at the service ,)f the struggling
heginner. The pupil does not enter vour studio tn
be blamed for not c:.ring himself, h .. t to receive
the benefit of whatenr knowledge and skill you may
('hance to possess.
~fany teachers of piano, while ha ..ing- a good

understanding of the subject matter of their york.
have so vague a conception of the art of instn.ction
and so vast an ignorance of psycholol{Y that they
would not be tolerated for a month in a weIJ-
managed public school. It is small wonder that a
discriminating student sometimes holds the piann
teacher somewhat in contempt, as he contrasts mort"
manual dexterity with clear thought and logical
statement.
Far be it from me to make the charge that the

~reat majority of musicians are narrow and ill-
equipped, but it is undeniable that too many teachers
such as I have described are still in the profession.
Still. no matter how thoughtful and conscientious
the training. I suspect that we all have our mo-
ments of discouragement when we ask, almost in
despair, why our pupils falter and hesitat~, work
havoc with notes and rhythm, and, after hours of
practice. make the same old blunders in the same
old way.

A COMPLEX TASK.

It seems to me that one of the most serious diffi-
culties lies in the apparent complexity of the pupil's
task. He sees his teacher's facile and brilliant exe-
cution and is dazzled by it. Thus the countryman.
in a great city for the first tim~, sees only confu:-:ion
and feels only bewilderment. Little by little he dis-
covers that all things are moving with system and
regularity. He becomes familiar with locations, cus-
t~:)f~S and usages, when he discovers at length that
hvmg has grown simpler and easier in the midst of
convention than it could be on the prairie or in
the forest.
To .render the maze less intricate, to direct th.:-

wavering eye toward some one C'learly defined ob-
Jeet, is the first duty of the teacher. To make one
simple. statement clearly and to see that one simplC'
thing IS done accurately is enough at first. As more
15 added connect it with the simple thing already
known or done, No matter how far he may pro-
gre'is, if the training has been sound and s"bstantial
every inch h~ travels should he on solid ·ground:
No m~tter how difficult the passage, some one slight
thmg IS the key to the situation. It may be a turn
of the wrist; it may be the shifting of a finger: it
ma~ be the perception of a harmonic change. Y nur
pupil cannot see it If you can. you may save him
hou.f8 of baffling effect. If you cannot, you have no
bU lOess to take his money
With one class of pupils the defect Seems to be

?18Uat. These are usually the children who e
rogress in reading is 81 w, wh have little memory

form or positIOn, The d ect may be purely
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slack-twisted will-fibre. It is the mental laziness \\ h~cI
makes a boy prefer whittling a stick on the south Sid
of a building to getting his arithmetic lev.son. Person-
ally I have found .en students who •ere willin~ t
agitate their finger s to one willing t ISC his millet,
althoug-h fifty sleepy repetitions of a passage may leave
it worse than before, while sixty seconds of observa-
tion an-I reasoning would show hath why the mistake
was made and how to correct it. While it is doubtless
true that we tearn to do by doing; it by no means fol-
lows that we learn to play the piano correct I) by repeat-
edly playing it incorrectly. \Vhen the machinery dot's
not run smoothly, simply stop it. until the cause of
friction is discovered and removed. It is not without
bear-ing upon the pupil's mental attitude that he begin"
his practice with the idea of playing the piano rather
than working at music. Evert the faultily played entire
l':el'C has an attraction for him lacked by the small c1iffi-
CUI~ fragment, which should have his attenti n, Con
quently we hear it over and over again th taxing

phrase always as different fr m it Ie 5 exa tmg neigh-
I .rs as a Ium tenement i fr m a boulevard palac
, th countrv children, I hav ne v r fall d I ) f nd an

clive simile in the impr m nt f the hi hway
\ rc sand is n It pr ad cv nl .. r an un yen road
II I cd to till lip the mud I I
The tory 't'l that UI) n thr wall

ern prin!.; h mil r \\ mhla n d
uR b lid," !lut 1111 rht: (urth "n
IIa\e YlU hl3rtl lilt (lia inr whlh

oa h . uti hr ura 10 (II (

III te a lfMr nlly in II r. II ir m
tllrn lit It ill b n tT rt t

(' of Ix.,lrlll lut it 111 I
\ hil. \ Ir m un ntr,,11 I t
"lItrolkrl it (urnl h POWt r (
a cit) If n Ilh r p r ua i n
'1 low, Ir fill "rk II ) tlr
III ihlc 1 1 I I tun 11 10 ur

physical and require only the oculist; it may be
physico-mental and disappear with the. adenoids
which caused it; while on the other hand It may h
chiefly moral-the outgrowth of sheer laziness-or
wholly mental, a heritage from ancestors too weary
for thought. In all such cases give much practice in
writing notes and naming' them aloud. Let them
count the A's or B's in a given score to see if their
result agrees with your own; occasionally name
notes for them, warning in advance that you will
at times make inten tiona l mistakes for them to cor-
rect; in short. insist upon their ...eeing the "core ';1-0

Agassiz's students saw the fish-both as a whole and
with cognizance of every detail.
In another class the ear is at fault. Pupils may he

rapid and correct readers, and yet, in extreme cases,
so little sensitive to sound as to strike F 'with the
left hand and F# with the right-all with the 1111,_;t

complete unconcern, provided that they clo not liter-
ally see their mistake. Under such conditions, t r am
the ear, first of all, to r ccog nize the difference be-
tween ha rmou v and discord. In doing this I custom-
arily use -1.~ d~e l» ginning the har-sl.est divsonancc s
111 contrast with the most uumistnk hie harmonie .:
later, with this first vantage gainer' try contrasts not
so sharp. follow j,y discriminati..n between major
and mino' chords. I>rill upon the recognition of
intervals-at first, thc larger, proceeding to till'
smatlN. \Vhere then' an' scn'ral childrel1 in ;l

family, the !'ttudy nf ahsolute pitch Illay ('\Cn ill'C'OIlll:
a fascinating gallll', the SUCCl ...ful gUt'sst'r taking' hi
placc at the piano :lIltl l'1ccting- tllllt·~ for thl: (,thl:r
to recognize, either hlindflJlcI cI or with lr1ck) turn(t!
The pupil laC'kinf{ in rhythmic perccpti{JO !\l'c,.'ms Ie:
hopeful than one in wh lm only the tnnal lllfcep
tions arc undeveloped, :nlt tht' n: lI1edil' lit' all ahout
him, from the rhythmic clapping- of hands anfl t"p
ping of pencils to the stirring IH:lt of drullls.
In some pupils, correct b Ith f f eye nncl ear, tht

result almost wholly from a ( utty IllU cular sen e-
sUl·h a one will beg-in an arpeggio \\ ith the air
of one

"Who fo!tflrA. Irl miJllne-. on tll(' hrlnk
And [('an to 11ll\lIdl n\ ..

lIe will regard the playing of '\ long kip as an
unskilled swimmer does a high c1iH, 110t ",jtlt tIll
courag-e and security nt't'l'S ary to Sollec ...c:. He \\ ill
hungle. the passing or the thumh ancl trik th
narrow black keys at a slippery, prccaric us angll
He will play waltz and nocturne with the am
l1nvaryin~ monotony of awk\\ arcl touch. It is nC' d-
less to say that what he requires is IDmnastics fnr
the hane!. \Vhen you see what army discipline df es
for the hearing of the raw recruit yOll will realize
that such a case is not hopeless. Train b th h)'
table and piano exercises untit the simpler fing r
and thumb movements arc donc with preci~joll and
ease; later add work for wrist and arm. Requir'
many variations of speed and force in all )our tech-
nical training. Insist upon the pupil's observin~ the:'
amount of hand extension required for the differ nt
intervals beginning with the smaller ones, and se~
that he plays them both with and \\ ithout the help
of the eye. Put especial time anti effort on th
widely separated ones. The difficulty with arpeggi s
is often caused by the fact that too pr01 nged prac4
tice of finger exercises and scales has induced a
close and contracted position of the han(l making th
extension needed in arpeggios an entirel~ new thin .
Introduce arpeggios earlier and preClde h\ th studv
hoth of simultaneous and broken C'hords. - .
Aside from these ph) sical causes of error. th re ar

numerous mental ones, chief among which ....e rna\
reckon absence of forcsight and lack of conC'entrati ~
The latter must be conquered from within; t1 (' form r
may he approached from without. I~nr in tance, rn t
errors in fingering are Quite pre\entable. The hand is
in a certain position-eonvenient for the present. Pres-
ently a tot;ll change is ne essary. after which the keys
",iII he under the fingers as naturally as befnre. Does
the average pupil grasp the situation in ac,hance and
make one clever dexterous change of hase. or does he
accomplish the transition by se\eral makeshift move-
ments which merely render the next note accessible?
It has been my experience that if you can only get him
to look far enough ahead to understand the complet
requirements of the new position he can usually tell) 1

hath when and h w to make the C'hange. To insist up n
intelligent foresi ht is }' ur p rti ul r pr< inee.

LACK OF CONCENTRATION.

Lack of concentrati n. h, er i ften und r
student's own control, ari 'ng too often 1m 1 fr
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me Secrets of Success in Playing in Public
BY LAURA REMICK COPP

old adage can be slightly changed and made
serve a~ an excellent answer to the propounded
j et-c-instead f quoting "Ku ow thyself," say.
lOW lh) piece and all will be \\"1:11with thee.'
hue are 0 many different, -ays in which a piece
v he known-s-and must be known, if one i...to
ced. The tirst knowledge necessary when Onl"

ins to stl1dy a n..:w piece i~.how to [cant it
r perly. Thi:; should be d( ne by phras'~'i. or suL
j lOllS of phra5'e~. if they be long one,>. first for
te • then fingering, time, rhythm. phrasing, touch.
daling and la t1y dynamic... This pr\·"cribeo order
mpartant, and if carried ont ,viII give good fe-
ns.
mmit a phrase or small section to memory.
iog each h" nd s par tel}. Pla~ larh section

a \Cry ~1()\\ temp and \\ork with great con-
ratt'd ~ff()rt. SI w pr ctice and l'otlcentratilln
mperatiH f r perf ct tt.:chnic ;..[0 detail of
ring, touch or »hra 109 mu __t be overlooked
the lir~t. Thil k out bcion' you play the Str-
exactly how)' JU W ot it to be and then mah
J. En'ry <.;ectil n mu t he played each time
Iy the ... n e \\a) a~ r g rd~ the illl1dal1lent:l!~,
ling fli g. touch phra ...ing and pedalin~, \

ftll \\ orl in" thn u h the piece in this manner
h cOlleent • tion upon each of the:.e t1daib will
an e Ct 11 11t foundat n. Commne metronome
tice with it al d m lh. IZC concentration \'v'ith a
it I C and I kll W i ill give anyone, thtlS
1Jl • the result he dies.
r the key and fIt before beginning w~)rk

a nl\\ piee Thi til greatly aid in accuracy
r <l<' so-raIl 1 3CC'U ntal chromatic v:terati0lh
>11 'erned Of c ur e, when the key i'l changt:'d

11 the origin 1 ,Ltffi • n Iy to est.:tLli:.h Itst'lf, tei:.
key Hill t 1\ reeo ni d felt and hearll bef()1'f'
re C;"'1 he as it h uld be, either '_t'chnicallv
n II I' Ily

ALWA~S STUDY FINGERING CAREFULLY.
f S I hould ~p('nd l1lor,. time

ribed ting-t:ring gi ..en by
ot nit all hand.; and {'nnl:i
nee told me ~he spent th:'
d ciding" the be~t fingering
l )'Iemorize the finger~
• variably have but on'
ur:.e is di:.astrou~. Thi~
t be decided upon in ad-
rk should be put upon a
• before one takes it tn
the piano ~hould mean
mage. but the hnagc must

p feet reproduction. Read
a ay from the in,:;trument.
ible.
harmonicaIty. This will
nothing else call and will

n i terpr t' th t could not otherwi ...c hi"
1 lly places where the ~al11e
dl r nt harmonisations each

ell. for instance, meas-
n of Parc'well contain

STUDY THE HARMONY OF A NEW PIgCE.
Knowing a composition harmonicalty helps. It

leads to our point. knowing a compo ...ition analyt i
cally, both as regard" form and con tents. Ce rtainl y
if one is merrierising a Bach fugue. it is much ea ier-
to learn it after rinding the number (If themes 31 d
tracing, them through the different v()ice", watchin
their development by double and triple counterpoint
or inversion~, and other devices for dc\elopin,-,
themes. Besides, after this preliminary proce .... a
fugue i~ much more ea ...ily played and h('ard .1n,
one can make others hear it more connectedly. Th'
reason Bach i~not liked better by a g<lOlI many
students is becau~e it :;uund~ lu thcm a jumblcd
ma.'iS of notes and they have nc:ver hl'lll tau~ht to
analy.';e and undl·r ...tand hi ... writing" I ikt'wi c. In
learning a Sonata, a trat,jug of thl' thl'lllt' alltl 111'11
development makt-; thl' \\ork l,l ill' I" 'rl p,
Tn a cadenza or cal\ellza·likt: pa ...a 'l' ; 11 .In.d 1

of .figure.") often kads ont.· to th' di (ll\(n' til. t
when one or two of them h.t\l.' Iltl.:11 It·arn~d. n
entire passag-e i .. It'arned hy trall:-i\lO,;ltiuli Rcptatt I
tin~l'l"il1g often \\111 :1l'C"llIp.lIly I' pl'it,d nre
Tral1",p0sitiull ... Ilf ,\hlll-c thclllt' ilnd Sll'li'l1 t,.
anllther kcy thall tile !IIi ir:al i ,I vcn Illllllon ill
viet:' of clt've!lllllllent, nnt 1m!) ill ~oIL'la , bllt Itl I'
Illo:-.t any form. .\ rel'n niti"n ot thi "1"1 r t1v
.;implities ~l':t'Jlillg tlH Clllllpu ...itioll It h'll\1l

THE BRAIN'S PART.
It is 110t enlll1 'h fIll' thl lngtr n Ill;.\lt r 11"

highly trained t11C\ IlWV be. :lIld the hr-;n h '\
e\l'r intelligellt it ;lla\' (It, til 1-11"\ ,1 • tnp iti(,n
Brain and finger ...migllt hoth dll thcir • rt verfect!.
hut tht' :.oul of tht:' (lit (:l' \\1 11'lt ht UI1 \ ded
the composer· ... Illc ......ag-e would lIt nr nadl humanit
hy -;l1ch interpretation... The C;\1" i...a~ ne '(' a \
as hrain or fing"er" and 1111 fl' , \\'h '1 onl ' ..
is so trained that he can an<ll) ~ a cnmp ,.,iti I h
..imply healing- it playt'd. thi .. prO\t· a ~r nr'
quisition to his own pb) ing Tht: c r I11U"l d te 1
the melorl.v. no ma'ter \\"11 rt' it i...' '.It·1 \\h£'tl
in the onter yoiccs and en 'ily fount! "r hitld~n am 'n
~he il1ll<'r \·oices. Thf' he:'uty of ,bl:' c"mp iti n
15 greatly enhanced \\ hCll the 1l1~1)d} i,; pro rh
hrcllght Ottt SehUIl1?1ll1 i...pron(' t" write hif!tl
melodic ..., and the illtlrprt"atinn 0f I'i. \ ,:-k .... ' h:
('epend" upon 011("'" ahility in 'hi ... d"e I:"n \\'1
httt the ear call re ttlat, the qualih' l f tl ne with
.,11 its ...lIbtle shadilw'" ('xpre"':-.ive o'f almn ...t e\ er
emotion known to the hUIl1~lI1 hl'art~ . ', •. ne who
has not a well-trained (ar. can pnJdu("(" <I 'I I' eel
le·"ato. at least he would not recog-nbe it if he did
as well a", the cri·p ~taccato, l' ,1a ,('TH0 allrl t1 c
other \'arieties of touch. lJ"ntiring- li ...tening to
one's own playill~ is an arti ...tic neces ...it\,

STUDYING FINER POINTS.

The "hading ...houhl be card, II) ...ll1dit'J tl I' \1 f,

every phrase. in fact eyery note in the pi, Ct ha ;:
0\\'11 place in the arl'hitectur;:l1 plan and on ht'"
terpretative ,;ide its O\\; n d) namie i0He Try a
number of different way ... of shad in a p,t:.."a
one. ~et way is po~itively right. and all the other
pOSItIvely wrong, Herein can one rCHal 1 is 0\

pers?lIality, so long' as good ta ....te is c\ ideot :t

nothJl1g too eccentric nor erratic i.. di ...pla ....ecl.
here also. i~a. fine opportunity to exer~i"'e :ttl I
develop on,Rlnahty. In a 'ery '!eneral w y. I mi ht
...ay, the RTeate ...t dynamic imp rtancE" i~~i,t"n t
the melody no matter where it i...lo'ated. the Ill." t
g-reatest to the bas~, to the counh where th(' acc~' t
fall, so a ... to keep the rhythm w ll-de- lnee!.
lastly to the accompaniment. \, hdher a eh .rrl
running. aecompanimt.'nt. This explanati 1.

course, I~ ...ery generaT and w utd (h lit f
deal of addition a! explanatil n, ,ari t
composition at hand r tin t (' • \I h

32

phrase perfect in itself as regards dynarn ic s, tf
law of the relation 01 a part to the whole mu st L
the guide, For instance, a pas sage may b repeate
in the same key a number of tim e s. in that ea e
each repetition should be varied ill some way, ...0 a
10 g ivc the whole compo sition contrast and varre t
instead of monotony.

SOME PRACTICAL EXAMPLES.
In Schuber r's E flat impromptu, where the open

ing section repeats many times, unless one is re
sourccfu l a s regards dynamics, the impromptu w il
sound exactly like a Cz ern y Etude or a ..ucc es si -r
of rhythmic E flat ...calc s, which ill renlity it j~
But when one usc:' the arudes of dynami for ce
which ar-e many from pp to ff, wi t h the necessary
crescendos and diminuendo. t he impr- mptu be
~'OI1lt':'> a w. 'Ill rfu l ri...c an I fall of h utiful Ieg at c
wave .... f melody.
To snve ,-, ntra ...t anti variety to uch passage-

t ax e an) Ill, ni ...t d) namica l r e ource . hut w her
the comp er 1 e the ame mel dy Yoltb dlffertnr
har(11{ Jli ...atifJIl or alii the (comp.lI1imt:llt to rt:
malll undJan~cd, ,1Il( v fI th mel c.1) by alt ...ra
tion ... ,1 I11tll.(1\ I: ,tt' Of tIll t f gur ,a
,flell ,cellr in Chi pill etut.l Op. 10. I), 12. bin.
all e - 1Il1.1 • :hl th piani til ntl rfully Ii I d
,incc \ andy I· not d p I I I llr I) II hun hu
i., cl)Iltain rl I tI Illatenal I I
l"arh stcli"n n111 t h tn liar t

tin, I 11'(1 to 11 t' ~ 11 ,1 If ,rd r pi
as a unit

II
\\ hi Ie

UNIFIED
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Student Days with Dvorak
By HARRY PATTERSON HOPKINS

TBI'.RF i~'a certain unexplainable hl1111:10 .intere~t
the daily lives of the masters. The public long s

t ear away the \'eil which seems to hang so len;l~
I U ly .betore those intimate aspects. of. th~ COIll-

ers as t.f\tl)' really are. A"tl such CuriOSity 16 lllor-
d in type, t'xcept whert' it brings a closer und r-
tanding of the man whkh ma.y lead to a more l. il-

l htenecl interpret ...tion of his works.
1en of giant intellt'ctual attainllll'nts toil only r~r

t1 joy of work itself. They kalously guard their
p ClOllS hours and the .C1u~et of th('i~ homes. Somt'-
tmes a writer reve-als mCldentR wht:h detract fro III
t e eneral estimation flf a pppular Idol. Hut" after

J the puhlic wants to know the truth and If th('
f 11 wing \\ ill sen e to gi\'e t he readers of
TH Enlm, a do"er view of Dvorak a ... a man anti
t her my purpOS(' in wnting it will have heen

d. •
nt nin nvorcik, the gre-ate t of all Rohernlan
posers and one of the greale"t mastl'rs of recent
, wa.; a man with a very retiring disposition.

rn at ),1iihlhau5en, ill Bohemia. the son of a poor
'nnkeeper, hi~ whole lift:' was one characteriz;d In

re than untlsual pictnresquene!';s, ]1e sttHhed a'
Prague Organ School, and maintained l~imself
playirig fhe violin in a smaH orchestra, 1115 first
table work was the cantata The II eirs of the
hlte Mou)lIains. In 1878 he wrote his famous
la c Dances which were original1y for pianofortl.'
( t The$e 'made him celehrated. 1fis symphonie:::,

cantata, including the Sprolre's Bride. hi" song"',
labal AllIfer and other compositions have given
a permanent place among the immortal master"
usic.
r three years Dvorak wa director or the NaR

I ('onf;enatory of Mn.;:ic in :Jew York~ anll
this time many \mericans studied at the con

ory with him. Comparatively fe,,· American ....
ver came under the master's instruction in his
in' Bohemia, and I had the good fortune to bt'
f them. Before going to Europe I fir~t ob-

d permission to become a candidate for instruc-
The journey from America to his Bohemian
ce was only one of two weeks. hut after I
d the Czech citv I was ohliged to wait for
long week~ amid strange surroundings and
ut a knowledge of the foreign tonglle before
Id even see tht> master. American students go-
broad often lose a much greater amount of \'a1ua-
me in a similar way, I had prniously received
lmost undecipherable letter directing me to re-
in Prague until Dvorak conld make the jour-
rom Pribram, his country home.
the tpeantime I noted something "ery rt'fn's!~-
f the American art-Imer unaccustomed to s{'('-
country's musician made puhlic character".
h e in the shop windows and in the honws

a t r' portrait was to be !'!een in silent test:-
f 1he appreciation of bis fellow countrymen

a 'The Master" with everyone I met, anll
plainly the idol of the day.

