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Students describe the atmosphere on the campus of Bob Jones University as “heavenly':

there is nothing “out of this world” about it.

The emphasis at Bob Jones University is on the spiritual, but there is nothing vogee o«

abstract about the philosophy of this institution.

Its purpose is the training of Christian leaders who know how 1o live in the midst of o

plex and befuddled world.

wraduates of the "World's Most Unusual University” have hearts on fire
the zeal of the Go

pel but their feet are on the ground.

GREENVILLE, SOUTH CAROLINA

MUSIC, SPEECH, AND ART
WITHOUT ADDITIOMAL COST
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Arficles
Dear Sir: 1 would like to tell
vou and your readers what I do
with my ETUDE magazines after
I get through reading them. 1 cut
out whatever articles are suitable
for my singing career, and paste
them in our individual scrap-
bhooks. I'm alzo making a music
hook called “Variety Music Al-
bum,” with the music from the
magagines, Therefore, my valuable
ETUDE magazines never go o

waste,
Mrs, Anne Turano

Brookiva, N. ¥.

Dear Sir: 1 love ETUDE and
have since the time my father sub-
seribed to it for me way back in
about 1917. I have stacks of them
which 1 can’t bear to part with.
I'm just an amateur musician but
through ETUDE [ have kept up
my piano playing and since | sing
quite a few solos at church and
for various clubs, [ have found
(and I think alse given) endless
delight in the variety of songs pre.
gented. | recommend it to all my
fricnds as | think nothing in the
music line gives vou more for your
money than ETUDE. My sister has
just bought & piano and is brush-
ing up on her music. 1 gave her
some of my copies of ETUDE and
have subscribed to it for her, |
know she will enjoy it every
month,

Mrs. C. D. Fitz-Hugh
Chicago, Il

Dear Sir: 1 am nol an experi-
enced musician, having just begun
to take lessons on the violin.

However, 1 just purchased a
copy (February) of ETUDE. 1
think it is one of the finest maga-
zines published, It makes one real-
ize the greatness of music and
gives one a chance to read of mu-
sic’s greatest achievements; its se-
lection of articles is very good.
Keep up the fine work! | expect to
subscribe to ETUDE in a short
time,

William Crider
Greenfield, Ind,

“The Healthy Habit of Doubting”

Dear Sir: Mr, Smeterlin’s ar-
ticle in the Fehruary issue of
ETUDE is a joy. He rightly stress.
es the proper goal in music study
which is the musical idea of the
composer; in other words, the
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study of music 15 music.

We must have the tools to ex.
press it, true. But my observation
is that too many teachers siress
the mechanics beyond necessity,
and sometimes stultifly what nat-
ural musical responzes might be
present. This is principally a lack
of education in the broad sense,
not only in ideals of musician-
ship, but in the other arts as well.

If one built a new home, it
would be ﬂl"l_'l'l)!l,'l! that 1t was
built on a good foundation, but
when friends came to see this new
|ru|||1L Ihql OWner '.'Hrl]h[ not !II:-",
“Come let me show you the foun-
dation.”

It would be the combination of
color, proportion, and satisfying
decoration which constitute the
whale in which one’s friends would
find pleasure and satisfaction.

Thank you for fine articles like
Jan Smeterlin’s.

Mrs. M, E. McFarland

Corpus Christi, Texas

“Speaking of Ari-Song Writing™
Dear Sir: It is one of the most
delightful things |1 know to have
the privilege of reading ETUDE
magazine, Where could we mu-
sicians of varied talents and am-
bitions find such helpful articles
by outstanding writers than in this
magazine? 1| have been greatly
aided in my ideas of writing songs
by the article, written by Evange-
line Lehman, and called “Speaking
of Art-Song Writing.” Although it
was in the November (19532) is-
sue, that page is still being read
and faithfully studied. It simplified
my efforts and now 1 will begin to
concentrate on (lst) the words,
or poetry, (2nd) the sketch to be
committed on manuscript paper. |
think that the paragraph dealing
with the creating of an appealing
melody, which is God-given, is one
to think over and 1o follow. As a
singer [ have found so many new
art-songs that are not altractive,
either to the singer or to the pub-
lic. May 1 also say that the small
picture -accompanying this article
is so alive, and one that gives me
a happy and optimistic confidence,
It seems to say “Go ahead, make
a try; you'll never realize what
can be done unless you make an
effort.”
Mary Drake

Roval Oak, Mich. |

For All the World to See

s

Here is Beauly Through the k

In the finest homes . . . on the concert stage
Music weaves its 1.|.:u=|| of beauty f! -H I‘;‘i LD“_I h
through a whole lifetime. And

the Boldwin Grond hos o very
special beauty. . .a purity of tone,
a classic groce of design, on
unparolleled standoard of
craftsmanship. S5o—in selecting o
piano for your home, remember

.. «the enduring beoauty of the
Baldwin will be a source of rare
pride and deep satisfoction

for years to come,

Among the many distinguished
concert artists who use the Boldwin
exclusively are: Balfisia,

Bernstein, Flogstad, Fournier,
Goldovsky, Henriot, Jorda, Nurbi,
Kubelik, Lattvin, Moiseiwitsch,
Sonroma, Schwieger, Szigefi,

Paldwin

The Boldwin Piano Company, Cincinnati 2, Ohio

Whittemare and Lowe.

BUILDERS OF BALDWIN GRAND PIANDS = ACROSONIC SPINET PIANDS

HAMINTON VERTICAL AND GRAND FIANOS » BALDWIN ELECTROMNIC ORGANS




A genuine
Moller

pipe organ...

for only $3975*, ..
installed!

Now, with the Artiste,
M. P. Miiller offers you
the thrill of owning,

and the ease of playing,
a true, high-quality pipe
organ at the price of
substitute instruments.
Look at these features:
® 233 precision-made pipes

® pipes, mechanism |except bilower)
contained in cage

® compact case and console of
beautiful black walmst

® conforms to AGD standards
® 19 titing-tablet stop controls
® expression and crescendo pedals

See—hear—play—
THE ARTISTE |

CALL DR WRITE,

eNoutsr

Renowned for Pipe Organs
Since 1875

HAGERSTOWMN, MARYLAND

*Price slightly higher in the far West,

THE ARTISTE—
A TRUE PIPL ORGAN

Nt .
| Fieces for Young F[ﬂ_rﬂ-.l
| Canal Streef Boogie (from “Mardi Gras™), . . I

Imiermationsl copyrighs fecuved

the music magazine

Editorial and Business Offices, Bryn Mawr, Pa.

James Francis Cooke, Editor Emeritus

| Foended 1833 by THEODOKE PHEZ:ER

Guy McCoyv, Waraging Editor
' Marjorie E. Mosher, Business Manager

Harold Berkley Maurice Dumesnil Karl W. Gehrkens Elizabeth A. Gest

| Guy Maier Alexander MeCurdy Nicolas Slonimsky
| Yol. 71 No. 5 CONTENTS May 1953
| FEATURES
THE LITTLE ORCHESTEA. . . .cccuiuinass o Thomas Scharsian ™
| WEDDING BELLS AND HARP STRINGS. .. ..........Elisabsth Scarle Lamb 10
SOLYING PROBLEMS AT TWO PIANOS . . . drthar W hittemors and Jack Lowe 11

T THE GLORY OF THE LORD Lrace Hi
¥ o = FRCE I d Cls Pl 2
MUSIC OF OLD HAWAIL. . .. . ocoinianiivesas e 'r‘:u::. }Jn: "uHL:;”h . s
bl . : ‘ A T v Modrignes 13
.  HAVE A MINISTRY OF FINE ARTS? Fawasto LI 5
i : ; : st leva 15
YOU CAN PLAY BY HEART. .. ... e e MHenvi T e
DONT LOOK FOR SHORT CUTS. ... ... 3 e gee ;"M; it
I.*.I.t'_': IMPORTANCE OF SIGHT READING ;-un‘r i .“T ”; ::
LETTER TO MY PUPIL'S MOTHER , . Frank Clar 3
5 prpettnlid ey ; ald wnk L. Clark a1
ames Francis Cooake 26
| bt g DEPARTMENTS
LETTERS TO THE EDITOR ., .
NEW RECORDS . ... ..00iouioviennson I
COMPOSER OF THE MONTH ... .. ~
MUSICAL ODDITIES. ........... e e N -
MLSIC LOVER'S BOOKRHELY. . " irodas Slomimsls I
WORLDOF MUSEC. .. ..o ol oo Sl e, :
THE PHONOGRAPH DISCOVERS THE ORGAN (PART 5 o . Kb .
=0 CR 1E > J P 3 J
PIANIST S PAGE: .o i o .”".' ki e e 31
QUESTIONS AND ANSWERS. . g e, B
TEACHER'S ROUNDTABLE. . .......... ?."’ s aesipror Sy~
PROBLEMS OF REGISTRATION. ..., . e e it {
TRUE OR FALSE—_VIOLIN et Sy exander Mol urdy 24
VIOLIN QUESTIONS, . htokar Cadek 25
ORGAN QUESTIONS . Sereld Rarkiey 53
JUNIOR ETUDE.............. :m‘”"* e
............ ilizabeth A, Gest 54
: ol MUSTIC
Compositions for Piane { Sals wnd Dust )
0 Rest in the Lord (Ao Sols fi i
i i ru “Elijah™
Themes from the Great ﬂru;-::‘rim'!:’_ h _r_',n_-l_"fl !
Rhapsody in G minor. . ..,.,...... fendelusohn-Levine 27
:ﬂ"ﬂlhfn_‘ By e e e Johannes Brahms 2K
Bong and Danes o i osssness ol e $ikers Do Fie 32
et BT PR v ke L Dies Mahlon Bal 33
e “T‘ --------------------- Mexican Dance arranged by F:un:‘—f’:’:-:: ::I
Gondolieri (Gondoliers) (from “A "‘;.' m -‘:1-In-|r-..-"',' .r|.“ A Walter (FDonnell 35
Insirmmenial . K E u Vevin-Hodsn 36
ntal and Vocal faﬂﬂipullrlnn.
I I;:;“F:'iméurhulhhr dich) (Voral) (from “Easy (: -
Ansale SomEs™ . ouii ey L W
':empu di Gavotts (frem “Sonata™) v krlinl- """"" H_rr!ﬁm--nrﬁ.-u.l- 1
t Dawning (Organ) {from “W edding _““_I.r.i."_ """ Vivaldi-Zimbaliss 42
= Cadman.-Eddy 44 |

| ']?I:e Big Stcamer and S Rl Wlm . o LT soe s s Marie W Fatereelf -
: ;ll:-lnlr T e S e AR -« Mildred Hofstad 5
| Rocking Chalr Trip,...... . . offt==ssreeva. - &
e v oo o da Rick f |
e Bl T R G ST LR L e Edna Ma- H-:ll:: ;:: I
OnBilver Shates, . .. ..... ... . rStresesdsissaasal Mae- dileen Ech ri .

v +o s Ralph Fedorer

Published monthl
Estered sy second g hF

Theodore Pres C -
Bated 3 jeesnd. ester Lo, 1712 Chestnut St.,

lass maty ¥, - |
: "df';:r‘ﬁ:rr I{..JT:HT "'" 1884 =t the P, O F Phil I hlla" P,;_ |
33, By Throdore Preiser Co. M Phila., Pa., wader 1) At
Al rights reserved 8., U. 5. A and Grear fs’ .
i r rit i

$3.50 a year in L. §

ud FEuyr . &, A and
:.{m:.bl:;u trtuzu-maln_ Haiti, Mexico ]
Inum!lmd-’l!'l%l?:ah Ametican t_hm",_-"- ICArfagua,
Manuscripts or art J::::!dmb.:u St o
for retuen of vasolicited manyg

Possessio
OESELsiong: also -
pines, s B
Par » =0at3 Rica, Cubg -
anamg, R*E'Jﬂn ol Hl'f'-;!::“; B"\'I‘i";:;l:fn

: #3.73 & year in

ACCOMpan agle copy price: 40 o inida and MNew
CTipts o ::td by teturn postage, Eroos l‘:"'l'_:_ﬂprr::i:f in I'l_klj,_
sporinb ity

D—

Memorials

that live....

&
hosen as the tower ingtrs.

ment for the Alumni Meminrns|
Chapel of the Southers Hs _I
tist Theological Seminary i
Louisville, Kentucky, in men-

ory of Dr. Ellis A Fulle
Schulmerich " Carillomic Bells
fill the surrounding air witk
their inspirntional mesesgs,
Schulmench " Carillonic Belk®
are the perfoct living, lasing
memarial for churches, aniver-
sities and public builldiag,
They are a superb mosics! in-
strument at a reasonable price

notl &vVen ruinng 4 tower.

For further details, write—

Carillonic Bells

SCHULMERICH CARILLONS, INC
0138 Carilign HE

w
fill Sellgrsvile, Peansylvmia
a ‘“"Carillonic Ralls™ o trade-
L"Q mark for predects of

Bcrulmare b Fietrmes, |ar

Advertising Representatives

New York
Sadler & Sangston Ass

M2 Madison Ave

Chicage
Virgil Malcher,
430 N. Michigan Ave

Pasadena, Calif
Joseph W. Conrow,
1175 Woodbury Road

ETUDE—MAY 193

STANDS UP under continu-
— R

nuE usage as a praclice
I:iunn in the school, music

studio or home,

ST‘HDS DUT fnr CAEY, I'ts
’ L &
sponsive action and big

l'i‘“"“ fomee,

STANDS ALONE for value!
Full B8-note, 36-inch wood
case pianos in mahogany,
walnut, limed cak and eho-
ny finishes. Retail prives

f.o.b. factory, begin al

495

Maodel 67
lustrated below

| known, The various themes, the

By GEORGE GASCOYNL

Woll-Ferrari: “I Quatira Rusteghi™

This three-act opera buffa which
had its premiére in Munich in
1906 was given its American
premiére by the New York City
Opera Company in 1951, and
drew highly favorable critical
comment. The present recording
made in Italy by an excellent cast
of singers is notable for its spirited
and exciting performance. Includ-
ed in the long List of participants
are Fernando Corena (Lunardo),
Agnese Dubbini { Margarita ), Gi-
anna Perea Labia (Lucieta), Pas-

Dvofik: Quartet in F Major. Op. 96
Suite for Orchesira in D Major,
Op, 39
Here is a nicely played record-

ing of Dvorak’s American Quar-

tet, as his Opus 96 has become

inspiration for which he received
during his residence in America
are effectively brought out in a
well-balanced performance by the
Hungarian Quartet: Zoltan Szek-
ely, 1st violin; Alexandre Mos-
kowsky, 20d violin; Laurent Hal-
leux, viola; Vilmos Palotai, cello.

On the reverse of the record is a
fine performance of the same com-
poser’s Suite, Opus 39, by the
| Winterthur Symphony conducted
by Henry Swoboda. This work is
| considered an example of pure Bo-
hemian national art, It is in five
movements: a Prelude, Polka,
Minuet, Romance, and Furiant.
The various dance forms are given
a spirite-‘] performance by the or-
chestra. These two works reveal
the famous Bohemian composer in

quale Lombardo  (Maurizio),
Mario Carlin (Filipeio}, Alda
Noni ( Marina), Carlo Ulivi (5i-
mon), Cristiano  Dalamangas
(Cancian), Ester Orell (Felice),
and Manfredi Ponz de Leon
{Count Riccardo). The orchestra
of Radio Italiana (Milan) is con-
ducted by Alfredo  Simonetto,
Notes and the English translation
are by Edward J. Dent, distin-
guished British scholar. (Cetra-
Soria. 3 LP dises. )

widely contrasting moods. (Con-
cert Hall, one LP disc.)

{Continued on Page 17)

THE COMPOSER OF THE MONTH

One of the greatest music masters of
all times, Johannes Brahms—one of the
three B's—is ETUDE'S composer of the
month. Brahms was born in Hamburg,
Germany on May 7, 1833 and died in
Vienna, April 3, 1897, At an early age
he displayed remarkable talent and at
14, following study with his father and
Marxsen at Altona, he made his début
as a pianist at Hamburg, playing his
own variations on a folk song. In 1853 he
made a concert tour with Remenyi, dur-
ing which he was heard by Joachim who

. -
« MAILBCOUPON FOR i enthusiastically sent the young pianist
. FREE LITERATURE . to Schumann. The latter was greatly impressed by Brahms and en-
s CABLE-NELSON PIANO €O. * couraged him in his work. It was ll.hc'hilman:n'h- 'IThl‘ig-ﬂtiﬁ'l'l that
. South Haven 3, Michigan -2 some of Brahms' first works were published. He was active as a con-
. . ductor alse and in 18634 he was conducter of the Vienna Singa-
5 T = . kademie. His concert tours were most successful, artistically and
* ADDRESS_ . financially. From 1878 he lived in Vienna composing, conducting
. o : and concertizing. He composed in almost every form, except that
. shaii 2 of opera. His contributions to chamber music can scarcely be
o . equalled by any other composer, and his German Requiem remains
. o’ one of the truly great choral works of all time. His four sympho-

™ .
"SYrsanannnet’

nies, the concerto for violin, and the two piano concerios are now
accepted as standard fare on orchestral programs.
Brahms' Rhapsody in G Minor is included in this month’s music

seciion on Page 28

A NEW
EXPERIENCE IN
OPERA LISTENING

For the first Hime on recerds, OPERA OF THE
MOMNTH pressnts o completaly naw, modern
wvarsion ol tha world's grectes! aparm idmrae

ture in presant doy English . . . wilh LET]
arfists simging the ofm In Ftha matcklam
beauty of ihe odiginal languase Tha proven-
rafian iocludes the LISEETTO in dromolic
farm contalning the camplete dialoges, misic
cwas, sound sfech ond productisn e hnigees.

Dramatic Cast ® Singing Cost
Symphony Orchestra

5
L)

Both Operas only 31190

MAIL THIS ORDER TODAY

P ——————— T

Music Assoclates, lac.
1450 Broadway, New York 19, N. Y.

Fleass send ms FAUST
A ju Lk TREAVIATA

all cambined in & sew ond
Britilant prodection an
33y RPM non-breckoble
wimyllte

: « = BOTH
| wncloss, check [ 8.0, [
Hame
Addran

City. .

MANHATTAN
SCHOOL OF MUSIC

Janet D. Schenck, Director

SUMMER SESSION

Darrell Peter, Director
June Bth 1o July 31s1, 1933

BACHELOR and MASTER
of MUSIC DEGREES

MASTER in MUSIC
EDUCATION

OPERA WORKSHOP

MASTER CLASSES:

Rophael Bronstein
Robert Goldsand

For Summer School cotaleg
write fo:

MANHATTAN SCHOOL OF MUSIC
|| 238 Eost 108t 5. N Y. C. 29, N. Y.
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ter of time when some careless
music historian will add *Der

“Homage Lo Maouel de Falla™ by
Stravinsky.
The existence of sketches for

a solid start in HAHHUH' is ensured with

Nachmorgen” to the list of Wag-
ner's work. “I a Atlantida™ has been known to Y nE LE
friends of Manuel de Falla, but so a“

far no finished portions of this
work have come to light, and their |
discovery would be as fascinating
to musicians as the finding of rem-
nants of the mythical island of

- ]
by this crilicism. “Never again,”
( /g/ he exclaimed, “will T write an Atlantis itself would be to geog-
raphers,

A modern opera was castigated
by erities for its lack of correspon-
dence between the music and the
story. The composer was chagrined

for the student, teacher and music lover

- —
KEY AND CHORD
SuDE LT

FLAT o .1.,‘1..._._:.::?'“! I ...... v 1 i, WP

)y i el N pr
opera without reading the libretto ik : P | ﬁ; P dry oy Pyl | § i 3
first!” The titles, and even timkupus 19’_"5 R e __!J s e
BEy N - ' : . AP numbers of these “new” works are e e —— : L : e e
y NAGCOLAS SLONERIES Berlios said of Saint-Saéns: entirely plausible. The program AR ,_: - =
“He knows everything, but he lacks  testifies to Odrivzola’s uncommon
inexperience,” knowledge and understanding of o SLIDING STAFF thows instantly the FOUR PRIMARY CHORDS
in any maiar or minor key.

RAHMS could not bear to kill |
; il land. The following poem i . modern music. An inconspicuous

| - any living thing. Onee he too * X z i i
g b '”_“rulr_. i|..:“_l }hl.|! r]k graved on his ton bstone in Wy From a student paper in an note at the end gives away the ::IUT'-‘;-*:-‘:::“M; H::;turt ta :h::“‘.-h?'dk. ailind
e I b ': "; e ham Churchyard English university circa 1907: joke: “Sunday, December 28, 1952 nlnmmd-q o2 henrs i it ok bkl
kel > Dosion Sym- b = . o . ANl B 3 " : :
phony Orchestra. As they walked His duty done, beneath this s Senza sordini — without -‘“'“!“1' {Spanish All Fools” Day). & MULTI-GOLOR tis-ins fo quicken comprenension.
along the road near Viem Old Michael lies ai rew S “‘Imlrl":i“h". usually writes » OVERALL PATTERN of key, signature, and chord relakionships [se
Brahms suddenly shouted: *I & His rustic rig, his sonz. hit & in sharps and he is particularly Among history’s good guesses hard to teach .ﬂumruI h MADE EASILY APPARENT.
out! You may kill it!™ |I} ’ I o Were cver of the best fond of chords: Schumann's music  is a little notice published in Cra- # FUM TO USE . makes learning fun.
of Beahm W R IJ DD joc) Wil 4 generally consists of flats, written  mer’s “Magazin der Musik™ of » APPROVED by music educators as the viswalizer v; ?“iﬁi;‘u:
1] % & AnNYne & ilh nodding head ihe i = & 5 L= g i & .
pillar crossing the : “il I[I qoar Phat one mlilsi o s in minor keys.” 1763: “Louis van Beethoven, a boy i : |r i
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pillar was L-ul--:i et His viol nlaw el An American orchestra on a talent. He plays the piano vigors
' (nd tour played a concert in a small ously and in a very accompl ished :"""""""""‘:&:;;'S'E:;:;""";;':2::;;;:‘ :;::'-:
Wi when al last his age had p town, featuring a Beethoven sym- manner; he reads very well at H o, 3200, Date ... i H
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manager said in i i |

!" iger said in an effort to con oW much that the band played three plus ultra achievement ) will under-

sole him. “Never!" exclaimed l I ; DANGEROUS encores, all by the same composer.”  stand what it means. He now learns
i

Wieniawski “1 mav | WMIXES I | . L s ; 1y -
: ay lose the habit may be is illosn composition, and has written nine ley d

| of playing in publie altogether,™ by the spoof published in the Ms . variations for piano on a march-

['_’ 11, issue of “The Musical Tims ing melody. This young genius de-
| There was a voung saxonh of London, announcing the ds WHIMSICAL music lover, Serves support 2o that he can trav- w I C KS Pl P E O RGAN
| pro T b e "1_"'"'!'-. I1:F the washstand drawer Antonic Odriozola of Ponte. el. He will certainly be a second
Whe studied the Movable i of a boarding house in Venice vedra, Spain, where he holds an Mozart if he continues as well as . o .
| J He went to a }-.|r|LIL,.lII . Lhr S OF Yopuin . It‘r'niru-n.lh!-:h respectable position as he has begun.” ) ﬂGt d}.z zmztdtzaﬂ
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And withdrew all his i
sk ris movable action of the opera takes plac that may deceive some music edi.  the Friends of Music in New York, GREAT INSTRUMENT
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Maony features will be ofered ln eoch eliy .
acereditipafion of feocchers
and matericly by neffoawide cutboritles .

GUY MAIER WORKSHOP
AND MASTER CLASSES

CHICAGO—SHERWOOD MUSIC SCHOOL
PIANO TEACHER'S WORKSHOP, YOUNG PIANIST'S AND

ADVANCED PIANIST'S REPERTOIRE—JULY 6-10
PRIVATE LESSONS: JUNE 29-JULY 3

Address: Secretary Guy Maler Classes, Sherwood
Music School, 1014 5, Michigan Ave.,
Chicage 5§, lllinois

NEW YORK CITY—STEINWAY HALL
TEACHER'S WORKSHOP, TEACHER'S REPERTOIRE,
YOUNG PIANIST'S AND ADVANCED PIANIST'S
REPERTOIRE, JULY 13-17

Address: Elsie Stein, Sec’y, 703 West Ferry 5t.,
Buffale 22, New York

SARASOTA, FLORIDA
SUMMER FESTIVAL OF FINE ARTS
DRAMA, LECTURES, OPERA, SYMPHONY CONCERTS
JULY 20-25 . , ., COURSE LIKE NEW YORK . . .

Address: Ruth De Luca, Sec'y, 533 East Minth St.,
Sarasota, Florida

. Artist Cancerts
Morgoret Dee. Special Associote Lecturer

STEINWAY PIANOS USED

.+ Expodtlon of new begisper’'s method and
Lecfures on group piono, New fecching devices, Mathods

Send to above address or to Guy Maler, 819-19¢h 5t., Santa Monica,
Calif. for attractive circular giving full information.

L New fj

F rench

(,. Studio
Piano

The ideal piano for

schools and studios
. and surprisingly

low in price for such excellent

tone guality and enduring stamina!

44 inches high, with the famous T-ply pin

plank for longer tuning life! Mahogany, bleached and

ebonized finishes. Il you teach . . . or are responsible for

thn; musical education of others, vou'll want to know all about

this outstanding new piano! Mail the coupon today for full details,

JESSE FRENCH & SONS FIAND DIV, H. & A, SELMER INC.

i L L T T —

JESSE FRENCH & SOMS
Dept. E-51 Elkhart, Indians

Please send full details on

free!

FIAND FACTS
booklet telly you haw

te make the right Name. . oivinsns

final decision in L e

chooting o new |

Slans, i M srnnrssensansss o, .. Srare
O Please check here if you are a teacher

v

the mew Jesse French
Studio Plano, alo Free Plano Facts H_;-.;_::.F m

® THE SUPERE TONE QUALITY DEMANDED
BY TEACHERS AND FINE MUSICIANS

® BUILT TO GIVE FINEST PERFORMANCE
UNDER THE MOST ACTIVE DAILY USE

T L 1

Music Lover’'s

BOOKSHELF

‘ By DALE

ANDERSON

Voiee Through Y it"'."?
by Edna Crowther Ririe

The famous theatrical producer
the late Charles Frohman was once
.'."!Li'" W !l“ ].“- L § “'ll‘i*l'.ll '{ lll" L |||' r
factor in the success of an actor

“YVitality.” Mrs.

Ell.lrll a very |'\|r-'|i1'|11 ed teacher

His answer was,

of voice and physical culture in
Salt Lake City,

a large following, has

| 1.|||_ 'nhq'rl -hr' ]'.I*—
wrillen o
sl --r'r:,_'in.li .Irl.li |i|-!|||l Live Ju.- 1«.
cut as thev say "ri_;_'!ll oul of the
whole cloth,” Your

not recallect another

reviewer s

|uu|L ||Li' il
and there probably i= none. Mrs
Ririe had the good fortune 1o study
with the famous vaice teacher, the
late Edmund ]
"|.|J||

Myer, author of the
“The Vocal

widely Instru
tor.”

Inasmuch as the singer’s only
instrument is himsell. the author’s
plan of combining physical culture
and health culture with the studs

of singing seems a most |

rational
one. The Lady of the Camelias in
La may die with a
hl"illil.‘jlll sOngE on '-.1r |;||-, but of

Traviata™

course, thal never ||__||.|.,r ned. Sing-
ers must of all
didly alive.

things be splen

Mrs. Ririe does naol confine her
advice lo mere physical culture,
but carries it into the field of diet,
the effect of sex upon the s
to which she

3 L
devoles an entire
chapter, exercises for reducing a
double chin and likewise the ab-
dominal cold prevention
EXCTCISES, nerve calisthenics, Bible
-]H-rlsl.li-ln-, with here anil there a
f;}trlri.h' emotional health,
vitalizing  sleep, hip reduction,
success after seventy. foot health
.'lnr_l many other practical f:-:n[ur---l
which most vocal teache

region.

poem,

h ) rs Super-
ciliously jenare. ;

.‘"'.'-ilillllhi- hed in ],r.t“!,‘_" the fore.

BOINg are many suggestions and
i 5

helps forming the outlines of a
. . : -
1.|_r:.ii philosophy which ¥our re-
viewer found maost interesting he
cause they were far f
the cut and drie
culture,

'

The book has ove
lent exercises for
ment,

and away from
*d books on Voice

r twenty excel.
vocal dmriu.p-
and a great many

breath, and physical drills
are also numer :

speech,
There
s half-tone illus.

tralvwong aof Yery |||.1r-|-|1 Ty
ladies performing the physic g
ercises which the author peeo
mends, She also lays great s

ujwrn F-r--|--'r -J-rl uh|.| il

i--.r il EXi |||'|'|.|'|'. veerlaran
The author quotes from |
menus of the strictly
Family,”
Doctrine and Covenants
Mormon Church. The spley
health and grcal
Mormons are

vegpelar

Hates based upan

virility
widely  know !
handsome race of men and w
has grown up in Ltah, of whic
r||-- l|-l:l-:l.ll'|!---:| MmiaYy
}.-r..u-i il.:' bheauty il 1'| T
vouwes is atlested by the be
casts of the Salt Lake City Talbs
nacle Choir.

