
PRESSER'S MUSICAL MAGAZINE

pril
1912

E'"dit:orn
Musto in l~
Famous Stand3.l·il~
MakIng Music Lovers --
'l'he Missed Lesson . . . . . rL
bhe Gplden Age of 'M~~ic' ".li. ~:L__

pftj~llt Pay? C. LI.. Ko,"rv '2.'41
Daily 1~:Ii'n't~''. ..'. : .. : ..':';'. n. H. Pierce 242
G II

... FJ. O'Oonnor 242
a ery of Musical Ceieurtues 243

Perplexing Embellishments : : : ri.' Iiie;"~d1;';'245
're ctmtc of Memorizing.... . ... 1:1.D. Hamer 246
To Which Class? .. D. M. Lotctiem 246Marvels of Mem'01:i·"::::" J. HOfmann 247
Helps tel Sight Reading S. 11. LoveweU 24""
Why the Teacher Gains by Writing,

Common Sense in Methods. . ~iJ.j,~·[~d-""
Playing Arpeggio Chords .......
Cultivating Repo~';
J'f()'·'np~rercch•

j I~

Price
,15
Gents

$100
Per
Year



The New Shampoo
The trouble. you have had with the usual

.hampoo have been due both to the mean. and
the method. The ordinary shampoo remove.
much of the dust and dandruff, but aloo ,take.
away the natural oils of the hair an~ .cal~, leaving
them dry and lifele... Hand Sapo/lo by ito special
ingredients cleanses even more thoroughly than
"special" preparations, and ita deli~te vegeta,ble
oilo furnish a .timulating health and nchne •• to the
hair and scalp that make .hampooing delightful
and profitable. Hand Sapolio has made a new

quality to the Toilet; Bath and Shampoo.
r..,.

FOR., TOILET AND BATH

Delightful Easter Tri!lS
VIA THE

OLD DOMINION LINE

TWO TO FIVE DAYS

Meals, Stateroom Berth and All Expenses Included
A Trip Over-Night to Virginia

Round.Trip, All Water. or Part Water and Rail. between New York,
Old Point Comfort. Va., Norfolk. Va.. and Richmond

New York to Old Point $14.00\New York to Richm.ond $15.00
or Norfolk and return .,_ and return ..•..• - ..

The Old Dominion Line Service is daily (except Sunday) between New
York. Old Point Comfort and Norfolk. Sailings from New York (Pier 25.
North River. foot of North Moore Street) at 3.00 P. M. Sailings from
Norfolk (Company's Wharf, foot of Church Street) at 7.00 P. M.

For retervatiom or detailed infarmation concernina these "SHORT SEA TRIPS:' address

~HROUGH the five centuries
~ marking the evolution of the

piano, no name has ~ad~. so
great an impress, o~ has slgn~f1ed
so much in the creatlOn ofthe plano
-the perfect instrument ofmusic of
modern times-as the name

STEINWAY
To own a Steinway
is to possess the best.

UPRIGHT PIANOS from $550 UP
GRAND PIANOS from $750 UP

STEINWAY & SONS
STEINWAY HALL

107 and 109 East 14th Street, New York
Subway Express Station at the Door

Represented by the Foremost Dealers Throughout the Country

At this period of the world's work, there is made in Chicago a line of
arti:::.ticpianos of unusual merit. The George P. Bent Grand and [he
Crown Uprights stand for the-highest development in the art of piano
building. To playa George P. Bent Grand is to be fascinated with
its tone and touch which the strongest superlatives could not overpraise.

Should you like to know more about the George P. Bent Grand
and the Crown Upright Pianos, it will be a pleasure to us to send
full information, with prices of the instruments delivered in your home.
and on easy terms of payment if desired~ .

OLD DOMINION S. S. CO.
Pier 25, North Ri ver I New Yark

J. J. BROWN, Gen. PIUS. "Agcnt W. L. WOODROW, TraJk Manafl~r
OT Agenb and RCIlTeKnlatlves of lhe Old Dominion Line every where

V.,rrite to-day, if you are interested, to

GEO. P. BENT COMPANY, Manufacturers
214-216 So. Wabash Ave. Chicago, IIIs.

A MONTHLY JOURNAL FOR THE MUSICIAN, THE
MUSIC STUDENT, AND ALL MUSIC LOVERS.

Edited by JAMES FRANCIS COOKE
S"lM,erlpUon prlee, t1.50 per 'yeR!' In tlnlte<1 states, AIn,kn, Cub", Porto II.ttO,
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obtaining subscriptions.

nE~I1TT ANCES should be made by post-office or express
money orders, bank check or draft. or regtsfered
letter. United States postage stamps are always
received for cash. Money sent In letters Is dan-
geroue, and we are not responsible for Its sere
m-rtvnt.DISCONTINUANCE.-Write us n definite notic("
if you "Wish 'l'HE ETUDE ",toPl)cd. 1\olostof
our subscl"'ibers (10 not ",,'ish to tuiss an
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THE ETUDE. Write on one side of tue sheet only.
Contributions on music-teaching and music-study are
souctted. Although every possible care Is taken tbe
publishers are not responsible tor manuscripts or
photographs either while in tuetr possession or in
transit. Unavailable manuscripts will be returned.

AnVEU.'l'ISING IlA'!'ES will he sent on llPpllcation.
Advertisements must reach this office not later than
the 5tb of tbe month precedIng date of issue to
Insure Insertion In the following Issue.
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HEADQUARTERS FOR EVERYTHING IN MUSIC

THEODORE PRESSER CO.
1712-1714 Chestnut St., Philadelphia

The Quickest and the Largest
Mail Order Music Supply House

Built
on

Promptness,

Economy
and

Satisfaction

THE PRESSER BUlLDING
1712-1714 Cbestnut Street

Philadelphia

I 29 YEARS OF NEW PUBLICATIONS I OriRinal publieatiqn, of ~rcal cd,,~a
dd did llonal value:: are conllnulllly belll~
a e to an a rea y large catalogue. All are adapted to modern demands. heil\~ carefully edited
and .ann.otated by the foremost teachers. "Mathews' Standard Graded CO\l~c'" one of the
pU?hcaj,lons of the Theodore Presser Company, enjoys the unique distinction of having been
ImItate to a greater extent than any educational work ever published. •

;::=======~F~I~L~L:..,O UTA ND MAI L T11I S C0 Up 0 N
Theo. Presser Co .• 1711-1714 Chestnut St., Philadelphia..

GENTL~MEN:-l~lease send me, postpaid, m\lo;ic catalogs and
complet~ mforn:atlon regarding you,r original "On Sale" plan of
purchasmg musIc.

The Presser Collection
An edition of Standard

Studies and Classical Col-
lections in book form con-
taining 0 n Iy well-k'nown
works - those univerScally
used in teaching. Retail
prices are low, with liberal
discounts to teachers.

Nam" _

AddreJJ _

Teacher of PupilJ GradtJ _
~\'olce, pl ..llO, .loJlll or Or;:IID) (SUlIllMor)
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Cantatas-Operettas and
Musical Recitations

PUBUSHED BY

THEWllLiS MUSICCO.g~~g~'::~~1~L?·
The Feast of the Little Lanterns
:. A Chinese Operetta for Ladie •• By PAUL BUSS
Orl~ula1 C"'IUlU~'; lut_llen,loe ,ULle·uululi nO .rehllaIT.

"........ ry (plauo, ChtllelMl10llg Iud tolD·toW);l,retl' ."d "U"
,borUkl, eJ.lIY 1.0 dlre<ll .. lib .IIY uumlwr III elIO'n'; roUTl'r1ocl'
).. 1.: OOIM.. \1M" rauge of .mlteu ... lU'" bo ,I ..en til diy-tillie,
oU\·Of-dDOTI. Time of perfo,m.""". abolli I" lIou. Iud. 1I.lf,
ThUll I"locip.l r... LUT\!a 1II0llld lUl e ...,.t yOIl ""OUlll to "',TIIiL

I cl0M. ""lu,lo.llolI or ,1,1. (OTII'of ellU!,talll""'III. Tho plot I.
lOlc,"",lol Iud l-bo "",,"01el "I'Y to obtain or .u.k.. Tile\lOllof

ro~:~~'!t~~~1\~O:~~:~~~~:":~11~,ltLb:~::e::~~I:e:I~~t~~~
10<0('"by Hllb School.. Price 75c.

THE LAND OF SOMETIME to~~&i1d~~:
By GRACE S. SWENSON

Th~ Oper~tt.. II IUl~l\ded to I,rovlda .. br.c:'l.round"'blob"III
tIIl'le .. JlrOl,alUor gytll"aulo nerollfl ellt~r",llllu._tho,"'I ..
::~n:b~~I:I:tl~~:~ 0~ull':e7:~::~~h~ t1~~~~~f~li~~~'~
aorlptlonor OIIltun",.... n dl..logue., loptber .".hh"'Orolud I1lUllo
of ..1I.(lI1.... hlOludedIIIelUJbboo ....
The Land of Sometime, by Grace S. Swenlon, 60c.

THREE SPRINGS
t"ntata rot Thrllfl.l·ad CIl".,,"or Wo...~n·1Volee.,...llb 801""'0,

lII ..no·l'lopUllo In" A.lloSuloo
The Iwry of three Iprlngl tbat rl.. b,gb on thl mOllllll.lu.ld~

uudor II ,,1II0.. tree. .'Irol I.. the "pool," lb... In lb. "broo"',"
tb.n do"" the "little f.lIl," tho.. ou~lu tho "rlYe'," lb... oVOr(he
"gre..I ... terr..n,'· ..nd .t 1""1Ihoy nO dro,..n up from lb. _au
lIy th~ lun ..nd .... fted baot to tb~lr bome. Not tIImollltto Ilng-
brIlHullLOClOmp..nlm~nt ..nd IUltalued InUrelt In lb. ltory, SUll·
ablefor reolla! ..orll:.

Three Spdn8'I, by Paul Blin-Price 60c.

QUEEN OF MAY-A Children's Canlsla
By w. OTTO MIESSNER

Tbll Oanto.tamo.,.he luug "'Ithont oootuwoOraot.lon. Tb. num·
~ho0~~~f:11~P~~~e~?::1r~gOb~, ~~~ :.ltt:I~:I~d':t:'e °r~~~~~r
younl "Oloel,
Queen of May, by W. Otto Mieuner-Price 5Oc.

PRINCE CHARMING 0, ,h. C.ptu.. pf
the Oueen of Heutll

A Co...le OI>ereU.. In One A.el, II)' JU"SIlI'/1!I[;llIlO
A ltory GOUIlCQtlngtblogl of the preaeut day with f.lry IIOrle.

ll.lId1~l"ndl or old. A fucinlltlng ..oory ror younl[people,and It
lOuroeor re.1 en~.talnment ror adultl.
Prince Charmin8'. by JOleph Sordo-Price 75c.

The Crowning nf the Gypsy Queen
A. ComleOllOrell. In1'hrfe A..b, .. \1110 P....logue

II)' ~O!lEI'1I!lCllIlO
An Ol"'....tl.&for youug peGl'le, ",plete W1Lbbrlgbt, o.tchy n,.I·

odlel, and poaeeulng It ,.. II·.UOlnllledplot.
The Crowning of the Gypsy Queen. by JOleph

Surdo-Price $1.00

THE TRIUMPH OF DAY
Short Cnntnln r"r J'lulo1""lr,'.,and tin ..". uf 110)'0'\'ul....

By DR. N. J. £LSENHEIMER
The poetlo f.."oy or thr worda In the o,·eroowlngor tbe !lhadea

or Night, by the O1oryor LbeSun, II LreMedIn .. thoroughlymod-
.m method. by Dr. Y.llenhelmer. Tho dlftloultle. for the adult
volcelrender the .. ork mOOllnlOre..Ung.
The Triumph of Day. by Dr. N. J.Elaenbeimer, 60c.

THE GREAT GOD PAN FVpf'::~'
By HARVEY B. GAUL

A beautiful letllug-u.lng lWOflnl.cl ,dtb the pl..noforaooom-
pauln,"nt, The thael' obbligato lendl" delle.te ondyet, It time.,
,,In'MtIr.glo colorluj( 00 the atory.
The Great God Pan, by Harvey B. Gaul-Price60c.

S NOW W HIT E ~had~::,ree~~i~:~.
Ted 1'1 ill liS. TIIO)UI'lWOOlllt[;1'1'ALLEN

ill ".Ie by !lII/NIt\·Co 111:111'11'
TbeOperett. eo" ..110beglvell by Rdult.,nltbongbe.peclallyw,lt-

teu for a highly truluod hoyobolr. Tho ltory I. mootenl.crtalnlng,
• nd the mu.le br'gb, Itud he.h. Tbe GOltumlngmolt Itttr""t.Ive.
AgoodOperelta for $Ohooll.
Snow White, by Sydney C. Dunt-Price 30c.

OUR LINCOLN ADOd"o,Th ...
Equal VOICet

11'0""'" hr Illl. w. l'. II' lSlIlll:lIX, JI,,·I~Itl' ~O!lE/'1I!I[;HtlO
"·rltl<ln to be IUllg b,r Lbepupil. or lb~ 4Lb,5th, 6tb,1tb, ..nd

8th ,r~..r Or"d~... OrehClltrnllOnrta10beb.d (lna\1pllclttlon.
}. .trong, blg .~ttlllg or a .lIning tell.

"All hOllorto our ~lorlou. de.d
The worlddltl",. ro' luoown."

Our Lincoln, by Joseph Surdo-Price 20c.

The Nightingale and the Rose :e~:~~~
Th¥Slory bJ·OSCAIIWILIlY..The JllI.le br PA[;I,11I,JS!I

Tbl. httt.nlirul .torl or the Nightlng"lewho IIlng .1\ night long
.".111t her bre.~t agl\l..ot a thorn, &0 that .. red rOIlemight bloomror
tbe oonowlng lo¥er, II lold In prOlle,or the eholeeet"'.rdlng. The
",,,.Ie I. til free form, ugg.ILlug In ILathree inOUye•. the under·
IIlllg thoughl8 I" the .torY_Dot follo.".lngwot.1ror word. A
."tllr\'lllg otory ror the read.r, alld liD inter...tlllg o.ecompcanlmellt
for 'be mu.lolllll. •
The Ni8'htingale and The Roae, by Paul Bli ...., $1.00

THE ROMANCE OF THE DAWN
" U¥dlnll.", wltl, l'l"ooofooleAreOIAI,.uln'rnl

I'""", hr .~I.I1.\Il"TIl K. In;n'()I,DS
YIl.. lo hy ItUNES'"II. KllmmER. 0\1. 1I1

So mualel.nly" .etllng or ll1labe."urn] ten It....ke. Mou""the
Illtereotor all lovera of lhll form or entertainment. The mUlle
pltrtleul.rly rollo... e'·ur .hade or menulng In ,be .'o'y, "Ddtbe·
,natlelll.!'J•• unolDed ,hroughou,.
The Romance of the Dawn, by Erne.t R. Kroe(l:er

Price $1.00

BRUSHWOOD Pian~o~:cl~~~~ ~tnent
Tut b,. T. 1lI;f'II.~SA"'·1lY...O, .IIu"e II,. I'. A.TIIlf,mELI,1
Thll beautlfnl .tOry or the ,,"mltn .. llh the lo.d or brUlh.oed.

wblehbnntl luto bloom.~ Inll. h uqulaltel,.o.ecomponledby~l,.
Tlrlndelll. Tbe mo.le II not dlllleult In .....eutlon,..od IheltorJ·
leodl h.elr mool ... tl.f"",orlly to 'hi. fom' or ~uterUlln""'nt.

Bruahwood, by P. A. Tirindelli-Price $1.00

THEWilLIS MUSICCO.g~m'm,~rl;..?·

TUE ETUDE

AMATEUR
OPERAS

Send for cl:rcula ... and special pricel

H. S. GORDON, - 114 W. 30th Street, - NEWYORK

9 GRADES (Fu,' 8 eewready) • 50 C

. I and concise

DEACHERsl Can you glvec ear d Ral-Iii1 definitions of Ritard, ~t1tenuto an hem?
U lentando and differentlat~ ~mon~t they
Y 'I 'I Don't look in the dlCtlOnanes,au can . d Pi Course,
conflict. Get Gordon'. Grade lana
a most complete and up-to-date work.

SINGBAD THE SAILOR, teJ:t and music: by
Alfred G. WOlha!l.

The plot and delaiU Ilt~ c;very ~aDd ~ ill
ti title The neatelt hit In ccstac ope ... RDceili:lIds;.e of G~bert and Sullivan .. HappY. jil1~t)'

I . . all within aIltaleur reach. BI'!8'ht. clean. cmp
yn<:"~ lines. Iwinailll catchy, mdodioua aoo e.J:Pres-
IJ.l-::lmuaic. E,;;traordjn~rilr humorous titua.tiollS:. Stir.
S!; b rU8ell' eaJY beautiful 001011. Opportun,bet for
~t~l:' iDllividuaiwork. Sin8'bad the. Sailor hat
~ perfected throUi"hpertormaneea. It III complete.
Mu~c score complete $1.00. Libretto, with lull in·
structionl, 25c. Boob Jenl on approval. Orchc.tra
secre for rent.

PASQUITA. a romance of the Philippmet. tell
and mUJicbYAlfreJG. Walhall. Thifnew~~ett.e
was written for the ~ of hr.... b&nd. Ola~W1.bolll.
with a view of furnwil them a play In whidt; band
mUAicis to be used .. The o~a may. ~ u.ed lUll, ll.I
well. howevcr, by chotn or m~ toaetJet, of any ~d
that poSI08IlOllIellIIIateur.ctmg 1:4len1. where a band,
large or emaIl.illlVailabie for help, c;::>nIyfive leadina
wlo dlarsdetl n~. PUQul~a (PK!nouneed
PO$-kce.ta) hu been gtven many tm:lc:t with (I:l'eat

IUit tomP/ete book: tut IlfId music:, $1.00. The
Choruses ale Uwed sJaO in a lICpu.te &001. at SOc.
The band and orchcetramusic in rnantue:ript I:-..oob will
be rented III reaoon.ble r.leI. Sampk c:ompIete book
eent OIl approv.J.

THE MERRY MILKMAIDS, a lisht opemtI.
for amatelllllby Chtu, H. Gohrlel. A chann!na pial,
eu)' 10ataae and perform. V~ populu, Nnel' flill
In p1eaoe. Price of complete book. 75c. Orche.tra
lCOI"e JefLted .t low pnee. Sample book M:Qt 011
apPl'ov.J.

A Dramatic: Cantata
SAUL KING OF ISRAEL, text L,. Judar.

Willi! B. Perklru. music by emu. H. Cabrie/. One
01 the a1fonlelt and beet of Sc:riptUlal Cant ..tal ever
publi.lhed. t piclufet the charactcta of Sau!. Samud
and D.vid with the OJ.citr.ment that the ullt'nply of
their liv.. WlITlnt. In short, it it a great cantata anil.
able for aood llIII.leuromaul and p/.ayen. Complete
book,7Sc. Oreheetrs errangement rented.

Theory Book.
HERBERT'S HARMONY AND COM·

POSITION. f.B. Herb~rt_ The m~ inlereama
and practicaltelcher of harmony publiah«l. U-:I 9_
ten,ivdy by teachers, II well u for -df-inwuction.
The best book on the lubiec:t publiahed. Hiahly com·
mended by the prof .. ion. Price, $1.00.

HOW TO WRITE AN ACCOMPANI_
MENT. ]. B. Herbert. A lubject on which every
writer need. helP. The only book of th .. kind {'ub.
Iilhed. Hiahly commended by the beat ltllllQJlI,
lndiapeneable to every uDirinJ COO1poeet'. Valulhle
hintl on every pa;e. Over 300 e.xampk,r. ft~ the
maalers. Price, $1.50.

HARMONY AND INSTRUMENTATION.
O!c<lr Coon. T eache. hnw to write for rnilitarJo banda
and otcheeuao. A lIandard work. Such boob are
costly end rare. Price, $2.00,

Voice Culture
ELEMENTS OF VOICE CULTURE. By

D: A Clippinger. The Principles oE voioo cc;lture ep-
~lied to cia. work. Voice mnina in d_ "r choirs.
Price 30 centl. Sent on appro"aI.

THE POLYCHROME LESSONS IN
VOI~E CULTURE. By F. W. Root Unique
for pnv.le andy Offor teachen' tDe. Price 7$ cents.

STUDIES FROM THE OPERA. ByF. W.
Root. Selectiolll edapled to the tI1e of lItuch ... of the
Pol'yduome Leaonl. Either hiah or low voice, lIele
which. $1.00 .. ch.

Sheet Music:
Life Eternal, Solo for meno voice. hy J. W.

Lermew. A beautiful, n.rona, new 1010. Mailed. fOf
30 ceuts.

Rejoice, Ye Pure in Heart a duet for either
IOprinO lllId alto Of te.norand ba ... 'E.a.y CQJTlpe, .. a
really ileat duel. Ma~ed for 30 conti.

Children's Songs
HMRT S9~C:S, for children. A new boolt

for 1?nmatyand IUntor aradel A surprise in atoTe fOf
teachere I~d traiuere of childr~n of from 5 10 12 yean.
~~wWobQd ~nga,. individu.l 100(1:1,char.ct~r IOnllS,
h.l·d' e on t thmk there hu yet been publilhed •
c I IlOna hook equal to "Heart Son8"." Price, 30
cenb. Sent on approval.

W CrARACTER .SONGS, for children. by A. ~.
P cVell. t Laetof III ch'reeler 1O!19S in sheet mlltIC,"10. eo.. un. Bradford, Pa .• Hi(l:h Sc.hool, MY':
th n all my 6ftee!iyean' Uperlence with children J lind
f eaed~v,!penor to lllIy children'. IOn8" I hsve ever
o~u:pprovatces 25c. lllId30e. each. ~ples maaed

D~TTER BE.COOD, Solo. WordsbyLiuie
e jond. Mustc by Henry Fillmore An action

'l?~i"ko.~101~iJddir .ilouo of children. Never fsill 10
for 25·cen~.11II IIlncl" hit:' highest note C. M.iled

. PLA. YMATES. Duet for a boy and I air! TheyMg !'lternlltely aud in unison. Word! by E F Guptill.
a ~hifd~yj, H. Fillmore, f:.n action duet. ~ep'reoentinlil
f '1 ~nl quarrel, and happy malte-up N~ver
f~~s2~0~~=eaI. The Ileneral compllSl eaS;. Mailed

Orchestra and Band Music:
If in~rested in orchestra and band music !IelIdlorMt mU!l.csample parts. or ask for our MUlical

F eSlle~er, a monthly hand and orchestra journal.
C~ee: .or orchestra Of band suppliea addrcsl the
lltClllnabHouse. M~ntion The Etude ..

USIC ShPDld ho •• a
EVERYONE INTERESTED IN M 'DPYD'

GEO. L. SPAULDING'S

NOTE-SPELLER
T....de....RrkN'fllderedtau.

This is a novelsystem ot lea.rning to read and
write the notes in music, and IS destmed to rev-
olutionize:modernelementary methods. .
If you arelearningto sing-or to play theplanO,Oy

gan violin,cornet, clarinet, flute, trombson'Uor,';N'lloth;r musical instrument, the "Not~. pe er WI
teach you to readtpenotes accurately lO.asmal~frac-
tion of the dme heretoforeconsumed, :WIthout10 .the
least interferingwith rour present routmeofpractIce.
The "Note-Speller'will prove ~ mo.stvalu~ble

adjunct to every course o~musIcal mstructl~n,
being, in fact, indIspensable In the modernStudIO,
class-room andkindergarten.
In aile MONTH, students ·of the,"~ote-S~el1er"

will hav!"leaped a YEAR ahead in (:1elC ~tudles.
GOc-REGULAR PRICE-SOc

To Readers of th1& Ad.-One Copy to a Person,

35c SPECIAL PRICE 35c
postpaid

VVITMARK & SONS
Dept. NEW YORK48 VVllrn&1"kBuilding.

Ask for Special Rates
for the Advertising of SUMMER SCHOOLS On Pages

298 to 301

BEST
OF THE

EDITION

or Bible House,
NEW YORK.

CENTURY· EDITION

THE
WORLD'S BEST MUSIC!

BEir FOR. lOco A COpy ~-
q Some dealerl OAkfrom 25c. to SOc .... copy for "Century Edition"

.heet music. It's worth it-but-don't pay more than TEN
CENTS (lOc.) our price.

q Look over the followin8' lilt of Itandud and elusic compOIIitiollll,
which are eold in other Editions at from 25c. to 75e. each.

q "Century Edition" price is hut TEN CENTS (lOe.) a copy, no mat-
ter what the marked price may be, and belt of all, we will guar-
antee that each and every copy is as 8'ood lUI,or better than, the
copiell you have been buying at many tim .. the price we ask.

t) In paper. printin8', pbruin8', fingering and general excellence, this
edition cannot be lurpaesed, there can be nothing better at aDY
price

q If every elaim we make il not u represented, we will refund
your money •

PIANO SOLOS, 10 Cenhper Copy PIANO DUETS,10 CenhperCopy
Title Composer Orltde 'Cltle ComposerGrade

AUC1l,TraOlOrlptlon A••b~r 5 OavallerlaRu.tl<!ana, Tutermp.. o.lh gul 4-
A beaque Vallie.. .. . L••k S Flattel'er, The Cbetulu.de 3
Ballet dee Palllllo" •............. Oodlttd 4 InvItation to the Dance , Weber l'>
lJareaNlI"" "Tal.. of 1l0frnuu!I·' .Oll'eubllcb :, LeIJ Sylph , , " Ila,lImlun .j,

By MooltUa-ht..... . lIen~e1 5 Loheultrln M..reh "'.gner 4-
Oaprlee Rrl.lJante Le)'bnoh. 5 Lu.teplel (hertu,"", "61~r·It'le >I,
Dyln8' Poet....... .,. GOlbobal" 4 I'oet Bnd l·eaIIBnt·th·er-ture ,S"I,p6 {
FIMlt Taralltella........... . ... , ... ill.I1I. 5 PoUeh Dall~e ..•.............. ,.&bnr\f.nka 4
Grand Alareb de Contlc-rt l1"oU.llhaupt 5 Qlll Vlve Galop 0.'" 4
Uumore&Que lhorak 4 Zampa Overture "I1~rold. 5

M=~~~,~~~.~.:~:~.~~~.'.~~~.~.:ii~j,i~~I;~~~ VIOLIN andPIANO, 10 CenbperCopy
Laltllope Ooll>.~b.lk 5 ATIt\8}, Compo.er Grnde
MoonUltht Sonata.. ..Boetlt ..,'en 6 Bn~ e Serenade ,Uraga 4
Poet lind Pellull" O"er-tllre 8uPI16 4 eft'OuM\ "Jocelyu" ,,{lo~ar" 4
RIa-oleltoFantllAle , , L!J;d 1 (Javlltlllll lInll' 5
nUllle OrSIIPhllt !llndlng 5 Flo..-er Sonll: .. , Lange 4
Salut a 1·e8lh.. . Ko.. aI.kl 5 Kuyawlak WOlIla""kl 6
8erenade, , ,. ('hRmloade , LarKO .,...... . IUndel :I
80natll )·lIthetlQue 8eelboren f> Melody In F, ,. Rnblnolell1 4
\VllUamTeliOvertllre.. _ .. Uouh.1 • SlmllleConksslon..... .._Th.....~ 4
Wllehu' ))allee llarDo ell 6 Star of..J1olHItReverie , .. Ken.ed)' S
\Voodillud E~hocs , , W)' RU :I Tanuhau.eplUa~h.. ..Wag".r 4

The complete "Century" catalog of nearly two thousand titles for Piano two a d
',our hands, also. one and two Violins and Piano, all at the TEN CENT price-Can be hnd
~ee for the aakmg. a

"
hit i~ money in yo";r pocke,t to inllillt upon your dealer selling you "Century Edition"
e WIll not, order dlreet[ .

CENTURY MUSIC PUBLISH INC COMPANY
1179 BROADWAY, NEW YORK CITY

FILLMORE MUSIC HOUSE
Cincinnati 0, .,

CENTURY EDITION
Please mention THE ETUDE when addressing our advertisers,
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Say a Good Word for
THE ETUDE

No other force can do as mu;ch
<Toadfor music in a cornmuruty
~s THE ETUDE, as it is to-day the
most powerful and active agent
in stimulating music thought and
progress in America. Neverth~-
less we are striving to reach stili
gre~ter influence and usefulness.
Music lovers in every com-

munity look to music te~chers f~r
guidance as to what IS ?est In
music. Every new subscnber to
THE ETUDE in your town means
that the circle of musical influ-
ence will be widened, and that
your work as a musician will be
raised to a higher standard. .
You can cooperate with us m

bringing THE ETUDEto the atten-
tion of music lovers of you: ac-
quaintance. Tell your fnends
how helpful THE ETUDEhas been
to you, You can thus greatly as-
sist us in making new friends by
simply saying a good word for
THE ETUDE,

Bind Your Copie. of
THE ETUDE

A year's file of THE ETUDEc~n
be very readily preserved III

"THE ETUDE BINDER." It is sim-
ple, but complete, cheap, but en-
durable, and presents a ne~t
appearance. The back is of sohd
wood which keeps it always in
shape'. The copies can be readily
inserted in the binder or removed
when desired. Sent postpaid upon
receipt of price, $1.(1),

Save Money by Ordering Other
Magazines with Your ETUDE

Subscription
When sending in an order for

THE ETUDE, subscribers can save
considerable by adding one or
more magazines. .
To assist readers in makmg

such a selection we have prepared

I
a complete Magazine Guide of
twenty-four pages, a. copy of
which will be sent upon request.
Below is a list of the most popu-
lar combinations:
For $2.30 we will send THE

ETUDE and the Woman's Home
Companion; ·or THE ETUDE for
one year and the Pictorial Review
for two years; or THE ETUDE
and Everybody's; or THE ETUDE
-and McClure's; or THE ETUDE
and American Magazine.
For $1.75 we will send THE

ETUDEand the Modern Priscilla;
or THE ETUDE and Designer; or
THE ETUDEand New Idea Wom-
an's Magazine.
For $3.00 we will send THE

ETUDE and Review of Reviews;
or THE ETUDEand Current Liter-
ature,
For $2.65 we will send THE

ETUDE Pictorial Review, Modern
Priscilla and the Ladies' World
each for a year.
For $2.20 we will send THE

ETUDEand the Delineator.
For $2.06 We will send THE

ETUDE.and American Boy; or
THE ETUDE and the Boys' Maga-
zine.
For $1.60 we will send THE

ETUDE and McCall's (with free
pattern) ; or THE ETUDEand The
Housewife.
Subscriptions' are for one year

and can begin with any month;
they can be new or renewal. The
magazines can also be sent to dif-
ferent addresses. There is addi-
tional charge for Canadian and
fore;gn postage.

THE ETUDE

Our previous offers of
flower seeds and bulbs in con-
nection with subscriptions to
THE ETUDE met with such
hearty response tha t we have
decided to include additional
collections, as below. These
seeds and bulbs are guaran-
teed strictly fresh ~nd of best
quality. Order by number.