A SURPRISING MEETING.
turaUy I stood very much in awe of my first
t Dvorak's home. What would he he 1il~e?
would he say to m~? Would he he s~tislielt
my American preparation? Tke roming' visit
d ltke a great opportun.ity, but at the same
dreaded opportunity, One morning aboftt
, 1 k there came a resounding knock upon
f- kn ck wh1 h br ught Ille to my f et

with a bound, i\ moment later , was confr.onte.d
hy a tall, imposing man with a fierce gleam III his
eyes, and a restlessness of .manner t.hat t?hl me at
once. withollt the aid of IllS l11utlenngs III broken
English, that , was in the presence, not of a fl~ot-
man to givt' me notice. but of the great Slav hllllR
self. 'was thrillt'd by the tol1ch of tht, hand Wh05t'
cTt'atinns had c;LlI"'l'd tlle to "it'ek it<.; din'clion in m~'

ANTONIN Dm'k.\K.

future musical career, Of C'ourse. the unexpel-ted
meeting with !'iOgreat a per"ionality threw me quite
"off my guard:' and T felt n'ry much as a child ill
the kind('rgarten mig-ht feel hefore the president
of the hoard of ",dtll'ation.
T.att'r 1 found that Ihe majority of the Bolh·mi:l.n"

havt" :l. !';inCt'T(' regard and respect for .\mt'rican!'i.
W.....· !'il't' in .\Illnica a land of culture, pr(l~rt's~ an,l
ihfl'nen.;e wealth. a land of conditions little ·kIl 0\\ n to
1l13ny of tht' cit:zens of HoheQ1ia. ~ome P:l:ct... of
wHeh are :-;:1I11y impm·eri ...hed. de!'ipite Ihe talt lit an I
iT1,llI~try of till' nati\·es. DvnraJe soon madt, me h·~
h:i-t'nfl. and latt'r I lll'came hi c0111iclant in many
things, lie tonk 111e into.hi'A hwn hOTllt' as though
1 had heen a memher nf his family. \ fkr seHra~
int{'re!'it;ng days 1 acC'ompan·cd him hack til hi ... S11111-
mer home and commenced my work in ri'al carne.;;t.

DVORAK AS A TEACHER.

A.s there wa<; hut one piano at Vy ...oka. Dvorak'"
own in"itrutllent. it was nect, ...sary to have f "('

<;hipped from Prague to Prihram, and tht·11 taken
in one of the nati,·e carts from the station ttl \'~.
soka, a di ...tance of live miles_ The latter undertak
in~ was one of difficulty. as the road ....as up moun-
1 -:1 ::11 t~e way and liberally strewn \"ith rUlks

. I ··,1 .....rea t curiosity h_TIl(' transfer was \,I('W{'( \\ I 1 .r:> I .
f I· -hich '~·lth{'r{,ll \\ It nnumerous gn'lIps n pea snu <.; \\..... •

II I r the h"r~l'''' \\'l rcever Lln- cart became ....tn t:< II .

gi\ vn a 1"('''1. . f
F three months 1 worked at this delight ul sP~t.
ur I - .k t -h and IIIorchestrating an extensive aymp 10l1lC sec, .

idle hours visiting with Dvorak nearby p~aces of JO-
terest and many of the composer's nClghbcrhood
friends. On these long walks-for we seldom us~d
carriage or horse-Dvor.ik. would carry. bundled In
a shawl-strap, the rnanuscrrpt of whatever wor k .he
was then engaged all. Nothing could .indu.ce him
to leave the precious Scores at home. 111". 01111cl,wa ...
always Iitied with thoughts of robber-s and tire. Even
when we went for short strolls in the wOI.J{I... the
manuscript was taken alone. and never pc.·T1111t1edto
leave his hand.
Often during my lessons. \\ hich were faith ft~ll.r

taken each day, Dvofak would o!J...erve something
in the inst rurnenta tion of 111y ...ymphony that would
cause him to roar with laugluvr. •
"What is the matter P" J askvd r n 011(' occuston.
"You wr-ote for horns, when it should have been

fllr t rmupct s.' lit" shouted sn rcusticu lly.
'·\\·hy::''' I innoreutly asked. thinkiug it ~llaclt' liUl('

dilTl'rl.'lH't' as 10 whit'll inslrul1l1nt tlu p:Htu:lllar I11tl
011\- wa~ a ...~igl1("t1.

'-I fl'111't klll/w," hi' n·plic·d. "Of'll\' it ,,,,,,It Itl 111'."
In tillll' I karllt·cl through tht ( hlunt eTllit:ISII!

to knn\\' t1l:It (':lrh iu ...trnnh I1t pus ( t'11 a dlUr Iller
(If its owI1. .\nnl1kr time- I had p, rt of lht" h,lr~
mony writ!t'll fur thl' IIhol , tllron h \ hll:h hc rIO
his jlt'll, gi\ illg" it III tIlt· darinl I •
"It i:-; mllTt' c1rillllatil·," h(, f' pi tim (I' :lIId then,

after a pall~l', "\\ hal ran ht l1Iurt' fllll nal th II th~
Inw noh·s IIf tilt, d'iT nd ..
In anlJtlwr part uf tht' nllllpo ilion I hacl Iht' f1111

orchestra pla~ iug' Iril'lt fllrl". tht' harm 01 r I in
III wild di~"rtlt-r \fl< r :l ft \\ 1l1oUit nt ' infti lUlU

of critici"'l11 u).IlIn thi hoi tt'roll ('t r ,h ralh( r
...arca ...tically IIh"t·nnl, "\ 1111 \n1f r an r a 11'1 \

lot ...

THE MASTER'S HOMF. LIFE
nvor£,k'" homl' Iifl' \\ as m rhl I Ii) Ii In nil

case of living' thill :It tiuws almn till a he<1 II {'
condition nf no rtl\(- :tt al1. Ilis Illlcir n w re p r ..
mitted to invade his studio at all IImu, e" It \\ hit
the composer was at serious w rk. Iy dail) 1
"ons were l1!l.uall}' laken u ilh the a com pan men I of
~rim3cinlo! hl!} <; and Rirl hidel('n behind arti, t of
furniture, or apJI('.lrillg t 1111 luc1 d m mint 111
doorway..;; (,tit IIf their father'!,; I ht III rak' high
"ilk hat often playlll a c .mical P:lTl on th tt 11 I 1
htac.l of snow 'IOC' "f Iht> ) lUll ("r h l\
".\ rathc'r silli tt'r c tTc'('t ma) h htam.1 h) afll-

·ng this low tympany r"ll," h \\ a)in Ol1e fta •
wht'n hin.,d hallg-! 011 tltt' empty h t h x, tTn k h\
mil'l'hie\"ol1s hand .... ""onnfled frc III the I el In th
cOrnt'f of tilt' room.
"\\·hat!" ""lOrtt',1 Dvorak. R'I, rin if 111) dir ("tic 11

as he adju ...tt·(l his ",pcC'tal·les I,) R'el a learer \it\\
of my face, :\fy innon-nt ('xpres"iun sa ecl tl e ,1
prits a saya~t.' scoltiinK at least. • The I mpan\ i it

tr3Ric instrument." he resunu'll impr('s ...i\iely •• whrl1
properly u ...cd Hut \\ ho knn\\ s ho\\ to \ ritt" f If 1t?
lIa! 11:1," h(' "nee-red in hi ... 11<;11301\\3} t thi" 111.

m<.>nt a wad of Il:unpenefl pap('r Ae\\ p I I If fart" ...
anll flattel\('(1 a!>':ain ...t th(' \\0111.

DVORAK'S ABS:::NT MINDEDNESS.

From lllll!! )tar ... (f con<;tanl apphcatil n this
work. Dnlriik· ... ah"'lraclilln had ro\\n he) nd th
point of noticinlo! th('l\e lit tit· incidt'nl 0 tht 1('
slln hour. Our Ie ......' n .. \\ re not at a I form I. a ...
the 3UO\e pka ...antries will sh '\ • an 1 't\rrf' u 11 11
arcompanit,<t hy ('( tTu.' and a cl d F. Ollt e a
\ iu1c.nt thl1lllln-storm aro,,('. anti an l1n(' p('cle I
\\ ('akness in tl'e f£reat comp lser's nat r \\, S in-
~tantly re\('al fl Ife:u n e 1 ('c me nef 1. an 1
as the ...torm il {'Teased displ " II an tali n re
markahle in a ...trong- man I he Ie \ a 11
en ed. tht,., shlTtttr \Hf('. rller I d 1he I
hlhted. anrl the J1i~nn pl::tyell d " tn II
the roll of thtltHlt'r and the shri k f 'n I
the other hand. 1 once "aw him re I
\erinR ('onrag-t' an insult ffered to h·
im'ideont happc'ned at a dance at whiC'h D\ rak 3nll
r informally played dUN \\altus n the piano r r
1he Illountaint'er" who Theel n ar hv, Tn tf'rrihl
,\ rath h(' chasf ...ed a soldier with a kn tt I c ne.
and mi t t ha\ e <;eri lu ...ly injurf'd im hael I I t in
t('rft f( d.
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THE ETUDE
with a ·well-tuned piano or two wc\l-hl.nl'c1 pinnc
inside. Bow often it happens even III a \~·t:1I
appointed city studio that everything" is h~rmonlotl~
but the piano. The piano is the outward slg'n of OUf

inward proficiency, if we arc pianists, To have the
instrument in imperfect condition is the poor es t

udvcrtiscmcn t we can give ourselves.

IS SHE WELL TRAINED?

What kind of instruction dues she ~ivc? Whv.
thc very best. And we look at our endorsements,
testimonials and autographed photographs and won-
der how anyone can doubt it. 'V c may have all
these, and play and sing, too, and sti1J be the poorest
sort of teacher. Teaching is a subtle art, and it
takes the finest kind of maneuvering to work on
j ane and John the things tha t were worked on us
at the Summer Session. and the ways and means
we use to impart that Summer Session Method are
so varied that we wonder if any of those city teach-
ers would rccognise it as t heir own. The result
comes at last, and we say the Summer Session
Xl ct hod did it; but nine time s out of ten it is our
own line adjustment of matt rial that "ins. We go
off and buy so many theories that an" not haH so
good as our (IWI1 home-made ideas
The main thing' in teac bing i tn elve- the pupil

something to work for-h t him Ie 1 that he is 010\-
lng. System is the basis of all good work. \\ e must
grade our mntcriu l and pass the pupil al I1g from
one grnde til anothcr. To So many pupil music i~
"just notes." TIll' "kind elf instruction" is aIW3)S
tempered h)" three out ..ielt thing the pupil's di
puairion. his ahility and his wil1inglleu to ff How our
plan. Rt'sliits t'ol11l' \\ lltn "l' u: t a\\,) from "just
notes" and hel{in to clt:ll \\ ith iell all

IS SHE ABLE TO PLAY'

Does. Shl' play or is ..Ill' just a teach r' Innumer
allie.' eXCIlSlsan' Ki\'l n h) te.·adH r for th ir lIlahilit~ ..
to play whtn aSktll. Too hu )' To. nenou lor OUt
of pr;lctin'! The.' tC;lcht'r's rep rtoire i n ant ill
thin/{ that sholll.1 1)(' kt'pt "ithin h ilin di t nct" .It
It'ast, Those.' in lJtH I of a )a lin u c should
nt'ver ld tht pit'ns thty lnlrl1rd at ("h 01 g t from
unclt'r their hng-t'rs-tht)- arr far te vain hie 311
as.;l"t. If we are nally too hu y to ghe frnau I1t
n'cital.;. kt us gi\ {"an annn. I ont", TI i i th(" poli y
purslH'" hy many hns)-' CII)" tt" ('"h r , • nd it rna)'
he clont· hy 11';'. \Iakt· it !'itI11tlhinJ( for th to\\ n
pt·ople.' tft lonk for\\ard tn.
PlayinJ:r in puillie is ne t ~o much a qu tion i

nt'ryes. as a l11:1ttcr of thnron 11 pr("p ration an I
!lahit. Ht ing "ju'\t a tt'achcr" is nl t enough \\fhen
It ('nl11l'S to mu"i\' l'\l'r~ one.' i "fronl. fio; un" and
mu"t "h(" sho\\ n," and it is (lIr dut) and Pr1\ ilege
to It'a\l' nil room for douht
"The 11100;1ht'alltiful ;lch e~tur(".; are- not th00;e We'

go to seek," If:1.t tinu's "e 10n ... to fet'l the pul e
and throh of a hig citro let us tr) to r("memhcr that
we have ~cI\':IntalZcs t!lat our mort' conlide.'nt dt)
brother falls to recOKOIs(". Our heM is fresh anti ir
is our OWI1. Our income is n(lt ~re;It, ndther j" it
too small to meet expens{'s. Our work is plea';'3nt
ami there is not too much of it. The ~reatest out-
sid thing is to feel that we arl.· an important flirt
of our community; that our studit i .. an educational
and musical ccntt'r: that we are ..authoritie ..... in Ollr
work, and that the lm\ n n('("tls 11S. In th year .. t ,
come thl' memory of the children that troo(lt:d TIl

and out of our country stndio will he more de,lr to
us than lu'aring- an a~g-n'gation of opera tar...

WHEN THE KING WAS WRONG.
Rnn:xYl the fal1wu", RipS) \ i lliniol;t, \\as one of Ih

firs~ to fl"Cognizl' the ~t:niu .. of Rrahmol;. On one oc.
caslon he spoke to Kin~ Georae III of I' fh' ... , ,n),\er,n
t e RenlUs of. his )otlllg' ~rienrl, and a c n rt ,",as ar
ran/ited at wJlIch hoth _~rt1st appear("d. \ her the can
cert ,\\a .. over, Ihe Ktn~ t lk Remen)i on am" '..1
:lnn 'd"S k" STII
• •• ~al, - p~a 'I~g' of g'CI11U!;. Rcmc )i. )C:~. Brahm ..,
no, Remt'nyt !"tlll venture.1 to eli ("nt. hut the kin
was not to he com ince<1. T\\enty or thirty ,car 1 tI . I . a er.
10\\l'ver, 11 13ppeneel that R('men) i <tRain met the k'
who II 11· ~ 1 In •,"as le~ 1 mil, an~ an exile in Paris. "\her re-
calhnlor ol~ times the k1l1R'said !::ol("mnly that he- had
a c0nfessTon to make. I~em{"ny; a....)«·d \\hat it w ••
and the old monarch rem mol") him of th(" c ncert -
IlanO\ er, and added. '" u w('re nght· I W3 '"

II h . , .;. '\\rong,
ra ms IS a great genius."

WHAT THE PUPIL'S PARENTS DEMAND.

11\' JO-SHIPLEY WATSON,

NOT so very many years ago the ordinary music
lesson consisted of reading notes, usually Quarters,
from ten lines and eight spaces, and of hitting a
few white keys around middle C, the teacher sitting-
alongside, passively piloting the way. To-day the
music lesson is rather more complex, and its suc-
cess depends upon a countless number of outside
things not set down in the "Instructor," and it may
be a solace for some of us to know that we do not
have to take a "Summer Session" somewhere to
find out what they are.
One of the first things of which the teacher should

think is the patron's viewpoint. While we are sizing'
him up as a work-a-day nobody without the proper
appreciation of "A rr,' he is wondering how to
approach us, and these are some of the questions he
asks his neighbor:
Is SHE AGREEABLE?
"'HAT DOES SHE OIARGE?
Is SHE COMPETENT?
\VHERE Is HER Srmno. AND 'VHAT Tl.\S SHE Dl IT?
DOES SHE Pl.AY, OR I:; SHE Jl'ST A TFACIIEI(?

IS SHE AGREEABLE?

Agreeable! Of course we are agr eeable ; that is,
tinder certain conditions; but who could expect OOl'

to he agreeable in this place, where there is no
music-nothing at all but politics and corn. \V l'

are amazed at the thought of cultivating "agreeable-
ness" just for Jane's tires.ome mother, ".\gfl·eable-
ness" and tact are more necessar>' than diplomas,
methods, furniture and bric-a-brae. Poise is more
to be desired than a perfect hand position.
It takes all of these and more to meet Jane's

mother half way. She may not b~ appreciative from
OUf standard, but if she is a willing conn'rt to
"Art" she "wants to know," She is an importanl
factor in our liie. \Vithout her regard and support
our diploma is useless, It is not enough to know
music; we mus.t know people as well, and Jant"s
mother is one of them,

• IS SHE EXPENS ...VE?

Wh<lt does she ch;lrge? This is another outside
thing \'Cry much inside the mimI of Her)' nl'W
patron. and a gn';lt deal depends upon the answtr.
Let us lix a prite for our It:ssons and stick to it.
It cheapens our work to make special terms to Ret
started or to meet some competitor's rate. If we
work well the start will come; to think or talk o(
the competitor is a waste of time.
:Music is not merchandise in the commercial !"t'nse

of offering bargains; for we Rive more than timl'-
we give ourselves, 'Ve are warned that there is no
sentiment in husiness' hut we soon learn that in
teaching. at least, we require l<1rge quantities of it
if we come to any sort of balance, 1t is not nens-
sary to cut prices or to make up lessons to hold a
class; but it is necessary to have the same price for
all, to collect our hills promptly and to be jl1S.t with
our time,

IS SHE COMPETENT?

Is she competent? Xaturally, we think We' arc:
hut remember that the community takes us larl{eh'
on trust, 1t remains for us to prove our competellc)'
by making ourselves and our work yaIu<lhle. Tp
complain of Ollr town is folly. Towns are alike.
The pl;lce matters little, if we keep husy. Rusy-nt's ..
and business are one, In every town there are on('
or two small but well-established firms. The husi-
ness of each has grown with the town. The llt'alls
of these firms are usually dependahle and compctent.

]S SHE WELL EQUIPPED?

'Vhere is her studio and what has she in it? The
location of the studio is important. If it is in a
prh'ate house, the music room should be apart from
the living rooms, The domestic side should nenr
obtrude. A "downtown" studio is prefC'rahlc enn
in a little town. as the studio in the prh·ate hom,e
limits the class of patrons, Our profC'ss.ion draws
us into the social life of the town. hut we accept
pupils from {'vcry class of society, and t<lTent appears
more frequently among those who would neYer have
the temerity to ring the door-bell of a private resi-
dence.
Let us have our studio where it will do the great-

est good-easy of access, clean, quiet and attractive,
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THE ETUDE

The Teachers' Round Table
Conducted by N. ]. COREY

~ ~

No attention paid to letters received without full
name and address. ..
0, mg to the fact that jt 15 frequently necessary to

ans\\er certain questi?"s privately. we have been c~m-
elled to make a strict rule not to par any attention
P an) letter received without the full name and address
nf the sender. For this reason the letters of Constant
~eader. Friend in Canada. ~L T. F .. Sister 11.. and many
others recently received c,annot ,be answe.red '. \Ve shall
he glad to assist these Iricnds If they Will kindly com-
ply with the above rule.

----

THE RIGHT KIND OF MUSIC FOR MEMO-
RIZING.

:\ letter from ~lissouri reads as follows:
"1'1. 1.0' \\TIt,- nit' ~olll' oplnltD on huvlnl' pnplIfI

mt'lll wtzP, Ot' pIny without DOt('8, Till' eJIlIIR I
hn '11 t l11kl'n know nothing at all nbunt time.
tt'!'lill!ql](', (t.-. hut IUl\'t' hlt'n given thll'll nud
filiI 11 I' u11 Il!'I"'!!'

,[ tilHl 11ll'1ll \'1'1',\· I'l1r"!f'
f'n \\Jl 1\ 11'\"In w[1hom n, tl
!win ·,11 ,w 'il t" 'pJOy pl.t·l

In playing. ond more
but thl'y 101l111ton
\\ Ullom OotlA.' ,.

I.. R. C.