I'he book concludes with a
e ndix of sixleen pages of Jrsts ¢
songs, books, and other mater
which Mrs. Ririe uses in her |

By this time. vour e
fecls that the reader may get !
Mrs. Rir

erroneous idea that

book

ium of volce

is a disconnected compen

study, physica
It &=,

ture and

a seryes of twentv-four very pr
Lical lessons i InEing
have an open ':::!:-|_ miol stuftk
with |'!"i:.|-“---= andd  tradi
Viou w ||| I|_-|.:! many  sugees
which will make vou so

think. The author is obviousl
-'Illii't:il.lu.:hhl who !_|-‘ [EI'

things for herself, Such indiv fuals
are far too rare in this mec
ized and quasi-socialized age.
When the eminent individuals
Dr. John Harvey Kellogg.
cated in foremost medical sch
here and abroad, opened the
Creek hased
vegetarian principles, he was n
culed by many of the old =k

Sanitarium,

~'l”-|\n--hil1p physicians, Scores o
Dir. K-'"ni:;,:'- pring i_;lL'- ATE MOW
a part of present dav hygienic a d
medical practice. The good doctor
was his own best advertisemenl.
When over ninety Dr. Kellogg o
not have a wrinkle in his fac
The world has learned far more
from iconoclasts than it has in
h'it{!‘-l"purul
lished by: the author, Edna Crow
ther Ririe, Salt Lake City, Utah.
£5.00,

3 5.l
conservalives, Pu
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A perfect gift at any time—one that will be treas-

ured throughout a lifetime of musical enjoyment.

Now You Can Own This Beautiful Library

of 718 Favorite

ere's an amazing value in music! Imagine
: : c,
H 718 of your favorite composiions (all

% beautifully printed and handsomely bound in a
PARTIAL CONTENTS ibrary HU.}}r.m_ loss thar 10 eacht
e e vy g g ) it Think of the endless hours of “'1_151~1L-:ru:
?;:_I.J'::I_I‘:I.;I;;\ _.III r. Sehi _._I. ihvian _.:.__.,.___ b [ TS EL Lllj”}'lni':" t'|'||1. f amous l.|.]|.|.tl.'-!1-'!]!| .\.“.'I!.
Volume II: . Brabms, Debussy, bring to your entire family ’"‘“*‘.!“'"1* of the
Drvorsk. . Crric RachmaninoR, = Eauss, convenience of J1-I."\.l':'|‘lﬂ the world’s best-loy ed
5| R T ¥ : H music_always at your fingertips—permanently
::‘-“-f!_'!‘w'[!ni..-:»_1_.:.;"-:.?.;:“I...|.r-..l.|;..cr-. e |'-|1.||1-ﬁ in .I:I:II';_' r1|1_hh+..uj '.L!Eu:n._;. 1'llr-.. l:!h
Volwme IV: 47 prand upera selections by Verdi, Wag Scribner Radio Music Library brings you a llel_\-
ney, Rossini, Saint-Saens, Rimsky-Kersakoll, others, t time treasury of music—at one-sixi f the
}  Yelwme ¥: 44 populsr escerpn from pera § price you'd have to pay for the sheet music
Delibes, Offenbach, Gilbest & Sull il
Yolwme Yi: Dance Music, ¢ tapdbya as well ps mod-
i T R Each Page Lies PERFECTLY FLAT!
e k -mspaesthen g " Musicians and teachers appreciate the ease _1:|t'
;,.,;,“:.\_‘h I v charnenats o 1 playing and singing r-ri'l-:I"Il r]:mn~ '.L'l.*lil.l.l."l'l'?."\. !'ui
b cert, folk sonigs, | ras, college mngs, ballads, et easy reading, the larpe 9% x 1215 pages ar
: Yaloma IX: 73 supplementa luding priil-:-.d in jet black on clear wl:i_t; paper. The
Bt s rals ry sturdy gold-stamped bindings give the music
Y e = Ll it e SeCUre -.|.|}1i.H:]rl—--!hr_l'4_' 15 N dunls:tr ol .\1I]'IP:I1!_:'.:
or slidine. And EACH PAGE LIES PER-
y ity T i FECTLY FLAT. For the volumes are specially

bownd 1o lie flar and stay afien al any page

With The Scribner Radio Music Library you
.  waste no time hunting for “that piece.” You
vl ore rid. once and for all, of the exasperation ol
b torn pages, I'r.1_1.td corners, missing sheets, and
F"_l_.:lL'\ in '“'fﬁ:‘l_ﬁ: siﬂ{ll{ﬂli

WHAT OWNERS SAY:
IT'S WONDERFUL to awn
3 libeary Irke this. | gEtt |

WHAT TEACHERS SAY:

great deal out of g, —hliss
F. A. Ellisen, Hartlord, Conn.

‘My whale family 1 thor-
hly enjuying it A e
e ;

Music to Match Your Every Mood

Oualy in The Scribner Radio Music Library can you

mdsical edacation ch a2 work puab
D OF ENJOYMENT lnbed.'=—Mrs. M. Moatthews,
mpact, oeat Clarksten, Mich,

lumes -_.‘ﬁ:‘ln.‘.L Glean L. '_I ve. ; d a | :-_."I-I find these 718 world-famous selectinns in such con :

T my 1 rl'-' Siiters pact, conveniently-arranged form Whether your mood

| am de with the bhooks teaching = i E .It is for classic, romantic, maodern, sacred Of operaty
¥ o M ods an outstand ik —=SRister ¥ ves Ko - you'll find'as Wi nderful vaniety to please

. T b D ; IS — YU il naeriul va ;

Adsliae P, Haga dalphe, Eeole Novre ame The partial contents (above, left) mive you just

man, S;Tﬂ'ufrn.llle. Mew Jersey. Piesfield, Mass. tusie

The Scripver Ranio Music Liprary
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and

Yo ur

et
valuable bi
mation that makes the composers
come alive with new beaoty and meaming
With vour purchase
extra (oS

abling you to

4 faint idea of the hundreds of |

ComPOSitionS--for Less Than 10c Each!

heloved old favories

musical experiences in store hor

thrilling
I v volumes

fully indexed

olumes are <are for quick ret
Each volume incl
weraphical,  hists

fex a4 massecal punde with
rical, and critical nfor

and  thoil  mudsl

of the Library, you get—FREE
| nstructed book rack, en

(7 1 specially constricted Doox Calk, €F
in an

kecp the
rrapzement that vou'll be proud to show your

cntire

I;-‘-'l.l'r' arta
friends

Send for FREE Book

..\.-r‘l.-. here does nnt petmat

an

will ther
VoLl
interesting boaod

5 1

sdegquate descripbion i

arkable Library, W

il bt biigarsom, a0

vou can own o all this  miusi
i | FarCETeEn Hi ol T

free _.I aler sl T the o
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MICHAEL

AARON

PIANO COURSE

Perfect Uninterrupted Sequence — Natural Progression
MICHAEL AARON PIANO PRIMER...................... .50

MICHAEL AARON PIANO COURSE
Grodes 1-2-34-5 ............cocoovivn...0uch 1.25

MICHAEL AARON ADULT PIANO COURSE
Books:1-2 ... ... cesnnnnnnnss@0ch 1.25

|ﬂl

MICHAEL AARON PIANO TECHNIC
e g B T P O LSRR SR L C each 1.25

on Re cords!

I

MOZART PIANO RECITAL!
Twe 10" Long Playing Records

GurLMa'r-r': dramatic recorded performance of favorite Mozort selections eontained
in his own piano text — “YOUR MOZART BOOK™........... . ¢0ch record $3.95

YOUR MOZART BOOK — Here's the book itselfl Includes favorite Mozari

compositions and ﬁhﬂerlnﬂ exercises and the outher’s suggestions for
pretation of Morart,

OTHER PIANO BOOKS by Guy 7Haicr

® YOUR BACH BOOK — $1.50 @ YOUR CHOPIN BOOK — $1.00
® THINKING FINGERS — $1.00 ® IT'S EASY TO READ — $1.50

(written with Herbard Brodihow) (written with Msma Beyers)
_ﬁﬁ______
books by 7Haruin R abis

BEGINNER'S GUIDE TO POPULAR PIANO PLAYING........ 1.25

CHORD CONSTRUCTION AND HINT
FOR POPULAR PIANO FMYIHG..S....,.....

faithiul inter-
L

MODERN STYLES AND HARMONIC CONSTRU

FOR POPULAR PIANO Fu?mﬁnmﬂ 1.25
PRACTICAL TECHNIC FOR POPULAR PIANO PLAYING.... Il.ﬂs
BREAKS, FILLERS, ENDINGS & INTRODUCTIONS

[written with MURRAY ARNOLBY, ....ooiureiiimiarssnsosssonss 1.25

Loock and Learn Workbooks |1 & ]

m (written with EUGENIA ROBINSON)
W

orkbook One teaches note-reading in as

a6 way as posmible,
_H"ml‘boﬂk Two offers a mare
ing ond reading.

MERRILY WE PLAY AND SING
Best loved socred ond secular son
wordi). Confents include: | Would Be Trus —

Skip To My Low— When Yo
d | W
and many others, S i b

HYMN TUNES FOR BEGINMNERS
A collection of beloved and familiar hymn
beginners, arranged in #
include: Jesus Loves Me — Rock OF A i

b = Fai
The Beautiful — Blessed Ba The Tie Thlﬂﬁ;:ﬂdﬂ :u':

MILLS MUSIC, INC

progrenive mathod for note .
Includes voluvoble charis and oash e

NEW PIANO BOOKS by Eather Rensmick

gt on five finger
Onward, Christion Soldiers —
ung — All Through The Might

tunes far th 3
ve finger patterns for plana rw;hizl:r!::;nf of the

direct ond effective

diagrams.
75 soch

potterns for plans (with

Contents
OF Our Fathers — Amevica
many others, :

Price 60¢ each |

1619 BROADWAY,
= NEW YORK 19, N. Y.

Opera workshops continue to
grow in and in the im-
portance of their productions, Re-
cently the workshop of the Cincinnati
three

number

| Conservatory presented new
chamher Operas in one evening : “The
Open Window™ and “Three Sisters
Who Are Not Sisters,” both by David
Ahlstrom and “*The Cask of Amon-
tillado,” by Charles Hamm. On May
21, the workshop of the Montelair
(N. 1.) State Teachers
troduced a new work : *The Cuomber-
land Fair,”™ by Alec Wilder and
Arnald Sundgaard. This bill included
also an old work, =
“The Kiss at the

College in-

short opera,

Door.”™ by Les O]

_'1.|||-1|||'_r lr|lr'r.llit work of the nine-
teenth century: Smetana’s “Two
Widows" was presented recently by

the Third Street Music School Sertle-
ment in New York Citv.

The Koussevitzky Music Foun-
dation tenth anni-
versary on March 29 with an erches-

|'|-|-'.!|I ated its

Iil was the world premiére. My
| wrote this work on commission

1!'."|| concert, II:I' pProgram of whik fl

consisted entirely of works commis-
sioned by the foundation, It was the
first New York hearing of all of the
works, and for one, Edward Burling-
game Hill's Prelude for Orchestra,

Hill

! . and
also to celebrate his 80th birthday

THE WORLD OF
(100

<ol e B The Little Orchestra—

1r
phia will Thomas Scherman, conductor

open s six-week s
on June 22 under an annou
plan of operation which is liul ...

That there is a specific need and

place for small instrumental

of startling. The entire seasan 4
he | - ensembles has been proved
cost'to the listener. The bay ofis
is abolished. Tickets will be dis

uted to the public through the s

concerts will he PrEsrn e

by the record of

papers on 4 hrst come, first ser

basis. The programs will maintan
the same high standard a5 i
vious yvears and will inclede «

of national and internstions

portance,

Li. Col. Willlam F, Sanil
mann, USMC was elected presid

of the American Ban dmasters A
at the &
of that organization | I
Miami, Florida. He s the frs

military man on active duty to &

i iation

founded by Thomas Scherman

. i
in this posilion

' interview with Mr. Scherman secured by Rose Heylbut
Sergel Prokofiefl, oce of B from an intervier

i ETealest composers deed
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YVEArs --'!' age He Was pr hakl

N THE BELIEF that a small symphonic should first be assembled a nucleus of about

of the most he ard ...;;-i...-r..-" 2 1
present day, his works jn variem organization had a place in American ﬁf"“'_" top-notch """"_“I"'ll . F'"_":l ”““II'.H‘I
forms appearing on  programs life. 1 decided to found The Little Orches- tor. The conductor will be easier to Ting

than the men. Top men are seldom out of
employment: and when they are, they gen-
erally prefer 1o stay near New York be-
canse of the stimulus of the musical life.
Thiz doesnt mean the abundance of fine

throanhaut ted ekl with B tra in 1947. Today | am convinced that
The oft-repested per little orchestras not only have a place, but
(Continued on Page 52) represent the future of American music.

The full orchestra, requiring 90 or 100
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men, is often a burden upon its community.
Even in fair-sized cities, several excellent
organizations have gone under from lack
of funds. When orchestral funds have be-
come inadequate, the normal thing has
been to disband the orchestra which is an
enormous pity, when the bridge can be so
readily spanned by the smaller orchestra,
of from 40 to 45 men.

concerts: rather, it has to do with the en-
thusiastic eagerness with which New York's
musicians join each other in playing cham-
ber works, demonstrating technical and in-
terpretative theories, reading new scores.
This kind of activity, it seems. is less devel-
oped in the smaller cities where profes-
sional musicians tend to look on their work

petition for Ernest Bloch
rus set o
r 15, 1953, Details, the United

fext Irem
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as a job and spend their free time in other
pursuits. The ultimate solution, of course,
is o stimulate musical life. And this could
be done by drawing on recent graduates
from our fine conservalories, young people
ing to the smaller type of town where the of ability and enthusiasm. It would be iu-!]:-
Little orchestra would be most likely to ful. 1 think, if the great comservatories
function. : estabilished regular intramural employment

Any city of from 30 to 50 thousand in- agencies to place their graduates in com-
habitants could—indeed, should!—organ- munities that need them. The same type of
ize a small orchestra of its own. Feeling stimulus that pervades New York could he

Closing date |s ember | An orchestra of this size is equipped to
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ETUDE

strongly on the subject, | am in the process
of preparing a Direction Plan for little
orchestras, to be issued in pamphlet form
and setting forth detailed means of prepa-
ration and progress. Until it is ready, | can
find no better way of presenting the case
than through the pages of ETUDE.

In starting a small orchestra,

WAY 1953

there

had in other towns if the same type of
musician went there. The active musical
interest of musicianz is quite as important

as the llﬁlrlllbﬂg{‘*illll'l’!'hl of the audience

group.

After thi=s nucleus of top men and con-
ductor has been formed, civic-minded mu-
form the organization.

-.i|-.f1|1. °r= -hlluli:l

securing subscriptions, selling tickets, ete.
This is accomplished partly through com-
petent executive work, and partly by con-
vincing the desired audience that they'll
be given something worth having. No one
can found an orchestra simply by stating
that an orchestra is needed!

My own Little Orchestra was lucky in
coming before the public just at a time
when there was 2 need for new and unusual
music. We announced our programs, and
our first series was sold out before we had
I.IH}HL! a nole. The ]::ulll'lt is that | stressed
works that were worthy musically, and also
calculated to catch audience attention:
rare, seldom-heard works, new composi-
tions, novelties in form or instrumen-
tation. After all, the standard repertoire
can be heard (Continued on Page 49)




Wedding Bells

and

Harp Strings

\”. HARPISTS, from beginning begin-
L ners Lo professional artists, are called
ot 1o play for weddings, Wedding bells and
harp strings seem to have a natural athnity,
ane for the other, and the wise harpist
learns to be prepared for the cues of the
marriage ceremony early in his or her play-
ing career, Payment may range from an
embroidered hanky to a sizable check, but
regardless there is a thrill to playing for a
wedding that iz always new,

There are definite do's and don’t’s for
the harpist who is furnishing music for the
“I do" ceremony. They can be learned by
trial and error at the cost of sweat and
worry. An sasier way is to consider them
in advance and prepare for them. The
voung and/or incsperienced player will
find such eonsideration resulting in a real
lessening of the mental wear and physical
anguizh that may otherwise ensue,

The wedding music can be grouped
roughly in four elassifications: wedding
marches; music to precede the ceremony ;
music during the ceremony: and reception
music, Every wedding calls for individual
splection of music. Marches may or mav
i Fu' H--I'l!: Illl' 1||‘iqlq' may II.I'||' lir‘hh-lll'
choices of music to precede the eeremony
as well as during the serviee itsell: there
may or may nol be a receplion allerwards,
The harpist must be pliable, ready to ac-
cepl every suggestion of the bride or her
family (the mikes  his
wishes in this department known ), Often,
however, suggestions from the harpist arve
r4'-|ul'-lHL and lhd‘}' can contribute to a
more beautiful and =atisfving wedding. for
it is the harpist who knows what musie will
be most effective on the instrument. 1f,
however. the bride has very definite wislies
for certain music that -'i|u!-h will not o

groom seldom

on the harp, the harpist must be prepared
to take a =tand and make it known that
anolher instrumentalist or a vocalist must

1
_— ETURE-MALY 1539

It is well for the harpist to

be prepared to make practical
suggestions to the bride when
planning the musical program

Solving

for her wedding.

Problems

by ELIZABETH SEARLE LAMD

e obtained or a ehange in =elections agret il Troldhaugen, Some of tl 1
upon. Hetter that than attempting the im- and popular love songs can be used at
possible and fuffing out at =ome point in ire occasionally  requested:  Beauiifu
the ceremony. Dreamer by Stephen Foster, A Perfect Dy
The wedding marches themselves are by Carrie Jacobs Bond, and the theme
most often the focal point of the serviee for Liszt’s Liebestraum, Some ol the sin

fwwo Pianos

Rhyvthm must be absolotely
sleady and the tempo right. Coes must be
infallible, The vsual marches are
the Bridal Chorys from “Lobenzrin™ Iw
Wagner. and the Wedding March short it is usually better to repeal one no
*Midsummer Night's Dream”™ by Mendels- her
sahn. Neither one is easv for the harp:
both can be plaved acceptably if practiced
as conscientiously as a recital piece, Cer-

the harpist. golos in the harp literalure are also |
sible for this spot, Soupir and Offrande
for instanc

Tournier

Since the

ol ourse
aclual marriage ceremony i
trism
as oflen as pecessary, rolber B
plaving several different things The changr

= apl Lo eotall some page furmimg o T

LO-PIANISM is a lield of artistic en-

deavor that is still considered some-
what as a novelty, and until recently, it has
not had the “Good Housekeeping” seal of
approval as awarded by music critics. Be-
cause of this, people are still to be con-
vinced that it is an artistic medium. It is
assumed that the medium has genuine ap-
peal to the musician, and naturally he must
be interested, and must feel the thrill of
being & member of a two-pianc team. One
might get into the two-piano field due 1o

arrangng which would detract fro

|-.I.i:|'l|f|. neither one should be .|I|q-|-|F|I:..i 1
public until it is very well in hand. The

COTETONY
held =6
licted, it must

amdd the atmosphere cannol
Whatever music 15

b plave

; steadily
transcriptions of these two marches by the

eminent  harpist. salzedo, have
_'_-rr.ulh irH!rru'.nl the chanees for a t,q-”,-:[
rendition. Pedal markings are complete;
most satisfactory fingerings are indicated
the enharmonic way out of the almost jme.
|'~r--i||||:' difhiculties ol |.-|“-|]['r,.“ of one
note are written out; and full chords are

nerdless 1o say

Carlos vt ‘with deep f

with wtmost simplicily,
ing, and mast be q.n|.;|.|.-|||'. in the back
Experience is the onlv teacher 1o

A straighl

erouni
the actual dvnamies to b el
j'i.ll-i“II:'- may be correct In 2
L1 ilih L) ----| aconslics where the srvi

performed by a minister with a good

I"!-“ |'|| 'l“i'hill |IH' range 1'1 Illl" l‘ : for
s ; LLLLE larpasl = CArTYINE v hilie in a =mall pari 1 i i
aiahit l,[-“ e | Y ; iy ™ "l 1.4 .' an g 2 I circumstances that have n'-"thln?-'L to do w ith
: £ i = 4 a privali viosree Lhee Daaresl whisps=r ol sond HTH i i L a
Musie =TT R e I ! atllirilll.ll'l: others by coincidence, nd
L l!l"lllr! tha CETreMonyY 18 a maller mav e ,”,,,l.r.h Ask someone Lo hsl l

others through deliberate effort hecause of
their conviction that it is their artistic me-
dium, Unless one is completely convinced
that it is an artistic mediom, he must not
tr:l. to found a (Illi}-lﬁil.lll'l teaim,

“Who shall be my partner ?”" This is the
first important question,

In looking for a partner. there are no
sel rules to guide one in making a selees
tion. It would help to have the talent for
knowing instinctively who would be a good
partner, In the ideal two-piano team, one

i choice, 1 well hﬂfH“I'l!. a J"Il1t'|\l=_'!--||r||| ol the P IR

harp music can add immeasurably 1o the
atmosphere of a wedding, whether it i« in
a church or at home, Here again, the bride
My h.l_'-r certain selections she l|.l"-i.[1'-~
Mot allen, hu'n'r"\.l'r_ choiee of musie |:
left to the harpist, MacDowell's To A Wild
Rose, |-|r:}r'q| either as i= or trans ...-L.I
down half a step to A-flar, is los qual
Iv effective, if naol

rehearsal for
the T L-_'lnul'ui = = ol |-'|"|"
into the foreground. Also

check or whether
or ted The music is 1o

continue throug! t

pravers: the minster may have deh

views on Lhas parant -
If the h Irpast 1= Lo |l|.n before the artual

ceremony the chances are good that certa

will

wn Liehestraum to The dweell

of Siema Chi :

ely. Equal selectinns
more =0, = the

familiar MacDowell To 4 ater Lils

12 easier and more effective

ri'||||.--|i-! |:'"'

range frs
from Recanse and [ 1

if played on You Truly to Ah.

I Ll
the harp in the key of T rather 1) 2 t Swerel H'J- r. e pianist should complement the other artis-
[ --h:lrp a8 wittten for the iz .| n .||..- I'm Falling in Love With So _I.. t-ll'uu}. W e many suceessful teams in
the loveliest of all possible ---I.-.ri.--m : Hll ool ”I'!"." ROl S0 . sl i various combinations: two girls, two men,
'hr':-?l appropriate. is the Poce .r;,”“;“ ||r r.} dl--l }IT e ! _|::.h- Kellar's transcri] single men and women, and men u|1.tE
section. from Grieg's Wedding H,r.l o $F S8 SIS ikt o Al women who are married, but not to their
a ¥ Iranseription (ontinie Page X
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The members of one of the best known of

present day two-piano teams give valuable pointers

connected with the development of their art.

from an interview with Arthur Whittemore and Jack Lowe

secured by Annabel Comfort

professional partners. There are sister and
brother teams, and teams of two sisters and
two brothers. A number of successiul hus.
band and wife teams are also in existence,

In an ideal partner relationship neither
player i= the leader. We believe that the
best that can come from two piano playing
emanates from a fusing, or a melting of
two musical personalities, and, since it is
@ merging, there must not be a leader or a
{ollower. Both members of the team must
be both leader and follower. One or the
other must be able 1o subordinate as well
as dominate; but neither member of the
team must be stronger than the other. To
explain this very important point a little
further, each partner must be able to do
whatever is required: but at the same time,
it must be done with equal facility, what-
ever it is. To sum it all up, the partners
must have complete rapport with each
other. When an audience sees and hears a
performance, they should not be able to
tell which member of the team is leading
or following. and the balance must be =0
perfect that at any given moment at a con-
cert the hearer must not feel that one part-
ner of the team stands out above the other.

What should we use for repertoire? This
seems to be uppermost in the minds of s0
Ny young 1-1-1-p||- who ask our advice

about entering this interesting phase of to-
day’s music profession,

Two-piane programs, we feel, should ap-
peal to the greatest number of people. This
precludes the playing of programs de-
signed to please the artist, and first and
foremost it puts an end to programs for

.which he has a special love or affection.

The team’s artistic integrity must be satis-
fied, but their whims need not be. You must
indulge your audience to the very limit of
your artistic inclinations; but do not in-
;luJ',:I' vour own nolions to the limit of the
audiences” patience and interest. Programs
containing considerable esoteric music are
better reserved {or the exclusive and highly
_-'-Eu‘l"l..'lrl_.f_r"i:l audience, However, this does
nol mean that a little esoleric music can-
riol illhlli‘ﬂ.r 0n dll'. }Jrllgrilrll.

Let's say it right here and now. There is
very little written for two pianos that is
good. The few masterpieces that have been
wrilten with two pianos in mind have been
plaved to death, a fact which may, in a
sense, account for the lock of interest in
Iwo-piano programs,

There is. however, a heartening awaken-
ing among contemporary
the artistic potentialities and assets that
this means affords them. Composers are
becoming a little (Continwed on Page 58)

IZ'lHII.J.'lll'\-I:'I‘- 1]
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by Grace Hinman

and

Clara Lawhead

Rolf Espeseth, conductor

HROUGH the bitter cold they came to

rehearsals in lumber wagons and sleds,
over rutted country reads. But to these
hardy Swedish people of Lindshorg, Kan-
sas, the roads were not nearly so difficalt
as the score of Handel's music that was
placed before them, It was the year 1882
and the chorus that was later to be known
throughout the United States and abroad
as The Messiash Chorus of Lindshorg, Kan-
sas, was just being organized.

From a modest beginning of sixteen
singers, the chorus grew to a membership
of over five hundred voices. The small
church in which “The Messiah™ was first
sung gave way to a huge barn-like structure
with hard benches, which was in turn re-
placed by Presser Hall, considered one of
the finest music halls in America,

The presentation of Handel's “Messiah™
on Palm Sunday and on Easter Sunday by

Bethany College Oratorio Society and Symphony Orchestra

the Oratorio Society has been called by erit-
ics the finest muosical event of its kind in
the world. It is composed of veice students
from Bethany College and of the tow NS
ple. Many snowy-haired members have
been singing in the chorus sinee their youth.
Often as many as three generations from
one family are represented, for the chil.
dren are raised on music. Men sing in the
wheat fields and women in their kitchens,
Many of the singers know the Oratorio so
well that they can dispense with the score.

For the twe thousand population of
Lindsborg, the concerts at Easter time are
the climax of their work and study for a
whole yvear. Those born with a talent for
singing look forward to the exacting re.
hearsals with thé Swedish Jove of
gethers, And those who do not sing have a
part in the planning and ur-'.nliz;t:nun f 3
this is truly a community e !

The Kansas City Star. a

Eet-to-

or
nterprise,

a newspaper which
friend and radio
SPONSer, saye, "I_ind-hnrg is making
rect contribution o the rural li e
in the United States |

has been their staunch

a di-
fe I"r“i'h‘lll

; ¥y "h"-'-'-lrlu bisiw at-
tractive a rural center can make itself

in-
dependently of the city: for I

ils ploneers

RAW No Teason 1.1.!.1. Ih--\ -h: l]H cut ”I"fi'l
selves off from the music and culture they
had valued in their old homes.”
Dr. Maf Olson. the uri;:lr'--1l leader and
of the Lindshorg community,
I"'r"lI;_"III his band of r'i;;hh followers from
Sweden in 1868 to escape religious perse
sution. He prod eeded to establish the town
site and set up the Lutheran Church. Be-
cause so many of the residents were named
’-illil. |,i|n1-trur|| or Ii.r||I|il.|;'.=1_ the new
town was christened Lindshorg or Lind's
Haven, as it is translated.
Dy (Mzon had lw:"d Il-.m.i--J‘a “||I1-"--i.’|h”

sung in London, and passed on to his su

||.|_-.rur

cessor, Dr. Carl Swensson, the desire

|IrI||.f_r = !ruuq-;{ul message [0 hi= pe
Dr. Swensson, who was a born ploneer,
came to Lindsborg fresh from college. W ith
his blond hair, lowering physique ar d mag-
netic personality he resembled one of the
vikings of anciem Limes.

In connection with his church, he and
his wife Alam also established a college,
an entirely r”.!.,_.”“_.l venture F."'" that
time since, the church and college have
worked together. To them, the Swenssons

devoled their « ntire energy for twenty-nve

erirne W4}

Here's the inspiring story of the founding of

a now Jamous choral organization—The Messiah Chorus of

Lindshorg. Kansas, which annually attracts thousands to its performances.

