


Helen Traubel and Lauritz
Melchior will be featured in the
Wagner Festival at Aspen, Col.,
opening June 27. Also to be heard
are the Paganini Quartet, J uill i-
ard Quartet, Hertha Glaz and
Mack Harreli . . . Rudolf Serkin
will play all of Mozart's 26 piano
concerti as a highlight of the Mo-
zart Festival to be performed by
Alfred Wallenstein and the Los
Angeles Philharmonic during the
1951-52 season ... A new faculty
member for the Berkshire Festi-
val, opening its eighth season July
3, will be Jacques Ibert, French
composer.
Ernst Krenek'8 opera "Char-

les V," which created a sensation
at its premiere in June, 1938, at
Prague, because of the vast orches-
tra and chorus it requires, was re-
vived in March at the City Opera
House in Essen, Germany.
Bach's "Christmas" Oratorio,

i\1agnificat and B Minor Mass will
be sung at the Bethlehem Fes-
tival on two successive weekends.
May 19·20, and May 26-27, in or:
der to supply ticket demand.
Samuel Barber's "Essay lor

Orchestra" was performed by
Fritz Mahler and the Erie Phil-
harmonic Orchestra March 28
and 29.

~PETITI~NS-Eighth Annual Young Composers Contest, Na-
tionM Federation of Music Clubs. Prizes: $100, $50, $25. Details
pm Dr. ~rancis ~. Pyle, 1?rake University, Des Moines 11, Iowa.
~e VIew Mustcal Society, First Annual Composers' Contest.
• in three classifications. Information from Mrs. Vito B. Cuttone

~ Melrose SL, Chicago, Illinois. '
Colombia University composition contest. First Prize, $150. Clos-

.?ate, September 15. Details are obtainable from the Department
ttAW-usie,Columbia University, New York 27, N. Y.

THE WORLD OF

The 27th annual National Mu-
sie Week begins May 7. Its theme
is 'tAmerica's Contribution to the
Wftrld of Music." Over 3,000 cities
thfOughout the United States will
observe National Music Week.
The 1950 "letter of suggestions"
may be secured by local chairmen
frow::-'f. E. Rivers, 315 Fourth
Ave" New York City.

Artur Rodzinski last month
coMllCted the San Francisco Sym-
plI:ony after a twenty-year absence
• . . takas Foss of Boston and
~'K.ubik of New York City
.... ~ year's winners of the Prix
••ttcu1e, entitling them to a year's
~ in Rome beginning Oct. 1

rge Antheil's Sixth Sym-
phiiiiY was premiered last month
by lIluris Danziger and the or-~a of the Manhattan School
"t... c.

'IW York's Town Hall honored
tIi9 "emory of Antonio Vivaldi
in April with America's first Vi·
v Festival. Highlights were or-

N works, played by Thomas
~1iiI:... ~ and the Little Orchestra

, choral works sung by the
Shaw Chorale, and violin
"pons played by Louisn..........
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Hindemith's song cycle, "Das Ma-
rienleben," in its newly·revised
version, at the Edinburgh Festival
... Bryan Dority, a student at
Chicago Musical College, won the
fifth annual George Gershwin
Memorial Prize of $1,000 with his
"Allegro and Pastorale."
A virtually all-American cast

sang in the Metropolitan Opera
revival of Moussorgsky's "Kho-
vantchina" on Feb. 17. Principals
were Rise Stevens, Jerome Hines,
Lawrence Tibbett, Robert Weede.

.................................................................................................

Why famous pianists
CHOOSE BALDWIN

Ety of tone, dynamic

action, exciting response ...

Baldwin provides an

unparalleled standard for

sensitive interpretation of

the composition. That is why famous pianists have found

this magnificent piano "incomparably superior." When you

choose your piano remember that Baldwin is the choice

of: Claudio Arrau, Joseph Battista, Leonard Bernstein,

Jose Echaniz, Samson Francois, Johana Harris, Amparo

lturbi, Jose lturbi, Luboshutz & Nemeno/f, Benno

Moiseiwitsch, Alfonso Montecino, Leonard Pennario, Francis

Poulenc, Jesus Maria San rom a, and Soulima Stravinsky.

THE BALDWIN PIANO COMPANY. CINCINNATI 2. OHIO

BAlDWIN. ACROSONIC • HAMILTON & HOWARD PIANOS. BALDWIN ELECTRONIC otGAN3
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McKray,Mw Editor

M_ee DumeonU
WiI&id Pelletler

Authors in this issue . • •
• David E. Starry ("Corne with Me to Antoine's,"
page 20), world traveler and lecturer, has been a
student of West Indian folklore ever since a Penn-
sylvania State College botanical study took him to
Panama and by chance. on the return lei p. to a
Jamaican reltgious ceremonial. Once lugging voo-
doo drums through New York's Pennsylvania Sta-
tion he was beset by ten redcaps. all native West
Indians nostalgic for drum-throbs.

"Deeply impressed

by performance

of Wurlitzer

Electronic Organ"

says Franklin and Marshall's
Dean of the College

A new Series 21 \Vurlitzcr Electronic Organ now provides a
fine musical background for religious convocations,
student assemblies) and community gatherings in Hensel
Hall at Franklin and Marshall College .
"\\'e at the college arc deeply impressed by the supcrioriry

of \\'urlitzer .... In my estimation, Wurlitzcr is far
ahead of all other manufacturers in this field," says
Daniel Z. Gibson, Dean of the College.

says John H. Peifer, Jr.,
Director of Instrumental
Music 1.,,,,,;,,,1

Playing dimensions of this fine
instrument conform rigidly
to recommendations of the American
Guild of Organists. For example
stops are of the fast-acting ,
conventional type. Keyboards are
overhanging to permit easy bridging
from one manual to the other.
Standard 32-note concave and
radiating pedal clavier. Tonal
qualities and range of expression
are endorsed by professional
organists everywhere. \\"urlitzer
makes a complete line of
electronic organs-see and play
them at your Wurlitzer dealer's.

Series '21 Wurlitter
Electronic Organ

Set: and pia)' the new ,rllrlitur Pianos
too. ,\lore Pforle Imy ,,'llrlitur Piano;
IhmJ those (J! ally olher n.;,me.

David E. Starry • Oregon-Lorn Elizabeth RandaJl ("Rain, Rats
and Red Tape," pa~c 13), was lor more than a

year until May 1949, Music Director in the Phil-
iJpmes with the Army's overseas entertainment
u:tdt, setting up a recreational music program Ior
~rmypersonnel. Currently studying voice in Lon-
don; she is free-lance-writing her way through Eu-
.rope,! having journeyed by way oi the Far East from
~ after the United States Army Ground
F~ in the Philippines were demobilfzcd.

.,. P. eparing for his doctorate at Ohio State Uni-
YeTSlfV. Maurer Maurer ("The Gaoler Played tlu:

Orgoll," page 18). is a Elizabeth Randall

student IIf musical life
in Colonial America. A graduate of ::\liami and
Ohio State Universities. 1\1r. Maurer taught
public school music several years before under-
taking graduate studies .

• Lady ~[abel Dunn ("Summa Music ill Eu-
rope," page 9). has traveled widely as a lecturer
on music, and. as in previous years. will serve in
a public relations capacity for several festivals
in Europe this summer.

.sDarid Ewen ("He Brought Us Orchestral Music." page 17). was born
Uflttia in 1907. At the age of two he waved his arms like a conductor
er the gramophone roared Wagner's "Ttmnhiiuser" Overture, his

f;'s only symphonic record. Now Jiving in New York City. Mr. Ewen
best-sellers about music and collects phonograph records.

Cover:
rt!~!::yearmore than ever Europe is whipping up a ~ay mood for events

st to music lover!'. Visitors to Europe this summer will find
~~.fmusieal activities in progress at such stellar locations as those

~ed by artist Raymond Guss on this month's ETUDE cover map. Ad-
information about these events and others now being planned in

Al centers in the British Isles and throughout the continent appears
,.es nine through twelve of this month's ETUDE.

Identify these iniportont
spots on the cover map:

I.-Edinburgh. Scotland
2.-L1angollen, Wales
3.-Glyndebourne, Sussex,

England
4.-Amsterdam.Scheveningen-
The Hague, Holland

5.-Strasbourg, France
6.-Salzburg, Austria
7.-Bordeaux, France
B.-Florence, Italy
9.-Rome, Italy.
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WURLllZER
World's Lorgest Builder of Organs ond Pionos

Under One Name

•
The Rudolph Wurlit%cr Company, North Tonawanda, New York. becutive Offices. Chicago ...
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'see lany

-.- ...."'"-., lily I cheerfully set about
~ smance of my vow and

to do it in my best
JIl8i$flf.ll.. ,The tears glistened
ill~efilS while he gave me this

~~

BY NICOLAS SLONIMSKY

~

inereenth-eentury music publi-
~~ yield some fresh mao
o!,! Beethoven that is worth

~ hom oblivion, particularly
if ~ seems to be in charac-
~ With Beethoven's known be-
JuJibl-. ~e such story was pub-
lia6Eiii in {l70in the Guide M usi·
cot. It ...... reproduced in au Eng-
lish ~on in "The Musical
World" of March 5, 1870. The
a~ of the article, Alfred Gro&&,
~.:ws reminiscences of 1835
whim he 'Was in Vienna, and stad-
ied lillie with a member of the
B • This Viennese musi ..
eillIII t that he had often

en at the Swan Inn:

day that I was dining at
an. an inn where Beethov-

y dined, I saw him
tqok oil his hat and

j leaning his head
d, remained buried

The waiter went up
what he would

dinner. He got no
Thinking he had not
Md, he repeated his
GUt again with no ef-

three-quarters of an
elapsed, Beethoven,
remained perfectly

e seemed to rouse up
lie called the waiter
how much he had to
'ng," said the maD,
not had anything."

11" said Beethoven,
air of great surprise.

never mind." With these
.':iI1~he got up, took his hat

. , :the place.
.ome singuIar ca·

tl'ouId remain an en-
Without opening a

•Plii<»iiihen he would be seized,
'dt II sudden, with a fury for

• so to speak, and play for
ole nights without taking

o Checlc her. for new and camptat. COUlMBIA LP C:atalOllid.i
NAMEADDREs~S;----i....1----'-.d....."':""':'-_---~
CITY" S~~T:;AT;;;E:------------:.l
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any rest. One day, I behaved
badly to him. It was such a
long time ago. I was very young,
and he, poor fellow, was begin ..
ning to suffer the first attacks
of deafness. The doctors had
recommended him to go and
drink the waters at Baden. Bee-
thoven was poor. He hired a
room in the house occupied by
the mother of my wife. I was
then paying my addresses to
the latter, One day, I found both
her and her mother in great die-
tress. Their room was separated
from Beethoven's only by a
door, which was kept locked.
He had played incessantly the
two previous nights, and the
poor women had not been able
to gel a moment's rest. UI will
settle that!" I said to them.

In the evening, Beethoven re-
tired early, but about ten
o'clock he got out of bed, and,
putting on a large coat, which
served him as a dressing-gown,
came and seated himself at the
piano, which was placed with
its back close to the door. My
eye could follow, through the
keyhole, all his movements. He
opened the piano. His fingers,
thin, but agile and strong, be-
gan coursing over the keyboard,
of which each key seemed to be
a human voice. Ah, sir, what
chords and how the performer's
eyes flashed in the darkness! I
remained two hours without
daring to move, but at length
recollected my promise. . . . It
caused me to commit a bad ac-
tion; yes, an act of impiety, a
crime. In the midst of a piece
of extempore playing to which
the angels might have listened
in religious silence, Ibegan play-
ing something in a different
key. Beethoven started and in-
stantly left off. I heard him get
up, shut the piano, and go to
bed. He did this without com-
plaining ... I can't say whether
Beethoven understood my ob-
ject, but his piano was heard no
more at night as long as be re-
mained at Baden.

That there is great darkness existing in the study of violin no one
should deny; even laymen that come in continuous contact with seri-
ous students of violin are aware of it. Instead of the monotonous
drudgery, players should turn all their attention to

RELAXATION AND COORDINATION
and study all the technical motions in a simple way.

But do we know what relaxation and coordination really are? Can
we teach a student relaxation just by saying the words "Relax, Re-
lax!" or ("Don't scratch!") without explaining and teaching him
how one can relax?

Since many players think they know what relaxation is, why is it
then that there are numbers of even distinguished artists and great
technicians who work hard on this or that technical motion of both
hands-they play some of them only passably--some of them thev
simply cannot play! And many a top artist is a very unrelaxed player
on the stage. Frequently these artists lose motions which they mas-
tered to perfection for decades without ever regaining them.

Or have there been any books and methods written explaining
thoroughly and understandably the principles of relaxation and co-
ordination? If so, then how is it that upon publication of SIM.
PLiCITY OF VIOLIN PLAYING, Vois. I and II by Robert Juzek
we have received comments such as:
Oberlin, Ohio. "Thi3 U to tell you that I consider 'The Simplicity 0/ Jliolin
Playing as one 0/ the most important works written within the Imt 50 year.s.
I want all my students to bur and study it .....
Loui8Ville, Ky ...... I think it is by far the mo.st help/ul book I have evrr
read on the subject and that nothing is comparable to it, in my opinion. I have
studied with excellent teachers in London, New York and Chlea.o, bu' no'
one of them Have me the help' have aLready received from your book ••• "
Nashville, Tenn. " ... Recently I received a letter from O~ 0/ the ~ne.s'
violinists and teachers I know 0/. In speaking 0/ thit book, he remarked: tNo
one hOJ ever come close to it. All other texts I have .studied now appear en-
tirely incorrect or just inane. 1 urge you to order it immediately!' ••• "
Belleville, Ill. .. . . . You can perhaps better under.stand my ,rotifiCOlwn
upon receivins thia remarkable work i/ I tell you that I have betn tDOrkin,
toward these principles lor the past ten year.s. In thia one volume (I multitude
0/ my own problems 0/ research are solved with amazin, .simplicity. This work
will undoub'edly prove to he the ,reatest sin,le contribution to the pro,reaa 0/
violin playing in the history 0/ the instrument .....
Philadelphia, Penoa ... , find Book I 0/ your 'The Simplicity 0/ Violin Play.
ing' a revelation! You have certainly debunked a lot 0/ hi/alUlint Ueu on 11",.
lin playins."
Hanover, Ontario, Canada ...... I am amazed at the .secrchin, cuuJysis 0/
the mechanics 0/ violin playing which has been made by the author and I can
only add my humble recommendation to this very re1fllUkabie volume .....
Boston, Map. "Your book, 'The Simplicity 0/ Violin Playin6 is really CJ Mon--
ument and a Revelation! ..
Rio Piedras, Puerto Rico An excellent book and I Iwpe in 'he near
/uture., every .Conservatory 0/ Music will inclose_the book in. its couru be/ore
grantmg a Dl.ploma to the Graduating Class •....
Wooster, Ohio. " ... The impact 0/ these books i.t terrific. Fe are consider.
in, the use 0/ them as texts in our advanced student "Master Classes' in the
C:0nservatory. My enthusiasm lor Mr. /ruek's bold piece 0/ piDneerin, is Brow·
mg every .do)·. lor results are beginning to show already. and the. response by
students LS certainly most gratifying. Here's to Robert /uzek-he'.s d<Jn.e a
grand job! .....
London, En.land. ..... Am anxious to have your Book Ill. Boob I and II
I uave re~d over and over again. In my 50 years teaching (I began in 1900 t I
have studl.ed almost all the violin details, both at home and abroad and I can
honestly say it is the best book on. violin playinS I have el'er real • • • ..