THI" matter unelu considerati n is
many

In Europe, parents trust the teacher entirely. and
pupils accept unquestionably, precepts and directions
which the parents oblige them to obey. In the United
States. scholarship is lowered because of the want
of this attitude, "I don't see why:' on the part of
the pupil, is met abroad by the proper response, "That
has nothing to do with it. It is so, whether you sc-
it or not, Do as you are told. and in time you will
see why." Memory, like every other mental faculty,
is capable of cultivation. The processll1ust be a de-
liberate one. First. the attention must be fixed or
directed; -then everything else excluded. except the in-
dicated object; then repetition insisted upon until a
firm impression has been attained. In music. ns in
everything else. there are two sort!' of memory. t h-'
memory of the ear, or a 'i'U11l1Iim operation. and tl1'
memory of the idea, which implies assirililation, anel
is of a higher type, Vpan these fo11ows the memory
of associated ideas, with its power of reproductinn,
We get from these three sorts of memory: tina, til

clever, appatently greatly gifted hut supt'rfirial musi-
cian; second, the intdlt.'ctual and trllt' inkrprder; anll
third, the composer. The popular aplll'al is naturally
made by the first; the popular acclaim ginn to tht.,
musician "who h;JS such a wonderful mt'lI1ory. and
never needs to use notes." Such a one may ha\"c
a most limited T('IH:rtoirc, and absolutely no undt'r-
standing of suhject maUer, S[l\'(,.' that derind from ft.'-

peating effects impressed upon the ear by really ~reat
players, All this passes the obscnation of tho\;c wh,
are impressed only hy facility, The Olus.ici:ln of "id
reading amI. attainments, with clear anel schnlnrly un-
derstanding of the differentiation of idl'a, whi~h con-
stitutes the individual character of the work of enn
great composer. and who is capable of eXJlloitin~ this.
idea, frequently spend ~o much time in hrlladening
attainment that there is no It'isure for memorizing.
in the vulgar sensc. Such a one, the puhlic character-
izes as circumscribed hy the use of notl'S, when h
is really enahled by it to entl.'r a much wider rCRion.
The popular attitude has created a condition of things
easy to understand, but much to be regretted, The
manager, looking for the immediate profit "hich is
said to characterize all "good business," comidcrs
merely the size of audiences and the amount of box
office receipts,

A POPULAR DECEPTION.

The public is appealed to along it own line and a
"I atter" memory, which it recognizes and acclaims is
exploited for it. .\ superjicial idea, pandered to anti
persisted upon. becomes a habit, and many musicians
of broad attainment and genuine power. whose ner-
\OUS sensibility and desire for accuracy somt,times
make them dependent upon the presence of a little
c nsuIted score, are crowded off the platform h) I ril-
liant technicians \\ ith unlimited as<:urance, \\ ho will
play )OU seven composers of different nationalities anfl
ideas. anyone of whom you could easily juggle fnr
another, and of none of them ha\"e they the smallest
intellectual concept or musical idea. "'hen you leave
the concert hall, you have heard Smith play: which
is all the ignorant majority bou~ht tickets for. Rut
you have not heen brought closer to the thought of
Chopin, or Beethoven. or \\'a~ner, or Strauss, which
i the only thing worth while for the cultivated min-
ority. Not the man who telts us what another man
says, hut what another man thinks. is what matters
to us, and what educates us, We shall, if only a
nation of interpreters, pass as the foam on the wave
It is onty as composers that we shall become the re-
sistless undertow, drawing back the tides to their ap-
pointed limit. and ruting the i timitabl ocean of musi-
cal thought. \\'e shall get no ~"ational School from
anything but the emergence of a wi 1 cd l'reation of
new thought from the chr)salis of rec rded idea.
Those who study mental processes and analyze them,

know that the so-caned "inspired" saker. or player
Ithout note~. 15 not in the least inspired bevon 1 th

player or speaker "ho uses them. n ither is kn wl~
edge, in either instance. one whit greater, if as great
The peaker has gone over and vcr his subject m t-
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ter mentally until he has practically co~mi~ted it. and

has the player. A mind filled With Ideas, may,
so . d occa-through the operation of associate me~or), , .
sionally introduce a few sentences, or a side line nt

- . hi I this alone \..-culdthought, while speaking ; tIS, anr I, •

create a spontaneous moment, intellectually" T~e ad-
vantage of not using notes is simply t!lt.· creation of
a double illusion of absorption in an idea. and. con-
tact with an audience. It is an intellectual mirage.
No man can give us anything, who does not go away
from us to get it. \,"hat is in our midst we have.
And he who tells of journeys into far "paces, of
communion with great thinkers, or of the consequent
birth of great thoughts of his 0\\ n. must renew that
communion and g-o aside with that thou ht, if we
are to share it. through any medium whatever.
"Magnetic' results are poor. compared" ith genuine

intellectual accretion. wb-u is a li~htning flash, c 01-
pared to a glncier ? The "patter" memory is a go d
thing : the memory of the idea. a better : the mem-
ory of associated ideas. the I. t. It is of n t th
slightest real consequence \ hcthc- n -tr-s are u ed r
not. It only makes the adcliti. nal asset of the ilht-
sion of nearness to an audience, "hen the) are ui
ted. and docs not prove any greater intd1ectual abil
ity. To he ahle to mnt a man 01 hiS own gr un I
is an advantage; to Il1t d 1hl' tlllhlic un town gr un
is an ath·antage; hut it b a rtl tiu y sma I n wh n
considered "ith rd,'n:llcc t) one' al ility t h Ip th
man, or at!vance Ihe ~ thet e de.: I po nt of th au It
('n('t'. It is the mathr. not the III' t~".that r I
counts,

THOSE WHO PLAY WITHOUT NOTES
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Department for Singers
Conducted by Eminent Vocal Teachers

Editor for May
MR. D. A CLIPPINGER

[Mr. D. A.. Clippinger. the editor of our
,,"oice Department for this month. Is eeece-
nleed ee one of thE!'ablest voice teachers In
the WeRt. He was born tn Ohio aDd was ed.~-
cated at the Northwestern Ohio Normal Unl-
versitY. He studied In Europe and In Amer-
tea He hils written a half a coacn book"!
up~n voice culture, the best known be!n/lt
SI/8tematic l"oicp- Training. He Is also edttor
of the Western Musical ]{c1·ol,l. He hRR t-een
conductor of the Chlcugo MndrlJiC'al Club for
some VNlfS. His specialt.\' has always been
voice teacbIDK·-EDITOB OF THE ET1'OE]

THE ESSENTIALS OF VOICE
TRAINING.

THE subject of voice culture is so
hedged about with conflicting theories,
opinions and conclusions that it has come
to be regarded, by the outside world at
least, as altogether without system or
order. Method is looked upon as some-
thing invented for the purpose of fur·
nishing an excuse for tinkering WIth
voices, as something \\ hich mayor may
not bear a \ ital relation to the subject of
singing, and as something which its m-
,'entor may forget if he choose as s on
as he begins tl'aching,
It must 1.)(: confessed that the vast ag-

gregation of literature on the \ ice tends
strongly to develop and perpetuate such a
conclusion, Jt justifies the remark re-
cently made by a critic that "no ne
knows anything about the \'0 ce ex ept
the one who is talking." 'Much readtng
tends to mystify the inquirer rather than
to elucidatt- the subject.
If one \vould learn the history of a r·

tain period he may consult the work- of
all the historians, and on the funda-
mentals at least they are reasonably cer-
tain to agree, for history is a record of
occurrence, of ;:\etion, and is as de nite
as math~matics. But in consulting the
works devoted to the voice he will nd
IlO such agreement, and if he rely upon
Ihem for a working knowledge, he may
well he (liscouraged and dismayed at the
J.;fOspecl.

But [hi!:> hew ilderment and m h cation
is no necessary part of voice culture and
only enters into it where there is an over-
production of "method." It is strange
that we have not discovered long since
that these conOicting conclusions are
la:-gely on matters that at most have but
a secondary importance. Indeed It may
well be questioned if the singing world
would not be greatly benefited by their
complete elimination. It would be far
better to do nothing with the vOice and de-
vote the hme t teaching the pupil to sing
than to lead him into the hopeless and
disastrous t ngle of vocal mechanics which
ends in rigIdity sel f consciousne sand
fear, from which it sometimes takes years
to free him. The vocal warfare 15 con~
fined large y to th mechanism of the in-
strumen a ub eet which concern the
singer I f all the thin~ in 1 ed

LABORATORY METHODS.
And be further understood that this

perpetual raugle about mechanwn dId
not origi in the profession i elf but
was fot upon it by a class of men
known investigators that is,
men w aU til 'r work in • ph cal
laborato and r te books whi h b
expect ers to use. Bu
also it the teach share

turning out singers are not grvmg their
time to laboratory work, nor are they Yi-
tally interested in what is going on there.
I do aver that my admiration for science
and scientific men is unbounded, but when
they attempt to bring art within the opera-
tion of a scientific formula r rebel. Garcia
said that the laryngoscope was of no use
to him a~ a teacher. that its only value
to him was in verifying the conclusions
he had already drawn.

The singing teacher is primarily con-
cerned with learning to play upon the
instrument rather than with its mechani-
cal construction, two things which some
find a difficulty in separating.

The uselessness of eternally harping on
mechanism, and the utter folly of making
it an integral part of vocal training, is
seen if one will but rernernber that the
action of the vocal cords is involuntary,
They respond automatically to the thought
of tone, but one cannot make their dif-
ferent muscles obey the'" ill and it is w<:ll
that he cannot, for if he could there is
not a vocal organ in existence that would
1I0t be disorganized in a short space of
time. Nature wisel)' safeguards those
,-,rgans most closely associatt'd with life
by making them act involuntarily. For
example: the heart, the vocal cords,
ilnd essentially that of breathing,

The laborator,Y rn eals certain actions
of the vocal cords in phonation, This
IS interesting as is the operation of any
complex piece of machinery, But the
scientific observer is not responsible for
this action. He simply observes what is
taking place. The vocal organ did the
same thing before he observed it and it
will continue equally well unobserved,
Therefore the artistic value of this in-
formation is nil.

This New Goodwin Model
Made of Grecian Tricot brings oul in a channing manner the natural.

graceful outlines of rhe fonn.

We will gladly give trial fittings of this luxurioualy comfortable and
practical ganoenl, which incur no obligation to purchase.

A request will bring our splendidly illustrated eataIog with instruction. for
measurements. by which out-of-town patrons are assured satisfactory service.

Ask For Our "New Catalog, Edition D"
Cor.eta 01
Every
De3Cription
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SACRIFICiNG THE TONE QUALITY. WHAT
THE OLD ITALIANS CALLED MESSA DI VOCE.

8. IHE ABILITY TO PRONOUNCE DISTINCTLY

AND WITH t:ASE TO THE TOP OF THE VOICE,

9. SUFFICIENT FLEXIBIl.ITY TO MEET ALL

TECHNICAL DEMAND~,
10. AN EAR SENSITIVE TO THE FINEST

SHADES OF INTONATION.
11. AN ARTISTIC coxrner OR MUSICAL

TASTE OF THE HIGHEST POSSIBl.E ORDER.
This is a brief outline of the work to

be accomplished. This is the model which
both teacher and pupil should have in
mind and never lose sight of. All teach-
ing should be positive. That is, it should
have a definite aim and purpose. Merely
trying to avoid what is wrong is negative
teaching and never produces anything of
value. Constantly holding in mind the
thing one is trying to avoid is the worst
possible way to get rid of it. J f one
goes about looking for things to avoid he

LA YING OUT THE WORK, can easily fill his time. Therefore keep
In voice training the first and must im- the model in mind and forget its opposite.

portant thing is to know what demands In training the voice according to the
are made upon the voice in order to meet model given above, the teacher, as before
present day requirements. What must the stated, must be clear on a few points.
singer be able to do? \Vhat constitutes For example: How much of it is physical
an artistic singer? Here is where musi- and how much is mental? What is the
ctanship enters. To answer these ques- relative importance of ph) aiology and
tiona requires a wide knowledge of the psychology in the solution of the prob-
best music of all times and countries. lem P Where sh.11I physiology leave off
Having this the teacher will be able to and psychology begin' Learning to ing
form an accurate judgment as to what is, in short, the formation of certain hat>
the singer must be able to do, and will its, Is there such a thing as a ph) icat
layout the work accordingly. habit ? The problem \\ ill be ea y or diffi·

To measure up tu the.' artistic standard cult according to the accuracy of on '
of today cer-tain things arc expected of judgment in estimating the e relationship
the aingvr, and they are things upon which 1n the first plan" thue is no such thing
~11I musicians can agree fl'gardlcss of as a phY!lical habit. Ilahits are m ntal
method. TIll" Jluhlic is not concerulil The phYJoiil'albody is contrnlh:u by mental
with the name.' of the singer's method.' impllls(Os. and when a me.:ntal impul e has
II onl~ asks him to "stand and deli\(·r". been dirc.'<':lt'd III a part of the hod often
I ( the product i!:> good the method is good. t:nough. the impu!st ami tht: ctln cquent
Thl' follO\dng- 1ll11<;the a part of l'n r~ physical aClion becuOle practically imul-

singl'r's equipm{'nt: till1eOUS and the rtSult is • habIt that
1. .\1'0 Ht':'\: :;t,\LF IRO~l TOP 10 BOTTuM \\'hich seems to act automatically but it

Ol Tin ,"OKE, .·0 ~\"ID ;-.;U 01- R~ul::'TH<S IS the tnt'ntal iml'ul e that ha bee.ome
2. '" puu. UGATO ....;0.;1' -';0-'1£:>;1110. lutom:Jtk. In develoJl1l1g th e things OUI-
1 \ CLEAH, TELLI:-';(; R~sox.\sn IS EVH<Y hned ahon" as a nCl,;e ar) equipm nt of

TOXE, every "ingtr, Vot' shall s e in t'\ ry in·
-t, ,\ SYM-PATRI.TIC Qt',"'I.ITY, stanct' it is forming a hahit of a certain
5. ,\MPLE PO\HR. kind and that habits art: primarih habns
6. PERFECT fASl" AXD FREF.[l{)!d IN' PRODl·C· of mind.

TIOS THROUGHOl:T,

7, A l'HHCT SWELl.. TUAT IS, TRE

AUILlTY TO (~ FROM PI.\SbSD.lO TO Ft:I.L
\'OICE AS!) RET{;RX ox AXY TOSE I:-J THt:
CO~PASS WTTHOl'T A H1U.AK A~1l WITHoeT

VOICE CULTURE NOT DIFFICULT OR
MYSTERIOUS,

Voice culture is not difficult and UTl-

certain. On the contrary it is perfectly
simple, Any musician may be a success-
ful teacher of singing if he will set him-
self right on two or three points. I .use
the word musician advisedly, MUSical
sense is so important in voice training
that no amount of mechanical knowledge
can take its place, People with little or
no musicianship have been known to
wrangle ceaselessly on such point as
whether thyroid cartilage should tip for-
ward on high tones, It is almost a rule
that the less one knows of the art of sing-
ing the more he concerns himself with the
mechanism, and it is also true that. the
more one is filled with the spirit of sing-
ing the less he thinks about the construc-
tion of the vocal instrument.

CONFLICTING HABITS.

It is apparc.'nt thai if all habit~ voere of
the right sort there ....ould be nothing to
corn.·ct and the teacher would be withour

Pricu ran,e
from
'5 to 'SO

Model J 373 Filth Avenue, New York Telephone, 3293 Madiaon Square
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matters. nnrl probably will he for some
time to come. Teachers are apt to ally
themselves with some scien tific or Jl<>I1-

scientitlc investigator, and as the scien-
tists themselves disagree upon So many
things, it forms the teachers into
schools, clans, camps, etc., and we find
them regarding each other with suspi-
cion and distrust. Some time we shall
be big enough to see that these things
are secondary, that the vocal machinery
will work as well, perhaps better, if
we stop thinking about it, and that upon
the really important things, the musical
and artivtic phases of singing, we can
agrc e.

THE EAR.

If a writer on the, oice assigns sec-
ond place to vocal anatomy and says
"the tone is the thing," and that "if it
sounds right to the trained ear it is
right." he is pretty certain 10 draw
some one's fire and hear such expres-
sions a" "funciful," • imaginative," "su-
perficial." etc. Let us look into this
mnt t er. .\ hrief inquiry may e-tuhlish
something.
I et us take our anatomy and kant

tht name, origin, and funt'tion of every
tllllsde and cartilage used in producing
a tOile. \\' t" shall learn somt,thing
about tht' C'r)coid, thyroid and arytenoid
('artllagt·~, antI a Kn'at dtal ahollt in-
trinsk and t·xtrin ..ic muscles. \\'e shall
Ko ill illt, tht· lar}nx, and our author
will h 11 11 hon the vocal cord" \·illr:ltt'
in different ItnKths and thiekne"st'<; In
produce the different regi"ters; that. is,
ir he h('lit'\ts registers an' fllrlllt,d ill
thE."lannx, He may tell us ahoUl tll:11
\\ omit rful little muscle that has tilt'
po" er of contractin~ in two directions
at ri lit anJi{lt's "ith tach olht'r al tltt'
Mlllt.' time. lie will tell us of the Jlhar~
ynx, ami how it affects tone color, and
of the cavities of the head, whether or
not thE."Yhave any efft'ct on tone plac-
ing (it dcpencls upon the author we art'
reading), (If fallt'US and l1art·", nasal
cavities and septums, ("te.. :Intl hy and
hy we shall understand all tht·st, things,
and shall see that thty are h-:aUlifnl and
\\ondl'rfuI. and 'l'n).' interesling.
Then \\e begin to apply our scit'ntilic

knowleuKe in teaching. \\" l' know just
how the 'tical cords should vibratl' for
a chest tl ne in the female voi\,·e. \Ve
know the exact shape of the chink of
the glottis in the middle regi"ter, :lIltt
the point at which the ch;nk changes fllr
the head register, We know this hecaust:'

the sdent;st has ('xplained it to os. and of All Readers ...f THE ETUDEcourse he kno\\ s. Othef\\ ise he would U
not he a scientist. h Id k h
We know there are one, t"."o. three. S ou now t at toilet requisites of the character that meet the ex-

four or more registers in the female voice, acting- demands of women of refinement, rna\' DOW he had without
the exact numher depending upon the par- payment of the extravagant prices hitherto t'nade nt:>ce""arv b" high
tieular scientist we an' following. and we import duties. . .
know these regislers are formed il~ the F 0 0 COMo 0 l
lorynx. the ph.r;nx, nr the he,,1. wh;ch- asclnatmg ase In Inl- 30e
ever our author says is right. tu f T 01 L 0
Our pupil s;ngs middle C. Here a new a re 0 01et uXUnes

dement is introdut't'd. Is it a cht'st tone? HANSOK-].E;,\KS products are f;trictl\. hioh orade ooods at
Shall Wl' consult our fav()ril~ author to hi' ~,.. ,..

reason. a e pnces, comprisin~ cream\.' unguents. stimulatinp' )otio.,s,lind out? We may commit to memory all h l:'l

the scientific works in the libraries and soot mg p~:rwders an~ a \ari('~) of exquisite toilet ""aters. and perfumes.,
still Le no vwiser on thO particular point. among which )'OU \\111 find Just the odor that will hest express your
Some one will say, "Why, of courSt' mic1- own individuality.
die C in the female voice is a chest tone." To prove the 'excellency of tb. .. toilet requisites we have placed OD
Not necessarily. A good per cent. (Jf !\o- sale a fascinating little C$8e of Ddtllatllrea containing small packap,es of
Pranos have no chest register cmd never Halcyon Rose Perfume. I1YI Sachet. WotHI Violet Toilet Water Violet

Toilet Soap Brut Bnd Violet Talct,lm Brut. •
\\ ill llave one, Which is it? ARain some Total value, 50 cents-sold for 25 ct!hts- ell' al_g 'lti Ii",. jill iff aad 1 f,
one will say, "EHry one knows a chest by maU 30 cents. • " ~' __ ,-
tone when he hears it." The as<.;ertion is The actual cost of their production IHANsoN-JENKs co.
untrue, There are mnny he!Sinner" who is greater than their whole price. I 149 W-e: 38 St., N. Y.
l1e\'t'r heard the word UM'd, who do not I r;_t1N11_ ~F.ndosed find I
know there are such things as registers. Clip Coupon NOW r r \\hi("h ki d nd m ("

h h h 1.\ ,.and who ave no idea, w t'n t ey sing a <

tone, what register it is in. We know our HANSON-JENKS CO.., Perf liters Lu",.....'::~~~~~~~:~~~~~::.".
anatomy fr m cover to cover hut it eao- 149 West Thirt,-eixth St. NewYol'k "(.'1' .....•.......
uot answer JUTfir~t que ti n, L.:::::=::::-:::":~~~~------ I
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CHEST TONE,

Leaving this question unanswered for
tile moment let us proceed, There are
many varieties of chest tone, The number
almost equals the proverbial fifty-seven.
The mere fact that it is a chest tone 15

not the last word, It may be too thick.
It may be too dark. It may be too white.
It may be throaty. It may be breathy,
It may be nasal. It may be unsympathetic
and altogether unmusical. If we relied
upon our scientific knowledge of the voice
we should never know a single one of
these things. Not being able to see the
mechanism in action all our scientific
knowledge is worthless to us in forming
even a mechanical judgment. and a me-
chanical judgment is the least important
of all. J n the matter of this middle C,
the highest judgment we arc called upon
to form is an artistic judgment, and all
artistic judgment is as d. fferent from a
mechanical judgment as black is from
while. The only means hy which we can
form an artistic judgment of this middle
C is the ear, and it must he the t rained
car, The untrained ear is worthless. The
trained ear means a trained mind. a mind
traint'<! in all the rt>lillt'menls of :trt and
artistic expression, a millil tr:lil1l'd til
recognizE." all tllC IIt'aut)" in tOile ql1alitit"~,
1'()Il1I,inatilms, Jlf(lgrt'~sifJllS and fl,rms,
Only suC'h an ear is capahle of f()r,"ill~ a
judgmellt \Ioorth anything: to tltt' IJt·gil1nt·r,
Heferring again to tOile proc)uelion, 1

!>hould ~ay that tilt' lone might ht, st·it'l1-
lilicall)' l'oTrl'('t and still !llli foatisfy tilt'
artistic sellse. Fllr l'x,mph': Tht.· tOIlt'
used in ordinar\' t'fJl1\"('n.atillll ma\ l'l'
~cit'nliticttlb IJff")dul't'd Iml arti"lit'a11y
worthless. It is not tIll.' s.ingillJ{ t"nt'. Tht
sing-ing tontO is a dt'finite ancl dislil1l,t t'l1-
Iity and is altogdher unlike that tlst.·d III

l)fflinary con\t'rsatinn.
That the trained car is the most im-

portant thing in vocal teaching oug-ht not
to ft'quire the ~t1pport of further argu-
ment. It is ollly hy means of the ear
that we art' cnahh'/l to form an opinion
t'\TIl as to wllt'tllt'r or nol 11It' tOIlt' is prll-
lh:ct'd at:\"ording to physical laws.
The \ocal organ is capahle of protludng

:'1, almost inlillite varil'l)" IIf tOIl\."colors
and qualities. It dt'pends upon the tastt'
and intelligence of the individual dirt'ct~
ing it. Developing- the voicf is not d(·-
,eloping the organ, hut rather the senSe
of right direction of it. Tn other words,
it i." learning how to play upon the vocal
il1strument.
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FIVE 'REGISTERS?