Choice of anyone of collec-
t.ions I, 2, 3, or 4 (postpaid) for
1 subscription to THE ETUDE
(not your own); or your own
subscription and 25 cent.
additional.

Choice of Collectionl 5 or
6 (po.tpaid) for 2 subscription.
t.o THE ETUDE; or your
own subscript.ion and 65 cent.
ftdditionl'll,

Choice of Collect.ion8 7 or 8 (po.tpaid) for 2 8ubscdptiona t.o THE ETUDE; or your
own subscription and 50 cent. additional.

Choice of; any two of Collectiona I, 2,3 or 4 (postpaidl for 2 aubscript.ionl to THE
ETUDE; or your own subac:ription and 60 cent.. additional.

The above applio. to .ina-Io .uh iption. at. $1,50 each or club
aubscript.ionl with other rnaJazines.

No.1. FLOWERSEEDS-One packet each of Asters, POPPIeS, Mignonette, Nasturtiums, Cosmos,
Phlox and a large packet Sweet Peas.

No.2. GLADIOLIBED-Twelve SUferb New Hybrid Gladioli Bulbs, assorted colors. !he blooms are
very large and have a wonderful range 0 color. The bulbs are large, frcsh and of finest quallty.

No.3. SUMMERFLOWERING BULBs-Three Tuberous Rooted Begonias, assorted colon, Orange, Pink,
and White; 3 Dwarf Fren~h Cannas, assorted colors; 4 Mammoth PearL Tuberoses; 2 Summer Flowering
Onlis.

No.4. SWEETPEAs~ne packet each of 10 named varieties, in white, pink, scarlet, lavender, blue,
yellow, and red.

No.5. SIX AssoRTEn DAHLIAs-ldcal for bedding or planting in borden.
No, 6. P~o"'IES--4 assorted colors. Beautiful when massed inc lumps on lawns, with background of

shrubbery.
. No.7. AN''''UALFLOWER SEEDS-20 varieties, mostly mixed colors, as follows: Alyssum, Astcr, Calli-

OP~IS,Candy tuft, Centaurea, Morning Glory, Cosmos, Dianthus, Eschscholtzia, Lobelia, Larkspur, Madgold,
MIgnonette, Nasturtium, Petunia, Phlox, Poppy, Portulaca, Verbena, Zinnia.

No.8. PERE:Sl\IALFLOWER SEEDS-20 varieties, mostly miled colors, as follows: Aconitum, Alynum.
Anemone, Aquilegia, Asperula, Campanula, Delphinium, Dianthus, Digitalis, Gypsophila, Lychnis, Pentstc-
mOll, Platycodon, Sweet Williams, Valeriana, Calliope;s, Caillardia, Hollyhock, Poppy (Oriental), Phlox.

.~~~

Unusual Premium Values
Every article is of the best ~ake and g~aranteed by
us to give entire satisfacbon. A new Illustrated
"Premium List," containing a number of new
attractive and seasonable premiums, has just
been issued. If interested, ask for a copy

Six Hardy Ever-Blooming Roses
Entire let aent poatpaid for 2 yearly lubSCriptiolUl to
THE ETUDE or 1 .ubeeriptioD and ~25 cent. cash.

AHof the six roses listed below are supplied
by one of the largest and best ~noym rose
growers in the United States. List mcludes
assortment of red, pink, white and yellow.
Among the lot is a variegated rose and 2

climbers-one a cluster and-onean
ever-blooming. These plants are
shipped direct from the nursery
where grown, specially packed,
thus insuring their safe arrival.

MARIEVANHOUT1'E (TOE GEIoI)-Flowers are extra
large, very double full and ~eliciously .weet-s~entcd.
Lovely' canary yellow paulnl1 to creamy white and
beautifully Ihaded with rich plnk.
HIAWATHA-Brilliant ecarlet; bearalarge dusteraof

.ingle flower ••
QUEEN'S SCAil.LET----Rich, velvety .earlet, very bright and

handllOme; .trong, upright grower, constant bloomer.
ISAB£LLASPltuNT-Bright canary yellow; buds remarkably

finc; constant. and abundant bloomer.
"en NEW CUMBING MosELLE-A ncw hardy ever-bloom·

MADDALENA SCALARAN~>IS(Illustr.atedl-Flo''\ch ing climbing rose; golden yellow-cream colored bIos-
are extra large and exceed,ngly beaut,ful. Dar,1t :ned .oms; a healthy, vigoroul climber that p~odu~. clu ...
ro;se color on decp .ycllow ground, elegantly a tera alm08t without interruption from Spnng till frost.
With scarlet and cnmwn.

Name-On Folding Umbrella
Sent postpaid for five 6ubscriptions to THE

ETUDE. or three llubscript.iona and $0 Ce?t6
cash. Same for 6,7 or 8 6ubscript.ions, With
more expensiv~ covering and handle.

Name and address is worked in the fabric,
as shown in the illustration. A new and
practical idea in umbrella designing. The
name shows on the inside of the umbrella only,
and is not visible on the outside. The name
cannot be removed without destroying the
umbrella, and insures the owner against loss.
American taffeta with a fine tape edge, Guar-
anteed waterproof, fast black and will not
crack. Close rolling, long wearing and one of
the most satisfactory covers made. In addi·
tion this is a folding umbrella and will fit
INSIDE an ordinary suit-case. Size, 26-inch
for womenj 28-inchfor men. Mission style handles.

Flower Seeds and Bulbs
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Substantial ETUDE Features
That Develop Your

Musical Growth
The best possible endorsement

of the need for a musical paper
of the type of THE ETUDE is the
fact that so many thousands have
found that it supplies them with
a kind of musical food that really
does develop them along the lines
in which they desire to progress.
In other words, THE ETUDE, by
means of skillful catering, fur-
nishes the musical food which
builds up the student, music-
lover and teacher in a way that
enables them to secure more from
their labors than if they were
obliged to work without this regu-
lar mental nourishment.
Noone continues to take a

magazine that does not give this
intellectual food in the most gen-
erous measure. The fact that
THE ETUDE goes to the same
musical homes year after year is
the most emphatic proof of its
continued excellence.
Selecting the material that goes

in a magazine determines the
magazine's success in a large
measure. Hundreds of articles
are sent to THE ETUOE office.
Among these arc innumerable ex-
cellent articles considered from
special standpoints, but there are
only a very few which are "right"
for· THE ETUDE. It is precisely
the same with the music. In ad-
dition to this, new features must
continually be invented. Features
that stimulate the imagination
and point to new roads, new
ideals. This work is done for
THE ETUDEby trained specialists,
all of whom have had extensive
musical and practical teaching ex-
perience. There is no guess work
-the needs are known and sup-
plied.

Katherine Goodson on U How
Analysis Helps the Pupil "
Some of the forthcoming fea-

tures are examples of this. Miss
Katherine Goodson, for instance,
has been interview'ed many times
in her artistic career as a concert
pianist. Hardly a paragraph from
anyone of these interviews would
have been suitable for ETUDE use.·
Why? Simply because they have
not that educational insight which
is given to THE ETUDEinterviews
by reason of the fact that they
have been secured by a specialist
in this work. Few virtuosos have
the time to write even when they
have the gift, but by conference
with trained writers interviews
have been arranged which have
been lilted with helpful feature~.

An Article From Claude Debussy
on It Musical Taste in

Modern Times"
The musical world is curious to

have the views of this unique
master who has attracted such
wide attention. In the article on
]\fusical Tastc, Debussy gives
much extremely interesting mat-
ter which will be read ·with de-
light by both his admirers 3nd-
well, those who don't understand
him.

Wilhelm Bachaus
Training in the

on U Piano
Future"

No pianist since Paderewski
has aroused so much attention on
a first American tour as \Vilhelm
Bachaus, the technical David, who
has challenged the pianistic giants
of his time. Bachaus has given
our readers some invaluable ideas
in pianoforte playing which thev
will surely want to read. .
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Treble Clef Album
FOR TH£ PIANOFORT£

Price. 50 Cents
A delightful 'Volume for bC'glnol:rs and

.\'oung pup lis. All the pleCC!lIIn this hook
lie In the trebl~ cld for botb bunds 'J'hc
pieces orc by some of the most liopulnr
composer's, Rna all arc exceptionally llt-
tl'nctlvc. The numberl'1 fire tlrrnnjl;ed In
])rogresslv-e order, lying exclusively In
g~'ade8 I and II. The Ilest /)OSslble \.>oak
fJ om which to select the pup 1"8 vcry III'st
pieces.

Imaginary BiographicalLetters
from GreatMasters of Music

to YoungPeople
By Alethea Crawford Cox and Alice Chapin

Price. '1.25
In this fanciful WQl'k tbe gl'ont c1eplll'tcd

musiclans tell tllelr Ufe stories by meaDS
of Imaginary autoblogrnphlcal letters. Young
Jlod old nUke wlll enjoy rendIng them. The
book Is handsomely and attrnctlvely got1"en
!IP, wlth many approprlnte and orIginal
llJustrntions.

Preparatory Schoolof Technic
FOR THE PIANOFORTE

~ By I. PHILIPP Price, '1.00
A splendid volume Cor use In dfilll' prac-

tice. contnlnlllg all technical l'ssentlals
which may be taken up during the early
grades and continued. In whole 01' in pat·t
for several yeal·S. It may be ns{!d to pre:
cede the "Complete Scbool of Technic" by
the same author, 01' any other lurge- 'lecb-
nlcal work. It may be uscd tl'eely In con-
junction witb any system or method ot.
teaching.

Study and Pleasure
AIbum of Instructive Pieces

for the Pianoforte
87 Carl Koelling

PRICE, 75 Cent.Sacred Duets
For All Voices and General Use

Price, 75 Cenb
One of the best collectlolls of sacred

duets. All combinations of voices Ill'e rep-
resented In tbis volume. The dnets are
all original and by American COml)OScrs.
None ~,nve nppeared In any previous vol-
ume. Ihere nl'e numbers suited to nil occa-
aloos, all melodious, nrtlstlc aod beuutlfuliv
harmonized. It will prove a convenlen't
volum.e to have on hand, either :1'01'regular
or :l'0t emergency use. '

Op.436

. A book of short original pieces arraoge<1
In progressive ordei'. This volume rnav be
used to supplement any Instruction book or
otber kln<1red work. The pieces are ex-
ceptionally pleasing bnt lJ,t the same time
of real educational value. They do not pro-
gress beyond the second grade. A book of
this nature always uffords an added Interest
nnd ~courugement to tbe pupil. In this
line Study an<1 Pleasure" cannot be ex-
ceHed.

Piano Players' Repertoire
of Popular Pieces

Price SO Cents
Just the volume for general usc' for the

borne. for lIgbt recital work. for slght-I'cad-
ing pl'actlce, for self-amusement. 'I'he pieces
arc ot various styles: caprices, song with-
out wor<1s. reveries, l<1yls. chnroctel'lstic
numbers. etc" all bright and melodlous
many ot them lylnj!; In. tbe tblrd grade none
golnf{ beyond tbe fourth grade. None have
appeared In previous collections.

Richard Wagner
HIS LIF£ AND WORKS

Price, '1.50
A complete life ot tbe weat modern mas

fer: hlo~I'aphleul and critical. Tbls worl;
S lL literary ,Il"em, cootalnln.l:' a wealth at

JnfOl'mntlon. fasclnatln,e: In st.vle and full of
lUmun lnterest. It makes n handsome vol-

t~el of 4,80 pajl;es. profusely Illustrated con-
a n ng 5 portraits of the master. toiethcr

WIt,h scenes from bls vorlous music dramas
car catllres, autograpbs. etc. No more a :
propriate musical .srlft book could be foun~.

Piano Instruction
During the First Months

By RUDOLF PALME
Price, 75 Cents

A valuable pedaj:\'oglcal work. speclall
translated from the German. This practlca)
llttle volume gives nil tbe necessary ma-
terials flIld Instructions :l'or the earHer
E;tages of plano teacblng. It is especial!
valuable for younf{ teachers who are mal-
pln~ out Dlans and methods :1'01'elementary
work. All the various subjects are logically
nnd clearly treated. .

Musical Picture Book
FOR THE PIANOFORT£

By OCTAVIA HUDSON
Price. 50 Cents

An attractive recreation book for ele
mentary pupUs The IItt} I -
gharacterlStiC titles each bel~,e: ~c~~e~p;l,va
I y npproprlate verses. The book Is Inn ob-
ong form, clearly printed In In

Uon. From tbe teacher's standP~~~ t~~:~
pieces will prove Dadul In teaching tim
lind note-readIng. They may be llsed e

k
'U,PdPlement any Instruction book or ~~
n ergarten work. '

Bach AlbUm
FOR TH£ PIANOFORTE

Price. 50 Cents

The best Bacb AlbUn1 Jin POpt;lUr form
ever publlshed. This Volume contains all
the pieces usually found .'in'; the ,'arfous al-
bums. together with ladcHtional ma@rial of
l'al'c Interest. 'rile varl6us, numbers are
selected from the suites, ,inven'tloDs, pre-
ludes and fugues" sonatas and other
SOlll'ce~. aU compiled. lind ·'edited by Mr.
'rhea. Pl'esser. The volume -Is handsomely
gotbm up, witb a full-pnge portraIt and
lJlogl'nphl' of the composer. description of
the suite, etc. .

50 Nursery Songs and Games
Traditional Melodies Arranged

in a Pleasing Manner
FOR VOICE AND PIANO

Price, 25 Cenh
i All the old favorItes of childhodd days

IV II be fO'Und in this. collection. The ar-
rangements fire el'l'ectlve but easy to play
and the plano part is constructed that it
always carries the m~lo<1y, bence may be
played separately. Tl:ie voice parts are all!t:f wltbin the compass of children's voices

s book wilt be found useful for the
home. for school or kindergarten.

Life Stories of Great
~omposers

Price, $1,50
A comprEhensive and I t

tion of musical blo !1 eresting colIec-
writers of intel'D.atio~a~?'~:m' pfepared by
work Is an effort to pre' t ~ge:nce. This
11 means of obserV"1ng ;Ih~:f . t ·~he. reader
poses have beel! rea h d "g-rea 'hte PUl'-
careful preparation .in~brou.e:b .,vearS' of
The work Is about, 6QO ,earnest endeavor.
amply Illustrated and . pa.e:es In leng:th.
of mllslc :l'rom Palestrlti\1:1'actbed bv a history
posers. . a e moqem com-,.~.. . .~,

The Twd 'Studeti~
Album of F·o~r·Hand llieces

for the Pianoforte ~.'
Price, '1.00 . ,.

This ls a miscella . I. "

by classic, modern ~~~usc~Ol1ectlon 0:1'duets
ers, hoth original co.m:pos1t~temporRry' writ-
ments, The pieces are- c~fnJ and ·a,rrange·
<Hate grade. such as rna b Y of interme-

cftal use, :l'or home 1 Y e used 'for re-
practice and si~ht re:%l::~ °Efor elisemblc
a gem and all tastes -a' very piece is
Special large plates are re prov.ided for.
erous number of pieces Incused and a gen·
successor to our "Four-rIa ltdd'il: A worth.\'

PRESSIN

PresserTheo.
Pleas, mention TIrE ETUDE wh ad .

en dreBBlllg Our advertisers.

TwO Pianos
Eight Bands

The followinR' Jist is a selection of the list
of the litelature fur this arrangement. for two
pianos, eigllt hands.. We. shall add other
numbers constantly .. Including new composi-
tions by the best foreign composers,

Pieces of all grad~ ar-e represented so
that teachers can take advantage of the ~
Iulnessof ensemble playing witl! even beginners.
This list will be found. par-ticular-ly rich in
brilliant and effective preees for- recital and
concert work. Suitable selections will be
made and sent onsalt.

Tile silme liberal discount allowed as on

our own sheet music publications

Berlioz. Marche Hongroige .•...... , .. $2.11I
Beethoven, Turkish March _ ,.... 1.15
Behr. Mitzi Katzcllen .. _........•.. ,. .. L~O
Bellini, Nonna. Fantasy .... - ... .•..... 1.25
Boccherini, Menuet in A ..••• ,.......... 1.00
Bil.e[ G •• Cannell ". - _..... •. 1.25

Chevallier. Kinderfest Marsch.. .... ... .15

Engelmann, Over- Hill and Dale..... .. .85
.. Pamde Review ._ _. .85
.. Gmnd Festh'al March .. 1.00
.. In the Arena March •• .ss
.. Concerl Polonaise....... 1.00

1.15
1.10
2.00

.75
1.15
1.50
1.50
1.00
l.15
1.50
1.00."
1.15
1.65
1.50
],90

"2.25
2.15
1.00
1.15
1.15
2.50

.75
1.l&

1.20
1.15
1.75
1.15
:1.75
1.50
2.40
1.20...

.SO
1.40

4.15
1.00
1.40
1.00

Gounod.8ach. Ave Mar-ia ......•....
Hayes, Comrades in Ar-nll .....•..... ,
Herold, Zamp., O\'erture ., •.•.••••.
Holluender-, March , .

Keler B~la, Lustspiel, Ovenur-e ..••
Kontskl, de, Awakellllig of the Llol! ..

.. Persl.n March .....
Kowalski, Hungarian Mar-ch .. -.
Kramer. Op. 7, Jubelfeier, PotOllal
K'~cken, Op. 72, Fest-Polonaise .. , •.•..
KoeUinfir, Hungary, Rhapsodie Micnollllc

" Sailors' Song and Hornpipe ..

Lacarne. Impromptu a la Hougroi!.e, .. ,
Lachner, March flom Suite .. . ..
Liszt. Rakoczy March : .. :,:

.. Second HUlll.oarian Mnrch •.. ::'
Lvoff, Russian Hymn .

Mattei, Tourbillon, Valse ..
Mendelssohn, Ruy Bias, Overt~~~ ..

:: Spring Song ..... . .. : .
VIal' March of the Priest

M" Wedding March _.
•• i1de, Galop de Concert _ .
" oszkowskl, Serenata ....••.•.. , .••
lIhchaeh~. Turkish Patrol .......•.....

Rafl. 0]) 174,No 6 Polka
.. 11archfrom LOOnole lY';';I;hOI;;' ..

ROS.~Ill.l, Barber of SeVIlle, Overture
.. B:u~er o~sevil1e, Fantasy •.
.. Setlllrallllde, Ov~nur-e ..•...
•• Tancredi. Overture
· ~Vilham Tell. Over-t~~~·:.:::·:·

Rubmstelll, Trot de Cavaler-ie _..
Rath,~ull. Festival Procession March ...

Resch, Ga~.I:t~~~: :.~i~.~.~~l~~~... ::::: ..

St. Sa~'ns. Op. 40, Danse Macabre .•... _.
Schl!,lldt, Op. 9, Polonaise No. I .
S Op. 32. Polonaise No 2

ch~?ert. Op.SI, No. 1, March~ l\iiiii~;;~
Op. 51, Trois Marches Mili·

" taires ..... "
" Op. 78, NO·3. Me;lUet:::·.···
., Rosamumle, Overl\lr-e... ..

S
Rosamunde, Ballet Music .

chu,~hoff, Op. 6, Valse Rrillante .
Schumm Op. 20. Val~e Brillante ..

,. Iln, 8p, 82, No.8. Hunting Song
Spindl" Ch p. 124.No. 16,Slumber Sollg

,r, arge of Huss'lT'S
Su~pe. Light Cavalry. Ov'ert~l~e"""'"

{

s h Poet and Peasallt.Ovcrtur~::::::
c umann. Op. 68. No. u, Kllight}

Mendelssohn, op.R;i~e;::o. '5:' C'I;i'l:
dren's Piece .

Thoma., Raymond, O\'erture .

Wa~ller. Lohengrin, Prelurle ....•. , .
Match and ~ridal Chor-us "Lo-

hellgnn" '
M.eistersinget O':~~tl;l'~"""
R11e of the V~lkl ries .
Spmning Song, "Flri~;"'D~;~I;:

• man". ""
Tann1lau~er. Ove;lt;;~'"
Tannhauser M I '

\\1 er,er, EurYRllthe 0 ar-c 1 and Chorus
· Fl' verture. .....•
.. I relSClutz. Fantasy

nVltatlon to Dance .
,Oberon,Ovl'rtur-e . , ..

'!beron Ft········
\Vebb The N ' an as)' ..

., • M d ew "Yarnall, March .
o ern Chivalry, Mar-ch .

We have large and valuable IIsjs for

TWO PIANOS-
four Uands. Six Hands.
Lists On appl" j. •lea IOn. Discounis the same.

TUEO. PRESSER CO
1712 Ch •estnut St, Philadelphia

1.75
1.00
3.00
1.75
2.4.0
2.25
1.00
1.00
1.50
1.75
2.75

.80

2.50
1.60

3.50
2.4.(1
4.00
1.5<1
J.2.'
1.75
2."
1.25
2.00
2.0J
U'i.80
.80
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Theodore Presser Co.
PUBLICATIONS JUST ISSUED

APRIL, 1912
Any of nur works sent on inspection to

teachers, upon request, at our usual lurgu
professional discounts.

Use the numbei -, not tbe title. in ordering.
PIANO SOLOS.

0292 Attention! March, G. Linds(l!J 1
0293 Awuy We Go! Hondo, V.

Lindsay .
0295 Came, Pusay ! Waltz, C.

Lindsay 1
9296 On tee Dot. Polka, G. Lilld-

sa!! 1
!)294 On 'I'lptoe, gctiereo, G. L-hld·

say
0276 Alpine Ecboes (A 1 pen k-

Hing;e). J. Holze1· 3
!:I3S9 Land of Drcams, Berceuse.a. D(tuwens .•........... ;;:
!)277 Ma.ybolls Cbiming {Malgliicl'·

cbelJ,) , Pollm Mazurka, ,T.
Hoiz,er 3

0308 Mil! at Sans-Souci, Tbe (Die
Muhle von SanssQuci), Op.
25, 1I. Schneider 3

9324 Spirit· of Progress, March,
H. Engelmann 3

9280 Sunset in the Mountains, Op.
197. O. 1V. Kern ......... 3

9279 Tbistledown Waltz, M. Loeb-
Evans _ 3

9278 Dancing Cupids, Intermezzo,
F. r. At~hertlJn.... 3%

9353 Fair Venetia, Waltz, F. P.
Atherton ...•.... 3 %

93]0 Ideal U.'lZurku, 01'. 60,' L.
Rill(juet 4

9396 )Iy Beloved (Mein Liebling).
Gav.dtte, Op. 11• .1. lJilyer. 4

9333 Mexican Dance No.1, L. G.
Joraa . 5

9352 Intermezzo, Op. 10, No: '4. G.
Kaf'{)a1wff 6

9309 Woodland Dream (Walde-
stl'aum). Song Witbout
Words, 0l?' 156, G. E9fJelillg 6

PIANO DUETS.
0327 By tbe Woodland Spring-

(Am Wal<1esquell), Op. 41)2.

9330
No.3, lV. Fi-Itk 2-2%

Grandfather's B II' t h <1ft V
(Gl'ossvaters Geburtstag),
Op. 402, No.6, lV. Finl, ... 2-2%

0328 Little IInntsman, ThE' (Del'
kle\~e Jiiger), Op. 41)2, No.
4, . Fink 2-2%

0326 Meadow Flowers (WiesfD-
blumen), Op. 402. No.2,
W. Fink 2-2 Jh

0325 Night in Summer (SommE'I'-
Dacht), Op. 492. 1'\0. 1, W.
Fink 2-2%

0320 Pleading Child (B e t f' n d e jj

KInd), Op. 492. Ncr. 5, lV.
l"inl~ _ , 2-2%

n334 Faust Waltz. C. GOl/not!.. 4
0335 lrugue In D, fl'om ('rue \Yelt-

'l'empered Clavicbord). J.
S. Bach ....

VIOLIN AND PIAI'\O.
Alia Tarantella. OP. 128. No.

'. G. HOI'lJath 3
f'(>l'cellse. Fl. BeaumOllt 3
Scng Without Words (Cilan-

scn sans P:lroles), Op. 128
::-10. 2, G. Honalh : 3

Rlpogenns Mazurka. F. Hahn 6

PIPE ORGAN.
Berceuse No.2, R. Kinder ... 3
Festal Processional )1arch.

Op. 30, II. Ilacloett 3
Sh.£rt Postlude in G, E. L.

OSllwr •••••...••• 3%
Cl'8dlp Song' (An <leI' "~i·eg~)·

Op. 08, No.5, E. Gric(j .. : 4

SONGS.
D21)8 Dear Little Uut. I)'. B. Gallo-

way 3
!:IOOS Jesus, Savlour. I-Iol<1 My

nand. R. it!. Stlllts 3
0132 Mv Faith Lool,s Up to Tbee

'Vocal Duet, J. C. War:
hurst .......•.......... 3

D'l22 'rill' Lad-O, it. G. QuInlan ... ;~
0307 Slefl) On, Dear Heart Lul-

lally. B. Gout/eLi .... .', .• ,. 3
n~(l4 Sorny Now the Ligbt of Day,

h'. D. La. !loss 3
0340 Swect Dreams to Yon LUl-

laby, R. M. Stults ......... s-
0303 With ,Broken Ileart. E. D.

fA], Ross ..... 3
!:I2QOWinter Bells, \\'ultz Song'.

A. Wookr... 4

CCTAVO ITEMS, CHORUSES AND
SONGS-MIXED VOICES.

101Ji I~(':H' Not Ye, 0 Israel. J.
E. Roberts 3

10140 Lord! Thv Glory Fills tbe
IIeuven, O. M. SchoebeL 3

l0165 :\1" God. the Spring of All
:\fy .To;vs. L. Spollr .... 3

101J8 ~Iv HE'deemer's Praise. T.
D. 1\7ntiam~.... . .. 3

101;')0 f:ufl'er Little Children, R. U.
Stu118 ......••.......... 3

1014:l Gently Lord. a Gently Lead
Us, W. R. Waghorne.. 3th

295 Kight, M. YVatson .... 4

MEN'S VOICES
171 SlID fIad Set. The, A. U.

Brander , . " 3

9282

fl20'l
!)2G3

!)208

!)105
D084

D347

D28i

Pass Me Not,0 Gentle Savior ~~';\~
\-~.. , -~-l
. ~ J

THIS NEW REVERIE
II Mona Lisa," only 1Oc
By Chas. E. Roat,
composer of "Gloaming. "
Order to-day, giving us
name of your music dealer.

For
1st & 2d

Grade
Students

New Publications
Gallery of Eminent MusiciansI Master Lessons in Piano- 16 Instructive Four Band
P,;c.~!}:'..f.~!7:~~}~~:!C~~~$I.50forte Playing Piano Pieces

This is n new volume etmttnr In ·mnk". By EDWARD MORRiS B0WMAN By F. NEUMANN
~~pto OUI' AllcceSsfu,\ former nuuncaucn. Price. sr.oo .

Musical Ce)l'brltlCB. It contarue PO\'- ., Prtce, 75 Cents
traits nnd short \)logn)I)l1les of famous 1 ble vatunbte pe<Jilgoglc work consists 0:1' .
eODlI)o.fwrs and mustclune not Included In 1I. sonee or teeeons tn the form of "L-etters .A musicianly wOI'II:, suitable for p.l"actlc~
the IHecedlug volume. All tnese 1Ift,1'('been rrom a MUfllclnn to His Nephew," givIng in sight-reading fo).·.;4.J}pscmble pla;png or
actocted from 'l'H~: 1~'rlJn~and l)ubllshl'd In I be essentials of a course of study In ar- for recreation. "J'herC'"'iire sixteen complete
I~s~?nse to n geucrnt domnnd. 'rue two I 1,lsUc ntnuororte pluytug; self-helps, short duets. ll'lng In grades II aI!(l Ill, arranged
\IOI~1l combined muke tt colllJllete source cuts and vital suggestions tOI' the guldnnce in PI'ogt'essl"e ordcl'. AU the n~mbel's are
or Icference, unique ln conuensallol1 ot of the 8tut1ent. the teuchel', the arUst, the melodIous lind attractive avaIlable for
matei'llll find beauty at lIluetraUOtl. purent lind the edncator. .Mi'. Bowmull Is recital use. with interesting work for both

one or the lending AmeriCAn teacll('l'S. n !linycrs. find well balanced. These arc
fellow worker With the late 01'. William original duets, not anungeIDents.
Mason. No one can rcad thl"Ough tbls _.::. ~ ~ _
work without receiving splendId new Ideas -
lH'cscnted with the wholesome common
sense which bas marked most of the
works of AmerIcan pedagogs.

FOR SALE AT LOW ADVANCE PRICES
NEW BEGTNNERS' METHOD FOR TH 0 SE

~T\~OFORTID. Arran~e<1 and comPlle~ PE~S~~<fuALBUM FOR 'l'HE PIANO. NEW NO FOR BULLETIN
, ~ r. Theo<1ore Presser.' VOCAL ST(JDTES . THE ~~~~~~fT!b~<tK.,

'IEf~ VIRTUOSO PIANIST. C. L. Hanan MUSIC PUPrJ.,s'· L:gS W. Petrie. rEVNi!le and O. J. Leh~~TTA. F. W. Col-
CANONS FOR TOE PIANOFORTI!J Kon'- PRACTISE RECOR~ONF B~0l} AND DUETS FOR TEAC

rad Max Kunz. ALBUM FOR THE YOUNG' . un rd. Theodora Dutton. HER AND PUPIL
NEW GRADDS AD PARNASSUM Spindler. ' OP. 131. F. ON THE PLAYGROUN

notes. Philipp. . Double INSTRUC'l'IVTo; CLAVIER PIECES FOR Beginners) M B "~J1I(Ten Tunes for

~or further information Ta~:u~O~::.~P. t23.[ G~n HOl'V~th. N~~R~t~[~OR ALBUM F~'R THE PIANO_
or s n reu see "Publisher's Notes"

Co ., Philadelphia, ,Pa.

~J.il'nd-r~
Children's Piano Pieces

(GRANDPARj\PIlMSEDE CONCERT)

Just published. is a gem among gems in fantasies for
the piano. Is 'a magnificent piece for home or pu blic
performances. Abounds in the most beautiful pas-
sages. A Illliversal favorite and an excellent teaching
piece. An introductory eopy will be sent to any
address on receipt of zOe;
Addres.: O. J. TH~RP &: SON, Brimfield, Ill.

CHAS. E. ROAT MUSiC CO.
Dept. A, Battle Creek, Mich.