And due to lack of space we list only a very small fraction of
those received from all over the world.

THE SIMPLlCI1'Y OF VIOLIN PLAYING Volume 1-$7.50
by Robert J uzek Volume 11- 7.50

offers a complete analysis of relaxation and coordination as well as
explaining the execution of all technical motions of both hands in
the most thorough and understandable way .

ALL VIOLIN TECHNIQUE- 7.50
. by Robert Juzek (To be published shortly)

pr~mls~ a.n end to all the useless drudgery and disappointments to
whl~h vlOhn students are exposed by endless amounts of books d
S~I~ an

Diltriht" .Jl METROPOLITAN MUSIC COMPANY
222 Foo... A_~ Now Tor. 3. N. T.
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By GEORGE GAS COYNE
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H_oring the Chopin centen-
nial, Edmund Kurtz, cellist, and
.A.rtur JJalsam, pianist, have re-
corded for RCA·Victor the Chopin
~ S9nata in G Minor. (The
work also was recorded this sea-
80n by Gregor Piatigorsky, cellist,
and Ralph Berkowitz. pianist).
The Chopin Sonata is among the

leSs invatiating works which hsve
Iieeil written for thi. exacting in·
strument. For the interpreter it
pass. inlmy problems, both tech·
nical and interpretative. Mr. Kurtz
vanquishes the sonata's difficulties,
however, and comes up with a rew

warding performance.
(;~a Cigna, familiar to opera·

goers 'Il decade ago for her ap·
pearances here in the soprano role
of "Norma," is heard in the neW
Cetra.Som recording of Pnccini's
un~ opera, "Turandot." The
score as heard in this and other
pe,~0!'ffl1'nces was completed from
~'s sketches by Franco AI·
fmm ;rhe seldom-heard work
abounds in typical Puccini touches,
""d promises pleasant listening for
ltalian opera lovers.
Miss Cigna heads a cast of ital-

ian~rs unknown here for the
p'rt. The conductor is
Ghione.

;-.tl~ill.o't Bloch, who has drawn
;rish source-materials
ut his career as a com-
completed a new -work
vein, a "Sacred Service"
from the Sabbath morn·
of the Reform temple.

work, conducted by the
and released on long-

discs by London Records,
found work, moving,

and thoughtful. The per·
by the London Philliar-

,orchestra and Choir is ex-
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PLAY POPULAR SONGS
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tlir :SU\ 130 pa.e Plano In~trUMI(ln Boot wm

lI)'1lu thr Irl'l'C! of playing In<l. teaelling Popula,
)hi witll III the tanC$fDlhBllhblDe.tlta emplond b1

protei lonal. lflke YourOwn Arranlfllmenw---
Alid Note. Cbords - BUlfS - B"11Is Blll8I-
fUlItbm Modulation Transpol1ng-orebeltra and
Radio plulo. Intl'1llllll't1olll - Endln,. ete. 1001
MDarkUnr e" Idea Not In ear or eo~8pOndenca
Mtom.

h
~ receive cavanauah', Inalruttlon lflnual

" ,"'.. you Up br net! how to apply filntenta
of thh Jl'lmou Book to 1111P/IIIular MOil,. For Be.
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CAYANAU'" PIANO SCHOOLS

<175 Fifth An. O.pt. £ Ne. V... 1r. 17, N. Y.

A:J!Fw company called Period
"'OODle has released the Quartet

• ~of Charles Ives, performed
.. Walden String Quartet.

u:M.ert v_ Karajan,one of
younger conductors who came
in-Germany during the war, al·
dy 'lias been heard by record·

lU1l iD this country direct·
6
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ing a superior performance of
the Brahms "Requiem." For the
Deutsche Gramophon series. Mr .
Karajan now leads a spir ited, well-
paced recording of the Brahms
Symphony No.1, played by the
Concertgebouw Orchestra of Am-
sterdam. The Concertgebouw, con-
sidered by most listeners to be the
finest orchestra in postwar Europe,
plays admirsbly, snd Mr. Kara-
jan's conception of the work is
thought out on broad, heroic lines.

Walter Gmeindl and the Ber-
lin State Orchestra present an-
other in the Deutsche Gramophon
series, a recording of the Sy ro-
phony in D hy WagenseiL This
work by a forgotten eighteenth-
century composer appears to have
merited its long oblivion. The sym-
phony is conventional in every re-
spect, with little freshness or origi-
nality. The chief reward for hear·
ing it in this recorded perform-
ance is the reassurance that one
hasn't missed anything.

Guido Cantelli, the young ital-
ian conductor introduced to radio
audiences last year via a guest per-
formance with the NBC Sym-
phony, has just made his record-
ing debut for RCA-Victor, leading
the NBC ensemble in Haydn's
Symphony No. 93, in D Major.
Mr. Csotelli, who \\ as discov-

ered and brought to this country
by Arturo' Toscanini, shares to
some extent the older conductor's
dynamic spark and his capacity
for makin3 music exciting to lis·
teners. Since a Haydn score, for
all its deceptive simplicity is an
accurate measure of a conductor's
skill, the results achieved hy Mr.
Cantelli make his first appearance
on records more than promising.

A seldom·heard offering ia
the group of songs by Chopin
which have been recorded for
HMV by the Poli.h basso Doda
Conrad. Mr. Conrad's singing is
not remarkable for range, variety
or vocal suavity, yet he projects
the Chopin songs with skill and
imagination. This group should be
of interest to those who enjoy off-
the~beaten·track song literature.

NOW AVAILABLE-in all three speedo-these
great musical masterpieces •..

331/3 rpm
Madame BuHerfly (Highlights) LM-2 $4.45
Gait. Parisienne LM~IOOI $4.85
Scheherazade LM-I002 $4.85
Swan lake lM-IOO3 $4.85
Rachmaninoff-Concerto #2 lM·IOO5 $5.45
Khatchaturian-Piano Concerto LM-I006 $5.45
Carmen (Excerpts) lM-IOO1 $5.45
Sle.pinq Beauty Ballet lM-IOIO $5.45
Dvora~-New World Symphony

(#5) LM-IOI3 $4.85 WDM.1248 $5.51

For the Children- Walt Disney'sCINDERELLAl
with the original cost from the motion picture-
on unbreakable records!
78-rpm .Y-399 $3.57 45-rpm WY .399 $2.68

Place your order now for these deluxe recordings by The
World s Greotest Artistsl

(all prices shown are list-F.d.ral Excise Tall included)

45 rpm
WDM.I068 SUI
WDM-1147 $4_51
WDM-'nO $5.51
WDM-I028 $5.51
WDM_I075 $5_51
WDM-I084 $4.51
WDM.I071 $6.51
WDM-1205 $6.51

-THro~~PRESSERCO.---~~~~.lo.~-
Bryn Mawr, 'a. __ charg. my account

Please sand me the RCA Vietor Albums encircled:
LM-Z LM-IOO5 LM-IOI3 WDM-I028 WDM-IZ05
LM-IOOI LM-IOO6 WDM.I068 WDM-I075 WDM-IZ48
LM-IOO2 LM.IOO7 WDM.1147 WDM-I084 Y-3'19
LM-IOO3 LM.I010 WDM.920 WDM-IOT8 WY.3'19

-check here for the complete RCA Vietor Catalogs of 45 and
33 1/3 rpm records.

NAME.E _
ADDRESS _
CITY' STATF'-- _
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e Salzburg Festival in Austria the presentation of Beethoven's "Fidelia" is traditional. Above in the final scene is Kirsten Ft.agstad
e title role, Julius Pab:ak as Florestan. Opening in July. the 1950 festival will feature events at the Mozarteum and at the Festsplelhaus.

.c.: rrnusic •
In

in Enrope again so 'plan yonr travels for mnsieal pleasure

By LADY MABEL DUNN

HIS summer, Europe's principal music festivals will again be
in full swing. Visitors who have not been abroad since thc
war mey find many changes, both social and economic. They
• enjoy, however, the two principal ingredients of any sum-
1II118icfestival-great music in beautiful surroundings.
t luxurious is the Glyndebourne Festival, in the south of Eng.
Wltichbegins July 15. A trip to Glyndebourne, the Elizabethan
.. liouse of Mr. John Christie, includes an opera performance.
r and a stroll about the magnificent grounds, or coffee in the
-room, surrounded by Mr. Christie's treasured art collection.
'tOTSto Glyndeboume are in a sense "guests" of Mr. Christie.
opera house, with a stage as large as Covent Garden in London,
only 500. Consequent\y, performances never heve and never
clear expen ses, Begun in 1934 as an all-Mozart festival, the

yndeboume repertory now includes "The Rape of Lucretia" by
jaIDin Britten (premiered at Glyndebourne l, Strauss' "Ariadne"
d works of many other composers new and old.
'J.'I>.e HoIland Festival (June IS-July 15) is unique in that it

will be held in three Dutch towns--Amsterdam, Scheveningen and

ETUDE-MAY 1950

The Hague. Distances between these towns, connected by train and
bus. arc 800 small that it is possible to dine in anyone. and at-r-ive
ill time fur a performance in any other.
Featured at the Festival will be the Amsterdam Conccrtgcbouw,

called by many musicians the finest orchestra in Europe, with Charles
Munch, Pierre Monteux, Erich Kleiber and Wilhelm Furtwangler
on tbe list of conductors, A highlight will be the first European per-
formance of Leonard Bernstein's "Age of Anxiety." a s~'nlphon}
for piano and orchestra, with Mr. Bernstein at the piano. Hendrik
Andriessen's opera, "Philomela," will be given for the first time.
Bayreuth, home of Richard Wagner and scene of the famous

Wagner festivals. received a direct hit during the war and is not
yct fully repaired. Plans for this summer are indefinite: the Wa!mrr
family docs not wish to reopen the festival until it is l)ostoibl; to
do so with traditional Bayreuth splendor.
Eve~ witho.ut a I~~sic festival. Salzburg would be one of Europe \

most mterestmg cities. Its known history goes hack 2.000 vears,
Early Celts built a village on the spot where the Cathedrai nm,
slands. The Bishops of Salzburg, one (Continued on Po{!,e 12)
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rlIh Castle welcomes visitors during the period of the Edinburgh International Festival of M~si~ and Dra~o. Military displays iplndud;9fd drumming, guard changing, lance and sabre drill, are presented by Scottish Command unotsonthe evenIngs at the Castle Es ana eo

quaint Amsterdam, one of the three cities participating
*'taBand Festival to be held in June and July, is this 14th
canal bordered by merchants' houses built in 18th century .

At the Salzburg Festival Mozart's "Magic Rute" will be presented
again this year in the centuries-old open air "Rocky Arena." Among
conductors to be at Salzburg this year: 8Ohm,Furtwiingler. Walter.

•
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tuners and repairmen. By the end of the wet season the tuning and
action on most lnstrumcuts were so bad that they gave little pleasure
in playing for recreation and were certainly inadequate for work. A
close scrutiny under the lids revealed green mold on the rows of fell
hammers and rust on the piano wires, as well as broken jacksprings
and other damaged parts.

Not all this trouble could be traced to rains. Some of it, we di .
covered. was rats. Tropic rodents are the biggest and boldest in the
world. Whether their interest was aesthetic or Epicurean. they found
various wooden piano parts delectable. Enough of them were seen in
the Chinese snack bar on the post to presume they could find better
rations, but they continued to chew on Steinways out of preferencr
or sheer malice. Their handiwork was inscribed with teeth signatures
and often accounted for missing notes.

Army control measures did not daunt these playful rodents. The
night following fumigation of the theatre, a number of particularly
live and squeaky rats danced up and down the supply shelves in my
office in one of the stage wings.

Improper handling and neglect were not the least of the factor!"
contributing to the downfall of army pianos. No personnel were in
the Islands long enough to {oilow through any maintenance pro·
gram, and the instability of plans for that command was reflected ill
the opening and closing of areas and units and a corresponding
confusion of purpose and approach.

By ELIZABETH RANDALL

The saga of three pianos that
battled climatic hazards zn the Philippines

XYONE who splits hairs over the pitch variations in a well-tern-
pered scale should be sentenced to a year with the U. S. forces
in the tropics, there to be put in charge of pianos. To say noth-

ing of the well.tempered scale, he will be lucky to find an instru-
ment with all the parts intact and luckier j{ he can keep it that way.

None of the army model Stein ways which I first tried out in the
Philippine Islands in '48 bore any resemblance to the quality of tone
and action for which that trade name is honored. (A few instruments
of Other makes were on hand, but most of them were small specially
desil!l"ed Steinway uprights.) Although 88 noises, not all the tradi-
ti"nal ones, could be elicited from these pianos, what universally
eharllClerized them were their sledgebammer touch, waterlogged tone.
8tqo]gkeya, missing ivories, squeaky pedals and their scarred, chipped.
oliVe ,lrah exteriors. Octaves might sound like octaves, like sevenths.
alJ31llQlltedsixths or not at all. To make up for the notes that were
out, other keys sometimes produced two tones when struck. No of-
f8llf'l ~ the inherent good breeding 01 these instruments. They had
~ 8IIbjected to a few years of tropics and war command treatment.

BECOGNIZING THE CLIMATIC hazards that frustrate pianists.
natIU8 has compensated the Philippine people by endowing them

Elllove 01 singing. It's simpler! Most Gl's and American troops,
ately, are only entertained hy.the sound of their own voices

they are in their cups. This is all very well {or a short time

~

day, hut comes that night of sobriety when they are out 01
"ts and need-more than ever-to be soothed with music.
develops that not even a two.fingered rendition of chopsticks

ikiil coaxed with any satisfaction out of tbe nearest piano.
~ condition of Army pianos was handicapping a $50.000 a

tertainment program in the Philippines Command and a much
outlay on service clubs" Accompanists in touring shows, guest
en, dance bands, the entertainment section then sponsored
• Services--aII had grief over pianos.

principal cause coincided with my arrival in the Islands. The
came. Threatening to rob the atom bomb of its victory over
tion, this deluge continued unabated for months. Quonsets

IWGUe construction (woven grass mats) or even concrete build-
JYere insufficient protection against dampness and mildew.