BY g. CAM ILW t:NliL!"

A YOUNG singer, possessor of a beau-
tiful almost entirely even, voice of a
lar-ge range said to a friend of mine:
"It is really remarkable that in spite
of my good ear and in spite of my
already two years' study 1 cannot yet
discover the five different registers my
teacher tells me of, and which he 1S
trying so hard to equalize." This may
sound incredible, but is abaolu t ely true.
l l ence, be just :IS ca refu! in the choice
of your teacher as in that of your
parents, if not more so. That teacher
mav eventually succeed in the demarca
tio~ of the five regist er's to that extent
that that rare gift uf nature, an u lmost
entirely even voice, will show tip like
patchwork.
Bur whilst it is admitted on all sides

that there are had teachers-c-here I
cannot resist to quote some of I oui
Fhlt'rt's words. who says : "F\"('Ty in
dividual, diverted from his own path
liy some bankruptcy, some per's nal
misfortune or nn t ur-al (!t·frct, casts him
st·lf, in desp;lir, into the totally tlnl'on-
t rollt',l cart'er IIf a lilliSit'" fr:lt·h r. • . .
Tlll'Y art' jllin('11 hy tht., inC'01npt."1 n
nllhkian hilll"t-If as th( ir O1o"t danR r
fill!'> t"h'lIwnt. 11(' lIlay I't"rhaps play Ih
HUlt., in a slllall ordt('stra; hut a itle
frolll lltat, 11l' traches sinKing or piano
Illaying" Tht'rt· art' al II hafl pupil •
~ttdt. for rxal1ll,!t·, \\ hfl, in te:1() "f 1\

inl{ tlll"ir 1II1di\idt'd attt"nlion to Iht"
h ucht'r's in!Hructioll: who, inSlt ad (r
tr) ing wilh :1.11tlH"ir m('ntalit)· to ah-
~orh wll:'lt th" h'al'1H'r hns to Sa}, ar
Illllr\.· fir kss wrapped "1) in tht 111 ('1\
nntidnK with an incredible acutene s
that they are getting nenous; that
they have to k('ep an engagemtnt· that
the f'xerd<.;cs are a hore and the tra her'
a (Irudj{C",
Small wondt'( that So many r;:o from

studio til studio, C'hangin~ It.il her bu
not rhl"mseht:s, "hidl "lulll he th
proper Ihint{ to do, and mOT(" l'oll.lnch ~
to sUt:ces!\.

• (1 tnatlt'r \\ hat" ,\ ant tn a 0111
Iltish, Wt: must "Ilrk hart1 f,r it. anti
the 111('rl' Ptls~t's!';ion IIf ;1 \1 iel' or t f
ten fin~{t'rs is no ~uarant('t' th t lin
may ht 1.'11111(' t"ither a St.'mhridl or a
Iladefl·wski.



Charles- uthbert Hall, D.D., president
VOl Theological Seminary, was

of b bl e most potent influence that
pr? a nt ha seen for the improve-
thIS C f h non-liturgical service with
lI1ent 0 • D' hi
the aid mUSIC. ~nnI~' IS ;we~ty
cears' pa rate of t e -rrst res y
terian Ch r h of Brooklyn he dev~dl-
oped. wi the choir, at s.en~ce consr d
ered by many to ,('qua, In\ eauty and
balance the best liturgrca service, an
which, at the same tune, preserved the
freedom what he called "voluntary-
ism." In the hope that the words may
~each not only organists, but ministers,
and that they may stimulate some to
e-arnest thou rht on the subject, I quote
from a partly forgotten lecture. given
by Dr. Hall twenty-five years ago, en
titled "The Place and Power of Mu ic
in the Non Liturgical Service."
\fter ~ontrasting the liturgical with

th~ anrage voluntary service, Dr. Hall
g-oes on to how how the latter can
have the eli nit y of the former and stitt
retain its -h ractcris tic freedom. He
saya:

"Tt is my ) lit f that there are ur
fundamcnt-' 1, v- which lllll ..t he c n-
!'idered ; I { 01 t ycd if the ...ystem f
\'oluntar t. he elevated to it
highest 1 \ powc r and be ut .
The 1'1'" (,h "c' TIl(· law of inten

:li i),ility, of unity of
I ~h: 11 :,pcak {If the e in

tion, (It
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stlccessi, 11
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and placing them in the hands of the
people."

If printing of words is not expement,
the minister can read the words before
the choir sings them. If, however, the
choir gives due attention to enuncia-
tion. the words of almost any anthem
(unless it be extremely involved in its
construction) can be understood by the
people.
Dr. Hall continues:
"The third fundamental la w of the

non-liturgical service is the law of unity.
\Vithin the last fortnight the writer
has heard a phrase which he hoped to
hear no more. Being asked to preach
in a certain place, a brother minister
said: 'Y ou preach and I will take all
the preliminary exercises.' It is that
conception of worship which elevates
the sermon into unbecoming promi-
nence and degrades the hymn, the
anthem, the lessons and the prayers,
with 'preliminary exercises.' that has
given to voluntaryism a reputation for
crudeness and lack of dignity. I wish
that in the public worship of God there
were no 'preliminary exercises,' except
such as should take place in the min-
ister's study and in the choir's rehears-
als, Everything in the service, from
the first bar of the organ voluntary to
the last word of the blessing. is full of
..acred meaning and part of a sacred
nnity. EHry word and act, by min-
ister, choir, organist. people, should he
spoken, sung and offered as part of the
great melody. And no liturgical serv-
ice that ever existed, Anglican, Roman.
("cesarean, ~ves such a sublime field
for unity as is offered to u!; in our own
hdoved voluntaryism, when minister
and choir are cooperating.

,·\Vc have not to contend against thc
inAexibilitie .. of liturgy, as life mons
on, bringing to us its new experiences.
visions of truth; conceptions of praise.
\i"itations of sorrow, our sen'ices evcr
as new as life, and, under the law of
unity, each service can be made to ex-
press the greatest and best that God's
pirit has yet revealed to us. 'n OUf

choice of hymns and anthems, in the
spontaneous I"nguage of our prayers.
we can utter. as fat as human power.';
can utter, the perpetual intensity of
life,

AVOIDING MONOTONY_

"C .. .;t of all, the fourth fundamental
1a\\ of the non-liturgical sen-ice is
th la'il' of progression. The unity of
which I have just spoken is not monot-
IlOY_ The law of progression saves U~

from monotony. Under it the people
.11U"t he lifted gradually from a calm
')eginning to higher, li"e1y emotion •
.-caching in due course the splendors
of the anthem and culminating at
length in the supreme outburst of the
hymn after sermon. That i.. the climax
in it-. proper time and place. The
opening piece has heen destroyed root
and hranch. Our service has opened
calmly and sweetly with organ tones
and a quiet, earnest invocation, and to
me the organ tone, when uttered by a
master hand, is as truly God's worship
as is the prayer of invocation.
"A congregational hymn awakens the

people: the prayer of general supplica-
tion follows: then in strong. intelligible
t('nes the anthem soars heavenward.
The sermon next arises like one lift-
ing up in the midst the very cross of
Christ, and. having looked upon that.
if there be any spiritual emotion in the
hearts of the people it must now burst
impetuously forth. and its proper ve-
hicle i the great clo ing hymn; after
that the only greater thing can be to
sink down once more in the act of
prayer. and while b wed, as at Christ's
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feet, to receive in the stillness His bene-
diction, then to retire, while throughout
the church only the organ speaks. I
do not believe that the law of pro-
gression can be obeyed in this serv-
ice without the help of an intelli,gent
organist and a chorus choir. A pre-
centor, however good, is but one voice,
nor can four voices be adequate for
the broad and vast reserve powers re-
quired. That closing hymn cannot
rise to the highest level of grandeur
and burst forth like a long-imprisoned
torrent unless behind the awakened and
uplifted congregation is massed a trained
and enthusiastic chorus. they themselves
backed by a broad and majestic organ
tone, With such an organ, such an
organist and such a chorus, with a
minister cooperating with his choir,
under the four fundamental laws of
intention, intelligibility, unity and pro-
gression, and with the blessing of the
Prince of Peace upon all, there arc
possibilities of power in voluntaryism
never yet expressed in any liturgy."-R,
Huntington Woodmen,

THE PRACTICAL PROBLEM.
APROPOS of the writer's article, Tht

J"7:;sthetirs of the Choir Loft, a question
is asked by a correspondent of a
musical journal, "How can an organist
make his music fit the minister's ser-
mon if the mini:iter himself does not
know his own subject until forty-eight
hours before he delivers the sermon ?"
\Vith many choirs it is doubtless im-
r,ossible to render an anthem with only
one rehearsal. This difficuhy can be
only partially overcome until the choir
has a repntoire of anthems which can
he drawn upon. Meanwhile it is SUR'-

g-ested to keep in rehearsal several
anthems on general subjects which
would £1t almost any sen-icc_ One of
these could he linished in a ...hort time,
and thus leave time for preparation of
nn anthem especiall)' suitable for the
occasion.
However difficult it may be to carry

nut this principle of unity in the serv ..
ice, it should be striven for: and, a~ an
ideal, always kept in view. It is onl]'
by having an ideal that we ever even
approach one. And after a year or two
of faithful rehearsal almost any choir
wilt have a number of anthems which
can be repeated when occasion offers.
J have asked the Rev. Charles H.

Oliphant, pastor of the First Church
in Methuen, Mass., to give his views
on the organist as seen from the pulpit
0f a typical church in one of the larger
towns of New England .
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Department for Violinists

LEFT.HAND PIZZICATO.
IN a previous paper on the pizzicato,

the pizzicato for the right hand was con-
sidered. The pizzicato for the left hand
will now be considered. For some occult
reason left-hand pizzicato has a peculiar
effect on an ordinary audience. I t "sounds
hard." and to many concert-goers it seems
the ne plus ultra of difficulty for the vio-
lin. although its difficulty is greatly over-
rated. A comparatively easy composition
for the violin. in which a few showy, but
really eJS~ passages for left-hand pizzl-
rate hav e been introduced. will usually
gain mote applause and be considered
more difficult by all ordinary audience
than a Bach Prelude or a Handel Sonata,
although the latter may he many times
more difficult.
Although left-hand pizzicatu was not

unknown hdorc the da)'s of Paganmi,
that Italian wizard of the boy developea
it greatl). lie creatt:::d unbounded wonder
and applause 11)' introducing in'o his com-
positions extended scales and runs in left~
hand pizzicatll. He also created a sens~-
tion hy pia. inl{ melodies with the bow and
playing an an.·ompan:ment in 1 ft-hand
pizzicato at the same time. There is little
douht that Pag-anini ~nt man) of his Ide 15
in fegard to thf' pizzicato from his study
uf the gil f:lr. We arc told that from his
sevcnteenth to his twentieth) ear he lived
for thn'(' years at th(' ehateau of a lady
llf high rank in Italy. during which time
he d('\'ntcd much of his time to the study
Ilf the guitar. which Yoas the lady's favor~
ite instrument. He has left two sets of
~nnata~ nf ,,;x each. his Ofl. 2 and 3, for
the \"illiin and g-uitar. and also composed
l';her "nrh fM the guitar. The study of
the guitar "'"uld natur::lh ha.\e much
effect nil the semitiH mil:d of a genirs
like Pag lnin i. and no doubt gave him
many irleas in de\ elop:ng left-hand techmc
for the nolin. if'ch;:!;:1~ the pizzicato.
While I hCl'll'li's \\onde~ful feats in

left-hand pizzicato and arti 'cial single
ilnd douhle harmom ~s. ~reatec' the wildes
enthuf;ia~m among th multltudc. they d'd
not lind eq ....al fa\or \\ith man) vi linists
()f high rank. of Yohieh Spohr may he
taken as a t) pe. These artist consid-
ered such effects as trickery and charla-
tanism. and would ha\(' non of them.
These prejudices gradually di d away.
how('\ er and since the time of Pagan:ni
lhe hest violinists have played his own
composih os and other modern works
l~o?tainmg the left-hand pizzi ato, artl-
!lelal har n·cs etc. A lingering rem-
nant of th prejudice against the left-
~land pi I may nevertheles be fund
1l~ t~e f hat very few of the leading
\'lOlm co ert s of the world contain any
I'assag left-hand pizzicato.

Y OF LEFT_HAND PIZZICATO.

I hing what the introduct on
sages in left-hand pizzicato
for the popularity of a io-
on. Take the 1:tt1efifth Ai,
b Danela, on which ninety-
hundted juvenile violinists
f r a first solo. It is
eas piece for the VI lin
er had so large a sale
mposed hy Dancla f r
ng pupils in the Pans

Edited by ROBERT BRAINE
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create a furore with them with an aver-
age audience.

USES OF THE LEFT_HAND PIZZICATO.

Pizzicato with the left hand is used for
passages of three different kinds; first,
where there is a melody played by the
bow, with an accompaniment in pizzicato
for the left hand, such as follows :
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Conservatoirc forty or fifty years ago,
and still sells as largely to-day as when
first written. This little piece owes much
of its popularity to the three bars of left-
hand pizzicato chords, used as an accom-
paniment to the dotted half notes played
with the bow. This little device is effect-
ive and pleasing, but is absurdly easy, as
easy in fact as anything in the compost-
t'on. and these bars can be mastered by
any bright pupil in a half hour's practice.
When played in public b) the aspiring
pupil. however. i~ sounds difficult to his
friends and to the members of the audi-
ence who do not know violin technic, and
i~ considered a remarkable feat fur a
young pupil. hence its popularity. I re-
cently heard four young violinists discuss-
ing their tint appearance in puhlk. Of
the four. three had played the lifth .1ir of
Danda for their debut.
Other easy compositions which have

achieved popularity on a'l'olmt of pa!>:.-
ages for left-hand pi cato are the
Koboldto'l~, the Ellen/ow and several
studies, by Eberhardt. the Sou't'tn;r de
IVitH;awski, by l-:aes.::he, and an arrallgc-
merat of th~ ","",;n'al et Venise. by
DancJa, the Boy 1'0"111;11;, by Mollen~
hauer. and many otl ers.

nRILLIANT SHOW PIECES.

\ irtuoso violinists achieve many of their
RreateSt popular successes with composi-
lions containing diffiCto~tpassage:; in left-
hand pizzicato. Paganini had long. sllppl~
tingers, as strong as steel. alld possessed
Ih~ art of pla.rin," left-hand pizzicato in
i:s highest perfection. He introduced it
it: most of his concert solos which have
b('~n published for the violin. We find it
in his I Palpiti, Carne.:al de l'elliSl',
H·.tehes' Dance. and others, Sarasak
was also fond of usint: .he leL ,hand piz-
zicato and we find passag~s of it :n son Ie
of his Spanish dances and especially in
the l.i.7ellfle"'-dJeisen (gypsy dances). In
th.:! Idtter composition. one strain of the
Allegro. a combination of bowing and
Idt~hand pizzicato, is as brilliant as a
Shl\\ er of multi-colored sparks. and n('v(."r
fails 10 make a telling impression on an
'lcdience-indeed thiS one effective stram
i;, largely responsible for the enormous
popularity this composition has achieved.
Tr.e Rond~ des Lutins. by Razzini. is

another difficult modern piece which con-
tains many effective passages for left-hand
pizzicato. I t would be difficult to name
two \'ioHn compositions which are more
frequently played by violinists, who have
enough technic to do them justice, than
the last two named. The IVitclres' Da}f('c
of Paganini is also much played. and
Kubel'k is using 1 Palpiti, by the same
:omposer, a great deal in his present
American tour. Every little while some
mUlic critic discovers, or thinks he dis-
covers, that these liritl.aht show pieces,
bristling with technical difficulties, have
seen their day, and that audiences are de-
manding compositions which are better
from a stricdy artistic standpoint. Such
predictions'about this class of pieces have
been made at frequent intervals for the
last fifty years. but the big 4'battle horses"
are used as much as ever, and as "art
follows bread." it is likely they will bl:
used indefinitely, as long as violinists can

Ex. I.
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In the above pasragc, taken from Paga-
nlni, the upper notes arc played with the
bow and the lower with the fingers of
the left hand which are not in use playing-
the upper melody. The first note G in the
lower part is picked with tile third or
fourth finger, the next note B is firmly
stopped by the second finger and the
string picked with the fourth finger, the
third note D (an open string ) is picked
with the third or fourth linger, etc. The
above is an cusy example of a melody
with left-hand pizzicato. .\1 his concerts
I'aganini often played melodies with the
how with elahoratc an·ompanimcnts for
thc left-hand pizzicato. Many of SUdl
('ompositions arc only possihle for a vio-
I:nist with a large hand and long reach,
for many exceptional fingerings and long
stretches must he made to make the ac-
(·ompaniment po<.;s"hle. OCl'asionally dou-
hie stops are play(·d. with pizzicato accom-
paniment. but in this case only the sim-
plest accompaniment 1..':10 he arran~ed
owin~ to the fact that mort' of the fingers
~If(, in use for the double stops pla)"ed
with the bow.

COMBINED BOWING AND PIZZICATO.

The second instance where Jeft-hanll
pizzicato is used is in combination with
short strokes of the how. The following
is stich a passage:

Ex. 2.~~_,L+++
____ ~- ~Olr.

0r0sse8 denoe lett hand pin.

In the above example. whit-h is a t~pI:
similar to the left-hand pizzicato paSSaR"l~
in Sarasate's Zigeullerweisell. and man)
compositions of the modern school, th ...
notes marked with a cross are pla)ed
pizz'cato with the left hand and those nnt
so marked are struck lightly with the bow.
The first note. (; s!larp. is struck with the
hr,\\', and the string' is then picked with
the second l;ng-er with which the note G
sl"arp was !;t0pped. This produces thl'
"(It" E (open ::;tring"). For the third anel
fm:rth notes. A and F sharp, the third
and lirst ti'l~ers are placed firmly on the
string". Tl'e nnte A is struck h) the how.
and the t!-:ird linRer picks the string. anrl
as the first fin~er is in place on the string-.
the note F s!oarp is produced. Tn the case
of the last fOUf notes only the first one.
n. is struck with the how; the rema:ning
no'es are made to sound hy picking the
Siring with each successive finger as it IS

Tt'movcd from the string. Refore com-
mencing these last four notes the fourtn.
second and first fingers must be placed
firmly on the E string. A common fault
in play:ng passages of this description is
to strike too hard with the bow. or not
sta~cato enough. The bow notes should
be played with the tip of the bow. up bow
u.sual1~. and must be as staccato as pos-
sIble; m other words they must sound as
short ~s the pizzicato notes themselves.
othenrtse the passage will sound clumsy
and uneven and the effect intended WIll
be lost.
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y many teachers, neglect to follow these
~~rect!ottl. Every experienced teacher of
the violm knows how many pupils come
t htm eIther self-taught, or from other
teachers, who have acquired the distress-
i:g habit of playing in one bow divis~on
nly say the lower half, or the upper third
~r the middle third. to the exclusion of all
the other divisions of the bow.

STUDY EACH DIVISION,

The pupil should be instructed in all
the bow divisions, whole bow, upper
half, lower half, upper, middle and
lower third, point, frog, short staccato
bowings in various parts of the bow,
etc. As each bow division is taken up
it is a good plan to mark the required
division on the stick of the bow with
chalk, so that the pupil can plainly see
it and not over-fun it. The first prac-
tice should he on the open strings, so
that the pupil can watch the chalk
marks, and gauge the length of the
stroke with perfect accuracy. Many
teachers speak to their pupils about
practice with these various bow divisions,
but do not see that it is done. A teacher
will say: 'Play this study at the upper
third." The pupil practices for a week
on the -tndy, hut he is busy getting the
notes and the time, and forgets to watch
his how division. Sometimes he plays
it with the upper half. sometimes with
the lower third; any place suffices so
that he gets the notes. At the end of
the week the teacher hurriedly hears
him play the study. and mayor may not
complain about the upper third not hav-
ing been used. Another study is as-
signed. and. a .. befor-e. the pupil suits
himself about what bow division is
used. The teacher who produces really
good pupils sees to it that all his direc-
tions are followed, and if a study i not
properly prepared, it is re-assigned.
After the ahility to play with a cer-

tain how divi ..ion is mastered on the
open s tr-injr. fingered notes can be used
with it. either studies or scales, and go-
ing hack to the open strings if the pupil
fails to play in the proper bow division.
If St1C"], a course were followed from
the beginning we would not hear so
much slovenly violin playing.
Really competent violin teachers are

very careful to instruct their pupils as
to ho much and what part of the bow
arc to be used for the various passages
of the composition being studied, and
to mark the music in accordance with
these in tructions, In time the student,
from the study of good works for the
violin. '\ihere these detail!'! are marked,
and through the instructions of his
teacher. g ins sufficient skill to apply
these principles to other compositions
which are not marked.