The chorus and orchestra in a strenuons rehearsal

years, until Mr. Swensson's death in 1904
when his wife carried on alone. Although
Mrs. Swensson was a tiny woman, her
crown of snow white hair dominated the
soprano section until she died in 1929,

The present conductor of the Oratorio
is brilliant, young Rolf Espeseth, a gradu-
ate of Concordia College, Minnesota and
Eastman School of Musie, Rochester, N. Y.
He is 2 member of the voice and theory
f&:'ull'!.' of Bg'lha]l.!.' College. A dedicated
mugician by the name of Habgard Brase
came from Sweden in 1900 1o teach in
Bethany and was the conductor for many
years, is now conductor emeritus. Under
their batons, the chorus has presented
other major oratorios, but “The Messiah”
rendition is the theme for Easter week,

George Frideric Handel gave to the
world a number of oratories, but “The
Messiah” iz the best known. This immortal
work was written in the short period of
twenty-four days, The words are taken
from The Scriptures. It is the story we have
known from childhood: the ]ln-phﬂ;i{*ﬁ of
the coming of the Savier: His birth, His
sorrow and His sacrifice: the triumph,
climaxed in the Hallelujah Chorus: the
ending, with words of assurance and praise

ETUDE—MAY 1953

and the soul-stirring Amen finale,

The chorus of five hundred white-robed
women and irl:u'k-rulw:l men rises silently
to its feet as the last notes of the opening
solo are heard, With a barely perceptible
movement of his baton, the conductor
brings forth an avalanche of melody. “And
the Glory of the Lord,” sing the sopranos,
“And the Glory of the Lord,” repeat the
altos and tenors and basses. “And the
Glory of the Lord,” echo the very beams
and rafters. The tonal quality and rhyth-
mical precision are near perfection. The
enunciation is so clear the listener may
follow every word without the program.

It is essentially an act of worship for
the singers, and the audience is caught up
and carried along with them. When the
exaltation of the Hallelujah Chorus swells
out, the listeners do not need the printed
reminder on their programs to stand in
reverence.

Since the beginning of the century, a
large number of the great names in music
have been attracted to Lindsborg. It has
become the custom for some noted artist
to give a concert on Easter Sunday after-
noon preceding the rendition of “The Mes-
giah" at night. This year the concerlt was

given by the noted Swedish  tenor, '.""r'l
Svanholm. The list has been an impressive
one. Signe Lund. Galli-Curci. Johanna
Gadski. who so enthralled the voung men
of that dav that they unhitched the horses
from her carriage and themselves drew it
tIJrnlllj_Eh the streets, Then there were Flor-
ence  Macheth, Mischa Elman, Albert
Spaulding, Marian Talley and many others.

Madam Schumann-Heink appeared in
Lindshorg to give a benefit concert at the
time funds were being raised for a new
auditorium. She was so impressed and
moved by the chorus that she impetuously
exclaimed, “America has no other Linds-
borg. | want to have a hand in this one,” It
was one of her last few concerts and the
audience seemed to realize it for many of
them wiped their eyes unashamed. She had
been in Lindsborg on several occasions,
and they sensed they were losing a true
friend.

The members of the chorus consistently
have refused to l_"'{pil-i[ their festival for
personal profit. Only the conductor, con-
cert master, organist and soloisis are paid.
Under the sponsorship of The Aansas Ciny
Star their Easter concert iz broadeast. bul
only on rare occasions have they left home.

During the war, =0 many of the men
singers were in the service that there was
a guestion of whether or not the choros
would be able to continue. Bethany an-
swered that there was greater need of il
than ever, People were registered from
!m'n!}'-thrw: states that Easter

The president of the college, in his wel-
coming address, announced that the Office
of War Information had arranged to broad-
cast the rendition of “The Messiah™ by
short wave across the sea, “To show the
people of other lands how a free people
can keep its cultural traditions while en-
gaged in a great world struggle.”

During Easter week, Bethany l‘.':uﬂrgl'
holds a Mid West Musical Contest for ama-
teurs. Students from all over the West
compete in piano, voice, orchestra, organ
and choral singing. The college attempts
by this means to select outstanding talent
for scholarships and for further training.

The Lindsborg community holds a sin-
gular position among people who cherish
things worth while. And so it is that at
Easter time, thouwsands of music lovers
from all over America come o pay hom-
age to a small town chorus of Swedish
Nightingales who sing to the glory of the
Lord. THE EXD
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We learn something of the plaintiveness of some of the Hawauan

melodies and the primitiveness of their musical instruments

by Mary Dana Rodriguez

N ARK TWAIN, after his visit to Hawaii
£ in 1866, wrote a prose poem begin-
ning, “No alien land in all the world has
any deep strong charm for me but that
one, . . ." And a letter he wrote about
Hawaii containz the phraze, “the loveliest
fleet of Islands that lies anchored in any
ocean,”

These islands., numbering eight in all,
with a total population of over half a mil-
[ion qupln and located 12,000 miles out
in the Pacific Ocean from the West Coast of
the United States, have cha

thousands of visitors since Mark Twain's

Ill‘l:! many

journey to them,

Much of their enchantment is due to the
quality of their music and the spontanecus
ability of their natives to sing and dance,
Hawaiian melodies either in slow or fast
tempo have a plaintiveness about them that
lingers in the memory.

This ability to please through the art of
music always has been an outstanding trait
of the Hawaiian people, making them the
most musical of the Polynesian races,

In the early days of Hawaiian culture
there was no written literature. This lack
bound the poetry, music and hula (dance)
of the ancient Hawaiians intrinsically to-
gether as their happy association played
an important part in translating the reli-

and recreation of their Island king.

dam,

Long before the white man began sing.
ing the praises of the Hawaiian Tslands,
the Hawaiians themszelves had expressed to
the full the beauty of their homeland in no-
ble }1ul'li.:' chants called meles, These meles
took many forms and were not hampered
by any formal rules of composition. Care-
ful study of them reveals there was no
measure of feet or definite number of svl-
lables or words to form lines. In fa t. there
was no effort made to rhyme, Bul becayse
the Hawaiians are a naturally poctic people,
many of their meles ecan  he regularls
.-|.'un|1:‘:f_ Their highly figurative EXpres
sions mark the meles as poetry rather than
prose,
) The meles covered many subjects includ.
ing gvrwnln;_:_\. tradition, history. mvythaol.
ogy, and religion. For |-~..-|-|-pi|-_.||4|-r|- Wis
the mele inoa, names chants for the :
fication of a kiu;_r: mele kaku-kole,
tory statements: mele i UL T 1”“'.'.” e
and many others, y .

le":.“'!ﬂl J'r.'t‘.ff'x: 'l.u!|_'||J| Wiere
company hula dances have lines of abaout
uniform length produced, no 11--u|.l[ by
their il.‘.‘lﬂ'li_l.l.lllll with definite patterns of
rlln_.lhm. Thiz mele hula has been called

The Opera of the Hawaiians.," It had

_;_rlu.“.

lIrru:_-..

meant to ac-

{L.} Hawaiian women with Puili, bamboo clappers, for hula dancing: {Center) Native with pabu dram. (R.) Hawaiian girls playving temple

greater range of melody than the m

a ---||| |u'r!.|rr-___|r|. ¢ al a8 recilabive

dram

unaccompanied by a musical instrome

and with a limited tonal rang:

Ihe mefe
||.|r|u'|'|r ||'. e 1i|,.r| Oife [eErsan
ways was accompanied by musical
ments,

Aecording to authorities

.'II.'I.'Jr WaAs e |---r_|ill. EUNE

insir

of ancient H

walian life, the origin of the hula = mt

mixed with mvyvthology and religion

first hula was S el i 1o have b

|

{ai

by the goddess Hi'iaka, on the sanids ol

Puna. After that it became a funet
religious devotion. To become a3

dancer, a man or woman had to bero

sociated with a spiritual leader (Kws

finla ) and enter his halay or “ten phe
]”-'-Fil-" much as a novihate enlers o
arder, Every st p ol the training w

companied by manv bapus (prohila

il
ol 1
as

and only after their graduation cer

were the dancers permitied to mingle

outsiders

II-‘" formal d.--‘.:pij]..“ of a hula dar

the physical interpretation of the words of

a song,

gestures and fourishes.

enhanced by rerdam ornam

Oddly enough the musical instrument:

which we affibate so closely with the

today, and with (Continmed on Page
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from un interview with Fansto Cleva
secured by LeRoy V. Brant (fifth of a series)

Should We Have a Ministry of Fine Arts?

A forthright diseussion of the

"THi’IIlE is great need for more opera in
the United States. The reason we have
so little opera in this country is, I believe.
that there are not funds for the mainte-
nance of opera companies. To operate such
companies we should have a Ministry of
Fine Arts, with full cabinet status and prop-
erly financed, as are the other cabinet posts.
The duty of such a ministry would be to
assist in every feasible manner the cultiva-
tion of the arts in every provincial center
in the country, as well as in the large cities,
All this could be done successfully here, as
it has been done successfully in Europe for
hundreds of years.”

The speaker was Fausto Cleva, conductor
at the Metropolitan and San Francisco
Operas, conductor of the Summer Opera at
Cincinnati (“Opera at the Zoo™), sitting in
the cool of the Swiss Chalet in Cincinnati
alter the blistering heat of a summer day.
and just prior to his conducting of a mar-
velous performance of “Manon”™ in which
the sensational voung tenor David Poleri
literally “stopped the show™ in his love
scene. Cleva has been conducting opera for
more than 30 years in America. before that
in Europe. He is one of America’s greatest
operatic authorities, and his opinions are
worthy the consideration of every young
operatic aspirant.

Maestro Cleva gave me permission to
analyze his suggestion regarding a Minister
of Fine Arts, or as we would call it a Sec-
retary of Fine Arts, with full Presidential
cabinet status, the analysis 1o be made in
the light of present trends in governmental
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question of establishing such a

department under the control

of the federal government,

paternalism. This analysis I here present,
hoping to excite discussion by Cleva’s sug-
gestion and the analysis.

Popular sentiment is today away from
further centralization of Federal powers,
Rightly or wrongly people believe that
Washington has usurped to itself functions
too wide and too sweeping, and the aver-
age citizen is definitely inclined to look
askance at any suggestions for the setting
up of any further Federal agencies.

Yet, there is no doubt that there is a
definite place in the scheme of things for
Federal functions, Washington, Jeflerson,
Lincoln, all thought =o, and the first two
aided in the formation of this same Federal
government. It would appear, then, that
the only two questions involved are:

l. Would such a ministry be a proper
function of the Federal government? and

2, 1f it be a proper function would it be
now advizable to set up such a ministry?

The answer to these two questions is one
vital importance lo every voung music
student, in fact to every young person in
the nation. If the answer be in the nega.
tive, young musicians will have conditions
as they are today, good or bad, as their ex-
pected environment in which to mould a
musical life. I it be in the positive, they
may hope for a somewhat richer field in
which to mould the life, although a field no
easier.

TIL{""Pf!'Ir!". =Y E"r} I\i"lllE IH'I:"il]] |Irr‘|1n.;|ri||p
for entrance to the musical profession
should consider this matter, and having
congidered it, should act. Action mayv he

in the form of discussion with older per-
== 'ﬂ.hlr arc yvolers, or ilt tlll' in'rm "i
wr'pl'lng letters Lo (:.HH{,.".'!""-'\-IIH'II or Senalors,
or it may take other forms.

I suggest here only a few arguments.
First, Europe has done this type of thing
for hundreds of years. Europe today is al-
most bankrupt, and her military policies
add up to one of the greatest blunders in
all history. Yet, in spite of all her priva-
tions, privations which bitterly restrict even
the [|_|u|i she eats and the fuel with which
she combats winter’s cold, she Keeps open
her opera houses, her symphony halls, her
art galleries, She would as soon do without
them as she would do without breathing.
All these are a part of her life.

And if we think of Europe as beggared,
as guilty of the greatest blunders in his-
tory, we must also remember that she pro-
duces more than Y% of all classical music
that is heard in all the Oeci
today. It might well be that in the midst
of zocial and economic blunders she has
seized upon certain artistic truths, T do not
say this is so: | merely echo what maestro
Cleva said, that it may be so.

If one argues against such a ministry
on the grounds of corruption in Washing-
ton bureaucracy one might answer that
Herbert Hoover was Secretary of the In-
terior without being accused of being cor-

lental world

rupl. Hoover Dam is a government function
of which very few question its need or the
manner of its coming into existence. [f ill
should attend such a ministry, would

more  good (Continwed on  Page 561




George Szell

. @ prodigious memory

You CAN play by heart

The first violinist of the Paganini Quartet

has some definite ideas concerning

this matter of memorizing.

by Henri Temianka

’I‘HERF, IS no such thing as a really bad
memory. People who think they have a
bad memory simply have not learned how
to use it. All the things in life which we do
well we have trained ourselves to do, usu-
ally over a long period of time: speaking,
reading, writing, and all the other things
we now take for granted.

Similarly, a good musical memory is ac-
quired through careful training.

Undeniably, some are more naturally
gifted than others. The kind of memory
with which musicians like Dimitri Mitrop-
oulos and George Szell are hlessed is en-
tirely exceptional. Mitropoulos’ memory
must be photographic. His knowledge of
the score does not only include all the
notes and dynamic markings: it extends
to the letters and bar numbers, 1 remem-
ber my amazement when, rehearsing Lalo’s
Symphonie Espagnole with him, he stopped
the orchestra and, with no score in sight,
called out: “Gentlemen, let us start again
eight bars before letter M, please!”

Szell's memory is equally prodigious,
Onece we spent the summer vacation to-
gether in Tremezzo on the Ttalian Lake
Como. Szell had brought little music with
him, and 1 had nothing except the Beetho-
ven and Schubert =zonatas which we were
preparing for our Duo-Coneerts the follow-
ing season. There was little to do on those

i 16

quiet ‘summer evenings: an occasional
bridge game with Artur Schnabel who
lived next door; or a stroll along the lake
terminating in a glass of Grappa on the
terrace of a cafe. Soon we were spending
our evenings, and many of our days, mak.
ing music in the hotel lounge for our own
amusement and that of any guest who hap-
pened by, It was a typical busman’s holi-
day.

In the course of the first week, we went
through practically every violin concerto
and sonata 1 had ever learned, Szell play-
ing the piano part without music and help.
ing me out whenever my memory failed
me. He never skipped one bar of a tuti.
even when it was extended as the introduc-
tion to the Beethoven or Brahms Concerto.
We had a boundless appetite for music.
playing as many as six and seven major
works at one session. At this rate the violin
repertoire could not last forever, Soon we
were down to the dregs, shamelessly play-
ing Ernst’s “Othello™ Fantasy and Pag.
nini's God Save the Queen variations.

I thought this was the end: | was mis-
taken. For Szell it had only been the be.
gilln%ng, a pleasant appetizer. The m*x.t
evening he sat down at the piano and
started out playing the Overture to Mog.
art’s “Don Giovanni.” But he did ||ut.h|...,
after the Overture, He stopped three I:--url-n

aga-

later, having played the entire opera from
memory and sung the text to it. It is only
fair to state that, as a singer, Szell was o
poor second to Caruso, particularly whey
he took on vocal duets and quartets single.
hamlm"_\'. His i‘]l.‘-“l"‘-'rﬂh’-' efforts to ﬁins hass
and coloratura parts simultaneously some.
times caused the music-loving ltalian wait.
ers acute anguish.

After recovering from his efforts over
“Don Giovanni,” Szell played Richard
Strauss's Till Eulenspiegel as an encore,

Some days later, when a goodly part of
the opera repertoire had been 1fiiim‘ﬂi of,
someone referred to the fact that a ;:ilrd
man by the name of Beethoven had written
some quartets. This was the trigger mech-
anism that set off a colossal new orgy of
music, this time chamber music,

Evervthing from Beethoven's Opus 131
to Schubert’s gluriuus T'H-'!I [:I‘Hﬂ Qumlrt
emerged from Szell's infallible mental &l
ing systemn.

Szell once told me that he occasionally
had to make an effort not to memorize
new picce accidentally, as it became bur-
densome, particularly when he anticipated
dropping the piece from his repertoire
after one or two |wrfnnnanrh..

“Of course,” you will say, “all this is
very nice for Szell and Mitropoulos, but
how are we ordinary mortals to memorize
our music ?™

There are a number of wayvs. The most
widely used and wasteful way is to play
a piece over and over again until it “sinks
in.” This is mental saturation bombing. I
discriminately, the player repeats the en-
tire piece from A to £ ad nauseum, un-
mindful of the fact that %% of it has
automatically registered in his mind after
the first few playings. If he ultimately does
memorize the piece, chances are he will be
sick to death of it

There are far more effective techniques
of memorizing, and they are available 1o
evervone, You must learn to look at your
music as if it were an architect’s blueprint.
A good composer is something of an archi-
teet and mathematician. He writes accord-
ing to a definite floor plan. When vou un-
derstand  the plan, the composition as 2
whole is much more easily memorized
cannot help thinking that if Bach had been
trained as an architect, he would have built
cathedrals to rival those of Strasbourg and
Chartres. And Mozart, as a mathematician,
might have followed in the footsteps ol
Newton and Pascal. Look at the phenom:
enal games of mathematical gymnastics
that Mozart occasionally indulged in for
pure amusement. | have one |‘|'r'|'|'|!,1||¥lll'il-ll
of his for two violins but there is only one
part from which to pla\'. It is laid flat on
the table, and while one violinist plays
from top to bottom, his partner stands al
the opposite end of the table and stars
playing the last note of the piece, playing
backwards 1o the beginning. You see.
every note i= (Continued on Page U
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NEW RECORDs

(Continued from Page 31

ROF. FRITZ HEITMANN of Berlin,

like Walcha and Schweitzer, conceives
of Bach as a spirit rather than as a metro-
nome. Heitmann's combination of intelli-
gence, scholarship, energy, disciplined
technique, sensitivity, and musical judg-
ment make him one of the great artists of
the generation. His Capitol-Telefunken re-
cording of “A German Organ Mass" in
the 1930°s created the nearest thing to a
sensation that an organ record is ever
likely to be. Even today, transferred to
LP, this celebrated recording i= a thing of
beauty and inspiration. The 1706 organ on
which it was played was totally destroyed
during World War I1, but the classic no-
bility of the instrument survives in part at
least on Capital dise P-8029,

A Heitmann recording of Bach's “Art of
Fugue,” already out of “print,” was re-
leased two years ago, and a very old pre-
war album has been issued on LP. The
latter contains three Bach recital favorites
played on the Berlin Dom organ, another
great instrument that perished during the
ordeal by fire.

Telefunken has a few recent Heitmann
recordings not yet released in this country
by Capitol, its -American outlet, Consider-
ing Heitmann's towering place in the world
of organ playing, it is a pity that not only
these but many more Heitmann recordings
are not available. 1 concur fully with the
American Record Guide in terming Heit-
mann's playing *the dream organ playing
of our time.” Let us hope that Capitol-
Telefunken will take immediate steps to
offer Prof. Heitmann an opportunity to re-
eord not only the standard Bach master-
pieces but lesser-known works of Heger and
others in which he has specialized,

Columbia Records not only pioneered
the modern LP record but has built up the
largest catalog of serious recorded musie.
Fortunately, master-minds at the Master-
warks headquarters include some men with
organ know-how,

As a result, the distinguished English-
American, E. Power Biggs. a leading ex-
ponent of the classic-style and neo-classic
organ, has become virtually a member of
the firm, His ten LP records (with more
on the way) constitute one of the most
ambitions and most successful endeavors
to record the pipe organ recital repertoire,
Biggs made his first Columbia LP record-
ings on the organ in St. Paul's Chapel,
Columbia University. Since the completion
of the splendid new Aeolian-Skinner organ
in Symphony Hall, Boston, in 1950, Biggs

(D, Elbin’s excellent review of recent organ
recordings of which this is the concluding
part, is a most valuable contribution to
the expanded New Records department of
ETUDE.)
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The Phonograph

Discovers the Organ

Part 2

by PAUL N. ELBIN

ha= done his recording there.

More than hall of Biggs' LP recordings
to date are devoted to Bach. Among the
others are a recital of French organ mu-
sic. a program of English organ music, the
sixth Mendelssohn sonata, two of Franck's
best works, and two memorable recordings
with the Columbia Orchestra: Poulenc’s
Concerto in G Minor for organ, strings,
and timpani; and “Music of Jubilee” from
the festival works of Bach,

The Biggs organ recordings are charae-
terized by exceptional tonal faithfulness
and performances that are models of cor-
rectiess  and  good taste. While some
organists complain that Biggs has gone
too far in the direction of the baroque, it
is obvious that the general trend is in that
same direction.

Virgil Fox. one of the most popular and
most proficient technicians playing the or-
gan today, has been retained by Columbia
for the recording of light music, chiefly
favorite transcriptions. “Organ Reveries.”
“Romantic Reveries,” and “Music for Med-
itation” are the titles of his first LP re-
leases.

From one point of view, it is a waste
of ability to have Virgil Fox recording
None But the Lonely Heart and Handel's
Largo, Yet few organists can play such
things as people who want to hear them in
organ arrangements want to hear them,
Though played on the Riverside Church
organ, lch liebe dich and Songs My
Mother Taught Me have all the sentiment
of theatre organ renditions—but with a
difference. The Riverside organ is not a
theatre organ, and Fox's recordings repre-
senl a I'L”!'I‘Ilfllllli.flt between the Jesse Craw-
ford kind of plaving and the customary
music of the formal recital. There should
he a big market for Fox's “middle-brow”
recordings,

The art of Ernest White is fully demon-
strated on four Mercury LP's. Known to
musicians chiefly as organist of the Church
of St. Mary the Virgin, New York, White

is also a crusader in the held of organ-
building technique. The organ in his
church was rebuilt along French classic
lines by Aeolian-Skinner, and the organ
built originally for his studio is another
example of G. Donald Harrison in a de
parture from the conventional,

Ernest White's 1947 recording of the
“Eight Little Preludes and Fugues” of
Bach was, 1 believe, his first for Mercury.
It has been followed by two 12-inch LPs
cut at the church and a third made on the
historic organ at Methuen, Mass. One fea-
tures the great Bach Passacaglia and Fugue
and his Pastorale in F major. The eleven
Brahins chorale-preludes were likewise re-
corded at St. Mary the Virgin. The Methu-
en disc holds the nine parts of Olivier
Messiaen's “The Nativity of Our Lord.”

Mercury succeeds rather well in captur-
ing pipe organ tone. Hear, for instance, the
super-brilliant finale of the Messiaen work
played on the Methuen giant. A drawback
to the Mercury discs is a tendency to sur-
face crackle on soft passages. While's style
is more aloof than many organists prefer,
but this is not to denv that he is one of
the great organists of the day.

An authentic recital of baroque organ
music played on a baroque instrument is
contained on a Renaissance LP titled “Old
Netherlands Masters.” Flor Peeters, the or-
ganist, is thoroughly at home in the ba-
rogque idiom, and he plays on an instru-
ment the building of which was begun the
vear George Washington was born, The
music of Dufay, Sweelinck, Kerckhoven
and others who lived between 1395 and
1673 often sounds strange even to Bach-
accustomed ears, but it is important in the
development of musical art. “Masterpieces
of Baroque Organ Music,” a Mercury Classic
LP, provides a worth-while opportunity to
hear Buxtehude, Bach, and Handel on no-
table Danish instrumenis,

Rabert Nochren, young organist of the
University of Michigan, is well represented
on records, His (Continued on Page 571
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George London

. standards must be improved,

The phenomenally succe:

hailed after his 1951 Metropolitan Opera début as “one of the greatest

singing actors we have an)

ssful young American bass-baritone,

- of us known or remembered.” reveals

attitudes which have helped shape his career. |

Don’t look for short cuts!

from an interview with George London secured by Stephen West

George London rehearses with conductor
Dimitei Mitropoulos

George  London
“on Gievanmi™

in  his

greal

role

in

T HAS BEEN SAID that the great vocal
tradition disappeared with the Golden
Age of Sembrich, Caruso, Schumann-
Heink, Plangon, brothers [de
Reszké, Perhaps that is true: vet the change
in singing values has nothing to do with

and the

basic singing material.

The human body is no differently built
from what it was fifty years ago. People are
still born with splendid voeal cords and reso-
nance chambers. 1f our age ranks less than
Golden, it isn’'t for want of fine voices: the
malter rools, rather, in the standards gov-
erning what we do with those voices, Hence
it is good to make an honest appraisal of
taken-for-granted practices,

We must admit that we live in a me
chanical age: that we have endured three
wars which bred a kind of spiritual care.
lessness resulting in a lowering of spiritual
and artistic standards. On the personal
level, this shows itself in lack of idealistic
ardor. Many young people are satisfied to
give less than their best efforts provided
they make and ‘glamorous’
gaing, From this follows the disspiriting
fact that H[r11-|r[u:1itir15 for medioerity have
never been so great. Yet it is precisely on
this personal level that standards must be
improved,

In talking with young singers, 1 find
less coneern for artistic responsibility than
for 8 means towards short cuts. Many
young singers expect to learn all there s
to know about singing in a few short vears
—and many teachers will promise them
this. Youngsters launch themselves inio
difficult hrrrk‘-.fnr which they are unfi
mentally, emotionally, vocally, Often (hes

sing in a phonetic parroting of languaes

profitable

they don’t even understand. Now, the {2
1% II|,|I |]II"[F' short culs 1I-:
bring out of yvour work exactly what you

aren I any

put inte it, no more, ne-less. Your efforis
are no more valuable than the standarcs
controlling them,

Good standards begin at the very star
of basic training. The proper intake of
breath, the proper support of breath the
proper use of resonances should be the
both the teacher’s and the student’s
from the very first moment of the hrt

goal
El

lesson. Nothing less should satisfy either
It is impractical, 1 think, to speak of del-

inite exercises, Putting these rules dowr

paper is of little value, since they must b

presented and demonstrated in person Pt
| can sav that, whatever these needs
problems, the student should expect chear,
logical explanations from his teacher aboul
evervthing he does. The vocal act
myslery; it is as explainable as any ither

purcly physiological function, If a teacher
makes il dark mumbe
jumbc

There are other .|.,|,||;_l.-'-|- signals. Both in

seem a sort of

beware!

its "'-pl.ln.l[i--n and its functioning, singing
should be above all natural. It must feel
comfortable. The essence of all te |H-!'§||"
through sensa-
il
nature. Don’t pin your faith to anyone wha
labor of insecurities and :
And avoid the teacher who makes

startling promises. 1 onee heard a teacher

Jan
""“'l'r”IIH_E you've learned before Eit
your voice will be ruined, or vou'll be the
grealest singer in the world!™ This sort ol

thing is nol only harmfiul bat quite

involves relaxation: only

Lions ll{ EAS® Can ll"\'l![ﬂl!ui‘ |-"I-'|:'i" Lt

makes it a

S100S,

tell a student, “T'm ;:"IHI-I: o lear «
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Continued from Page 18

sible: vel a daring youngster might be
lured by its very audaciousness.

Good singing rests squarely on sound
production methods; yel vocal technique
is by no means the whole story. Your best
tones are simply the means of getting mu-
sical significance out of vourself and into
the selves of your hearers. This involves
clear enunciation and, even before that,
the complete understanding of what you
sing. For this reason, it is absolutely nec-
essary to master foreign languages. 1 think
of two performances of Verdi's “Requiem”
which impressed me profoundly. In one, it
was evident that the chorus was simply
parroting sounds; their phrasing, em-
phases, nuancings, told the listener they
had no idea what they were singing. In
the other performance, the communicative
values ﬂ; l|‘|r chorus were as mr-:mingful
as those of the soloistz; lines and phrases
took on new values, Later, 1 learned that
the director had made a word-by-word
translation, familiarizing the singers with
the sense as well as the sound of what they
were Lo project.

You must know what vou're singing
about. Think of what vou sing! Don't at-
tempt performance until vour vocal mech-
anism i= =0 controlled that you can put
your mind on the thought-values of words
and music. Avoid any material that is be-
vond you interpretatively as well as vo-
cally. It takes time to build an effective
reperloire, and the wise singer gives that
time, The inexperienced girl who auditions
with Vissi d'arte in order to make an im-
pression will, indeed. make one—but not
the one she hoped. At nineteen, I ventured
to sing Der Poppelgaenger; now, only a
df‘fﬂd[" ]ﬂ*{"r. l am lnl-ru’]lr'llmw] I”l lhr'
difference of my approach!