At! ,?uch as anything else, pianos suffered. Without proper floor
D beneath or canvas covers over them, most instruments

r1>ed a great deal of moisture. The morning that AP wired home
of a typhoon which flooded Manila, I lound the backstage of
t theatre in puddles and our rehearsal piano in one of them.
under a roof leak. Several keys had retired overnight from

~)IIl sound-rendering, and it took days of drying out the insides
1Iidl electric bulbs and stage lights to reduce the swelling occasioned
hy this soaking.

Cries came in from club directors and army wives with pianos for
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PIANOS CHANGED hands as personnel changed, without check-
ups unless they were turned back in to the supply depot: and main-
tenance was an if and any proposition between the instrument
and its temporary owner. When the depot considered them too lar
gone to repair, they were salvaged (Con/inued on Page 49)

••• and I have seen pianos jostled over potted Island roads.

13



Ch"ld 'Symphony Orchestro through paces at rehearsal in New York's Heckscher Theatre.Walter Mantani, conductor, puts I ren s
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Today the world's greatest center of orchestral
music, the United States owes a debt to Theodore Thomas,
who introduced the symphony orchestra to millions.

HE BROUGHT US

Theodore Thomas at 65

o THIS PAGE ~r8
~lloDII should be dJ
,..... _ will be IlUllUsbeid. IN

INTIIE UNITED STATES today there are
close to 150 symphony orchestras, each
with a personnel of 60 or more members,

playing regular series of concerts each season.
Twenty.five of these belong in the elect group
of the world's foremost symphonic organiza-
tions with annual budgets of $100,000 or
more,There are, in addition, some 2,000 semi-
professional and school orchestras supple-
menting the activities of the professional
groups. To all this must be added the seem-
ingly endless flow of orchcstral music via
radio and recordings.
America is now the greatest center of or-

chestral music in the world. It has more first-
class symphony orchestras than the rest 01 thc
world combined, and the artistic standards set
by the best of them are unparallelcd. Last
year, the Philadelphia Orchestra, conducted
by Eugene Ormandy, visited Europe. Audi-
enClll marveled at a virtuosity and beauty 01
tone dley had not thought possible.
let less than a century ago, America was

an Mant in all things pertaining to music.
The ;t\tire country had only one symphon)'
orclidll!ra giving regular series of subscription
co~the New York Philharmonic Or-
c1ulalra, founded in 1842. And the Philhar-
mO!Iic was at best a semi.professional affair.
Thete were cities in this country which had

et played host to an orchestra, and there
ere millions of Americans to whom the world
tf orchestral music was as remote as Mars.

\IV might still be a backward country muai-s1lf a German emigre named Theodore
9Ias (1835·1905) had not aasumed for him-

~'{b!o Herculean and thankless task of intro-
~ this country to orchestral music. One
year before the end of the Civil War he organ-
iudhis own orchestra for the purpose of giving
some concerts in New York City. But, appalled
bYt1ie fact that orchestral music was unknown
in virtually every part of the country, he soon
decided to bring his orchestra to communi.
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By DAVID EWEN

ties where S) mphony concerts were unknown.
Theodore Thomas came to this country in

1845, when he was ten years old. His only
possessions were the suit of clothes he wore
and the violin which was to help him earn his
living in saloons and theatres. After being
here a few years, he made plans for a concert
tour of the South. He managed the concerts,
posted his own bills, served as the cashier be-
fore concert time, and later swept up the hall.
He played first violin in a foreign orches-

tra, conducted by an eccentric French musi-
cian named Jullien, then touring the East
Coast of this country. A few years alter that,
in 1858, Thomas made his debut as a conduc-
tor, appearing as a last-minute substitute at
the Academy of Music in New York to direct
a performance of Halevy's opera, "La j uive."
He had never heard the entire opera nOT even
seen the score, but his performance was 80

impressive that he was engaged as one of that
opera company's permanent conductors.
But his one aU-consuming ambition was to

direct an orchestra of his own and. as he put
it, "to devote my energies to the cultivation
of public taste in America." In 1864 he per-
suaded his musician friends to help him organ-
ize a new orchestra.

IN 1869, THEODORE THOMAS took his
orchestra on the first of its tours around the
country. Thus was born the "Thomas Road,"
a musical highway into every part of America.
Thomas did not give his audiences the

greatest music aU at once. To lure audiences
he played waltzes, quadrilles, polkas and salon
music. But he gave them also movements
from great symphonies and excerpts from
great operas.
Determined to make his concerts entertain-

ing even before they were instructive, Thomas
went in for dramatics. While playing a polka
in the open-air Terrace Garden in New York,
he had two flutists hide in the trees and play

their solo parts there. While playing Schu-
mann's "Traumerei' (\\ hich in some part of
the country he popularized to a point where
it became a "hie' I he finished the piece pian-
issimo, then had the \ iolilli!iot~draw their bows
over the strings \\ ithout touching them, The
audience excitedly believed it was hearing the
softest sounds human hands could product"!

IN ST. LOUIS. someone in the audience
begged Thomas to play a light numher.

"say, something by Palestrina:' without real-
izing that Peleeteina was one of the most com-
plicatcd composers of choral music in the
earl) history of music. In Iowa. Thoma!"
played Boccherini's Minuet with muted strings
as the score specified. "You should play that
piece loud," advised the may or of the town.
"A beautiful piece like that deserves to bc
played loud." In Kansas. one music-lover told
Thomas that what had amazed him most in
the performance of the orchestra was the W8)

in which the first violinists turned the pag""
of their music in unison. In another town, a
local manager insisted that Thomas could not
expect a good turnout {or his concert unless
he had his men blacken their faces, minstrel
style. In the South, the 800r 01 the concert
auditorium was cleared after the performance
because the management thought the orches-
tra would then play dance music. Out West.
a rather bored cowboy entertained himself
during the playing of the first movement 01
Beethoven's First Symphony by aiming
streams of tobacco juice at the bald head 01
one of the violinists.
As Thomas gradually won over his audi-

ences he gave up pampering them. In 1872 he
played the "Liebestod" from Wagner's "Tr is-
tan." its first performance in this country.
When the audience froze. the concertmaster
suggested it might be hetter to ignore Wag-
ner for a while. '"On the contrary." Thomas
insisted. "We'll (Coll/illued Oil Page SO)
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Outside the Gaol, where Peter Pelham lived in a "very inconvenient"
apartment. were the stock! in which affenders were publicly shamed.

Fauquier in the cultured circle of the Palace at the end of the Green.
But the organist's young friend would one day write a Declaration
of Independence for his America, and years later he would carry
his violin into the White House as President Jefferson.
Music had its leveling effect even in that day when the governors

of the colony were little monarchs imitating the sovereign who sent
them out from England. One royal governor even became so demo-
cratic as to sit on the steps of John Blair's house for an impromptu
concert by the girls who were singing ballads in the moonlight.
In a day when there were no radios or records. when the colonial

gentlemen had to make their own music, most of the great planters
had some instruments about the house. The "Virginia Gazette" car-
ried notices of a violin teacher and advertised a harpsichord for

Built in 1715, the Bruton Parish Church in Williamsburg was
attended by Governor Fauquier of Virginia and many other
prominent colonists who gathered in the Virginia capital.
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On Sundays Peter Pelham played the organ at Bruton Parish Church
to supplement his meager income as keeper of Williamsburg's Gaol.

sale. The wealthy planter Robert Carter consulted Pelham and th"n
sent to London for the organ he placed in his house on the Palst·.·
Green. while at his country home he had a collection of in&trumcnt~
that included flutes, a guitar, harpsichord, piano, violin, and the
new Armonica that had been invented by Benjamin Franklin. :tun~
of the planters had musical slaves. but Jefferson. nOI being sat;~f .. -d
with his solo efforts on the violin. had an idea for importing Ita' iall'"
who. while working at Monticello as J!ardcners. weavers. and cohin .,.
makers. would organize a private band of French horns, oboe»,
and bassoons.
Peter Pelham occupied the foremost place in a musical Willh\m~·

burg that knew few professional musicians. For almost half a cen urv
he played the organ at Bruton Church. lie also supplied the mu-le
for the company of comedians who played at the theatre Wa!'hing-
ton attended so frequently. He gave lessons on the harpsichord and
organ, advised his friends about ordering instruments from London.
supplied copies of the music the Virginians played and sang. and
was organist for a lodge that numbered many great American name-
among its members. But when all these activities did not pr-ovich-
the means for living. Peter Pelham had to seek employment else-
where. as a clerk for the Burgesses and as the keeper of the gaol.

PETER PELHAM HEARD WILLIAMSBURG echo to the roll
of military drums. AI first there were red-coated drumrners who
heat out English tunes for Cornwallis. but the tune changed when
General Washington set up his headquarters in the Wythe House
beside the brick church. The organist watched Wa.hin~ton and
Lafayette lead their army out to victory at Yorktown. and his own
three sons fought for Virginia and independence. He was gaoler in
what was the most turbulent period in the history of William~bur~.
for the schedules of the courts were greatly upset, and the gaol was
very overcrowded with prisoners awaiting trial. To their numhers
were added military prisoners, traitors, Tories, deserters and spies.
In spite of such precautions as washing down vaults and floors with
vinegar and sprinkling with wild mint. gaol fever ran rampant.
Some of the Pelhams found their way into historv book. as

artists or warriors-but not Peter. The old keeper of the Public
Gaol never made any great stir in the world beyond Virginia: the
Brut.o? organist never had his name inscri bed with the world's great
musnnans. But .Peter Pelham's friends took pride in pointing him
out as. the public gaoler and church organist. And like many other
orgamsts he had the respect. friendship. and affection of those whose
hearts knew the joy and comfort of his music.
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For c8nfvrln Haitian d",m. lilt. the an .. in this coUector'. pCll'adi..
have .... n beating out dano. rhythms. <IIlwest "",d first to sp.a~ IS

the maman (called "mama") foUowed by seconde. and "baby" bula ••
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Ezio Pinza's influence got me
to the door of the audition room, but
from there on I've been entirely on my
own ... as I wanted to be!

By CLAUDIA PINZA
As told to Rose Heylbut

My FORMAL AUDITION with Ezio Pinza took place when I
was twenty-one. I had just returned from studying and
singing in Italy, and asked him to listen to me. He put me

oft with vague replies. For ten days, I kept pestering him to hear
aad advise me, and finally I put down my foot and insisted.

At last he gave in and told me to meet him at his accompanist's
studio. The day arrived. Pinza arrived. The first thing he did was
to sit down and read the newspaper. I waited. Watching your audi-
ence read the paper is not conducive to ease of mind. At last I
decided that something, somewhere, had to give, and signaled to the
accompanist to begin Mimi's Addio from "La Boheme."

After a dozen bars, I saw the newspaper gradually move down
from before Pinza's face. When I had finished, he said, "Ah, very"
nice. Can you also sing Mi chiamano Mimi?"

I could, and did. Suddenly Pinza jumped up and embraced me,
~, "My daughter, you are a singer!" Tears were in his eyes.
~ mine. It was a moment of joy in an operatic family.

People always ask me how it feels to launch a vocal career as
the .laughter of a famous father. The answer is that there are ad van-
tsgell and disadvantages.
TIif advantages include the privilege of watching a great artist

w4tk and consulting him on your own work (although )'ou can do
neither when he is busy, or away on tour.)

Another advantage is the comparative ease with which you get to
meet "big names" who would be quite beyond your normal reach.

Meeting big names is all very fine-but it does )'ou no good what-
ever from a career point of view, unless you have something within
you that would make a career possible anyway. If you have that
myslBrious something, you would probably get the attention you
seek without being a celebrity's daughter.
Ii, on the other hand, you lack the necessary something, easy
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family introductions won't do much for you. No matter how !riendly
a manager may be with lour father or lour uncle, he is first of all
a manager, and he isn't going to risk his prestige or his pockf'tbook
by planning singing engagements for someone who can't sing.

People often seem to think that introductions are all lOU need for
a career. More than once have I heard it said that m)' own career-
which, no one knows better than I, is still a loung career-is due to
my father's influence. This is not the case. Ezio Pinza's influence got
me as far as the door into the audition room-but from there on,
] have been entirely on my own. Which is as 1 wanted to be!

WHE'I I WAS SI'IGI1\G Micaela. in "Carmen." on a recent Met·
ropolitan Opera tour. a lady came backstage to see me in Denver.
HI must confess." she said. "that I came into the theatre expecting
you to be a name rather than a singer. That is why I want to tell ~ou
how much I enjoyed your singing-under any name!" I've never
had a finer compliment.

Another disadvantage attaching to my case is the matter of com-
parisons. Every young singer has a hard road to hoe. but my Iate
seems to include a constant wondering as to whether or not I am
as good as Pinza. I am not. But after I've been on the stage as long
as he has, I certainly hope I may be!

In the actual mechanics of singing. I have had valuable help from
my father. True. my basic training took place in [talv, under the
guidance of my mother and then of ml uncle--I have h~d no teacher
outside the immediate family-but the points they gave me fit e .
actly with Pines's concepts.

Of these points. the most important are breathing: and relaxation
so combined that the strong. sustaining breath is managed without
tension. T~~ young singer often finds that concentration on drawing
and sustarmng good breath ma~ tend to (Colllilluerl 011Page 56\
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Balance the Voices

". • • 0 good choir should be as solidly

constructed os 0 New England church."

These, says Dr. Williamson, are the [our fundamenlals
of choral singing:
1. Each singer must desire to help eree.e a structure that is

architecturally beautiful.

z. The acoustical laws of frequency in the creation of energy
must be obeyed.

3. The acoustical laws of amplitude in the creation of energy
must be obeyed.

4. Each individual whether in solo or choir work, must sing
the part that allows him to do ,he majarity of his singing
in the middle of his vocal range.

Point 1 is discussed 'hi' mon,h. {)·her1t triJI be con-
sidered in future articles in Elude by Dr. Wi!lwmson.

GISTENING white spires, shining ahove green elms in a
New England village, remind the approaching traveler that
balance and proportion are an integral part of beauty.