TONE PRODUCTION.

It nit n h. ppens that the student un-
d.erstands well enough what bow divi-
SIan to U e in pl ying a passage, but has
not mastered tone production well
enouRh t m ke it effective The nov-
ice might think for instance, that long,
~low bow'n . at the same time produc-
mg a fun t ne was the easiest of all.
~n the c ntrary it is ,ery difficult. pro-
VIded a n rou ,ibrant tone of pure
quality 1 roduced. and takes years of
practice Th t i why 90 many em'nent
te~chers in on their pupils practiang
dally on I n te , counting ten twen-g or mo I wly to each note In
asorti' • g Technic there is an

exercis I ng of forty note The
pupil i to spend for y min-
u~es P exercise; that i at
~ e rat t to each note. ite
ew ha nee to spend a minute
to a n principle j of the
greatest

One of the commonest faults is where
most of the bow is used up on the first
part of a long note, leaving little or no
bow for the last part. This is due some-
times to the player failing to calculate
the amount of bow the note will take,
and at other times through realizing that
the tone he is producing is too feeble,
causing him to draw the bow quicker
to produce a fuller tone, and thus using
up all the bow before the end of the
note is reached. Such a player must
build up his tone by slow practice on
long notes. so that he can draw the bow
slowly and yet produce a full tone, to
the very end of the note or phrase.

SWEATY FINGERS.
A loNDON physician, who has for

some time made a dose study of the
scientific cause of sweaty fingers in
violinists, has written a communica-
tion to the Strad magazine, in which
he states that exposure of the hand
to the X-rays is a cure for this
trouble, which affects such a large
number of violinists. He admits at
the outset that medical science has, up
to the present time, had no reliable
specific to offer for the trouble. He
states that the localizing of the per-
spiration in the hands is caused by
some fault in the nerves controlling
the little sweat glands. This is cor-
rected by the action of the Rontgen
rays which. however, must be applied
at exactly the right strength. The
treatment is painless. In addition to
this treatment he advises steeping the
hands in hot water for five or ten min-
utes, followed by immersion for a
shorter period- in quite cold water.

COFFEE HURTS
One in Three.

It is difficult to make people believe
that coffee is a poison to at least one
person out of every three, but people
arc slowly finding it out. although
thousands of them suffer terribly be-
fore they discover the fact.
A New York hotel man says: "Each

time after drinking coffee I became
restless, nervous and excited. so that
I was unable to sit five minutes in one
place, was also inclined to vomit and
suffered from loss of sleep, which got
worse and worse.

"A lady said that perhaps coffee was
the cause of my trouble, and suggested
that I try Postum. I laughed at the
thought that coffee hurt me, but she
insisted so hard that I finally had some
Postum made. I have been using it in
place of coffee ever since, for I noticed
that all my former nervousness and
irritation disappeared. I began to sleep
perfectly, and the Postum tasted as
good or better than the old coffee, so
what was the use of sticking to a
beverage that was injuring me?
"One day on an excursion up the

country I remarked to a young lady
friend on her greatly improved ap-
pearance. She explained that some
time before she had Quit using coffee
and taken Pas tum. She had gained a
number of pounds and her former pal-
pitation of the heart. humming in the
ears, trembling of the hands and legs
and other disagreeable feelings had
disappeared. She recommended me to
quit coffee and take Postum and was
\:ery much surprised to find that I had
already made the change.
"She said her brother had also re-

ceiyed great benefits from leaving off
coffee and taking on Postum." "There's
a reason."
Ever read the above letter? A new

one appears from time to time. They
are genuine, true, and full of human
interest

POSTAL UFE BUILDING In the Postal Life Insurance
Company you receive the Com-
missions that other Companies
pay their agents.
45 at of the first-year's premium on a

-/0 whole-life policy is the average Com-
mission-Dividend guaranteed to each POSTAL
policyholder on entrance into the Company.
Other companies would pay this sum to an
agent-as his commission.
That's for the first ,'ear: in subsequent years

POSTAL policyholders also receive the Rennoal
Commissions other companies pay their agents,
namely 7U per cent; likewise they receive an
Office-E.~penseSaving of 2 percent makingup the
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Give a
Harmonizing
Touch

to the home by dusting everything with
LIQUID VENEER. Then everything will
cheer up-from the highly finished piano
to the cheapest kitchen chair- from the
hardwood floors to the chandeliers.
~IQUID~ENEER is easy to use - you simply

moiaten a bit cheese cloth and dust with it In
the s~ple dusting LIQUID VENEER remove's all
ahabbmess, marks and scratches and gives
everything a just-like-new appearan'ce.

Dust Everything With

\\\\\\\\\ '\\,\\"
and so keep your furniture looking new aU the time. In addition
youe hOU8~ork will he lighter and the results more lasting. To
prove all this for youraelf. write today for a free trial boUle.

BUFFALO SPECIALTY COMPANY,
23&-E 1JQuIa v ...... Bunalua. _. N. 'I.

Trial
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Free



Previous to about
twenty-five years
ago some musi-

cians seemed to take a pride in culti-
vating a kind of "artistic abandon" in
their surroundings which they imagined
had something to do with their in-
spiration. A studio littered up like a
junk-shop, ancient smoking jackets, ab-
sence of systematic accounts, a limited
collection of dog-eared music and
rusty furnishings designed to give their
studios the quiet suggestion of refined
age, were part and parcel of the old-
time musician's stock in trade.
Indeed. all those rag-tag accessor-ies

seemed as necessary to him as did his
piano and his metronome. Now they
are all gone. along with the leeches of
the doctor s and the powdered peruques
of the Iawyc rs. The awful ogre of
business tnt thods has entered and the
modern 0111 ic studio is "cry much like
the office of the lawyer, the dentist or
the physician. Has music thereby lost
any of its charm-its romance' Has
something of the beauty of the art
been purloined along with the pic-
turesqucness of dirt and seediness. By
no means. The result has been more
and better 111U ical effort. absence of
waste in time and the general elevation
of the profe saion of music teaching.
The teacher of to-day takes a pride

in having' his business equipment of
the very best. If he can, he owns a
typewriter. He avails himself of every
busine .." de' ice which may help to save
his precious time at the lesson. He
keeps his accounts by modern methods
throug-h the means of the various busi-
ness he-lps which are published espe-
cially for hi .. u..e. He knows that the
failure to hav e a large collection of
necessary ..tandard pieces of music and
standard musical books on hand means
that his pupils may go to the teacher
who doe:-. keep such a stock.
From 1 ng experience he places a

high, alue upon keeping his materials
ready for immediate reference. What
would th scientific world think of a
bacteriologi t who had to search for
hours throuRh tube .. to locate a partic-
ular cllltur ') What does the business
man think of the musician who has to
waste hIS time hunting for music which
~hould be' t his finger's end!o>." There
15 no ex u t for the old~fashioned "a11
in a heap' method of keeping music.
Excellent c binets with regular filing
systems r erly classified may be
bought v reasonably. Most careful
teacher p their music stock in
pap~r wra p rs, just as it is kept in a
mUS1C If the music is valuable
~o the mu dealer before it is bought.
1t surel epresents a money value
after it ght, and deserves careful
preserva
The
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The Right Buslnes.
Equipment.

an to-day keeps his e es
kinds of new music and
d ees to it that the e
his collection at once.
n tuned frequently and
tudio as neat as the
r the surgeon's operat-
e things have won him

f h s colleagues in other
4 the admiration of the

THE

business man who patronizes him.
The right business equipment for the
musician is a matter of the greatest
personal importance to him.

Commencement
Music.

We have already
sent out an enor-
mous number of

school and college "Commencement
M.usi~" selections and a great many in-
stitutions are supplied, but we are pre-
pared to furnish music for this occa-
sion in great variety, and those having
such matters in charge are invited to
write us for an assortment from
which to make up their musical pro-
gr~ms. We have practically every-
thing necessary-vocal music for all
combinations of voices, two parts. three
parts. four parts, also instrumental ar-
rangements and combinations of great
variety. Let us know what you wish to
do, and we will do our best to supply
suitable musk

Seasonable Need.
for the Music
Teacher.

We have a num-
ber of articles in
our list in the
"Music Teachers'

Hand Book" which are useful 10 music
teachers and professionals at this sea-
son of the year-that is. at the end of
the term and just before commence-
ment time. We refer to diplomas.
We have blank diplomas selling for 15
cen.ts and 25 cents each, according to
their quality, both 21 x 16 inches in
size. We have the same with a
"Course of Study" engraving upon it
for 50 cents. We have a Certificate of
Award, 12 x 9 inches in size, with or
without 'Course of Study" printing
retailing at 5 cents each, and the same
on larger paper for 10 cents each. The
Course of Study printing is as follows:
"This is to Certify that has
completed in a creditable manner a
course in Music as follows

In testimony whereof, etc.
Signed by the Tea~her."
Blank program forms are useful. \V c

carry two forms, each consisting of a
four-paRe folder on thick, good quality
paper, title page in two colors: one
form reading "Recital by the Pupils
of" and the other "Concert by the
Pupils or." The two inncr pages are
blank, upon which is to be written or
printed the program list. and the price,
considering the fact that we ha,'c a
small advertisement of THE ETUDE on
the fourth page, is less than ccst of
production. 50 cents per hundred. Send
for free sample.
We have a Musical Prize Card, be-

ing a card 6' 2 X 41 z inches in size and
containing eight small steel engravings
of the great masters, price 10 cent~.
In this same connection we have a set
of Reward Cards, 14 cards, the sizc
of a postal. each one devoted to a
composer, giving portrait. birthplace,
biography, fac~imile manu~cript and
autograph on each, 50 cents for the set
including one of the prize cards. '
Our readers will be interested in the

fact that we are about to make ar-
rangements with a prominent firm of
jewelers so that it will be possible for
us to furnish a catalogue of emblems
for music classes, societies, etc. All

eTUD~
that we have to mention at the present
time are some novelties in jewelry and
a single medal design which is made
in gold of a substantial weight, en-
graved to order for $5.00 each, or the
same in silver for $3.00 each.
Our "Music Teachers' Hand Book;'

including all of the above, thoroughly
explained, and a great deal more, will
be sent free to anyone who will ask
for it.

Man y teachers
continue the i r
work all summer,

and are consequently in need of new
and fresh teaching pieces. Our reg-
ular monthly packages of new music
are discontinued at the close of the
usual teaching season, but we are pre-
pared to send out monthly novelties
on the same terms, and all teachers who
wish to take advantage of this plan
will be cheerfully accommodated. A
postal card request to continue send-
ing the NOVELTIES is all that is nec-
essary. Even those who do not teach
in summer should find the plan of value
and assistance in selecting pieces for
the next season's work. The whole
scheme of MONTHLY NOVELTIES
is extremely liberal, and there is no
obligation to buy, the only certain ex-
pense being a nominal amount for
postage.

New MUBlc
In Summer.

Returning "On
Sale" Music.

During the early
summer months
we expect the

return of any part of the season's "0.'
SA LE" music that has not been used
or sold. All such return" should be
wrapped securely, the sender's name
and address plainly w ritten on the out-
side, and then addressed and forwarded
to us by the cheapest way-by mail. if
weighing less than four pounds, or, if
heavier, by prepaid express at PRINT-
ED ~!ATTER RATES (on request we
supply a special prepaid express label
for this purpose}. Very large quanti-
ties, from distant points in particular.
should be sent by freight also prepaid
to destination. It is always of prime
importance tha! the SE. 'DER'S
l\A~1E AND _\DDRESS be writ ren or
marked on the outside of all parcels
or boxes: ever-y season we temporarily
lose the good will of many patrons
who fail to receive credit for returned
goods. but the cause is invariably the
same: Xo name or addre:-." on the pack-
a.ge, an? hence our inability to iden-
tify; thiS leads to an accumulation of
"Xo Xame" credits. each repre:-ienting-
more or less worry and trouble for all
concerned. Therefore. ·we are con-
stantly reminding patrons of this very
necessary observance. the placing of the
sendeis XA~!E AXD .\DDRESS 0.'
ALL PACKAGES of an)' kind sent to
us. :-\11 accepted returns are promptly
credited and the amounts deducted
from the "0:\ SALE" act:ount .... Com-
plete settlements of all balances arc
expected in June or July.

Grand Valse De
Concert, Op. 88
By MaUrice
Mbstkbwskl.

'Ve announced in
the last iss.ue of
this journal a
n~w waltz by

. :.\10 s z k ow !o>k i.
Thts waltz will be issued by us for the
first time in any country. The adver-
~isement of this waltz appears in thi ...
Issue on the page with Publisher'~
Notes. The work is one that wilt be
played by a great many of the most
eminent pianist ... of the day. It is a
work that will take rank with the Sec~
ond Rhapsody of Liszt and the other
popular waltzes of ~Ioszkowski. Pian-
IStS who are seeking something new
that will repay them for study will d~
well to investigate this new w~ltz.
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The "On Sale Plan" We are just as
In Summer. well equipped at

this season as
during the winter to make up and send
out the usual assortments of teaching
pieces, studies, etc., and to patrons
whose wants are beyond the scope oi
the monthly packages we will gladly
send "ON SALE" packages containing
sufficient material for a full summer's
work or for a longer period if required.
Vocal Studies. These vocal
By H. W. Petrie. studies are al-

most ready to de-
liver, but we shall continue the offer
during the present month. The work
has been somewhat delayed on account
of words being added to each study,
making them of additional value. Some
of the good features of this work are
the following: They are written in a
pleasing, melodic manner by one who
understands the voice and one who bas
originality and inven tion. The accom-
paniments are not difficult and are kept
down so that they will be within the
grasp of the average vocal student.
They are written for the use of the
medium voice. They are in about
Grade 4 or 5 in the scale of 10. All
who are interested in the voice would
do well to procure a copy of this work
this month. Our special offer price ia
only 25 cent s, which will no doubt ex ..
ptre with this issue.

This New Parlor
Alhum is \\ II ad-
vanced toward

completion. The pieces in this volume
will comprise the most pleasing of our
catalogue of late years, that are suit-
able for the parlor or for recital \\ ark
A great many of these: pieces will be
those that have already appeared in
back issues of THY. FTlUf.
Our introductory price for thi

month is but 2Oc. postpaid.
A New Compre. A scale hook on
hensive Scale and '!ew and unusual
Arpeggio Book. Iine , a.nrl ) t 0

much In accord
with the practical cveryday mater! I
needed h)" the teacher, cannot fail to
attract "ide attention in the musical
educational Yo orld. Such a work i-, the
Iortbcoming ..~ta ...ter ing the Scales and
Arpeggios." by James Frunc i...Cooke.
The writer has been engaged upon th i
work continuoualy for over sev en
years. The hook will contain all the
best ideas in the ..tan(larcl 'calc hooks
but will he ya ..t1y more t.·omprehel'lsi\;
:lOd explicit. It start ... the pupil much
In aeh ance of the Clrdinary . cale hook
in that by the time the pupil i.. ready
to take up the regular ...cales with the
customary tinRerin~ he has had an f'X-

haustin' theoretical and practic;tl drill
in learninJ{ the key ... and siRnatures.
Much of this is accomplished hv exer-
I..·iscs which have thl' merit of ~('al in-
ventions. althouECh they are "'0 ...imple
that they. rna)" he cmplo)erl h:y any
t~acher With any method "itho\1t pre-
VIOUS.study. _\11 the ...tandard major
and mmor scales are KiYen in the forms
most generally used by teachers. The
l~ter sections of the book Rive exer-
cises. by means of which the- pupil may
rtadlly develop a "peed of one thou-
sand an~ more notes a minute. Finally
there. wII! be. an appendix. which will
con~am hl"toncal and theoretical infor-
matIOn designed to answer the hundr d
and on~ inquiries about major. min;r.
harmoDic. normal, melodic. mixed etc
The .last section is devoted to th~ Ar~
pegglOS .. All the descriptive nntes are
~haracten~ed by the same Rift of mak-
mg technical subjects perfect.. . I
d '. , simp e

an IDterestmg, which marks t-h
't ' e samewn er s very successful ··Standard J-I"

tory. of. Music." Before the date :i
pubhcatlon our readtrs rna baY "e an

New Parlor
Album..



. eee j the first grade. The special

f
P1etu 0 the pieces is that each hand
a h fi C ' •reJUainS In t e ve-no, ge~ POSlhO~sl'

The au her h~s woven P casing mat.erta
. to this hmlted compass. The pieces
In d" A h. erath r escrlptlve. mong t e
ar f d "PI' T ..ames to be Dun are, aymg ag,
?'Skipping Rope," "Playing Marbles,"
"The Slide," "The Sandpile," and "The
Swing." None of th~ pieces cover mo~e
than a page of rnu src. The volume 15
an excellent one to place In the hands
of the veriest beginner to afford variety
with the instruction book or as a sup-
plementary work with the instruction
book.

The advance price is 15 cents post-
paid.
Kunz' Cannons. This new volume

in the Presser
Collection is no,>\" ready and the spe-
cial offer is hereby withdrawn. Kunz'
Cannons is considered to be the stand
ard preparatory work for all polyphonic
playing. It is especially u!\eful as a
preparation for the first study of Bach,

This is one of
the most impor.
tant volumes of
the entire series,
of special studies

devoted to the various departmenu of
technic. Double nok passages bear
an imp{· tant part in all modern piano-
forte OHI i • and a studtnt cannot be
100 well ,'r lUIHh,d in thi!\ branch of
technic. The sbdie,; Ill're assemblf'd
embody' II the ill1jlort;lnt features of
work in doublt' Ill'te",

For introductory purposes, the spe
cial Offl price 011 this nl'\\' \( lume wil1
be 25 I" nh po<.,tpaid if ca h accom-
panies the, rdl'r.

New Gradus Ad
PamasBum-
Double Notes.
By I. Philipp.

Self -help study in
the Summer I b-
coming more and

more frlllllllPll, Books that really d)
help on 1<) "get the hang of the thing"
withoul Xplll ,i\'t' lessuns are worth
their \\ I i ht in p arls. and are as rare as
pearls in the anlinar\' "half a dozen raw
on the 1 < If-<:hl'1I." \Vc know that pearle;
do come ill (J ters. and that there are
really!!")}.;,, rthwhile. Itismostd iT'l-
hie to h a list of books \\ hich are edu-
catioll<.ll p .. }<., 'I'll En:DE for la t Sep-
temher n'ainl'd an admirable selection
of 125 b ,ks. Our readers are adVIsed
to ref 'r 0 that issue. All of the books
are w"n h "hile. Tho"c of especial in-
terest f( r Summer sHIOr are, Har "yo
hy Dr. Hugh A.. Clarke, the harmony
best adapted for self-studr at home.

Chri<:tti ni' The Principles of Ex res-
siol! il P' f rte Plaj';lIg. This is a
most {'xc 1h:nt book, and one from which
the piano 5 ud nt and t<,'ac1ler may gain
~any pracfc.l ideas in pianoforte play-
mg.
Row's aster Lessons in Piano

Playing. Thi i the most unique work
of its lei d ublished. It aff rds the
reader n admir hie opportunitv ior
m'erhauli th f undation of hi piano-
forte Moreover it is wr ten
in a ve ng and' understandable
style. W f ly say that anyone who
applies 1 s of this book to his
work d tw months of the Sum-
mer v wl11 be a better piani t all
next y
The Pl'il'~i>j~h:v

Ka'hle.-:~:~r~ho'h f:
lover

Mr.
a wor
tion a
altern
his c
rnate

B

Summer Study
Books.
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cians will open the eyes of many who
have been wondering why their talents
have not brought them business prosper-
ity. This is a most practical book for
Summer perusal.

If you realize that you are ignorant
upon many important points in musical
history, and if you realize that the same
ignorance may' stand between you and
your life aims, you will find in The
StaJld?rd History of Music, by James
FranCIS Cooke, a work so simple and
comprehensive in scope, and at the same
time so entertaining, that it will be hard
to realize you 'are not reading a story
book

If you wish to find where the loop holes
in your musical training are, get a copy
of L. C Elson's invaluable Mistakes alld
Disputed Points in Music, or M. G. Ev-
ans' Primer of Facts About Afusic. Give
yourself a good, thorough self-examina-
tion, even though it may lead to some
humiliating surprises.

ELIZABETH KELSO P..\.TTERSON.
teacher of singing, announces 8. special
course of lessons for slogt!rs and teachers
or singing beginning June 3d and lasting
six weE'ks'ln her realdent; studio, ~~7 West
l04th Street, New York City. llls~ Patter-
son was u pupil of "Illdame ~Iatllda xrar-
cuest in Pad" uud of ~lr Charles Santtey
In London.