Sixty
Easy

Practice
Pieces.2J

-kI'+++++++++-*++++++++++++++++++++'H.t++++++++++++++++++*
+ . ~

i THE FIRST PIANO BOOK f
:l: By THOMAS TAPPER if +
~ Price, 43 eta. Postpaid +
+ +~ *'+ The First. Piano book is intended for children. *':t A few keys are pTesented together with a few simple. phr-ases which familiarize the :!:
+ child with the key·board location of the Scale. *'-+ . The little pieces are melodious and pleasingly supplement the small amount of *'
"" ++ required technical work. ++ Ensemble performance is presented at once as the. best method 01 securing a *'
~ thor6ugh foundatiQ!i in meter :;IntI lhylhm. ~
of! Writing lessons familiarize the child with the ~impler elements of music notation. *'
+ . The uSe oflar~e notes (for the. pupil's par-t) simplifies £ight reading, *'
of! Ever}' Jesson Jeads to mastery of the fundamental requirements, namely, lhe control *'t of the body, adapting the body to lhe pecuiiar-ities of the piallo, and the art of music. t
+ A decided novelty, of gr-eat pr-actical value, will be found in the. three hand pieces. +-
+ III these the en?emble is interesting and the pupil learus easily and naturall}', to listen to *'
"" ++ all t!1ft:e parts. This is all indispen~able ear-tmilling experiellce. *'
"" , +:l: The First Piano Book may be Used Preparatory i
"" "to any Course, Method, or System +
"" +~ FREE~AThematic Booklet of the entire work in miniature, but perfectly :-
+ dea'rand legible,. will be sent on requ~st. +
.. +.. +
"" +:l: OLIVER DITSON COMPANY ~'7":'.'. gSWJiibo,n ,BI~.; :t
~++++++~+++++~+++++++++++++++++++++++++++++++++++++++~

Arranged by Paolo Gallico. Price, 75 cts.
COMPLETE! CONTENTS

Andante from First S) mphony ... _....••.. Haydn
Apprentice, The (Rc..ndo) ..•..•...•••... ,D~ssek
Au Moulin (In the Mill) ••...•.. _.....••••. Gd/~t
Bagpipe, The Rd"ho!d
Ber-ceuse from" JocC'I)'lI " •..•.•..••• , ••. Godard
Blue Danube. The (\Vllltz) .. _•.•. " •.... 51' auss
Bolero (S~allish Dance) ............••••. GurllU
Bon-Bon {Polka) - B~h,
Charge of the Uhlans (Galop Mililaire) ...• BoIINt
Cinquo.ntaine, La (The. Go~den Wedding)

Gabn'eI-tllari~
Consolati()n (Song Without \\fords) Mend~usohn
Cuckoo Call in the Woods, The ..•...••... Xp'uK
Daisy -. . ...••..• , ..•.. L1Chnl'r
Dixie's Land ..........................• Emnutt
Donna e Mobile, La (Rlgo:ello) VeHb
Faust \Valtz _ _•....... GOJlnoli
Grandfather's Dance , .•.. _Lu /"Ul
Grandmama's "Valtz ....•.•..••.••••.... .!t.·ul'III,.,.
Grandmother Tells a Ghost Story /fllt/alt
Hansel and Gretel. _....•. HumjJ ..nll11k
Hunting SonK~.' _.........••••.. -. C,oll"
In Rank and FIle La"Ke
Last Rose of Summer (Martha) .• , _. l·lolow
Lillie Dancer, The .........•.•...•.•.. Sbnrbbor
Little Soldier, The Loncillln",
Loreley .:"I~II,.,
Mandolinata. La •... _.......•••...... POlad,lIh,.
Marseillaise, La (French National Sollg). dt r Isle
May Bells , .•. Sprnd/~"
~:I~dr:_~::..::::..::'.::::: ::..:'.:'_:::~Ji..~:;;,i;,.
1 lenuetto , _ Re,,,~cJt:e
Merry Farmer's Return froUl Work, 1 he

S£IIl1nlOnt.
MinKet ....•.....•.... , .....•.••.••.. Po.de-,.ewslt'
Moment Musical., ... _......••.....•.. Sd.ubn/
Morning-Glory..... ....• •••.• . .. . ...• _I...u:.IJnff
Opell ingof theCll iId ren '5 Part)' ( rolona i~ }KN lIo.t
Pastorale ...• , •••........ _" iJ"'K"UUt/h'
Polka __.••.....•.....•............ Ko~hl'r
Polonaise __... . . . ......•.... Lic/"",,'"
Restless Galop. The _....•..... S/,.ecrlJlJol
Rondo (" Ma)' Breeze.s ") K"ur
SChottische _ Dl#ve,."oy
serenade .•............. _ - - .110)·d"
Soldier-'s Chorus from" Faust" .. . G'o"nqd

~r.:~~:t~Op~lk;~~~.\~i.l.~~~_l ::: ~~~: !.~~~':~.l!.I:::::'
Star Spangled Banner, The., _.. ' . _. SmrJII
styrielllle. La , .. _. _ B"rg-"Irull~r
Swanee River-, The __ ....•........ roSI"
Sweetheart (Lalldler-» -- .B~lr.r
Tempo di Mllluetlo .. ,., B~"'hov,."
Toreador-Song (Carmen) Bizd
Trumpeter's Serenade, The.. . Spindll'P'
Turkish M.rch , ··_·j1,o~o,'-
Tyrolese Melody __.. _ Koehlu
Venetian Boat Song (Song WithoUl WOI'ds)

i1J~,uie:sso"lt
Waltz ...•.. , •. , .. ; .•... , IJuut!,no.1
Watch on the Rinne. The (Ge.r-man Palri-

otic Song) 1I'lIhelm
When Roses Bloom (Wallz) B~·lIr

Other Most Popular Music Books
~orue Song.( M-ord.emitPiGIlO).. • .....••.• ·toM

}.I~~~:b:'.':drS::~~f:1~O~o,}.-.:..;;iPi~~~i:::::'.::::~::::. ::
National SODg~(ll'ordr e.. ,d Pi"'~")""""."" _....... .M
Booglof \he ~lag Iud Nilion ("or," .."d Pi...... ). ..
Bollga from l'opuhlf Operu ("'orell G.. d Piallo) .. :::::: :,.
Lou. Song. (If"ord.rand Pla"o). .. .6ll
College BoIIg. (lI·ord •.... d I'iullo) .•••.•••.•..•• _ ..
New ColleceSo"~1 (1'I·ord.ond I'fu"o).. •••••••• It
NeW"Suog.for OleoClub. (H"ordt and I'fUIIO).... -..
NewSoogl for 1I1IeQURrte1.l' \ "'onu Gnd l"i"" ..), :..
Soog. ror O\lll,ar(R-ordt lInd Guitar)............ 11
PI.oo I·lf:llel...... .... . :U
MOod..rn Plulo 1·1\.'Ce..... ••• ••.... ,.
1'11001'1""". fOTCl,lldren _. . _.. ',.

~::~: ~~::: j':OI·lo·.:::::':.:::: ':.:::: ~:~~ _ ,. ::
Stll!<:lton. 'rom ~ Olltlila. (/"f"no A'·'·Cln,ttlleIlO ,.
Selec:llo'" rtomthe Comic Ol"Orall {'''''''o Arr ,f;~~;.ii'n
~':::.lll~':~l=t.... :,.

8010 )f.lIdoelln. ._ " ..
Seoond Moudolln.... ..E~~r:~E~~~:::=,;t..:::::: ::::::.:::::::

MandolluDII/\u Plecea .to
Sol" •• Ildoli" _..... ....
k'.,1d. _.-.doli _.. ,.
Oult.r A"OO"'p""lmCllll.. . ....••••••.• _.. •..
I'IOl\o ACCom,..1I1n............................ AoI

VIolin I'*'-{rta ""'..... a:o.,...nl"'ClIlt) •.••••. ::.::: .TIl
'flotlCl. c"no .lIer !"faM.. 1..,

Vlolln 011.000 PI~. (""it"- 11<"'0 A(( ..,,,ponl"'6 .. ') •••• 't
Vlolln llanccI'leccl (I ..... VloU". cu••J Plano). . ..... ,:."
NOli) \'1011" 60101{wk. /'io.ftoACt'_,.ouiPllfllt)········· ,"
C1'TI"e~ :<olo~(If;t,\ Plano A((Omp""!",,,,,t).. .••••.•••• ',"
Corne1Solo. (..,it" Pi",", Accomp/lnlm«lll) ••• . .•••.•• •,"
Oorne~Selectlo". (lClifllPlano A((O"'p .. llhn·o·,jt·)·.:······· ., ..
Flute 80101(wff'\ Pi,nul Aeecmopanlmcnt) •• _..•••. :::.... '"
Trombone Solo. (wit" Pio,", AcCOIll/l.. II!'"fllt1..... •.•• .~"

~l';~;:''7~~::~~~~~p''~i'''Clm) :,"
QeBa SelelltlOIl' (.lItll PirMlo .tl:e lmallli.:··' .~
MusloDlC110nlr1 . :1

Special DI.icounts to Teachers

HINDS, NDBLE &. ELDREDGE, Publishers
31-33 W. 1Gth St'r New York City

.2;)

.25

.25
Teachers will approve of this collection because

the editor, Paolo Gallico, has taken special care to
indude only tholle selections which w;ll .::ncourage
the student and cultivate his appreciation d good
music..50

.30

.60

.3u

.50

.60

.50

.40

.60

.60

.30

.2ti

.30

.50

.60 IOeIOe Engelmann's Latest and Greatest
JUST FROM THE PRESS

.60

.60 REVEL' OF THE GOBLINS
GRAND GALOP DE CONCERT.60

.40

.60

A brilliant, 11?elodiousand ,:ffectiv~ COD?ertnumber. A magnificent study for
styl~ andphrasmg .. A spleDd~d teachlDgple~e. Unusually popular with teachers,
P?pl1~ and. the pUb~lC. Nothmg surpasses It in dash and brilliancy. Very·fas-
cmatmg, mtroducmg many novel and surprising piano effects. Excellent for
public performances ~nd just ,the number you have anticipated for your next
commencement exerCIses, reCI tal or concert. .
10c per copy Postpaid for a limited time only and for the purpose of in-

., troducm~ it. Marked price, 60c. Six large pages of music.
""!Nlth thIS.o;der you can als? mclu~e any of the following of Engelmann's Great

Hrts:-Cupld sAppeal ReverIe, FaIrest Rose Waltz, Dreaming Reverie Tender
Thoughts Reverie at lOc each postpaid. '

Ca~ only be had at this price frolTl the publishers. ...----1IOe

7 .35

.60

.40

.60

.75

'.50

.60

.50

IOe BREHM BROS. ERIE, PA.Dept. E.

.3U

.40

.50

An Extraordinary Music OUer

35~.60
.50

SPECIAL INTRODUCTORY PRICE

WIT MARK DANCE FOLIO
No. S.-for Piano or Organ

EACH NUMBER WORTH PRICE OF BOOK
Over $5.00 wort,h ~f Music, including four Victor Herbert snccenes

Re.Kula .. 7S cts
Pnce •

.50

.50

.40

.50 .

.60

PART

CONTENTS:

F
From':.olcott's Mac~shla" - "Girl I'll Call1\\y Sweetheart"
rom Naughty Manetta"-

"Pm FalHng in Love With Someone'"
From "Doctor de Luxe" {"FOr Every BOll' Who's Lonely

There's a Girl Who's Lonely'Too"
From "The Enchantress" {"TO the Land of My Own
.. R.on1ance"
•• Baby Rose" -"Corne Kiss the BI;llrney Mary Darling"r.:W~nt a RelilularMan." from "The Wall StreetOirl·r, "It's a LontJ
. n,:,r.~aDt J:I!'S No Turning." from Ul912 Hippodronie Product-
lon, ,,~;nnlil .Home. the Cowa..from PlIliture." "Goodbye My Love,
~ood~re, Art 15 CllUlDiJ~rMe, from "The Enchantress'" "I Love
'.Wve;,~from'::rhe Red Widow;" "~. Long As the Band Will Play"

'!'O Hole, from "When Sweet Sixteen'" "Kee Awa from.' a
~ Me" from. ~'Quaker Girl;" "D~ Love" ~ uilctay '"

If An My~ Were Made of Gold" '''Mv TOO;, M '" ----~
hom "The Campus" , ~ 0 .0, 1..oaIICI:::1••

250 TheInatic Page- V ocal & Instrumental Catalogs-FREE

M. WITMARK & SONS, 48 Willnark Bldg., New York
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B & C ' Latest Successfuloosey O. S Sacred Song

"BEYOND THE DAWN"
By WILFRID SANDERSON
(In Four Keys-Bb (A to Eb,) C, Db and Eb)

t] Possesses all the merits that made II THE HOLY CITY"
iorld-farnou~. .Has ?"letwith instantaneous success in Eng-
an where It 18 bemg Bung by all the leading Vocalists

A$k your local Dealer for a Thematic of this beautiful Sacred Solo

Latest Additions to Boosey & Company's Catalogue

"N OCTURNES"
For Low or

Set to Music by

Medium Voice

(by Edward Teschem.acher)
WILFRID SANDERSON

Price, $1.00

This Volume dof Four Songs by one of the most eminent of young British Composers
escrvcs the attention of every Singer and Music Teacher.

t]J ~~6curloclI!~ell;ler ~or a Thematic Booklet of
TURNES -It Wlll be worth your trouble

"BENEATH THY. WINDOW"
Words by WILL RANSOM(From the Italian) Music by A. LUZZATII

"JEAN UPON THE UPLANDS"
Words by LEONORA LOCKIIARlhree Keys: C (C to E) D and F .MUSICby J. PARISH ROBERTSON

The Poem by W. B. YEATS" LAKE ISLE OF INNISFREE "TwoKeys: C (A to E) and Eb Musicby LIZA LEHMANN
II LILLIES"

Words by E. TESCHEMACHER Three Keys: Eo (8 to Eb) F andG .
MUSICby WILFRID SANDERSON

, . "LOVE'S FANTASY"
Words by F. E. WEATHERLY ThreeKeys:B (Db to F#) E and F

II SHEILA"
Words by F. E. WEATHERLY TwoKeys: C (A to E) and D" Music by HAYDN WOOD

"SPRING OF THE YEAR"
Words and Music by Bo (C to Bb)

uSTARS IN THE VALLEY"
Words by F. E.WEATHERLY ThreeKeys: C (C to 0) D and F

Music by ERIC COATES

IVOR NOVELLO

-=

VOCAL COMPOSITIONS by

Charles Wakefield

CADMAN
SONGS

. $0.50
.50
.50
.50
.50

,50

,50
,50

A. In A Rose Jar (3KeY')
A Song of Joy (High Voice)
At Twi1i~ht Time (2Keys)
Dandelions (2 Keys) . . . ' . .
Groves of Shiraz, ~The (3 Keys) , ..... : .

(Sung by Alice Nielsen and Christine Miller)
I Bind My Hair With Silver (3 Keys). . . . . ,

, (Sung by Alma Gluck)
Sea Hath A Hundred Moods, The (3 Keys).
Sweetheart In Thy Dreaming (2 Keys)

PART·SONGS
By CHARJ;.ESWAKEFIELD CADMA

Men's Voices
Four American Indian Songs (Arranged by H. L. Hearn) .
Undine (Barcarolle). , , ' . . . • . . • ' . . . . . , . .
y~ Toast (An English Drinking Song, 1723) ... , .••..

Women's Voices
.Four American Indian Songs (Arranged by Victor Harris) .

,25
,12
,10

.25

WHITE-SMITH MUSIC PUBLISHING CO.
BOSTON NEW YORK CHICAGO

62·64 Stanhope se, 13 E, 17th St. 316 S, Wabash Ave.

•••• 3 East 43d .Street ••••

WE beg to announce that we have acquired the sole .
for the sale of EDITION PETERS bli h d b agency In the United States
d k

' ,pu IS e y C F P t L"many, an nown In our country as . , e ers, eipzig, Ger-

PETERS EDITION
This splendid edition 'reqUIres .no word of introduction.

approximately 50 years, it h d ' During an eXl'stence ofas en]oye immense I'
parts of the world where m' k cucu atton and popula't'ty t'n allUSIC IS nown and I ' r
associated with SCHIRMER'S LIBRARY 0 cu tlvated. It will be fittingly
no little satisfaction in now being abl t ffF MUSICAL CLASSICS and k
d
' . e 0 0 er to our we ta ee lttons, patrons both th 'ese Important

NEW YORK

Send for catalogues and write for exceptional

Please mention THE ETUDE when ad

terms and d' ,ISCounts

dtea.&1ng our advertisera,
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Protect Front Panel, Fall Board.
Lock-Strip and Bottom Board front
scratches and mars. Invaluable ill
St u d i0 s, Sales-rooms! Homes.
Transparent and InconsplcuOU&-sc:e •
cut in November, 1911, ETUO~;,
Descriptive circular showing illtro-
ductory price sent on request.

C. W. GRAVES, 417 Broadway, Logansport, Ind.

Graves
Piano
Shields

ENTERTAINMENTS ~~1.:';~;~t'~~~most complete
catalog of amateur entertainment material ever
put out, Sent/reeto your address upon 1·equest.
Ol'ERE'rTAs, CANTA'I'AS, AC'J'ION SONGS, 1'J..\\'S, ETC
Arrange with us now to present "The Captain
of Plymouth," the best amateur comic opera.
U,DUIUG}: El'O'I'EItTU1UIEfi'I' tlOl;SR • Frll"~li,,, 01,10

"Fannie Bloomfield.Zeisler"
(Th,f.O\OU •• ;•• j".J

who highly reoommend, Mr. Smith', C,,,,,p<>,ino".

WILSON G, SMITH'S
Latest CompOSitionsfor the Plano

AUTUMN SKETCHES

Entertainment Supplies
For Church, School and Home Use

Largest: Stock in America
Established 1899

COMMENCEMENT MATERIAL
EVERYTHTNG vou need to make your enter-

tainment a success. For 10 centS will send you a
Gil/de to E"ff'J"lainmeuts which will save you
hours of searching for what you want, also a l')'ee
Sample Copy of)

HINTS
The only Entertainment Maga'dn~ published; and
free Cataloguesof operettas, plays, entertainments
and supplies.
ENTERTAINMENT SUPPLY COMPANY

3.5 & 7 West 29th St., New York

CONTENTS
IV Autumn Ench.ntment
V By Ih~ Mill.SI"'.'"
VI Aulur<mMemories GOODSERVICE Forty-eight years of experience in supplying

teachers, schools, music dealers and the general

public with music and musical instruments of every description and the largest
miscellaneous stock of music and books in the world give a real meaning to our

::~~~::~;Everything Known in Music.
Our specialty is filling orders promptly and completely for the publications of an

publishers and for every class of music. Only a wonderfully large and varied stock and

unusual facilities for handling it make such a specialty possible.

Order from us any of the publications advertised
in "The Etude" or elsewhere, and receive them
promptly. If you want any publication of a musical
character or desire any information About it, write

to us.

r In Autumn
II Tb. Ch&••
J1I Woy,ide Fl"", ...

This set of pieces written in Mr. Smith's
most melodious and best vein are of such
artistic and musical worth, as well as of in-
structive value, that they have greatly added
[0 his reputation as cee 01 America's r-enown-
ed composers.

FUNDAMENTALPRINCIPLES
OF PIANOFORTE TECHNIC

Your dealer can sUl?'plyyou, which we
much prefer; however, If not to be had there,
we will send. a copy 01 "Autumn Sketches"
upon receipt ~fOne Dollar and a Quarter.

SAM FOX PUBLISHING CO,
340.3H The A".de CLEVELAND, OHIO 25-49 E, Adam. St., CHICAGO[By KARL E. TUNBERG

A brief, concise, thorough system for
mastering the fingering of scales, chords
and arpeggios, presented in a new and
original manner.
Absolutely indispensable to every seri-

ous teacher and student of the piano.
Prof. Franz Kullak, of Berlin, says: "I have
read your system with great interest and pleas-
ure and recognize in the author a thoughtful
teacher and a keen, penetrative and ingenious
observer. The exercises which you havewritten
for chordpractice are excellent. Iwishfor your
workthe greatest snccess."

Arthur Foote, says: "\Vhat you say about the
keyboard in your prefacing remarks about
chordsshouldalways be said, but unfortunately
that is seldomthe case."

Carl Faelten, says: "You are seriouslyinterested
in musicalpedagogy and have on this particular
subject arrived at conclusions somewhat similar
to myownpractice in teaching by laying great
stress on the pupil's dear conception of the
principlesof fingering in scale and chord work."
Endorsed and recommended by many

other prominent pianists and teachers •.
Sent postpaid to any address.

Price, 60 Cents

HERMANN HESCHE, Publisher
54 & 55 Holyoke Bldg. SEArns, WASH,

MONEY· SAVING MAGAZINE
Send all orders for magazines to THE ETUDE. Clubbing
Department, Like our premium department, it is con-
ducted solely to furnish our readers with the magazines
they desire, thus eliminating the worry and annoyance
of ordering a list of magazines from individual pub-
lishers. This department offers an effective means of
purchasing magazines at particularly lowprices. Whether
or not THE. ETUDE. is included in the magazmes selected,
send the order direct to THE ETUDE.. Itwill be executed
promptly. Any periodical (domesticorforeign) can be fur-
nished as cheaply as by any reliable agency. Ask for prices.

Value

$3.001 THEETUDE
( Delineator _

$3,50!THE ETUDE . , '1$2,30
( Piclorial Review! 2 yrs.) i"t~~

$4,50!THE ETUDE , . '1$3.45Housekeeper . . _. SoYon~
AmericanMagazine.. SI.O~

\

THEETllDE . , '\ $$3_75 Pictorial Review. ., 2,65
ModernPriscilla. • .
ladies' World . _ , So.iav Sl.lO

$4,50 \THEE!UDE . ' ,1 $3,30
Womans Home Compo

, Cosmopolitan. • . .) SoYmIil 51.20

. 1THEETUDE . . . t"$'7 50 Cosmopolitan : • . $3,95
• GoodHousekeepmg. •

WorldTo-Day • . • So'
u" throe moa...... n>usr IiIO to V"'1iI 53.55..--

To Find Readily the Price of Any Club
From the following alphabetical lislof lIlagazines

and I"'riodicals,the price of ll/IJ combination of magi'
lines ean be .eaelily delermined.. The magWne5 are
designale<! by cia» numbers. Simply add to@:etherlhe
clil$S numbers ilId multipl)'by live; lhe tolal is the ccnect
amount in dollarf and cents thai fhould be WIt 10 tIS.

ca~~e~i:~:rioA~ob:::::.t:.,~:t.~~.~
"'- thu 53.00;

EXAMPLE
The Etude Cl 23
D~lineator • Cl 21
MoClure'. • Cl 23
Tot.l el ... numb;;:;:-67
Multiply by fiye . S

Pric:. of club .""""'i3.J5

"I ..... IIpplor .. ·ukr.' ... 1:1.o~ ••

•

$600 \THEETUDE , , '\ $4,05
• llippincoll's Magazine •

\Woman's Home Compo So.VUlIii $1.95-

$3,50 ITHE~TUDE ,
Harper s Bazar •
{ModernPdseilla •

: \ $3,35

. ~ Sov_Sl 15

Over 650 Volumes

IThas been the endeavor of the pub-
lishers to make "EDITION WOOD"
the finest and most correct edition

of Standard Studies, Recreations and
Classics yet issued.

.0
The Editors have tried to be very

conservative in their work, and have
followed as closely as possible the original
editions of the classics, making only the
changes which seemed necessary in order
that the phrasing and fingering should
agree with modern ideas.

.0
The engraving, paper, printing and

binding are the best obtainable; in fact,
nothing has been spared to place the
Edition upon as high a plane of excellence
mcchanically as it is musically,

.0
All of the volumes are bound in such

a manner that they will rcmain.open and
flat upon the piano rack when in use,
and many of the volumes are to be had
in handsome, durable, full doth bindings.

.0
Fully one-half of the volumes con-

.taincd in~' EDITION WOOD" are the
copyright property of the publishers and
can be obtained in no other edition.

.D
The phenomenal success of "EDITION

WOOD" is the best testimony of its merit,
.0

Complete Catalo~ues sent free.

$4,50 ITHEETUDE ,
Delmeator ' ,
TechnicalWorld

$4.50 (THEETUDE ,
Delmeator • •
Everybody's . •

$6,00 ITHEE~uDE '. ' .\ 55,30Scribners MagUlne •
~ Woman's Home Compo s..-.in1l'1Oe

ITHEETUDE , , 'l$3 75$5.00 GoodHousekeeping.. •

(
McCall's. • • • •
McCiure'. • • • . So ..... sus

, [THEETUDE , , '\
57'SO )Woman'~Home Comp.. $5,20
~ )McClures Magazine .

~Reviewof Reviews _ • s.......$,2.30

$6,OOITHE ETUDE
Oelineatllf •
World'. Work

'\5.4 .05
: ~~nJ

·\$2,30 s.Y,n~. ,~

·'\$3,30: ~t·
53,50\THE ETUDE

-. Pictorial Review
Uttle Folks •

$3,OO!THE ETUDE •IHousekeeper • l- •
$3,oolTHE ETl>DE ,

{Cosmopolitan

$4,25\THE ETUDE
Harper's Bazar
IEyerybody's •

THE B. F. WOOD MUSIC CO. YOU CAN ADD Ladie.' Homfl
Journal at ".50 (no club);
Satu.rday £l1enrnll Po. I 01
$1.50 (no dub); Country
Gent/emo" ot $1.50 (no club).

YOUTH'S COMPANION
Proprietors of "EDITION WOOD"

24ft Summer Street 23 East 20th Street
BOSTON NEW YORK -
Also at LONDON and LEIPZIG

CO" be odded 10 any orrler lor
$'.15 additiontll; tllfer Marcl,
JO. $2.00 adrliliono/.

Please mentiol1 THE ETUDE when addrCiSil1& our advertisers.
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ART PIANOS FOR ARTISTS

THE POOLE
THE music student, the

amateur and the fin-
ished musician go about the
selection of a piano with a
somewhat different view-
point from the average lay-
man. They have a more
definite idea of what con-
stitutes real artistic tone
quality; they have different
standards, perhaps more
exacting, from which to
judge tonal effects, and the
fact, therefore, that hun-
dredsoi POOLE PIANOS
have been purchased by mu-

sicians is of special SIgnificance. It presents the verdict of a
competent jury; one.which the intending purchaser of a
piano can well afford: to take into careful consideration.
It is the beautiful singing quality of the POOLE TONE

as well as the attractive appearance of these pianos which
appeals to the artistic' sense of the trained musician and
music knier.