Balance is fundamental to beauty, to art, to life.
The artist, no matter what his medium-the dramatic or concert

stage, painting or sculpture, poetry or preaching, instrumental or
choral music-must accept and practice the principles of balance.
In our college and high school choirs, perfect balance is not always

achieved, but its underlying principles are accepted. Efforts are made
to achieve balance and proportion.
In church choirs such matters usually receive scant attention. In

fact, one quickly gets the impression that it is more important not
to hurt people's feelings than it is to be honest about any musical
problem.
Recently, in one of our midwestern states, I was invited to give

aD address on choral music and conduct a demonstration choir clinic
at a session of the State Music
Teachers' Association. My clinic
ehoir was on the stage when I ar-
rUrel!. I checked numerical bal-
anee and found I had 16 sopranos,
nine altos, three tenors and one
bass,
I asked the chairman why the

group was so out of balance nu-
merically. With a twinkle in his
eye he answered: "This is what
we put up with all year. We wanted
to.see what you would do with it."
I immediately had to bring the

dy»amies of all the voices down to
wh_ they balanced the single
bw. The result was a good mixed
quartet, After all, we were sup-
posed to make music. Yet, oddly,
some sopranos were offended.
Onf' Sunday morning our family was on its way to Maine for a

valllltion. We stopped to attend church in one of those beautiful New
England churches which support those gleaming white spires. In the
order of worship the bulletin listed a five-part anthem by Men-
d~ohn. Wheu the choir stood up to sing we discovered there were
nm~ women singing the soprano part, four or five the alto, and one
lone man singing tenor or bass, To be sure, he was never heard,
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By JOHN FINLEY WILLIAMSO

because, as in most church choirs, he was contending again!'t an
overpowering number of women's voices. The fifth, or solo part,
was sung by the director of the choir herself,. so the anthem ". of
necessity, developed into a contest between the director and the mne
sopranos.
One other illustration: I was invited to conduct the Protestant

choirs in one of our eastern cities. Since the choir numbered 300U
voices, it seemed wise that I hold a rehearsal with each section
before the mass rehearsal. What was my amazement when I came
to the soprano section, to find that, of lloo women, only 65 acknowl-
edged themselves to be lowly second sopranos. When I put every
large proportion of the remainder on the second soprano part, more
than a few burst into tears.
Imagine a choir with 1000 first sopranos, and the other 2000

voices divided rather haphazardly among the second sopranos. fir t
and second altos, first and second tenors. baritones and basses!

For some reason we have come
to the conclusion that in our choirs
we must have an overpowering
number of sopranos. To be sure,
Toscanini has said that the con-
ductor's task is to keep the melody
to the fore and to set the pace for
the music; but keeping the melody
to the fore is a matter of balance
in stresses or control of softness
and loudness, not of adding voices
to the soprano section.
Chorus conductors must cease

being afraid of hurting people's
feelings. They must learn that hav-
ing music that is beautiful in its
balance and proportion is more
important to the church than
having most of the chairs in the
choir loft filled with sopranos.

In all choirs the message that comes to the ear through the singing
and the message that comes to the eye through a numerical balance
should convey the same sense of balance and proportion that comes
to us when we see those heautiful New England churches.
A ladder is useful in reaching high places, hut no one risks his

life on a ladder which has a narrow base and a wide top. For safety's
sake, we want the base wide and the top (Continued on page 58)
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New Horizons •In Electric Organs

Latest addition to the Hammond line,

the Concert Model is flexible and versatile.

By ALEXANDER McCURDY

WE ORGANISTS expect developments
regularly in the field of electronics,
and we are not disappointed. Won-

der ul things are happening. We look for new
tone.colors: they are forthcoming constantly.
We look for further development of tone-
colors that we already have, and better reo
production. This too, is achieved by the
engineers.
One great organ builder whom I know well

saya that he expects the greatest development
in organ tone of the future to come from
electric and electronic instruments. (And this
from a man who has been working on pipes
practically all his life!).
Miracles are happening every day to con-

soles and keyboards. The commercial instru-
ments. for example, are becoming more and
more playable. The great corporations are
beginning to realize that organists as well as
ex-pianists play their instruments. In order
tq play music which has come down to us
through the ages. we must have good instru-
ments and adequate keyboards.
For those of us who play organ music. one

of the most helpful and satisfying new elec-
tric organs is the new Concert Model made
by the Hammond Instrument Company.
The 32-note pedal board, concave and ra-

diating on the new Hammond Organ is built
to the rigid specifications of the American
Guild of Organists. All details, such as the
shape of the black keys, the concavity and
radiation of the pedals, the weight of the
pedal touch and location of the pedals in
relation to the expression pedals and to the
m.anuals themselves, are precisely correct. We
say of a correctly designed organ that it is
one on which "we simply cannot play a
wrong note." It seems to me that Hammond
has captured this important attribute and has
incorporated it in the new Concert Model.

HERETOFORE, THE INADEQUACY of
the pedal organ in small pipe organs and in
electronic organs has always been an annoy·
ance to organists. Sometimes small pipe
organs have hardly enough range and volume
to warrant a pedal keyboard. The electronic
organs have been no exception in most cases.

ETUDE-MAY 1950

must learn how to pia) these instruments and
appreciate them to the fullest, try and try
over again to get proper balances and get
the most out of them.
Another improvement which the Hammond

Instrument Company has made in the Con crt
Model is the Reverberation Unit. Mo t organ-
ists dislike playing organs in "dead" build-
ings. How we hate those dry auditoriums with
no acoustical "life" whatever. An organ must
have a good building in which to speak. With
all the material that i, being 'old today for
muming tone, one sometimes wonders why
we even work so hard to make any tone at
all! The Hammond Reverberation Unit which
may be adjusted to almost an) rea!o\()nablt"
degree of reverberation. compensates for uch
acoustical difficulties.
I heard a Concert Model in a 'mall. "dead"

studio. with thick rugs, heavy curtains and
overstuffed furniture'. Ollr would exper-t the
tone to stop before it tarted. but the organ
had a reverberation unit turned to the highest
point. It was like playing in a miniature
cathedral. One can imagine how the tone
would be in a large living room or a church.
Finally. the Hammond Instrurnent Com'

pany has developed its "chorus contro!' and
vibrato still further in this Concert Model.
There are several adjustments available mak-
ing it possible for the organist to get any
sort of vibrato that he wishes, and further
enhancing the Aexibility and expressiveness
of the Concert Model.

An organ needs 0 good building in which to
speok. Where there ore ocoustical difficul-
ties this Reverberotion Unit compensates.
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Consequently we just couldn't use them, since
we couldn't play organ music on them. Tran-
scribing is at best a compromise. making the
music less and less effective, the organ weaker
and weaker. Here again the Hammond Instru-
ment Company. in its Concert Model. has
taken a step forward.
In addition to the two regular Hammond

Organ Pedal Drawbars, which give us several
degrees of intensity of tone at 16' and 8'.
we find an entirely separate solo pedal gen·
erating system. controlled by eight tilting
stop tablets and an adjustable volume con-
trol. The adjustable volume control reaulates
the overall volume of tone on the pedal stop
or stops drawn, independently of the foot vol-
ume control or swell pedal. The hand volume
control thus balances the solo pedal division
with the pedal drawbars and the manual com-
binations.

THE STOP TABLETS are as follows: (I)
Bourdon-32': (2) Bombarde-32': (3)
Reed-16' ; (4) Reed-8'; (5) Reed-4';
(6) Reed-2' and I'; (7) Mute control: (8)
Pedal Solo. "on" and ~'off."
With the use of the volume control (hand).

the organist can get such a soft 32' Bourdon
that he can use it with the softest manual
combination. On the other hand, one can
turn up the volume and get any desired
amount of tone for the 32' Double Diapason.
This is also true with the 32' Bom barde. One
can have a 32' Fagotta so soft that it can be
used with very little on the manuals (as we
often do "under" a full Swell dosed). Then
again. with the use of the volume control.
one can have a Bombarde which will shake
the foundations of a church. It is remarkable
to get these results from an electric organ in
a building without height and space.
The 16' Reed also may be used in many

gradations of tone. and muted as well. There-
fore an organist can get almost any degree
of intensity or any quality of tone that he
desires in a 16' Reed, from a trombone to
a soft Fagotta.
We can now have an instrument in our

homes that we can afford on which it is pos-
sible for us to do some REAL practicing. We
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Michele Mas citf i, violinist and composer, was born at Naples about 1G70,and died at Paris about 1738. He toured extensively as a

virtuoso and was for a time musician to the Duke of Orleans. His works include sonatas for solo violin,violin and cello, and volin

and harpsichord.
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RAIN. RATS AND RED TAPE

(Continued from Page 13)

f rts This practice was with-orpa. th
Y sense of the value of e

out an . f I.
workmanship and quality a t ese
instruments. .

Piano-moving was effected with-
out benefit of trained handlers or
proper equipment. Ropes, bal-
ance boards and weather protec-
tors seemed to be u.nknown Be.com-
animents to moving operations;

p d Ihave seen pianos jostled over
:e potted, rain-ridden island
roads on topless trucks without
protection of any kind.

Clearly, this cause needed. es·
pausing. The matter of mainte-
nance was taken up with musical
people in Manila. Rats, it ap·
peared, could be coped with. Stop-
ping up pedal slits, their favo~te
point of entrance, scattermg
naphaline balls on the floor of the
piano, and painting interior wood-
en parts with rat-resistant prepara-
tions were recommended methods.

Rains, on the other hand, were
an act of God. One accepted them
philosophically and took inventory
at the damage after the wet season,
having pianos tuned and put hack
into shape then. The frequency of
tuning problems and breakdowns
was reflected in the fact that most
native pianists were handy with
tuning hammers and repair kits.
By the end of one rainy season I
knew piano anatomy myself and
how to apply first aid.

The state of the Army models,
however, was a problem for ex-
perts, so we attacked the question
of supplies and labor. That's
where the red tape began. Diaboli-
cal fate and Army methods were
working for the status quo, and
HQ remained untroubled by the
bootless cries.

ONE REPAIRMAN was on the
p~yroll at the supply depot in the
aIT base area. From verbal requests
for him the matter advanced to
formal check sheets (something
everybody but the general reads
~nd signs before they get on the
esk at which you're aiming). If

the command were still there this
wbouldbe coming up for a~tion
a out now.

b rere were ample funds in the

th
u get for salaries to implement
em .

tnand~l?program. A recent com-
hirin Injunction, though, forbade
shortg .any new personnel. For a
pa' tim~ w~ got around this byde~~ffuJumor tuner out or inci-

nds. He was very jun-
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ior, too, but rattled his tools vali-
antly and asked questions.

Finally in desperation the best
man in Manila was sent for to
make an appraisal of the Army
pianos. He said they could be com-
pletely rebuilt and tropicalized or
climatized at a cost of 200 pesos
($100) per instrument. Tropical-
ization is a heat-processing of the
inner parts which makes them able
to withstand usage in that climate.

THE SUPPLY section consented
to our sending down three instru-
ments as test cases. It was with a
huge sigh of relief that they were
sent off to Manila. But then the
red tape reappeared. The budget
department took issue with the bill.

I asked myself: If this were war
and the pianos were torpedoes and
the important thing were to win
it, what should I do? Damn the
budget and full speed ahead! I
damned the budget, heartily, but
I couldn't get any speed up because
that fellow in Manila wanted some
money before he'd send back our
pianos. There they sat while the
cold war waged in check sheets,

Only under pressure of a theatre
event in which the commanding
general was to take part did one
of the pianos come back. Here for
a brief moment of glory was
recompense for all the trouble.

Without forewarning, the com-
mand suddenly closed (PHIL.
COM) and the whole affair was
settled. The budget gave in to clear
the books. Before I left the Islands,
I made an effort to transfer the
papers on the three tropicalized
pianos so they would be put in
some unit which could use them.

The officer in charge at the A & R
(athletic and recreational) ware-
house let out a male roar. A few
pianos more or less were nothing,
he intimated, in the stock of A & R
supplies he had to crate and get
rid of in time to catch a hoat home
next week. Grinning wicked! y, he
prophesied that in a couple of
months those pianos would be sit-
ting down in some salvage yard,
weather-beaten and rat-chewed,

• •• Someday, when I've cor-
nered the cash for a down payment,
I'm going to buy a piano. It shall
be a shrine and over it I shall
hover daily, thankful more than
for plenty of food and good plumb.
ing that I am hack in a land where
pianos are cherished and protected.

THE END

mURAEl AAROn PIAno [OURSE
Perfed Uninterrupted Sequence - Natural Progression

MICHAEL AARON PIANO PRIMER •••••••••••••••••••••••••••
GRADEONE ••••••••••••••••••••••••••••••••••••••••••••••
GRADETWO •••••••••••••••••••••••••••••••••••••••••••••
GRADETHREE ••••••••••••••••••••••••••••••••••••••••••••
GRADEFOUR ••.........•••..•.•• ·••••••••••••••••••••••••
MICHAEL AARON ADULT PIANO COURSES •••••••••••••••••••
MICHAEL AARON PIANO TECHNIC-Book One ••••••••••••••••
MICHAEL AARON PIANO TECHNIC-Book Two ...••••.••••••••

", .. ~w"rlte for fREEDescrIptive Tllematlc cata~,o,g""".~"'''''''11

.60
1.00
1.00
1.00
1.00
1.00
.75
.75

THISWAY TO MUSIC .75 RHYTHMWITH RHYMEAND REASON.75
GmlNG ACQUAINTED WITH THE KEYBOARD- 2 Volumel each .75

PAnERNS • SCALE PA~n~EiRN..$""!I"lPfl!IIIllPfl!."
• •

Announcing
with Pride

a
New Edition

of

,
BELA,

BARTOK

Seven Sketches, Ope 9
WITH FINAL REVISIONS BY THE COMPOSER HIMSELF

price 75c

•
Edward B. Marks Music Corporation

RCA Building Radio City New Yorle, N.Y.
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eventually he won out, as
knew he would.

ONCERTS in ~jon in.
several lesding citizens
eaded .by the bsnker,

Higginson, to Ol"ganize
's first great .'lbsidized or.
the Boston SYJI1pl\onyOr.
His frequent visits to othOl
American cities, like S~

· cinnati, anIl Pi.llSburgh,
such an inter68\ ip, prch...
•C thm loeaj Prgo,qjzatioDS
ted. In New "o~~ l;ity, as
or of th., New Ywk Phi!·

c Orcheal\'a, hi' popular.
estral ml\8i.c, 'l' widely

ual box'Q~'~P'" rosa
1 to .~m;\lid in

, there '1'88 e:rfild ...
or him AwePca second
sidized o~a, the

Symphony 1'!ffi1I:, &e led
of his lif"'~ it one
most res l'Iusicai
ns in the 'r.1r ~
hard tll ~» edi·
the New rre:~,r!me. in

an llJ>ilUf'r IF. "the
t tm. Co llWes to
Thom .... It is the deN

il to a _ • 'It is the
a people L,¥t~OIlt of the
s to the p~~)fho has
em. " thell'"~_ iand."