Theodore Presser Co.
PUBLICATIONS JUST ISSUED

MAY, 1912

ra

RUSSELL BOOKS FOR SINGERS.
"Plain Talk with American Singers," 25e j
"Some Psychic uouecticns for ~lnA'el's," 25c;
"The Singer's Body and Breath." 40c; "Slng-
ee's Essential t'racttce "lliterlal," 5;)(': "I'op-
ular Course in Sight SlnglnA'." SUc: all
pOi:ltpaid on receipt of price. AddrE'ss ESi"EX
PUBLISHING COMPANY, Ceruegte HaH.
Manhattan. Louis Arthl1l' Russell also
author of "Eng!lsh Diction," $1.00: and
"Commonplaccs ot vocat Art," $1.00; both 0410 Andaluslan Dance (Danse

"
ed b

Dit andetouee) . U. Bachmann.
pub sb y son. __ . - ,,"JO So , f P (1'00'

REWAR[)I---,thereIlH, It hus been recentl:..."1 rpr se or epa l' u
discovered that the composer of the mustc rete a papa), All' de Cbusee,
of the amcrtcan national anthem called "The "'06 G. Bachmann ........•...." • ....~ A-ITuntlng We Will CJo (1.8
Star Spaogled Banner" Is a mystery; we will Chasse ME'n"elIleuse). Air
pay a reward of one hundred dollars to anv de chasse, J. Brieeaa, , ....
person who wlfl lind or produce the verit- 9408 Persian Dunce (DUIiSl' PE'r·
able origInal music wutcn was the phllbar- B II t G Jlkh
mon'c .hub ,ong "To Anacreon 10 H(·Byeo." 9'II'_~ saoe}, a l',. . ellz ..

~ '2. 1'10;...lng tor Grandma 4 Pour
We think the word poem orlg'lnated In Ire- jouer ll. Grand' Yl>re).
land and the mUlde compoMltloD011 til{' can· M('oud, lJ. Jl ;Hsa.. """
tlm'ot ot Europl'. John I1l'nry BlakE'. r,O:l 0404 For Motber Vl'ar H'bl To P tlte
Fifth Avp.. N"I'WYork, N. Y. lI~l'cJ. "Ilnuet. 1'. IrIll".
PI.\~O TE.\CllEil~S, >Il'nd 4 cents for n4H Sol. LtI., SI, Do, March. A
"Stndent's He('ord of 1'11100Lessonll." Each (Jilis .. , .•..•.•.•...••••
book contains tweut)' pag'('s tor recordlnJi\' 939;; Lett! RIKht: l'arade .lInrcb.
1eBRons besld('R muslclli terms. aU~J{e'8t1oDlt ('. LillI/say ....• , ... , ....
and helps. "Buds tl.lld BloMsoDul"for bl'K!o- 9391 BaiJlJlIDJ(lJrooklet. Tbe, P. B.
DinK plano icll>l()OShavE' f!chlewd a natlooal Fan-fir .••..•..•...••..•
J'('putatlon. '1'0 those not fnmillar with 9302 'fwo Little I'ltten8. P. E.
them sppclal priceR wl1l b.' 4uotpd on reo .Farrar .....• ' .•...•. , •
IllH.'St. Have just pullllH.Ill'd"Uuds and mOIl~ 0360 Mardi ot tbe HolJeobllll8
HomH.·'for violin. '.fhl· ver,\' ('usl('~t mUldr (Martlch d('r WlcbtelmJin·
obtalna1Jle for b('glon{'l·s. t'omilletl' set to ncr). lJ •. \H'kr .•..•. , ..
vloltn t('achers, l'sJll'dally pl'ked lit 25 c('nt!ol. 04lS Crowo or 'l'rlumob. Military

SONG. By Those GatE'Sor Gold a Mother W. F.:..~t!ODJl lllxoll. Illlnf~>t,_ __ __ "Iareb. Op. 221. J. I'.
Walts. U cpnu. Safford Co., Keen{'. N. H. R~ADER 010' THIo~ Io~T1.:I)Jo:::wtll Ill' 93tH llu~ttl~~ftil~:~n'jI'';.' ·I;al;ili";~~)·.

FOR SALE. C I - - lotl'rt"Sted In t!w exc('ptlonal ol'ter ot till' Op. :.!..... ·0, :I. J. ('(mCf,,. .
'lodel'D "'o'ld" 6027mPE·,e,I't'h''A'''lusICuoftill' lIal1!ton-.Tt'okll 1'0.. HlJ W. ~Wlh St., NI'w u:mo Sl'r('nad of Ihtrh·.,uln. Up.. • , ' VE'., envel', York City, wblch Is madl' in their announCl'~ "
('01. mj'nt on pag'1' :l:-,B. It 1/<1wf'11 known that ",'"", UI. 1'. I,ack , ..• , .••... , .11 Huund Wi! 00. \'al l,l I bt ••

ML'SIC ""BITTEN to words. Manu~crlpt>l thl' l'X(.!I'!t1lve COlltot hlg'h-grallt> lll'rflll1WMand JI. I'arkt,. .•... ,..... ..
t'orre<"tE'd.Dr. Alfred Wooler, Composer. Bur- tolkt pr{'paratlonl'l mnkt'8 tlwlr liSt' aIOlO!!! lI:UIl April V1olE't. M(·dltatlon. H.
fllio. N. Y. 11I'uhlhltln', Xl'vNtht'h' >I, the fllllll;on·Jl'nbll f:llf/f'lmfll,n , .

CORRESPONDENCE LESSONS -1-0 l1ar- prutlucts han, flft('r cllrt:'ful Rnd l'ol'ltl)' toX· U:1lI4\'allt'.\ Ilf ItI t. I'(onl{ \\ th
J M. Ilt'rlm{'ntation. Ut·f·nhrou/(ht to II high >ttaml· nut Wortb, f, \lrmlf lllll/lh,.pg~Yd I hi pRobertsOD, 2118 s. Broad ~t., al'd of Jll'r!pctlol1 nud !told lit u rl·oRllllnuh· n:m1 I··urtllnats, hi} I. fl. 1'1.

a f' p a. a. ('[)!!t. rro provl' t1wlr l'xcl:ll{'nt quallt)' lhl'v Nf'hllhr .• "" ... , .•.
CORRESPON'DENCE LESSONS In II-m;: han' otr('rNJ to IIIDe] to any rf'lIdl l' of Til n:I"l4 ('ollllnlJlnl. All' ill BaliN. ,.

m"on'B.nd LacounterpoiPt. Stanley T. HI'Uf. ETI''''I' la 8('t'I'o' ,lIlllllntt,lI'I'r.,",'., gl·S. ',',II('h ./. }>ill f r , •. ".
. u. al'., ns<lowne. Pa. ('on 1\ n ng a It'!"n samp I' 0 II (')'on •II H:!HRKylllhs :lnd EIVtN. \ al illl

I'I·r(unH'. 11)8 KUl'het. "'om] \'Inll't 1'ulll,t 1

'

POSITION "ANTED. by {'xperlt'ocrd WntN. Viol t 'rolll'l KnAJl Hl'Ilt lind Vloll' O:lflH 1r~r.,II~l~\:~ka'\I~·I1~~~~1'rt·•. /.
p ano tP8('her; Indy: Mus. B. dE'gr(>('. Ad- 'I'nic'um Brut To o!llnln t1H'Sf.>mlnlatllTl'
t'rl's O. n,. ('ArE'of THE ET'·Ot:. fill out the ~OUJlnll00 f!.lge :l:-.!I.('ndOllt· "lib \':\:-,11"f;;·~:'~lli(JC·t-h't;' i':':~i~l;

LESSONS 10 composing and ananKlng". on ;IU l',nts and Illull to till' IInngoo·.JE'llk!tCo. nm·llflnO" ..... ' ....
)'our own MS8.; iKht mE'IUlUrNIarraoJ;erl Hll W. :llIth Kt.• :\f>W York ('II)', ,', Y n:llltl Impromptu. 0". ,t.l1•.• " 11.
I'REE 8.8 proof. F. M. Rehfusli. Ln('ro~~('. TilE' I('TOR "'''I.KI~<-. ~I \.('II1NE ""11 ,..o,r kf •... ' .... ,.
WlRconsin. 'IIRROR!lI CO~TE~II~OR"KY ~l ~IC I. U3-1101llan'll of ttl". Inilluo 1'1an

AN EXPERIENCED PIANO TF..ACHER JUSTOR1'. B..ftJrl' ml'n ('omml'ocul to aN k 10m. 0Il. "m. ,., "
"lsl1('S to correspond with pnrtl('!i n('('illng tl way to rl'l'tll'd t111'lr thouKht!t all IIh,ton hn,(f/I" ....••...
a tl'u('her 10 tb('lr town, AddrE'Sli :\1., ('nrE' wns po ~f!d along Ihrou~h thp c('otllrlt's b\ 0:)64 CIJInIII'llo1p OJI. Hr. ~,it:J·.··1'.
ot TOE F.T(OF.. word of month, With tbp .\ ..",·r!lIn.. and J. 1fl}II·k"lrllki ..•.••

B'lh)lonlnnll anrl Horncoth('r ral'es·wrUlllR un 930:.0trrno,1. II'''' rln«l. llu. I.

DEB1'SSY REVERIE DI: SOlll. ThE' stone came Into exIHtE'nt'l' and wrltlt'n hi Xu. :!. JJ . .llu8 Iw dl.
Plano I'le«, of the D~de. Rpl'('lnl, 20 c'ots. tory comml'nCId, Htr.Il.nK(·ly t'noll~h til
('atalog, TE'achers' rates. ""ashlogton "Juslc IDl'tIOS of I'I'l'ordlnA' IDu'<kal !touods 1Moolr
('0 .. Wasbloi'ton. n. C. _ three dl'('ad('s old flod more pl'o~ress In th

SERENADE POETICA, \'lolln nnd m('Rns of tran1'll'rlhlu,t:: '<OI1OdRfnr Ilrl flt'rya-
Plano: AnKE'lsPrRYE'r.plaoo: ('uore Infrnnlo t10n has been Dltld(' In thi,.; tlml' thllo dill" 04411
IBrok('n Heart). I'ODJ(,Hi c{'nt>l('Udl, Tul- In~ the ctnturh!' d"\·ot'll to JlH'fl'ctln~ the
ria, 211 Huntt'rdoo St. N('warlt, K J. records of laOlloulJ,:"(·. Til,· latl'~!'t Yldor

POSITION WA!ljTED by- Y01ill-grlllln a~ hooklpt caU('d "Xew H('(,Ort1~"~lve~ n splt'n- 940;
t('a('her of vlolln. some schoO'l or COnS(l'\"8- did Id£>a or the rE'cent ndv8n('f'~ In 8I'CUr-
tory; also GE'I'manand Fren('h. 'ft:'ll y('ur1'l' lng records of mash'rn!t'cI's lnterpI'('tE"f1 bv

, Ad "'" G S S \ :'IlastNs. Caruso. l'ndl'rew!'kl, 21mbnllllt. 040nexperence. dress. _usc, 4....5 t.,. " .. ::IIatzenat1t>r, Farrar. T(lrunlnl. \'I<'tor Bt'r-
Wasblngtoo, D. C. hl'I't. Amato, Eamp;t. Journt't. :\fand Powtoll. fi40:1

SPECI.\.L TRAINIl'fO for mu,;lc tracbern <:ndskl and a host of othl'r'l havt' madl'
by mall or private iD8tru€t100R. A new anll wondl'rful r('cords very rr·cE'ntlr. "·rltt' to
novel mpthod of clas8 tP8.chln~ for be~in- the Victor CompaTl)· lit Camdl'n. X. J .• anll 040:;
nl'rs. Mrs. Cora .A. Bpels. OO:JPark Aw.. A t'Opy of this thlrt,\·-twl) png'1"bnokll't wit ...
Xorfolk. Nebraska. half tone lIlustratlon;t will 1Je spot to :rOIl

PIANO COMPOSITIONS ... Topsy--Tl1l'v)·..• ~ratl_'.___ _ __ _
nactly tbe same uJ81de dowo, ;!i'lay('d back- SCIENTISTS TEI.L lIS thnt womt:'o's In·
wards. "Pomp an Pageantry.' TONlntro- fE'rlorlty to mE'O In tllE" mutter of nhvlOknl O:;:l7
duC(>.both for 25 l.'nt8 io stamps. ~ ovelty strength Is dut' llH,g('ly to thl'lr ffit'tb{)!l of
MII.lc ('0.. Butralo. N, Y. drf'~S. The ('hid oll'l'od£>r In this IIch m O:lflR
~- MUSIC TEACHERS can ('urn addltlooal of bodily constralut I". ot course. the "stav"
"pockE't moo('y" IwlUng to tbelr pupils our or corlo:l't. :\fan)' profl''''!Ilonlll ;tln~' rs baT'f'
Automatic Sbeet Musle Binder. Send busl- found It almost llnp0;tl<lhlcto ohtnln ('O"Sl't
nlR!t card and ten cE'nts for sample to Leo that Wl're rll?ht for thplr work. Rnd l'l"t Dot
"('Id. Feist Bldg.• New York. N. Y. lackinl!' In thos~' sb'l' ll\w.lltlE't1 llt'mandl'l o:r,!1

for the perfect filtlnJ:" of the fashlonoht<:>
'ft'ANTED--A POSITION as head of dress, nnd we sh.ll1 p"rllllp!l 1,1' OCl.'UI'd of !l:r.l

:\lusic Dl'partmE'nt In ('olll'gl' or unlv('r5It)'. o"C'r enthusiasm whE'n '\1 SIl.\"that H ('or...1
Experienced man. TeachE's Plano. Harmony. has been made wbic'h nnt only t:ontorms to
Tb or). Conductor Symphony Orcbestra t'YE'ry TI'(1ulrem('nt of the IIf' I'fficllnt to
four seuon& Conductor of Oratorio. Best wompn but Is churmlnJ!"h"g'rOf'l'(nl In dl'sllm
rE'fE'rt'nces. Addrpss. M. F.• car(' ETUDF.._ The creator t>f th Me rem'rkalJle l:or f't fl:l4,:;

ItIRS. ENRICO A. DE SOCIO, KTaduate modl'ls has Rtudkrl wornI'D'S "'"111'1''' in h.
of a prominent American Cons('rvntorJ, in work for ovt"r t\\I'l1t,· YlnrH n.od lin!! ('Ofll·
Plano, Vocal Music and Th('OI·)',hnvlog com· hined with a flll!'I' tl~chnhll'" of cloth!'!! th·
plE'ted b r masleal studiE's obrolld Is pr{'parl'd knowledKt" of Iln:lIOlll.'-. hYl:ll'nE'find phnll I
to receive a few pupils or tE'ach In prlvat!' 01Q' which hnl< mnde It po slhll' to know
school or convent. Address E. S.. care of wbat was rtght and to produc It,
TilE ETUDE, To tho e woml'O who hav£' sE'8rchN'I valnl\"

FREE TO YOU IF YOr; WRITE AT through the productions of conventional cot'
ONOE. A Plano Teacher's Guide of over set makers for their Idpal of comfort andcorrectness tbis corset will apPl'al mogt
2.000 pieces and volumes. tht:' fruit of 20 8troo~ly. It is quite flOMlhlE'to make a aelt'('·
,.pars' experience. I will spnd thIs and one tlon from tbe pxcl"11I'ntl)'IllUf~tratpd catalol!:.
Ilrade of my plano stndles on rl'celpt of Which may be had for the asklnli!: from thp
25 crnts In stamps. Write to-day to Thos. Go dwl Sh • " d • h DH. FJUmore, Blanchard Hail. Los Angeles, 0 n OP. Buver se 11O"er t e epart·Cal. ment of Bingel'S 00 pag(' 3:17.

LOUIS ARTIIlJR RUSSELL wilt hold LOCAL CONCERT PROMOTERS
his usual Bummer SelMo" for Teacbel'S aod wa'ffltPd by the Hnlloek mAnnXt'Dlf>nt for
advanced students. STl{'c!al RUSSELr..• 19 -uns. Mnna2"E'rlnl fee p.... "'.,," 'f
METHOD Normal CIa ell Jnc1udln~ n fivE'· h .. ..day 111.'815100. morning and aft('rDOOD,July 1. yo av a elas8 or club. F. L. Greenewolt
2. 3. 8 and 9th. 8nmmpr School (c1aRses 1424: Muter St., Philadelphia. •
and prlvate\. JUDe and Jnly, for VocaUsts. FRAIN'S First class accommodations.
Planllts and Clas TE'Ilchrs: Thf'ory. PE"dn-
1C0gy. I'tl.'. Addl't's8 Ku II ~tlldlos, ('ar~ EUROPEAN ('ornpl't nt guldl". Rpason
n gle HaU, Manba taU; or MUllic TIall. TOURS alii rat s. ~I. TlIEO. FRAt
Newark, N. 1. M9 W. 12IAt St., X. Y.

Please malt!on. THE ETUDE wb. addr ..... 011I' loCI. I:b:.....

An)' of our works sent on Inspection to
teacher-s, upon request, nt OUI' usual larKt"
proreseronat discounts.

Use the number, not the title, In orderlp&,.

PIANO SOLOS.

Special Notices
RATES-Profeaslonal Want Notleesfivecents
per word. All otber DOUCet!eight cents per
nonpareil word. cashwith orders.

PIANO DUETS.
An.'nluMlnn Iinne'f' (HanK("

AI1Ir.IQII t:"L 0. /Ifu'hm("Hl.
l"n· lrls(> (I r Pupa (I', ur la

l,tE' u )llIlla\' All' ('
(.IH'" ('. fl, lIorhman,. .....

A·llnnllnl!: WI" \\ III (to ll.a
l'hs~s :!tfl'r,·f'llh·useJ. All'
tIp dill f'.• 1. /,,.(.RJlaf·." _..

PI'r>lI!ln IJflnl'l' ([}ftn,"" 1', I'
S:lOp). flalll't. n.\If('hl,,': ..

I'la\'ln~ tor nr:mdmlt 4 Pour
.Inn r A. nrnlH)' ~11\rt:"1.
:!tl.'nllpt. /. Iii .fl. _. . .. •

Fnr "loti_ r I)(a .. ICh~~ ~
tltf' "'1\1'1'). ~'In\ll't. P.
Will"

VIOLIN AND PI A O.
R)' fhl' Rl"s. Ban'arollt'. 1'. P.

.tOurlon ." ,.
~t8ccato (·aprl('{'. /I. f' .. 1 r-

,luJl, ...•.••..

PIPE ORGAN.
TwlllJ:'ht ~t:lDJ:'.R\'verlt'. F. Y

....harkl' JI ••••• , ••••.•••••
1l1I1I)Or.kp. Oil. 1u1. '0. 7,
A. lJt'oNk .•. " •••.••••

SONGS.
Trust In Thee. I.ow Ylll("(·.
n. n,.f /lit r ' . . .. . 1

U3'-:.! I Waited Path'nth for tbe
Lord.. J. R. Gra"' 4

11200 WlntE'r Rl·!lS. Waltz· Kon·g
A, lrookr ...••••...... : 4

OCTAVO ITEMS, CHORUSES A D
SONGS-MIXED VOICES.

101:'7 Ft'ar •'ot Y\,. 0 lL'lraf'1 J
J,. Roflt'rt8 • ':1

10140 Lnrd! Thy Glo''';'' J.;til~·tb~ ,
10HI7 Yt,~I.l";,vbg.·IO'~~lk 8';:~~:~f':bf'3

Yalley. P. n. Bwd ..•.... ~
2n6 :\Ioonlh:ht. E. Fanina" •• 4

WOMEN'S VOICES
roW:] O'E'r th{' Ml'adow TrlpD('d

RVoI'd KHty .1 R f1rn"f
61!12 :!tf\' :\foth('r Hlit~ ·:!tfe Rind

:!tly IIair. J. Halld" .•. , .•.

MEN'S VOICES
172 Ov"'r the Oc 8n lJlof' 11
17 W.P tfie - ..•.......•.. :

1 ~~,."ard ..~t:,,~~...~:.~:

tl.

1 ,:=0

1 .20

1 .20
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.20
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1\0 30
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2\0 .40
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ed composer. It is not otten that
a. a muerc cr-ltlccomes to a memo
fair sex. Many musicians believe

e criticism Is a special prerogative
of- ~falr" sex.

'tOlt SKI the conductor of the Ctactn-
S Orebestra bas asked to be released. from

Dati t the remaining two yean of bta
&erv~qu:It is rumored that be I' dtseatts-
cont:.::u..... the management and that the di-
tied w ..wa Incllned to support him. He will
r~~'t:a~arebe Invlt('d to remain, and other
~baD&' will be made.

GJULIO GATTI-CASAZZA, tbe general m.an·
of the Ml'tropolltan Opera House, New

~ge~ recenrtr fl'celved word that his fathf'l'
or heen appointed a Senator of the Klng-

bas b Victor of Iblly. The O€'WSenator 1M
dO~dl~al constitutionalist In politics. lie ill
a tired coronet In t ht- ltullan army Bod W8S
~n~l;'of the rumoua Uaribaldi "Thousand."