To express something significant in any
field of art, one must develop as a human
being as well as a specialized musician,
One learns of life from living: not living
wildly, certainly, but simply by profiting
from the assorted experiences that mount
with the vears. In addition. one becomes
a more expressive person by cultivating
greal minds; in literature, history. philos-
ophy, the theatre, the arts. Such aetivities
have a great deal more than entertainment
value, Contact with great minds provides
a definite stimulus, a new desire to think
out some problem, a flash of wit, a mo-
ment of spiritual peace. an uprush of fresh
vitality, This giving of stimulus, precisely,
is the secret of great art: Aristotle called it
the purging of personal emotions through
catharsis. And if you dream of hecoming
an arlist yourself one dav, remember that
it is vour responsibility as well as vour
privilege to give this same stimulus to
athers. Onee this idea becomes the motivat-

ing force behind vour (Cont, on Page 61)
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The Importance of

Sight Reading

by GRACE C. NASH

N- ARGE'S TEEN-AGE party had sud-
denly bogged down. She could see
they weren't having fun. Some had even
taken to reading magazines. What could
she do to liven it up? From the open door-
way, she stared across the living room al
her studio piano, the stack of music beside
it. Music, that’s what they needed. But who
could play? The few pieces she knew were
not songs. And she couldn’t sight read at
all. How about Sally, the new girl? May.
b i

In a few minutes the enlire group was
gathered around the piano, singing the
words in the sheet music while Sally’s
nimble fingers played the accompaniment,
She could play anything that was put be-
fore her. And yet she had studied piano no
longer than Marge, What was the differ-
ence ?

Sallv’s teacher had taught her how to
sight read from the very first lesson. She
was a person who had perception, a sense
of values in relation to her work. Regard-
less of the varyving degree of talent and
innate musical sense, every student under
her guidance learned how to sight read,
Her pupils would never be caught unpre-
Imrﬂ']_ Music would serve them I|Ifuu#’]h1lll
their adult life. They would be able to par-
Iir'iimlz' in music groups, p|1ﬂ' for commu-
nity singing. church and club organiza-

tions, and bring musical enjoyment into
their own homes,

For Marge. her practice and lesson peri-
ods had been spent memorizing and per-
fecting two or three pieces each vear—and
what good would they be in the years to
come? She had already forgotten last vear’s
pieces and in another ten years her parents’
investment in her piano study would be a
lost cause, unless something was done now.
Could her teacher correct her own mistakes
and give Marge the important training nec-
essary for skill in reading at sight ?

It would be difficult, but certainly worth
a try. Perhaps these steps of procedure
would help Marge.

1. Begin with a short simple piece.
Aflter establishing key and time signatures,
sot a slow tempo for the first reading and
hold to that tempo {even at the expense of

playing wrong notes) to the end of the

!riﬂ it Allow no H‘1ll‘."l|'il1f_’ of notes or

phrases to correct mistakes. Read the piece
straight through from beginning to end.
Remember the most important rule for
sight reading is strict oadherence lo the
fempao sel, .

2. Go back to the beginning of the piece
and try eight measures again, keeping the
same tempo as in the hrst reading. If a
rhythmic pattern presents a block, take
the smallest note value within the patter
and use this as a single count for the en-
tire measure, i.e, if a sixteenth note is the
smallest note value, the quarter notes will
have four counts each, ete. Any rhythmis
difficulty can be understood and mastered
ibfu thi= Process,

3. Read at least half of the ]lif""i' Mo,
this time ohserving expression marks amd
fingering. Be sure to fiold the tempo set al
the beginning.

i Tu il!'h:‘q'uir I“-—d'iiliiilr' |lf the mind and
eyes, read at least one measure ahead. Read
the first measure silentlv: test the =kill b
covering that measure while student plavs
it. Read the second measure while playing
the first measure. and so on through the
I:imr‘ H|'|11:.'_1[ lht'ht‘ _-h‘ir- 1.1.!|.!I T il new
piecce and at every lesson until reading
ahead becomes a habit,

2. Clarily important points to remem-
her in sight reading:

a.) Tempo, or time is first in im-
portance

b.) Melody

c.) Harmony. expression. and finger-
ing

6. Stress the importance of spending at
ird of total practice period on

line is second

least one t

sight reading. Devole an equal part of the
lesson |-r~ri--+| for further 1f.-|.r]-||||u--||l: ol
this =kill. Along with regular graded ma
terial furmish the student with a book of
interesting pieces ungraded for his sight
realling. This book should include a range
easy pieces to difficult ones,
varied rhythmie patterns. harmonic strue-

from wvery
tures and tempos, Include a book of hymns
or communily songs for sight reading and
stress the importance of always holding to
the tempo decided upon at the beginning.
Include popular songs, orchestra.and sol
accompaniments,

-,'_ Fi_1||| ulrpurr'lll'lil\ inlr r'1|-:'||-!-|r- -i_l_'ll
reading. It's fun (Continued on Page 51



W hat to do when teacher

receives notice that a pupil’s lessons

are to be stopped? In this

~Letter to My Pupil’s Mother

one teacher gives oul

Dear Mrs. Washington:

T WAS with deep regret that | read your

letter informing me that you are discon-
tinuing your son Franklin's sumphc:ne
study. Of course this idea is not new. You
have considered the action several limes
during the two years Franklin has studied
with me, but until now [ have been able to
dissuade you. However, your letter indi
cates that you are now determined and
leaves me no choice but lo accept your
decision. 1 am indeed sorry,

For the teacher, the losing of a pupil
with whom he has worked hard and long,
and in whom he recognizes the basic intel-
ligence necessary to the musician, is a most
disappointing experience. Can you imagine
the reaction of the carpenter you ordered
to build a house if you rescinded the order
upen completion of the foundation: or the
baker vou commissioned to make you a
cake, :1}|I‘_.' to snatch it from his oven when
it was barely half baked? These artisans
would consider the exhibition of their hali-
completed products unfair and damaging
to their professional reputations. They
would be hurt and chagrined. Such is my
reaction upon losing Franklin as a pupil.

Tou, in the case of Franklin, there is a
reason even more poignant to regret his
quitting. As you state in your letter, Frank-
lin comes from a home that is poor, mone-
tarily speaking. It may be safe to assume,
therefore, that it is 8 home heavy with the
clouds of hopelessness that invariably ac-
company poverty. Probably this stifling
atmosphere is an inheritance of several
generations, and that its oppressive pres-
enee has remained imperturbable to all
‘effort to dispel it. For Franklin, we must
consider that this study of music was more
than an opportunity to learn to play the
saxophone, It was his chance for escape.
To deprive him of that privilege now, when
he has only just found it, is an error griev-

with some mighty sobering thoughts.

by FRANK C. CLARK

ous enough to be termed sinful.

You are suspending lessons hecause the
problem of proctice appears utlﬁul\l‘ﬂhlt‘-
You state that the bickering that inces-
santly accompanies each practice session
has become so trying to vou both that you
feel it must be ended. Quitting, of course,
is an obvious way to eliminate the issue
and to return vour houschold to its usual
placid existence. Except that within its at-
mosphere, already heavy with failure, will
be absorbed even another defeat,

Franklin has not failed at music. Though
this practice difficulty has recurred to
plague us during these two years, it has
been interspaced with times when he prae-
ticed well, and during which he took giant
strides toward becoming a musician. We
were patient and had our reward. In spite
of the fact of intermittent cflort, Franklin
for his Bge, 13. has become a good saxo-
phonist. 1 remind you that during the last
school term. his first in the junior high
band. he was promoted to the leadership
of his section. Were vou not encouraged
by this success?

Being promoted ahead of older and
more experienced pupils must have been,
for him, a source of gennine joy. You may
remember in your own childhood how vital
to your everyday happiness was the re.
spect of your schoolmates. Do you not
realize, then, the importance of this school-
boy suceess in adding poise and confidence
to his personality? Surely vou can see in
the future greater and more satisfving tri.
umphs.

You also write that because of Frank.
lin’s inconsistency you feel that vou are
nol getting your money’s worth from the
weekly lesson fee. In the matter of expense
| can only sympathize with vou and sav
that I know the money you have paid me
has been appropriated at considerable sac-
rifice. It is, though, a very common mistake

to attempt the evaluation of musieal train-
ing on a day-to-day basis. Music is a long-
term project and its accumulating benehts
can only be estimated by a comprehensive
long-view appraisal. Overall, the money
you have furnished for Franklin's musical
education should prove the finest inves-
ment vou have ever made. But it is like
traveling on a street car; to get full valoe
for your fare you must stay aboard until
your destination is reached,

To be -talni.ﬂ*clﬁl into retreat before this
boogyman practice problem is, especially
at this time, a tragic blunder. For right
now we are gaining an ally, He is a strong
one, and as we see him approaching we
should hang on yet awhile, for he might
take over to relieve us entirely of the
tedious battle. Our stalwart friend is
Adolescence. It is he who represents the
few vears lluriug which your son will
change from child to man. He brings with
him youthful hope, ambition, a sense of
in:]i'}wmlmu't-. |n1purlunl to us is the fact
that he also bears the initiative that your
son must have to Carry on for hlll'“-‘"”—
Once he takes command the fight 1= won.
Then | might hear vour voice, as | have
heard the voices of other mothers, express-
ing fear lest your son practice loo minehe

The musical journey from there forward
should prove a joyous one, on a road that
is posted and well lighted. The thrilling
experience of l'nrt:iug his first few dollars
a= a musician should not be far distant
He could go on to hecome a I1l|lfﬁ!iﬂn]l
musician, a leader of his own band, per
haps a teacher of music in the public
schools. The mental awakening induced by
his success in music would further his pur-
suit of anv career, and to every facet of
his life add light and brilliance. The priv-
ilege of choosing would be his; he would
be free. Then., Mrs. Washington, vou
would be in pre i Continued on Page 64
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PIANISTS V5. HARD WORK

| am in sharp disagreement with the an-
swer to a recent correspondent concerning
the harmfulness to pianists engaging in
strang physical work or exercise like lifi-
ing heavy weights, rowing, gardening, ete.
My advice to men pianists i= to indulge in
some good, hard arm and back work. If
protecting gloves are worn and weight is
distributed, the resulting muscular strength
and solidity will far outweigh any tempo-
rary stiffness,

During World War 11 I worked as steve
dore, warehouseman and machinist’s helper
and fourd that the increased muoscularity
helped my piana playing enormously, Of
course violent exercise should be avoided:
baseball, football. baskethall, boxing; but
tennis, bowling and hand-ball (in modera-
tion) are not only harmless bhut beneficial
to pianists,

LOOK UP, NOT DOWN!

At the end of James Francis Cooke’s in-
spiring “Christmas Love” poem, the words
“Look up. not down today!” thrilled me.
Why is it that so many middle aged and
elderly people look down when they walk?
Shoulders hunched, arms hanging limply,
torsos sagging. legs dragging, they are
pitiable pictures of beaten down humanity.
You see them everywhere. | am sore in
mosl cases that the trouble is not the result
of paralysis or age but lack of spirit plus
poor posture, Music teachers and musicians
espevially ought to look up confidently,
aspiringly as they step along: but alas,
many of them give this sad=ack impres-
sion, ton, 1 they would cultivate an erect,
head-high. relaxed position al practice. not
lovking down at the kevs but oecasionally
turning the head gently from side to side,
they would know the joy of “playing in the
rlouds.” And this posture would become
habitual when they stood or walked, So,
let's look up. not down today!

THE GLORIOUS TWELVE

Any pianist-musivian  worthy  of the
name should have half a dozen Mozart con-
vertos in his repertoire. Yet I'd hate 1o see
what a cross-section poll—even of the pop-
ular virtwosi—would reveal. Hardly any
pianist plays a single Mozart concerto, not
to mention several! Yet the concertos, like
the operas, are top-drawer Mozart. No
other Mozart music excels them in nrig-
illa]il}', richness, qunlit_\u

At least 12 salo piano concerios are mas-
lerpieces. Students may start with K. 414
(A Major) or K. 415 (C Major) both
short, beautiful and not too laxing. K. 450
( B-flat Major) or K. 453 (G Major) might
come nexl. The “Coronation” concerto, K.
337 and the well-known A Major concerto,
k. ml—-llﬁuiﬂly n_ﬂﬁignﬂ] ton soon Lo 1m-
mature studentz—are extremely  difficult.
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Adventures of

a Piano Teacher

By GUY MAIER

The superb E-flat concertos K. 271 and k.
482 offer the artist-pianist a life-time of
study, as also do K. 466 (D Minor), K.
467 (C Major), K. 491 (C Minor) and the
final one, K. 395 ( B-Aat Major}.

These are for me the Glorious Twelve.
Other pianists may want to include the last
C Major concerto K. 503, the F Major,
K. 439, the Concerto for twa pianos K, 365
or others. If you haven't started your
Mozart concerto quota yet, you are jusl a
hadf-baked musician . . . Belter get busy!

RELAXATION AIDS

1.-58it in a straight-backed chair (not on
a bench) and lean back often,

2. As you practice. look away from the
piano often (“blind flying” |, relax
face, turn head from side to side, don’t
shut eyes—and smile!

3. Stand up occasionally, walk, breathe
deeply. swing arms,

4. Practice slowly with “down-ups” (in
twos, threes, and fours) with “eol-
lapse” relaxation,

5. Practice hands alone often, even il you
know the picce well,

6. Establish the habit of practicing with-
out using any damper pedal . . . keep
your ears clear!

1. Use lots of floating up touch. In phras-
ing always “go to there,” then breathe
and float on the long note,

2, Sometimes “conduct” 1a lying-down
figure 8) with one hand while the
other plays.

9. Often practice rapid passages non-
legate and lightly in moderate tempo.

10. Often practice in short and long im-
pulses with arm bounding to lap al
end. {Don’t snatch or drop—hound
easily and gently with the whole arm. )

11. Let practice periods be full of short
silences (clear vour earsi. Rest your
arms in your lap as you decide why
and how a pallern or passage should
be repeated.

12. Practice difficalt passages with slightly
highish wrist—and plan your hand
shapes via the thumb.

13. Decide on the music’s active and pas-
sive “breathing” phrases,

14. Always remember thal if vour thumb
is free {hanging almost uncurved and
played like the point of a pencil . vour
elbow will be relaxed. Also, if o'haw is
loo=e, thumb is free!

IN THE DEEP SOUTH

One morning in the deep south of Louisi-
ana where the Red River winds along the
side of the main street of a serene old town.
we walked in the cool shade of magnolias
and live oaks through quiet little streets
with soft French names like Poete. Amulet.
St. Denis, Touline and Pavie. Southern
ladies were sweeping autumn leaves from
front stoops in gentle andantine lempo. A
plﬂquf on the gale of a somnolent grave-
yard (with its cemented coffine ahove
ground ) informed us that this was Natchi-
toches ( pronounced “Nakatosh™ ) once the
farthest outpost of the French colonial em-
pire and the oldest town of the Louisiana
Purchase.

Even the purr of an occasional motor
car or the bright gleam of a gas-station did
not disturb our dreaming. So, we were
totally unprepared when, rounding a cor-
ner, we came suddenly upon a large, attrac-
tive and wide open campus, Imposing maod.
ern  slructures were revealed one upon
another: lecture (Continued on Page 58)
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QUESTIONS

AT WHAT AGE SHALL SOLFEGGIO BEGIN?
e | have a son who will soon be five years
old, and because | believe that solfeggio
should be taught to youngsters | intend to
start teaching my child this method. I would
like your opinion as to the best way to be-
gin such work with a young child, and |
hope you will be willing to help me.
—M. K., Michigan

The word solfeggio as now used refers
particulaily to learning to read music by
means of the so-fa syllables, and whereas |
continue to believe in this approach 1 don't
believe it should be started until the child
is at least seven or eight. By this time he
will be going to school, and since the great
majority of schools here in America still
teach all children to read music by the
“movable-do™ system, he will naturally pick
up the use of the syllables with the other
children in his school.

Instead of teaching him the syllables at
this time, | therefore suggest that you sing
to him a number of very short, simple chil-
dren’s songs such as are to be found in any
book used by kindergarten teachers. He
will sing these after you if he is interested,
and after he can sing the tune there is cer-
tainly no harm in allowing him to play it
on the piano. And if you really wish to
hear him sing the so-fa syllables, then by
all means teach these to him—but only aft-
er he has learned to sing the melody with
words,

In addition to the above | advise that
you or some other member of the family
play some folk dance music on the piano,
encourage the boy to listen first, then clap
or march or skip—whatever the music
makes him feel like doing. These two things
—learning to sing a simple tune by imita-
tion, and finding out and responding with
bodily movements to what the rhythm says
—are the most important items in the
child's very early music education, and if
you or vour wife will take a little time every
day—or at least several times a week—for
such activities you will be doing the best
possible thing for insuring your son's mu-
sicality when he is a little older. —K. G.

ABOUT PIAND CLASSES

s | am a supervisor of music in a small
town, and part of my work is to teach piano
elasses. | have iried teaching piano this
way before but it has never worked because
of the great variety of talent and because

AND

Conducted by KARL W. GEHRKENS,

Music Editor, Webster's New International

Dictionary, assisted by Prof. Robert A,

Melcher, Oberlin College.

many parents do not cooperate by having
the children practice between the weekly
lessons. Do you have any ideas?

—Mrs. D. L., Michigan

The first thing 1 should like to write
in reply to your letter is that if I myself
had & child who was just beginning piano,
1 would far rather send him to a good pi-
Ani .;139@.1 than to the average teacher.
Please note my use of the word “gond™ in
the above semtence. 1 have seen many
Pia.na classes, some of them excellent, some
guud. SOME POOT, I'I|'|.l'1 l:l'l.lill: a number fer-
rible. But 1 still believe that for a year or
two a beginner is better off in a class with
other children than in a private studio
where he and the teacher are the only per-
sons on the scene. | can’t lay out a course
for you, but here are some suggestions:
(1) Make the class a course in musician-
ship rather than merely a piano class, and
plan your lessons in such a way that every
pupil will be kept busy doing something
useful during the entire period, (2) At
least during the first vear insist on two or
three lessons a week rather than on just
one period—and don't expect too much
from the parents so far az home pr.-u-{i;—p
is concerned. (3) If you have not used
racks on small tables, provide these at once
and see to it that while one or more chil-
dren are seated at the piano the others are
following the notes in their books. (41 Set
up a plan by which you have (a) a bright
group; (b) an average group;: (c) a slow
group. If a child in a first-vear class js =0
bright that he is bored because the class
progreszes so slowly, move him into the
next higher group: but if a pupil is in the

umzuml-g.-mr clazs bul does not practice or

for some other reason cannot keep up with
his class, then move him, but Fl'l‘ltl'l- back
ta the first-vear class, In other words, keep
shifting pupils from one class to another so
that a given pupil will always be with 2
class in which he can do the work and i
neither discouraged because the others go
g0 much faster, nor bored because they
proceed at so slow a pace. In addition 1o
the above, | suggest that each child always
has a piece that is “his own™ in the sense
that no one else in the class is working at
it. Children like to be with other children
this is the basic philosophy back of the
piano-class movement; but they also like
to be individuals, doing something that =
different from the others—and this is the
reason for the individual pieces,

I quite agree with vou that uncoopers-
tive parenls are often the cause for slow
progress and a sullen attitude; but I be
lieve that Iliilnh teachers are even more 1o
blame than parents are, and if at the be
ginning you are convinced thal the pianc-
class idea is no good, then your wark 1#
doomed even before you begin. Piane
classes can be made to work, children con
learn to play in groups, parents can 1:"
caused 1o be interested in their childrens
progress: but it takes a fine teacher o da
all these things. Are you sure that you
yourself are this sort of a teacher?

—K. G.

Communicalions for this dl‘tl.ﬂ.r“ﬁ"f-r
should be =ent 10 Bryn Mawr, Pa., in care
of Etude, Questions should not be too Jong.
nor should they involve either the recom-
mendation of specific materials nor the
"""th,’,I of too intricale prn}l!ﬂﬁl of per

formance or interpretation,
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SHADINGS IN BACH

Would you tell me if the shadings such
as we use in Beethoven, Chopin, etc. are
acceptable when playing Bach; my teacher
says no, because they were not passible on
the harpsichord. I will appreciate it if you
will elaborate somewhat on this important
subject. Thank you.

{ Miss) A, W., Pennsylvania,

May 1 repeat here what | have often
stated when discussing this particular point
in Clinics or Conventions, Bach is univer-
sal. You can play him fast or slow, soft or
loud, legato or staccato, and he remains
admirable. Even upside down. the right
hand in the bass and the left hand in the
treble—in same Two Part Inventions for in-
stance—the result is astonishingly beauti-
ful. But let's get to the matter of the shad-
ings.

It is true that the harpsichord did not
allow the wealth of shadings we use nowa-
days, and gradual erescendos or diminu-
endos were impossible. But is thi= a reason
why we should limit ourselves ta “pack-
age” coloring—by sections—on our mod-
ern pianos? 1 hardly think so and 1 believe
Bach would approve of a wider scope of
tonal perspective. And here’s ane more ar-
gument: can we imagine that the string
orchestra of Bach’s time refrained from
using increases or decreases? The instru-
ments of that period—violin, viola d’amore,
quinton, viola da gamba—were capable of
such shadings, and Bach very likely directed
his musicians to do so. Let's not forget his
personality wa: very human and alive,
and it would be a mistake 1o =ifle the ex-
pressiveness of his music through excessive
adherence 1o a so-called Classicism which
too often becomes synonymous with dry-
ness. Instead. let us bring forth itz emo-
tional contents while preserving utmost dig-
nity and nobility of styvle

TOPS DIFFICULTY

I am studying Beethoven's Sonata, Op.
106 {Hammerklavier), in the Bilow-Lebert
edition. On page 36 I came across this foot-
note: “The times are happily pust wherein
this Finale was deemed a ‘non plus ultra” of
technical ri’fﬁirm’.‘lr, and classical plano vir-
tuosi could win ephemeral fame by per-
forming i1.” Up to Biilow’s death in 1894,
what piano composition, in your opinion,
was written which made greater demands
upaon the performer than does this Sanata?
Even to this day | note that concert re-
viewers write of it as if its interpreters have
achieved a tremendous pianistic feat. So,
what was Biilow referring to in its impli-
cation that virtuosity had developed be-
vond the demand of that monumental
Beethaven opus?

I M.. Pennsvivania.
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TEACHER’S

ROUNDTABLE

MAURICE DUMESNIL, Mus. Doc.,
gives advice about shadings in Bach,
obsolete exercises, and other questions.

You probably think Voen Biilow was
wrong in his appraizal . . . and so do 1! In
my opinion the final Fugue of the Opus 106
remains one of the most phenomenally ar-
duous numbers in the whole repertoire, il
not the most difficult. There is a reazon for
this: with all due respect to Beethoven, let's
admit frankly that it is very, very badly
written for the instrument. It (the Fugue)
should have been wrilten for string quar-
tet! So to me it stands on top of technical
difficulty, and I know many other pianists
who feel the same,

Other tremendously  difficult numbers:
Balakirew’s fantasy “Islamey,” composed
in 1860 and astonishingly modern in key-
hoard realization; Brahms' two books of
Paganini Variations: Ravel's “Toccata™
{from “Le Tombeau de Couperin™). But
at least. these are pianistic, which the 106
Fugue . . . is not!

ARE EXERGCISES OBSOLETE?

I have been teaching piano jor more
than twenty-five years and have kept up
carefully with new publications, But lately
the mother of one af my pupils told me
there was a new teacher in town who tanght
a new method. This method did amway en-
tirely with homdrum  routines such  as
seales, technics, ete. Just pieces, instead.
“0f course,” she added, “that teacher is a
concert pianist,” So [ have two questions:
1. Is there a new easy method that | know
nothing about? 2. Does a concert pianist
necessarily make a good tencher?

{Mrs.) I. H. W., Indiana.

I can assure you there is no easy method
to play the piano which eliminates the
necessity of a serious technical back-
ground., This includes scales. arpeggios,
double thirds and sixths, and octaves. Tt
must be made clear that such drilling has
nothing 1o do with music, hut it consti-
tutes gyvmnastics for which there is no sub.

stitute. Passages taken from picces are ex-
cellent to study in addition to the above,
not in their place. This holds true in many
other branches:

Ballet dancers, for instance, rehearse
their steps and motions by repeating them
over and over under the supervision of
the ballet master; but first they have spent
some time at the bar, flexing their muscles.

Singers do some vocalizing before they
work on their songs or operatic parts.

Even in sports: have you noticed how
bascball or tennis players throw the ball,
or practice their back hand for some min-
utes before the games start: how before a
boxing match the contenders dance around
the ring? All of which corresponds to the
above mentioned pianistic drill.

Exercises are indeed necessary, but there
will always be crackpots ready and willing
to use the appeal of the least effort in order
to cash in on the naiveté of the people.
“Humdrum,” they say? “Humbug.” 1 will
say to them,

Concert pianists are not necessarily good
teachers, but they have one advantage:
there is no better way to demonstrate than
sitting at the piano and playing a passage
the way a pupil is asked to do it.

CONTEMPORARY MUSIC:
DISTORTED. UGLY?

I don’t know how miany of our fellow
Round Tablers read the “Public Letter
Box,” “Mail Bag.” or “Voice of the Peo-
plt"" which currently appear in the news-
papers, but T do and derive much pleasure
from it. Some of those communicalions
contain so much common sense and good
judgment. . . . This for instance, gleaned
from the Detroit News:

“The current Michigan Artists” Exhibi-
tion again shows the public that modern
art is simply a front to hide behind for the
lack of artistic ability. T would like to know
the painter’s (Continued on Page 641
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The progressive organist
experiments constantly with
various stop combinations, seeking

new solutions to the

Problems

of

Registration

by

ALEXANDER
McCURDY

OME YEARS ago Ernest M. Skinner,

America’s great organ builder, was
listening to a new pipe-organ. It was a
fine instrument which Mr. Skinner had
built and finished personally. He listened
with interest as the organist rehearsed for
the dedicatory recital.

Suddenly, Mr. Skinner says, he heard
sounds of extraordinary beauly coming
out of the instrument. He rushed to the
console to ask what stops were being used.

Instead of replying, the guest organist
put all the stops off, saying: “If this is a
beautiful tone, T want to forget it. 1 don’t
like beautiful tone,”

It must be conceded that this is an ex-
treme point of view, Most organists admire
beautiful tone. They think about it, talk
about it, try to achieve il every time they
sit down at the console. One needs only to
sit in with a group of organ students for
an hour or so to realize the great inlerest
which they take in registration. Hearing
much organ music played by fine concert
organists, and listening to recards made on
fine instruments in this country and
abroad, they listen analytically, seeking to
learn how certain effects are achieved and
how to duplicate these effects themselves.

At the present time most good music
schools and conservatories with large or-
gan [Iolmrl ments sponsor diseuszion clazses

on registration outside the regular lesson
periods, This is stimulating to the students
and to other organists with whom the stu-
dents Jater come in contact. The final resull
may be a change in the listening taste not
only of individual organists but of entire
communities.

Among institutions which are doing fine
experimental work along these lines should
be mentioned prominently the Organ Insti-
tute in Andover, Massachusetts, which has
guided and assisted the experiments of
many outstanding organists.

Another stimulating mew project is Il|""
course of study being offered to pianists,
organists and teachers of organ by the
Hammond Instrument Company. Aside
from the fact that this represents an oppor-
tunity for musicians who would like to
have more to do, and perhaps develop
themselves musically along new lines
{there are, for example, in this country
some 30,000 Hammond organs in churches
alone, and not nearly enough skilled play-
ers to go around; Porter Heaps for some
time has been giving seminars which have
been enormously helpfull, the enlarged
program which the Hammond Company is
sponsoring should encourage experimen-
tation and discovery of new tonal combi-
nations,

Hammond registration, after all, is
unique. Its application in many ways is the
same as in the pipe organ. But while experi-
mentation in the latter instrument is lim-
ited by the fact that for every new stop
one must have a new set of pipes and find
space for them in the wind-chest, the Ham-
mond’s electrical sound system has no such
limitation, The mathematically possible
combinations of tone which can be ob-
tained by different draw-bar seltings are
staggering in number. They offer a wide-
open field for experimentation.

All of us, young and old, ought to ex.
periment ceaselessly with new and differ-
ent combinations of sound. 1 know of no
organist, however experienced, who pre-
tends that he has nothing more to learn
aboul registralion.

| find young students today have an avid
interest in registration and its problems,
They have coined a whole vocabulary of
organists’ slang to facilitate discussion of
Lo, T]'u:g. may say of a tone that it is
“luscious,” “ecobesive,” or “transparent™:
that it is “bright,” *“dark,” “woolly,”
“muddy,” “definite,” “indefinite” and =0
on.

Students are always interested in know-
ing how to achieve these sounds, or. in
some cases, how to avoid them. Are we
able o show them? 1 think that if one
wants to take the trouble, some of these
“woolly™ and “indefinite” instruments can
be made to sound better than they deserve
to sound, simply by u|rpi!.'|||g 1'““..[.-”"..“[_"
principles of good registration.

T

When playing an instrument nf‘lh'u sort,
the experienced organist will omit certain
stops, permitting the sound to rise an oc-
tave or so and in the process to shed its
muddy sound. There are many organs built
all wrong which, when properly played
with good registration, achieve unexpect.
edly fine effects.