THE I!JIf,

COSI'ttOPOLITAN se"Etth:t:olltt. Spoql.I, .nd o...du<ot
Bile • or M.. fc~'loch.lot of Music Ecluo;

Certiftcates In Mu.re l:iI
CI

fluency ana~ zei,l.
!>ven '1''' tile Iirs't co!!\",
dam op the 10rl1l, \\ut00ili
·oes of Bach; , Iliydn ana
Instead of the effortl ....
/low of the e.irliet compOS-
applied powet behind his
erywhere there are <Iitoo'
t dynamistn, ~ock, force.
in his streogth, Beetho-
all ont for vivid color, eX'
tras!, propulsive rllythms.
ic restraints are ga0"-
as, fortisSimos, sforzan·

itos, lIttace .. abound.
er a student sollers from

.mcken dynamics (most
do!) ranging from mushy
•ana to a g1assy forte, I
ID8lfIliveinjections of Vi·

R"-eetb-. Y00 wouldn't
thlit student's playing
later!
bE END
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COME WJTH ME TO ANTOINE'S
(Continued from Page 20)

. I 'nstruments and wanted to
muSJC8 1 d "B" I

Ad voodoo fum. ut,
(Jet a go ""1o'd "I guess I II walt unti we
'01, P' Ih breach Port-au- rrnce. ~veH~~
ld that the best drums 10 aitr

to "
are made there.
Suddenly Pierre grab~ed me by

h rm "You come WIth me totea • h
Antoine's." Somehow I knew t at
A toine was a maker of drums.
npierre led the way inlo the shab-

hi t section of town. Antoine's
ies d'l id dabode was slightly less 1 al'l ale
than its neighbors. The drum-mak-
er was evidently a man of some
consequence in the comm~nity ao.d
to indicate this had painted hIS
front gate a brilliant red.
Antoine had gone to a cock.

fisht but would be returning very
s:on. Pierre said if Antoine had
heen unluck~ with his cock.fight
hetting he would bc marc likely to
sell me a drum. Man) Haitians reo
{use to sell drumg that have been
baptised and used in voodoo ("ere·
monies, but an (,lIIpt~ pocket may
O\'ercometheir scruples.
When we were !'leated I noticed

nearby a lOILnelle, the opensided,
thatched structure under \\ hich
voodoo dances are held. White pa·
per ribbons fluttered frolll the
crosspieces and there was a !'cal·
tering of cornmeal on the ground
from a voodoo ceremonial.
Soon neighbors began to ap-

pear, whispering, giggling, and oc-
casionally querying Pierre.
In my halting French, I men·

tioned several of the voodoo gods.
The natives were both delighted
and amused at my knowledge of
voodoo. We agreed that Dambal-
lab and Gede were good, but that
Erzelie was bad.
At last Antoine returned from

Ibe cock fight, a gruff solemn man
dressed in patched trousers and a
laded bloe shirt. His betting had
gone hadly; he looked glum.
Pierre spoke to him quickly in

patois, several times repeating the
words "Port-au-Prince," and I
guessed that he was emphasizing
Ibe incredible thought that drums
~ere might be superior to those
In Jacmel.
Deep-throated laoghter went

around the yard; a slow smile
crossed the drum-maker's face. He
would show me SOme drums.
hHe disappeared inlo a small
s cd to one side of the tonnelle
and . klfi qUlc y resppeared bearing
rsr a small bula, then the middle.
SIZed.ecoluIe, and finally the big
/llamal/. These were the drums
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most frequently used in Haiti, and
the ones which psy homage to the
good Rada gods. At these religious,
or voodoo dances, the gods make
their appearances.

If one of the dancers starts
squirming around on the ground
like a snake, he has been possessed
by Damballah, the snake god. The
beater of the big maman drum
then pounds out the rhythm reo
served only for Damballah, and
the dancers take up Damballah's
dance.

Of the three Rada drums which
now confronted me, the maman was
easily the most impressive. It stood
about three leet high, weighed
about 40 pounds.

Antoine seated himself on an
empty box, tilted the mamon be-
tween his knees. and started to
caress the cowhide drumhead. At
first, there was barely an} sound,
merely the whisper of his hsnds
on the skin; then almost imper.
ceptibly the whole drum began to
throb. I lorgol aboul the drum
and was conscious only of being
f"1l\'eloped in a sea of rh)thm. I
began to wonder if Antoine might
havc started something that he
could not control and that the very
mountains would come tumbling
dow n all our heads. But suddenly
there was a V8st silence and out
of it the little noi .. s of everyday
life emerged once more.

The drum-maker could see I
was impressed; it was useless to
put my feelings into \\ords. Isimp-
ly said, "How much do }Oll want
(or the set of three?"

He turned to Pierre for an ex-
change of palois and then Pierre
answered, ·'He will sell you the
three drums for ten dollars."

The lowness of the price aston-
ished me because I knew how much
loving care had gone into their
creation.

Since that memorable dsy the
three Rada drums have travelled
more than 75,000 miles throughout
the Lnited Slates and Canada. The
big maman has e\oen spoken under
the hands of a member of another
race of famous drum makers-a
;>.isvajo Indian hoy by the lIame of
Tony Tehani. Some day I shall
take the mama" back to J acmel
and in her authoritative tones she
will tell her homefolks the story
of her adventures in the United
States, and how she ~'talked" for
an Indian boy on the banks of the
Colorado River.

TUEEND

FAVORm MRODIU POI: THI ADULT • wl.UAMS
Contain5 drGwing·roommusic, ~f from Operas, folk ~i.l.
coco¥ivial ,ong_, Sacred ""uI;e, etc. Word, of song, ore
included. 1.25

CLASSICS • WILLIAMS
obte 'Of' grades III ttvv V

It. collection of fovorote c1cns1a lUit·
1.00

COMPANION S.R115 • FROST Cloute music ond folk "'""
choset'l 'Of' ~ir InUUc:olond pianillic value Iooh Iond II Eel. 1.00

MUSIC LOVDS PIANO PlICII Patriotic 01,., old-time -OS,
folk moteriol.operotic """,be", ellcerph from ....ell·known .yrtI.
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(Jrgan (!uesnons
Answered by FREDERICK PHILLIPS

• For some time I have been
playing hymns for two smaU
churches on organs with the SlOpS

shownon the lists below. Are there
any books which will show me the
beststops to use to get best elJecu,
and can you advise which stops
should be used in the treble and
which in bass in playill~ hymns? 1
can play reasonably difficult musk
if 1M stops are marked. .

Swps, Organ 11o. 1, left 10 nght:
Dulciana Bass, Diapason Bass,
PrincipalBass, Bass Coupler, Prin-
cipal Forie, Vox Humane, Dia·
pason Forte, Treble Coupler, Vox
lubiInnte, Principal Treble, Dia-
pason Treble, Dulciana Treble.

Orgaa No.2: Ross Coupler,
Diapason, Echo, Principal, Piano,
Vox Humnna, Forte, Fortissimo:
Eremona, Celeste, Dulcet, Melodia,
TrebleCoupler. -I. H.T.

LANDON'S"Reed Organ Meth·
od" contains a description of most
reed organ stops and suggestions
as to use. In Organ No.1 the DuI·
ciana and Diapason are the soft and
loud stops in the lower section of
theorgan (general! y below middle
C). Principal is also in this section,
bUIthe pitch is usually an octave
higher than normal. The Bass
Coupler adds a tone an octave
lowerto the nole heing played in
the b.ss section. The Treble
Coupler.dds an octave higher to
,?e notes played in the upper sec-
lion 01 the organ. Principal Forte
.nd Diapason Forte oper.te •
shutter to allow greater volume.
Vox Humana is a mechanical de-
vicecreating a wavering or tremo-
lo in the tone. Vox J ubil.nte is
• .bright stop in treble section,
~lapasona solid tone in treble sec.
lIon,and Dulcian. is • soft treble
:top:By treble we me.n the upper
~on of the org.n. The stops in

g.n No.2 are somewhat differ-
ent but the pitch and tone quality
are '1th cas, Y ascertainable by trying
. emoul For congregational sing-
hngof hymns all the stops couldb used, .nd there is usually a

eo swell which adds to the vol-
~~eD:~~n desired. For soft work
be C'.n. or Dulcet .tops would

,u~cienl Spend plenty of time
:;"f1ruenting with individual

Ps and combinations.
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• I am shortly to play the organ
in OUT small community ch It rch,
which has a one manual reel or-
gan taith. an electric blower. The
Joot treadles have been removed
and swell and crescendo redals in-
stalled in their place. am not
familiar wilh the tonal qualities of
the stops on this organ or the
various combinations to be used.
Please suggest combinations for
hymn playing and preludes before
the service. The folWwing are the
stops: Treble-Reed Pipe 8', Dul·
cel Pipe 8'. Melodia 8', Dulcet
Treble 8'. Vox lubilanle 8', Vox
Humana 2'; Bas.-Per/eclian 2',
Harp Aeolina 2', Violintl 4', Viow
4', Dukel Pipe 8'. Reed Pipe 8'.
AiM> treble and bass coupler!.

-W. G.

FOR GENERAL information
we uggest getting a copy of Lan-
don'. "Reed Organ Method." This
book gives detailed information
regarding the various stops on the
ordinary reed organ. Your first ac-
tion should be to try each stop
singly. to see whether it is the eame
pitch as the corresponding note
on the piano (eight feet), or one
octave or two octaves higher (four
and two feet respectively). Also
note the volume in comparison
with each other, being sure to have
the swell and crescendo ped.ls
closed. Then try experimenting
with different stops in combination
with other stops; you will find the
Dulcet and Violin. stops are softer
in effect and would he suitable for
quiet organ preludes. adding Melo·
dia and Reed Pipe in treble to add
volume where necessary, including
Reed Pipe in bass. The Vox Jubi.
Iante in treble and Viola in bass
adds still more to the vblume. For
hymn playing we suggest full or·
gan except the two-foot stopa (Vox
Hnman., Perfection and Harp
Aeolina). The last two eould be
used effectively for playing chord
accompaniments in the left hand
(sounding two octaves higher than
the notes played) and in the right
hand use a solo stop sueh as Vox
J ubilante, Melodia or Reed Pipe
for solo p.... ges, but these two·
foot .tops should not be osed with
full organ-r-.ve !hem for spe-
cial efiecls.

.Above Ho ... Model Hammond Organ. u"d in mar. ho""1 thon any olh,r orgon - 0fMI

of (I c~",pl.t. lin. of 2.monuol.ond-pedol ,hUfCh Gnd hom. Ot'gGft. "orting at $12"' ..

~o= 10 CONlNl{lIld -

a Hammond~(ln Jor as lillie as 1J285?
'When )OU !tit down and play your own
Hammond Organ, you experience a
SCUM: of fulfillment that is completely
new.

,\1 the moment your mood may call
for the mu ..ic of the strings. Another
time it rna) he the woodwinds or the
reeds whose shading'S meet }our fancy.
No mauer, all lQese and many other
voices are at vour command on your
Hammond Organ.

Fur 'his is the world's most versatile
org-dll. rcal!~ always with a wealth of
tone and mloe to A:h·e richness and
freshness to e\erything you play.

Prieee afar! at .1285·-
1e8& lhaa many 6ae piaDOl t

YOIIneedn't wait longer. The cost of a
Hammond Ollfdn is small-e\"en less
than \ou'd pa} for many fine pianos.
And lihcraltcnnsare available through
most dealers.

In leu than a monlh you ean leara.
10 pia,. the H.mmond Orpn!

A knowledge of music isn't necessary.
In fact, lOU need never have played

before at all. But in less than a month
lOU can learn to play at least half a
dozen simple pieces. of music on )·our
HamlDoDd Organ. It's $.sIe:r than }OU
imagine. for thousands of owners have
ulreadj done it.

A Hammond. Orpa for YfH"' h.ae t
You can choose from several models of
the Hammond Organ -there ill one
that will fit beautifully into your liv-
ing room. whatever iL" sire.

Inslallation is just a mailer of plul;'·
ging inco an electric outlet-and you're
read)" to pia)·. And there are no \l:orries
about Hilling. for the Hammond Ol1fdn
is the only ol1f.tn in the world that
never needs cuning. t

Clip .ad mail alae eoupoa toct.yl
Visit lour dealer where lOU can hear
and play the Hammond Organ. Spend
an hour wich music's mOlt glorioll
voi<:e. prmed by yean of service in
homes and churrh~ throuRJlout the
world. For more infonnation and the
name of the dealer nearesC )OU, mail
the coupon now.

HAMMON.D O.llGAN
MUSIC'S MOST GLORIOUS VOICE

.-------------------------------~
Hammond Instrument Company
4210 w. Din~T!ley Ave., Chicago ~9, 1Uinoit

Without ubligalion. please send me information OQ. the
following Hammond Organ modell:

o Spinet Model 0 Church Model
o Home Model 0 Concert Model

CHURCH MODEL, lUCIdin
IDOI'C than II .... dllll'Cba.

CoDttrt Model bas ~2·note
AGO ~I keyboard and an
additional tPedal Solo Unit

lunable 10prdamce by •
Ibe organist.

••.o.b. Chicaeo. 'rices inc''''
federol ellcise tall which is

reboted to churches.Cltl'-._.---

Name. .•_._. ._._ __ _
S.......... _

....P.O. Zone. .......8tate. •..._ ...... _ I
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tnajtlt. (1

'" oOb d""" ~
thu l; lilt Ileale of B·Oat
nlaj<lr left b.!!\l~? (5 powts)

1, 'WIl8, is signifie4 by the
.~«\ in this quiz (10

Pieces are easy, if
Tecbnlc i> good:

That'A whJ these fillllotll
Do 111ft I. they .hould.

Junior Etude (;ontest
ior Etude will award three attractive prizes each month for

hJUD alest and best stories or essays and for answers to puzzles.
~:n~:t is open to all boys ... d girls under eighteen years of age.

Class A-IS to ~8;Cla.~ 8-12 10 15;. CIa ... C--under ~2.
Names of prize wmners will appear on this page In 8 future ISSue

f the ETUDE. The thirty next best contributors will receiveo .
honorable mentIOn.

Put your name, age and class in which you enter .on upper left
ner of your paper and put your address on upper nght corner of

cor id f I D .your paper. Write on one 51 e 0 paper on y. 0 not use typewriters
and do not have any.one.copy your work for you.

Essay must contam not over one hundred and fifty worda and
must be received by JUNIOR ETUDE, BRYN MAWR, PENNSYL-
VANIA, on or before the first of May. No essay this month.
puzzle appears below.

SCHOOLS - COLLEGES
CONVERSE COLLEGE .=~::.

Edwta Genclteflld. Dean, Spartanbur •• B. c.

KNOX Do:re=~~~l~r~c
COLLEGE Thoma. w. wuIt.uai,Chl.1nala

Cat_que lent upon reQuelt.