THERE are Poole represenlitiolll in nearly every city and town in America. We wlll
gl.dly give you informatjoll about our special terms to rnuaicians and our system of

~~~~~I.lts·Li~:~la:II~Z~~~~%~~fdbi~~t~r:n~~:~~m\~Rr¥Eto?'ORt~Afl[oc1t'Ed t.
POOLE PIANO CO. BOSTON, MASS.

U. S. A.

Wide and deservedly popular Success

CES FROMTHREE DAN HENRY VIII
By EDWARD GERMAN

I.Morris Dance Z.Shepherd's Dance 3. Torch Dance

MORRISDANCE

sis/sf p

Ped. ~:. Pi'd. .,:~:.

Price complete, $1.00
Alsoarranged for pianoforte duet, pianoforte and violin, pianoforte and

string quartette and full orchestra

THE H. W. GRAY CO., 21 East 17th Street, NEW YORK
Sole Agents for NOVELLO & CO., Ltd.

. ,

T ext Books byThomas Tapper
JUST ISSUED

Critical and Historical Essays-JUST PUBLISHED Lectures delivered "' EDWARD MACDOWELLColumbia Univeraity by

First Year Musical Theory
Price, $1.50

CIIM'. CIIA!'.I. THE OnIQIN OF MusIC. XI. FOLK-SO~G AND ITS RJ::L.\TI0:-i TOII. GUI(HN 0 ..' 80:00/0 v s. QItlGIX OF NA'l'JQSALISM IN MUSIL.
III.

INSTIl[;:'IE-'I'.I'..l.L :MUSIC. XII. THE 'l'nOUllAOOUltS. MI~"'1::.I::llXG·'l'be purpose of this book is to lay before the student the subject of the uudt- THE UUSlC OF THE HEIHlEWS '\'::\0 ana AXD MASTERSIXOEUS.rneu ts aT Music, aud to lucL'c\!~e his knowledge of It through qucsttons uud Bxerctscs 'j'HE HINDUS. XIII. EARLY INSTRUMEXTAL [,'Oll:US.uased un the text. , ]Y. 'I'll," MUSIC O.b' TIlE EGYPTIANS Xl\' . THE MEllGINOOil' THE Su t'ru INTO
A t uorougf knowledge of, the subjects treated in this book ts vmuauie In many V.

' ASSXRIAN"S AND CIllNESE. ' rns SO~ATA
[lI'RCUC<l1 ways: THE M.uSIe OF THE Clll:'l'ESB XV. 'l'IlE DBVELOP'MENT(contmued) . 0'' PUNO-1. It teeds to Sllllrllfv tue &rocess of sight r('ndlll~. Yl. ;~HEMUSIC OF Gnm:CE, ],'OnTE MUSiC,. It makes poesru e th~' .ren l' and nCcuril.le l'ecOrd nl; of music tbougbt. YlI, X\"I, '1'11101~lrSl'EIIY 'AND MIltACI.E.. It ulds tbe iltudent wbo Is stud.ring music dlclallon, . IH~ MUSIC OF TIlE RmIANS_ PLAY,'IHE EARLl: CHURCH4. It makE'S clenl', through historicui r('fcr(>nCt'S. the exact Intent o'f mflUl' W01'(]S YW, Fon~IATION OF THE S'CALE--XO_ XVII. OJ'EllA,
and signs, used In music, that are commonly rolslntel'[ll'cted. XYIII. OP.:IlA (continued).TATION, ~ XIX.IX. THl} SYSTEMS OF HUCBALD AND ON THE LIVli;S AND ART J'ltl:-;'-

First Year Melody Writing GUIDO D'AUEzzo-THE BEGIN- CIPLFS 0.' SOME SEVEN'1'Er-::-;TH
. 1'11:1\0 OF COUN'.rERPOlNT, A1\D ElGilTEENTII C EN'!, U Jt r
X. MUSICAL INSTRUMENTS _ 'fH' ~ CO~IPOSgllS,

HISTORY Al'iD DEVELOP~lE:"l'.r.EIR x\1' ~ECL.~~l,~'J'ION IN llUS1C,

This book presents in shbfe form tllf' first principles of Melodic Invention.
"The present work places bef 1 . UGGESliON I~ MUSIC.

of Edward Macl?owen quite dlll'el~~t tf~~rEU~~ICt a. p,hase of the prorC'ssiOllnl o.ctlvlO'. It may precede the regula study of llnl"lllonl', or It may proceed, haud in huud, household word In musIcal circles' that' II thlough whkh his nnme \.)('cnmc IIWith it. \ . t.hat follo'w, we become acquainted with IShi~ls, Work as It cOmpOtiel', In tbe chap{ert>T",'enty-el.lrtlt INlsons nre ~g-iven, of which Lcss(]IJs I to XXIII Inclusive tr'~at
one-llul't melOdy. III L(\ssons XXIV Id XXVIII the slmpl('l' 1H'lnciples of 1WO-j)III·t of the hls~ory and rosthetlcs of music, lD the capacity of a writer 011 phnSt's
writing o.l'e Introduced through tbe conil'apuntul method, leading to fL'ee two-part A pOint of view wbich the letttil' ' b'
CQlllposition. -'.. ff a domposer to wbom there were noersec\~~ght t1 bear upon bls Soubjcct was thnt

A uniform plaD i" pre<;ented In nearly ever;r ll'sso'll of this book. ThIs plnu is s Illa e. It wa~ possible fol' blm to enter I s as 0 the prOcesses by which music
simllal' to that U8M h~' til(' 11P&t wrHrl's of text-hooks fOI' the trRchiD! of n foreIgn both of the e!ll:Jler and later Eerlods Into tbe spIrit In Which the composers,
lallgulIgt'. Primarily It re-cognl~('s the n('cesslly fOl' explauntory text an a vocfllmlrll'I·. pleted composltlons according 0 tbe 'w~on~e ved their works, find to value the com-

\\'hl1e the lext-book 1'1 dl'!jlgnt'(] prlm:ll'lly fol' the speclnl student of Illuslc it is fbi: canons of tbe best and purest art YItn I w~~1b be found tbat they had followed
110 less slllta1Jle in the hands of the IUllslc supel'vlso'L' for use in the Elementary ec ures so valuable to tbe musician' a s 11 s unique attltude wblcb makes tbe
(:1'8d~ tllH] In tbe Blgh and Normal School cla.sses, s we as to the student."

, Extract from P"l'fac~ by J.v. J. BaUloll,

First Year Harmony JUST ISSUED
The Combination Scale BYJ. W. CRAWFORDA text-bOok for use In tb~ first presentation of tho Bubject.

It Is so arranged as to be avaIlable elthel' fOl' private study or for use 1n classes , ' Price, $1.00Each chnptel' pl'cscnts a single pL'lnclple, conclsel.Y stated, . ThIS svstem of sC'lle PI' t'
J...essons in Aual}"sls, DletlljloD, and Melo'dy Writing are Included. octaves, thirds ' h < ac ICe eOllll)ine>i In all '

Profe8sional Price of the Above Books is 75 cents each
surety in the :itt~~~ Sf tf'ntbs and conlmq' motTo:xe1 ~!se the varIous positions of
Ing. constitutes ~11~ ~f ~tChIntel'val, entalilng [IS it 'd ~he ,necessil.v fOI' casE" nnd

Send for descriptive circulars presents a well-d!'fined b 1 most valuahle fentlll'C'S ofoei1 cUlcful attl'lltlon to finger-
lone. A valuable work fOI?8 s vr0L'! which to train tb l~ work, 'l'he S~'stelll also

pup S IU all grades. e eat to recognIze dilitauce of

}\.RTHUR P. 'SCHMIDT
BOSTON: 120Boylston St., LEIPZIG NEW YO

RK: 11W. 36th St.
Pleue mention 'l'HE ETUDE when adcl.;:essing our advertisers. -
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\\¥ ¥I[ If you have ever belonged to a volunteer choir you know that
in most cases the choir is anything but volunteer. It is more
frequently formed of recruits drafted from the young people of the
church through the combined efforts of the pastor, the organist, the
choir-director, the deacons, the trustees and the sexton. As soon as
<l new singer comes into the church district, he is first solicited,
then begged and perhaps finally conscripted.

Membership of the choir is usually considered a duty. The
Church of. Indiana. made it a privilege.

Admission to the choir is by ticket only, and, wonder of wonders.
the members actually pay for the tickets' There are by-laws and
rules that reverse the pleading attitude of the average choir-director
to that of a dictator. The plan is said to have worked very success-
fully. We often think that teachers and club organizers do entirely
too much pleading and begging and thereby belittle the privileges
of their assemblies. Masonic bodies never solicit new members
in any way, and yet there are many eager to join at all times.

LET THERE BE LIGHT.

POSSIBLY the most pathetic, the most significant, the ~ost pene-
tratinz words in all dramatic literature are those heard Just before
the curtain falls upon the last act of Ibsen's Chosts, when tl:e
stricken son cries out in despair for eternal freedom from 1115

earthly pains,
1 ""Give me the 51111, mother, give me t ie sun.

This too has been the ery of all the world through the un-
countabl~ age~. It is not surprising that the first religion of 111~St
all primitive peoples has been the worship of the sun, the material
basis of our existence. Have you watched the flowers postpone
their bloom to greet the sun? Have you seen the resurrectio~ of
the gardens, the meadows, the woods before the great golden light
in the heavens? Do you wonder that the emblems of liberty,
health, commerce, art, science, and, in fact, all evidences of progress
have been some form of light. The symbol of learning has long
been the flickering lamp-why not the glorious sun ?-for all learn-
ing depends upon more and stilI more light-more enlightenment.
"Lictit, mehr licht" cried the dying Goethe, the most lustrous man
of his age, "LIGHT, MORE LIGHT."

The true teacher is first of all a giver of light. He must
radiate. He must illumine the minds of his pupils as the sun
breaks through the night. Every lesson must mean new light.
\Vould you hold the interest of your pupils? Then never let a
pupil leave the lesson until you have thrown some real light upon
some one particular phase of the piece the pupil is studying. If
the pupil is "in the dark" upon phrasing, appropriate touch, expres-
sion or nuance, fill the mind with light until it glows with inforrna-
tion. If the lesson is dull, the teacher, and the teacher only, is to
blame. He has failed as a light-giver.

Again we come to Eastertide, the sun time of the year. The
world is telling the wonderful story of new life, greater hope,
richer love, broader light. "Ye are the light of the world," said
the Master. It seems a most felicitous season for teachers to ab-
sorb this wonderful thought.

"Ye are the light of the world,"
each one of 11S a little solar system to illumine all those aruund us.

Light giving uoes not mean merely instrtlctin~. I t means let-
ting the light shine through our words, our deeds. our own works.
Man's highest dtlty to mankind is the cultivation of the nobility :11
his own character. Nobility thrives in light, righteousness, love.
beauty. Nobility declines in darkness. inl'qtlity. hate. ugline~s.
Music teaching especially demands bright. happy surroundings.
\iVith the coming of the flowers remember that, although :he plant
may grow clurillg the dull clays. it is the sun, the everlasting light.
that bursts the blossom and fills Spring-time with its Sllprellle glory.

\¥

\\
~ FORM YOUR OWN OPINION. ~I
'====~====----"~

SPECIALISTSin psychology lay great stress upon apperception-
that wonderful mental process by which we place two thoughts
or mental conceptions in juxtaposition and from these evolve a
new thought. This process of putting two and two tog-ether lies
at the base of all higher educational progress.

This practice is one that we trust all of our readers apply
when perusing THE ETUDE. 'vVe have no all-burning desire to
form your opinions for you, nor have we any wish to let others
do it. \\le want you to make up your own mind. \\le know full
wen that it is the only way in which anything like a genuine advance
can be made. People who sit pensively by the way and take what-
ever view the passing stranger may have are not the people to
get on in the wor-ld. This is particularly the case in musical
education.

There can never be any absolutely right or absolutely wrong
course in music. If there were, such a paper as THE ETUDE
would not exist. \"hat is right for one person may be entirely
wrong for another. "Te cannot put ourselves in the position of
having the po\\-er to determine what is right and what is wrong
Any article that seems to have a foundation of common sense and
bears the name of a lllusic worker \\"ho ha~ had experience is
eligible for THE ETUDE, provided' it has the requisite interest,

In fact, many articles have appeared in TilE ETUDE expressing
opinions at variance with 011r own. It is only by studying such
articles that the reader can hope to form a fair, unbiased view-
point. \\'e think that Ollr readers ought to look on all sides of
a question and then make lip thei,- own minds, \Ve have very little
:espect for the reader who "swallows whole" everything- he sees
m THE ETUDE. If you read an article with which you do not
agree, do not condemn that article too hastily. Read it over with
the idea: "This writer may ha\'e some thought which when put to-
gether with my previous experience may help me." .

\\'e endeavor to keep the editorial policy of THE ETUDe as
broad as possible. The writers are ll1en and women representing
every phase of musical work in all parts of the musical worleL
\~Te aim to give you the strongest possible mental stimulus. I\'e
want THE ETUDE to make you think. because if yOll do the right
kind of thinking you will surely profit. Do not be too quick to
give up your own opinion. HHold fast to that which is good.'!
At the same time, do not let any prejudice prevent you fronl weigh-
ing the opinions of others.

A PREMiUM uro,v JI'TI'YD.·/.VCi'.

ONE does not have to go very far in ::'.Iark Twain's TOIII

SaHlyer before one encounters that delicious little delineation of
l1t1man nature in which Tom. who has been given the odious task
of whitewashing a fence. suddenly conceives the luminous idea
d making believe that his task is an extraordinary privilege and
then succeeds in renting out this privilege to other boys upon the
payment of apple-cores, horse-shoe nails and other forms of juve-
nile currency. Now comes the same idea applied to a volunteer
choir in a church in the Middle West.
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By ARTHUR ELSON

THE CONDUCTORS' TRIALS.

,\ FnENCH review of Weingnrtnc rs pamphlet on
directing brings to mind that the conductor's life
is not a bed of roses. Especially is this true in the
beginning, when the leader cannot dictate terms.
The present writer received a letter from Wein-
gartue r some years ago, in which he describes
these trials-trials which Wagner must have mel at
Kongisburg and Rigu. The famous German conductor
says: "Through both engagements (Darnzic and Ham-
burg), I learned thoroughly the misery of small
theatres. The salary was vcry trifling-ISO marks
($37.50) a month for seven and one-half months, the
rest of the year nothing-so that I could lead only the
most modest life. Artistic conditions, too, were hor-
rible. In Dantzie four, or at most, five, first vionns,
two contrabasses, singers of the third rank, and a
lVretched chorus. With it all there was no chance
for proper rehearsals, since the directors would
demand such a large ~-epertoire that nothing could
be fully prepared. But I strove to make the pro-
ductions as good as possible. in spite of these hard
conditions, and gained experience by doing so."
Even after the conductor "arrives" and counts his

salary in five figures for the season, he has his
troubles. Some conductors are too fussy with the
men, not only in rehearsal, but in performance,
and try to control them too closely. The players
say that the best conductors aim to let the mcn
alone, guiding them only when they need help and
encouragement. In this list are \,yeingartner.
Muck and Conti. But if the players are let alone
too much, the ensemble deteriorates. Nikisch, great
as he is, erred in this direction when leading the
Boston Symphony Orchestra. Each conductor must
choose his own method, and perhaps one who makes
the players complain just a liftle will get the best
results.
Composers are not usually good conductors.

They arc too apt to listen to tlte music, and Aoat
along with the emotional current. Schumann was
a case in point. But there have been exceptions,
IHendelssohn and \·Vagner being" famous oncs.
Strauss. too, must be added to the list, though
some ultra~conservatives still claim that he is no com-
poser. Weingartner himself may squeeze in here,
for he has composed quite a deal. Among his
operas, GelleSillS and Orestes are the best; his sym-
phonic poems, Killg Lear and The Elysian Fields, have
won success; his four symphonies arc much appreciated,
<I11dhe has written interestingly for voice and for
plano, besides composing chamber music.

COMPOSERS' ECCENTRICITIES.

A French journalist has made the dangerous
claim that opium is an aid to musical composition.
Since this claim was based upon the statements of
men who have never attracted any serious atten-
tion as composers, it is hardly worthy of serious
attention. All manner of sources of inspiration
have been recounted by different composers in tell-
ing how they have composed. Some are very amus-
ing.
Scarlatti used to compose easily when his pet cat

rcmained with" him; and perhaps this was the ani-
mal that walked along the keyboard and gave him
the theme for his cat-fugue. Haydn used to sit at
the piano until themes shaped themselves to his
satisfaction. :rl'lozart's musical ideas came copiously
whle hc played billiards. Beethoven used to com-
pose in a natural seat in a tree at Schonbrunn, just
outside Vienna. Schubert could compose any~
where, even writing Harl?, llark the l.arJe on the
back of a biB-of-fare ill a restaurant. Wagner was
more particular, and llsed to decorate his study with
different colors, in accordance with the mood of
his proposed composition. Tnformation concerning
Strauss is not at hand, but no doubt he seeks in-
spiration in the liquid product of his relative.
Pschorr; at any rate, some of his works sound as
if he did.

THE ETU 0 E
THE DIATONIC SCALE.

.. t i 1 on the dia-In the Neue Zeitschnft IS an ar ICe. . ti nely
tonic scale, by Carl Reinecke. The subject ISd l;romenough, for that scale has about dlsappearfe th mes
modern music. The writer gives examples 0 h e ~
f rom Beethoven and others, showing that t mbi ar. . e The com ma-very simple as well as very express IV • •.

ities Tdi . licity and ex-tion of these two qualities rrect simp . hil
pressive power) marks (he music of a geni~ls, w 1 e
the usc of an involved style for Its own sake l~merlelY
a matter of talent. Modern audiences real~le t iat
even Wagner shows simplicity-a definite mU~lc~1ollti
line that the hearer can grasp, in spite of all lOclientfcl
elaboration. The test of a work, in most cases, s lOU.
rest on the value of the ideas themselves as shown In

a piano score. Schumann's large works sound b~st for
piano, as they are poorly orchestrated; but 111 any
work, instrumental color should not be used to
cover a weakness in musical ideas.
Judged by this standard, the ol? n:asters stand

as the best models. Wagner was inspired by Bee-
thoven, and "brought symphony into opera." Strauss
wrote a symphony in the style of Brahms before
running amuck with orchestral effects. Elgar taught
himself by writing a symphony of the same sue
and structure as one of Mozart's. Subjectively,
such a passage as the major theme in the slow
movement in Beethoven's seventh symphony is
deeply expressive, though of the simplest character
As a mood-picture, the first theme of Mendelssohn'6
Hebrides echoes perfectly the lonely majesty of a
gray day on the Scottish isles.
There are several morals to all this. One is that

school children should be given a course in the
appreciation of the classics. part of their singing
time being taken for a hearing of great \\'orks and
a competent theoretical explanation. A simplified
general course in song-forms. rondo, sonata, sym-
phonic arrangements, counterpoint and fugtle,
schools of opera and the great composers, would
be of value in any high schoo1. JvIany classical
works are no more difficult to understand than
the doubtful songs that are now thrust at helpless
pupils.
A treatmcnt of this same subject in .English, flom

the pen of the late Carl Reinecke, appeared in THE
ETUDE for April, 1910.

MUSICAL NOVELTIES.

Arncng new works, some motets and cantatas of
Heinrich Schutz, discovercd by an organist at Hil-
desheim, date back farthest. Someone ought to ap-
point a day of exploration, to be celebrated all over
Emope, on which old libraries should be fully
explored for the works of the early masters.
Of the modern works, perhaps Hausegger's ,va-

fure (Alpiue) Symphony is the most important.
It calls for chorus and organ, as well as orchestra.
There are three movements. The first, somewhat
like a scherzo, has a Nature Theme, rhythmically
worked up, a beautiful middle part showing the peace
of the forest, and an impressive coda suggesting the
death-sorrow of living tllings. The second move-
ment is like a funeral march or a review of the
souls of the ?e.ad. The last movement is a jubilee,
the chorus gIving a hymn of praise, with Goethe's
~vords, and the. work closing triumphantly. There
IS some heavy ll1stru1l1entation, but the work is fl1l1
of rich harmony. }'Iallsegger uses the rich colors
of the n~odern. orchestra in legitimate fashion, which
makes 1117 mUSICalways charming, even though it is
not so Widely powerful as that of Strauss.
Hans Huber is another man who writes broad

modern works of great beauty. He has no,,:
br?ught out. his sixth symphony. Weingartner's
~hlrd .wa~ h1ghl.y praised at Cologne, being called
Ideal In ItS 10ftll1ess. Dresden applauded the four-
movement Peace SYlllphol1'J' of Adolph P. Boehm'
but that composer's recent suicide showed th ~
"Peace hath her casualties, no less than war" ~
London. hearing of York Bowen's second sym;hony
proved It to ~bt:a ~rand~y planned work. Josef Stlk's
orchestral Fantasle With violin proved onl f',
TI 'f ' I T' y allle .l~ 1tStca 1!11es has news of Elgar's se d '
h b' . oon ~m-6 O~y. el1lg tve~l by.th.e New York Symphony

Pl
r'll estra, ~1l( a alf-mlilton bequest going to the
11 1armOlllc; but we hope for Elgar' k II . ',s sa"e t lat

(lese Items wcre not meant as cause and effe'ct.

IOEAS go booming throug-n the worl<1 1 1 I
1'1 h' ouc er t lancannon. 10Ug ts are mIghtier than ar' p ,'I h h· . mles. 1'111-Clpe~ ave ac leved more Victories than horse

chanots.-Pa.t.ton. men or

•

Collecting
Accounts.

Late
Pupils
and a
Remedy.

Fingers
that
Broke In

Keeping
Ivory Keys
While

Bridging
Difficulties
With the
Right
Music

IN RECE?\T YEARS all my payments
have been recei\'ed in advance, but I nad
a few old accounts on my books which
1 suppose many. merchant~ would call
"dead." I had gtvcn up trying to collect
them for two or three years.. Believing
that there arc very few deliberate im-
posters in the world. T wrote these former
the following: "Knowing that dunning
letters are annoying, and that you would
pay me when rou.r. means permitted, I
have avoided wnttng to you for two
years. 1 10, however, need the money
now, and ill asking you to remit within
the next -wo or three day s. it is not neces-
sary to remind 'yOU that I have been very
patient." This little note helped me col-
lect over forty dollars in one week

] I. \"AX \'.

LITTLE THING~ (Jftl'n m~lkc a big im-
pression upon little folks. Most of my
pupils for many years \\ l're children un-
der the age of lwcln·. Of COIlfSC, like
most teachers, r wns "h{Jlht'n:<l to death"
by tardiness. r had 1\\11 ways oul of the
difficulty. The first wa ~c(lll1inp;. and the
second was strategy. \s I always hated
to "jaw," I took the lattl'f Over my
piano was a large pictllfl.: of )'fcncklssohn
which came as a Sllllph:lllcl1t 10 Tm:
ETUDE. Tf a pU(lil did not come On time
I turned the frame around with the face
toward the wall and told the pupil that
Mendelssohn was always such a regular
and systematic m,111 th.lt hI: simply could
not look down on anyone who was late.

D. ~L S,
r HAVE OFTEX TIIO('(,IIT Ihat the
breaking in of the !)ullil's tinRtTS at the
knuckle joint was due a" mudl to lack of
attention as to an\' mUl;cular \H'akness.
Let the teachers tr~' this little scheme of
mine. I get a fine "Illedium size, but "ery
rosy apple, the kind of :10 apple that
secms 10 smile all 0\ cr. fhcn 1 have
the little pupil !11acc hi" hand" around
it. This gives a position approaching
the approved PO~ilioll at the keyboard.
Then he removes hi... hands from the
apple but 110Idsthem in the same cun·ed
position until he can place them on the
keyboard. Once I1Xl·d in hi" mind he
strives to hold this position. Thel1-
then he eats the apple. This makes :t

g~·eat impression upon his memory i,ja
hIS digestive tract. Try it.

},[ISS X. Y. Z.
l'EW TEACHERS KXOW that the best
t~1ing to keep i\'ory while is the 5un-
hght. I found this out hy noting that
where the sun-light ft'll upon the key~
board of an old piano, t he keys were
~lmost white. A half hour in the 5un-
bght will work won(krs. ] 11a\'c seen
{~achers use wringing wet cloths 10 wash
plano keys. Theil t!w\" ~N'm surprised
when the ivories drop niT Onlv a slightly
dampened cloth should i,c us;d.

E, S, D,
WHEN I WAS A YOL/((; TEACHEJ{
I liS I t I' ,e.c 0 Ie awake at nig-hts wondering
why t 1 '. I was t Jat I could not get some new
pupils to show an immediate interest in
such f~1ings as Kunz' Callolls and Bach
!wvelll1ons. An old florist revealed the
tr~th to me. He showed me a rose and
saId "I <, t took Over ten years to produce
this perfected blossom. T t had to rUIl
through . 'tmany generatlon~ before I
reached this 'ltate." Thcn it was that I
resolved t . . .' a<a gl\,::, new puptls mUSIC
muc1? like that whi~h they had had as
POSSible. l,:-wA TEACHER.

THE ETU DE

Famous Standard Etudes
Their Value to the Teacher and to the Music Student

Written Expressly for THE ETUDE by the Emi~ent Composer,
Virtuoso and Teacher

[Again it beoomes the privUcge oj Tlll'l ETUDE to present
to its reeders an (If·tide ff'om one of the foremost Eltr?}e.al~
fIlusieat aut hod ties. Prof. ~charw'f!l'ka wrote '! rr:-,o~1ti:J~
te"cstillg article upon the 8ttDJect of Octave PlaYln[J, d
appeared in. THEl ETUDE sar J~ay, 1!JOP: I,,!, IWI 8~leot~k
(/rticle, ·which ·is pr~8ente.d 7U1r(J1vtl1~,he dt8CtlSse: a l¥eE~UDE
pOTtallt subject whwh 1nll be of VIeat interest 0 a
1't'ode-rs.-F,OITOROF TUE ETUDE.]

THEREis hardly a piano teacher of experience who
at some time in his cat eer has not become ~oubt-
ful as to the indispensability of the practice of
giving long and pretentious etude~ for ~he .tec~-
nical and artistic development of IllS puplls. It IS
doubtless true that he has at one time studied
these very etudes with the most painstaki~g care
and devotion to details. In after years It may
never have occurred to him that the time and labor
he has devoted to them should not have been a
<Yood investment.
'=> There may have been some of his pupils whose
struggles with these representa~ive etudes. may have
been discouraging, despite their unquestl.o~ed zeal
and application. It is not at all surpnsmg that
some piano teachers suddenly arrive .at the conc;:lu-
sion that the average. pupil, by devoting much t1t?e
a'nd effort to the object of mastering these studles
as the pupil would expect to master a piece, may
not be rewarded by benefits in proportion to the
amount of work given to the studies. In fact, in
many cases the discouraging experiences with etude;;
seem to be more frequent than the gratifying ones.
It is not at all sllfJHising when a piano teacher
suddenly arrives at the conclusion, that the average
pupil does not receive benefits in proportion to the
menial and physical effort that many of them de-
mand.

APPLYING THE RIGHT MEANS.

Clear as the conclusions of these teachers may ap-
pear to be to them, they are erroneous. The fault,
however, lies not with the means, but with the way
these means are applied. When a younger teacher
is annoyed by the insignificant results his pupils
seem to derive from practicing whole volumes of
representative studies we can sympathize with him
and forgive his grumbling, but when, in an unwar-
ranted fit of temper and disgust, he simply over~
throws an old-established custom and starts to
preach against the use of etudes altogether he
must be called to orcler and must be made to Esten
to the weighty arguments which ripe experience has
furnished in plenty.
In the case of a genius, that is the musician who

Jepends upon a peculiar and individual talent for
development, the feeling son1etimes is that almost
everything is dispensable. Franz Schubert undoubt-
edly spoke the truth \vhen he said that ev~r!thing
Salieri taught him about the art of compOSItIOn he
had ureviously known instinctively. However, since
we ,~ll have to be satisfied with pupils who are not
altogether geniuses, some, alas, not being blessed
with a very decided talent, it is well to be careful
before we draw general conclusions from occur-
rences which, although they may be frequent, are
by no means the general run: ~o give up th.e
practicing of etudes altogether 15 Sl111ply an expen-
ment, a dangerous practice which may result in
their abandonment.
To begin at the very beginning the whole prob-

lem amounts to little more than this. He who
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every day. However, as long as the mechanism it-
self remains in a rough state it cannot be made
serviceable to art. An ineffective mechanism may
actually be cultivated unless the musical and art!s-
tic elements are continually in mind. If you desire
to become an artist you will save time, by avoidi~g
the cultivation of a hard, machine-like techOlc.
Practice with your mind and your ears from the
very first stroke at the keyboard. Never allow th.e
muscles to do their mechanical work in a mechalll-
cal way, that is, unwatched or uncontrolled by the
brain. Fifteen minutes at the keyboard with al1
your mental energy concentrated on the object w.ill
accomplish more for yOll than fifteen hours of ra1S-
ing and dropping the fingers with your mind literally
fifteen hundred miles away from the keyboard.
Anyone who has fathomed the pedagogical prob-

lem with real experience will recognize the truth
that in the etude there exists a legitimate union
between the mechanical and artistic aspects of
pianoforte playing. As soon as this is realized and
the proper application of the truth made to daily
practice, the student will find that the etude is
rea1ly indispensable in the educational work at the
piano. Five-finger exerci<;es after a certain number
of repetitions seem to dull the mind and certainly
offend the ear until it becomes exceedingly difficult
to do them with interest and profit. The variety
to be obtained by changing the tonalities, by means
of rhythmical alteration'l, etc., are also exhausted
in time. I low very fortunate is it, then, that we
may continue the mechanical exercises with renewed
interest through etudes, because the etude offers mel-
odious five-note scale,:; in applied form as a "piece!"
Properly t1sed. etudes are a bles5ing which may

accompany the pupil from his first step until he
has reached the ycry top of the musical ladder.
By blending the indispensahle mechanical exercises
with as much music as possible means to shorten
the way and assure success and at the sallle time
make the whole way far more delightful and inter-
esting.
There seem to hc two classes of di~couraR('d

teachers. One would abandon the etude and replace
it by purely mechanical exercises. The other
reasons, «if we can make no <;atisfactory progreSs
by means of applied mechanism through etude",
then let us take the shortest way and practice only
'pieces: that is, such compositions as appeal to
as through their artistic value and are not solely in-
tended to fllrther some technical purpose." This
second faction can neither be very numerous, nor
can it be very representative. Its de\'otee~ in 1110St
cases must be dreamers or visionaries who never
put into actual practice in teaching- what they
preach. It will be time to concern ourselv<,s with
their doctrine when the [,r:)t piano virtuo:-io. who
has been brought up without exercises and etudes. is
heard from.
In making Illy c1a'Ssifications. however. 1 111ust

be .careful, since there arc many etudes that sail
under a different name, just as there exist a great
many etudes that belie their names. For in ...tance
if you study Beethoven's Thirty-two Voriaf;olls i,~
C J.1illor you will certainly be occupied "with most
beautiftll and interesting music, but at the same
time you are practicing music that has all the value
of the "etude." You do the same when you play

XAVER SCHARWENKA
R yal Professor Royal Court Pianist, Senator of the Royal
o Pr~ssia'; Academy of Arts, President of the

Musik Paedagogische GeseUschaft

would play the piano must have five fingers on ~ach
hand and each of these ten fingers must be tr-ained
to str-ike the keys on the keyboard with marvelous
readiness according to the demands of the com-
position before him. Apart from the musical,. in-
tellectual and aesthetical side, the mere mechamcal
execution of a simple piano piece requires a con-
siderable amount of physical training. In fact, he

XAVER SCHARWENKA.

must at the very outstart realize that this physical
training is by no means an unintelligent, machine-
like movement like those, for instance, by which
the strong man in the circus develops his n1t1sc1es.
From his very first lesson the piano player need5
to exercise judgment and discretion with every
stroke of his fingers. 1£ he does not do this-if
he goes to sleep during his long hours of mechanical
training he will accomplish absolutely nothing. In
fact, finger work without brain work win not even
enable him to do justice to the mechanical require-
ments of the easiest piece, let alone those master-
pieces which demancl the most elastic and instan-
taneous physical and psychical efforts.
Obvious as the necessity for persistent mental

effort is. it seems to be constantly overlooked, even
by zealous pupils. 'What we call technic is by no
means mere mechanism but applied mecha1lism.
There is an important distinction here which all
music students should remember and reflect upon
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1110St of Bach's Preludes for tlte Welt 7clIl/,crrd Cla'1!i-
chord or his Ellg/ish Suites.

PIECES THAT ARE GOOD STUDIES,

1 could mention a very long list of pieces, among
them, for instance, simple movements from some
of the Beethoven sonatas, that arc good specimens
of the etude form, irrespective of their musi-
cal contents. On the other hand, there aTC many
etudes that rank ,~ith the best and highest kind
of music, that is, music written for 110 other pur-
pose than that of music's OWIl sake. Take. for
instance, the most vsuhlimc type of the piano etude,
the twent y-sevcu eludes for piano by Chopin.
Everyone of these is universally acknowledged to
be an exquisite musical poem, It would be very
"'Tang-, however, to say t.hat these compositions
arc only incidentally etucles. 011 the contrary, the
composer conceived them as cludes and had a clear
and characteristic technical purpose in each of them.
Jlis poetic inspiration did 1I0t \\1l"ehim away froln
his original technical intent. One would think that
the very existence of Chopin's etudes would in it-
self establish beyond any doubt the indispensability
of the etude in the piano playing w01"ld.
If the stubborn pedagog insists that Chopin'::;

etudes arc exceptions to the general rule, that they
arc incomparable musical compositions never in-
tended to assist technical purpOScs and quite
above all other etudes, let us then also throw over-
board everything written not in the name, but in
the spirit and style of etudes. Then, perhaps, we
may realize how little will be left to feed the digits
and the intellects of our poor pupils.

(A second section of this admirable article will ap-
pear in the May issue of Tm: ETUDE.)·

HOW GEORGE BERNARD SHAW LEARNED
TO PLAY THE PIANO,

SOME ETUDE readers may not know that the
famous Irish dramatist, sociologist, vegetarian, etc.,
was also widcly famed at one time as a music
critic. Like Bisson, Parker. Rupert Hughes, Bolto
and several other successful dramatists who wcre
previously musicians, Shaw always valued his musi-
cal experiences. lIe was often criticized for being
a critic without a musical education. As a matter
of fact he had a very good musical training, but
was almost entirely self-taught. To his accusers
he took delight in pointing out that neither 'Wag-
ner nor Berlioz were proticient pianists, but were
nevertheless fine musicians. Some years ago Shaw
wrote an instructive article upon "The Religion of
the Piano." This appeared ill a leading German
publication and the following is a translation. No
doubt Mr. Shaw wOlllcl be very mllch amused to
read this re-Engli.;hing of his thoughts, since his
own English is known to be inimitably illdivic\lla1.
"1 learned the A. B. C of notation through an

elementary instruction book 1 was able to com~
prehend the keyboard through a drawing. Then
I started right in wilhout exercises, Plaidy, Czerny
or anything else, to study I\fozart's Don Cio1.'alilli.
It took fully ten minutes before t could place 111y
fingers in the right position for the first chord of
the overture. Finally, howe\'er, it sounded right
and the ple;lsme J received from listening to my
own playing of the chord paid for all the pains
it had cost me. After a few months I managed
to acquire a technic sufficient for my needs. 1t
was, of course, purely of my own invention as the
followil~g iJlu<;tration of my 'fingering of the scale
of C will illUSlrate. lnstead of using the custom-
ary fiilgering by pntting my thumb unuer the third
finger: C D E F G .1\ 13 C

12312345
1 stumbled upon the following:

CDEFGABC
12345454

This had the advantage of fitting all of the dia-
tonic and chromatic scales, and clumsy as it is,
I often find myself going back to it when J am
not thinking. Liszt an~ Chopin were also said
to have enjoyed this fingering' upon occasion in
certain places but of course they did not stumble
upon it as I did. I soon acquired a formidable
ability to blundcr through all kinds of piano ar-
rangements and scores. As a reward for my efforts
I found that I was learning Victor Hugo and Schil-
ler through Donizetti, Verdi and Beethovcn; the
Bible through Handel; Goethe through Schumann,
Beaumarchais and Moliere through Mozart and
Merimee through Bizet. In addition to this I found
in Berlioz an unknown interpretation of a work by
Edgar Allen Poe."

TUE ETUDE
MAKING MUSIC LOVERS.

BY]. ARTHUR WILLIAMS.

\'FRY Iew teachers devote enough of their time
" k··· lovers realto the worthy object of rna ung music -k

friends of music. Many are quite willing to WOI ~
"I but 'I t is by no meansenergetically to get pupr s u ia

f h Those whoall that the world expects rOI11t em.
, 'd t i ely '00would work for the cause of mUSIC a en ir

, b " d ci too little matter-111l1chpreaching a alit It an £"1\ c .
of-fact representation of the a:lvantages of musI~
The art docs not need evangeltsts nearly so \11ttC
as it docs practical representatives. Anyone \Vh?

" " l I the brisk (!I-has e\'cr had opportullities to wa c I ,
rect, cheery COll11llerci;d travcler has donbtles.s au-
mired his tact and pen~istencc, even though hIS .ag-
~rcssivencss may seem at tin,les .a triAe offenSIve.
J las the rcader ever thought how much real good
such a body of scnsible, resOllrccflll men might a~-
complish for ml1~ie? The public is tired of sentl-
mental praters who worship Illusical idols that seem
like strange gods to thc average man and woman.
A few well-chosen sentences spoken at the right

time will often turn a wavering mind towards music,
and thereby secure one mOl"erecruit for the world's
largest standing army of art lovers. I t is not in
good taste, of course, to be always "talking shop,"
yet if one uses judgment one may do so without
becoming a bore. Hundreds, nay, thousands, of men
and women, boys and girls, are willing to be inter-
ested in music, but they do not know how to make
a start. They like music, and have or can obtain
the facilities for study and practice, but are unde-
cided whether to try or not. They are simply
waiting for some one to come along and make up
their minds for them.

QUALITIES THE MUSICAL REPRESENTATIVE
SHOULD POSSESS.

Traveling salesmen tell us that if they can get
a merchant to look at their samples, they will sell
goods to him in nine cases out of ten. "Musical
dfllJll111Crs" could do nearly as well if they copied
the traveling salesman's methods. But first they
must have the "goods" to show. They must have
a ful! knowledge of mllsical history, and of the
part Illusic plays, in the world, and must be able
to show by their own practical skill what good
music really is. They must have the gift of being
able to explain, simply and directly, the advantages
derived from the study and practice of music. Mu-