I Is Mid tbtlt the aDnllal Mtlltt'mpnt of thp
(,hi~ago Opl'ra Company will Hhow a prollt ot
$15000 aftp!' wl'llIng oft' u dt>pr"dation of
$40'000 In Mt"t'nl'r)', eOHtuml'lI, ("te, In faC(' ot
the' fact thut tlw pl'I'\'loIiH ypar e)oHl'tI with
d flelt thl' ollf{'unw Is dl'{'ldpdly l'OCaUI'Ilg'-

11 p Th'" most pOIIl\la!" "IWI'IlH/u'o\'{'d til Ill'
kf~~St'OI>t'''l'[lw;I<, ('1'11111"111011, alH lA' Jonokllr
de :\otre DU1Uf',

Wrr.I,U~1 C. ('AIlI, rpt'pntly ('fOlpbrnt"d tb"
twpptlt'th anllh'l'r"lnr)' of hilt euno"('t1on with
th£' "Old l'ln.t" Prl·!'I\):.'tl·rlan '-'burch In Nl'W
York. Ill" wOl'k IIH an orxnnlst has bf'f'n at·
tl,ndt>d with l't'Dlarka hit· !'I'MUUM,and the ml'm,
bera ot tbt> l'ilOlr lind l'ungrl'~t1oa prt'lteotl'd
him \\ It h fl hronzl' hutoIl of BfO"thoveD 8S U
mark ot tllt'lr UIIIJI'l'dnt!uo ot his acblevl'-
ments,

A 'SEW Ojll,ra, t'otlllt'd A I.over'1I Quorr"",
was rt'l'('nth' IJrotlucl'd 10 I'blladf'Ipbla by the
C1llcago-l'billldt'lphla Opt'ra Company, It wa!'J
the work of \Itlilo Pllr~III, one ?t the as·
slstaut ('om}ut'lorll undl I' )11', HIIJPpls managp-
mt'nt. It l~ U pllnslInt Iltth· opera comltlw'
In whl. h 1lIL' ('Ollrllt' of 1rue love encountl'rli
the 1I1m31uhstadl'l:l, all of which are floall,}'
OVerCOllH'.

A Wt:LSlIllH ('ELIWRATIOS Is bftlnl' plannl'd
at Cl'nll'nl I'ark. I'a. jOlar B thleheml.
There v. 1lI lit, j~O In llrlZI'S and tbere will
btl nn lulm!ll Inn tt'l' chargt'd to contestants
or VlllltOl, Tht' Ilrhl" arl' tur contt"ltants
III 1111 fnrlllS or \"0('81 art, trom mlxt'd borD.eM,
mall' dlOrllllNt anti tltlllrtlis to vocal aulos.
Imalo:lnj hulf-a hllndrt'd bRS 08 workine away
at 1'1/1 ''/It/l illl's HOllY lit TllchalkowskY tor a
pl'lzl' or II'n tlullat'll, onl:.' on£' wbo baa at-
tendl'fl \\"1'1 h EIRft'ddfod knows what a tine
spirit of l'amnradl'rlt> Ilrpvalls at tb('se aDeleot
nnd inll'l'l, ..tlug t, t1\'nlll.

RE\! \ltKAllLJ,; work Is bring done among the
Ellat :-iii)\, {hlldl'l 0 lJ:.- the MUlde 8ebool Set·
tlenwnt or :XI'W York, OVI'r SOU cblldrl'n
IPceh'\ In tructlon, lind a ,'pry gt'nuln love
fOr m\l~it, I bt'lul-: fmltprfOd among many who
would nth r\\1N1' be unable to develop tbe
tash'. :-:illlllllI' ol"):"anhatiooM exl t in most of
till> lul'l.:" ('It I M uf Amerle8 to·day, and tbl'~'
fOl'm NIl' ..f till' mOllt noll'\\"orthy I'vldence'!
of th,' \\ ,I,} In whh-h mil II' III rapIdly IJEocom-
log I'l" oKPlzNl a" a \ Ital tactor In tbe Il(j'
of lh,· (,'mmuoit:.-. The ohJl'ct ot the Music
Rchool fo'tUIt'llit'nt Is not so mUl'h to creatl'
mOL'" prvf£'sslunal mmddans a!oJto create a
wldl'!' iotlrl'!o;t In IDuRlc. David Mannes. who
lil in r-ln~ge of thE" New York Rrttl ment. be·
II<>\"P';t tat t'vl'rybody Rhould hI' able to piny
a mnsi, 'tl instrunwnt as a mattl't' of course.

A,·f'OIt ....... to ~fr. Charles Henry 1tt:elul'r,
flIP ;.,I'W York erlt Ie. (lpl'rn l'Omposera recefv£'
fal' from ad quatt' f E'8 tor the perfortDanl'e
ot thl'ir works, A few yt'8rs ago Dumper.
dlnck \\ 8R 1'1celvln.: only 75 a perlortn8nct'
for lItn'lcl tlnd am' aDd it Is doubtful If
hI-'geb: Olor to-day. WoU.F\>rrarl. the "lion·'
of the I I' ot Reason. recl'h·l'd only $100 a
nl~ht fo his Le Donne ('urios from our
chi.'f op i8 hou e. Prolmbly two-thirds ot
thllt was paid away to middlemen. When It
III rt'Dl mberPd that thp slngC'l's recelv tancy
prlcPlI. ranging as high as $2,500 a night fer
Caruso. I rlalnly RE"E'm.~ thnt tht' composrrs
'are unt I treatPd. Puee!nl has made as!
milch 8 00 a nlgbt-sharrd with hla pub-
lIshf'M1 and others-but bls d mands havt'
rehulted hi works being tabooed hy An-
dr('as Dip 1.

TUE

THm most notable event or the season has
been. the production ot Mona, the opera by
Prot£,allor H0111tloPalker, of Yale. which won
the UO,OOO prize olfe.red by the Metropolitan
Opera managetnent, The work was received
with the warmest of welcomes, and stagers
and orch£'8tra and managemen t all came In
for a run share of praise for the excellent
results cbtalaed In proving the possJbll1ty of
Opera In Engllsh in a practical manner. Un-
Uke Victor Herbert, the composer bas bad a
libretto of exceptronat beauty to work with,
and there can be no doubt ot the supertoetry
ot Mona over },atoma In this regard. Pro-
ft'ssor Parkpr's muete commands respect, and
everything that teebnreet skllI could do to
make tbe muete dramattcaur eft'ectlve has
been dODt', It Is satisfactory to note that til,·
great maJort y ot the singers In the principal
tea WI'I'(' emertean born. Mme, Louise Homee
III tht' title role deserved and won new laurels.
'rhl' !'it'ttlog of tho opera, Iald as it is In
nrltaln at the time of the Roman conquest,
baa a barbaric beauty of an excenttonet kind.

AI,TOSA. O£'rmany, boasts 01' one of the
lllrgl'st and mQst t1'ft'ectlve aIIUltl'ur ordl('!'1-
tr/lS In thl' world. It Is under the direction
ot Royal Muste Director HohN·t Bignell.
'fhpre arl' twt'nty·tour tirst violins, twenty-
two (J1'cond vloltns, tWl'lve "lolas, ten 'cl'lIol(
nnd ('lght double baSSI's. ~ullle of tbe wind
and percussion Instrument pluyers are, how-
1'\'1'1', ml'mhet·s ot the Hamburg PhUd18r-
monil', This orchestra undrrtakes \'t'ry am-
hltlous works, aqd an ideu of Its blgh Iltnnd-
log cun be secured from thl' fact tbat II 01'1
~llIrtt'au, the db'ltlni'Ulshrd }<'rench violin
\'lrtllo!lO wtlo succeedt'd Jouchlm at the
Itoyal dlgh 8ebool at Bt'rlln, p('rmltted bls
lateRt worli:, a 8ulle for violin and orchestra,
to be plu>'ed by his orchfRtra tor the t1l'1t
t1mp, tbe composer taking the solo part bhu.-
self.

A BOOKbas Just been publlsbed in Eng-
land t'ntltled The Full ReCoYIlUion of Japan./
In which aq Interesting account Is given 0
music in that country. A Bur£'Bu of Music
was PltabUlhed by tbe government more
than 1,200 yeara ago, Music was used by
thl' Buddhists and 8hlntos as a ml'ana ot
emotional Interpretation of rellKion, Noble
fllmilles were ent1'U8ted with the monopoly
ot dlrl'Cting perfprmances, and special kinds
of music became herPdItary secreta. Wltb
the "awakening" ot Japan, about forty
)'I'nrs ago, musJe was In danger of d,}'lng by
dlsus£>. The War Departmt'nt boldly recog-
nized tbe need of hpportlng occidental mu-
sic, and an Engll8b bandmaster W88 engagl'd,
llemlH>1'IIot thl! IIllnd were also Ml'nt to Paris
to study, and In 1883 a Ot'rman InMtructor
W8fo\ Imported, Evidently Jllpan bas been
pur'lIlng bt'r old pOlicy at lJt>le<>tlngwhatevt.>r
Is best from aU over the world.

THINGS TO KNOW ABOUT.
GEORGE ELlOT the greatest woman

novelist of any aae, was an accomplished
musician. She had a fine contralto voice
and she played the piano better than the
majority of amateurs, She was one of
the few writers who was able to write
of music with some understanding.

Julius Cresar's family name was Cotta,
a name still known in Europe to-day, as,
for iQstance, in the famous Cotta Edition.

The Council of London passed an ordi-
nance in 1657 to the effect that "J f any
persons, commonly called fiddlers, be
taken fiddling, they shall be adjudged
rogue!$, vagabonds and sturdy beggars."

For the first half of his life, Brahms
was very poor. He said one day: "Look
for a moment at the manuscript of my
Reqkiem written in 1868. You will find
there music paper of all sorts and shapes,
That is because I d:d not have money
enough in those days to buy a large lot
of paper at one time."

In 1838 Robert Schumann writ~s to
Clara Wieck: "I have given several hOUTS
hard study ever)· day to Bach and Bee-
thoven, and to my own work, and con-
scientiously managed a large correspond-
ence, I am a young man of twenty-eight
wit~ a very active mind, and an artist to
boot; yet for e ght :rears I have not been
out of Saxony, ~nd have been sitting still
and saving money, without a thought of

.. spending it on amusement:'
Jn one of her letters to Robert Schu-

mann in 1837, Clara Wieck says: "Men_
delssohn is almost unknown here (Paris),
His SOHgS Without Words lie on the
shelves of the music stores. His Midsum ..
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Vlctor-Vlc<:rolaIV•• t5
. Oak

r-Victrola
Every home should

have a Victor-Victrola
because

thb instrument sa tisfies the love of
music that is born in everyone of US;
touches the heart strings and develops
the emotional part of our nature; fresh-
ens the tired mind and lightens the
cares and worries of every-day life.

because
the Yicror-Victrola bring:s to you the
best music of all thc,",orld and ~ives)'ou
a complete understanding of the mas-
terpieces of the great composers such
as you can acquire in no other way.

beeauN
the \'ictor-Victrola places at your com-
mand the services of the world's great-
est opera stars, who make record.
exclusively for the "ictor, beside a
host of famous instrumC'ntali,ts, cele-

brated bands and orcl,estras, and well-k.nown come--
dians and entertainers,

becauae
the Victor-Victrob is universally recogni7.ed II the
world's greatest musical instrument, occupies a place
of honor in homes of wealth and culture everywhere.
and has awakened millions 10 a proper appreciation
of music.

becauN
with "ictor-Victrolas ran~infl' in prices from SIS
to S200 and Victors from )li10 to $100 no home
can afford to be without OI1e of these wonderful
instruments.

becauN
any Victor dealer in any city in the world will gladly
play any music > au wish to
hear and demonstrate to you
the '·ictor-Victrola.

Vlqtor_V rol. IX, $50
MaboallrP.Y or oa1l:
VIctor T.1kineM.chine Co•. c.n-den. N. J .. U. S. A.
Berllnt'l'GramopboDeCo., MODtteaJ,.C"audtaD Dlstrlbutorli

At• .,.. "w Vlet.o~-'-r4, pl.yed wfdt V....... N""", t._ ..
no otlll~r •• ,. '0 ..-t I.co ...... lelI "ll'teI'l_l'.

Vlt'tor Flteel NN'dIM. 8 t'ftltA per 100
~ Victor Fibre Need~, .5Oeenlll per 100 leaD be repolnted ~ UMdeIIht tbDM

~~wVietor R.eonb aN on .... at .U deal... on the 11th 01__ b InOfttb

Graves
Piano'
Shields

PIANO TEACHER.
Protect Front Panel, Fall Board,
Lock-Strip and Bonor•. ooard from
scratches and man. In\aIuable in
Studio., Salea-rooma. Home ..
Transparent and Inconspicuou__
cut in Kovember, 1911, ETUUE.
Descripti\"l: circular showing intro-
duclory price flenton request,

-_ I ~h>4-

1.... lIti. Joum.,.. In •• 'od. L•• d'
·'Poetlo •• Thou.ht Sun"'.n."
ar.dolb rcoaoPMIUnab,.l'rrTllt D. D.UJ'fto.-ru,
tbr ehllul"l" aa4 bqhn n. "II ,Jour do:fl1f'l"or MDd , r
l.......~tleelr_ln to N. D. ELUWORTB • f'O......110--.,. "oe ...... _ ......~ 111.c. iv. GRAVES, 417 Broadway. Lopuporl, Jad.

'NOW READY: t. Left Hand Technic. 3. HaftCb Toptbu_
4. Arpesdoa. 5, Double Not ...

6. Octa_ ..andC'-'da. 7. ~_TrU. (1oPre_)

Imporqntto All Pianists and Students

THE NEW GRADUS
AD PARNASSUM

In Eight Books By ISIDOR PHILIPP Price, $1.00 each

In this unique work each separate department of technic is considered
by itself, all the studies bearing upon any particular technical point being
classified together and arranged. ill logical and progressive order. Proceeding
in this m:a'nner each subjebt is treated exhaustively in a separate part_ The
main pointe thus covered are:
t. Left H"':'d Technic 3. H.ndaTopt ..... s. DoubleN__ 7. The TrW
2. R.ehit HandTechnic 4. ~cios 6. Octa_ and Cborcb a. Vari_ DIffleuItIM

The entire literature of educational piano musicho.s been raneackedinorder
to select the hest pOSSible studiell adapted to each of the above clasai6cations.

Monsieur I. Philipp. leading ProfesAOr of Pianoforte in the Paris Con-
servatory~ is admirably equipped by knowledge, experience and natural talen'
for the compilation and preparation of a work of this type.

Each classification "'ill be published as a separate Part.

ADVA'NCE Of PUBLICATION OFFER
Wewip send No.5,.Double Not., a8 800n as it appears on the market

{aronly 28 cents, postpaid, cash with order. An exceptional opportuni&y.

THEO. PRESSER CO. 1712 CHESTNUT STREET,
PHI LA DEL PHI A
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GENERAL KNOWLEDGE
AND INSPIRATION
_TAKES AID DISPUTEDPOIITS

II MUSIC
B, LOUIS C. ELSON

A book that tells you the "whys" aud
• wherefore s" ill mustc. Mr. Elson, one of
the m t iii tinguisherl of Anwrlt1lll musteet
crltl lind e-ducators, ha~ included III hi"
new ook all of those hundred aud one thin~s
upon which Ill" t pupil alld teaeheea have
an ina('(·urlllt· 1,1I0"1'11~l'.

Price, 11.25

Q. !It the ("uHtonl fit introducing N
drn::aII u:rltten by tho I'irtuf)Jl(J f'Hpec1611" 10':'
t/le o('ca#tion in 80llle 8p(rlal pleee going ~t
(II JIItgle! In ol,/I'n limnf I tJnflr,'/ltancl .1101
tile perla"'''f>'- (l'rrlYII imp,-fJl'i ('fl hiJI furn
cadmzaa. '8 th~ 80t-C. J. O.

A. Tht' ('\I~funl or wrltlnK virtuoso
rudl'DZas i8 not d:r1ng oul aK llulckly 88 It
ought to. It I~ ('~untl'nnnl" d by all tbp
1{f'cat compOSt'rs. AR thl' ('n~lfnza h~ a JK'r-
!'lanai display of tl"ehnlllUl' It 1MIluite rlgbt
for thl' pt'I'(or:l'I' t,., dl-"ll,d ~t):JH' cadtllZIl
('ornp.-:!'wd II.\" flIP .....I·it.'r • ( a .....ork and lIIuh-
slltutf' his own. Bt'ptho\'I'O, for pxamplt",
Ipft ('od['nzll..; 10 nil of his oon['t"rtoH, wher.
eVl'r h" wl"lwd till m 11><1'(1.Y.'t It i8 quite
pf"rmlMslbll' t!l :«'t tbl's.' 31ddt> and display
yonr o,,;n WIlI'''S 10 ;nmr o.....n mallOl'r, ulwa)'s
taking ('un'. lit roursl', that thl' cadf'lIza
shall grow Ol1t If thpml'll nr thl rODCf'rto, by
l1J'vl'lopm ot. Th' het lh'lt lW"thovl'o at
001' place wrotl' '·I..a ('ad oza Ria eortp"
")Iakp thp ("ull'nza "hort"---oftf'r bp had
wlittt>o Olll' hlm~l'lt, RboW8 th'lt hp allowPd
thl' practl('E'. 10 lhl' I'lghtPf'oth rt'Dtnry It
.....a~ vpry oftpn ('u tomary to Improvl~ a
t'adl'nZll, and more rl'cl'ully (lIp Bull UHM
to ~o this.
~me of thp I'O!IlpO:'l(,1'Ah gao to turn f :n

the ('ad£'nza, HrahlIl8 In bhl I«'oood ('onl no
(plano) dof'S not havl' a cadenza. In n
thovt'u's fifth plaoo cour('rto, thp "ElC.,,")t'rr:'
whpn he (' mn" to the hold which usually
Indlcaws thp I'adf'n"a, ~'rlt!'l, "Non 81 1a
una eadt'nza, rna s'attaeetl Imhlto tI 8t"gUpnte"
-"00 not makl' a ('ad oza, but 1'0 on at
once to thf' f( lJowlu ." Wh n one looks
at the "folio,,; log" on(> flod It to be the
most brllliaot kind ot cadt'nza, but with
the on-hegtr8 lot('rtwlned. I flUPP08p rou

1. 'llere anlf rtGBOfS tl"111fit RMuld tKlt be knoW' that thf' t'adpnza II' u uall,. tor the
ritl. 4,. tM kitfer' tDCIJI in plano InRtruc. solo lostrument quit aloUt'. Ibm Mt'ndel.

tloft. boo,",' It " cerla4.dJl a great d al l'lOhn l"f'IUc1antly put a cadenza 10 bla VloltD
impler for t p pn '0 read, a"d' 1,"ll's/I the ('Qneena. but he put It In the mIddI of the
•CGk .. ~e4 1 00""0' see ,mu lIeft· first monmpot (In tead ot In tbe coda),

lire ,",,"0" for mg It otllerwll.c,- wb r th pp.rtorm r wa D t 11k 11' to rob
ADIA.NHDDU. tbe compoaer of bls Iaare1a.

...... mention THE ETUDE wb._ addnelbac oar ad .......

Q. 1 hare fOUnd Bome notes I('ritten tJ,:·S.
18 there any reason uhy the stems of gome
1I0tes should be telitten- up tl'hile others ere
Il'IitteR dOU-R'-Sa, DES. C,

DESCRIPTIVE AIIALYSES DF
PlAID WORKS

B, EDWARD BAXTER PERRY
There 1I.r<' many hook gh iug the structural

alit! forlllal 81111bl<i" l f gn'at piano war, ,
but tht rlO j" nOlle along thl' lint-" that Mr,
Perr) ha workll~ alit: IIi" wur.!1i~ a po<'t.k,
dramatic, and In tOrleal anal~ I or cJ C'I"IIl-
lion of tlll'lOf til'" grl'all t lIud b t kllO\\-1l
piano COlllIM1 ilion".

TIll' h' nk ellntain!J M'\'(ll of tht' leading
I'iallo I "IHJJ(I!o.itiOIl~ of Ilt'etholt'n, four br
W~hl"r, ,i ·ht "t'll 11,· ("holllll, elt'\'l'll by LIlIZt,
anrl ,. I"al l'IU,h br Schubert, Rubinstein,
(,ricg, ur Ii Sllint-!';ai;ll,

Prtoe •• 1.80

A, In the above example the stems
merely confO'rm to the ordinary rule ot writ·
Ing notatbn, 1. e., when the note I~ on the
upper halt of the staff stem down. but wben
It Is on the lower pm t stem up. And In
writing musical manuscript It Is as well to
I'l'member thp almple rule of down stems at
the left ot the Dote and up stemR at the
right.

Q. 1. Wily .. 4t 'hat some thCOriBtB U8C
the term 8ewd'one, altd others call it urong.
tehlle others will lIBEl the term "hGlf-tonl'/'
and yet ,dll 'n tllm be called tcroRof 11010
18 one to l-now wheeh u the right (':tprelt-
slon'

2. 1 hate al1061/8 uft.derstood tllat 1'8ecco"
meuns "lCitho:lt 1fourl81alng," yet in, ClIam·
'node's "Air de Balkt," for instance, "seo-
('0" .. plaf'cd t1ader II chord wllich haB ..
lrat·y liRe In fro,,' of ct. lfow can on~ do
It contra,." U'CI'8 a' once' lfhf('h i8 the
bt'8' U'al/' to UBe. and how arl' It'C to knoUl
in ClUes 01 thia kind'
3. WlIat" meant bll fhe silJn .- itl 008e,

all indicated bll tlae follorring' e.rample :

STORIES OF STAIIDARDTEACH·
lie PIECES

B, EDWARD BAXTER PIRRY
1hf' unl ual popu'urih of "Dl'BCt'lptlve

Alial 0 PI In f rle \\ Ir " baa induct'd
uuolllf'f w rk, \\hldl it Ull. Ju t th e fal' r'
itt' .1 tal,j nl ('1Il1 Iltllll f I dllft·
luI ,I 11 \\-Imh t III r, Impl and m. 'c
I \(' • (' •• f anx , I I kuo m fl', 1111'
rlln (II pi I I lid llt'W e t nd
fr II nho It Ill(' thlT.1 terad of dtrlk:ulty til

tilt I h l:'uII
Prtoe, .1.80

HOW

~:
L. )I. B.