SHENANDOAH CONBe:WVIlTOWV
L.~~B~,~~Iii...

Courses leading to the B. Mw. and B. Mus.
Ed. degrees. Member NASM. In th~ ~e~rt
Of the Shenandoah ValleY. Dayton, Virginia.

Congratulations!
A GREAT MANY REPLIES to the

Junior Etude Questionnaire in the
January issue have been received,
yet there may be some more to
come, as there was no set time-
limit on this. The report will be
postponed until next month.

We were very glad indeed to
find that 80 many J union are seri-
ously interested in music and tak-
ing part in so many mu ieal activi-
ties. Congratulations.

Puzzle
• FUl 'hue me... u..... ",i'h
_.... and find .b: ....u.knowR
rrI(llodie ••

~~•nl~~n~\ ~-~*l~

BALDWI•• WALLAIl
CD.UlVATD.' OF MUSIO

BEREA. OHIO (tuburb .f Cleveland)
.\mUlted with a ll.ut rl ... J.lht'ral Arll
e"uOI,I. Four anti fhe yH.r l'Gl,IUl'. h,-"Unl
tt) L1"«I'~el.Flrull,. of "tllt Ttarllers. ~.nd
for ulalollue or Information Ill:
HAROLD W. BALTZ. 0 ..... Se'''' 01110

..4n.-er. 10 (}wi_
I, llaydn; 2, 6'. inch •• : 3, by ODe

wholenote; 4, Stephen Fosteri S. D-8a~
F, A·Ba~C·Rlt: 6. D and A; 7. repeal
thepreviousme&surt>exactly; 8, Camille
SaiJlt,.Saens; 9. ~\Ilesandro ulatti
0659-1725) and his &On DomilU...
SoaiIatti (1685-1757): 10, Norweclan-

THE MANNES
MUSIC SCHOOL

Profeulonoh_Ncm-Prefnsktnab_Chlldren
Clan and IndIvidual IndrudlOIl

Art1d T.... "
ScholanhlPl .. Orchettrol Indrvm.nb
DAVID. UOPOLD MANIla. DlrecfWI;
R_lIS.117 1Ht7_et ..... Vwk21••• Y.

DILLER-QUAILE
So:hool of Music

Teacher Training and General
Musicianlhip Courses

6 Eaot 8D St. New Yo'" 21, N. Y.

Letter Box
Sendreplies to Letlers on Ihis p.a:e
~ eare oj Junior Etude, and Ihey
will he forwarded 10 Ihe write ....

••• During the 0lJIIIDJer f coach child·
ren in their ~, I,..,~" Jnany
leachen go away and the parents wish
them 10 keep QP tbe!.t.:.. ~~~ )y~en I
gudultc from ~ ~ ~ U-!!e I
intend 10 give pnu;:o lessons while I at-
tend .. iei/Niy 00I1cgti.1 OAloild Ii//. '"
bear from others interested in piano..

Carol Faith, New York
GREENSIORO COLLEGE

SCHOOL OF MUSIC
G.....-oro. NortII ear.n ••

MemMr'NASM
Four Tnr ('Guraeajpa,Jlnc 10 B.A. and B.JL

,Iegreea. F&cully or Artlat Tnehen
Lilt..... L.Gobbol. Presl'ont. 8utllv NoIM •• o.u

8tJ14 ,,,, ~III '1lJU G'tId lwoeJi .....
Alii ..... : REGlat RAR

Dear Junior Elude:

.: .I am a piano student entering
muSIc. as.my major in college. My inter-
ests he In classical mu!;'ic and opera. I
would like to hear from other music
st~ents IIlf aJ,;:e,e~Jle.Ci...lly from other
coumnes..

Caldwell Leatherwood (A8e 17).
Alabama

... I have talten ETUDE for several
years and enjoy it immensely. I sing
~p-o in duelS, qies and &extettes
in10Ur High School. I~ould like to hear
from otbel' Junior Et~e readers.

Marcia Husgins (4se IS), Georsia JAMES MILLIKIN UNIYEKStTY
SCHOOL OF MUSIC

DECATUR. ILUiNoIs
Oft'tn1 Iboroqb traiDblc in .lIllie. CG~_ lead-
illll 10dell~S or: &ebllor or )lu.le. Ba('heior 01
lIu_1t- BIII_lluD. Yaner til llusl('. and JoIuter
Of )lu~ic }:dlll"lll.on.
')Jemherorthe ~Illonal A__ bUon ~I.'hoolaof)(uate

Bulletin .ent UJIOD nquoat
w. ST. CLARE MINTURN. Dlredw

Philadelphia Consenatary
of Music ........ ,m

MARIA EZUMAN DURIt. Diredo'r

fin'••• ' F.e.'1y
_ .. C101nl:w..'''tng

Cou..... INdlna ... Degrea
21' S. 20tII It. LOcnt 7·1177

ESLEYAN CONSERVATORY
' .....or CIIop" ReeI'aI «:eIoaQty, plIUI.... e ......... ..~ SCHOO FINE ARTS

SaPalvcita.Abellon, Aida Brion":, Ruth Clapham Sevlla, ln9ri~, •• ~~~ __ ::-: ::~_,
aClonAbatay M Rod • "'01' Ibn Cor n-na g.~ vtotll" ... IN'q-. -'~-ttjon~c:~Est II 0, yma "gu ... ur, ,a n... a ""Tl~" , "'-~"i:.''=!''\\.,,="'J:l-''"o:...

~ a Hermosa, Demetria Abella. Arsenio ViV....~mi,~Arnilli1P;.,.aEr0lal'lbiallrrehogs':--t1~&::;~:r:~.~':..~..~=:l,~..~-:....~.:..Ie:~.~'.~-=:...~;,:O;:O-~__:::::j
-C:O""SllIti, MllagtoC 6d,nlD, 14116 1IDml, a •
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GUY MAIER
announces

Piano Workshop C.. rses In
, •• MI•••• 'oll•• , , J.I, U·21

Mac Phail Scheol of Mllsic
La; Sail ... TwelM St••

.... HClpoll. 3. M••••

Five Morning Classes for
Piano Teach."

Five ev.ning R.pertoir. Classes for
Advanced Pianists

Private Lenons Will Be Given
From July 2'·Aug. 3

IrI.hl, Yo.. A•••• t '.16

Virgilia Intermont CoDep
Srlen clays .f fecftl, .. , COfthrances, con·
ce"", and YOU"1iIPM,I.', reperfol ... cla....
for plano Mochers and ,lfhd dud.nh. tHo
,.".,,01,. cl.... for advanc.d planllb
will be given ot 1,ldol.)

•
• forc ' .,. ,., _ ,...
.... '.1'.

•VOICE lastructlon
Vocal Pedagogy ond lni"erpretot"on
under the personal direction of

LOUIS GRAVEURE
A voice constructor. Ona of the
greatest lOng recitalists in our gen-
.,mon. Has sung in moior opera
houses of U. S. and abroad. R•• i.
dant studio in N. Y. City.

•PIANO instruction
Robyn Normal Teochers Course
2 two-hour sessions doily
under the personal direction of
ETHEL LYON
t.structor ot Am.ricon ConMfYo.
tory of Music. Chicago. Student
and ossociote of Louise Robyn.
•CHORALE IBstruC+lon
under the personal d·,ecl·on of
GEORGE LYNN
Prof.ssor of Canducting and Choir
Director inWestminster Choir School,
Princ.-ton. N. J.
•Also: Dromaties-Cyril Delevonti.
Oil Pointing - Frederic Ta bes
Water Color-Jacob Getlar Smith.-
Ceramict-Mory Johnson. Writing
-Robert P. Tristram Coffin
ToItI •• S3...._ C.lI... c:.....1t 54'.00
Private Lessons avoiloble in voice
and piano at additional fee.

CORPUS CHRISTI
I; A"-TS COLONY
JUNE 1-14
Write for free literature-
Mrs. Buford Kir~. Pres. Dept. E-A
3.Dl.B.rQOu.D.t...~Chcis.ti. Tell.c.~
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tAl TlAINING-ootftto'" to give you the
aIlillty te til"" ... light, to:tr_ end to
""ftscrllae. 'nvaluable traininlJ for vocal or 1ft-
"""ental worL

new .u:»:
.--•
.-

•en mUdic ...

SONGDEX
... the new sensational MONTHLY SERVICE which brings you the
complete melody, chord symbols and words of the world's greatest
musical treasures-instrumental and vocal-on INDEX CARDS . . •
for instant reference/

SONG DEX is published in two eon-
venient sizes. The regular 3" x 5" 8ize
card service, for professional and ref-
erence use, is only $1.00 per month
for 50 cards. The large 5" x 8" size
card service (for teaching and amateur
use) is 111.25 per month for 50 cards.
(Large cards also contain Hammond

organ registrations for all models, arranged by Jesse
Crawford, famous teacher and organist.)

,------ USE THIS HANDY OIDEI FOIM .- ----,
I SONG DEX. Selte 40BE II 1619 BroadwayI New York 19, N. Y. I
I Enclosed is my remittance for $__ Please rush me a sample's of, I

SEND I
-- Regular Size (3" I 5") SONG DEX cards. . . I@USloO INOW for your complete sample Issue -- Lo.g. SI,. IS", 8") SONGDEX eerds .... . ... @$1:25

~f SONG DEX. Fill in the coupon and mail today. Sat· I NAME I
Isfactlon guaranteed or your money will be cheer· I ADDRESS I
fUlly refunded within 10 days. I ISON G DE X 1619 Broadway I CITY ZONE STATE I

New York 19, N. Y. I SATISFACTION GUARANTEED OR YOUR MONEY CHEERFULLY RE I
'----- -:-_7""""_-:-:-::--.J. ~UN~::::!'!!!!!....!..o..!..~___ -

'.bll."'" by". OIIly • .,.,... I_ t •• world sJtHlallzl1HJ I_ th ... ottc MVlleIncl•• ", 011e..... - - -- - - - - _-.J

SONG DEX is ideal ••• easy-to-read .•. in simplified keys .••
easy-to-file, find and program. Each tune listed is a complete lead
sheet of the melodr. with chord symbals; words are included in
all singable materia.

Nowfor the first time, musicians, teachers,
students, music lovers and librarians may
acquire world famous musical gems on con-
venient, compact INDEX CARDS-sym.
phonic music, operatic arias, instrumental
music, folk music and dances, waines,
polkas,spirituals, hymns, Goy 90's, marches,
semi-classics and many, many others.

TEACHERS use SONG DEX as a basis for
their lesson.-ither teaching directly
from their SONG DEXcords or as a
reference for purchaling the world's
finest music. Teachers are "crazy
about SONG DEX ••• one of the
most remarkable contributions to
music in 25 yeors ••• wonderful for
teaching purpases • •• highly
pleased I"

STUDENTS love SONG DEX ... love its
clear and ecsv-to- read farm . .. ~ ~
simple keys-while studying the more ,-,jl[(
difficult things; it keeps them in- ~.4._
terested. Students have written thot 1~I-i
"SONG DEXis aosv-tc-reod _ .. well . '
picked . __ beyond 011 expectotions .
. . . an invaluable service ... a wan-
derful ideo."

AMATEURS find that SONG DEXis "a grand idea ... very help-
ful to the raw amateur ... can't be beot •.. thrilled with
the cards ..• what I have been wanting for years I"

(.'\-..m... of ,h"M" suti./i ..d SlIburih.·,. fir .. ",.aU,,"'. 11,.011I'f"qae.,n

•..---.",.~ .
~_ ". ': to• --. .

S6

Every tune listed is an important tune .••
every card is useful to you. There is abso-
lutely no duplicotion of titles ... a tune
is listed only once ... never repeated.

SONG DEX subscribers are excited about this new adventure in
music.Thousands of congratulatory letters
have been received.
MUSICIANS soy "SONG DEX is the

ETUDE-MAY 1950 57



HAROLP HURlQ
PAIl's-NEW YOIK41i:>t'YWotIlf

S1nge,. Who Ha,v~ ~tlldled with Him. tllel

~
AD 'NE CONNER

n • tr ........... aH~ y 'If.v." cl:; Coolo •• _.
Operal .,alld,fn" ... of San FrancllCO Ope
HOllpoood BO!'!\ N.Y. I ':oAt LIght 0 •

Onnorlo and KClGlo.
AcId,...; Hollywood, CalM. Phon.: OL. I~

I'rI.\cHEI FOI PIANO TEACHERS OR FOR
r- ,- AMATIUI P1AN'm'1'~TE'ESSONS CtASS <ESSCNS
~alrllfvl tcm, acqulrtd lhru Int.orated
• I.....etta.
,""pili ttcichlna ",« .. rully all over the U. $,
... SIUDIO"N, EAI CO'UMBIA UNIVEISITY....w-. til St. New York 21. "N. Y;

',Iepho ... ; Monument 206m

EDNA GUNNAR pmRSON
e:e.~.. ".. ol-Arl/d lMcIo ..

22t So. H....... 1I..... ... A••• 1u, Ca,~•
llV. !-21t7
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THE ART OF PLAYING CHORDS

(Continued from Page 24)

The chords in this music must be
taken quite differently fro~ the
staccato chords discussed In the
foregoing paragraphs. There must
be some break in the chords if the
sustained, unaccented character of
the music is to be maintained. But
the break should be only just wide
, enough to avoid an accent on the
upper notes.
Sustained three-note chords

should be broken 2:2, unless the
melodic line is on the lowest note;
in which case that note should be
taken slightly in advance of the
two upper notes. Four-note chords
are usually broken the same way,
with the same reservation.
There are some important chords

in the violin literature that present
quite a different problem ~ for ex-
ample, the opening chord of the
Bach Adagio referred to above and
the first chord of the Vitali Chao
conne. If these chords are broken
2:2 the effect is too weak to be in
keeping with the nobility of the
music, while if they are broken
3:2 the resulting accent is foreign
to the sustained character of the
work. These and similar chords
must be broken as in Ex. F.

h.P

~

Only the least possible time and
bow can be expended on the lower
notes; nevertheless, they must be
solidly played with sonorous tone.
Practice will enhance the effect.
As a rather unusual example of

a four-note chord in a sustained
passage which, nevertheless, should
be broken 3 :2, one may quote the
following from Max Bruch's Con-
certo in G Minor. (See Ex. G.)