sical ability is not enough in itself. The traveling
salesman is not generally a highly intellectual per-
son-indeed, his education outside of his business
has often been sadly neglected. But his constant
contact with different people of all shades of opin-
ions gives him a certain polish and urbanity of man-
ncr which serves him in better stead. He is a "good
fellow,." ~ "good mixer," quick in. repartee, sym-
pathetlc III manner. ready to place himself on an
equality with any man, lawyer, carpenter, trolley-
car conductor, doctor, clergyman, financier-all men
are alike to him.
Too often the musician is ill-informed outside

of I:is own sphere. ITe lives only in a world of
mUSIC, and plays no part in the larger world of
men and women. If he is to win converts to mtl~ic
he 1~IUStbe a "musical drummer," ready to talk ,,;itl;
a.IlY l~l::lnupon any subject. Let him be more versa-
tde,. more ready to allow his surroundings and C0111-
panl011S to act upon his personality. and more ready
to extend hIS sympathy to people of different met-
tle. d:ifercnt temperament from himself. A d" I . gootrave,J11g sa esman IS ever a good lis~ene· "d t1
'" "I d" " ...n lemll~lca rummer must be equally willing t I
I I "d f h 0 leart le otler man s s~ cot e case. When the brick-
layer. the mechal1lc, the lawyer or the finanei 'II
I " If' .,. er e SlIS t:t e 0 woe, the mUSIcal drummer" Intlst I' ,'I "1· }sen
\\"\t 1 t""8 o~ slmu ated mterest, for by so doing he
hroadf'},s hiS own knowledge and at th, .' e same
tlllle crrat~s for 11II11selfthe reputation of bein a
very 'r,'elltgent person. g

REACHING ALL CLASSES.

TheIl when his opportunity comes and 'I
f 11 ., h 'd I' \' ,1e "othere~;- as sal liS Ittle Say, the "mllsical drum
mer may get down to business. It is no l' -

" Ik I "H \V liS turnto ta SlOp. e may now display h' "I' "
I ' h IS me-s lOrt, pIt y anecdotes of music and rou " f
f I ' 'I . SIClans actsa lIstonca Illterest. a little talk on th d '
f '" I I e a vantagesa mUSIC In t le lome, for the dau .....hters d

.5 an sons.

d t dilate upon the ad,"antages of
It, is not h

ff
", 0 much mental discipline for those:

It 0 ers as
muSIC. . as mathematics; it affords healthfuj ex
who nc~d.lt f fidence and self control "OUllO'". n sel -con . . ...
crctse I b ught to like rt becau s e It brings

Ie can be rc lik "peop b " hlness' old people 1 e It because
. t v and fig, . ff

gale). like it and hecause It a ere comfort, '. chddren I . ' .
tJCII. rrange memories. Some people like it
and snr s sr.. f di Ia 'ff d s them opportlll1ltles or lSP aying
because it a or . ff d I. '11 d some because It a or s so ace in
tl1e~r ski I'. an Once the "musical drummer" has
then' Jane lOeSS. f

I· ., mples," he need have no ear that
shown us sa, . h d "

'h If will fail to "deliver t e goo s. NoMusic erse h h '.. "can harm her, and t ose W 0 come"competItion . .
t ay 'he price she exacts, which 15 any-to her mus p 1'( ,

I " Ir In a few minutes a day to a I clIme-and,t ling 10 .
for all we know, an Eterntty.

THE MISSED LESSON,

UY LESTER S. Ill:TLI.R.

THE other day a music teac~ler and .the c~erk in a
music store were holding an anl1nated dlScuss~on about
missed lessons. The for~er had. been telling of a
coming piano recital to whIch musIc students could go
for half the price charged other patron~.. The clerk
suggested that teachers would suffer finanCial loss from
missed lessons.
"Yes, but teachers will charge for them," replied t1le

teacher.
"Charge for missed lesson~!" exdaim(:d the clerk

in surprise. "I guess not. Pupils don't pay for les·
sons they don't take in this town, and they take them
when they like. If a teacher don't like it. he has to
put up with it or lose a pupil. I know but one teacher
in this city who has the 'nene' to charge for missed
lessons."
The teacher mildly remarked that another example

of sufficient "nerve" to charge for nlis,",cd lessons was
before the emphatic clerk.
"You don't mean to tell me that you ha~c as large a

class as you want?"
"Certainly 110t; but 1 make it a ,ondition when

pupils engagc me that they comc at stated hours set
aside for their instruction, and that 1 expect pay ror
unexcused absences. I try to use common sense, and
when I think an absence is justificd I ilssiRn another
period. This, however, is at my opt inn and !lot left
to the inclination of the pupi1."
"You won't get much of a c1a,",s in this town, I'll

tell you that," cried the clerk. "There are too many
teachers who have to get pupils. Pupils ('an lind any
number of teachers, and usually they don't care a rap
whom they study with, or whether they tlHJy at all."
It .seems as though music teaching needs a business

renaissance. J t doesn't require an overworked imag-
ination to picture the difficulties surro\.lIlding the
teacher who is so unfortunatc as to have a class caring
little for the study of music and It's for the welfare
of the instructor.
But let us illustrate how missing lessons might affect

the weekly income of the teacher. Take a class of
twenty, each pupil engaging one lesson a wcek paying
~t the rate of $1.50 for each. This would I~ean all
1I1COll1eof $30 a week or $120 for a month. Now
suppose various social functions should attract fifty
per cen.t., or ten of the class, to miss Ic!'sons for twO
~veeks. 111 a month, and that thc mis~t'<1 lessons arc a
manClal loss to the teacher. What PCI' ccnt. in his
wage .wo~lld he have lost. and would the Y;lriolls labor
or~anl~atlOns of the COll11tryh,\\'e suhmitted to ~uc.ha
re uC~lOn,by any employer of their 1l1cll1hcrs withouta stnke? .,

Suppose .th.e teachcr is married. has ,hildrcll. pays
r~nt and lIvlllg expenses. These arc (Ixcd monthly
c larges, and have t b l' 'finca Hoe met (CSPltl' thl' (lllctuatloll 0
. me.. aware these expcnses to he met if his till1c
IS not pald for al d I '1who h "II ,1 lOWWI 1 he keep rrom the worryIe WI reduce h' Ai·A leadin . IS e oeney as an instructor?
I d' g orgal1lst and piano teacher of a New Eng-
an etty once told tl' ~held t . le Wnter that evcr\' entertainmcnt

a a r:~rtam church I . . - . cllessons I . . cost tl1n about $7.~O hy 1llIS'C
these fa 'Fon l!lqulr~ he said he darcd not charg-e for
he had " ear of losmg pupils. \Vhat of the family

') SUpport il D f" "think't . h .' a alr-mmded men and WOlllen
physic;arlrslg tdtf rob Peter to pay l~aul? Do dentists.
loss wi, an awyers suffer, in 1110st cases a financial

pn patrons f'l k '.
it charged in tl b~l to 'cep an appointment, or ~s
teachers eonstant\C til.? Arc the majority of mUSIC
CUre is resol t y ~OS1l1gby missed lessons? The only
teachers. u e Ul1lted opposition on the part of thc
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PALESTRINA'S ACCOMPLISHME.NTS.

4. Palestrina alld His School (Sixteenth and Seven-
teenth Centuries).

This period marks the culmination of a capella song
in the Catholic Church. Palestrina, whose style was
founded on the Gregorian chants, brought to glorious
perfection that which the laborers of earlier times had
been preparing. His church music is full of sacred
dignity, and is free from all the scholastic limitation
of thc Mid.dle Ages. Examples of his style are: The
Missa Papae Marcelli, the Missa Brevis and the Stabat
Mater. The work of Palestrina was one of the great-
est events in the development of music. because he
showed for the first time (as Mozart did later) that
great effects can be made with simple means. Great
composers of the Palestrina school were: Allegri, Vit-
tori a, Marenzio, Nanini, Frescobalo Pitont

THE RISE OF THE OPERA.

5. (Drama per M1lsica) About 1600 in Florence and
Naples.

The time of the Renaissance had come, the new
birth of the life of the mind of the ancients, with its
beautiful and natural manner of thought. The new
morn of culture brought with it new ideals of life. That
music did not lag far behind in this jubilant welcome
of beauty and truth is easy to understand, for it is
ever and always music that is the image, the reflection
of the emotional life of every time. The town of
[taly in which the influence of the renaissance was
strongest was Florence; here, at the end of the six-
teenth century, arose practically a new branch of Illusic,
a tflle child of the renaissance, the opera, the music-
drama, the "opera in Musica." This new style of mUSIC
gr.ew not out of the polyphony of the Middle Ag~"'"
but from solo singing, from the individual musical'
speech, which from this time on began to overpower
counterpoint in Italy. The modern subjective expres-
sion in music becomes stronger than the objective
style of the tfiddle Ages. With the opera arises
modern music. The foHowing innovations date from
this period:
1. Beside the distinctive scale of the Middle Ages, with

its eight tones. stands the chromatic scale, with twelve
tones. Zarlino, the Venetian (1517-1590), introduced
EVEN TEMPERA r-,1 ENT, or tempered tuning, and declared
the old Pythagorean system of tones to be no
longer possible. The works in which Zarlino sets
forth hiS ideas arc callcd I'ISlilHlioll Hanl/oiliche and
DClllollstra::ioni /farlJ/olliche.

2. RECITATIVE (Par/anto Represelltafivo).
3. TH I, FREE M.ANNER OF EXPRESSION in instrumental

music (organ, piano and violin), which threw off the
restrictions of vocal music. whose echo it had been.
The first opera was Daphne, by Peri. It consisted

of recitatives. accompanied by a clavicembal0 or a lute.
Claudio Monteverde (born 1568. Cremona; died 1643,

Venice), lifted the Italian opera above its feeble be-
ginnings. H is epoch-making operas were Orialt1lG and
Orleo. His innovations were: 1. The break with the
old scale systems. 2. Free introduction of the disso-
nance. 3. First use of the unprepared seventh chord.
4. Definite distinction bet\reen piano and forte. 5. Use
of tremolo and pizzicato in string instruments.

6. THE CLASSIC MASTERS OF GERMANY.

a. Bach, Handel. Gluck, Ihe first trinity in German
mUiic development.

b. Haydn, Mozart, Beethoven, the second trinity.
These men, who, with their creations mark the rich-
est period of German music. were for Germany the
great power in the realm of tone, which was already
known to Italy. We designate them as j:c1assic" there-
fore, because their works must serve as models and
patterns for all time. The most intimate union of
form and content is a distinguishing mark of their
compositions, which are most widely removed from
the banal and the trivial. Crude effects are not to
be found in them. Especially do we perceive the or-
ganic construction in our classic compositions. Art
and nature, these two opposites, unite here in a man-
ner altogether wonderful. These works present to us
also the laws and normal forms which as guides we
dare not neglect, and which warn us also against ec-
centricities; they are like the natural spring where we
may drink and be restored, when we have wandered
too far from Mother Nature. Their creation marks
a civilizing power in human culture.

BACH'S SIGNIFICANCE.

The significance of ]. S. Bach in the development of
music rests on

1. His activity in teaching, through which he became
the founder of the modern Haus-lIIl1sile and chamber
music.
2. In new treatment of the Klavier Preludes, Sym-

phonies, Inventions, WeB-tempered Clavichord.
3. The independent and artistic treatment of the

string instrument (Suites for violin and violincello).
4. The working out and masterly command of poly·

phonic and contrapuntal style.
5. His unique position as the greatest of organ play·

ers and of composers for the organ.
6. The perfecting of Protestant Church music, which

focllssed in the 'congregational song-the chorale.
7. The development of instrumental music. Because

'Of his suites for orchestra and for solo instruments,
Bach is to be regarded as the father of instrumental
mUSIC.
Bach is thus the fundamental type of a German COlll-

poser; he is the creator of German music. His music
is the source to which all composers of all times must
go to learn what is needed for the creation of art-
works.
Of Bach's ~ons. Philipp Emanuel. is the one who

is to be considered in music-history. because of bis
inAuence in developing the Sonata.

HANDEL THE FOUNDER OF THE EPIC IN MUSIC.

The importance of Handel (born 1685, in Halle; died
1759, ill London) in music development is chieAy ill
the field of oratorio. Handel is the founder of the
epic style in music. I fc lived a long time in Italy. and
united the beauty of the Italian melos with the Ger-
man contrapuntal style. It is noteworthy that Ilandel
did not limit the material of his oratorios to Biblical
texts alone, but made use of mythical stories and his-
torical events ~dso. The subject ",h'ch Handel loves t:1
develop in most of his oratorios is that of an enslaverl
people freed by a hero who has grown up among-st
them (Samson, Belsa:::ar, Esther, Joshua, Jephtha, Judas
Maccabaeus, etc.).
Althotlgh Handel, like Bach, was a child of Protest-

ant Christianity. he did not confine himself solelv to the
evangelistic ideas, but extended his spiritual 'horizon
in all directions. Bach, on the contrary, was deerly
imbued with religious piety, and stood for the purely
churchly, religious ideals. as they grew out of the spirit
of the Reformation. Bach's works are closely con-
nected with the Church: in Handel's works the religion
of the Church (although he wrote The Messiah) does
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not have the chief place. It was new to music and
due to Handel that great events, historical incidents
and human ideals should be celebrated in the art. of
sound, and in the style of the oratorio (the musical
epic) .

GLUCK'S REFORMS.

Gluck was born in 1714. in Wiedenwang, in Bavaria.
and died, 1787, in Vienna. His greatness and impor-
tance lay in the province of dramatic music. He ~as
the first of all musicians to raise the opera to the light
of drama, for he subordinated absolute music to dra-
matic necessity. Therefore he gave to recitative. that
important factor of opera, attention hitherto unknown.
Also, he required that the orchestra should be treated
according to the demands of each situation and the
ideas to be expressed. He was so significant, therefore,

F because he was nearer to nature than preceding com-
posers in depicting character and situation on the stage.
He may be called the Lessing of the music-drama.
Three tone-poets who gave a particularly strong im-

pulse to the development of music by their labors are
Haydn, Mozart and Beethoven, Together with Bach,
Handel and Gluck, they are the supportjng pillars of
our musical structure. In their works are the roots of
all other musical endeavors; from them branch out
all secondary growths. As types they represent those
t~ndencies in style which have been nallled for them.

THE FOUNDER OF MODERN INSTRUMENTAL MUSIC.

Joseph Haydn (born 1732, in Rohrau, in Northern
Austria, died 18W, in Vienna) was of especial im-
portance to chamber-music and instrumental music.
Bach had made the form of the suite a complete whole;
his son Philipp Emanuel had extended the form of
the Sonata. It was Haydn who for all time established
the art-fonn of the Sonata. its members and construc·
tion. In doing this he also gave some individuality to
separate instruments. In his orchestra are to be found
more color and life, because he brought out the char-
acteristics of the various instruments, and wrote themes
especially suited to them. Haydn, therdore, is to be
regarded as the founder of modern instrumental music.
as it was expressed in his symphonies for orchestra
and in his string quartets. The particularities of
Haydn's music are sunny, childlike cheerfulness, fresh
and wholesome thought. It is a combination of the
seriousness of North German schools and the South
German gaiety; his ideals grew out of the folk-~ong
and folk-dance. His greatncss, however. consi",ts in
his manner of idealizing these dances and songs. For
the old German dances and songs of the people ideal-
ized in form, raised to the sphere of art, are what we
hear in Haydn's compositions.

THE GENIUS OF THE BEAUTIFUL.

Mozart (born 1756, in Salzburg; died li9l, in Vi-
enna) is not only the most genial of German com-
posers, but also the Illost universal. For aU that Bach.
HanJel. Gluck and ITaydn contributed, each in his spe-
cial style, Bach in the lyric, Handel in the epic. Gluck
in the dramatic and llaydn as "father of the symphony
and chamber-music"-all of these styles ~Iozart united
in his works of art.
:\[ozart and' Rafael have much in common. The

trait of universality is particularly striking in them
bOlh. The union of Ttalian and German characterislic,",
is in Mozart's works: the raTe air of ltaly breathes
through them, commingling with the German atlnosphl're.
:\lozart, who \\ as very sensitive in nature, \\as open
in character and splendidly sincere; clever. without he.
ing scheming or sly. hc was al~o sympathetic. cheerful
and courageous. His style shows the highest truth
C01.lbilled wil!l the greatest beauty. lie i~ the com-
poser of the most perfect form and the emhodimrllt of
the !"'cniuR rf the hea\ltif\ll in music.
(The cOl/cluding article of this series will 1101'(' n

parl1'cltlar interest because il 'Will deal ill !,art 'l.l'ith
fI.·agl/('r. l.iS:;l alld others 'with 'whom Prof, Ritter has
Ill!llsel! been all aci;z}c work·cr.)

"I It EAR one thrumming a guitar below stairs. What
a CQmment upon our life is the least strain of music'
It lifts m.e abov.e the mire and dust of the universe:
. . . NmetY-l1l11e one-hundredths of our li\'es we are
mcre hedges and ditches. but from time to time we
meet with reminders of our destiny. 'We hear tl .
kintlred vibrations, music! and we put our dorma 11:

fe.elers into the limits of the universe. vVe attain ~t
WIsdom that passe tit understanding."-Thoreau. 0
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DOES IT PAY TO BE OVER·GENEROUS?

BY CLARA A. KORN.

"DEAR ME I" sighed my friend, as she sank, ex-
hausted, in an easy-chair. This particular friend is
one of long standing, a teacher of reputation and
experience, who likes to unbend occasionally from
the pedestal of dignity thrust upon" her by the status
of her pupils.
"Dear me, dear me," she reiterated.
She was visibly unhappy and discournged, so I

queried, "what's the t rouble?"
Again she sighed. "I've been teaching for twenty

years, hilt these Edsons are the limit:'
"You mean those two dear little g-irls who piny

ducts so beautifully?"
"Yes. You know my whole heart and soul was

wrapped up in those children."
"Surely. You gave them a partial scholurship this

season, I believe."
"I did. You see, they were only tnkiug an hour

together a week, nnd of course that was not nearly
enough at their stage of advancement."

"Certainly not. llalf an hour a week is too little
for advanced pupils."
"I devoted half an hour to the ensemhle work,

so there was only quarter of an hour left for solos
for each."
"I-Im."
"So I called on the parents in regard to the matter.

The mother is a nonentity who seems to understand
little of the art-fife, so all of my dealings have been
with the father. I explained the case to him, but
he was firm in his assertion that an hour a week
was enough. He said, 'I can't afford to pay more
than $3 a week.'"
"That's plausible."
"Of course it is. So T suggested a partial scholar-

ship."
"You were only too ready to do it. T know your

generous disposition."
"It isn't generosity, it's selfishness. Those children

are a good advertisement."
'''And what did Mr. Edson say to your proposi-

tion?"
"He wanted to know what a partial scholarship

is, I told him, that for every hour that he pays
for, I would give the two girls another hour for
nothing,"
"Plain enough."
"It would seem so, but it wasn't. So I specified.

I said, 'Instead of the one hour that I have been teach-
ing your children on Tuesdays, 1 will give them
two. You pay for the first hour, and I will give
them the second hour free of charge. "
"Surely, an idiot could understand that."
"So one would imagine. But it was paving the way

for trouble."
"How so?"
"One holiday week, the younger child spent out

of tOWll with an aUllt, so the older sister took but
the regular one hour that week. I never gave the
matter a thought. After 1 had sent the bill o( $30
for ten lessons. Illez, the older child, remarked that
I had charged her father $1.50 too much. I said, 'How
so?' and she replied, 'you know Bertha did not take
a lesson during the holidays.'
"I was staggered for a minute, the surprise was

so paralyzing. T reminded her of the agreement,
but she wouldn't und.erstand. She insisted that two
hours at three dollars were one and a half dollars for
one hour, and that I had oYercharged her father
to that extent."
"Well, well," I exclaimed, sympathetically-
"By this time I was beginning to get angry, but

there was no sense in arguing with a child, so, I
dropped the subject until I could consult her
parents."
"How did it turn out?"
"Very badly. Worse than I anticipated. I visited

the family and pointpcl out that, even if they had
been right in their conception of the price, I was
entitled to the money, as no previolls notice had
been given that the child would omit the lesson."
"And then?"
"The father c1aimeu to be convinced, but delayed

paying the bill. Tn the me:lntime, four 1110re weeks
had passed and then the time arrived for my closing
my studio and arranging for the summer vacation."
She paused,
"And what do you think?-Mr. Edson refuses -to

pay the bilJ at all. He refuses, absolutely and point
8lank."

THE ETUDE
. f . 'I her face bright-We were Silent or a time; len .' .' m

cued and she said with charactenstlc optlmls ,
, ' d .f the same"After all, this is an isolated case, ~n I I

opportunity were to present itself once more,
should act exactly the same." . f
And we both agreed that, for onc Il1stance 0

ingratitude, there are dozen~ of favorable one, :hreci
tore our faith in human justice and the value a on
deeds remains unspoiled.

PITFALLS IN THE ROAD TO MUSICAL
~UCCESS.

BY Ell\\'l!' II. I'JEltCE.

E\'~N the most conscienlious and successful teacher
of mUSIc hac; occasion to feel discouraged at t~le
small propernon of his pupils who Ieach a satrs-
lac tory degree of proficiency at the large. number
who seem to have wasted considerable time and
money, only to abandon the study at last, \~ith no
apparent results. An investigation of the lists .of
graduates of the leading European conserv~lofles
will reveal that only a very few of these music stu-
dents ever rise above mediocrity in later life. The
same ratio doubtless applies to other artistic pro-
fessions. All this lies outside of the control of the
teacher, and to a lesser extent outside the control
of the pupil. Possibly, if some of the many pitfalls
in the road to musical success are pointed out, they
may be the means of helping some students to
avoid much annoyance and disappointment.
Pupils, or in some cases, their parents often ask

the teacher's opinion upon the musical talent they
may possess. The statement may occasion some
surprise, but it can be said with all confidence, that
unless the case is one of preparing a pupil to enter
the musical profession, it is hardly necessary to
worry about the question of "talent." Any person
who is fond of music, has good hearing and is phy-
sically normal in other respects will be found able
to develop "musical talent," given proper conditions
and sufficient perseverance. Of course, there is
such a thing as "tone-deafness" Or inability to dis-
tinguish pitch, but my experience shows me that
this is extremely rare. In twenty years teaching I
have met only three persons who were unable to
distinguish pitch.
The causes of failure, then, must be sought else-

where. The first and worst is lack of win-power
and fixed purpose. They give up the study as soon
as it loses its novelty, or as soon as they fancy
they would rather spend the money for somEthing
else that has just come into their thoughts. This
.is a fault that lies deep in the character, but has
not the slightest connection with the absence or
presence of specific "musical talent."
The next serious cause of failure is the lack of

rcbust health. The practice of music makes far
greater demands on the nervous system, and even
0!1 ~he. ll1usc1.es, tha.n is commonly supposed. A
pla111st,111 plaYlllg a Llszt HhnpsodieJ for instance, each
?t1C of the rapid strokes of the fingers represent-
111ga few ounces, does manllal labor in the aO'gre-
gate f~ll1y equivalel.1t to carrying a ton of -co:l up
two Atghts of stairs, running upstairs with each
scuttl~ft1~. Even that comparison is inadequate, for
the plan.ls.t ml1~t use not only the brute force, but
:,n exqulslte adjustment of the same to the location
of th: keys of tl~e. piano, the rhythm and the ex~
preSSIOn. Memort~ll1g also becomes extremelY,diffi_
cult, unless there IS a proper circulation of h Ith
blood through the brain; and the formation efa y

I h . 0 cor-
~ect. nlt1~cu ar ablt~ of the fingers, which one has
111 vle.w Ill. the practice of scales and other technical
~xerclses IS most. favorably carried on when there
JS an actual growmg of new muscle I I'a kh . . , ve spa en
ere 1ll terms of the pianist, but the same truth
holds good even more forceably in case f h
smger or the violinist. ate
A .third drawhack is the lack of a I, 1.·t f. .aUI 0 con-

centratIOn. Also, there is too great a d'ff .. d . I Uston of
time an strength over a multitude of I. I I unre atedtOPiCS. lave a strong feeling that tnt h f
blame for this lies at the door of au lCd 0 the

£ I
rma ern sys

tCIllS a genera education. There is to I -
to make things interesting and "00 °l.,'tnluc1 e~ort. £ ' < I e culttva
tlO11 a the power to set one's self at -
callse it must be done. a task be~
The fourth cause of failure is d·d t . .. IScouragemellt
ue a prevIOus 1110rd1nate overestimat f '

own powers and attainments. This. e 0 one s
d· I IS not so excee IIlg y common, yet it has wrecked th -e progress

. 'I an one otherwise very hopeful pupil
of more 1 . b ild .'1 are too impatient to til a gOod
Such pupi S . I b
. dation technically, and WIS 1 to e put at once
~oun d iced work for which they are not pre--
into a vane if f' I They frequently dr i t rom one teacher to
pareu. f d

h ,'" a vain search or an easy roa to theanot er ' .
. I ParnassuS. They never attain success un-

musrca < I" .
h Wake to their own mutattons.less t ey f f .

This leads us to the fifth cause 0 .a~lure-lack
of confidence in one's te~che:, and unwl1hngness to
follow his advice and dlrectIO~1. One of the first
and most ominous signs of this lack of co~1idence
is unwiJ\ingness to buy the necessary mUSIC, or a
wish to choose something else tl~an that advised. I
have never, in my whole expeflenc~, seen a pupil
who objected to buying the music needed who
amounted to anything whatever in his musical
career. Of course, it is possible that the objection
may arise from actual poverty, but. in that case it
will naturally happen that the pu ptl will not have
funds to continue lessons very long, so the final
outcome will be the same.

DAILY HINTS FOR DILIGENT PUPILS.

BY EDWARD O'CONNOR.

YOURteacher sells time. Don't rob him of any of
his stock by being late.
When you become a great virtuoso you may re-

linquish the habit of counting ever-y note of your
pieces and etudes, but not until then.
Would yon practice writing for four hours at a

time? Then why practice the piano without inter-
vals of rest?
Vital playing comes from a vital mind and a vital

body. Vitality is impossible without oxygen.
Breathe deeply.
You know what you think of stoop-shouldered

pianists. l\f oral: Don't be one.
The best machine is the one which develops the

least. friction. Avoid friction in your playing
machine by holding the wrists and arms loose
Think of a city composed of tootles s blliid;ngs!

Is your repertoire filled with half complcted pieces?
Don't spend any time entertaining- discourage-

ment. If you don't progress as you think you
should let your "watchword" be work not sighs
and tears."
Don't ~o your musical thinking entirely in piano

key~. JOI11 a good choral society or a good church
chOir.
Artists seek to put atmosphere in their paintings.

The 1?e~als are the brushes with \\'hich the artist
at the plano puts musical atmosphere upon his tonal
canvas.

ffIf ~ou want to make a caricature of yourself by
afi ectmg. long hai.r, "latin quarter" neckties and mis-
t c!othll1g do Jt . d '11 I ., In vall eVI e w 1crc It may be

profitable. The freak musician is the fading shadow
of another era.
Condemn YOllr coll . I .. '1 '1\ eague an( your prospective

PI.uPIIWI know at once that you arc a teacher of
1ft e consequence a 1£ 1 f

t II . . Y Ilfse. you lllU..,t be jealous
e It to the mIrrOr an I II £ . - .

< ( lell orget It. ",very 111ne
YOL1

k
encofu.rage a less fortunate conte1l1por:lr)' you

ma e a fiend
Perseveranc~ means II I b'unt'l I • le 1a It of not stopping
I you 1ave acco", I' I d Ido Hav p IS 1e w lat yon set Ollt to
~, e you really persevered?
l\Iake yourself t I . .'11 I ~ lame With 11111s1C'alhi ..tory. ItWI S1arpen your 1I1t '.,fold. erpretauve lll"'lght one 1l11ndrcd-

A VERY ANCli;;:" MUSICAL FESTIVAL.
THE EIsteddfod fl'

existing fonn of 0 It 1e \V~lsh IS pos..,ibly the oldest
remember that thet 1;1"ml1S1.cal festival. \Vhen ·we
from the twelftl mnes1l1gers of Germany date
France date fr 1 ~entl1ry and the Troubadours of
to look with 0llI1.t e eleventh century one is forced

no 1ft Ie ve' ' . dfads which W I neratlon upon the Elsted •
the greater p~'te. It::ld in the seventh century \V'hen
I· d r Ion of Euro .(m of semi-b b' pe was evolVing from a
't . ar anc state 1'1 "Sl bng of wi . 1e word means a
bards Were allse ll

d
1en." Only the most proficient

Owe to t"was installed . p~r lClpate. The leading bard
a silver and g"'lda H1a?lllficent chair, decorated WiUI
b do cham ad' Ia ge of offic Th ,< n wore on hIS chest t le
fodatt (as the ~. t' e preparation for the Eistedd-
t· In ncate W I I IIvals in the Plural) w e s 1 al1guage calls its fes-
the festivals we ere very elaborate. Tn fact,
had b re not cons' I d I I. een announced 1(ere egal unless t ley
~lsteddfod<ltt are n a year and a day in advance.
In many different ow held by people of \Velsh blood

parts of the world.
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ETUDETHEETU 0 fTHE2M Because a tur n makes use of two auxiliary tones,

the accidentals (b. ~, ':l., etc.) can refer either to the
note above or the note below the principal note. for
which reason it becomes important to observe how
these are used in connection with the sign, therefore.
the case does not parallel that of the inverted. rn~:aent
and the mordent. Accidentals above ·_~.csign refer
to the upper auxiliary note, while those below the
sign refer to the under auxiliary. When th~ com-
poser has been careless in supplying the accldentals
then the player has some excuse when he plays wrong
notes!' The normal methods of using accidentals in
connection with the sign N arc as follows:

HOW TO PRESERVE THESE PORTRAIT-BIOGRAPHIESc . .. .' a -book or on the fly-sheet of a piece of
. u t out the pictures, following outline on the reverse of this page. Paste them on margin Ill. a scr Jf tion could only be obtained by ur

musI.c by the compose,: represented, or usc on bulletin board for class, club, or school work. Ii slID.IIar co ec . ETUDE for February, 190 ,andPh -
chasing several expenetve books of reference and separate portraits This feature commenced III the Issue of THE . I d b 9 bli as
been continued every month since then. Thus, two hundred :lOCthirty-four of these instructive portrait-biographies have a rea Y een pu ished, Perplexing Embellishments and

Their Execution
ERMANNO WOLF-FERRARI.

(Vohlf-Fayr-rahr'-re. )

WOLF~FERRARI was born in Venice, Jan-
uary 12, 187q. His father was a German
painter, and it was originally intended
that the son should adopt his father's
career. Music always claimed his atten-
tion, however, though he was self-taught
until his nineteenth year. He went to
Munich in 1893, and for two years was a
pupil of Rheinberger, under whom he
made a thorough study of composition.
In 1902 Wolf-Ferrari was appointed di-
rector of the Liceo Benedetto Marcello
in Venice, a post which he retained until
1909, when he resigned in order to live
in Germany. Since then he has become
very widely celebrated as a composer of
operas, and no less than three of his
works have been produced in America
during the season 1911-12, under hi!> own
conductorship. These works, Le Donllc
Curiose, The Secret of Sll.~alllle and Tltc
Jewels of the MadollllG, have established
Wolf-Ferrari's reputation as a composer
whose remarkable melodic· gi its arc
equaled by his technical equipment-a
rare combination. Other works of his
\~hich have won attention are the opera
Cellcrc.lltola and his two oratorios, La
S~tlalllita and La Vita NltoVQ. Among
hiS less ambitious works are a sinfonia
da camera in B flat (for tweh'c instru-
me.nts), a violin sonata and a piano
qumtet. (The Etulle Olllh·ry.)

By the Distinguished German Musical Savant
DR. HUGO RIEMANN

NIELS WILHELM GADE.
(Gah'-deh.)

GAllE was born February 22, 1817, at
Copenhagen, where he died, December 21,
1890. He was the son of a maker of
instruments, and after struggling with the
guitar, violin and piano with indifferent
success, he studied music tinder Weschall,
Berggreen and Weyse. After playing for
a time in the royal orchestra at Copen-
hagen, his Ossian Overture won a prize,
and attracted the attention of the King
of Denmark. Cade received a pension,
which enabled him to travel abroad, and
in this way became acquainted with Men-
delssohn, who took a great interest in
him. After leaving Leipsic, Gade traveled
in Italy. He soon returned, however, and
during Mendelssohn's absence conducted
the Gewandhaus orchestra. In the winter
of 1845-46 he acted as sub-conductor to
Mendelssohn at the Gewandhaus and
after Mendelssohn's death he b'ecame
the chief conductor. Cade returned to
Copenhagen in 1848, to occupy a post as
organist, and to direct the Musikverein.
In. 1861 he was appointed Hof-capell-
melster. Cade's C<;Hnpositionsshow the
influence of Mendelssohn, but are never-
theless strongly imbued with the North-
ern spirit. He wrote eight symphonies
~lte Cmsaders, the AquarellelL (fo;
plano), besides much orchestral, choral
a.nd chamber music, including the beau-
tl~ul trio in F for violin, 'cello and piano.
IIls sonatas for vlo!ill and piano are ex-
ceedingly fine. (The Etu~e Galler)'.)

CARL PHILIPP EMANUEL BACH.
(Bahch, final ell guucral.)

CARL PHILIPI' EMANUEL., the third son
of John Sebastian Bach, was born at
Weimar, March 8, 1714, and died at Ham-
burg, December 14, 1788, His father edu-
cated him with a view to studying phil-
osophy at the Thomasschule and at the
Universities of Leipsic and Frankfurt on
Oder, where he studied law. Musical in-
~uences, however, proved stronger, and
In 1738 he entered the service of the
Crown Prince of Prussia (afterwards
Frederick 11). He remained there in
uninterrupted service until 1767,when he
succeeded Telemann at Hamburg. His
unusual combination of sound musician-
ship ~nd scholarly attainments along
other lines won him immense popularity.
and his genial wit and kindly disposition
endeared him to all with whom he came
into contact. As a composer he marks
the transition between the polyphonic
school of Bach and Handel, and the
monophonic school of Haydn. and Mo-
zart. It is to Emanuel Bach we owe
the modern cyclical sonata form with
its com.bination of different mov~ments
closely related in spirit, a form so plastic
that Haydn employed it for moods of in-
ftnite grii1ceand delicacy, while Beethoven
made it the expression of "Fate knocking
at the door." Emanuel Bach did much
to advance the pianoforte technic of his
day, and wrote a large number of pieces
for this instrument. alone as well as in
combination with other instruments.

(The 8tudc Gallcr)'.)

Author of "Riemann's Dictionary," Lecturer on Music at the
Leipsic Unive~'sity

Here also the engravers drew the slur under the
notes in such a way that its application cannot be
determined, and it might just as well have been
omitted. Inasmuch as low F begins a new phrase,
and cannot in any way be considered the end of the
preceding motive (which would have a terrible effect),
the descending arpeggio surely leads over to this tone,
two octaves distant from the end of the previous
phrase, and cannot absorb any of its time value. The
low F has a peculiar double meaning, as it is not
only the beginning of a new phrase, but is the inter-
mediary note between a fortissimo and a piano, Con-
sequently there should be a very slight prolonging of
the time value of the high F, then a diniiwuendo that
is also a slight retard, but one that is entirely free
frojn any effect of lameness. There are times when
only one's good taste and natural instinct respecting
the expression which certain passages demand will be
the guide to the correct manner of playing such orna-
ments. In such cases rules are wholly inadequate .
Chopin's frequent writing of groups of after-notes in
diminuendo passages with an extraordinary number of
notes makes it impossible to play such passages with-
out departing from the strict pulsation of the measure.
The beginner is advised to content himself with only
a moderate relaxation of the tempo when called upon
to master such exuberant arabesques.
We have now reached the turn, which is at once

the most important as well as the most ambiguous of
all the ornaments. It is indicated by a relic of the
neume notation !Xl, but frequently there is met the
sign~, which was used by Hummel in his Klavier-
s(hule. We shall not consider the sign of the real
inverted turn (2) because it is no longer in us~
and when required the composer always writes it in
full (it was wrongly used by Schobart in 1765).
The ordinary turn consists of four notes, namely,

an upper auxiliary note. a principal note, an under
auxiliary note, and, lastly, a principal note, for ex-
ample, for C:

(The first article, in this valuable series appeared in
THE ETUDE for February.)
THE most perplexing of all the ornaments is the

double appoggiatura csct.leiier, or slide), which con-
sists of several short appoggiaturas that progress in
steps of seconds. The great force and energy that
characterize them is often destroyed by their being
played before the beat. We illustrate by means of
an example from the movement we last quoted:

.5
.5

When the turn is expressed by small notes instead
of by the sign oe , then the accidentals are written be- I
fore the notes themselves that are to be affected,
namely:

"...,
~,
,.~
1

~
.5
-c
c
",
.~

"E

,
.~
E·:g
•g..

:s
•,
c..

~
Ex. 26. ., -;- fl----. .. .;.... t: :j:: =:t:::

~j--"~-------+---~~ ']_, ----7"--~ ----~---==----=-- -- ~--e:::- ....~----------- --~
cresco sf fJ

Not to be played But: ,.---. . .-~-&=~- . . . ~;,.~-r-----.----~it~ ::-::._.-.~t=:\-- t=

tj " -~-e---~IL+--I=>--~~>-->--~l
---"-+- ---,- -~~~=---='-== -.. ==~,------&--- - -------

-==:::::=: sf cresco j
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A few words only arc now necessary to explain the
precise rhythmical execution of a turn when the sign
is written either above (like an appoggiatura), or
else after the principal note. If the ornamented note
is short, then the turn is resolved into four or five
notes having equal veloaity, as, for example, several
different turns in Beethoven's A udallte to his F
minor Sonata. Op. 2, 1, which is a fruitful field for
the study of the turn.,,,

u
,
u ,

u Ex.34.(.) (b) (e)