A. The drst question touchl's a very im-
portant apr ('t In mualc, Almollt e\'('ry ha.lf-
"ducated h'aehpr has a b('(> In hlf'l bonnl't
aoout musical nomene1atul'(' and 1:'1 nl'vl'r so
hUIIP.)' II~ wben be luvt>nts some II('W name
or finds tault with an o.d enp, HUI:lp will
Ray "halt·step," some "balf-tonl'," and thcse
111'1' not wrcng. sln('(' thl'J arl' Int"lIlglb~e.
But tbt' words "tonp" and "sf':nl-tone" hav.'
Iwen In lIllP fur ov r a thommnd y{'al"l~and
('(>rtalnly have acquired a dt"flnltl' ml'lmlng
in such long usp. I aIWll)'~ USf' th"m b.\"
prefprt'ncl'. !Jnt <'0 not fond tallit with those
who usp the oth{'r terms, ({('nd tlll' last
ehaptl'r of my "Mlstakl':'I and. lH.'lpuled
Points In ~1U!dcTeaeblng" for a Ruggpstlon
ot a rpmpdy for tbls mlx('(}-up Dam('nclaturl·.
"8f'c('o" means "erlsp" or Iltl'ral'y "dry."

GivE' a ehord a crlRp and ~l1ddl'n f'lfpct,

MUSIC
ITS IDEALS AND METHODS
B, W. S. B. MATHEWS

AllilillOf IIr.rlungtchers,
Rilla If ,,1<,1 tud nt, r Iatirrtr t mil it'
(' I r R 1\11 art al,l lit tun. ad t(l
l' 1;., I I' a I ['hll".

Pr~ ... 1.150

MUSICAL ESSAYS
IN ART, CULTURE AND EDUCAnON

An Enoyclop.dl. of Eiuc.tlon.1 .... 1081
Thought. A Compendium lor .u.1o

T•• oh..... nd Stude .."
'\ 1 I1talnlnlt'th Iwt articles
rIp of Till ET D. for the
)1' r'I'I.

IIrlo ... 2.00
The sign above given .i!'I callf'd th(' dlrl'ct,

]n thE' old prlntE"d mUl\lc ot two hundred
y ars ng~ It was found at the pnd of f1vpr)
IInl' to Indlcatl' wbat the flrRt notl' ot th£'
nl'xt lIoe was to b. Jest Ill'l in HI.! hOI:ks,
• r.e finds tbl' firMt Ryllab'l' of till' DI'xt page
1)I"Inted at tbf' fo t of t'VI'I"y pagf'. The
Ptl'ect thert'fore Is to Indlcntl' tbe n[':l:t bott',
But It mt'ans morf' than that nowlldapl. It
Indicates that you ar{' to g9 on pla"lng tbe
Slime figure. bllt Rtartlng ('n thl' notE' fill"

w'stMl by the Idgn_ ThnM In till' ahovp yO'lJ
are to play tour notes, F. n. A, B. In
octaves, as a mprp traospOsltkn or tbf' prl'"
('('d'ng figure. It MOmE>t1ml'sml'anM to ('on-
t nllP Indt'ftnltl'ly In the 8aDll' manm'r.

"rio... 1.80

THE IUSIC LIFE AID HD. TD
SUCCEED II IT

By THOMAS TAPPER
A 1\ to h

!It I ht ut tbon.

Q. 1 am tlefll trlilel J}rrple.red orf'r the
('OfTt'ct ",ay of tDrlUftg thf' ('hro11kJfle "role.
Somf'tjme8 1 flnd it uwltt, n thu8-

""",&1.&0

BU."S IAIUAL FOR IUSIC
TEAlIIIERS

By Q. C. BINDER
hI

Ag(lfl~ T find It 1rritt(n Oll/R---

A, Your oplolon Is right. It does Dot
make auy praetlcul dftferencl' In melody
wdUng which method Is used. Generally
in aaeendf ng II>:\.' sharps, and In deecendrng
I ;:.:,plo.\· nuts. Of course rue moment that
harmony Is used It makes an enormous dif-
rci-euce wbetbor 8. sharp or a tint Is used.
the meaning of the chord h{'lng perceived by
the accldentflls t'wploJcd. nut occllslonally
t..ne will find a CUIH' wherf' the accidental
us<.'d In the olf'lody part, say In a Rong, dill·
I'_C_u''J with thp ont' u8f'd In thp accompanl~
ml'nt. In sueh a ('IHI\' the accidental In the
accompnnlmpnt Is alwllJs correct, while thp
one In the vocal pSl't Is Incorrl'ct, being only
uSl'd to avoid trOUbling the alght-slnger wltb
a tempol'ary modulation. Thus ODP might
find an a·sharp In the ml"lody and a b-6at
In the accompanlml"nt, thp lattl"r bE>lng till'
truf' nott'.

Q. 11'08 GeQrges Bond mu~kul or tN"'"

her [JfftlJ lJoll'lu IItr rarv' -::'II. A, R,
A. Mmf'. Dlldl"vant ((;('orgNI Rantl) WaR

not l1cUYl"I,l' lIluMlcal,aItllouM:h Ifbp hud 11
kl'l'n mUlIlt'nl Judgml'nt. It WUH Ill'r 11111)1'1"
elution ot music tbllt mudl' h.'r thl' t'o,n
panloo ot Llszl and Chopin, both or whom
wpre alll's)"H willing to plaJ till' plauo fOl'
h{'r. Mml', rhulpYllnt Htlldh'd WII81e 10 bl'r
,l'oungl'r dD)'S, hut m"'PI' HI'Imil to hav!' ad
\'anced dpl'ph' Into thl' t'·l"hnltlu .. nr the Itrt.
Yet she waH' nl"'I1"14 "I'I'j' HI [l14llh·., ttl WUMlt'
and would 11I'oLJllhJyIll! \'.' wadi' a good mU1l1
clad had Hltt· t8kl'II illl tbl' lltUJ,\" Mf'rloUHI;r.
lIer lItt'rar.\' hlhors nod SlH·t't'8IWIItorhadf' tilt'
possibility of t hili.

Q. Horr f~ ti,e NOl','1 bUilt''' as flat'
"Kreutzer Rurw'a," by '/'tJLltul, ('onnff:trd
tcUJa. the fa",· 1/11 III,nutu LIJ Hrrtlaol·t'nf J
hal-" ftr'tr nflff tIll' tlu"" {;'Id Ithould Zlke
to knOll' IrllUt 'hI' (·ullft(Y'HoniJO. RRAllleR.

A. 'fhe- nowl Willi writtpn bv TolRtul
with nf'ethovl'n'H great Honntn all an impur·
tant mothl' In It. In th,' r.O··1 I 1It'1 thon D'II
work Is plctuN!d as InMeIrlng ver,. uodt:'8.ll"
ubiI.' l'motionR. It h S;i ,l',wd 8M liD t,,'tI
inllut'D('e. Hut till' I>kturl' 1M. nl'Vt'rtlu'It'SH,
ao ab8u"d ont', ToI!'ltol HI'I'mMto think that
thill .....ork WIl)' havl' lil'.'n evol\"t'd In a wild
rllapRody of IInrl'stnlhU'd plIHslOD and fPeI·
lng, II ... dUl'!\ nt h:n-t' l'Y.O 11 sUMpldoD uf
the catl'tul Bet"thovl'n planning ont his tonal
1l1·('hIh't·tUl'I' with tlw l:"I"l'lltl'lItthought, Ill'
t'Ot'H not cnmpl"£'bpnd th;lt tb('r.' 8l't' 1ntt'll~c-
fllal f('atlll"ell all \wl! !If! ..motional In Mucb
a work. It If! only unl' othpr Instauct> or a
IIttprat('ur Hllpplng badl.\· Whl'D ut1pmptlng to
\\'l'lt£' about nD urt that hI' dOI'Mnut tpcb.
rl(':lIly lID"l'r~tIlDlt '1'III1'1tulhll~ plpoty of
1'0":1180YamlJl1~ lItJ'rar)' prrl):--wllkf'rM,

PIANO TUNINI PAYS
yon can learn at bOUle bJ deToting Jour ~N

moments to eue atudy 01 our correspondence 1II1stem,
U ts a proteuJc.n that can be conTertea Into

money at aDy tfme or place In U1e c1Ttdaedworid. at
all hour's noi1ce.

THI TUNC-A-PHOKI'N U.I
OUr It'Adnates 8am IS to tID per dal tbe le&noand.
We sU'lPIYtree a TDDe·.Pbon8. aJao a wodthUr

modelo a tUll·slzed, Modera, UPrJcb~ .Action. ua
tile necesla!'J toola tor eacb pupiL
Our wonderfUl IDTentlon,tbe Tune-a-PbODejll'"

tbe e:l&c~number of beala tIlat lllhonidoceur D &be
leilit intt'"all. With It the atudent )mowa "W &be
result IIIhooldbe. It ellmlnatt's&,ue.·W'orlt.
Wrice today fortree tllwrtrlloWd de.crtptlTebookle&.

AddreU, NU•• Bryant School" Plano TI.I ..
16 Fine Arts lulllllnl.lattI. C.... k••• oIao.U.I.A.

SCHOOL OF PIANO TUNINfi
REGULATING AND REPAIRING

ThoHlugh, pralikalilldlvidual InstruC'lIon In r pair
f1hnp, enabllns atudt'nle 10 alart ror tbt'm 1\ III
a l\hort time; free practi~. Low I~rm. 19th y r
Diplumu grantt'd. Protlpc"ctu..

ALEX. SCHEINERT
2840 N. 1ttb St...., PbIladelP..... PlI.

NORTHWESTERN OHIO SCHOOLor
PIANO TUNING

ADA, OHIO.
FreClcatalot. D. O. 8ETZ, Director

CLASS PINS
Special d_ilfllS for mu"lcal dubs aad da ...
"'rite ror illustrations to the manu(.etD~

BENT &: BUSH CO••
338W~n St., Booton,M....

YOUR MUSIC
TINDALE MUSIC CABINETS

oflt'r the onl)" !oIatisfattory meth I
of keeping lour music. Find a,

f.ie~ immnliatel). ,. our t'lItl~ c .
«tioll in tantl,- acccvJble; sal d
from wear and tear. \"ario s SIS
with or without donr";, M. ~I )
or oak. $1'\ up. I IIul,a/,.d ( a/a og
No.r s_tf"~~ 0" "'/" I.....;'j

TINDALE CABINET CO.,
28Weat 33rd St., New York

SCHOOLS AND TEACHERS
Adve?tlMl "_r ...... "'-1-. I.

--THE ETUDE
8••• r.,. ••• 1.1 a.t ••

SPRING BLOSSOMS-
with their rre hne and fragran~m
pued "itb "m"Il', I Ie
complC'J:loTl.T I ho: y t
retained by u f' of LABLAll-IE.
that "on<l rfully ad t yet.
'\i,ibl(.'bnonto Itomen 1r.ft()W'.
Thl." samll.' dt'PC'nJabletoilet re-
qui ite for over forty ,.un.
...,........ht'ta'".~ltemarl~d:~=:-.~~

box of OrnlfRt8&aOf bJ' ....n.
8t:rtd JD 0:1•• for G 'DmPte 6oz.

BEN. lEVY CO ..---Bapl. ... lll m..-. ......_.IIAD. ----



(bools
rom Unnecessary Loss

think that our whole educational
splemwas wrong- and that we ought
IIIdo our study in the cheery, sunny
daysof July and August, when our
souls were ventilated with God's
pure air, even more than eluring-
November, December or january
when the only source of mental
stimulation ...eem- to be a steam
radiator and a frost rncarerl window,

The next summer I decided upon
a plari. I fnllJlcl that the he,t
teacher in to\\ n \\ as arranging- for a
summer COUTSi'. Tn my !'urprise T
alsodiscovered that hi" time \\3S so
taken tip with amhitions pupil:-o that
I would han' ditliclllty in securing-
anopen period. Fnrtttnate1y he was
ahle to arrange it, and at the sam
time plannefl a 1\11ll1mer ("01Ust"

especiallyfor 111<'. lIe heard m,' pIa)
and discovered that r wa< deficient
in certain intcrpr(·tative point:;, es-
peciallyphrasin;:::,

He advised 111enot to try to get
ahead during- the first summer, hut
rather to take some particular
studies to improve my phra~ing.
These he outlinec} in advance so that
bythe time I came to him my mind
was so preparecl hy eoneentration
upon this partimlar line that r was
enabled to a,'hieve much g-reater
SUccessin my \\ ork.

The following- summer r took
up another hranch with the sarne
teacher. This time it was toueh,
and r was some hat tartlecl to find
how.much r had been neglecting.
parhcularly in the development of a
perfect leg-ato and an elastic stac-
eato. My tea h r t lei me that he
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WA NT ED SUPERVISORS
OF MUSIC

Could yOU .... the Enmjnetjop?
Real teacberaoflbusicare Bearce. We have peal-
tIVel)' ~be most thorough and yet easy course of
music Ullltruction In the world. Circ~/ars/ru
Let us prove It.
TALlle.N MORUN,.147B'way.NewYon:

INTERNATIONAL MUSICAL..,AND,",
EDUCATIONAL AGENCY

MRS. BABCOCK
0 ..... __ 1lI_.poeIu.... ceJIepe, CoueI'l'_t.otote.,
........ A ..... ue•••• ~~""

CARNEGIE HALL, NEW YORI\

Af"s;c I~acl",smosl ~xt[ur'siJdJ' tilt' art 0/
dnuw/J1funt-D 1 reeti,

Music Education

Summer Normals
CALVIN B. CADY, PrIncipal

Portland, Oregon, {June 24 ~':.Iy26

Los Angeles, Calif., {JulyA~.::''' 24

AMMOI1Ml'£MKMTti ON ApPL1CAT:lON

Addre.: MRS. CALVIN B. CADY, 5eadII'J',
s.. 84 T '*"-' c.u..

Colwnbir. Uaivenity. New York. N. Y.

MONEY
CAN SE EARNED IN EVERY CITY BY
AIlRAHGlNG AND COMPOSING MUSIC.
..... YOU Maqe1' 1f .d.. dNOTiDb!r.
e I.,... Bul if J'O'l caanot woaId lib 10 be aWe 10
do ... ..la:z..o:a. ~~a_1riU __ • "01 bud"
_. THREE 1RIAL I£SSONS FREE.
I ....... CONVINCED YOlrLL SUCCEED
YOU OWE us N01HINC. TAUGHT BY
MAIl. SUCCESSFULLY, PRACTICALLY.
RAPIDLY. Y011mUll mow the i'udiI-.lI of m_.

... MEAN BUSINESS, CIIherwiIe don'l write.

WILCOX SCHOOL OF COMPOSITION
C. \11. WlIcoa, D1r_. 80s E.

a2I Pm A .._ae NEW YORK CITY

~" WEIGESTER
Summer Sohool

OF
VOCAL MUSIC

AT ELMIRA, N. Y.

SPECIAL SESSION
.....,24 .......... 1.12

- - .. """""* ......A.MPLm AIOsTSTEM·
Anc COURSEFORSI.BERS

AIO TEACHERS
1i"ri'" Ibr pU'l.kIlIUII

ROlftT G. WfIGfSTU
CInetIe ..... Now , .....

Pit. M"~OS

E. M. BOWMAN
rn.~:::;~I;.'D~U:::"J::S~I::kr "h,hIh. \."" Il..
..... 12 (Dr. Muon'a). SteiaWQ HaIL New York

II I]NEW YORK SCHOOLS
STUDY MUSIC THIS SUMMER AT THE

NEW YORK SCHOOL OF MUSIC AND ARTS
58 Weat 97th St .• New York City

RALFE LEECH STERNER, Director
FOR MANY YEARSNEW YORK CITY'SPRE-EMINENTMUSICSCHOOL

Deliahtfulb' situ.ted HtweeD Ceatral Park aDd the Hacboa RiYer
REGULAR STAFF OF EMINENT TEACHERS WIlL BE IN ATTENDANCE .

DURING THE ENTIRE SUMMER

SPECIAL SUMMER COURSE (or TEACHERS and PROFESSIONALS
Our Instructors Will Teach You Just What You Need in Your Work
Our Tedcher.' Diploma. Are Recognised Throughout America

Celehrated fac:u1I7 indlXtiaa: e-ta ..L Becker. Cl.vence De V .... ~-'tl:"e lAec:h Stenl ....
Harold A. Fur;.,Harrieno Browei'. S. Reid Speac.er. Me:,beI V. RiY... 118 lIDo J..,upariai Leo.
etti, Mme. Natalie Le ViDliet,Bertha F'lI'1l'au.T. E. Kinli. Helen Wolyeftoa aad othen.
T........ includ~tion, board, prac:tic:iDa:. CoDe... W .. 1d7 AD S.... _
teacher's c. • teket-ru OIl ~licatioD SEND FOR BOOKUTDORMITORY I E SC OOL

$70 SIX WEEKS COURSE (orTeachers and AdTanced Studenb
incL._ii Board

Piano, Organ, Voice, Violin, Other Instrumenta. Elocution, Etc.
Teachers educated ill Europe .. Lt's("hplizk~· Piano Ter-hnic, Two Private I.P 1'0"'0 per Wt'ek. Clau
Lessens in Norma! Methods, uhlll- School Music. Marmo,,)'_ C.. rtlfiO:iI;les, Proarama, Catalu.ue

MARKS' CONSERVATORY OF MUSIC, 230 We.t 75th St..-, New York

INSTITUTE OF MUSICAL ART OF THE CITY OF
NEW YORK

FRANK DAM"OecH. DI"otor
AN ENDOWED SCHOOL OF MUSIC1he.:r::::~of the Inttiulle are inlesKledooIv fat ItucImII of natu"" abail, with an MrMII PII..... IIa_ .....

work. no oIhi:n will be aa:eIlkld.
For cataIacue BOdfull infonnaboa addre. Secretary. lZO C.......... t A. __ , .... Yon

Dunning System ~~p~~v:~~
There is a realWlI why the Ounni<ig S)!>tem i. the:' Drlh Ullt! pndoTSC'IJ b) Ihe \lloOrid r nowne'll

masters of music. There Is a reallOIl t&'hya teacher takln! thi (;nun.e hould "ave a l)ullfuIII cl..,. of
seventy-two in six months. Teachera are ~rOYinl' _eory ay th31 it 11ft\a. M""t'tI/ly A,/u/, tilly and
Fma"da//y. tnlake the Dunnlntr System. or it ill r~nlzHi a 1M .... t III uw 111Ita lIIe olleachln.
That is the opinion of Leso:hetizky. Scharwellka. Busonl. Carr~"o. Ilt'Pa.-hnlallll, Gabnlowlt eh Dr.
Mason, Jobanna Gadski and mauy others. FaT furtber informatiun alltl huolcleta addresa

MRS. CARRr LOUiSe DUNNING. 'I Wnt 38th Street. New Yer. Cit,.
Summer C...... held Jul,. bt In San Franciac:o. Cal.; AUIu.at: IOtIa In 0....-. Colo.

~

The American Institute.. .,.
~ c; of Applied Musicz 1ft" ..I) • JOHN B.CALVERT, D.I> ••Pm:ident (The Mctropohcan CoUqe 01 Music)- f:~ ~ 212 West 59th St., New York City::!i. ,""". , ...')

Special SIIIIIDIer Session, JUlIe 24th to AUJUIt 2d.
l'nusual advanta~e!; for teachers.

27th Season Begins October lsL
Send lor cln:alar. and catalogue. KATE S. CHI1TENDEN, De.uo.

1ft'!
THE VIRGILNE"'"

Practice ClaVier
Far su~erior in its latest construction to any
other Instrument for teaching and practi e.

VIROIL SCHOOL OF MUSIC
SPRING TER_ BEGINS _ONDAY, .RCH 2IHII.
ENROL_ENT DAY SATURDAY, _aRCH 23 ....

Pm' cQlalogw QlId jwospec/rls addrus.-
A. K. VI RG I L, 41$Ea •• :IUllnd Street. N~ YORK

BURROWESCOURSEOF IUSIC STUDY
lindergarten and Primary-Correapondence or PerlOlla1 Instruction ~et::':---Pu_ Pi e. T......

........ Ied !oF .. '" "lO ......
SUMMER COURSE IN DETROIT HOINI'IINO .lULY 8TH

Enth .. _ 'ellen I.... , .. d>er9 01 the eo."", KATHARINE BURROWES D __ IE HALL. _ ,
also deseripUn literature teDt on appllcatlon to ~ D. Z41'HIGIIIAND AVE.. ~~ ~I:OIT IIICII

PIe ....... UOI1TID BTU"DB when a4llrnl1q our a4ftltiaen •
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s Follows:

t the first edition has nearly
re already beginning work

ing many changes made by
tstants in the process of a

Elson, whose critical and
own in two continents and
in the New En land Con-

h in the practical develop"
msists upon the best. The
to co-operate with him and

rsity Musical Encyclopedia
e first satisfactory musical
origin.

•

riodical, we hall be glad to
rough dictionary of musical
i factory handy volume of

r at lea t 50 ent per copy.
CYCLOPEDIA, in regard

. formation. Ki dly let us