A drab 8 type of registration can be
transformed by properly-used harmonies,
What a good bold octave, twelfth and fif-
teenth can do to a pallid Great ensemble
is a revelation. A properly-voiced Nazard,
Tierce or Larigot is admirable for certain
effectz. The resultant tones which are pos-
sible with well-voiced harmonics can give
all sorts of variety to our registration,

I shall never forget the resultant effects
which were achieved on the organ in
Liverpool Cathedral by Goss-Custard.
Same of his most lovely solo “reeds” were
not reeds at all, but combinations of har-
monics. Goss-Custard had many reeds on
the organ and used them, but also had a
great variety of effects achieved by har-
momnics alone,

When young students discuss registra-
tion, a subject that often comes up is the
“Baroque”™ sound which so many peaple
want to hear from our pipe organs these
days. | suppose an equal number of people
dislike it. There is no doubt that the Bar-
oque type of instrument has its place. For
certain types of contrapuntal playing there
is nothing like it. On the other hand it s
not the automatic solution of every pipe
organ problem. The Baroque instrument
should be given a fair hearing and judged
on its merits, which are considerable,

I have always thought the term “Bar-
oque’” somewhat ill-advised in this connec-
tion. Used loosely to denote a clarified
ensemble, it lii-'plr‘;hu:-_-: many 'limughlful
people. They point out with some justice
that to be accurately describable as Bar-
oque an organ should have, among other
things, tracker action and a |!|a.|u|~u|l-l:'rs.lf‘l']
bellows, It would be next to impossible to
re-create a Baroque organ today; and if we
did, vrganists would indignantly refuse to
play it. We have come a long way from
the times when “wolfl tones”™ were so fero-
cious that organ keyboards had separate
keys for A-sharp and B-flat.

The term "ﬂ:lrnquv." however. for better
or worse has become part of everyday or-
ganists’ usage. And whether accurate or
nol. it denotes valuable thinking along the
lines of clarified ensemble. Certain charac-
teristic “Baroque” effects can be achieved
even on instruments of the “Romantic”
type.

Students use words like “luscious™ and
“delicious” to describe the “Romantic” or-
gan. The sound of the instrument makes
ane think of Widor, Guilmant and César
Franck. Immensely popular a few vears
ago, this kind of (Continued on Paze 61
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True or False - Violin Strings

(The statements made in this article were
substantioted by a research project entitled,
“The Deterioration of Violin Strings in Actual
Use,” sponsored by the University of Alabama
Research Commiltee. )

I.S‘ PLAYING in tune on stringed instru-
ments entirely a maiter of the ear?
FALSE

Is it entirely a matter of finger train-
ing? FALSE

Is it @ combination of a number of dif-
ferent factors? TRUE

And a factor often ignored by the stu-
dent is that of true or false strings. In my
opinion it is the duty of the teacher to ex-
plain the importance of true strings to the
student soon after he learns to tune and to
recognize perfect fifths. He should insist on
replacement of strings which are false.

In my own teaching and conducting I
have the opportunity to examine violins of
students from every section of the country.
When teaching | make it a point to play on
every student’s violin to make sure that all
adjustments are normal. When conducting
I frequently reach for the nearest violin
or vivla to demonstrate a passage. Rarely
do I find an instrument with all the strings
true in fifths. Frequently they are a half
tone or more false at the center of the
string, where the variation is the greatesl
Very often the student does not know what
constitutes a false string, or why it handi-
caps his intonation,

To assist in correcting this lamentable
situation is the object of this little quiz.
The teacher is invited to Lry it on his in-
struction program,

What constitutes a true string? A true
string vibrates symmetrically and has its
widest vibration at the exact center between
the nut and the bridge.

What constitutes a false string? A false
string is unbalanced by irregular weight
distribution so that its widest vibration is
not at the exact center between nut and
bridge,

Is that a fault of construction? Some-
times, particularly in cheap strings, in
which case they are false from the time
they are put on the violin. However, even
the hest strings may become false through
the wear and tear of use, and, in fact, they
generally do.

How are strings affected by use? In the
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It is highly important that violin students be

well versed in the matter of detecting defects in their

strings, and what to do about correcting them.

by OTTOKAR CADEK

case of metal strings, or gut covered with
metal wire, the usual result is that finger
pressure and friction, combined with cor-
rosion caused by perspiration, will wear off
some of the metal, thus making the string
lighter at the point of greatest use, ie,
from the first to the third positions. Con-
sequently the point of widest vibration
moves higher than the exact center between
nut and bridge, and all notes below that
point must be stopped progressively higher
than normal in order to sound in tune.

With gut strings the opposite is the case.
Since the gut absorbs perspiration, the
string becomes heavier at the point of
greatest use, which brings the center of
vibration lower, and all notes below that
point must be stopped progressively lower
than normal to secure the correct pitch.

Why is this necessarily harmful? Be-
cause normal hand and finger positions
must be changed, particularly when play-
ing near the center of the string and espe-
cially when string crossing or double stops
are involved. The inevitable result is in-
security in finger placement.

How is this falseness detected? One of
the fundamental laws of violin technique
is that a perfect fifth must be secured when
a finger is transferred to the identical posi-
tion on a neighboring string. As soon as it
is discovered when crossing strings that
the new notes call for a slight adjustment
of the fingers, it is time to test the strings.

How are strings tested? They may be
tested in the following ways:

1. By fifths, playing a scale on two
strings, endeavoring to keep the fingers
used at right angles to the two strings, and
when false fifths occur, determining by
careful observation which string or strings
deviate from the norm.

2. By minor sixths, selecting a spot near
the middle of the strings where the two

neighboring fingers are closely pressed to-
gether to produce the true interval. If
upon transference of this interval to ad-
jacent strings, the ear demands an adjust-
ment, a false string is indicated.

3. By octaves in the middle register,
transferring as in sixths without change
of finger distance.

4. By playing a perfect fourth on neigh-
boring strings, then reversing the fingers
to produce a major sixth.

In all cases the greatest deviation will
be found in the middle of the string.

Which string is false? This is sometimes
hard to detect. Usually, but not always, it
will be the oldest string on the violin. The
chromium steel E may become quite false
in two weeks’ time if the player perspires
considerably, and will seem fat in the mid-
dle register. The gut A may deteriorate even
more rapidly, but seems to become sharp.
The aluminum wound A and D strings show
wear within a few wecks, and become flat.
The silver wound G is more resistant, but
will ultimately become flat. The new all-
metal strings withstand more wear but
ghould be tested at intervals of a week or
two, In case of doubt as to which string
is false, & new string of good quality should
be placed next to the suspected string. Then
the above tests will soon reveal the culprit,

Still another test to determine which of
two strings is false (suggested by ETUDE’s
violin editor, Harold Berkley) is to take
a light and fairly rapid up bow from point
to middle, taking the bow off the string
smartly at the middle and listening care-
fully to the pitch of the tone as the bow is
lifted. If the string is true, the pitch rises
or falls, sometimes very noticeably, It re-
quires a fairly quick ear to catch the dif-
ference, but the average student’s ear is
good enough if he is shown how to listen
for the vari- (Continued on Page 32)
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O Rest in the Lord

(Alto Solo from “Elijah”)

Grade 4.
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“I Like

Teacher”
An Editorial

by

House, became our President not merely
because of his world known achievements,
but because he won the hearts of the Amer-
ican people with his lovable personality and
confidence-giving smile until they proved
overwhelmingly at the polls that “We Like
Ike.”

Years ago as a student in Germany 1
had a renowned teacher of organ who was

W hat a world of responsibility

is carried by the teacher of young children!

saying: “Your little girl is doing splendidly
under an able teacher whom she likes
Wait until she is some years older before
making a change to a master teacher.”
If you do not have the gift of making
pupils like you, better change to some
other profession. Harold Bauer once told
me: “l can never succeed with a pupil who
does not like me.” There must always be

JAMES a nervous, irritable, hateful personality, 1 an intimate entendement or complete un-
had played in America, before pgoing derstanding between the teacher and the
FRANCIS abroad, many fine modern electric action pupil. A= Mr. Paderewski used to say:
organs, The “Meister” made himself =0 “The teacher and the pupil must read each
objectionable to me as a kind of musical other's thoughts.” Only when this intimate
COOKE Hitler, commanding results “or else™ that entente cordial exists do we find an ideal

THE teacher's personality determines in
a large measure his success or his fail-
ure. Think over your own teachers, From
which ones did vou get that “something”
which inspired you to work harder, en-
abled you to see your problems clearer,
pointed out undiscovered beauty in your
new compositions, gave you unexpected
delight in your work, stimulated your im-
agination and led yvou to higher efforts?

The writer has known scores of success-
ful teachers whose hold upon their pupils
has been their personal charm. their gift
of making each lesson a real joy to their
pupils. There are many important elements
which contribute to this factor in the teach-
er's effectiveness. Your honesty of ap-
proach, your personal attire and studio
surroundings, your simplicity in the choice
of words, your orderliness, your patience
in demanding accuracy in notes and in fin-
gering, but most of all the gift of making
the students trust you and admire your per-
sonality.

I have often asked linle pupils: “Do
you like your teacher?” If the response
is “Indeed 1 do like my teacher” and the
child's eyes gleam with eager interest, then
I'm sure that the teacher is a fine one.
This is always demonstrated thereafter by
the excellence of the pupil’s playing.

I formed an aversion to him. He was the
organist in the city cathedral and his in-
strument there was an early 19%th century
tracker action organ which, when played
full organ, required a finger pressure of
not less than a pound for each key. After
a few weeks of my practicing the incredibly
dull and dreary exercises of Johann Chris-
tian Heinrich Rinck, the Herr Professor
started wpon tirades of insulling remarks
regarding the worthlessness of contempo-
rary American electric action organs, until
in disgust [ said: “Lieber Herr Professor,
I don't believe that you have ever played
upon a real organ. 1 didn’t come abroad to
learn how to be a pugilist. This is my last
organ lesson with you! Guten Tag.”

This nearly led to my dismissal from the
conservatory. | went before a faculty com-
mittee and in a few minutes had them
langhing uproariously at my comments
upon the cranky old fossil. They were
giants, these early organists, who most of
their lives played tracker action organs.
When an organist in Bach's day played a
prelude and fugue such as the D Minor
Fugue he used almost as much energy as
that required to shovel a ton of coal.

Recently 1 asked a charming little six-
year-old piano prodigy how she had made
such surprising progress. She replied: “I
love music and 1 like teacher.” The child’s
mother lived in a small town about forty

balance between teacher and pupil. This
is evidenced by the fact that the really
great teachers have a following of pupils
who are loyal to them to the end.

What should be the technic of the teacher
for creating the rapprochement which will
make the pupil like the teacher? The first
step is to find out the interests of the pupil
and talk to him about them. If he is a
small boy and likes baseball, make it your
business to know something about base-
ball. It will increase his respect and ad-
miration for you. You may think this un-
important, but many leading diplomats in
government and in big business have found
this one factor alone a very productive step
in the making of friendly relations.

I know of a famous American journalist
who was also an unusually fine self-taught
pianist. He was offered an editorial posi-
tion h_‘lp' the owner of a |{-uding newspaper
in London. He knew that his future em-
ployer'’s hobby was music. In the six
months prior to leaving New York for Lon-
don, he studied the piano with a represent-
ative American piano teacher. He practiced
four and five hours a day. When he ar-
rived il'l l.ﬂ'l'.ldﬂn his nuuifﬂl abality fl!."-
cinated his employer. Sometime thereafter
he became a naturalized English citizen,
and during the first World War his services
to Great Britain were so valuable that he
was k:l'li.ghll‘l.‘l and became a baronet. He

Andantino IJ\ =96)

FELIX MENDELSSOHN, Op. 70
Arrvanged by Henry Levine
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It is well for us all to remember at this miles away from the metropolis. She in- caidad 4 . — "9. .
time that the fine American gentleman, quired of me whether T would Sgpiit o ::::ic ;,d;"h:il-:a:g: nrr;!w: bﬂ]::,u“ he] n::] =a = = —It Z: : |
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general, who is now the tenant of the White teacher. 1 advised her not to think of it, the late Charles M. (Continued on Page 51) A i X ]
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Among the piano compositions of Brahms, the Rhapsody in G minor, along with its next a_f kin._the Rh?::::;ifi;:;f:::?:: iefeplfe oy
i i in th ically Brahmsian piano wrill
f both pieces lies not only in the typically it is suggested that before . e g ~— —
—_—

major work. The symphonic character 0 1 : o o o
also inthe power and sweep of the melodic ideas. Because of the almost constan use | 14 10 mu g e & t
playing the piece as written, the chord structure be carefully analyzed. (Turn to page 3 for biographical skelc € . — :‘ = ‘ I ] =
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No. 120.30662 Gondolieri Gondolieri
(Gondoliers) (Gondoliers)

SECONDO ETHELBERT NEVIN, Op. 25, X1 PRIMO
Arvanged by William Hodyoy Con mutﬂ, non t-l‘ﬂppﬂ PTEStﬂ
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ETHELBERT NEVIN, Op. 25,No.2

Arranged by William Hodson
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THE LITTLE ORCHESTRA

(Continued from Page 9)

{at small cost) through recordings.
Thus, the small orchestra must find
u: reason for existence in works
ts which the larger outfits cannot,
by reason of their very size, do full
justice.

There are quantities of such works,
A Bach Suite, for instance, hardly
falls within the domain of a 100-man
archestra. Mozart symphonies, and
even the First, Second, and Fourth
Symphonies of Beethoven sound dis-
wrted in over-massive sound. Many
larzer orchestras recognize this, and
try 1o help themselves by doubling
winds, tn adjust balance of tone with
the huge number of strings [ strings
which are pecessary for the “big"
composers). With or without the
doubling of winds, the sound is
digortedly massive for the musical
material. Actuallv, the American ecar
is an its way to becoming spoiled by
s much grand, lush tone in Bach,
Mozart, Havdn, and snme Besthoven,

Again, the hig orchestra cannot
play the larger chamber works, such
s Hindemith's Kammermusik i for
13 solo instruments) or Spohr's
lovely Nomette (for 9). These and
other larger chamber works lie
perfectly within the scope of the
smaller, or chamber, orchestra,

Asto the players, the small orches-
tre's first need iz for men who are
weomplished chamber music per-
formers. As in chamber ensembles,
exch player is heard—and must
listen to the others, A large string
fection can easily cover up one weak
payer and etill sound well: but
wmong fourteen or sixteen violins,
eich must function as in a quartet
since all slips and errors stand out.
Toa, the type of music played by the
mull orchesira is more akin to
thamber music, and requires the
right touch,

In second place, the members of
the smal) orchestra must be not
mET]F j{'h‘hnjdt"f!‘. but dedicated
musicians, This is important, since
Eiteess is three-quarters due to the
eathusiasm of the plavers,

The players in a small orchestra
Iih-':lild Elﬂlrr had SO l"!i""“l"tl"ﬂl."l‘ in
Pablic group-playing, chiefly for the
sake of |he discipline. A good con.
;fl_"::l:::r r";il'?"dm can supply this.
forms, -heT _i‘";‘ : well & player 'per-
mn ruéznniz-lt- . than valuable to

ation if he lacks the com-

plete ‘|l"t'ip]inn of

laying  with
"'”H;rt. playing

This diapit ¥
* discipline includes several

LS ' sy
WAy points. First, the player

hys
always walch the conductor

LT .
Irr‘:mtllmg which amateur or inex:
LT #
i renced men won't do). Next each
Maye !
r.lf"lrhn“m- while plaving, listen to
he J 3
tha °F players—those around him,
-
pa Ir.|- e In third
lace o A
read . wrehestral Cplaver muast
T,
0 quickly In the
is IPJIE Il-l

Eections,
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still, I can give one hint from my
own experience. When 1 learned
reading, my teacher stood over me,
making me go along in strict tempo.
When I made mistakes and wanted
to correct them, he wouldn't let me,
| also missed many notes, but on 1
had o go. In time, my eves grew
used to =eeing more,  and further,
and fluent reading eventually came.
| progressed more by coaching with
singers, and following them. The
chiel need in reading practice is to
go along, as best you can, in tempo.
Time and rhythm come first. Experi-
enced playvers know this, and, in dif-
ficult passages, sense what they can
play and what they can leave out.

Az one listem to the
players around one, one also learns
to adjust intonation. The lack of
doing this is one of the chief de-

learns 1o

fects of the amateur orchestra. After
tuning, the inexperienced players
wander off into their own ideas of
tonality. The experienced player
realizes that no one player’s intona-
tion is pace-setting; what counts is
the constant adjustment of the whole,
One adjusts to one’s desk-mate, to
the section, to the other sections,
to the soloist., This is sometimes
harder for winds than for strings,
but it comes with experience,

As to the conductor, he must first
of all be a conductor! He needz en-
thusziasm, dedication, and the power
to stimulate his men. Further, he
ghould have had gome sort of routine
experience ag plaver in an orchestra.
This is invaloable for getting to
know at first hand
the problems that his men will have.
Of couorse, the orchestral conductor
must devote much of his time to
gearching for interesting works, of

{and 1] solve)

all periode, kinds, and deseriptions,
never limiting himsell to one period
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or style of music. Variety should be
the keynote of his programming.

The actual manual technique of
conducting is no different for the
small orchestra than for the larger
organization. Here, | believe, the
best guide iz a thorough study of
Max Rudolf's The Grammer af Con-
ducting.

All of these requisites are impor-
tant, but the one I should most like
to stress is the need for digging out
new music, no matter what its period
or style, There is a wealth of litera-
ture suitable for the small orchestra.
I investigated the field before 1
formed my own organization, and
have been doing constant research
ever since, and am still amazed at
the wonderful finds that come to
light. The music is there, the need
iz there, the opportunities are there.
That is why I believe that the future
of America’s music lies with the
smaller orchestra.

THE END
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what's new

ADVANCE OF PUBLI

These books are now in preparation. Orders are
order,

off the press, delivery [postpoaid)

sand remittance with

Ballet Music for the Dance smpd:iﬁﬁ
CErrin e y

Piano book for Dance Stwcdios

Each piece of music has been selected [or its fitness to accompan?
ballet steps, such as poinie tendue, ronde :!r jambe a terre, vends
de jambe in I air, pigue. They are also suited [or toe work come-
binations and waltz combinations as well as the polka, galop, anil
schottische. Miss Ladd says: ““This collection of music for d;i_lu-
ine schools may be adapted to any method ol teaching, The
cclections used for each exercise at the Barre have been suggested

- their adaptability to the exercises.”
::IZ-JI]:!: 3 List Price $1.50 Advance of Publication $1.00

Playing-

Organ
BIHWIII Book of g ga by Dyv. Rowland 1. Dunham

An Introductory Manual To the Organ

Rowland W. Dunham, Dean of the Music Departiment 13!!' the
University of Colorade, and a Fellow of the American {'.-,1|th{ _nl
ﬂT_ﬂilllihH'. has prepared this instruction book to nliil the pianist
through the transition from piano playing to playing the organ,
whether under a teacher’s guidance or not,

This is not a book of “shorts cuts™, nor is it a book of arrange-
ments or organ registrations. It is a sound and fundamental book
of organ instruction. The technigues rL"I:lnI.H!lt'I:IIll'tl have ]Il.‘l:l_l
proven by actual (-:-pt’:'irme amd are -.lpi_:lu.:.-ll:-l_f. Lo any l1-.t-‘TI1-
tional organ. The writing is simple, interesting, and easily

Alberta Ladd

at PRESSER 0 @il

CATION OFFER

limited to two copies per book. Please

I[Chec'ﬁ or money order requested.) As each book come:

will be made.

Pianorama of Easy Pieces by Modern Masters-

r.-rr.r.lll'n.n':-.-.l' arranged and eiited by Denes Az

i 3 I o

Following up his suc essful “Pianorama ol the Warld's Favorie
2

- - i & I..I

Dances”, Denes Agay now presenits thirty pieces for piano salo by

«= ol the leading composcrs of the soth century, Somd

iy 1 |
composers included are: Stras insky, Debussy, Ravel, Prokobc
Most of the

Bartok, Kodaly, and Puccim
original, some are arranged, while others have been revead i

llI]I'II.H miliony air

reduce their difficuluy,

All the selections are refreshingly melodic, clothed in imagin
tive. harmonic settings. The collection ollers ideal material |
study, recital, and sight reading sessions, for the panst

moderate skill.

410-41025 List Price $1.50 Advance of Publication §110

At the Hammond Chord Organ

A collection of melodies which include choice selections i
the Presser catalog as well as other old [avorites. Some of the
25 numbers included are: At Dawning by Cadman; Stars &
Stripes Forever by Sousa: Venetian Love Song by Nevin; Me
tonka by Licurance; Vesti La Guibba by Leoncavallo; Song (
India |-1\ I{:IIII!LL'!.-Kul\.JLLn. Flow Can f Leave Thee; and |
titation to the Danee by Weber.

understood.
41341001 List Price $1.75 Advence of Publication $1.30 43341011 List Prics $1.50 Advance of Publicetion 5110
e S -
FINAL ADVANCE OF PUBLICATION OFFER
Grand Partitain D “illﬁl'—h_n' .‘-’-_'r'mn'dn Pasquini Transcribed for organ by Giuseppe Moschetri
A brilliant theme with variations by this master t:UI!IIMM‘I'..]n'liutnu-l and teacher of the 15th cen
tury. Freely transcribed for the modern pipe organ, the ::,u.-lm_u-_:u_-. provide excellent concert and recital
material for the advanced student. Hammond registration.
SHca b o8 i Advance of Publication 5.95
NEW RELEASES
PIANO SOLOS CHORAL
Grads | SCHOOL BELL .. ... .. Anne fsbinion 11040227 35 SATH BLOR ARE HER Evas Wt Weight 1324000 1
(Words, Molodiow, Legate) (FAATS, o cappeiia, Mediom difficulty, Seculor,
Grade 2y BUCCAMEER ... . voirseezascoroon . Ella Ketterer 11040225 35 LULLARY | roment of o vell-inown sony) P
"' (Recital, Good for boys, Study for LH. arpaggios) (o ‘:'PPEHE..E.mr.:u,d,U,., 0L P;urvf Carsl Maytrelea 117401
GAY MASQUERADE ... ... ... ...... Stanford King 110-40226 .35 SONG OF ZION ne SACI, SaNe) =*~vm;1 ——
(Melody in alfernate hards, Legota confrasting l‘:rr :oplpvuu. Medium difficolty Cnﬂfrmpﬂ';::' o :
with stocceta) rciom [not redicol], Drometic ; y
MARCH OF THE TROLLS .. Irene Lomb Keyser 110-40231 35 aric ‘ﬂul‘lﬂiﬂn
(Characteristic, Recital) MONTEZUMA [Overtyrs) Clifferd P. Jore
WISTFUL LITTLE PRINCESS ... .. Anthany Donate 13041123 3§ $tandard Band (Including full score] Lk
{Recital, Motional, Nastalgic, Meladious) C::s n;\n: Band [Including full scare 1:':
Grods3 MEANDERING MANDARIN ... .. Michael Brodily 13041122 35 Wb e s IS PR 18
rade {Charocteristic, Rhythmic, Hid’d’; seclion has ¥ " iy o .
recurrent ifocceto ponsoge for L.H. veries AKE ME Up e
legate R.H.) s o nﬁald'r:':, GREAT JUBILEE ... George Frodurich I
SPRINGTIME IN SORRENTO ...... Stanford King 110-40232 35 Siandmg_ Band ““ludi:l';"{m"ﬂ ju
{Crosshands, Arpeggies) Symphonic Band (Including luﬁh:;:lwl ¥
Grade 4 WIND OVER THE PINES ... ........N. Loviss Wright 13041124 0 c.,:g“'“' (Full seore) 15
{Recital, Descripitive, Excellent velocity study) Erhu';;:i ware ;
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“lI LIKE TEACHER"

(| Continued from Page 26)

Schwab, famous steel king. Mr.
Shwab had an overwhelmingly cor-
dial smile and a very buoyant ap-
proach, As a young man, he h_.'ul
tanght music and playved the pipe
argan, This fact came to the atten-
tiant of Andrew Carnegie and so im-
pressed him that later on Mr. Schwab
wis promoted to the presidency of
his company. Mr. Schwab had deep
convictions about the value of music
g the life of the business man.
Once: be said 1o me: *1 am often
akad why 1 have taken such a de-
cided attitude upon the value and
importance of music to the business
man, Of eourse, much can be said
2 to the intellectual value of a mu-
gical training. But, that is not the
main thing. What American business
needs is soul and cemtiment! Because
music develops this in man, it is of
especial importance to the business
man. Of course one hears it said
that ‘there is no eentiment in busi-
pess,’ That is the greatest nonsense
in the world. A business without
seatiment is & dead businesz, The
idea that in order 1o be successiul
8 business man has to be ‘cold
Mooded,” i= radically wrong. Time
and aggin | have seen businesses run
upan the basis of cold profits, elimi-
nating the heart factor and squeez-
img the pennies like the last drops of
bood. no matter what the human
oo,

The suceessful teacher is the one
best equipped 1o give the pupil the
mist interesling work-promaoting ma-
leriale 1o suit the student’s particular
individual needs, and also make him
¥ o himeelf: “1 can hardly wait
until my mext lesson!™

In his unusually successful recent
brsuk “The Power of Positive Think-
img" Dr. Norman

Yinecent Peale,
clesgyman, psychologist and human.
L gives ten very practical rules
for getting the esteem  of others,
T:l""' may he applied to all peo-
Me in ull callings and seem espe-
'I_J”- valuable to teachers of music.
feY are reprinted here with per.
Mission of the publisher, Prentice-
H1.”' lac., of New Yark Citv:

L Learn 1o remember names, In-

efficiency at this peint may indicate
that your interest is not sufhciently
outgoing. A man's name is very im-
portant to him,

2. Be a
there

comfortable person =0
strain in being with
vou—Dbe an old-shoe, old-hat kind of

individual. Be homey.

i5 no

3. Acquire the guality of relaxed |

easy-goingness <o that things do not
rulfle vou,

L. Dont be egotistical. Guard
against giving the impression that
vou know it all. Be natural and nor-
mally humble.

3, Cultivate the quality of being
interesting =0 that people will want
to be with Vi and gel '-|=-1||_r_"'l||.|_||5: of
stimulating value from their associ-
ation with vou.

6. Study to get the *scratchy’ ele-
ments out of your personality, even
those of which you mav be uncon-
scious,

7. Sincerely attempt to heal, on
an honest Christion basiz, every mis-
understanding vou have had or now
have, Drain off vyour grievances,

B. I'r:!l'ﬁﬂ- liking |H,'ll|||1‘ lIJlI[i
you learn to do so genuinely, Re-
member what Will Rogers said, ‘1
never mel a man | didnt like,” Try
to be that way.

9. Never miss an opportunity to
say a word of congratulation upon
anyvone’s achievement, or express
sympathy in serrow or disappoint.
menl.

10. Get a deep spiritual experi-
ence so that you have something to
give people that will help them to
be stronger and meet life more effec-
tively. Give strength to people and
they will give affection to you.

Particularly in the case of younger
sensitive children, the teacher must
remember that little ears are alert to
just the right words, as well as to
the tone of the teacher's voice and
the expression of his face. A well
meant criticism may be said in a
tone of voice which will register in
the child’s brain quite a different
impression. Remember the late Har-
rv Lauder's song. “It ain't exactly
but the nasty way he

what he =says, v |
f THE END

says ir”

THE IMPORTANCE OF SIGHT READING

(Continued from Page 19)

i of great value,
8
- For the teacher: Remember to

‘ :
“HoErage your stndents to read new
Materisl constamly.
knnulmigr

]I"'II-‘|

Broaden his
of musical literature.
i I|'HIT{'J?‘-:!I:{l the piece first. Let
the ‘ad.[i"Eal ;Ijj-inllll:{ :If]l‘vh‘ E”HI have
iis achievement.
_eurage reading of hoth left
4 right hands
"herwise his progres

wrahly,

simultaneogsly,
& will be slowed
also his vision range.

ETUDE a4y

1953

{This applies mainly to plano stu

l'il'r'll'.J

Avoid spending too much time on |

one piece. Time spent on memorizing
could be better spent on reading new
material which would be more valu-
able to the average student. If he
develops skill and fluency in sight
reading, music will serve him well
for vears o come, whether he be-
CoHmes 8 |-rufr'—-ir-||.'1| or an amateur

THE END
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Music for Children

8 pieces for piano—grade I-lll
by George List

Follow the Leoder
Mandarin March
On the Water
Square Donce

Blue Gray Fog
Day Dream
Discontented Cow
The Factory

90 cenls - cumpﬁ?fe

of your music dealer, or from

ASSOCIATED MUSIC PUBLISHERS, INC.