~~~~p::r==-~;-:5£- ~;-: 0-If- =------+----->- -"-~- ~ ...__ .,_--;_ ----. --1=--.-.----- r----Measure 7. Measure 44. Measure 29.

(d) (e) I"'i"'I

~

_ /'- _._ ./'-_ ~ t.:. b.oo.
--~ -.- ~ --~ ==t::=::::"' 0~S:~ ::==---

Measure 58. MeaBUTe 24.

All short appoggiaturas must be played in this
manner. When played directly upon the beat of the
principal note and wilh proper precision there results
an increased brilliancy.
That is certainly a 1110Stexcellent precept, and could

hardly be misunderstood but for the after-note
(lwchschlag), which is expressed by small notes, and
has been already explained. These small notes do not
possess definite rhythmic value in the measure, but
instead of detracting from the value of the note which
follows, as in th~ case of the short appoggiatura,
they borrow time from the note which precedes them.
These after-notes may be distinguished by the fact
that a slur connects them with the preceding note.
Unfortunately composers are careless about writing
this slur. In cases such as, the following (from
Beethoven's D major Violin Sonata, Gp. 12, I, com-
plete edition) :

CARL TAUSIG.
(Tow'-sig.)

TAUSIG was bo~n at Warsaw, Novem-
ber 4, 1841, and died at Leipsic, July 17,
1871. After studying piano with his
father he became the 1110Stbrilliant of
the Liszt pupils at Weimar, where his
fellow-students included Bulow, Bron-
sart, .Klindworth, Pruckner. Cornelius,
JoachIm (concertmeister), Raft' and a
host of brilliant musicians. He made his
Berlin debt/l in 1858, and his technical
a~ility caused great excitement, though
IllS lack of restraint occasioned some
criticism. After giving concerts in vari-
ous German cities he went, in 1862, to
reside in Vienna. Here he attempted to
repeat what Bulow was doing in Berlin
-to give orchestral concerts of a very
"advancep" type-but without success.
For a time he lived in comparative re-
tirement, but In 1&;5 he married and
settled in Berlin. Opinion as t~ his
genius was now unanimolls. Added to
his phenomenal skill was the authority
and restraint of a scholar and a master
Though he was highly gifted as a cum~

poser, he was able to create but little
during his short life. His remarkable
<!rrang~ments of Schubert, J. Strauss and
other composers are still often found 011

the ..concert programs, and his Daily Ex-
ercISes are the forerunners of all virtuoso
technical studies. The Tausig-Clementi
Gradus ad ParlwsfulII is of inestimable
value to piano stucIenls.

JOHANN CARL GOTTFRIED
LOEWE.

(Lay/-veh, almost Lur-veh.)
LOEWI':was born November 30 1796

at Loebejucn, and died at Kiei, A~ril 20:
1869... He obtained a place in the choir
at Cothen, in 1807 and Tiirk til, ,e con-
dl:ctor of the town choral society, be-
fr.lended him greatly. Ttirk persuaded
~lllg Jerome to give Loewe a pension of
,)00 thalers, and by this means IIe was
:~abled to pursue his musical education
I he outbreak of thc war of 181? _. . d'- uepnve
Loewe of his means of livelihood, but
through ~he help of Niemeyer, chancellor
of the Cothen gymnasium he ent d hU. . ,ere t e
nlverslty of Halle as a theological stu-

dent. In 1820 Loewe wa .f . s apPomted pro-
essor at the gymnasium and .f S . semmary
o. tett1l1, and a year later became Musik-
dlrektor to the Municipality an-' .at S ] ' u organist
. . t. . acobus. He soon established a

dlstlllgt1lshed reputation both fd as pro essor
an as composer. He visitc" V'L d U lenna
.. on. on and other important centers d
was a favorite of the Germa ' an
'William III arld TV H. n emp.e:ors
. 1 . IS compoSltlons
mc ude five operasj many oratorioI . s, sym-
p lomes, concertos and other work H'
most important works however s~ 1 ~s
ballad songs, which h~ often s~n~ ~.llS
self. These include Edward A I 'b

lm-
/) I ' rc tt aId

ollg as and The Maid of II /
1 I· Ie nn thre
)a lads wlllch find a we1com I '. e., . e pace rn the
repertoire of many moder .n singers.

(1'he li':lude Galitlry.j

DOM LORENZO PEROSI.
LORENZOPEROS bI' I was orn Jt Tortona

o~alY,De,cember 20, 1872. He was the son'
i the chrector of music at the cathedral
~ Tor~ona, and was early destined for
t ~ pnesthood. He studied music at
Milan concervatory, 1892-93 and then
~~e~t tORRatisbon to study cJ;urch music

J
n er aberl. After a short time at
mola he wa .1 h'Mark's V < s maue C OlrmastCr of St.

m . I' }l1lce. In 1898 hewasappointeu
USlca Ulrector t th S' .Home TI . a . C Istlne chapel in

marke·.1 • lerc IS IlUlc doubt that the
U lmproveme It' h .

culminated' 1 I 111 t e musIc which
111 t Ie decree of Pope Pius X

Was largely d Pfirst tt l1e to crosi's influence. He
a racted ge I .

however b h' ~era publLc attention,
Tra1tsfig~,r:fio;ls ~~:Ogy ~f. oratorios, The
and Ti, R ' e RaISIng of La.;;ants

e eSlIrre ·ti f C .were given' It I[ Oil 0 IInst, which
SUccess a'1('ln a Yin. 1897.9), with great, Wcre g . L1899 FJ' Iven 111 ondon in

. \Vo mar .
Moses (1901) e oratorios followed.
and this br' and Leo thc Greal (1902)

ltlgs us to tl 'of his works TIle most ambitious
was prodllC d' IcRLast !udgmt'Jl/, whil.:h

. e at \ome I 1904 Hwntten alar n. e hasge numbe f .organ music 0 1 r 0 masses, much
I ,rc lestral '.ot leI' work f . v,lflatlons, and

s 0 vanotts k' dare continuall '. III S. Rumors
. ' y anslllg lh I .on an ope at le IS at workra on the b'(lnd Juhet A Sll Ject of ROil/CO. .'). new ca t .

some orchestral i n .ata, Anona, and
poem on th" b' P eces, ll1cluding a tone
!. "st! JectofT' .lIS most recent flpol!. are among
clol1btedly the w~rks. Perosi is un-
It I' most llnpa Ian chur I ortant of modern

c 1 composers.
(rhc Etu<l~ Galler)',)

At (a), (b) and (d) the sixteenth note is resoh'ed
into four sixty-fourth notes, and at (e) four thitty~
seconds are a sufficiently satisfactory means of rendi-
tion, although even a better resolution would be:Ex. 29.

~;=o=-.- -~--------.--"---------------------------

.5
.5

"·.9
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•,
'to
E

.
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",•,
.§
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•.S
therefore, it is a combination of a principal note, a
short appoggiatura ·from above and another short
appoggiatura from below. The proper disposition of
the notes of a turn relative to the rhythm will de-
pend upon whether the sign N stands directly over
or directly affer the note, for example:

~,
•

:§
•,
"·

The after-note o( a turn resolves only a portion of
~he close of the long note into shon note values, but
J~lst how short these notes shall be cannot be pre-
clse1y stated, however, there must be perfect fluency
and no dragging. A suggestion relative to this is
"found in the Adagio (measure 25) of Beethoven's
C minor Sonata, Op. 10, 1:

the carelessness of the music engravers has made it
very difficult to determine whether the slur under
the sixteenth notes should connect those notes to the
D or to the C; but surely it is applied to the D, be-
cause otherwise there would ensue a disturbance of
the diminuendo on D-C at the close, hence a faulty
interpretation. . Such vaguely written after-notes,
written in connection with diminuendo effects arc
especially common in Chopin. An even more notice-
able instance of this carelessness - is to be found in
·the A dagio of Beethoven's Sonata, Op. to, 1:

•,,.. Ex. 30. ( a ) ( b )

[i: i:3 -~-)3]~ __ >--_=_8__ >--_=_8
,;
E

Ex. 36. lnetead of:

:~~~ r:M-:- mr~l tl~e first cas~ the turn is a spccif's nf .<:hnrt ap-
oogglatura, and 111 the second it belongs to the after-
cotes. In the first case it consists of only three notes
beginning upon the beat of the principal note, while in
the second case it consists of f01w notes appended to
the principal note. When small notes are written in-
stead of the sign N, then affairs will appear as
follows:

,
o ,

o where the turn-sign N stands after the third eighth
note, and, therefore, resolves only on this note:

,
u

Ex. 28.

'~-J~,--f-f ~..LJJ-C'!--- -----~- 1--flI:---- ----_____ C_-< __ ~,~- -$
>..,.... .......... ~ ~ -""'i ----l--~

. . -.- -------ff p,

Ex. 37.

~p¥S~fgii3
~

('The Etu~e Gallery.)
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In the two following illustrations taken from the

Adagio of Beethoven's Op. 2, 1, it is necessary to
resolve only the second half of the embellisl-ed Quarter
note:

Ex,38.
(a) (b) - .f'.E:i:~ .,..u +-,~~~-t~· ~

..-\',-
When the first notc of a dotted rhythrnf I 1 \ i"=l)

~••• -. iI· tI. . ' ,
has a turn It requires a special manner of execution
namely, a resolving of the first pan of the time value
of the dotted note. and. as far as possible, in such a
way that the dotted rhythm may he conserved in half
the writtcl1 valdcs. thus :

I '" I' as: I .~.. " •
'"n as: ~

fl· ii, ; ...
for example. frOI11 Beethoven, Op. 2, 1:

Ex. 39.
(a) (b) - r--. (e)

t~"O-g:=tTI1g-:F~§o~~~
Measure 9. Measure 11. Third from end.

Played:

Example 39c represents a class by itself.
case ~vhere the turn, being written directly
note, l~ played before the note. According to
authonty our example would then be played as

Ex. 41.

It is a
above a
Czerny's
follows:

I'n the first movement of his Sonata Op. 2. TTT,
""'eethoven makes a most remarkable lise' of the turn:

Ex. 42.

which is played:

Ex, 43.

t~~=J+o~~lb=M1
.\ nd the following would express the same thing in
another way (see also 39c and 41):

Ex. 44,

~

l' _._
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Apparently in this case Beethoven chose the form
of notation that best would favor the execution of the
turn. But an interpretation such as is found in the
Lebert edition (Cotta) must be rejected:

Ex. 45.

EiofrE ; I --==~:S==::::j:Hl:~=---'~~_J_J Jr..c'·"~--_·~-~-:=I)

Tn concluding these brief explanations T trust that
they will suffice to remove all anxiety on the part of
the ambitious piano player when. he encounters the
ordinary ornaments in use in music' and at the same
time, it is my hope that however st;perfi~ial this little
trea~i~e may be, yet it may encourage the young
musIcian to find his chief enjoyment in the beauty of
melody and the depth of harmony.

THE ETU DE
THE MENTAL TECHNIC OF MEMORIZINl..

BY EARL DEL055 HAMER.

IT «as been said that good piano playing IS one~third
playing and two-thirds thinking. Yet with the
majority 'of piano players of average ability finger
technic far exceeds rnen.al technic. Take memonzmu,
for example. Memorizing is only one fa~tor in the
mental requirements of music study, and yet compara;
rively few players are able to memorize with absolute
certainty. .

There are two ways of memorizing. One is to rely
upon finger habit, and the other to rely upon mental
understanding. The first of these methods seems to
the average student to be by far the easiest. H:
plays the piece over so many times that his fingers
seem to Iall into place without effort. This is pos-
sibly helped out with an occasional "mile-post from
the mind" consisting of a short phrase or even no
more than a single chord.

As long as the student retains perfect control of
his nervous system this method of memorizing will
carry him through after a fashion, and at home he
thinks he knows his piece. Place him in a studio
or recital hall before a small audience. or where he
is just a trifle nervous, and his finger's forget their
cunning. Since his mental faculties have no grasp
on the situation, he relies almost entirely on his
fingers-c-and his fingers are shaking from nervous-
ness and hitting wrong notes all the time. Conse-
quently he breaks down. It is like a contractor
with many laborers working undcr him. When
everything is working smoothly the men can do
very weU alone, having worked along those same
lines, many times before. But let a panic arise
over any little obstac'e or some slight change and
they are paralyzed without the aid of the calm
cool leader, who thinks and knows-and ne,'e;
j orgets.

How different when the mind has been trained
to do its work. If the student knows every notc
individually, and not only that, but is able to fol-
low the modulations, to rcalize the balance of the
music.al phrases. ancl to grasp the general form of
the piece as a whole. a little natural nervousness can
do no harm. To reach this state, however, it will be
ne.ces,sary for him t? think every note played until the
!ll1lld s eye can see It separately and can follow all the
notes as the hand plays them. The s~udent should
be able to ~o away from the piano and write out
tlll~whole pIece from memory.
. As ?mar Khayyam remarked in another connec-

lIon, Myself .when yonng did eagerly frequent,
~octor and Samt, and beard great argument about
It and about," but unlil:e the Persian philosopher,
T f~und '.-vhat I wante? r was looking for the
shol test -way ~o memortze, and promptly discarded
what looked like the longest. 1n the end it turned
out that the long way \Vas the short one aft 11
I was told that all advJ.11ced l1ltlSic;ans re.'d er a ..

b "1' < «musIc
Y

t
dlannfol~lel~ ."Indl chords" as much as possible

Ins ea 0 mc IVICua notes. This ;dea a I d '
I

,ppea e to
111e. anc although 1 had also been t ld th
pra t' b f 0 at slO\v. c Ice was est or developing fast pIa' 1
faded to grasp the significance of the fa t ytti'
cOllsequence, when I began to stud L· Ct', s a
phras R' f y lSZ S para-
" e o~ 'go etto. T attempted to memorize it b

harmonIes and chords," using only t h '
and th " '1 - a no e ere
. ere as a ml e-post for the mind" and de d
mg on my fingers to attend to the details pen-

O~ course. r was very much surprised a; 1
of SIX months to find that I could la 1 t le .end
no better than T had done after th fiP Y t le ptece
It t k I' erst two weeks

00 me a ong time to realize the .
hut final1y [ "came to" a d b cause of thIS,
It· d h' n egan allover ago

rte to t 11lk every single not d . In.
11 . " . e, an to see t11

a m my mllld's eye" Th" em
I . IS reqUired me t

very s owly. and T was amazed t fi a go
faster and better developed m ~n nd how much
my head. Having discoverel th gers we:e than
mental technic. T Soon develop I etl ne~ess.lty for
memorizing- a piece of neve e~ .le ablt when
T could think. T found that' "I aYlllg faster tha::

. w lcnever T pa
certalll degree of velocity III h d . SSt:cl a
low my hands and I had to Y beak could not fol-

f I·' go ac to the rda re ylllg on my fingers B th" 0 way
covered that this was e~~ctIYY I" tTlme I had dis-

I k \VHt must dso ept pegging away. playin eve . not 0,

until my mind could follow aIr the rytlli~g slowly,
finger work. f\ £ler a while m detal\s of the

,d~veloped sufficiently to enable ~e mental technir
With my fingers and from that t' to keep pace
d'ffi I" Ime on I n h1 ell ty 111 memorizing. ever ad

TO WHICH CLASS DO YOU BELONG?

BY DOROTHY M. LATCH EM.

THAT which distingllishe~ .a leader in SCIence, war,
. d t or art is his ability to use the lull One
If, us ry I
I d d Per cent. of his strengt 1. Are you of the
iun re h . ., W
I

1 ° employ all of t ell' energies. c may
c ass \V 1 . .' f
make five well-defined classl!lcatlOnS 0 musicians

and students.
First: Those musicians and students whose minds
d souls have little or 110 chance to develop, owing

~~l physical or mental disabilities or. owi~g to un-
propitious surroundings. llowevc r , 111 this well lit
conntrv this class is not large.

Seco-nd: There are those students and musicians
who are unambitious, who never grasp an oppor-
nmity and never "arrive" anywhere. Such people
are not worth considering.

Third: There are those musicians and students
who start out with some degree of enthusiasm, but
only use a very small percentage of their powers
soon becon:ing discouraged or uninterested. '

Fourth: Let us consider the large army of music
workers who use seventy or eighty per cent. of
their strength. This great army is to be applauded,
for the people who compose it are faithful workers,
appreciative auditors and lover's of the beautiful.
Alas! they think they accomplish all that they arc
capable of doing, but by redoubling their efforts
and calling upon their reserve strength and per~
sistency they would be able to mount stiH higher.

Even a man of small ability will often achieve
success if he has the quality of persistence to the
highest degree, where a 'man of great talent Or
genius without it wil1 fail.

Fifth: Let us consider the few who are recog-
nized as captains, who have used the full one hun-
dred per cent. of their powers and ha\"e triumphed
by this hard work and persistent effort. Even
though they have triumphed they dare not stop
working and watching for they know how easy it
is to fall backward.

A great composer for the piano once said, "When
composing every single note must he weighed, and
if it weighs one grain too little-away with it, and
do not rest ulltil the fight one is found:'

Never was there a Compmj('r more conscientious
than Felix Mendelssohn. .·I"ro"os of this trait itl
Mendelssohn. Ferdinand Hiller relates the foHowing
anecdote: "One evening T came into Mendelssohn's
room and found him looking so heated and in such
a state of excitement that 1 was frig-htened.

"What's the matter with you'" 1 called out
"There I have been sitting for 'the last four h~urs"

he ~aid, "trying to alter a few bars in a song and'I
can t do it yet."

~ e had made twenty different versions. many of
',:,hlCh would have suited most people without ques-
tlOn.

"I COULD PLAY IT ALL RIGHT AT HOME."
l!AVE YOll. ever made that excuse' Probahly you

have made It a . .1 gleat many times. and unl~ss you
,ave soared to heights where such excuses arc Ull-
necessary YOll will probably make it again A
moment's consid t· I < , •

th I
·k era lon, lOWc"cr, will show 1'011

at, I e most exc' . I .
I

. . Ises. It (oesn t excuse. 1 f yOU
can pay a pIece co I I

h
nect y at lOme. and yet stumble

w en you are pi . I f
recital ·t· b aYl1lg)e ore your teacher or at a

,t IS ecause you a '-d·ability. And if ,re not conn ent ill y.o.nr
to do thO you are not confident in your ability
YOLl n a lllhg· you don't really know how to do it.

ever e'lrd of a f·able to Ik ,nYOne. Or lI1~tance. who was
wa abotlt . t .stumbled all qUI c eaSily at home, yet

< Over the pia I tabout in pl1blic b . ce as soon :1<:; le we?
his ability to \~alke~~usc he was not confident 111
a perSOn mad I before an audience." 1£ such

e tl~ exCUS "lid ' Iat home" it Id e, cou walk all ng lt
We ali of WOlU . sound absl1rcl.

, us earned t Ikyoung a d a wa when we were ven', ,n we are '-
walk that so COllndent in Ol1r ability to
b we are nev fa Out it Yet't er or a moment in doubt

how. It took I too\< us quite a long time to learn
ments to learn la great many fafls and disappoint-

tl lOW to put fa ler. In fact . one oot in front of the
I . It was ani, fgo s owly and ) a ter we had learned to

a ' one step at . dny progress Tl . a time. that we 1113 e
familiar to Y~u b lere IS something wonderfully
d.ent, isn't there ?~Pr~t~hat phrase, Mr. Piano Stu~
ftme. ctlce slowly, and Due step at a
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WHY THE TEACHER GAINS BY WRITING
HIS THOUGHTS.

BY STANLEY F. WIDENER.

THE greatest factor'in the growth of musical ap-
preciation in America in the last quarter of a centu.ry
has been the musical magazines. Not all asptr-
ing writers, however, can secure publication for
their articles in these magazines. Writing seems
to be the happiest and easiest hobby in which some
music teachers can indulge, and it is a pity that
more do -not attempt this most satisfying pastime,
because there is in it such a chance to be helpful
to others. Furthermore, there is no better training
for teaching than the practice of writing. It separates
the chaff from the wheat, enables us to disentangle
what we really believe from what we conventionally
adopt, and greatly helps us to a clear expression of
thought and idea during the teaching period.
I believe in writing for publication. c,<'ell if Dill'

never gets into print. Preparing a creditable. wide-
awake article on any subject requires deep thought,
careful research, and even though we should never
reach the heights of Pamassus in musical descrip-
tion, we may, through an intense earnestness awaken
a slumbering soul to higher and better work.

MAKE TIME TO WRITE.

Too many teachers think they do not have time
to write, but there is 110 form of music work that
does not leave a margin sufficient for some writing.

Of course the idea of h::n'ing your manuscript
accepted and published is tbe one gre:1t stimulus to
writing. The young teacher fresh from graduation
is apt to feel a certain sense of personal superiority,
and with no experience, his attempt at elucidation
often reselts in ilothing more than the expression
of knowledge gleaned from the brains and experi-
ence of others. The editors usually want your own
experience_ They want short, "bright" anicles on topics
having a direct bearing on some form of musical edu-
cational work.

It is hardly neceo::;sary to say that any olle at-
tempting this work of writing, should be a sub-
scriber to one or more of the leading music journals,
that he may study the style and character of subjects
handled by all of the departments. He also may gain
a clearer insight into the manner of proper expression
l~y reading books on English, viz.: Talks on rVriUIIU
I:lIglis1l, by .\1'10 Bates, and Ellg/ish Com/'ositioll. hy
Barrett Wend all. and similar books easily obtained
from any of the public libraries of the land.

SELF-EXPRESSION RARE.
If what one writes is acceptahle it will be paid for

~nd published. 1\105t manuscripts are rejected because
the subject matter is 110t what the magazine requires.
But T don't believe any earnest writer ever entertains
a th9ught regarding any pecuniary benefit he may re-
ceive. A teacher Illay write for his training. or for
any of sever~l other reasons, but IIc'<.'cr to ",akc 11l0llC\'.