ILG "¥4g "~ v g~
~ Ir

If this chord is broken 2:2 the
virile strength of the phrase is lost
The first line of the Bach

Chaconne is another sustained pas-
sage in which the four-note chords
a~e better broken 3 :2. The notes
o each chord should be pia) ed
as nearly together as possible.
There are no ironclad rules for

:eaking chords; it depends on
e pla.yer's experience and taste.
Not mfrequently one meets with

a cho~da~ passage in which the
relodlC hoe is in the middle or
owest notes of the chords, for ex-

ETUDE-MAY 19.50

ample, the beginning of the caden-
za in the Leonard arrangement of
Corelli's "La Follia" Variations.

aLa

In this example, the melodic line
is in the top note of the first chord,
the lowest note of the second chord,
and in the middle notes of the
third and fourth chords. If this
line is to be clearly defined, only
one technique is possible: the bow
must cling to the string which
sounds the melody note while
quickly playing the other notes of
the chords. (See Ex. I).

The second chord is the most
difficult-a very well-trained bow
arm is necessary if one is to touch
the open E string while sustaining
the D string.
Which brings us to the subject

of training.
Left to himself, almost every

young pupil will playa chord with
a stiff hand and arm, a sliding,
skidding bow, and a terrific
amount of arpeggiation. But he
must not be left to himself. His
teacher should demonstrate to him
carefully the mechanism of the
curved fingers, the straight-line,
parallel-to-the-Hoot position of the
arm, the placing of the bow on
three strings, and the rapid down-
ward drawing of the bow. In fact,
many pupils will produce an ac-
ceptable cbord within a very few
minutes, though it may be a few
weeks before they can playa chord
naturally and confidently.
Two snags may possibly crop up.

First, the curving of the fingers.
A pupil who has never been
trained to flex his fingers for a
down bow from the frog mar find
difficulty in attaining proper hand
shaping for a chord. The second
snag may be the rapid motion of
the arm. This is entirely a matter
of self.confidence, which the
teacher must build up.
A careful study of the technique

of chord playing can be of in·
estimable value to the student, for
the qualities of bowing necessary
for tonally perfect chords are
equallr necessary in all other
branches of tone production.

THE END

ClJOU'lPiano Students fl)ese'lve
gine .5J'lusic by ~aste'l Compose'ls

From Bach to Beethoven (Rehberg). Vols. I & II.
Alfredo Cosello-II PieCH for Children ..
Chlldr.n·s Piano PI.ces (Wltole World Se,ies. No. 16)
New Sonati"a 800k-15 So.otinas (Frey).
Alexandre Gre+chaninoff-Chlldren's Book, Op. 98 ..
Josef Haydn-6 Sonatinas
W. A. Mozart-IS WalhH (F,e,)

6 VIennese Sonati"os.. . ...
Alexandre Tansman-Pour les Enfonh-Vals. 1_11_1I1_IV-graded.. . ea .
Ernst Toch-Echoes from a Small Town, Op. 49... . ,

.. eo. 1.00
1.50

.............•.. 1.50
1.25

.., .90
.7'
.65
.75......

Sf'nd '0' our 42 page piotto catalogue

ASSOCIATED MUSIC
25 West 45th Street

(or your loco' dealer)

PUBLISHERS, Inc.
New York 19, N. Y.

,

Depaul
UNIVERSITY.L....- CHICAGO

THE SCHOOL OF

~
Offers accredited courses in
Piano, Voice, Violin, Organ,
Public School Music, Theory.
and Orchestral Instruments.

Confers degrees of B.M .• A.B.,
and M.M.

Distinguished Faculty

Address Registrar Jor Bullet;.

DePAUL UNIVERSITY
SCHOOL OF MUSIC

Room 40 I, 64 East Lake Street
Chicago 1. Illinois

PIANO nd INSTRUMENTAL TEACHERS!!
A NEW ••.

WIEKLY MUSIC LESSON
REPORT CARD

a new. <',mo.·1e ..., N f'r I-(h''''''' a ..·om"I<l.< '''~
pOrt ot llUPU· .. w kh- I., "". \.<. ''''"'"L_. Tlll_
attracu"e card ....hl .. h .... " he ("Oll",·,.iently <"Ii"' .....1
to pupil"_ "LU<t~· b, .. ,k .h-~h:"ed f",. 2<) 1... ",,-
and Indud .. : SOle I.) I'"n'nt~: L....~(ln D"I"~:
Hi ph.-.e~ for lO"a<lI"": P."~,;1", ~i",alu"" ....1·
U/U1l: ,"""I""allnn "f ",",de "'"cklnll: : <·,,,mple ..

or JRI~E~:".k:':~·.5':· NC": 20 for $1.00
('ol(l}'rlghl 1!'~,Ol

Srlld II.. ill ~t!lmp It., .<fJ"'I.l, l!J
DUNCAN PIANO STUDIO

1559 Hom , Dayton 7. Ohio.

30 E. Adams St.-Chicago 3, Ill.
Specialists In Violins, Bows, RepairS, etc.
~;"T_\BLlSllf_D IS 1~74. WBITE ,"OR c ...TAI.OG
Publishers of "VIOLINS and VIOLINISTS"

$2.50 per year-Specimen Copy 35e,

..

-1HZ. V'OL'~S
used by ,rut artists

IUI'ERT REPAlRlNG Guo.,...,.,_
N~w Ufe to Your \"i,.I!n

We ....rry
............ IIaIiIII ....

1391 Shtth Ave N_ York II

JOHN MARKERT oS CO.
141 WEST 15TH ST •• NEW YORK II, N. Y.

VlO:r.J:JfS OLD I\; lIBW
ElI. ert H'Nlrln • Send for Clt"'1

P. J. POLSINELLI VIOLINS
Ideal for Rod'o and Recording

922 SherrIck Rd., S.E •• Ca .... 7. Ohio

Master Classes ia Yiolill-June 5..17
wittl Harold Berkley ot Kania, City, Mo"
Conleh'atory of MUlic. Apply: Harold
..... I.y. 31SW. 98th St •• New YorII25, N. y.l

• Riehl,,_tJlld,.
FinelJl cr4/tetL

Proteeu mua«:
agaiut dC:l7na",e.

BII maker 01
ft4tioft4UIIknown
Tonk furniture.

Special dTGwer
traU' lor ea."
jllinll; quick
finding.

I -,T"'", ,
~RGE-m1ttN STUDIOS

~

Y.~
g thole ... kve,,studJed with Mr. Lat! 1~ ...I1~ A.d..... 'aw ... " nb,'-;,ft, a-L.. ~t"'-"-Mm., MahenOuel'1,_.ft;t _.;:,~. Now .,.,.

II AL~ J:AUST

FILEIT-
Don't PILE IU

TONKabineta keep your sheet mu.le neat.
elean, orderly. aa1'e •... )' to find. Ever)'
eheee atwa" at ,our finger tip .. Beauti-
ful at)'lee. Sizes for home, lehoola. banda.
Style 64.8 shown, holds 760 aheet.. wrtee
for nearest dealer'. name and pictures
of othu at.)'lea. To"k Mfll. Co•• JIll N.
MapJ&Olio Ave.. CMcoI1O J4.

,.

TC),\'u: l.,i 11eis
for ~/l""t ,'[u",it-

BOOK OF NATURE
SONGS

attractlY.ly lIIudrated
(cover In full color)

for childr.n under 12$2.00 _W
A deli~htful collection of orlginrl tunel I
v'rsel. 'The Baby Raccoon", "M,. Porc.upine
Prickle", "Rre-Flih" and 15 oth"", natllre
subjects. Charming, "II'ructl"e~ Ideal gift.

"COME AGAIN" SHOP
DtImarllcotta. Mal.e

•• RARE VIOLINS •
SSO lIP. SeIId For N.w List
FRAIlCIS DRUE BALLARD

• 50 Chi ••••• R•• d _ TUChh ... N. Y, •

•



" nEdItecI .,. ~ • 1'floIiJoJeh. ad
.4HloIWW T• ..-..

Annoua.-nt ~ _d volume
will be ~ 1l0Jl' to 9lj8Ilill18 who
ha.. dKco,"""," wealth 01 malt-
rlallll Volame I. 1'Ile.uy o\i!kt
of the ool1eodcu;le to oller prelud ..
and pOIl\udee for church servlceo,
It will also be uoeful lor recil8\o
coulUP]lllhllltUdf.., 811~ .tud\-! In,
form. Here ~ ha... th6l belt *ks
of such cluoical mutero a. Boh....
J, C. F. FiBcIulr, Haaf,lCreho, Pach.
eIhel. Walther, 8IId Bach, a10ugwith

In

WITHDRAWALS (ConI.)

43341002
D1TSON ALBUM OF ORGAN

AND PIANO DUETS
Arranged by Roy S. Sloug~lon.

Among the best duet collections In
the limited repertory for organ and
piano. Ten classics for average
players.
Nowon Sale at $1.50

410-4101l
HIGH SCHOOL HARMONIES

by Stanford King
Teen-agers will enjoy these ten orig-
inal pieces with such titles as SwinK-
ing Down Sycamon" Lane, Bub-
ble Gum Booeie, Rumpus Room
Rhumba. For piano grade 3-4.

Nowon Sale at .75

410-11010
MORE STUNTS FOR TilE PIANO

by Ada Richter

This sequel to Stunts Jor the Piano
contain ... musically «timulating e er-
eises which offer such technical work
as changing fingers on one note,
playing grace notes. wrist staccato.

Now on Sale at .60.

410-41012
PARTNERS AT TilE KEYBOARD

A Piano Duet Book
by. Ella Ketterer

Original and tuneful music for more
advanced young players. Both Primo
and Secondo are interesting and
melodious. l 'pr'ight shape.
Now on Sale at .60

1l040l22
TWENTY.FOUR MINIATURE

STUDIES
For the Piano

by Cedric W. Lemont
Brief eight-measure studies; for as-
sorted technical problems.
Now on Sale at .75

r~~-;;-ORE PR;sSER-CO~""
Bryn Mawr, Pennsylvania I

May, 1950
ADVANCE OF PUBLICATION SALE

Please send me the following:

Code Price

$--
$--
$--
$--
I
$

I enclose (total) $, _
Name: _

Add,.",-, _

(Plaa.. Print I
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The Secret 01

Breath Control
By PHILIP F. POGUE

AITER 30 YEARS of singing
and studying voice, I have

concluded that breath control is
the most important factor in song.

Breath is to the voice what the
bow is to the violin. It generates
tone. If its action is not always
under control, the tone will be
tremulous, scratchy, uneven.

But how does one acquire breath
control?

We have all heard of singing
teachers who piled books on the
student's stomach to develop the
muscles of the diaphragm. Others
teach their students to acquire con-
trol by pressing both hands against
the abdomen while singing. One
Midwestern teacher has his stu-
dents lift a chair while vocalizing,
thus drawing in the abdomen.

In my years of vocal study I
learned these tricks, and many
others designed to "place" the
voice forward--curling the lips,
pressing the tongue against the
lower teeth on certain vowels.

It seems to me, however. that
these are all superficial techniques
which do not reach the heart of
the problem. What I have always
wished for is one simple rule for
breathing, applicable to all voices
under all conditions. I leel that if
the voice student is taught such a
rule at the beginning of his train-
ing, it will save valuable time.

AFfER MUCH REFLECfION
I have devised a simple rule 01
thumb for keeping the diaphragm
taut, thus supporting the column
of air which sets tone in motion.
To keep the diaphragm taut,

hold it in the position it assumes
when all air is exhaled from the
lungs. That is the position which
must be maintained throughout
the song. Otherwise, il the dia-
phragm is relaxed, the voice drops
back "in the throat."

Once the student masters this
little secret, he will never have to
worry about his voice cracking,
or whether he is singing a proper
head.tone or not. His breathing
difficulties will be over. The de·
velopment of range and power will
go hand in hand with chest de-
velopment, which can be accom-
plished in any gymnasium.

The Metronome de .llaelzel is a
precision instrument, built for
service by Seth Thomas" crafts-
men. Its selected birch. mabog-
an y-f'i nished case perfectly
matches fine furniture.

FINEST METRONOME
YOU CAN BUY

Designed to assist ill teaching
music and dancing, the \tetro-
nome insures accuracy in beat
timing ... audibly, by a distinct tick
••• visibly, by oscillating pendulum.
You can readily adju-t the tempo from
40 to 280 beats per minute. (011\'('-

niently portable. lIa'i key wound 1ll0'iemp.nt.

Ask to see and examine this fine :\1!1E"riC'un-
made Metronome in IIt'1Iermusic shops,
jewelry and department ~IOf('~ ever- where.
110.95, Fed. lax free. Seth Thomas Clocks,
Thomaston, Connecticut.

• Rflg. u. S. Pat. Off.

SETH THOMAS
A DIVISiON O. GINIRAL IIMI COR'ORAIION~~~.~.~~..~~.~~~~~....~.

L.. ,n to -'nil HIGH
TONES
with conll_o_

oml_0.. ,.a I... ttIe .117 .IHI
Ito.., If Ill, ,.. M41.I~.
tIM _ "i

... 'Ic..... ..d IIt)< .. ,...

H.. t. 81., TIl... •• ~~:' i.=:'-::~I:::.
,I ... ,. •• 11ttM t ...
I.. _at.. l., Ill,.. I.
Ill, .....tic.1 ....k ··HISH
TONEI AND HOW TO SIN8
THE • It·, a .... I. wwy
.1 - , ..... ., wrlltu ....

• ,y to f.ne •. 01"11_ )'0'" cell)' .. ..,. I... I)' $S.

FREEMANTEL VOICE INSTITUTE
....... 1-2. $fer-way Hall. 113 West 57ft St.

N•• Y.... 1'. N... Yon........................

F'.....ttl

SCHOOL .f MODERN MUSIC

TAPE THE
EDGES OF

YOUR
MUSIC

Full-time l-yeor Diploma Cou",.' Concen-
trating in the Pop",lar Field with Classicol
Background: Piono. Yoice. Instruments, Ar·
ranging. Musical Th.atre. Song Writing,
Radio and Tel_vision Production, School
Orchestra. Chorul. Theatrical Productionl.
Broadcasts. Recitoll. Individual GuidaltC •.

Co-eel. Yeteran - approved.

&&
Spring Term begins May B;
Summer Session: July 5;
17tb yoar begins Sept. II.

. WrUe 'dmj~.IIJIl' Dtllll
/IJr Catarao

284 Commoaw_lth Ave.
Ioston 15, "011.

CARNEGIE - FINE ARTS
DEPARTMENT OF MUSIC

Rummer 'khool J'un .. 27·Au\:I". :10. lOra<fWltto ~
for mWlI .. lana and mUAlr t.' ... twr . C.......ppooUI.....
O.....h... b'atlon. ~. harmony for _~
and advanC'e(! .tudenlS. V.,...IOI.,,<1 ... tnan-.Qtall
~:i.n'b:~hof ~~:::m~~'':r:~1l;,~rm.c.talost.