25 West 45th Street ® MNew York City 36

For Piano Teachers

MARGARET DEE

1953 REFRESHER
June 22 to 27 lincl.)
ENROLL NOW

A week packed with teaching ideas to last throughout the next
teaching season.

LESSON APPROACHES FROM ALL ANGLES

Mew Materials Student demonstrations ALL GRADES.

WORKABLE OUTLINES
781 M. Marshall Street

GRADE LEVELS

Milwaukee
LTI IRNILTI I T P L L T N P L SRR NSRRI
& (%]
' bt
. TANGLEWOOD-1953 |
8 BERKSHIRE MUSIC CENTER 4
L
| & * CHARLES MUMNCH, Director i
| :E Aaron Coplond, Assistant Director E;
E: A summer school of music maintoined by the Boston Symphony Orchestra in :E
‘E connection with the Berkshire Festival concerfs, E:
i July 5 to August 146 )
¥ L
1 Courses in Orchestra & Conducting [Leonard Bernstein], Chomber Music ;:
| 5 |Richard Burgin, William Krell and Greger Piatigersky), Chorus [Hugh Ross|, :i
! Composition [Aaron Copland & Corles Chaver), and Opaera [Boris Goldoviky).
:E Foculty includes twenty members of the Boston Symphony Orchestra, including
3 the Principals. @
# Tanglewood Study Group—Ingolf Dahl 8
EE A special courte for music educofors, general music Hfudents ond amoteurs. Enroll EE
5; menfs of fwo, foor, or sir weels. i
].' Far C-urﬂing plecse oddress Ml E. Bossler ::
i Berkshire Music Center i
EE Symphony Hall, Boston 15, Massachusetts t!
e e e e e e e e e e e, Jﬂ"‘a&f.‘ﬁﬂﬁf,ﬁ‘;‘.‘,ﬁﬁé:

CLASS PIANO COURSE

The course comiists of: How to organize o closs. How ond what to teach be-
ginners ot their own age levels, Studic administration and mutic gomes are part
of this mimesgraphed course that s @ MUST FOR EVERY PIANO TEACHER
whethar sthe teaches privately or the group method. Price $10.00

Order from: MRS. BERTHA M. DAARUD

2621 SULLIVANT AVE., COLUMBUS, 4. O.

' - -

Shenandoah College and Conservatory
dymar B. Muilc ond B. Music Educa-
flen degress in plane, wiolin, volce
organ, 'célle; public ichool music
Theory, canducting, wondwind
biawies, oscodemic coursen. Church
muiic. Claii and privats Intfrection

I'hﬂrml;ﬁ profenional  preparciion
Alse occradited Junfor Collage
Shanondoah & ueder church sponuor
ship but son-sectarion, emphawizing
tpiritval awarsness omong her he-
dents. Evf, 1875, Summer seisian

Catalog: Dir. of Admissions, Dept. £, Dayten, Va




TRUE OR FALSE—

iolin ([ uestions rgan ([Juestions

(Continued from Fage 25)

ation the instant il occurs.
Answered by FREDERICK PHILLIPS

Is there any way of recarding de- : _
terioration? Care on the part of the By H A\ROLD BERKLEY

performer to clean the strings after # Far several years I have taken have quite a long way to go before

grgan  lessons during the warm you could really call yourself .-:l

“Amazingly effective and versatile” each use will aid in retarding dete-
rioration. He should use o clean nths four church is not heated in  compete B
UNDERWOOD 1 Faglon Hie: g and .. G0OD “STRAD" MODELS Domonique were the most i) manths ( J‘II i 1 ompetent organist.
1Inlhfln re-.n:uw i l--lu liﬂfri}r'!:;-l‘ members. Thele violins are ptic wizier ), and have I::U"” j“" pipe (2} The Presser Company is ahle
i £ i entire length o e ot m ol maoni r the [or i . . Gabind &
FI“GER FLEXUR :.to?ug i:‘rildinn :|:F] .“il-;m ares Miss M. L. ., Ohio. The chances dayv between $100 and §390 uEr.gr_'ll‘ [:‘; = l:.”F et r.fu.h{}a :T HI{:“}!} 'I{” the ;""rl'h' rs listed in
string, uding M - PR SRLANS . S e Y wW. E. Hill & § hoir, and olso as a substitute, My e MeCurdy article, but those titles
Al metal—guaranteed for one year. .. re- Yoes deteriorafion show in_amy against your violin being a genuine . E. Hill & Sons bows are | ; v 2 i e gt e ! ; |
I At Ff oes. oe “1  show N ENY Ciead sve literally some ¥ O dveds of  bought at varieus prices, fre § teacher has never suggested organ which are followed by the name of
correealenity carvied i podket, other wav? Almost every string loses = ! to $250. You may rest assarol { books for study purposes. What a book in parenthesis are, with few

books do you recommend for tec h- exceptions, oltainable only in those
sique, pedal work, etc.? What about  books and not separately,

Back and the Mendelssohn Sonatas? (3 For collections of organ pieces i
In wana | kave studied the Bach In- w'th chimes we suggest “Organ |
pentions and most of the Fell Tem- Compositions with Chimes,” by
pered  Clavichord. This summer [ Kinder; *12 Compositions by Amer-
shall be busy with college work and lean 'I.nlrl”ll!-!'r‘ lor ”I'H:-.I.II and
shall be unable to take lessons, but  Bells™; “Book of Chime Pieces for

thousands to one, For the last two
hundred vears practically every violin
{actory in Europe—and in Japan
for the past fifty years!—has pul
correctly worded Stradivarius labels
in its instruments, not with any in
tent to deceive the buyver, but prob
IIIII}' because the words “Sirad” and

something if its tone becomes dull
and lifeless, after considerable use.
Birengthen weak finger joints , . . improve To kl""’]‘ a string on a fiddle until it
tonch control . . . gain Anger indepensidence, breaks may be the poorest kind of
peonomy. False strings play havoe
with intonation. Old strings may de-
stroy tonal beauty, The string player
must be alert for any deterioration

Use Spare Moments with Profit any Hill bow you may bu

ta Build Basic Technic the price you pay for
there are many more bows |
market stamped “Toar

Tourte himsell ever

was a great and successiul warin
his name was appropriated by ee

= T . lost he he false . “yiolin" had become synonymous little bow-maker who '
in his tools, lest he be idl“‘f to artis _ ind Loy O e B A [ want to practice, and would like Organ.”
tic standards. THE END most people’s minds. This is not 1o 06 206 could make g belp in the { mat [} [ 4) “The O
- el I way of materia . &) ™ " ranist” | i- ]
infer that every violin bearing a 1 T ; e U 1 Aot ol :- i bimonthily
dudy. One teacher savs that five magazine containing easy music

Sirad label is a factory product THE SECOND POSITION

lessons i et fto le T e x piR ’ .
Mozt of them are, but there were ons is sufficient to learn to play written on two staves. It is still pub-

the organ. How abour it? (2) In lished by the Lorenz Publishing Co.,

number of excellent makers who E. H. Can .
e & ¢ . i anRnReciicn i the i i ] B = £ ;
Ideal for musicians In armed forces turned . out well-made, fine-toned in bear from mseh an ambit : "”,M pieces suggested by _.ﬂr. :HJ] E. 3rd 5t. Davton, Ohio; single
$1.95 postpaid WORLD OF MUSIC struments, inte which Strad labels fell I 1 } TRURTIEL L S0e May ETUDE as issues 60 cents: yearly subscription
camplele in plostic containes ’ . have been inserted. If you feel : eLhow &5 Fou &, DUL W |. witeile for the Church Year, | find &£3.00.
with dirsctions {Continned from Page 8) ST lit E \ ;1 ""L" of the second position? It ¢ few numbers in the Presser cutalog
¥ as quality vou should take . - | 4 i [l |
S P 1 ) more dificult 1 lea L - : : . |
Send emsh, money order or chack. ) or 2end it to one of the experts who I!IF.. 1].: s Just put r.ll."f can they be obtained, and ® [ have studied the pipe organ
ul" " FLEI :n formances of his work for marraior advertieg ko Finds. For-s small alher position. Jus which are the best for me? I want for three years, have been an Rasor
- ] . | C F . i i mi o . W ave il O L :
” and orchestra, © Peter and the Waoll, g vou would L on it and you will soon hay e ) rrl-ll.r_'l things the audience will like student also awarded the Silver
2130 N. E. Klickivet, Portland 12, Or ia ni would get a reliable valuation Do what your teacher tells v 2 { - " s Lia
. n . Ore. have made his name almost common- 5.4 appraisal A -I:u ach 1 1 and yet not too “lowbrow.” I think Medal by the Roval Conservatory
'h.cn"wf;"ﬂ"“":u!h-- sald by L A. Presios place. "j-'- larger works 1I1L'!IJ_'|.|.F‘I| g £ - J”_' e | the ETUDE repertoire is too hard (Toronte) for highest standing in
e, .5. ifih Ave., Maw York, N. Y. q_;mphnnn_h-.'I|:1||i.-t=-.urt'hf-lrvr1| suites, £ STRING EXERCISES make a big improvemes for me: fsn't there something of the organ in the Province af Manitoba
| and concertoz for violin and pilano few years | inbetween grades, arranged pro- This year for my examination I will
3 L F - a i
el g I - 0 a .
with orchestra L. M. R.. Ohio. 1 do not know of il Fr_";”'”l"f {3} Our church is going  be required to answer quesiions con-
1 I L i . i 5
BUSTBH “HI?ERSITY any study material devoted exclusive THE VIOLIN MUST BE EXANE: :” mytall @ new larger organ some- cerning organ registrafion, funing
: i A ; . ]
ime' this summer, It will be elee- and repertoire. Could you give me

The Berkshire Music Center |y 1o the E
. L = s Th bzt . " §
ing. but 1 think tha F. K.. New York. There ar trenically controlled and will have information on this, or tell me where |

. at Tanglewood, Mase. will conduct  §f you hought Book of Sevii i | O
I CO!IEQE uf Mus,c I : H1 of ks dreds of thousands of violins 5 eimes. Can you suggest music for [ might find books on the subject. "S th SEEfﬂQ ﬂlE ng f-"y fﬂf ﬂlE flrﬂ' ﬁm&

its cleventh session from July 5 to ;
¥ Op. 1, you would have almost all the 4 ; With | roes ergen with chimes? (4) Is th
as yours i, Withs peo] PES Tgen with chimes? (4) Is the mag-

ROBERT A. CHOATE, Dedn .’"I:ujulﬂ'[‘l{m. this as ||-=11:1‘I in connec-  material you need to devels
i : tion with the Berkshire Festival e 'PoEARE ayhon it is impossil v ¥ aine called “The Organin™ still N A R
1 . and security in the upper positi F - gunls still  For general information ahout
Concerts. Tharles Munch, Music g4 that siri \ P i the wvalue of vour vielin ma published and how may it be ob- sonstrocti e i 5 i Which i hi : .
Director of the Boston ."'1“-'mphul1w 3, tring. Many of the Fiorills tzined ? 2 u.rlg.m comnstri |!1.r| Wi .1 an suggest, ich is to hint that there are ]':ulr‘:l!ﬂlrf'ﬁ in Pl;n'mg the Hammond
UHDERERhD ATE 4 g £ : Studies would be equally bene i “The Organ, Tts Tonal Structure and Organ vou mav not have dreamed i
will serve as director of jually benef | | eamed ol
I 3 it ke achiol, i MATERIAL FOR VIOLIN MARIK Registration™ by Clutter and Dixon
. - ; : F L i . | e = ' i ;
= GEADU&TE DI?IS'OHS 'H-'|I111 Aaron Copland as ,‘l“II»ru.m AN APPRAISAL RECOMM | (1) For basic organ stodies we  ($250) and “(..'furlll::l'qmran' Aer. Even if vou don't I::Il'.lLL'. music, you can play in a month. Many
Director and Ralph Berkowitz as ENDED ¢ W B. Tilineis. For B reconmend the Stainer-Rogers Or- jcan Organ™ by Barnes e 75) thousands have proved this. If you play any instrument, the music
l}r‘alnl. .'";Il!.-i}'r'-"rlu! [falllrfl‘étf Il}u: :;-:-—.lnn Miss M. S. D., Michi 1 tools, ele 1-I|u, aaagry for vieln® :':ﬂ Methed: or First Lessons for = This latter book will help you guite E-r1lll l|1:1|i.|: ;;ll.tlljr Hammond Organ will be incomparably more sat-
. ill be the presence i) av e £l chigan. | cannm ey R 2 | I ) . x sfving, 1n by i EI s . |
Intersession—June 1 to July 11 ?I | .r-i, e 3 M.. L UAVER answer your questio o ing. vou should get in tostd ¥ | #an, by Nevin. For supplementary  a little bit we believe in the under- i F' IMERILELy MOTE MpresIve thAn ANy mudc yop re played
rom Mexico as a teacher in com- .. 1 ions  because | g : "u witk we suggest “Pedal Scal " At i before.
etz * no way of knowin 1 the riropalilan 1 T Sy : = o Scale standing of voicing and luning, on
mer s“siu!._ position, 5 ; d nowing whethes ! Studia + : . h A ; e TR ) ;
Sum June 28 to lu!"T Your friend’s violin is a pe :||1|1|: 299 Fourth Avenue, New Yot* | "'I-|-J,.-~1 Ih"} :":lfl"lin’trli'. Master  which there is a special chapter. In |;l;l'--‘~ };‘-lﬂ_ﬂ at 3I|-'5.-.'J'. f.ob. Chicago, including tone equipment
Stainer or a co e : N ) palen: s with £ “tidies or the Organ™ by Carl; the ; s Girs ntioned i and bench. Over the year e i 4 ;
Blanche Thebom was soloist  cony. f a copy, It is probably a _ Y. It can supply you Bach “Short Prelude ' F addition to the r.|r1 me I'IIHII!IU!I in kg itel ot -1.1 YO 've pmhuhlv.. spent more on trifles.
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Modern Type of Ancient Instrument

by Joe Tarey

THE TIMPANI, or kettle-droms
as they are frequently called, which
we see in the orchestras of today,
like all musical instruments had a
very crude beginning. The first
timpani are said to have heen
made in China three-thousand
vears B. C. These were odd look-
ing instruments—bhowl-shaped ob-
jecls with animal skins stretched
across the top. Others of similar
construction were made in Egypt,
Persia, India and Israel. The Arabs
got them from the Persians, and
when the Moors invaded Spain
they introduced the timpani to that
country, from where it spread
throughout Europe.

In Germany, Austria and Hun-
gary timpani players and trumpe-
ters formed guilds and anyone who
played these instruments enjoyed
special privileges in royal circles.
In some places the timpani were
carried on horseback and played
by soldiers of high rank. and ex-
amples of these may occasionally
be found.

Bach was the first composer to
write orchestral parts for these
drums, and, strange to say, Haydn
was one of the most accomplished
timpanists of his time (and could
also play other instruments). He
and Mozart greatly enlarged the
musical scope of the instrument,
but it was Beethoven who brought
it into musical prominence.

The most important things you
will notice on the modern timpani
are the deep kettles, made of brass
or copper and mounted on tripods.
The two most frequently used ket
tles are the tenor, measuring
twentv-four inches across, and the
bass, three inches larger; {re-
quently a third one is added, a
thirty-inch one. The heads of the
drums are of either calf or Angora
goal skin, and are played with a
pair of sticks with flexible handles

and soft knobs, Both single strokes
and rolls can be played.

The tuning is done by hand
screws, though some sets have a
tuning pedal. When used in pairs
they are usually tuned to the roots
of the tonic and dominant chords,
but can be tuned to any pitch re-
quired in the score. Their tuning
must be frequently changed dur-
ing the course of a long composi-
tion; the next time you see a tim-
panist in action notice him put his
ear close to the drum head for tu.
ning. This requires a most keen
ear as the orchestra will probably
be playing in another key at the
time, but the instrument must be
]:lrl:pa:‘i:d for its next cue, or a nod
from the conductor. This keen ear
and ability to tune in this way

WHO KNOWS THE ANSWERS’

{ Keep score. One hundred is perfect)

1. Is the dominant seventh chord,
F.sharp, A. C, D, in root position
or inverted? (5 points)

2. From what country does the
bagpipe come? (5 poinls)

3. Which of these composers
died since the year 1900: Caesar
Franck, Claude Debussy, Verdi,
Gounod., Massenet, Tehaikovsky ¥
(15 points)

4. What is meant by the term
calando? (10 points)

5. What is the last name of a
composer whose given name was
Edward Alexander? (5 points)

6. In what famous opera is there

a song-contest? (20 points|

7. Are there frets on a miy
(5 poinls)

8. Does the opera singer, |3
Pons, come from Belgium, Ay,
France or Portugal? (10 pogs

9, Chopin eomposed a nasl,

=3

of Mazurkas, What is the 1

signature of a maruria’
points )
10. What symbol appears wi

this quiz (10 points)

lnswers on nexd page

THE MINUET

by Ellen King |

No doubt you have all played (or
al least have heard some one else
play) a minuet, such as the little
Minuets by Bach, the well-known
Minuet in G by Beethoven, or the
more elaborate Minuet by Pade-
rewski. Have wyou ever scen a
minuet danced? It is a beautiful
danee,

It is a graceful, dignified dance,
punctuated by very low bows and
curtsies, well suited 10 the white

€gyplien and Arabian Orums

make the timpanist a very valuable
member of an orchestra.

Today timpani are considered
not merely drums, but musical in-
struments which make one of the
greatest contributions to  orches-
tral music.

Preient forms of
—

wigs and lace ruffles, satin clothes
and shoe-buckles w. N two

hundred

or three
ndred ye ago. (M French
orgin, it is in three-four time,
."le,:al of the great composers have
written minuets, though not always
intended to be used for dancing

Years

Patient Practice

by Frances Gorman Risarr

Mr. Cricket saws away, morning,
night and noon, practicing so pa-
tiently on his only tune, Mr, Bull.
frog, in the swamp, croaks the
whole night long, trying hard as
he can try, to improve his song.

Mr. Bee

can only buzz, by in his
small way, he is happy, as h
» ¥ %
:nukr.fl music all the day, H we
practiced half s hard as the
: . S
Patienl three, with oyr wealth of
Instruments, masters we would A
l._

It was danced in England in te
sevenleenth  and
turies and, as it
dance at court it became very
ular, then gradually passed 21
danee favorite, though minuel o |
sic is still very popular. i
The next time you play a mine |
tor hear one played), close 7
eyes and imagine you see 2 Proe
and a Princess dancing it. W=
you play yours be sure to ke !
very graceful, smooth and rhit
mie. Give every measure ite &
three beats and do net plif !
boisterously. A minuet is a potf
dance and should have cham.

cighteenth o=

was a faen

——

CHAIN PUZILE
by John Lal.oarges

In each of the following poor ¥ |
i one instroment, or one word tl 5 3
not belong with the others i the E
Select these out-of-place instrumesd ™ |
makes a chain, beginning cach #0

ment lor word) with the lsst Jete!

the previous one. (Use only the s

place instruments ar watdsl. r‘..-‘_

ample, in clarinet, harp, bassost = |
harp is out of place, as the other 5 |
are wind instrumenls I
1. Clarinet, harp, hassoon 'H'EI |
colo, violin, bass-viel, “celle: i _".I-I_
prts, nbhoes, cornets, tubas i ==
valve, bell, momhpiece; & "‘"’ﬁ_’.
bassoon, flute, glockenspiel; & 5
celesta, legerline, cymbale; T
'h-l]n—f_ guitar, harp, v la
'.h""""-. trampet, fute, F:"""]" =
10, Tympast &

'P-IF. tremala, rest
trangle, rvmbals

i Send amawers by Mo &l

ETUDE—MAY P

CONTEST PUZZLE ON PREVIOUS PAGE

Junior Emde will award three attractive prizes each month for the neatest
and best stories or essays and for answers to puzzles, Contest i= open to all
hoys and gir'la under l‘igh!t‘-.‘n vears of age,

(lass A—15 to 18; Class B

12 to 15; Class C—under 12,

Namee of prize winners will appear on this page in a future issue of the
ETUDE. The thirty next best contributions will receive honorable mention.

Put your name, age and class in which you enter on upper left corner of
your paper and put your address on upper right corner of your paper. Write
on one side of paper only. Do not use typewriters and do not have anyone

copy YOUr work for you

Results of January Essay Contest, Band Music

Prize Winners

(Jass A, Melvin Melanson {(Age 16),
Wichigan

(lass B, Monica Fleck (Age 154, In-
diama

Class . Catherine Maugs (Age 11},

E

Honorable Mention for Essayvs:

{in alphabetical order)
Ted Anibrews, Coeraldine
ieslings, pey Lonover. Sjidney Denni-
s, Jim Derficld, Barbara Jennings,
Renakl King, Camlyn Laws, Natalie
Long, Evelyn Meirs, Janice Notter, Mar-
vin Dhetle, Mary Ormond, Otis Pirce,
Reba Jover Salyere, Rosalie Scott, Sue
Jaekie Shaw, Olive Simpson, June Som-
mers, Perry Suders, Steve Tait, Dennis
TlJ.f"l. Francis [J.“r\. Hierbir .].hi'lﬁjl-
s, Tobie Timmons, Orville Trobert,
Bl Williams, Anita White, Clarcace
Yo,

Letter Box

Sendd replies 1o letters in care of
Junior  Ewude, Hryn Mawr, Pa.,
ll'hll they will be forwarded to the
\II'|1r_r'-. Do oot ask for addresses,
Foreign mail is 5 cents; some for-
cign sirmail is 13 cents and some is
= oenls. Lonsult your Post Office
befare slamiping foreign air mail.

Dear Juniar Etude ;

bere is o prcture of us that sur teacher
Yok after our list recital, We played
WEsC for thres '|.l|:'|ll~ il one Mano
& well @1 solos. Jumior Etude is our
lavuripe magazine,

Gl

0rig Terry
Baa
"efing Greens

Ja

(Age B)
fdge T)

o8 Sue Jones ( Age 7} Tennes e

ETUDE_ MAY 1933

MUSIC OF THE BAND

(Prize winner, Class B)

I have been in the band einee eeventh |

grade in school and 1 enjoy it very
much. | play basoon in the concert
hand and belle lyvre in the marching

band =o | have haid a chance to become
with two different parts. The
music of the marching band is different
from that of the concert band, which
pses many Overtures and novelty num-
Marches ;111|| stunl numbers com-
mo=t of the the
marching band. The marching band usu-
ally lacks the tone quality of the double
reed instruments, the aboe and hassoon.
i= enjovable becapse it

b= 3

[Hn=a repertoire  of

Band mu=is

offers something for nearly cveEryone,
such a= Marches, Overtures, Popular
Songs, =acreid Songs, dance mum bers

and miscellanesus compositions.
Warnicae Fleck (Age 13), Indiana

Dear Juwior Etude:
| have taken piano lessons for seven
years and also play the organ, and 1
play trombone in a sixty-piece High
School band. This year 1 accompanied
win bovs in solos, one clarinet and the
other tuba. T wounld like
other Jumior Etnde readers who are in-
terested in band

Elherta Swe Lynn {Age 13), lowa

ETUDE is my favorite magazine. I have

taken piano .|~ ssons for hve years anil

serye as part e Grgane=l im our .-I|1;|||-||_

and sing in the choir, 1 would like to

hear from music lovers

Waregaret E. Klassen ( Age 16),
1 Saskatchewan

I enjov reading ETUDE, particularly
Junior Etude, and 1 like the articles
relating to piano and voice as I.~lu_-h
both. | hope to beeome a concert planist.

1 will be glad to answer any letlers that |

come my way and hope gome one will

wrile, e
Jessie Neatherly (Age 16), Hlinois

My mother teaches me plano and my
uncle teaches me the B-flar clarinet. It

iz Jois of fun. I would like to hear from

ny e !
3 Ih-r:u--m- Sherbondy { Age 10}, Indiana

ANSWERS io QH [ F A

2 Seotland ; 3. Verdi

st invers=ion ;
1. First in R0V Dby

{1901y, Massenet

(19181 : 4. Becoming slower and =ofter
(dyving away); 5 \larDowell; 6. Dhe
Meistersinger, by Wagner; 7. Yes; B

France: 9 Three-lour; 10, Dal Segno

i peqeeat (rom this signl

to hear from |

Oéter in

¢ For the serious student who wishes in-
tensive professional study of music, bal-
anced with participation in College liberal

-

onaervafﬂf‘y

OF MUSIC

arts program and general campus activity.
Dormitories, co-educational dining, exten-
sive concert series by guest and loeal
artists, excellent practice facilities.

Member Notional Associalion of Schools of Music

Write for:

— Conservatory catalog describing de-
grees awarded

— Bulletin on admission and audition

- procedures

— Calendar of music events for the cur-
rent year

— Programs of concerts and recitals

given during past season

Director of Admissions, Oberlin College
Box 553, Oberlin, Ohio

*

M e e ey ey e e R D

IR e —e e ————

Announcing the Eighteenth Season

STEPHEN COLLINS FOSTER MUSIC CAMP
l..%hTF;i}ﬁFﬁEK.;E}ER}EhIT Ifi!{!;[.ji _IEEIJITEL!J. KY.

Orchestra L] Ernsembles L] Instrument Classes

Only §90.00
For Instruction, Board, Reom, and Recreation
COMPETENT STAFF : : EXCELLENT FACILITIES
COMPLETE EQUIPMENT ENROLLMENT LIMITED
Private Lessons at $1.00 to $1.50 Each Extra
For Details write JAvies E. Vax Pevnses, Director

Band .

In e BeavniFun Buue Grass Recion oF KENTUCKY

ASPEN INSTITUTE OF MUSIC

June 29—August 29, 1953

Address: Genevieve Lyngby, Rm. 505, 38 5. Dearborn, Chicage 3, lllinois

De Paul

QUTSTANDING FACULTIES including

celebrated artist-teachers.

COMPREHENSIVE CURRICULA,

MEMBER MN.A.5.M. UNDERGRADU-

ATE AND GRADUATE PROGRAMS.
Write, call e wiali

The Ofice of Admissions, DePoul University,

&4 E, Lake Street, Chicage 1, Illineis.

Flnanclal &-4000

'AMERICAN CONSERVATORY
OF MUSIC—CHICAGO

Ofers courses in all branches of musle
§7th year. Pacully of 135 artist teachers
Member of Natlohal Association of Schools of Muaie
Bend for o free catulog-— Address @ John R, Hatistasdi, Pres., 577 Kimbhall Bidg., Chicage

UNIVEESITY

SCHOOL of MUSIC

S




EASTMAN SCHOOL OF MUSIC

of
The Universily of Bochester

HOWARD HANSON, Director
RAYMOND WILSON, Assistant Director

Undergraduate and Graduate Departments

SUMMER SESSION

June 22—July 31, 1953

FALL SESSION
September 21, 1953—June 4, 1954

For further information oddress
ARTHUR H. LARSON, Secretary-Registrar
EASTMAN SCHOOL OF MUSIC

Rochester, New York

z) ST.LOUIS INSTITUTE of MUSIC x

lohn Philip Biake, Jr., President

Bachelor of Music Degree in 24 Fields
Master of Music Degree in 23 Fields

Music in public schools. A catolog will be sent on reguest.
Insiitutional Member Nationa! Auociation of Schoals of M

7807 Banhomme Avenus St Lowis 5, Mium_J.ri

BUTLER UMNIVERSITY
JORDAN COLLEGE OF MUSIC
i HH i b hy. utstanding faculty, lete accred-
A ek tradlion, 0 B P i Dunce. Ovama, Musi¢, Music Education, Radic,

Write lor cofnlegue ond desired [nformatisa

MUSIC (Box E), 1204 Morth Deloware Street
JORDAN COLLEGE OF H_'"':I:. AR

e (leteland Tnatitute of (Dusic

(B.5. In Ed. by crrongemant with Kent State University]

D LEWIS, Acting Director
ﬁf‘lll:ﬂl Awve., ':lllﬂzl‘ 15, Ohkis

Member of lhe Kabiongl Assasigtisn of Schonls & Aluer

COSMOPOLITAN SCHOOL OF MUSIC

Praparatory, College, Special, and Groduate Departments, Courses leadi to

Bachalor of Music, Bachelor of Music Education, Master of Music, ond Teacher's
Certificates in Music and Theatrs Arts.

Clarence Eidem William Phillips

Prasident Member NASM Bean
Edwin L. Stephea—Mgr., 106 South Wabesh, Chisege 4. Ilinals

| without
the creation of commercial limericks,
|

MILLIKIN UNIVERSITY
SCHOOL OF MUSIC
DECATUR, ILLINDIS
Wfeti Lhorsugh tralning in musle. Coutres lewnd-
img ko degeers af . Racheber of Musle, Buchelor of

™ . o, Muster of Musie, and Master
of Maits Flueaib
subrerul {he Nafbanal AuenedSisnSetaoats of S le

BALDWIN-WALLACE
CONSERVATORY OF MUSIC

BIREA, OMID (wburh of Claveland)

AMilated with a Bret clees Liters] Arts
Collage. Feur and fBva yesr rourses leading
i s i, Fasulty of Artist Teashers Semil
for cataloges or Informatiss to:

CECIL W, MUNK, Direster, Barsa. Ohia

i Ferunal

Bultetin sent g
W, BT. CLANE MINTURN. Direslsr

| to Maestra

1 1!"