This habit of honest ~e1f-expression is too rare amOl~g
musicians. The lack of it is one reason W\1\· the Illusic-
teaching business has not gained the confid;nce it justly
merits in the mind of the general public. We are able
to learn of the mcntal calibre of an instructor only
through his voluntary expression of ideas pertaining
to his work, and only along this line may we eyer
hope to educatc the masses as to the real differt'nce
between the finished and unfinished product when
selecting a music teacher.

This articfe is not meant to convey the idea that
C\'cry amateur musician should consider himsd f quali-
lIed to flood the editorial departments of till' musical
magazines with the product of his fertile hrain. but
is simply a testimony of one who has hecome a heUer,
more thorough, morc patient teacher because of the
writing he has donc. One vcry successful musical
writcr in America submitted manuscripts to a paper
for seven years before one was accepted. He is now
editor of that paper.

.AN lNSTANCE of the manner in which a musical ex-
~Itement .may. run .to an abnormal height is to be found
~n the hlstoflcal 111stallce of the burning of Rousseau
III effigy by the members of the Grand Opera at Paris
III 1753: Rousseau had opposed French music in favor
of 1ta1lan, and the musicians took this dramati f
of resenting it. corm

SOME MARVELS OF MUSICAL MEMORY.

BY JOSEF HOFMANN.

THE following is from an interview with Mr. Hof-
mann published in the New York Times:

"Glazounow has an extraordinary memory. I re-
member once when I was playing the Schumaun
concerto in St. Petersburg, Glazounow came Up to
me after the performance and asked: 'Why did you
play F sharp?' 'What do you mean?' I asked. 'You
played F sharp instead of F natural on the thirty-
second bar of the third page.' There is Glaz ounow.
Of course, few pianists have ever succeeded in play-
ing through a concerto from memory, and getting
every note right, especially if they rehearse from
memory.

"That reminds me of a story of de Pachmann, who
-was sitting in the third row at a performance Rubin-

stein gave in his prime. Pachmann burst into hilari-
ous laughter. He rocked to and fro. Rubinstein
was playing beautifully, and Pachmann's neighbor,
annoyed, demanded of him why he was laughing.
Pachmann could scarcely speak as he pointed at the
pianist and said: 'He used the fourth instead of the
third finger in that run! Isn't it funny?'

"A memory like T'oscanini's is a different matter.
That is a memory of the musical idea, a poetic mem-
ory. I doubt if there has been another like it in
the history of music. That man's genius and mem-
ory are the marvels of the musical world. How call
he conduct a work like 'Tristan'~or anything else-
without a score is something to be marveled at.

"In memorizing pieces for my own repertoire, first
I study a work at the piano. and later, although I
do not seem to be thinking of it. I find T have ab-
sorbed it. Little by little it settles into my brain,
and in two or three days, when I am ready to play
it, it is all there."

SOME PRACTICAL HELPS TO SIGHT
READING

BY S. HARRISON LOVEWELL.

1\ LA. NY piano players continue to be unable to read
at sight, in spite of a reasonable proficiency alo'ng
other lines. This inability is usually clue to a wrong
beginning, and a consequent lack of clear under-
standing of the principles of musical notation. The
following suggestions may help to clear up some
of the vflgueness with which many pi1110 student,
'approach the snbject of notation and its coJlateral,
sight-reading:

1. Let middle C be the starting point.
2. Count up a fifth from C to G, and downwards

a fifth from C to F. By this means the threc lal~d·
marks will be established. Each one of these notc<;
is on a line from which the clefs take their name,
the G clef being the treble, and the 17 clef the
bass (the C clef is still in use with certain or-
chestral instruments).

3. ~otice that each of the land111ark'~ is the start-
ing place of a new scale closely related to that of C.
The G scale contains all the notes found in the scale
of C with the exception of F sharp. while the 17
scale contains all the notes of the C scale except
that B is Ratted.

4. Having learnt the notes between the three lalld-
marks, continue to the octaves above and below
middle C, and so on l1ntil the positions of all the
notes are recognized in relation tQ the clef sign~.

5. Once the fact that midclle C represents an
imaginary line between the two staffs. treble and
bass. the 1eger lines become quite simple. 1 twill
SOOI1 be ob:-el'ved how the two staffs "borrow" from
each other.

6. From the beginning. no piano key shol11d be
learnt from the eye but from the finger. The key-
board has its landmarks just as the staff has-the
black 1,cys. They scn;e to dc\·elop· the sense of
position. This sense of position should be so de-
veloped that the hand flies to the right place all re:\d-
ing the notes on paper without the eye once glancing
at the keyboard.

7. Learn as soon as possible to read music not
note by note, but phrase by phrase. Every piece
of music contains "motives" or "phrases"-little
musical sentences, as it were-which keep recur-
ring through the piece. Learn to look for them
and to have the hand ready for them, and to b~
prepared for any slight changes which may occur
in them.
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IN an admirable article which appeared in '1'111

ETUDE some time ago the following paragraph ap-
peared : "All musical Europe has been upset during
the last quarter of a century over the vital subject Of
whether the pressure touch is better than the angular
blow touch. There was a time in the past when an
apparent effort was made to make everything pertain-
ing to piano technic as stifT and inelastic as possible.
The fillgers 'were frail/i'd 10 hop III' alld dO'lVII like little
hammers, the (lrlll 'Was Iteld stiff cvd hard at the side.
It was also found that much of the time spent in de-
veloping the hitting touch. along mechanical Jines, was
wasted, since superior results can be achieved in a
shorter time by means of prcssi/rg and kneading the
kel'S. roilier IIlnn by delivering blows to them." (The
italics were inserted by the present writer.)

These are strong statements and from high authority,
and perhaps a student or young teacher. on reading
them, Illay have' felt a little bewildered or even a triflc
discouraged, especially if he is using the up-anel-down
finger motions, believing that be needs the positiveness
and exactness which such motions give-and especially
if he has fought rather shy of the pressure, kneading
touch, as one which can, and very often docs, degen-
erate into mere slovenliness,

This statement in regard 10 Ihe so~c<tlled "hitting"
touch was doubtless true twenty-five years ago, but thc
case is quite different now. Shall we then go to the
other extreme and cast aside accurate finger move-
ments, on account of the mistakes of our fathers, in
combining them with stiff arms and wrists?

The writer has had some experience alOll<7all these
lines. As a student she suffered many thing~ of many
(hand) physicians, and never reached a condition of
definiteness until she could make just those up-and-
down finger movements. With them she gained 've-
locity, something she had vainly struggled for years to
acquire. She also gained an eV('.ntrill in various de-
grees of softness and power. Scales and arpeggios
were a hundred pcr cent. easier, and, best of all, she
had something positive back of them all,

FREE FINGER MOVEMENTS.

These up-and-down finger movements are looked
upon with misapprehension by many. Such movements
need not stand for things stiff, nor altogether mechan-
ical. There is no need for rigid arms-indeed, they
are obsolete. Loose, free-arm conditions are not in-
compatible with exact finger movements; loose arms
are a Jlecessity; so are loose wrists. But with these
we can combine regulated and exact finger action. I
have arrived at this conviction by long and devious
pat~s-by analysis and experiment, by watching great
artists and W0rld.f\1mous pianists, I have seen that
these models of our art use finger touch more or less,
and they, one and all, have a finger development that
could never have been attained through mere "knead-
ing" and "pressure" touch alone. For they have the
quickness of action, the exactness of movement, which
enable them to execute the most intricate passages with
the utmost speed.

In my search for a logical and sensible method I
have been required at various times and bv different
masters to "begin over again." Once, after ;rriving at
a considerable efficiency of power and fluency, 1 wac;
forced to drop everything and "play softly" for a long
time; I was advised "to be careful of my hand" for
six months.; the result would be that T ,;'ould hardlv
~now my playing afterwards, I hardly did know it, fo~'
~t had lost all vim and force, which were a long time
Ill. ret~rning. Another time I a,galn put aside every-
thlllg m order to master this same despised up-and-
down finger movement, that I might at last have some-
thing exact. This J should have been taught at the
very outset of my piano study. Pressure touch could
then have been administered later on. The common-
sense thing is to get something exact in the beginning.'

ACCURACY IMPERATIVE AT THE BEGINNING,

We must not fear the word "exact;" what would our
study be without it? There must be exactness of
movement. if we wish to gain precision and velocity.
~~either should we fear the term "mechanical." for

Tnf: ETUDf:
ch . I id to piano technic,there is an important me amca si e

. h II . it The commOl1-and if we arc wise we s a not Ignore. '. I
.. d 1· that the mecbal11casense view IS to see an rea rze

has its place. We must learn to make correct up-and-
down finger movements; we must have correct tunc
sense and we must be able to play with a metronome.
All these imply mechanical action-action that is cxacl
enough to be "true, true, true, to a hair." .

Of the many pupils who came to the writer, not one,
when she first started reaching-c-it can truthfully be
said-had any clear idea of exact finger movements, or
supple wrists and arms, of discriminating tone s~nse or
correct time sense. Although some of these pupils had
heen taking lessons for years, they were almost in the
condition of those who had never had a lesson; indeed,
the latter arc easier to teach, as they have as yet no
faults to unlearn. So one had to begin and teach
these pupils what free up-and-down finger movements
were, how to acquire balance of linger action, how to
count with exactness, how to lise the metronome.

] t does not seem common sense to teach the "knead-
ing touch" to a beginner. :H is tendency is to be in-
accurate enough without our pushing him to it. My
experience has taught me to be very exact with a be-
gll1ner. A new pupil who has never studied the piano
is, or should be, like clay in the hands of the potter;
and great is the potter's responsibility, for he has tlle
making or marring of that pupil. If he does not give
the first lessons with clearness, if he ,does not teach
correct and exact finger movements, should he be sur-
prised if the pupil does not develop these qualities
later on?

PRE-KEYBOARD TRAININC.

111'. Finck, In his illuminating article on Pre·
Keyboard Trailli1lg, speaks of wilat may be done for
very young children to render them m:'lsical, and quick
10 distinguish musical sounds and different tones. This
may be supplemented by the suggestion that when the
children are old enough to begin piano study they
should have a week or two of finger training at the
table to prepare their little hands and fingers for the
work of playing notes at the piano. How can it be
expected that one may go to the piano and at once
make correct finger movements without any previous
effort in that direction? The writer is not of those
who believe that we are born capable of making perfect
tlp-and-down movements of fingers, from the knuckle
joint, and therefore do not need to practice them, If
we consider a moment we shall realize how seldom we
lise all our fingers in every-day occupations. The
f.ourth and fifth are scarcely ever brought into requisi-
tIOn, and they are the ones that need the most discipline
for piano playing. The fourth and fifth must be as
strong, flexible and agile as the others in order to
play the piano. These fingers never become properly
developed through the kneading and pressure process
alone; much more action is necessary.

PRELIMINARY MUSCULAR TRAINING.

The beg.in.ner ~hould have preliminary mUSCUlar and
finger tra~nmg, III order to learn how to move the
fins:e~s aright, how to secure correct conditions and
posltlon of hands, arms and body. When these arc
secured he can put fingers to keys with some asf k' surancc
o rna mg correct movements, Let him employ exact
up-and-dow~ . finger movements; when coupled with
supple conditIon of hands and arms there will be no
danger o~ a hard or dry tone. And this balance of
finger action, the result of perfect up-and-dow. h fi n move~
ments, IS t e r~t requirement in piano playing. It is
t~e touch for trills, passa¥e playing, scales and arpeg_
gIOS. As soon as may be It can be varied by a . d· .If' JU ICIOLlS
e~p oyment 0 arm touch for chords and staccatos in
dl.fferent forms. When the pure legato touch, mad:::
With perfect balance of finger action is und. fi l' ,er control
IS so xed t lat It cannot be forgotten the t d '

d I d· ,s u ent can
stu y me a y plaYlllg with the kneading touch.

Let us see the common sense of it First th
foundation of finger action. and then wh'ta orough

d d 1· a ever touch
nee e to Jrlng out the effects ;n 'he mus· 1 . I. h . ,I 1C,WllCl weWIS to pam, may be employed,

FOUR things a man mUSt Lilrn te do
Tf he .woul~ make his record true:
To thmk ~Ithout confusion clearly;
To 1Qve hiS fellow men sincerely;
To act from honest motives purely'
To trust.in God and heaven secureiy.

-Henry van D,rke.

HOW SMALL HANDS MAY BE TRAINED TO
PLAY ARPEGGIO CHORDS.

~y C. A. RELI.

PUPILS with small hand~, or those with the, inabilit!,
to stretch the ordinary dIstance::. demanded m chord
or octavo playing always prove obstacles. to the teacher,
The great danger i.n prescnb1l1g exercises for, condi.
rions of this kind IS that unless the greatest tmagin_
able care is taken the hand, may be stratned and in-
jured in a serious man?er. fhe very ~nomcnt the least
stiffness or hardness IS felt. the pupil s.hould be in-
structed to stop. While playing the exercises I suggest
below, the hand, wrist, forearm and. full arm shOUld
be kept relaxed every minute of the umc. In the case
of a very young pupil no stretch should be attempted
if the pupil complains or even makes a wry face,

lance had a pupil with a verytmy hand, but wh~ose
intellectual attainments were such that she was able
to play pieces far more difficult than some others which
she could not attempt solely because they contained
stretches covering intervals which her hand couldlnot
encompass. I tried many plans, but finally hit upon
the following. which proved very effective. This is fot
a very small hand. For larger hands an octave above
lh~root of the chord may be added,

'\scending:

~4~~4i#J~~
~ .,.,-

~j-'21-j:W~-;ffl~~Wr:rn-JU~--rl-·-.'--'-'-'-,j4 -=--- •
--% -- =-- - ,,: --
-ull-11J J ~~.n.Jm-Ei==~- - - .•~

t~ -- ---~-
Descending:

~~=--=;:xa::J=i~=1~-=-'----..-.~~-3----.,.-,-:; - .-=---.- -.•. ~---- -~
At first my pupil found this extremch' difficult. But

by 'p~acticing just a little at a time sh~ soon got in ~
POSltlOU":,,here she could play them fluently, and to
my surprise all of her octave work was vastly' im-rov.e.d, I? the ca~es of pupils who are thoroughly
a~lhar wIth the dlfferent keys the practice of trans·

posmg tl~e exercise into all related keys will be found
very deslrabl~,

CULTIVATING REPOSE IN PIANO PLAY-
ING.

BY ALI("F. I.. CROCKER.

REPOSE is only a II'. no ler name for rOIlt1del1ce CanYOll 1maglOe any 1· .d , R one lavmg repos.e Wllhotlt conn·
ence. ,-epOSe is th b .[from the ' . e eaut! ul blossom which grow!'"

has b ~osltlve knowledge that ;Ill of one's work
b leen one thoroughly_that all the notes hevl'
een earned corrcctl tl .been do I b y-. lat nothll1g that ought 10 have

ne las eell omllted
Anything that tend' .

will mar vou s to ro? you of your confidtnre
.obliged t . l' 'Iepose. For 111stal1Ce,suppose you arc

o pay )efore a d'rant people. 'TI n au lence composed of igl1o-
COmmence to tal~ mO~lent you touch the piano (hey
fades H . With evcr}' word your confidence. ow can VOUCtIt· .Clltnstanccs? p 1 I Plate repose LInder such clr-
your mind' II . er laps the hest way is to concentrale

pon YOur ' Iannoyed try t :11US1C ane, instead of bcing:
Th ' a make It [ Iis may result in :nare and more bc<ttlti u .
one of Your and·t attractll1g the attention of some

k·ll 1 ors . It ver f Ia sled perform '. h y requently happens t lat
come a roomft I e; Wit .the right confidence can over·
POwer of beall~Y0 gabbhng people through the mighty

Think of wha~
the thought that you are playing. Fix in your mind. you are g ,lng to, and you I omg to make it worth listen-
your OWn repose. sure y will hold your audience and

Modern French and German Opera
By ARTHUR ELSON

Author of "A Critical History of Opera"

The Last of THEETUDE Series of Articles upon the History of the Opera.
especially prepared by noted authorities

[EDITOR'S NOTEl.-'l'his is the lust of a ser-ies ,of nrttcles
rloa llug with the utstcrv o.E opera. 'I'bese ill't1cle.s !lave
uoen appeal'ing monthly beginnIng wl th the Janual.y I~sue
of 'fIlE ETUDFJ 'in the following ol'del': "The BeglllUlngs
of Opera," by H. 'r. I!'lnck; "'fhe Conflict .of Speech"and
Song," by B'redet'iek Corder; "r.lodel'I~ Itallnn Opera, . by
Lout~ C. Elson, and the pl'eBent II.l'tlcie. In tbls dIscus-
slon of tbe suhject MI'. Al'lllur P.lso.n bas endeav,?l'ed to
reflect the opinion of the represent.allve m.usl~a.1 elltlcs o,f
Olll' time, tf'l"!lpprcd, of course, by blS .own Illdlvl~t~:l1 obsf'l-
\'ations. This may not COL'respond wltll tbe. OpllllOllS. held
lJy some l'~TIlJW readers llnd we lUust l'(~romd them tl,Hl~
TIIB E1'I'DI'. cnn not enter Into di,.;ells,.;lons of tbe melltl'
of pHl't1<:ullll' compO!(('I'S f'xcept, in lhe lllnllnel' I'epl'~se~t('(l
In sepamtf' lIl'tle!es of 1111~ klnel \n wIdell .t~e wlltet 1~
'"hen ruB tt,>l'W;I\'to gin' vpnt III hI>!own Opll1lOtlS \Vltt~otlt
~(Utol'ial l'('stl'ktlun,.; o[ :11l.1" ldlld. 'l'he .two Opl'I'U 1~~;ueR
or 'fUB 1~'l'OIH:,.Tunul:ll·Y and Fl'ln'nlll'.V, With ~he \mpOI tu:1t
sU[lplemental·.I· nrlich'>l in til!' :lhl1'eh find AP~'ll bS:le.", fOdl~
a condellS(l(] l"rf('l'l'nce lllll':ll)' upon the sul).H'ct \\ tllch e
~et"es to be 1)\"\'l'l'l'vpd IJ.\":1\\ lllll~lt 1'1\"1'1<.1

THE MAKING OF DEBUSSY.

SOM F years ago there wa~ in the Paris Conservatory
a young. man who did not take kindly to t~le orthodox
in music study. The chords and progressions that he
liked were vcry unusual; yet he said. "I do not under,~
stand your harmony, but 1 do understand my own.
This was Achille Claude Debussy. He had been de-
stined at first for a mat'itime career; but a lady friend.
a fortner pupil of Chopin, saw that he had talent, ancl
persuaded his parents to train him in music. He had
also a very sensitive ear, and could hear some of thc
overtones, or upper partials. that go with every note;
these heing inaudible to the average man.

'When he was ready to graduate he tried for the
Prix cle Home. At the advice of a teacher he laid
aside, for this contest, his new system of harmony,
and wrote along conventional lines. He produced
f.'I~lIf(llit Prodigllc, sometimes called a cantata, but now
g-i.ven with operatic setting. Tt won the prize easi.ly,
I t was melodious and well-halal1t.:ed, and was conSI(I-
.(:red the most interesting st.:orc that had come to the
judges' attention for some years.

Far different is Pclh~(ls aud Mi'lisalldc, the \\'ork of
Debussy'!> maturity and the concrete illustration of all
his theories, Before writing this he had developed his
style in songs. piano pieces and orchestral works. He
used effects drawn from a scale of whole tones; he
reinforced «(Ttain Clvertones by high notes; he often
avoided COllvclltiomil progressions; ancl he grouped
his chords in a detached impressionistic fashion that
has been aptly termed "musical stippling," In the songs
and piano works this detached style makes some very
effective tone-pictures-Jardin SO'llS la PIHic, Reflectl
dans L'Eall, and so on. But the larger \.vorks are less
effective. Debussy's sensitive ear leads him to effects
of great delicacy in tone color, but the school of fugi-
tive -dissonances which he has built up is too monoto-
nous in style.

So Illost of us lind Pelli\as alld MClisandc something
Ii a trial. It has not the strength cif a Bizet, t·o say
Ilnthing of a vVagner. lts tortuous harmonies form
a kaleidoscopic jumhle whi,h the musical ear cannot
often mirror into an intelligible design. This sort of
composition has been called cerebral music, 1t does
not touch the emotions at all-that is, not in the way
that the nobility of Beethoven does, or the richness
of Wagner, One's brain is continually shocked in the
vain effort to bring its irregular harmonies into rela-
tion with one a-nother. It would almost seem that
;l'lral 1llIlS:C would be a better term than cerebral.
The brain does 110t really disentangle the harmonic
schemc, but the ear is tickled by its tortuous delicacy,
The music of Debussy, then, appeals to those of lesser
musical intellect and unemotional character.
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and a "Noel" in the castle. The score is striking and
interesting, even though the fairy tales are somewhat
mixed.

SAINT SAENS AND MASSENET.

The less radical school of composition is still repre·
sented by St. Saens and Massenet. Except for Sam-
SOli et Dalila. the former's operas are seldom heard out-
side of France. Massenet has been more fortunate
in this respect. MOl/oll alld Thais are well enough
known as examples of his fluent style. while JAJ .Va-
1'arraisc gives military realism, and Thc lOllgll'llr of
Notre-Dame (originally written for male voices only)
makes a charming story. Of his newer works. DOli
Quixote seems most interesting. IIis orchestration is
sometimes light, but his themes are always graceful
and pleasing.

Many French operas are in some !>cnse historic land-
marks. even if they are seldom performed. C~sar
Franck. for instance. was the founder of the modern
French school, and his }-fulda, on a viking subject.
should not be forgotlen. Vincent 0'1 ndy, his greatest
pupil, has made several incursions into opera. D'Tndy'~
early attempt, Les Bllrgrm'es, was not fll1ished, but hi~
one-act comcdy. Aftellde~-Moi So ItS l'Orllle. has been
given frequently. His Fer<'lwf is on a Druid subject,
while L'EtraHger, with Ihe scene in a maritime villagl'.
is a symbolic story dealing with charity and unsellish·
ness. Chabrier's Gwenda/illc is another viking subject.
strongly treated, while his La Raj .\la/grc Llli proved
a success in a lighter vein. Bruneau's many sincere at-
tempts at realism have been somewhat 100 heav)'-
handed for the best results, and his chief success is
the early AllaqJle dll MOl/lin, on a sulljed from the
Franco-Prussian war. Chausson, whose early death
while bicycling was a great loss to music, wrote the
grand opera Le Roi Art/illS, which is full of charm-
ing melody and r'ich harmony.

CHARPENTIER'S "LOUISE."
An opera that has caused much di~cussion is Char-

pentier's Louise. It is the story of a working girl
whose parents object to her admirer and force her to
choose between their sordid home or a Bohemian life
with ber lover. Charpentier has lived in Montmartre.
where the scene is laid, and is practically a socialist
in his efforts to help the working classes, Thus LOlffSt'
becomes a protest against hard conditions. lt is vel')
realistic i:1 it~ scenes, even incorporating the Parisian
street cries in its score. The music is earnest and
sincere. and one may hope that the world will soon
have its often-planned sequel.

Delibes really belongs with an earlier school and
Fencrat ion-the time of Godard and Lalo. or even
Heyer and Offenbach's dainty Tales of Hoffl1l<1/1I1.

But he deserves mention, 110t only for the delicate.'
charm of his Laklllc, hut for the ballet CoppeJi<1. Thl'
hallet is a form that is receiving a good deal of at-
tention at present, and may grow more prominent in
future. This musical pantomime, like melodrama
(spoken words again"t music), has not yet reached
its full possibilities,

There are I~lany other recent French composers \vho
de~erve mentl~n, though space will not sen'C for all.
W:dor. DubOIS. Bourgauil-Ducoudray, Piern~ an I
C:0quard have all tried their hand at opera. Camill~'
Er~anger, Georges Hue and Gabriel Dupont have all
wntten popular works. Raoul Laparra's l1uballe
and Ql~O Vadis, by Jean Nougues, are known in se\'e:~~
COtintnes, The styles vary, but the operas are ali

It is not fair to say that Debussy's mus~c i.s with-
out beauty, even to the opposition. But It 15 most
beautiful, and most popular, when it departs le.ast from
the ordinary harmonic system. Even a dissonance
should be intelligible, and Debussy's are not always so.
Ugliness for its own sake is a morbid doctrine: Be·
sides the extravagant claims of Debussy and hIS fol-
lowe~s lay them open to' criticism, According to them,
the new school supersedes everything that has g.one
before, This is as people think; music is a matter
o[ taste and the world's taste has not abandoned
Bach, B~ethoven, Wagner, Schumann or Brahms, The
real question is psychological, in part. No doubt De·
bussy is so built that his music does seem the best
to him unless we assume that pioneers like him (say
Straus~ and Reger, too) adopt a pose for advertising
purposes,

Debussy has recently finished The M arlyrdom of St.
Sebastian. with solo, chorus and pantomime effects.
lt has elements of strength, but the composer's most
popular work for the stage is still L'Eflfallt Prodigue,
in which he wrote along the old lines. Other short
works by him are The De1'il in the Belfry and The
Pall of the H oHse of Usher,

PAUL DUKAS.

Another Frenchman with modern" tendencies IS Paul
Dukas. His orchestral tone-picture, The Sorcerer's
Apprelllice, is a deliciously effective work that has
made him known through two continents. In opera
he is represented by Arialle and Bluebeard. The text
is from Maeterlinck, and interesting enough. Ariane
is Bluebearcl's sixth wife, and on opening the forbid-
den chamber she hears from the depths below the
voices of her five predecessors. She breaks the wall
of their dungeon and shows them the way to freedom.
Later, in the castle hall. she dresses the wounds Blue-
beard received from the populace, but leaves him after-
wards. The other wives stay, but he looks only at
her as she goes. Moments of inaction and repetition
mar the work's popularity, but the music is wonder-
ful1y ingenious. Set melodies are a\'oided, ancl every-
thing is in the plastic style of the music drama. There
is a wealth of shimmering tone color, and many fin~
orchestral touches.

Another interesting opera is Tile Bille Forest, which
Boston has included in its repertoire. Tt is hy Louis
Aubert. Tt is a fairy opera, evidently an echo of
Jliillul alld Crelel, with a dash of Pierne's Childrell's
Crusade added. Hop-o'-my-Thumh loves H.ed Riding-
hood in tht village where they live, but his father is
\'ery poor. The father loses his children in the woods,
the birds eating the cake crumbs that they strew on
the path to find their way home again. Meanwhile a
prince comes to woo the princess. There is a spin-
ing- chorus, the princess pricks her finger. and she
is taken off to become the Sleeping Beauty. Reel Rid-
inghooc1, walking to her grandmother's, finds the othcr
children in the forest. The ogre comes, but a fairy
taps a tree and lets out some magic wine. \Vhen the
ogre is made drunk the children take off his seven-
league boots; for without these he is powerless, and
a prey to their laughter when he awakes. The prince
comes and chains the ogre, taking the children and
the boots with him. The work ends with the waking
of the princess. The music is an effective combination
of modernity and simplicity. There is much use of
guiding motives, also fairly definite numbers, such as
a harvest song, the spinning chorus and a love duet
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more or less representative of the two schools-the
conservative vein of Massenet and 51. Saens, or the
more modern radicalism of Debussy and Dukas.

WAGNER'S FOLLOWERS.

If France, with its modernism and music dramas,
shows some Wagnerian influence, Germany naturally
displays this in a much greater degree. There were
many efforts to create a Wagner school before it was
discovered that Wagner succeeded by genius rather
than method. Thus when he died, Cyril Kistler was
looked UP011 as his probable successor; but lime has
not ratified that verdict. I lis Kuuihifd has a legendary
subject, but without the heauty of the Wagnerian li-
brc~tos; a,~d the music is decidedly wilhom the Wag-
nenan greatness. Other works by Kistler arc 1:111('11-
spicgel, Baldlir's Dr(llll and the idyllic J I!l

HOllif{1II0Ild, while I?iisfrill ;111 {fag is an eeho
of Die !If cisfersillgcr.
1'fax Schillings is another unfortunate fol-

lower of \Vagner. llis IlIg'Wclde is one more
of the viking works that came in the wake of
Tristall, while DcI' Pfcifcrtag was another at-
tempt lo create a .If eistersiu[!.l!/' atmosphere.
Schillings has done better work in the field
of orchestra and cantata.
August Bungert went Wagner's Ring two

better and planned a ITexology~a set of six
works from the ] liad and thc Odyssey.
Achilles and KlytclIIl1eslra are from the for-
mer, while the latter offers J(irl?e Nausilwa
Od'J'sse1ts' Return aud Odjlsse:t.s' Dea/h:
There is a wealth of beautiful material in
these subjects-all the gamut of human pas-
sion, set in scenes of natural beallty and en-
dowed with classic charm. The librettos arc
captivating, thanks to Homer. Tf Bungert
has not given them the music of a very great
genius there is still time for some other com-
poser to do that.
Siegfried 'Vagner, as son of his father is

surely entitled to model his works on th'ose
of the Bayreuth master. But he has met
with more failures than the others-perhaps
because he has written more operas. Their
subjects are almost a1l drawn from Teutonic
legends, sometimes those dealing with animals.
The VeHgeance of the Black Swails is the
most recent. His first work, Del' Bare11--
haUler, dealt with a hero who wandered about
wrapped in a bearskin; and in a Munich
carnival the composer was caricatured as a
lllan in a bearskin grasping at a laurel wreath
that was always drawn up just out of his
reach. But if his operas fail as a whole
they may still contain much good music;
and excerpts from lhem. when given in con-
cert, have met with decided praise from the
critics.
An opera along original lines is Der Eva!l-

gelilllaml, by Wilhelm Kienzl. Its plot is
hased on a real case drawn from the Austrian
village of Gottweih. Two brothers, Mathias
and Johannes, love the same girl, Martha.
1 fer choice of Mathias angers Johanl1'es, who
sets fire to a farm building where the lovers
are meeting, ane! then denounces ?llathias as
~be i?cendiary.. ;:\I~thias is sentenced to twenty years'
Imprisonment In splte of Martha's efforts. At the end
of this period ?llathias returns to lind his brother
dying and forgives him. The music is excellent and
the plot exciting; so it is no wonder that this opera
has beel~ translated il1t.o seven languages, and per-
formed III many countries. Kienzl's other operas in-
clude the Hindoo subject, Un:1asi, the romantic Heil-
may der Narr, and the tragi-comedy DOll Quixote.
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bids fair to equal or ex- -~ elfin opera with mtl~h ?..:.:icatemusi~. Die Abreise is a
killdf'r: written first in: .: d rett story of an lI1ddferent mar fled couple who
ceed his earlier success. It 1Sthe story of a prutce .an E YIt t appreciate each other by the unv I are
a goose girl, with whom he falls in love. She lives rougn 0 f an outsider KOl;~is an impressive ve corne
, 'I d' I ltd princess attentIOnS O' one-actWIth a wrtc 1. an IS per laps. ~n enc Ian e '0 era of the realistic school. Der Improvisator is bas

but at any rate has true .noblllty of character. The on Vietor Hugo's Angelo, Tyrant of Padua. Die V eel
people of l Iellabrnn. seeking a ruler, ~re told by the I kt F tis D'Albert's latest dramatic work h er,
witch that their ruler will enter the city at noon OIl ~c:C\ rrll raj t et All the early work ' tough
th~ next day. The prince has been. put to work as a It IS b~l~bY ~~r :~/ m~st popular of his ope~a~r~ ex~el_
swineherd and at noon the goose girl enters and finds lent, Y fit f· I I s TUf-
him. But 'the people with few exceptions, do not rcccg- ltnui, a~ prGesentone 0] ~ lebl11°ds Iequcsnt y. lleard stage
" ' I ' 1 Aft works III erruany. t IS ase on a parus 1 stor .

mae their royalty and they are (riven out. er .. f ick I I I dAY' In, I ' A .hich the mtngues 0 a WICtee ow an lcald
many wandermgs. they suffer cold and iunger. \\ . I f d e are, ' 'I ' I balked by true love whic 1 a terwar s takes ref .
minstrel one of those who apprecIated t retr true c lar- ~ '. uge In
acter, I~ads the people in search of them, but comes tbe purer air of the mountatns.
100 late, as the pair have died after eating a poisoned Among mal1Y mod.ern cOI11?o~ers Hugo 'Va]f IS
loaf left by the witch. The plot is allegorical, showing known by Der Correg/dor. llelllflch Zoellner's SU!1keli

Bell and other works show artistic merit
Hans Pfitzner has written Der Arllle f-Jeill~
rich Die Rose Vall. Liebesgarfell and ot1ler
good works. Leo Blech produced a stron
bit of village intrigue called Das War Jcl~
and more r~cently the lively comic opera Vel'-
siegelt. llsebill is a brighl fairy opera by E
Klose, and Cugelille and Lobetall:J are old
tales set by Ludw'ig Thuille. Julius Bittner'
Dey Musikallt and Der Bergsee are more re~
cent successes. These are enough to show
that German opera is now original and no
longer an unsuccessful imitation of inimit-
able models.