8.x IE. car.e,le I.. tltute ,f T.II .... 0
Pltbbur,. 13. PL

PIANO BREAKS
Oor Moutbly Break Balletln PlIable-IIIrou
to bllild up and .. Iamour-lze tbe 8On •• 011
the Hit Parade wltb clever bI'Hk .. DoYel
Allurea 06d 11'1("\:7booKIe etrecta.
Send to t>enta for latf'St copy or f2 for a
lear. lI('nU•• U ~bel'.

THE AXEL CHRISTtNSEN METHOD
Studio E. P. 0_ 10. 185. Wheaton. III.
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.- .Announcingthe Fourteent"S-on------.

(~!!SJPJi. ~'AY~t~Er.M\P
EK5-J 18 JIJL 22,...,. . I........ .. .,fn•••f c:'t!••••
Only $85._

~n, BoiJrd, Room, and Recreation
::O~~rEjiTST FF : : EXCELLENT FACIUTIES

EQUIPMENT : : E ROLLMENT UMITED
Pri ate LeMonl at 1.00 to $1.50 Each Extra

,. DetaUllllrite JA.MBS E. VA.N PIlUB8BM, Director

I....

TBsI illAU'l'II't1L BLUE GIIASS lUmo OF KBNTUCKY

ADS

ft ...M.tE. Disposing
c~. I~a_,_ Stradlvariul'• Gagllanos, and
ot • t,:H aDn,._Lewts, Hamma
oe tlfl tee. ~z..Fine Arts Oal-~r~~14 D. Ad Street. Flint,

VlOLI lI'OR ALB. Fine hand
made vloUn .. Wonderful tone. Made
from flnest selected wood. Write for
partleulars-George ,& Joseph Holl
617 Eut Mal. St:. Lout.vllle 2. Kyo:-

>1lhiGPlUo-lIy MAIL. 30 le8~
sen .00. teae D methodTElc ERsn'll'l'BTUDlr'tJ¥Is,!!., SP';
etal Introductory otter 80 classical
compo,IUoDs, usually U800 now
II 4.00 Write for nat. New 'Work by
ParL BRETON PUBLICATIONS P o.
BOX 1402, Oma.ba 8. Nebr. '"

OLD VlOLI 8. Bea.uttful tones
'116 OQup. 516W. 6th, Gastonia. N. C·
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NEW COMPA.Nl: PRESEi T8 new
sacred musle and classical cataJogue
sent UVJD request. Write to D'Angelo
Muslo ubUshi CompanY S tton G
-Box 054, Losllfngeles 37, bitftornla.

USED 1wuSIC BOt GRT AND SOLD
-Classic;. Popular Sheet Muslo and
Books. 0tras Chamber Music. Con-
ductor, or~ RING'e MUSIC, 1654
N. Chera ee, Hollywood 28. Ca.l.

WILL 8BLL FINE ITALIAN nO ..
LIN. EX'C4!Illettt copy of Alexandre
d'Espine. Age approximately 100 years
Fine condition. Back and .Id beau ..
tiful reddish brown. Bea.utlful melloW
tone voic.d for solo playing. Woul
Mosl'd 8htM'1'n eX1tress COD'
few days trial If guarantee refer
encea fu 1 ed. Certiftc.Jl,:teby L&wi
&: one,' I lfO Price ~70tt.OO H-
If, H n e, ~ebr

FOR L'E~ Ine Old l.:B.st 1't)1
Viola. Beautiful, warm, appealing
tone. Write L. J MUI&e, BrletolvUJe
Ohio. '

OBOElI8T8-Are )'our reeds playln
flatT Tr a Jl,Qb1on Reed U 61)each'
$15.00 a dozen. C. Robison: 216 W. 4-hi
Street, Marlon Ind.

REED ORO ~ internal electric
blower plan, patterns. Finch, 266
Sween. , North Tonawanda, N Y

VIOLIN 80A,LE STti DIES and e -
ercisell! all ke and Positions made
easy, Interesting, and correct using
modern improved method of finger-
Ing. Hughe Studto, Rout, • Three
Rivers, Mich. •

TTRNTION J "Twelfth Stre
Rag." Th.e original played by BuS::
L. Bowman on his piano, now de-
ceased. Collector's item. LhrUteiT
quantities Mary M. Bowman 818 S
Jennings, Fort" ortb, Texas' .

HELP W NTED. Church of 600:
members in small Alabama cit
wants to hire oombination Organist"
and choir director. Prefers male Bap-l
tist, Southern, experienced. Must be
Christian, he,lth3:', well educated
Can pa.f '3600~4000. Reply to "The
ETUDE, tlryn Mawr, Pa.

reacher's ,Roundtable

M.uriee Dumesnil, Mus.Doe., answers readers'
inquiries IIbout legato, BfI«!"lIad dllnamies

FOR BETTER LEGATO
• I have a friend who plays the
piano very well and is especially
interested in Bach, but she has a
tendency to play everything as if
it were marked "staccato." Is this
an individual trait, or do many
people hove this trouble? How can
this staccato playing-when ,JOtin-
dicated in the music-be curbed?

-(Miss) I. W., Indiana

THIS TROUBLE is by no means
an individual trait and in my
clinics I olten emphasize the ad.
visability of acquiring more lega-
to. Indeed many students and
pianists lack this quality which i
indispensable for a proper render-
ing of melodic-or "cantabile"-
passages.

The best way 10 develop a better
legato is to practice scales slowly
with whal I might call a "lingering
touch," not releasing a key until
after the next one has been struck.
Naturally this must not be exag-
gerated and the timing is a matter
of a split second. How can this be
determined exactly? Only by lis-
tening carefully. Then, graduelly,
the process becomes "second na-
ture" and one will use it when-
ever needed, without even being
conscious of it.

THE BACH APPROACH
• I'm a teacher in a small town.
I wonder if you'd help me with a
problem. Most of my pupils are
taking music for their own enjoy·
ment, few (f.oing to college. They
do their scales, they love classical
pieces, and study hymns, Jar most
of them play for SUllday school
and church. But they just won't
.1t~y ~c:ch's preludes and jupleS,
"~ymg they (f.et their /in!!er exer-
CMes from scales and chords" 1
will. appr.eciate so much ;our
stral.ghtenr.n$ me out in this mat~
ter.-(M".) A.. L., Penmylvania.

IT SEEMS TO ME that whatrour pupils need is a more appeal.
109 approach to Bach. Of course
they are very wrong when they say
thaI th .. th .. ey get en finger exer·
ehses in scales and chord." and
t u. consider the preludes and
fugues are mere technical .tudi ....
Were I in your place I would make
a carefn! oeIection of numbera of
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all grades which they surely would
enjoy, such 8S the bourreee, gavot-
tes, minuets (from the early books
and also the French and English
Suites.) Then some arrangements.
from the violin eonatas-c-Bourree
in B Minor, Gavotte in E Major,
both transcribed by Saint-Saens,
and from the cantatas, such as the
popular "Jesu, Joy of Man's Desir-
ing." This will give them a differ-
ent idea regarding Bach. After-
wards, you should find it easy to
bring them to the more contra-
puntal works, selecting the more
rhythmic and melodic preludes
and fugues in the "Clavichord."

"BUDGETING" DYNAMICS
• I have a problem which I would
like you to solve for me. I am
now completing the "Revolution-
ary" Etude by Chopin. I have it
memorized and play it fluelldy,
but my trouble is this: my left
hand nearly quits before I reach
the end. My technique is said to
be satisfactory by my teacher, but
it's all I can do to hold oat till I
get to the last chord. Is there onv
way to get this weakness out?
Also, will it do harm to the hand
to play under such a strain?

-T. G., Georgia.

IT IS DIFFICULT 10 analyze
your trouble without hearing, or
even seeing yon play this Etude,
for it may come from a lack of
relaxation in the left hand, or arm,
or both. However, I know from
experience that much similar trou-
hie arises from improper "budget-
ing" of the dynamics. Too many
people pIa)' this Elude on the loud
.ide all the wa) through. This in-
variably leads to faligue before the
end is reached.
1 believe ~ou can get immediate

relief through payinp: more atten-
tion to the piano shadinp:s and al~o
to the importanl point of not lore·
ing the fortes. Why not try to play
the whole Etude piano al first,
then gradually increase the volume
of your lone in the forte and
forti.simo pas.ages? At the same
time, watch your relaxation care-
lully and constantly. I am con·
vinced thaI with lustained allen·
tion and a little patience. you will
overcome a condition which is hy
no meaDS exceptional.

-lJew ~
'1l6ll~ 6BOOK

DESIGNED TO INSURE READING SKILL AND
MUSICAL UNDERSTANDING

To be used in
conjunction with

"The Young Explorer
at the Piano".

C~ASSIFIED
11;

... ~ •• " w,......: .

LET'S
WRITE
AND
PLAY

Tbts volume attempts to avoid the non-mUSical nature
of the typical "work-book" by combining the musical
activity of singing and playing with whatever writing
is necessary for the intellectual understanding.

Price. 75 cents.

The Young bplorer at the Piano. By Burrows and Ahearn. 60c
The Adult Explorer ot the Piano. By Burrows, Ahearn & Bloke. $1.00

W,ile For OMr Comltku C0I410.M"
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EAST

FOURTH
hlDlLLIS mUSICe:IN:~~:ATI

E"eryching in Mluic

EASTMAN SCHOOL OF MUSIC
of

The University of Rochester

HOWARD HANSON, Director
RAYMOND WILSON, Assistant Director

Undergraduate and Graduate Departments

SUMMER SESSION
June 2b-August 4, 1950

FALL SESSION
September 25, 195O-June 2, 1951

For further informafiOll aaaress
ARTHUR H. LARSON, Secretary-Registrar

EASTMAN SCHOOL OF MUSIC
Rochester, New Vark

PIIIOs$125·:
PINE CONDITION

.. 11_,," T. "'-r..... .................
CUNNINGHAM PIANO 10,

PHlLA. 44. PINNA.
... A.'Nrs WANTED -J

New. PIPE ORGANS· Used
Rulldl'lS of pipe Drj:aDS for ("burch and atudlo.
EmclllZlt. uP-to~date ut.ed i.n8trumentl on baDd
at III tlmf's. pMl"E'd very n"1Il'lOPablJ. We 11..0
rebuild and modernize traeker aDd IUbulu or-
ll"P~. additions of IIlops. rouple" and cblmes
~~r~~~' Yearly care of or,lI,DJ1.We .oneil In-

Delo.~.rotlt.rs-O.... Exports
Hlo-lOIth St,..t Corona, L I., N. Y. City
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~ Of th jlonlrol.

•1lim • ~ric .0prGIW. kl r
"Il4., . the pa.t year it
~ reasingly digipdt i
I7I6c ~ ~ """ e. It .......
to",it iii ~. right .id.. oj
IkrO<lt bl\o!\ ~ ~rged.
tI..re .ome Wfl1 1"'"' .hrink
wl\.lil }Jpp~ to il.o lIOrmal .....
mwiflltJbe Ik. to".il r.moved?
tki: ~" t9 ag.ct the quo/ity
my voice? On the olker hOM.
1 injure my voic. by using
IkroiU at Ik.. tim.?-E. H.

A THROAT SPECIALIST t~
the ani)' one 'Whocan answer yo.jr
question. lie 1Ime to find the _
Many artists have had tonsils rl>
movtld 8rid with proper care and
exercise afterward found no change
in ""lee. You should not sing
under the present conditions.

THE END

o The ji,., .i/ln of talent is
bein, absDrbed in one!.s art to
the exclusion oj everything
e13.. ~Ado1f Bemhsrd Marx

A handsome gold winged harp
mounted an a book-shaped
locket - makes an impressive
ornament for necklace or brace-
let. Case contains four leaves
mounted with ten pictures of
famous composers.

"GOLD LOCKET Price $3.00

"BRACELET SYMPHONY
Have an entire orchestra at your fingertips. Actual repro-
ductionsin enamel and gold or silver of your favorite
instruments. They're also made as scatter-pins, so why
not have both kinds? They're colorful and novel-make
good "conversation pieces" among your musical friends.
Choose from: piano, drum, saxophone, trombone, guitar,
cello, benio, violin, cornet. Better still, order a complete
set.

PINS OR CHARMS
(Spocify which I

J-22A Gold Dipped .60
J·22B Sterling Silver .75

BRACELETCOMPLETE
with 9 Charms

J·50A Gold Dipped
J·50B Sterling

BRACELETS

J·20A Gold Finish .75
J-20B Sterling Silver

1.50

6.00
B.OO

NECKLACE CHAIN

J-21 B Sterling I.BO

Musical syllables spelled out in
gold on black enamel notes. Pins
read DO, RE, MI or LA. Also
available as bracelet charms, if
you prefer.
SCATTER PINS $.75 each

.....
MOTTO PINS ....

J·SO
J-70
J-90
J-92

Winged Harp

Lyre ond Wreath

Cross
Lyre

Tastefully designed awards for pupil prizes, nice gifts for graduation, or distinctive club and choir pins-sure to
be cherished by the wearer, admired by all. Specify whether fa read "MUSIC," "CHOIR," or blank.

--- ~- ~---,

~.......- -" -" - .
... _~ ..... 'J .....

Clever little musical mottos in black enamel on
gold or silver. Available as pins or charms. Specify
number and letter.

A • c D
10" GOLD a.LYEII AOI.D DIPHD SILYQ FIN'S"

"'0
LYRE
AND
WREATH

....

* BUSTS OF COMPOSERS Inspirational and practical figurines.
Appropriate ornaments for home and studio.

MI-2 Pressed Marble 4" high-.35
Bach, Beethoven, Brahms, Chopin, Handel,
Haydn, Liszt, Mendelssohn, Mozart, Pader·
ewski, Puccini, Schubert, Schumann, Tschai-
kowsky, Toscanini, Strauss, Verdi, Wagner.
State which.

PI-8 Plaster 8" high-I.50
Beethoven, Mendelssohn, Mozart, Pad.rew-
ski, Verdi, Wagner. State which.

Pl-11 Plaster 11" high-2.50
Beethoven, Liszt Mozart, Wagner. State
which

A D• c...... ............. .'LV_
D'PPU

SILVEII

3.00
3.00
3.00
3.00

.S5

.85

.85

.85

.50

.50'

.60

.60

.5D

.50

.6D
.60

"BAS-REUEF PlAQUES
Ivory finish plaster, 6xB inches. These
make handsome wall decorations, ar-
ranged in series and interspersed
with plants.

P-3 $1.00 each
Bach, Beethoven, Brahms, Chopin,
Grieg, Handel, Haydn, Liszt, Mendel.
ssohn, Mozart, Rubinstein, Schubert.
Schumann, Tschaikowsky, Wagner.
State which.

1'•••••• :fP.~::o:,~nu.::.
~p~

aryn Mewr, ,."My......