SHOULD WE HAVE
A MINISTRY OF FINE ARTS?

{Continued from Page 15)

than i1l come of it? We cannot _say,
we only know that it appears that
in the case of Europe the benefit has
outweighed the shorteomings of the
gystem, shortcomings which every
n:lnrlmnl student of musical history
recognizes as having existed, .

How would such o ministry benefit
the people? A very small portion of
pur tax money would be diverted
from the purchasing of polatoes to
burn, and used for the establishment
of an operatic season in say, every
city of 25,000 or greater population.
Thi= would he followed by a sym-

| phony season. Choruses for the pro-

duction of great oratorios would re-
ceive amid. Art galleries would be
opened. and painters and sculptors
would find an outlet for their crea-
tions. Poets would be able to live
prostituting their gifts 10

There would come of this ministry
bad music, bad statuary, bad poetry,
but perhaps more good than bad. So
it has proved in Europe. according
Cleva! He asks that

voung America consider the matier
“The nll'm]’llll‘l“ ies for voung sing-
ers in the United States are few”
he states. “In New York and San
Francisco exist the only twe majar
opera companies in this countre. W
need more outlet for the great musi
cal talent which exists in Americs.”
The maestro warns that “The first
requisite for young singers is to have
a well-trained voice, Young peaple
must be careful of the teachers they
choose, For many times the teacher
't-.. |:|||1 Pl s {or 1hl' hasic laulis ¥
the aspirant to singing laurels.”
Duestioned regarding this state
ment Cleva held up o verbal flagel-
lation the charlatans who promis
voung beautiful voices lume over
night, who tell young singers they
are =ure to be soccessors of Carnps
ar of Blanche Thebom “Unfortuns
rely
striction of muasic teaching. Anyose

in this country there ks no re
may engage in i, whether or not he
i= profcient. The singer ean
only beware that no faker has oppor-
tunity 10 ruin his voice.”™ THE END

Noung

WEDDING BELLS AND HARP STRINGS

(Continued from Page 10)

of Liehestraum is easv to find
the harpist can make her own, With
the songs. the chorns is usually sufh-

=i

cient, S0 long a= the melodic line is

| elearly defined the aced Vnpaniment
| may remain cquite simple,
Graduater Music Educatien Mejor program well qualified to teach oll phoses of I

Lesz frequently the bride may pre-
fer to have a prelude of harp music
that is not based on the familiar
Jove theme. In that case the reper-
toire of the individual harpiet will

| determine the program. Romance in
G-ﬂl‘" written  for ii:qrp by Charles

Wakefield Cadman is appropriate,
though quite florid. The Debnisss
Arabesques are good, as are Clair
Lune and The Girl With the
Flaxen Hair. Vers La Source dans
le Bois by Tournier and Zabel's La
Source are pleasing to listeners with.
out being either too popular or 1oo
heavily classic. The musical prelude

| is a stage =etting for the ceremany

that is to follow, Eversy piece should
be played as perfectly as possible, A
simple number plaved with artistic
musicianship is infinitely more effec.
tive than a pretentious piece whicl
is a stumbling block to hngers ar
feet,

| A wide range of music is in good
taste for the wedding reception, It
should be more brilliant. at least at
the beginning. than the wedding mu-
| sic proper. and neither 100 difficuls
| to be plaved easily. nor toa « lassical
Famous Melodies of Stephen Foster.

arranged by Joseph Rilev, fit well
| h.HH-F" more  brilliant numhbere
| Four Preludes by Tournier r!1;|kr.~

| good fillers, easy 10 sightread §f
Lol L]

regular repertoire numbers run Jow

Some of the lighter classical things
fit well. And if the reception is fairl:
long some repetition of numbers will
do no harm.

It is essential for the harpit W
know exactly what is expected ol
her, and when she is 1o do it I
there is to be anv fumbling at the
wedding let it be the best man hnt-
ing for the wedding ring. not the
harpist hunting her coe! She should
know the exact time she is to star
playing before the ceremomy, and
should be there in time 1o tune thor
oughly and get music arganized an
hurriedly before that time. 5be
should have a cue for beginning the
wedding march, should know just
when to begin the march following
the ceremony if one is being used
and how long she i= expected o play
at the reception. It does no harm W
take notes when the decisions are
made, and check those notes belore
the ceremony. She should be promp!
at the wedding rehearsal and be |
pared to stay as long as necesary.
In addition, =he should check oo type
of dress and color scheme well i2
advance. Masculine gender should
likewise know just how formal bis
attire should be

The harpist who has all the details
worked out. knows jist what 1o ple
and when, has harp and strings it
good condition—this harpist '”“":"
joy using his harp strings =--._lll‘-'"
wedding bells peal! He will find B

self in grest demand. for hic mosF

T Jffl

ire-

h‘|I.I WeAYE AD j!lTlllH‘_lh"r" [k}
hope and beauty around esch ¥

ding for which he plays THE EXD

ETIDE—MA}

J'||i'

THE PHONOGRAPH DISCOVERS THE ORGAN

(Continued from Page 17)

otk for Allegro, recorded on baro-
qeresivaliype organs in Sandusky
gd Buffalo, ranks high in a field
gt has now become competitive,
Noehren goes from Frescobaldi and
Bich 1o Hindemith and Messiaen
with equal enthusiasm and with gen-
grally equal success. Few organists
have had the eppoertunity to do as
mach recording as Noehren, To his
eredit and to the credit of Allegro’s
monding crew, the results include
some of the best organ discs avail-
shle,

The Haxdn Society recently com-
pleted 1 seven-dise complete record-
ing of Bach's Klavierubung, five of
the LP records featuring the harpsi-
chord work of Ralph Kirkpatrick
ind two the organ playing of Paul
Callaway, The Callaway portions, re-
corded on the Skinner organ in
Washington Cathedral, provide in
fill on two 12inch LP's the so-
called “Cerman Organ Mass" re-
eiwded in part for Capitol-Tele-
funken by Prof. Heitmann.

Civen the data in this case, the
tesulls are predictable, Take a large
Emest Skinner organ, pat a disciple
¢l T. Tertius Noble on the bench.
_'-“'1 let the two produce Bach in the
mmensities of cathedral space.
Same of the cleverly-contrived close-
Bp rﬂ_'!'ti:-n-' (the Iu'l.':"'!g.-' Vater Unser
i Himmelreich, for instance) are re-
produced with excellent elarity, The
big works, on the other hand, suffer
rie heavy registrations and excess
I‘l:-.h'lln“ritilnl:l_ E:lrnpilg a slow tempo,
Fir pfn’!lh!ll't All' an elnen f:,,.”_ for
example, is blurred and muffled.

F"IT thf Hﬂi'!l “_‘1.!3"--“ |!'|p| r]]njf'p
between Callaway and Heltmann is
R matter of .qﬂ,._

Those who prefer
U esthedral Bach

g have a good exam-
Pt the accurate, sincers “middle-
Ypmach”™ of Callaway as well re-
corded by the Haydn Society. Those
qu::h.::i Jr.&.n-.r tone and more in-

vustics, will place the old
eitmans recording first, The differ.
:‘:*';'[tlllhf smount of material from
m—- Wernbung will not wWorry

iny listeners,

MG began

its post-war classi
1 s
fh rgan r,,!”

sed with an LP re
ligg ' Fat % ;

h.u.l.r'm"[ 2 Carl Weinrich favorite
JI g three Bach preludes and
Rues, byt the transfer from 78 was

Bat

“I;“"E tuccessful. The promised
o Bach series 1y e made by
Elnrieh

o the Prine *H
sity chape} Princeton Univer.
- {l!’!_ll'l IS nof n”"'ﬁ'il‘lg ﬂlllﬂg

'IP."‘I st " )
iging b but the start is encour-

MGy
| et organ recording by

Rich
tharg ils ¥
oad, ASEEr  js  technically
Certain :““Eh Many musicians are
i e
" Quarre] with the sty listic

When o p

Bram” for his music,

preferences and individualistic in-
terpretations of the youthful artist.
Played on the John Hayes Hammond
Museum organ, this Ellsasser dise
makes use of the debatable Ham-
mond Dynamic Accentor,

Clarence Watters, who heads the
music department of Hartford's Trin-
ity College, is an organist of un-
compromised artistic integrity. Clas-
sic Editions is recording various
Watters interpretations on the ex-
cellent Trinity chapel organ, among
them Schinberg’s “Variations on a
Recitative.” In the difficult field of
organ recording Classic stands high
for engineering competence,

Three gifted organists of our day
who happen to be voung women are
represented on discs by representa-
tive programs excellently recorded.
Catherine Crozier of the Eastman
faculty has made three splendid LP
records for Kendall Recording Cor-
poration, the most popular of which
is “French Organ Music"” featuring
modern French composers. Neither
the Eastman School organ on which
Miss Crozier plavs nor the ergan in
St. Mark’s Church, London, on
which Jeanne Demessieux records

for London is a classic-type instru-
|

ment, The French organist records
both Bach and Franck with a full-
ness of tone that must be reassur-
ing to organists who have been told
that the 8 diapason is doomed. Un-
fortunately, the London recording is
-;pnn'f'i_\.' up to Im]._]f.'-h technical
standards. Marilyn Mason, who re-
cords for Esoteric. is a brilliant re.
citalist on the staff of the University
of Michigan,

There are several interesting LP
records containing instrumental mu-
sic in which the organ is an impor-
tant part. The Haydn Society has
released a record containing two
Haydn concertos for organ and or-
chestra played by the Vienna Sym-
phony orchestra with the aid of a
charming old organ (1642) played
by Anton Heiller. Oceanic Records
has produced another record mak-
ing use of this same organ, a record
not only with the 13th and 14th Han-
del concertos for organ and strings
but with intriguing performances of
two Handel concertos for oboe and
strings.

Certninly the organ
has reason lo rejoice because of re-
cent advances in the field of organ
recording. The unmet challenge now

enthuziast

in most instances is playing equip- |

ment equal to the mew records, r|'i|.i-s
is a problem each enthusiast will
have to solve for himself. The ma-
terials for solution are svailable.

THE END

—_—

omposer informs us that he has devised a “pro-
I say: "First let me hear whether you

e treafed bﬂ‘WﬁfUp' music—then tell me what it meum."

ETri
T H‘.F.’--'-H'F 1953

—Robert Schumaonn

SHERWOOD MUSIC SCHOOL

The thorough, specialized, professional training essen-
tial to success in @ musical career, Sherwood com-
bines with a general cultural background designed to
stimulate self-expression. Individual guidance by o
faculty of internationally known artists. Degree, di-
ploma and certificate majors in piano, veice,
violin, cello, wind instrument, organ, composi-
tion, music education. Many opportunities for
public recitals, solo and group performance.

Splendidly equipped building with easy access |
to rich cultural facilities of Chicago. Non-profit;
established in 1895. Summer term begins June
1 7th. Write for catalog.

Arthur Wildman, Musical Director

1074 So. Michigon Ave.
Chicago 5, Illineis

= ]

BOSTON CONSERVATORY of MUSIC

ALBERT ALPHIM, Dir. 14 FENWAY, BOSTON, MASS.
A Complete School of MUSIC, DRAMA and DANCE.
gummer Term Degree, Diploma, Certificate Courses. Faculty of &0,

T 38N 0 Dormiteries for Women. Catalog on request,
Amaciote Membor of Motionnl Associotion of Scheels of Muesic

Fall Term
Bapt. 2i

DALCROZE scHoot of music

Hilda M. Schuster, Directer
Intensive Summer Course, July &-August I5
Rhythm=—"5clfege—Improvisation—~Composition—Pedagegy
¥ocol and Instrumental Instruction by Artist Toochers
Classes for Children ond Adults
The Changing Musical Language
a Sympesium for Teachers and Studenis
July 1 and 2
Max Wald—Carol Robinson—Carl Stern—Mildred Wummaer
Alertness and Increment Credit

161 East T3rd Street, New York 21, H. Y.
The only oufhorized Dolcrose Teochers Troining School in fhe Americos

PEABOD

CONSERVATORY

OF MUSIC
SUMMER SESSION—June 29 to August 8

Instruction in oll branches of music. Member of the Mational Auoclation of Schools
of Music. Fres catolog on request,

REGINALD STEWART, Director
¥ E. Mount Yermom Floce, Bolfimere 2, Md.

CONSERVATORY OF MUSIC OF KANSAS CITY, MISSOURI

WIKTOR LABUNSKI, Director

FOUR-YEAR C%I‘.fl.[ﬁi OF MusIC
(151

Bachalor and Master of Music Degrees

Bochelor of Music Education Degree
Located in Kansas City's Cultural and Educational Center at 4420 Warwick
Summer Term, June 5 Fall Term, September 10

CINCINNATI CONSERVATORY OF MUSIC
Willlam S5, Mayler, Ph. D., Director ond Dean of Faculiy
Established 1847, Operated under ouspices CincinnaH Institute of Fine Aris,
Afiliated with University of Cincinnati. Complete schoal of music—Dagress,
Diplomas, Certificates—dormitories, 10 oere campus. Write for free Catalog.
REGULAR SUMMER SCHOOL COURSES

Regiztror, Dept. E. T. Highlond Ave. oad Ouok 35+, CINCINMATI

19, oMo
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A Beat you can 5€€...

Selmer
METRONOMA
Electric Tempo Indicator

with the flash Baton

at o new lower nri?e..,ﬂvﬂ
fu?xd‘s mosi dependable time beat!
Selmer Metropoma gives you correct
tempos Two wiys . .. (1) by a mundd
beat that can be set loud or soft, an
(2) by a sight beat through a visible,
finshing light. Easily se1 for any tempo
from 40 1o :ﬂ:‘rh I:inr{,n 1o Presto—
ith o twist of the dial,

m:.: playing with a band of utc\‘mh:i
you ane expected 10 follow the beal
ihe conductor’s biton—not the snund{
of the bass drum or other members o
the group. The setronoma, with its
finshing visual beat, helps ¥ou learn 1o
do this. Simply turn the sound bent
volume as low ns possible und follow
the visible Rasher. Get il now— '.‘-'Ien_'u:
poma is your biggest lempo bargaint

On Sole of Belter Muric Shored
Distributed Exchulvely by

CANT WEAR OUT—con't dlow desn
The beal I ahwoys steady, arurcle al
ony tampe.

N0 MOVING PARTS— e thethyre-
from “heart best” tube developed for
radar, Eathalve design [, 5. Paten! No.
2,522,471}

VOLUME COMTROL—maks the becl
5 loud ar salt oz you ke, oF YEIY from
vhorp fo meliow.

HO CLUMSY AD JUSTIMG —no sef

strwws, Digl it Gk your rodie rv. Ry
tampo— 40 te 208 beat per minule

DEPT. E:52, ELMHART, INDIANA

A Beat you can hear!

wan SEIMET e

ROBERT
A NEW MOVEMENT IN PIANOD EDUCATION

You will ba pleased with the '-rr.:a-:‘ricj. Mr. Whith
has brought to protent doy pisne teaching. Yes,
hove besn somes worthwhile chonge: maode.

Wiite now for o free copy ,
DAY which reveals Robert Wh Hord

Robert Whitfo name and oddress and 8
i i the gbove. Mail fo:
teacher, tudant or o parent and we will send you the abova.
{h l‘.ﬂrb:;: Whitlord Publications. 204 M. E. 31st 5+, Miomi 37, Fla.

state whether you are o pi

CHER CONYENTION at the Hotel
Plan sow fo attend fhe ROBERT WHITFORD MANG TEEEUN, S0 ey Robert Whittard
o ali pianc teachers and Intereated students. Write

Sharman, Chicage, lil., Aug. gih ond Tth, 1952, Spensared by
Pions Teachers of America, but cpen

for deballs

WHITFORD PIAND METHODS REPRESENT

there

of PIAND TEACHING TO-
parsonal method

for teoching children ana his method tor teoc g.-:lr.'lﬂ. t5.
With your copy of Pione Teoching Teday you will also
: be sent complimentary. Mr. Whitiord's master lessc

on MUSIC'S MOST UNUSUAL CHORD. Just sand your

ard

ano

YOUR MEMBERSHIP IN

ETUDE TEACHERS’ CLUB

+ SAVES YOU MONEY « ADDS STUDENT INTEREST

Fer information, write

Miss Marjorie E. Mosher, Executive Secretary
ETUDE TEACHERS' CLUB

c/o ETUDE the music magezine Bryn Mawr,

Pa.

Philadelphia Conservatory
of Music Toth Year
Mania Ezgnman DRAKE Birector
Outstanding Foculty

Expart Chitd Tralning
Complete Degree Counei

216 5. 204 5k LOgurt T-1877

sCHOOL OF MUSsIC

of Musie and Muaster of Music degrees
Bulletin on Reguent

'ROOSEVELT COLLEGE

Applied and Theoretical Music, Composition,
Musteology, and Muosic Eduestion. Bachelor

ADVENTURES OF A
(Continued

halls, dormitories, stlldt‘ﬂl‘l lfl;tt:‘:
i and a superb Fine Ar
nmnu:-lurq 1 sumpluous
ildi rith a large and & A

building wi fully equipped
anditorinm, a wonderfull L
little theatre. and slermma ¥ € ﬁ_m-w
teaching and practice rooms. = e
it was now rl:l.---rh;i.nli:n- tm.w'.,,,l,,.
campus was l."rll'h'lll‘fi wlI!h:.:d!- ‘hj-v-uu
ing youths and [.",I'rh. 1 ; ;i-.i-
vanished ; not a vestige of the Lot
ana Purchasze remained! o
Thiz was the Northwestern Sta e
College of Louisiana, whose "...“‘1._
department. with an alert and l.lp,:l
ble faculty headed by Sherrod
Towns, offers an excellent example
of the fine work being .du:w all over
our land by the musie schools of
euch litile known colleges. !h'-uh'-
excellent piano and I!u-rsf\ instruoe-
tion, a good course in plano
gogy with supervised pragtice teach-
ing, and opportunity for training in
class-piano teaching are affered. Stu-
dios and practice facilities are tp-
top. (How many maore such colleges
there are scattered throughout our
country! )

When | am asked to recommend a
cuitable school for a serious music
student 1 often advise the depan
ment of a small college like this,
where musical and pianistic stand-
ards are high and where, in an un-
hurried, calm atmosphere young peo-
ple live for four vears with their fel-
low students, acquiring a firm foun-
dation in music as well as a solid

peda-

PIANO TEACHER

from Page 21)

basi= for a well jl:ltmilﬂl and siak]
life. For many music students sl
an atmosphere is mate conducive 1,
all-round development thas
srrenuous life of & large city
fessional school. Just make
won't you, before you recommend |
college that its plane deparinm
comes up 1o your standards!

THE SONATA “APPASSIONATY

A reader asks: “ls there any i

tual basis for calling Beethos)
Sonata in F Minar, Opus 57, "y
sionata’?™

None, I'tl‘l‘|l|i'l|-! the woed o &
Luu-i'liﬂ |Hl|.l]i!hﬂ with st eve m
sales: yet it would seem thut e
strife and ardor of the first mow
ment. the celestial calm ol the =
and and the terrilying fary of
last
sonal and passienate experesce &
Beethoven's life. Tramically, the s
ata was dedicated to Count Bres
wick. brother af two sisters Tosi
and Josephine, with both of whe
Beethoven was in love
time of the sonsia’s cnmpein

i
Recthoven was desperately tom ¥

msvement  point o seme pe

by BiE

tween the sisters, one a fri

ther s

fascinating widow, the « :
placid inscrotable. He couldtl &
cide which to ask marry "'
finally he gave up both of then-
thiz stormy F Minor >onati '-l:'i"
well have been the resalt of o2

struggle.

more commercial. They realize that
with the increasing number of such
concerts there is an ever growing
need for two-piane literature of high
order. Since most composers have
good appetites and are very much
interested in  their rovalty state-
ments, they view with favor the un-
dertaking to write a work that will
receive seventy recital performances
in a season, in the case of a
concerto, three to five performances
per season with a major symphony
orchestra.

or

It is il'l'l'i'l-llll.!Tl'I to all Iwo-planc
teams that composers are beginning
to realize the artistic !lllh'r:'li.]i in
writing for two pianos, as it will con.
stantly inerease the performance po.
tential in general

Schubert many works for
two pianos, and received consider-
able jov from these compos=itions. He
performed them at home with theee
of his friends who could play the
I"Il_ﬂ"‘-"'- Mozart alse plaved the dus
mant compositions that he b il enm.
posed for his own enjovment. There
has always been a phivsical obstacle
to the growilh of twospiana

wWirnle

frams

430 So. Michigan Ave.. Chiraga 5, Tllinois

and this js simple 1o

. explain. Ty
fquires

Howes ey

e
Iwa  pianos

SOLVING PROBLEMS AT TWO PIANOS

THE M _

{Continued from Page 11}

quite obvious when we :nﬁ-ntll‘-"
Rachs, Moeart, Schuberl Flﬁ'
and manv other rm!u.r.:'-'-".h"'-'
interested in this phase ol B
plaving., that the foe 1l b.{* e
merit. But in their time thee ¥
s pruif-ninnal Pwo piand ey &
traveled amand the coumtt. W:
two piancs from place to Ph"-"-!"_
these instruments weft Jimitet *
number. L
Our great trail hlazers E-b
piano plaving in America ‘F’.ﬁ-
outstanding teams of Gar “-'r
Lee Pattison, Rose and (il 5T

Gabrilowitsch and

Dasi Y
< ad Rmiﬂu

Bauer. and Josel a
vinne,

Concetning maosi al J!'-“p#‘
for two planes tnday, there I"'.“
dreds of them. Lindsay 18 ¥
co-authors of the ploy L &
Father,” in answer I the
“whe wrote what 7~ said "I-l“'fi
ol them rould clai= pankt I#;|
of any phrase, gl A

we feel that this doably 1,

or FArR 3

able in our cawe We baw wt I
that rither of v could ke F
| phrst ;
arTanprmrst m“
{ ocmnaped o8 rmL

crealit for a mus

e P s

il

T

usic for Baccalaureate and Commencement

PROCESSIONALS AND MARCHES

PIANO

ORGAN

COMMENCEMENT DAY, Op. 138 (2'%) . .Crammond 11018311 30 FMARC i ) e
COMMUNITY GRAND MARCH, Op. 506 (3) ... Kern 11019671 40 +l'Uﬁ‘Itifll.|3£ IH-?E; IE;I:\L mﬂ“ o 134001 50
GRAND PROCESSIONAL AT AVIGNON, Grande Pro- tPIECE JUBILANTE | Martin 11340007 30

cession @ Avignon (8) e Cooke 11026030 50 1O'ER_EARTH'S GREEN FIELD! T Dunn 11340005 50
AIGH SCHOOL GRAND MARCH, Op. 667 (1) .. Kern 11026280 90 +MORNING [NVOCATION ~Dunn 11340005 5
JUBILEE MARCH, Op. 55 (3%} i Willinms 13040269 50  +MARCHE ROMAINE ... Gounod 1130440 50
JUNIOR HIGH PARADE (4). i Renk  110-26313 50 +MARCH OF THE PRIESTS fram “The Magic Flute” £
HAE:"-:: H;";Jh:#lﬂé %;_ I{_.._ s ¥ rrdiifnrl'muf 110-19562 .30 e .'I'I::;-urt F}‘:.r 11327302 A5
MARL ' IGRESS, Op. 155 (3% ........ Williams 13040011 40 FORGAN NS i 3 f =il el s
MARCH OF THE HH-’;IH":\T[‘. Op. 9 (3). Johnson 110-19160 A0 “'I'M.\'IS Tﬁ?.lnufﬂnhﬁ AN {H;{la;lﬁl: 1 41340018 1.00
MARCHE TRIOMPHALE (3) e otterer 11026647 30 N g N S N AL P s '
NIGHT SCHOOL MARCH (3) ..o Benjamin 13090267 35 Contents
ONWARD, CHRISTIAN SOLIMERS (3} All Hail the Power of Jesus® Name Onward, Christian Soldiers

: ~ Sullivan-Goerdeler 11002390 50 Chureh’s One Foundation Pass Me Not, O Gentle Saviour
PRIESTS' MARCH (rom ":’alhihni; Op. 74, No. 4 (314) Come, Ye Dicconsolate Promised Land I
: ; { Mendelssohn-Lichter 13040056 35 Day 1: Dving In the West Saviour, Like A Shep \f
SPIRIT OF THE II{?I_ R, Op. 102 _[.:‘-':h........ Johnson 110-19%433 40 Fling Out the Banner Son of l'hn"lkEu:- ::I'nlr:;:‘r'l"!nlﬁtdr o
TRIUMPHAL MARCH from “Aida™ (3) I Love To Tell the Story Stand Up, Stand Up For Jesus
Verdi-Engelmann 11002722 25 I Need Thee Every Houar s

Just As 1 Am

More Love To Thee, O Chris

My Jesus, | Love Thee

TALBUM OF MARCHES ...

Sun of My Sonl

Sweet Hour O Prayer

What A Friend We Have In Jesus

When They Ring the Golden Bells
Kook ek KRk ok R L FI3-40003 1.25

Caontents

Ceremonial March
Church Festival March
Easter Joy

Festal Postlude In C
Festal Procession
Festival March
Festive March

Jubilant Marech

March Allegro

March in C

f Hammernd Begidrmaiics

CHORAL

BACCALAUREATE

ETERNAL LIFE (Prayer of St. Francis of Assisi) ............Olive Drungan
SATE, Med. (arr. Stickles) 32240018 $.16
354, Med. (arr. Donath} 32240019 $.16

|‘-::HA.LL NOT PASS AGAIN THIS WAY ... Stanley 8, Effinger
SATB, Med, 322.35259 $.16
35N, Med, farr. Dorst) 322.35031 8.16
TTBE, Med, (arr. Durst) 322.35305 $.18

HEAVENS ARE :%ﬁ}ﬁ};iu e cevener Lt wig von Beethoven
SATR, Easy 31210398 .12
B4, Fag

SRR (arr. Apstin) 332-14394 5.12

Tign o farr. Austin) 332-14395 $.10

Thig, wird: Ten. soli (arr. Holden) 332.08425 .10

SATp sled. Ten. soli (arr. Nevin) 31221210 $.12
"ﬂ“ll\ led. {arr. Giffe) organ ace. ad lib 33207331 £.15

54 P 'S ARE TELLING from “The Creation™....... Haydn-Warhurst
 Baoy. Med. 312.21250 %18

Jlﬁr ey S i 2 DTS
nﬁ-}:_]:_' Easy, Sop. solo 312.21583 $.16
_1.-1,-”3‘111-““11. O GENTLY LEAD US ... R. Nathaniel Dent
IFﬁm' Med., & cappella, Sop. salo 322.35164 $.22
,,-m.,lﬂnu-r SUFFER COD TO GUIDE THEE..R. P. Thompson
QUEST B, Easy-Med., Organ ace. 312-40105 §.20
FOR THE VICTORIOUS LIFE

] v le 4 wri ww G z
;'g_l,'fﬁ‘ Med, Fy ot irr.ﬂ mpiled and written by Griffith J. Jones

oo Louise E, Stairs

'f;{mm time: 35 mingtes ?;Er.’]:!-l;;lll;,‘_:lathr RS of Amarice T Den
Ten Fi;‘E‘T»THE GUIDE OF OUR YOUTH from the Cantata “The
T i e rarsssrisrenennsen Gl R el

8215060 $.16
BT
Un UL SAVIOUR ......_...

two-part, Easy e irsseisirmssssrinee 0b Roy Peery
BRI ! 31221601 §.16
[_E.g;m CLEAMS OUR BANNER..........ccoovomsrorrrerceesi W. Berwald
INVOCA T, 121559 $.10

SEA B R g U SRR BEUANSE R Mana-Fuees
CHERYpry 5228 $15

TThg, f‘lllx SONG .. v Bortniansky-Hement

COMMEN

GREEN CATHEDRAL ...
SATH, Easy 322-35073 $.20

March Muestoso

Mareh of the Acolytes
March of the Archers
Mareh of the Shepherds
March Postlude In C
Marche Triomphale
Marcia Pomposo
Postlude Pomposo
Procession of the Magi
Processional March

CEMENT
bt e S st el T 7

NO MAN IS AN ISLAND
STARS AND STRIPES FOREVER ...
YOU OUGHT TO HEAR ME HUM .......
WILL O' THE WISP ..........c...

TO THEE, 0 COUNTRY

RED, WHITE AND BLUE

SAB, Easy (arr, Montrose) 372.35447 £.18
SA, Easy (mr. Carleton) 322.35390 §18
S5A, Easy 322-35038 .18
TTBB, Easy ifarr. Huntley) 322-35308 $.16
YANKEE GLORY (Choral medlev) oo
Crchestrations available
SATE, Med. 312-40028 §.20
SSA, Med, 31240019 $£.20
TTBB, Med. 312-40029 §20
LET ALL MY LIFE BE MUSIC ... ... Charles Gilbert Spross
SATB, Med. 322-35433 818
S5A, Med, 322.35101 $.22
TTBB, Med. 32235456 .18
TTLOYWE LIFE o e nsas son,
SATH, Med (arr. Peery) 322.35272 .18
SA, Med. (arr. Peery) 32235448 515
SAA, Med. (arr. Spro=s) 322-35212 £.15
TTBB, Med. (arr, Moore) 322-35207 £.16
SRECESBIONAL .o simicinsssissin i siinns
SATE, Med (arr. Moleer) 32240023 §25
SSAATTEB, Med, 322-.35374 818
SAB, Easy 322.35016 £.18
SA, Easy 322.35020 8.18
SSAA, Easy 322.35018 £.18
TTBB, Med. 322-35017 .18

e J o0 Donath

S | P17 TR 4T Y T

e beginald DeKoven

SATB, Med-Diff., a cappella, Poem by John Donne Jean Herger

31240130 $20

R >
SAR, Easy, Melody in Bass 322-35234 $.15 ousa-Felton

s Marjorie I, Pickens

SSA, Easy, Light, Clever 312-40071 815

PR S et A 5
S5A, Med, 322.35105 $.18 tharles G, Spros

SSAA, Med. 322-35002 £.18

- Eich
THIS 18 AMERICA ki
5 15 " - M R 8 et A R S $5 55 RS S R S “ I e
TTBB, Med., Impressive 332-40034 £.18 alph E. Marryon

SSA, Med., Choral medley 312-40153 $.22 e eBo Donsth

THEODORE PRESSER COMPANY, BRYN MAWR, Pa.

“TUDE—p 4y 1osy

*Sald eaty In U.S.A.
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Matthay Expaneni.
fgars o many <l

L B
RO Siwinway Hall, 113 Weat
5Tk Si, New Yaork 19, N.Y.

NATIONAL

BOX 1113

Richurd MeClamahon, Leading
P

GUILD OF PIANO TEACHERS

Founded 1929 by Irl Allison, M.A., MesD.)
L il AUSTIN, TEXAS

M‘clmrc[ mchana[mu
&u!ar&ed g:.u'[:l

sama type of incentive which they ore occul
tamed to having in other subjects, espacially in

sports, There, it it not just o mather of winning, |
but olo of nr,h'mﬁn? ratings. madals, etc., an
musie teachers should never forget the offinity |
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We believe in gimultaneons ml
hearsal except for knotty trvrl:vunlnt.%t
ems which must be dealt with
The big problem, .ui
pnanimity with
concept of the

probl
individually.
course, is to achieve
regard to the same

. =
music as gquickly as possible. To re
hearse individually before agreeing

regarding

asic musical concepts
:.n“!:rk seems 1o us to ]:_.11_ “pulting
the cart before the horse. And most
f all, and to the surprise
seems 1o be the fact
ether. We feel

surprising o
of evervone,
that we memorize 10g
that this is jusl one maore Process
during which we will learn together,
and agree more quickly on I.h".: entire
musical structure. Memorizing to-
gether is a slightly longer process,
but again. as in the case of prac-
ticing together, it is

understanding.

Pacific Polisades, Calif.

:Cipaching Concart Pianivh:
er information oddre
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Walnut |-349
Opera Deportment
Padogogy Cerhificate

concentration goes to about

and one half hours, and no longer

| run 1o many hours.

|in performance which will tend

vk City | Childrs

an invaluable

assistance in an early maturity in

When we are working and rehears-
ing, we find that our maximum of
three

|1f we are just arranging. i might

| To make a good team, the ensem-
ble must be of the highest order. Any
disparities, exposed time and time
again, will lessen the musical impact
of any work. Bad ensemble comes
from one simple fact: a lack of
agreement between the two parties
involved as to & fundamental rhythm
in playing. Good ensemble is at once
the most important and the least im.
portant aspect of playing together.
An undue emphasis on the purely
mechanical will doubtlessly produce
cither a nervousness or a slickness

obliterate the very musical message
you are trying to convey. For pri-
marily it must be remembered thm
two-piano playing can be meaningiul
— |only when it is a personal communi-
cation from two people concerning

the musical thought of the composer,

The method we have worked cu
for starting together is simple, ba
it iz a complex thing to explain, b
is based on breathing, and invelve:
no obvious outward signal.

We have found that the tape r
corder is a splendid mentor ia the
studio, and undoubtedly will sl
many problems and stop many arg
ments, for nothing is so heartenisg
and yet again so discouraging
I'l!‘.:lrlll.ip'. a -|:|Iuvlu.rl of something o
have played, whether Bve misoe
later or twenty-four hours later. |
the team can be collectively honea
the tape recorder (or other recording

instruments) can become a mod

beneficial coach and a reliable cri

The fourth question which s moa
interesting to young pinrr: i, “How
much money can | make?"

If your interest is not in perlorn

ing in night clubs there are amg
opportunities for two-piano team
and yvou can make between ten and
fiftreen thousand dollars a vear, Nigh
clubs are not our main intered =
we are not in a position fo judg
them. We are only incloding the o
cert. radio, record and teleino
aspects and do not know the iesn-
stances of an ragagement in 3 gl
club. The fee for duo-pianists sem
to range from four hundred tot
hundred and fifty dollars a coscet
so naturally your income ﬂ:-d!-iﬁtl
pend on your position in the 5&_:5
and the number of dates you i-"-:-
garner. Your recording income Wi

Huctuate with the record marks

the repertoire that has been o Iu:!-rc

Recording contracls are very tight

and there are few openings i the

field for duo-pianists
Radio has never seen fit b W¥

classical instrumentalisis ® ﬂ'

marked degree, This field has ll.rF“

been given over to singers. ‘l;|:'.r.:
0 vision. there seems to have -ni'l-ﬂ
dawn for duo-pianists, since B J"’
duo-pianism is good vis '--1“"__'-"""
esting to watch, and most plessd
We are at presest @
fve L:II.|*'1'-'{
THE E¥

to listen to
gaged in a series of
television shows a werk

MUSIC OF

(Continued

Hawaiian music, namely the ukulele
and the guitar, were introduced in
Hawaii in 1879 from the Madeira
lelands. However, the steel guitar
was invented by an Hawaiian school-
bov named Joseph Kekuku between
1893 and 1895.

Prior to this the only Hawaiian
sringed instrument was the ukeke,
a thin strip of wood about the size
of 2 foot ruler slightly bent and with
the ends connected by three strings,
originally of coconut fiber sennit,
but after the coming of white men,
horse hair, One end of the stick was
pressed against the lips, the mouth
eavity forming a resonator. Singing
aad a1 the zame time plucking the
drings gave a soft but distinctive
sound,

Aceording to Edwin H. Bryan, Jr.,
Corator of Collections and Acting
Director of the Hawaiiana Museum
in Honoluly, the most important
wind instrument was the nose flute,
oke hano the, 11 consisted of a sec-
tion of bambo, elosed by a node at
one end, near which there was a
dngle nose hole, and with two ar
three finger holes, Air was hlown
e one mostril (the other being
stopped with the thamb) across the
end hole, A surprising range of
Bokes could be produced by holding
e Emgers tightly or loosely. Other
wind instruments were gourd whis-
1|t'.lk.:"[m hokiakio: ti leaf whistles,
Puiai; and the conch, pu puki, the
|+'-’ I'miz]_z been used by h]..“;nu
#gnal Il-:L'l‘1-. The Hawaiian jew's
B‘“T'_- migukini (singing splinter),
:lrkillt?jn;:i l:f .ﬁfr .[;i':w, of bamboo
¥ia: fastened 3 thi Faiio “}'”Llh
whirh vibir 4 5 nl"_rilw piece

be vibrated when the imstrument
¥t held ggains
LT

The

t the lips and sung

nstruments of percossion
were mes2 extensively used in beat-
:iﬂlt:;hr tor the hula, Chief of these
‘wn-”.r peachy, a drum of hollowed
l“w"ul?i'. with ¢harkskin head
; ruck with the hand, Perhaps
g_li;'-t;::;rr Exll"r.!l.-i.'tr]}' used was the
ey % consisting of two large
v - Joined neck to neck like an
WEliss, It wos held in the left

OLD HAWAI

fram Page 14)

The pu-ili, sections of bamboo.
part of whose length is split into

long slender teeth, were

accompany  certain modern

struck with shorter pieces of wood.
Hi-ili, castanets made of smooth
pebbles, were elicked together in the
hand, and the rattling of dog-tooth
anklets added toa the rhyvthm,

One particular reason that Hawaii
has always been distinguished be-
cause of its music is that its rovaliy
has always personally promoted the
Hourishing of the twin arts of music
and the hula in the Islands,

Hawaii Ponai, Hawaii's national
song was composed by none other
than King Kalakua and =et to musie
by Henry Berger, the King's roval
bandmaster,

Besides King Kalakaua, his brother

Prince Leleihoku and his sisters,
Queen  Lilivokalani and  Princess
Likelike, were all gifted musicians

and composers. Each left songs that
are sung today.

The most famous and best-loved of
Hawaii's songs is Aloha Oe, com-
posed about 1882 by Queen Lilivo-
kalani while returning on horseback
from a day spent at the home of the
King's chamberlain, Edwin Boyd,
on the windward side of the Island
of Dahu of which Honolulu is the
principal eity.

The hasiz of the tune iz an old
song, The Lone Rock of the Sea,
After the Queen put the Hawaiian
words and the music on paper, the
English transzlation was made by
Charles E. Wilson, father of Hono-
lulu's Mayor Wilson. The song was
first published by Martin Gray of
San Francisco,

The music of Old Hawaii lives
still in the Islands, perpetuated by
serious groups of Hawaiians who
teach the art of making and plaving
the |||'r"'|.jr|I|-|:I.' described instruments,
popular centuries before the ukulele

. struck
against each other and the per-
former’s body, to produce a rhvthmie
rattle; they also are still used 1o
e ] hulas,
Sections of unsplit bamboo of dif.
ferent lengths, ohe keeke, were alsa
struck; and lengths of hardwood,
kalaau, two to five feet long were

CLASSIFIED ADS

HAaRRMDN ¥; Composition, Orehestra-
tien, Muosical Theory., Priveie or
Correspondence Instruction. Manuy-
BQFipte r{-’ur!:-nd and corrected. Musie
arranged. Frank 8. Butler, 32-46 107
8t., Corona, N. Y.

LEARN IFIANO TUNING—SIm
Al ! & plifled
authentic Instruction §4.00—Liter-

ature fres. Prof. Ross, 466 Beecher
Bt., Elmira, N. Y. ?
NEW PIANO MUTE = Yo

PRACTICE DAY OR X
OUT METURBING 0T
pilano ahont $6%. Raslly attached or
detached without harming mechan-
ixm. Btute upright, grand, or spinet!
Hold only on money back guaranies.
Send $5.00 for mute and full instruo-
tlons, Richard Mavo, Dept. 004, 1120
Latone Street. Phila. 47, Pa.

WRITE S0XGS: Resd “BEongwrlters
Review” Magazine, 1650—ET Broad-
way, New York 18, 254 copy; $2.00
Yeur,

=10 T
svervthing.

o exchanged
Ei3151 High, Den-

G, Colaradao,
BWING PIANO—BY MAIL—30 self-
teaching lessons, £3.00, Slx folios
{olnesleal nnd pulir), erch $1.00,
Chanee to win $T00.00 on naw theory.
Order dd-page original classical im-
provisstion composed on & new Lhe-
ory, price $20.00 {money back muar-
antee), samples, Phil HBroton Publi=-
1402,

tlons, P.0O. Box

Nebraska

Omaha B,

ACCOMPANIMENTSE RECORDED ON
RECORDS OIR TAPE BY FINE ART-
IS'T for any and all voeal music, For
cirenlar, write Esquilre Recordings,
E80 Washinglon St., Brookline, Mass-
Bchuseitn

THE SCIENTIFIC MTUSIC TEACHER
—Monthly—§2.00 year. Heguest sam-
;:J-- Morong, Box 21, Brooklyn 25,
New York.

OLIN AND NEW VIOLIXNS, (Cellos,

Fhm.'u._ Supplies. HRepalring, Eaken,
410 E. Washington St, Chambers-
burg, Pa

HAMND BUILDING EXERCISES FOR
PIANISTS by Weldon Carter, Teach-
arg, concert planists, advanced sty-
dants .'l._ beatter technie with 26 min-
utos daily practice. Bend $1.00 for
copy o Washington Musleal Instl-
tute, 1720 Sixteenth Strect, N W
Washington, D. ¢

FOHR SALE: Fine old violine annd bows
from well kKoown ¢ollectlon Rar-
gnlng Box 242, Potsdam, New Yorlk,
FOPULAR CHORDS FOR PIANO—
thelr symbols and formation. 31.00.
E. S8mith, Box 217, Hackenzack, Naw
JeTEey.
WHOLESALE: Cenuine Italian,
French, German, stringed Instri-
ments and bows, Historle material,
tocle, varnish, ete, H, Nusginov, 2615
W. North Ave., Baltimore, Md.

FOR SEALE. Baby grand pianno. Louis
XV mtvlee Walnut case. Like new.
Vialued at £2200.00—will sacrifice.
Mra. K. O'DUONNELL, 238 Hampdon
[td.. Upper Darby, Pa.

LEARN FIANO TUNING AT HOME.
Courfe by Dr. Wm. Braid White,
world's leading plano techniclan and
teacher. Wrilte Karl Bartenbach,
1001IA Welle St, Lafayotte. Ind.

FOIL SALE. Hare records,. Lista. Col-
lections bought. B, Hirschmann, 100
Punecan Ave, Jersey City, Now Jersey,

‘TJTLTT TOXED VYVIOLINSE RE-
VOICED—giveén the fine tone of A
Eenuine “Birad"” by an expert acous-
tician., Free information, Chelsea
Froaser, M.V.M., Bag-
inaw, Michigan

2085 Starlke,

&TTI‘}NT'"\'. EONGWRITERS,
YOUR SONG POEM SET TO MUSIC,
I'|'1;|'|I'"Il-rhl- nged, ten professional
copies, §25.00. Btein Studlo, 429 South
Bt. Andrews Place, Los Angeles 5,
California

VIOLINS for sale: Stradivariuas,
Guarnerfus del Gesy, Amatl, i

ninle, and others, Hill, Hamma,
forrmann, Wurlliger certificates
Flne Arts, 4020 East Third, Flint
Michigan.

THREE OUTSTANDING RECENTLY
PUDLISHED NUMBEIS: Mother of
Mine, song. The Cross. sacred song,
Love Orchids, waltz, B¢ cog Bl
Musle Publications, ¢fo Alfred Sevig-
ny, 406 Broadway, Lawrence, Mass

HARMONIZING MELODIES AT
BIGHT—24 pages of solld Instruction
and ensy-to-follow charis un lmpro-
vielng, transposition nnd harmonizm-
tion. §1.00 postpald. Free lst of thou-
sands of popular songs, bookE and
folios sent on requoest. Lowis Arfine
Musleo, 117 W. 45th Bireet, New York
16, New York

HALDWIN CONCERT GHAND PI-
ANO, ebony, length, 9 feet, 5 years
old, perfect condition. Owner will
sell for $3.500, f.o.b, Write: 1247 N.
Cheyenne, Tulsa &, OKluhoma.

FOR PIANO TEACHERS ONLY—Wae
have a special money-saving deal
worked out for vou. Write for full
Information about our new ST
Flan,” Tae your latterhead ar ancloss
o business card if poasible. Lewis
Arfine Music, 117 W. 48th Strest, Now
York 36, New York.

THE MEANING OF PAGANINI A
stariling new book which concinely
sgts forth Paganini’s deep and last-
Ing Influence on nearly every com-
poser and Instrumentalist of the
nineteenth and twentleth centuries
Based on fresh and exhaustive re-
search, Interesting to pianists, harp-
Isig, and wind players. Can he had
from the writer, Hobert W. Flodin
at 1547 Page Htreet, Ban Francisco
17, Californin. Only $1.00 po=tpaid
Satisfaction or your money back,
‘_".lﬁ-'rl-}ll—ill\'l‘*'!‘l-‘.ll OF MUSIC—
COMBINATION ORGANIST AND ni=

REOTOR. Midwest city of 25800
Methodist Church 2,000 members,
Adult and youth choirs.

organ, 20 ranks Glve gualif b
and salary expected, Write ETUDE,
Box HBryn Mawr, Penna.

FOPULAR PIANO TEACHERS_
Looking for ideas? Write, Karl

Macek, 1242 Main Street, Springfeld,
Dlivms

GUARNERI VIOLIN FOHR SALE
Unigque offer, Genuine Joseph 3. del
Gesu, 1727, Parfoct condition, tnter-
natlonal certificate, K, Kooper, Musio
Department, 18T.C. Cedar Falls
lowa.
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LETTER TO MY PUPIL'S MOTHER
iContinued from Page 20)

cition o evaluate properly the re-
turns from your investment.

It must be true that the sins of
the fathers become inherent in the
children even into the third genera-
tion, But if this be true, are not their
virtes equally inheritable? I= it mot
possible to implant in your progeny.
through the person of Franklin, the
virtue of  inteflectual culture, and
thus diminish somewhat the inelina-
tion to the blight of pm‘cth‘? It is
an excellent opportunity to better
the inheritable environment of your
family, and to guide the feet of those
who follow toward an .'J.:-Cl‘ill.ling
destiny.

In ancient Greece music was con-
sidered one of the prime disciplines,
the studv and practice of which were
necessary for admittance 1o the
schools of philosophy. The Greeks
were wise enough to put it 1o use for
the moral and mental training it
afforded toward the achievement of
intellectual and spiritual awakening.
They called music a discipline—and
it is just that, The attempt of its
mastery demands sacrifice; in time,
in patience, in consistency, and in

| courage. And as it exacts tribute, it

reciprocates by returning the offer-
ings to the donor. not intaet, but
many times strengthened.

These powers and the tendency to

| wse them grow in quality and quan-

tity through the successive genera-
tions. The family whose financial,
gocial and intellectual position you
may envy, and which you may have
considered more favored by fortune
than your own, is only enjoying the
benefits of legitimate ancestral ac-
cruements. Talents essential to pro-
gressive evolution have been culti-

| vated and firmlv established in the

inherent environment by its fathers.
For such families the way of musical

| education is made easier. The proper

value of the undertaking iz under-
stood. and a routine of intelligent

discipline is a natural habit. But fr!f
one attempting the first step on this
ladder of family betterment, the way
is filled with dizadvantages that can
be overcome only by sheer power of
determination. ;

By providing Franklin with two
vears of musical study you have al-
most succeeded in
om the first difficult step of the lad-
der. You have presented to him a
means of fulfilling his own personal:
ity, and at the same time, you have
applied the impetus that should carry
forward through future genecrations.
Now, when some of the benefits of
this action are already being en-
joved. and its full significance can
be estimated, you withdraw in favor
of & course that must surely implant
the pattern of failure more firmly in
the life of your son than it is in
your owmn.

For him, at an age when he is in-
competent to choose, you have delib-
erately ordered a life of enslavement.
Social workers, housing
and financial doles, will be of little
avail in attempts to free him. Even
Congress itself could not legislate
him cut of his captivity.

Some day vou will likely see him
caught in the monotonous routine of
extracting an existence amid the mire
of a sewerline excavation; or you
may see him attached to a garbage
truck as it makes its dreary rounds,
Then vou may realize that he is being
held fast by invisible chains—the
chains of ignorance that you this day
have helped to fashion.

Or. as many do, you may refuse
the truth and ery, “Discrimination!™
If =0, your pronouncement will be
correct. He will have been forced
there by discrimination—the dis-
erimination you have used today.

programs

Sincerely,

Frank C. Clark
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TEACHER'S ROUNDTABLE

iContinued from Page 23)

appraisal of his own creation. What
-.t;Lrqus;.l- iloves he ==t fur hilﬂ*—t‘i['f
Obviously this i= the best work he
can doe, or he would not have entered
it in the show,

“Taste is a discriminating, critical
faculty. The perception of beauty 1s
essentially inspirational. But what
sort of inspiration prompts a painter
to render a distorted, ugly and re-
pulsive design?

*The
the

modern artist claims  that
external nature failed him,
therefore be must try (o créeate some-
thing out of nothing. The result, in
muost cases, has been not only inane
but actually revolting. To disregard
entirely the knowledge of the past
brings us to a sort of artistic in-
fancy.”

And
utor:
“NYou can

thiz from another

paint that when the public gets back
its old senze of humor there's going
to be a counter-revolution that will
consign much of the present para-
noic claptrap to the cellars of ob-
livion.”

Good. Senzible. And it
me that if we substitute *
“art,” and

seEms 1o
music” for

“composer” for “paint.

er,” the above fits besutifully into
the comtemporary musical pieture
above all the last part of the se |

quotation which applies so perfectly
& @ CLIY
to certain things we he

halls and over the i

ceTt
radio, foisted in
the name of music upon our .|‘ o I_I:

ears by sensation-hungry freak

contrib-

bet vour last tube of |

| A ascimating study. Bewd for
-
| saperisliy

| JOHN M. LEIPOLD
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MUSIC SCHOOL
STUDENTS!

Eorn Extra Money A1 An

| ETUDE Representative
For information write
Businen Manoger

ETUDE the music magatine
Brys Mowr, Pessiylvasls

Accordionicte! Teached!

POPULAR LATIN AMERICAN
ACCORDION SOLOS

. k.
Eoay arrasgements by Fletro Deirs,
Contenty inciede: YOURS L1 t"'d"".n
GRANDE: MAMA INEL; ANDALUCIK
SAY 51, 5i ond fve other fuverite.

Lorge sates with wordr—11.0

POPULAR ACCORDION SOLOS
voL. N

Eavy orrasgements by Plrire Deire x

Cant ' SINGIN |8 THE B

- LITILE TPAN

T

iN A

Bits

Large naber with werds—51.0
i

]

e Fyp af [l mavw 0K

r
4

Dapt. T

ACCORDIOM Wi ADCQUAR TIRS

e

or Sraduation

sions, recitals, concerts or personal gifts

LYRE AND WREATH PIN

J-70 reads Music
J71 reads Choir
J-72  Plain Bar or Engraving

LYRE PIN, Enameled center

J-190 With Black, Blue, Red or
Green enameled center.

B

WINGED HARP PIN

J-80 reads Music
J-81 reads Choir
J-82 Plain Bar or Engraving

190

Prices for aboves as follows:
At 10K Geld ..3.00 C Gold Plated .. .50
Bt Sterling . B5 D Silver Plated.. .50
Ft Geld Filled....1.20
On J.72 or J-82 .08 per letter for engraving.

ML
LYRE PIN in enameled field

J-90 reods Music

J-921 reads Choir
The background of circle in Lyre design is
red with lower panel in black: in Cross de-

PR sign, blue, with lower panel in white, gy i
CROSS PIN in enameled field T e
J-92 reads Music ik g
J-93 reads Choir ;
Prices for obove o follows:
Af 10K Gold ........ 3.00
w1 Bt Silver .... . JBS
C Gold Plated ...... 40
D Silver Plated ...... 4

B L EEEEEEREGE

LYRE PIN J-120 CLEF PIN J-133

At 10K Gold

.............. 2.40 B
Bf Swerling ......0i00u00 .B5 Hm
C GoldPlated .....c000000 .50
D SilverPlated .......c000s .50
Ft Gold Filled ............. 1.20

AN AN AL

i}

- :
i
l':h,“

THEQ

SCATTER MUSICAL SYLLABLE PINS

DO, RE, Ml or LA in Gold on Black Enamel.
Also plain Black Enamel Notes.

t)-95 .75 each

"'"’f"m Tax ineluded in all taxsble items
siee unlens otherwise specified.

ETUDE

3

£

A MUSIC LOVER APPRECIATES A MUSICAL GIFT

Select the gifts and awards you will need for end-of-the-

s$#Qson occa-

INSTRUMENTS IN MINIATURE

Piano, Viclin, Co Cel j
bone, Guitar, ﬂmmﬂs'ufpﬁnf'“"’* Trom.

J-12A Gold Plated (Pin Back O
{3-228 Sterling Pin or Charm i

(Specify which instrument]) .... J5

*BRACELET WITH MINE CHARMS
B0 Blelng i E e 8.00

*BRACELET only *MATCHING MECKLACE only
J-208 Sterling .1.50  J.21B Sterling . 1.80

MOTTO PINS

J-40 J-61 J-42
AT 10K Gold . ...5:5 000 .o+ .50
B Seling a bt e J5
C Gold Plated ............ .40
D Silver Plated ...... caa sl

DIPLOMA OR CERTIFICATE FORMS

10 x B fine Parchment Deed stock for Di-
ploma, Certificate or Teacher's Certificate.

35 Cents. Holder Frame of imitation leather,
$3.50,

CERTIFICATE OF AWARD

12 x 9 classical illustration with wording,

1.2 Cents, Without wording, same illustra-
tion, 6 Cents

PARCHMENT DIPLOMA

21 x 16 classical illustration with wording,
EP Cents. Without wording, same illustra-
tion, 50 Cents.

3 £3 £ B3 B3 B3 By By B By B3 B3 B3 B B3 £ B3 By By By B 3 By B3 By By By By By B3 By By Ba Ea By

BAR PINS
Pictured Vi size.

Highly polished design against rose back-
ground

tJ-111A 10K Gold .......54.80
tJ-111B  Sterling .......

1J-111F Geold Filled ...... 1.80

Black enamel design against metal.

$+J-638  Sterling ........ $1.10
J-63C Gold Plated ..... .60
J-83D Silver Plated .... .50

Enameled in Red, Black, Blue or Green
{ Specify color).

$+J-113B  Sterling
J-113C  Geld Plated .....
J-113D Silver Plated ....

Address all orders to Dept. EM]-5-52.

For prompt service please use number and give specifications.

ORE PRESSER CO., Bryn Mawr, Pennsylvania




Grace the events to remember, with the song to remem-

ber them by. You can so easily make those family

red-letter days poignant—more sincerely expressive
-with the grandeur of the organ’s voice.

Easily?—Yes, every home now can enjoy fine
organ music on the world’s hrst piano-organ — the
LOWREY ORGANO. This electronic miracle in-
stalls on your piane in minutes. Requires but a mini-
mum of floor space. It's easy to play from your same
familiar prano }](t}’s. Easy to own, too, for the price
is surprisingly low.

For the great events—for every day— investigate
this unique ‘‘music center’” that brings pleasure and
inspiration to all the family. Send coupon on page
64, today, for information and demonstration—no
obligation, of course.

Complete Built-in Models

Available from Dealers who sell

oJANSSEN &

STORY & CLARK
PIANOS

.- : :Ju?i"'ﬂ-tﬂ,am‘mi e

They Use It—They Like It

1 hink the LOWREY DB GAND iv § wasderial R —— --——1
Imntruaani i) hay spch 3 mak bene, 88 i ey e S ¢ rot e G DEGAND e R
g lmarn 4 e irmear g gas o b R e b .

Wiy, [ Mergett narvmar el b mges gl W Cee

Hghae! B Wi
| W Lt
4y, sy

10 Coapmbin Sirest
Mrw Huhmnnd, Oas

The QEGAND han snowssd sw prabbem o
Rimnyg thay g able viaframenl 161 e coil g
virluslly no wpace fnken on by i Thay showld
ERpeRdl b sy sfgen sy who givg bue b beeg
¥ eae |8 P e oo,

T g re— L
DECAMD sad Ponf @ sers
B 55 wges ey Pes B e |0l
By e ey GPLAND i Pl ¢
E L mchards
1014 Velenois Siresd .
Daiias 18, Tansi

MUSIC BOOK FOR TEACHERS 3

With our compliments, we will gladly send you & copy of our new Af-page B
of music, * Selections and Suggestions.” In addityon to many special srrsagementiil
shucrwry b W easy it is to play and teach OUZAN MUSIC MIvRg your Fians ko Just w rute g

; \

ment .
mentioning the mumber of student you have, and we will send your copy

7 \_ ________ ot S A o
=W -\ ' CErCOMPLETE INPORMATION '

i GET COMPLETE INFORMATION IN THIS NEW 8
e ORGANO BOOKLET [

"t %—- Use handy co ,p...[.. on page G4 This saves your
ude cover

LOWREY ORGAN DIVISION

‘..J.'I:“.I.l Commercial Industries, [ne

332 5. Mix higan Ave., Chis ago 4, L