CAMILLE SAINT-SAENS.
HECTORBERLIOZ. CHARLES

JULESMASSENET.

\

HUMPERDINCK'S SUCCESS.

But the most popular of recent German operas is
surely Hansel Gild Gretel. Engelbert Humperdinck the
composer, is a devout Wagnerian, but not an imitator.
The plot of this opera is too well known to need tell-
ing following as it does fairly dosely the story in
Grimm's Fairy Tales. The music demands constant
praise. for its straightfo~ward eypression, its charmingly
melod,lc c~a.racter, and ItS ha~py combination of variety
and slmp!JClty. It echoes f;llthfully, and with sympa-
thetic accuracy. the spirit uf the plot, and charms the
auditor back into fairyland.
Ht,llTIper.dinck's other works, written chieAy for family

reumons, 1l1clude Dorl1rosc!len, Saiut-CJ'r and D1'e Sie-
ben Ceis/eill. But these are unfamiliar, and his 1\loor-
ish Rhapsody not great. Now, howe~er, his K(jlligs~

GOUNOD.
AMBROISE THOMAS,

CLAUDEA. DE~USSY
GEORGESBIZET. •

that true .no~iliIY is not always noticed or acknowledged'
The mUSic IS one continuous stream of beautiful :
sages. pas
Karl Goldmark seems to belong to a p"eced' 't" b ' Ing geuer-

a lon, ut has been active almost to the present H' '
fir.s~great success was The Queen of Sheba. Tile f~~
11111Jaranecdote tells us that Goldmark 'h k 'h '" ,\\ en as ed who
e was, saId, I am the composer of TI,e Q

51 b " TI ueen ofIe a. le stranger then asked "Does tha .. .
carry much salary?" But the opera mad It POSltlontl' e suc 1 a furore
lat soon It became familiar to almost eve vb d ,
Goldmark' Ilk r_ 0 ys a er wor s show much 1I .

variety.of style. Merlin is a richly orch:~~~a ence, and
and J-Jellllchcn am Herd Dickens' C 'k ted \\ork,
, f II ,ric et on the H iJIS II Y as melodious as Hansel a d G ca,,, I,

followed. Later works of Gold", k'1 . ret.el wI~ich it
f
ar are Dle Kr
allgelle treating of Achilles end B . ... .. legsge-
I,I' " nselS GotO' ~ B
lC llllgell. Del' Freliidling a d TI W' • ~ von er-

II Ie luter sTale.

D'ALBERT'S TRIUMPH

Eugen D' Albert is a composer who h~ .
hie success in opera. His First v < s achteved nota-
based On Rebbers version of el1ottl:ewas The Rub'.)',

d '. an nental tale CI'
111011 a IS a tragIc story of lb' I1S-ove etween .
a young man of noble nature b I a pflncess antI
, d d' , llt ow deg'ee I 're.1 y to Ie rather than reveal 1 ' \\' 10 ISler secret, Gemot i~ an

RICHARD STRAUSS.

Last, but not least, comes Richard Strauss
His first work, Guutram, is modeled some~
what on TonI/hOuser, ancl IS seldom heard
no\\'. Feuersllot is a mOre interesting Score
and has some of the rich hanl10ny that marks
Strauss at his best. Then came the instru-
mental deluge, in the shape of Saloll/£' and
!ilektra. To criticize these is much like point-
l1lg out some of the faults of the composer's
orchestral works. The program idea, pushed
too far in DOll Quixote and the Domestic
Sym.phoIlY~ is perfectly suited to operatic
mUSIC,wInch should be descriptive by nature.
Yet even here Strauss is too often objecti\'e.
He :-viIIecho the footsteps of a sacrificial pro~
ceSSion, but he will not give us the broad
s~v~eps of emotion that a \Vagner uses.
N~lther does he show Wagnerian beauty, in
spIte o~ a more complex orchestration; :ll1d
the nOlSy score often drowns the voices.
These operas do show a large tlnity and a
tre~endous intensity of dramatic effect but
th.elr faults prevent them from becdming
WIdely popular, and in number of perform-
a.nees they faU very far behind a more ra-
tIOnal work like Tieflo!ld. Dcr Roscl/kQ'vafier
~hat \\ as to be a second ,\I arriage of Figard
111 popularity, meets the same fate, and is
rated as "good in !:ports." The German Em~
~ress gave it a deserved rebuke b\' making
Strauss leave out some of the l1l~re risqur
parts of the pi l' dI 0 ,an one may even suspect
t 1at they were included at first as a cheap
method of dr' . .'Noxas 1 aWIng attentIon. ./ rwdne III

is put ~as already been noticed in TlIl~ ETUDE. It
end of I ~ ~ofl.n3.nnsthal as an entertainment at the
C t'll lIS \CrSlon of .\loliere's comedy I e Bourgeois
ell I 10 111111e. It is .' ' -bits of tl a senOliS work, and the left-over

a d le comedy that OcellI' in it arc lIsed to make
, goo con:ras· Th Iml1sic call 'I '." ose w 10 have looked over theI \ cry charn . . I "melodies at" II .1111g,\\'1. 1 a succe!'>slon of nch
S < le weddIng of A' I d B Itrauss can write b.' fla{ ne an acc ms.
in his songs' b t ~autl.fLtl1y,and we know that h.c did
for him to d~ u. It wdl be almost a new departure

Th' . so In Opera.
IS bnef SUlllma f Imany forms f ry 0 t lC schools shows us that

Wagner scho~1 t~era are to be found, instead of the
we may lind al at people oncc expected. In France
senet to the b~~ost everything, from the sugar of i\las-
gives us at th I leI'S o~ Debussy; while German opera
, r" e same tIme the 'lk f ' d111 fallsel <!lId C' I 1111- 0 human kIll nesS
sion in Eleli'f I etwe, and the strong draught of pas-

1. ro. e find f 'Worl<S,or the pI" mo Ives, as in \Vagner s
11l11sicdram'" as.IC and motiveless SCOres of French

< <0, or even op f .deGnite numbers T' era 0 earher schools and morc
Cannen' and a1' rlSfan has not abolished Fallsf or
I I" ly COmposerwh . . .1as liS chance f 0 wntes lI1teresting mus:c

I to Success at . Imet lod he emplovs present, no matter \\"h;c1

"Electicism in art -----
is the love of the beautiful."
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I cried, "pray consider Mr. Beethoven." He laughed.
"Good! You are right to call me to account. Let
us try again." Soon he laid down his bow, He was
not in the mood for Beethoven he said.
It has been generally admitted that he rarely suc-

ceeded with this master. Once he played the
Kreutzer Sonata with Lisz t, at a London Philhar-
monic Society concert, and was rewarded with a
piece of plate, although a diversity of opinion existed
among critics in regard to the performance. If he
managed to pull through satisfactorily, it was due
to Liszt's influence on his .Imp res sionable nature.
He liked to tell of christening the Cellini Gaspar da
Salo violin by playing the Kreutzer with ?Ifendels~
sohn in Liszt's presence; how well he did not men-
tion,

HIS FAVORITE VIOLINS.

1'Ioving to and fro, in his music-room, with spring-
ing step, every fibre of his being alive with ent·husi-
asm, he introduced to rne the weird, plaintive, strong
and soulfUl folk-songs and dances of his native land,
now woven together and blended with his own orig-
inal melodies, some of them improvised for the
occasion, others composed earlier and including his
beautiful, popularly known Chalet G1'rl's Suuday.
Sometimes his violin was unaccompanied, sometimes
he had me supply a piano accompaniment, often in-
dicating the chords he wishe~.
He used the Zoller Gaspar da Salo, his chief con-

cert violin after 1862. It had admirable singing
qualities, but was inferior in nobility of volume to
the Josef Guarnerius del Gesu, labeled 1742, with
which he had scored the triumphs of quarter of a
century before presenting it to his son Alexander.
The latter frequently had it at my bomc, and
brought out its tone with fine effect in his father's
favorite music.
Alexander Bu1l was Ole Bull's son by his first

wife, a French lady, and was very sen~itive to hi"
father's magnetism. As a child he was so bewitched
at hearing this adored parcnt play Stradella's Praycr,
he burst into song, bringing upon himself a severe
rebuke. He next heard his father in Albany, N. Y.,
after the Oleana disaster, in Paganini's If'itches'
Dal/ce, and was grievously disappointed. The tones
of a single violin were poor compared with the
bewildering orchestral effects the fame of Ole Bull
had led him to expect.

HIS READINESS IN EMERGENCIES.

"Some years later, at the Bergen National The-
atre he had founded," so Alexander wrote to me,
"I heard father play the same composition. The
witches and all their paraphernalia seemed to sur-
round him, as his long hair feU over his face. \\'hen
I thanked him, he gazed at me with a haggard, far-
off look." Alexander remembers listening to his
father, in 1878, play Paganini's second concerto,
\vhen, during the Andante, the E string snapped,
but Ole Bull, ever ready for an emergency, con-
tinued to climb on the A string to the admiration
of all who had noticed the mishap. ",\ t that
period," wrote A lexander, "father gave the impres~
sion of one who had returned to earth after a long
absence, and was striving to give utterance to his
strange experiences."

A typical representative of the romantic virtuoso
period. Ole Bull used to say he wished to raise a
curtain, when he played, that his- hearers might
vie~v what was in his mind. Three influences
moulded his genius: love of fatherland; Italian
music, with its ingratiating melodies and flimsy
architecture, much en vogue, in the early thirties,
when the young Norwegian genius first went
dbroad, ripe for decisive impreSosions; and the pow-
~rful individuality of Paganini, which after they met
m 1839, led Ole Bull to practice the more remote
and singular difficulties of the violin, until he be-
came a second whimsical wizard of the bow.

OLE BULL'S STYLE.

He acquired a style peculiarly his own. By means
of a ~e~el bridge and fl.at finger board, he gained
an Ortg1l1~1 way of plaYing four separate voices :It
o~ce. HIS large bmy was one of the' secrets of
hIS staccato which critics unhesitatingly extoll· 1
At!' et.par rom certall1 songs, his compositions lacked
struc~ure, were never fully written out and depended
on hIS warm, ~lOble ~antabile and his magnetism
for success. HIS genumely Italian Mother's Pm"" .
l' N . d h J'e1,11~ orw~gl~n an . at er compositions, he pla ed
With convmcmg skIlL y ,

1~!~I!Jlj\III\I!I\I~'I>-(I!\I~~\\\!I~!\\r[~g]L-~\(~~~lr?ri8i.h~'r~I\~I'~1t1
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= The Real Ole Bull

t:=== Personal Reminiscences
By AUBERTINE WOODWARD MOORE

III" I \ 1\\
~\1111

IN Philadelphia, late in the seventies, I first saw
and heard Ole Bull. My vivid rec.ollections of the
man and his music make me de'iire to part the tissue
of romance that has been woven about him and
reveal the real Ole Bull, a personality well deserving
attention.
It had come in my way to hear him much dis-

cussed by musician". His art had been pronounced
artifice, his dazzling effects, charlatanism, and
numerous incidents cited to illustrate his lack or
serious m'-lsicianship. among these his displeasure
'with a certain orchestra that failed to grasp his
intentions, when these were so inadequately indi-
cated the composer alone could have interpreted
them. On the other hand, I had heard the most
extravagant praise of his colossal technique, superb
tone, unrivalled staccato, splendid power of singing
on the violin, and marvelous control of his audi-
ences.

HIS DISTINGUISHED PERSONALITY.

When circumstances finally led me to meet Ole
Bull, all unfavorable impressions I had in regard to
him were speedily dissipated in the presence of this
distinguished-looking gentleman with his cordial,
kindly words and marmer, his benevolent, paternal
smile, and his air of high breeding combined with
the simplicity that belongs to it. His invitation to
go with him and his wife to ~his concert at the
Academy of Music I gladly accepted.
Every seat in the body of the house being taken,

one of the stage chairs was assigned to me. With
elastic step Ole Bull passed me on his way to the
front, where he stood, lithe and erect, bowing right
and left. with princely graciousness, his face beam-
mg. There was no reminder of his almost seventy
years in the manly grace of his carriage and pose,
110r in the vigor and delicacy of his stroke, as, after
'bending his ear to the strings he softly plucked, his
violin nestled in its place, and he set in motion the
bow which was so much heavier than other bows
that powerful muscles were needed to wield it.

SOME FORGIVABLE FAULTS.

On his program was a concerto by Nardini, Tar-
tini's favorite pupil, a graceful composition, tinged
with exaggerated sentimentalism. Ole Bull gave it
a coloring of his own, and I remember being im-
pressed by his singing tone, as well as noticing oc~a~
sional lacks of purity of intonation. The audience
rrealized no flaws; both hearing and vision were be-
witched by the tall, nobly-built virtuoso, as he stood
bravely at work, his large, blue eyes now scintillat-
ing sparks of, glowing light, now half, now entirely
closed, his sensitive face illustrating every nuance
of the music, his silvery locks falling about his
splendid head. Over his own compositions on the
program he cast so dazzling a glamor I could not
analyze them until later,
Ending an encore piece, a Norwegian melody, he

held his bow over the strings long after the sound
had ceased. While the house still rang with ap-
plause, he softly whispered, as he passed me: "Did
not I play it finely on the publie?" Soon comments
were heard on the refinement of an ear that could
distinguish tones inaudible to others. One imagina-
tive person thought she had detected an ethereal
murmur to the last, admitting that she might have
been influenced by the impression of angelic song
mirrored on the artist's face. How Ole Bull laughed
when I repeated this to him! If he were a char-
latan, it was certainly of an innocent type.

1111\ IT IIII III II

Tn the autumn of 1879 I met Ole Bull again, in
Madison, Wis., where I had gone in qLlest of health,
~nd where he was passing some weeks in his r.ladi-
son horne, a beautiful place on the shores of Lake
'~1endota, later purchased by the State a=! a guber-
natorial residence. What is now the GQvernor's
drawing-room was the music~rool11 of Ole Bull, mod-
eled by him according to correct acoustic principles.

OLE BULL IN OLD AGE.

Here it was my good fortune to accompany on the
piano this artist from Norseland. He had been told
T. could read notes readily, he said. and he nrged
me to his Chickering Concert Grand the first time
I entered his house. We played then and often
afterwal'd his favorite Mozart sonatas for piano and
violin, one of them the A major, six-eight time
signature. Allegro molto, and an AJldallte gra~ioso
theme ith variations. He cherished profound
reverence for Mozart, declared there could be no
loftier expression of human thought and aspiration
than in his works, and had been complimented by
the master's widow for his thorough understanding
of her husband's compositions. I certainly never
heard a Mozart sonata, especially the slow move-
ments, played better than by him.

HIS LACK OF RESPECT FOR BEETHOVEN.

With Beethoven he was less happy. Once when
Wf' tried Op. 30, No.3, he skipped passages, and
breaking in at the wrong place interrupted piano
solo phrases. In Mozart he would not even have
vtl,riations for piano alone omitted, calling every note
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HIS LIMITED FIELD.

.Alth?ug~l able to do pretty much as he pleased
Wl~~ Ills violin, being a child o r moods, his uncurbed
SPirit only moved him to undertake what struck
I· fus ane,Y. The newer German tendency did not at-
tract him. Beethoven remained to him, for the
n~os.t part, an unknown quantity, the Mendelssohn
violin concerto found no place on his programs,
and Wagner was positively repugnant to him. He
·co~ld. not quite forgive his son Alexander for
enjoying Lohenqrin,

../.,
A

r.
I

HOW OLE BULL HELD THE VIOL1N.

(This illlls~ra.tion, which is used by permission of
Houghton Mlffim Company. is taken from "The L'f
of Ole ,BUll." . Bull's method of holding the violin l~;i:
been Widely dIscussed.)

In the present day of giant virtuosi, this man
o~ ~~rway could not be called the world's master
\'lohl1lst, nor was it as such he won h· I .IS pace 111

the hear.ts of his countrymen everywhere. It is as
the patr.lOt, the secI', the father of what his country
has achIeved that he is and ever will be honor d
Born February 5, 1810, he grew up with the gro:tl;
of Norway under i~s independent constitution, and
became saturated WIth the idea of her glorious past
present and future. When he earned a place il;
the world, lie. never let it be forgotten that he was
a representatIve of Norway. Wherever he went
he talked of the land, its gifted people, majestic
scenery and he<lJ~h-gi~il1? climate, told its spicy
folk-tales, played ltS stlrnng music. and turned the
world's attention to his sturdy little fa'therland.
Much .of the promise he say has been fulGlled, and

the g~nltls of his beloved !lome land has been
recognIzed,

MU~ICAL "TEMPERAMENT" AND EXCITA.
BILITY.

THERE is a vast difference between the measured
ut~erances or impassioned eloquence of an accom-
pl,lshed orat?r and the rantings of a st~eet "politician"
With ana.rchlc tendencies, and the difference is realized
by practIcally everybody. Curiously" enough however
people ~on't s~em to understand that the s;me differ~
ence eXists between the musician who is an artist and
the musical "ranter" who makes up in fervor what he
lacks in understanding and execution.
No piece of music is played perfectly unless there is

present a perfect sense of rhythm, not only as regards
each separate measure, but also each musical sentence.
There must :l~SObe genuine sentiment present, uut this
must be kept In bounds so that each climax is duly and
p.roper~y brought out. The player should have suffi-
cient knowledge of music theory to bring Ollt any rIll

. t f "" . . " I epom s a lrn1tatlOn, etc., conceakd in the inner parts
?nd beauty ?f lone should always be present. Ther~
IS a vast difference between playing in which senti-
ment and intelligence are evenly balanced and playing
m~rred by exaggerated emphasis on wrong notes or
ul1lm.portant beats, which is often supposed to repre~e t
"feelmg!" n

THE ETU DE
SPRINGTIDE IN OUR MUSIC.

BY Lt!LA 111. LAHR.l.BEE.

One touch of nature makes tile whole world kin,
_Shakespear~.

WITH the coming of spring a freshness seems to
cover everything. The sky is colored anew; the green
of the maples, the pink of the apple trees are fresh,
and many-hued flowers bedeck the brown old earth.
. Cast aside the old view of life and look with new
eyes; tune the strings of your heart to a new song,
for spring is here; music is everywhere, and we can
hear laughing, wind-awakened melodies whenever vee
stop to listen. Even humdrum scales take on new life
when played to the rhythm of a falling leaf. The
exercise breathes with the sighing of the wind, and
the ripple of the brook sounds through all.
From the window one can see an apple tree with its

wealth of pink blossoms. Every now and then a petal
falls, and, slowly turning, shows first this side, then
that. There is no sudden, awkward movement; all is
graceful and lovely. Carry in mind the falling petal
when playing the scales. Let each note in the scale
be a turning of the leaf, with no sudden jar to mar it.
Then begin again. A sudden breeze springs up, send-
in~ the petal quickly on its way to the ground, but
still with its graceful, airy movement. Again play the
scale, but faster this time, to match the speed of the
falling leaf. Once more begin. A strong wind is blow-
ing now, and Io l thousands of snowy petals fill the
air, and the notes of the scale ripple joyously over
each other in their mad playas leaves in the wind.

A small youngster came. to me the other day for his
regular music hour: He was fresh from a game .of
b~ll and was more Interested in that than in the exer-
cises I w.as trying to teac!l him. The small, unruly
fingers slipped from one Key to another, more oftentrlk,1I1g the wrong <:mc than the right, and finally end-
ng In a nerve-racktng discord that brought a smoth~
ered "OJ" from both player and listener
"Jack, what is the matter?" I asked .
"0,. I don't know, I just hate tha~ piece; I don't

play It wrong, but my fingers slip into the wron()"
places." '"
::Wha.t have you ,been doing this afternoon, Jack?"
PlaYing ball. It s great, I tell you what teacher

when I grow. up and can do as I like, I'm goi~' to ph '
ball all the time." y
"Do YOll have hard work hanging onto the ball.

Jack ?"
"0 '

f
' no, ma. am, when lance git aholt of it I hang

on or real hfe." '
He was waxing warm On the subject and exercises

were forgotten. Presently I said
"Jack, my boy, I want you to 'play a

bali now." new game of
The merry eyes

escaped him.
"Your balls are the notes <mel I want you t th

th.ese and catch· them again and be sure tbeO row
slip out of your fingers." y don't
~t too~ but a second for him to catch the spirit. Such

a. oundlllg of notes was,never heard before If'

b
shPkPedawa?, the little catcher would immed'iatelyo;e
ac and pIck it up Whe I 1;:,,0
the little fellow f . .' 'n t]e l?Ur was over and
"Th ' ree agalll, he surPflsed me by .saying
, at s lots of fun, teadler let me d' .' 'time." ,0 It agall1 some-

It is not the mere playing of the t I
the musician-it is breathing into no e~ t lat makes
our desires, our ambitions-it i~u~l~n;Slc, .our hopes,
~h~ best i~ OUr lives. So wheT' the bre~~~ln1 out. of
IS m the aIr and we feel that it is ood 0 .sprmg
us carry this feeling with us when \g 1 to be alive, let
for lessons or study bour. ve Slut ourselves up

brighlened and a joyful

THE MESSAGE OF THE ROBIN.

Often a sense of oppression' will t
ollrefforts seem in \'ain WI, 'leal. over us and

I . en suc I timesme, rf'member the lesso th b' come to
d f n ~ ro 111 taught Itreary a ternoon when th . f . was a
iog sway. J seated \_'fse~/:I;S a .Mdarch were h6Jd-
could finc inspiration ;11 any I' .a Wlhl1. ow to see if I
I· lvmg t l11g I h d I . d
a practle, but it was like "H·a I . h' a ne
I" L met WIt Haml t I fall . eS"'1ns had seemed f .) e e t

plump roulL j ~d-breast fle t a hal ure. Suddenly a
body looked drenched bu;vl a dtd

e ,grot~nd. His whole
h "le I n t lnmd H h d '

any ome and It was cold, but he did" e a.n t
hcad thrown back he poured t h' n t care. Wltb
he (old of the coming spring' ~u I l'd'ls?ng, Joyfully

f I . I ' e a lIS wholo ove III t lal one 501,&. A d h '. e story
11 e was dOlllg H all 1;ly

faith; he knew the sun would shine again.; he knew
his mates would soon fly north and meet him .

If all could be filled with love and faith and if
f . I . We

could weave this love and an 1 IOtO our music during
life's spring, then, when the hot breath of summer
scorches the blossoms .. of hope that cluster arOund
our lives and lays ambition low, we could turn to th
music which would be to us a fountain of spring. at

b ' We
could feel again the green grass eneath our feet and
hear the ripple of the brook.
In the autumn of life, when the golden fruits a .

I· f regathered about us and the all y tinge 0 sorrow is th
this beauty is the beauty of decay the breath of sprin

at

in our music would recall the time when life was a~
before us and the memory would bring back the faith
of old.
And, at last, when the snows of winter chill us

and we feel our feet slowly but surely approachin
the river; when the bowed heads and gray locks remin~
us of the coming parting, then the songs of youth
would come to us once more-the spirit of spring lang
past would bring, not only memories, but hopes anew
for what lies before us in the great unknown. The~
the picture is robbed of its gray shadows, and th
sunlight of spring shines over all. e

LITTLE KNOWN MUSICAL FACTS.

BY]. M. ALl.I:iQN.

"O!"

lx 1454 musicians were "imprcssed"-that .
forced by law-into the service of the Chapel Royal
and cathedrals in England: and this practice con-
tinued until after the reign of Queen Elizabeth.
The music of the ancient Greeks was foundeu

upon the tetrachor d-c-a musical interval which' we
~ow call a perfect fourth, as from G to C. The
lI1tervals of. th~ third <ll1d sixth, upon which all
n~.od'ern mUSIc IS largely based were not regarded
\Hth favor. The tones 'within the intaval of the
tetrachord were extremely variable and included
quarter tones a~ well as half and whole tones
Th . ..

e Rtlssla~s sometimes a'muse thcmselves by
means of huntmg horns combined to form a "hor
band" E h '- n
b
. h' ac performer prodllces only one note

w IC he play, when" -'.\>ever It Occurs 111 the music
\Vhile hymns as • k I .. we now t lcm to-day are a

comparative recent in t· .
tl nO\'a IOn III church !:icrvice-
ley are a very an· t' . . -,
b f cten Il1stltutlon and existed long
e are the Christia ~I·tions f 1 n era. 11 any Important collec-

Ch . ,0 hlyrnnS date back to about 500 YC'lrs before
flS tough of c I <that . d ourse lymns existed long before
peno. Among tl II·come d le co ectlOns which have
own to us fro IRig-V d C . III t len are the Sanscrit

c a. a h1l1ese Book f Od h .H'j'1nns the G . 0 es, t e BuddhIst
Pillda: TI Lrec~an Homeric llYlJIlIS and the Odes 0/

. Ie aIm H'JIIIII1S IChurch dat f ' or lymns of the \¥cstern
while the 11l!~om t~1 4th to the 12th centuries,
century The leran IO,.~les dale from the 16th
part in· the lYI~1tlS which play so prominent a

serVIces of th d Pchurches were t' . e mo ern rotestant
1860. no III WIde general use until about

Only one System f f ' .
<lnd there are n °1 Il1get1ng lS llsed on the harp,
TI 0 sca es to b I .Ie harp is tun d t 1 e earnt as on the plano.
one for each n~te 7n t ~~ key of C flat-seven Aats.
pedals, which if le scale. There are seven
pitch half a t~n pre~s~d down half way, raise the
raise the pitch ea, ani Ilf pressed down ::tIl the way.

W]O e to Th .\vere required th C ne. us, If C natural
half way and' lie I pedal Would be pre:>sed down

a t le Ct'
WOllld be affected F s flngs on the instrument

Id' . < urther pwou ralse th' ressure on the pedal
,·1, . e Pitch to C ,h ' .... rOl11atlc note arp. ....ny passIng
tl h s are vcr d'ffi]e arp at a q . k Y I cult to perform 011

k me r<lte IWOr . a" t ley neeu quick pedal

t' Hr: (Beethoven) was ve .
1011 had become ry stnct till the interpreta-
1 l'k correcl dr'
~: I ed an easy style of 0\\ n. to the minutest detail;
"lolent, threw the mu' playmg. He readily became
took no mbney th "hc on the Roar Or tore it up. He
sam r . oug he11 e men articles be was poor. but he accepted

I
lem. . . . He did causl~ the Countess had sewed
)ut mer'l . not Ike to I h· .. dey. lmprovized d' pay 1S own thlllgS.
~na e .he got lip and 'I ~n If the slightest noise was
1nterzfLew with']AHN. e t.-COl/nl GALLENBERG, in an

TilE fTUD~

The Road to Expression
From an Interview Secured Expressly for

THE ETUDE with the Eminent Pianist

HAROLD BAUER
(The first section of NIr. Bauer's interview appeared

in the March issue.)
"OUR sale means of expression, then, in piano playing

lies in the relation of one note to the other notes in a
series or in a chord. Herein lies the difficulty. the
resistance to perfect freedom of which I have spoken
before the principal subject for intelligence and careful
study, 'and yet so few students appear to understand it.
Their great effort seems to be to make all the notes
in a given series as much alike as coins from a mint.
They come to the piano as their only instrument, and
never seek to take a lesson from the voice or from
the other instruments which have expressive resources
infinitely superior to those possessed by the piano. -r:he
principal charm of the piano lies in the command which
the plaver has over many voices singing together. But
until the pianist has a regard for the individual \'o~celv
in its relation to the ensemble he has no means with
which to make his work really beautiful.
"There is a great need for more breadth in music

study. This, as j know. has been said very often, but
it does not hurt to say it again. The more a man
knows, the more he has experienced, the wider his
mental vision in all branches of human information.
the more he will have to say. We need men in music
with big minds, wide grasp and definite aims. :'vlusi-
cians arc far too prone to become over-specialized.
They seem to have an unquenchable thirst to master
the jargon and the infinite variety of methods whIch
are thrust upon us in these days rather than a genullle
desire to develop their musical aims. Music is acquir-
ing a technology as confusing' and as extensive as
bacteriology. There seems to be no end to the new
kinds of methods in the minds of furtive and fertile
inventors. Each new method in turn seems to breed
another, and so on ad nauseam.
"Among other things r would suggest the advisability

for pianists to cultivate some knowledge of the C011-

structioll of their instrument. Strange as it may seem.
it is nevertheless a fact that the average pianist knows
practically nothing of a piano. being in many cases
cntirelv unaware of such simple things as how the tone
is pro·duced and the function of the pedals. This
ignorance leads frequently to the employment of
motions and methods that call only be characterized
as ridiculous in the extreme.

MUSIC FIRST, THE INSTRUMENT AFTERWARDS.

"Fro111 the m;1l1ner in which mal1~ ambitious a11(l
carnest stlldcnts play. it would seem that they had their
minds fixed upon something which could not be con-
\'eyed to the world in any other form than that of the
sounds which come from the piano. Of course the piano
has an idiom peculiarly its OW11, and some composer,;
have employed this idiom with such natural freedom
that thcir music suffcrs when transposed for any other
instrument. The music of Chopin is peculiarly pianistic.
hilt it is. first of all. mmic. and anyone of the wonclc"-
ful melodies which came from the fertile brain of \h'
Polish-French genius could he played upon one ni
many different instruments besides the piano. Th'
duty of thc interpreter should surely be to think of ,the
compOSition as such. and to interpret it primarily ;1';

music, irrespeeti\'c of the instrument. Some students
sit dO\1"nhefore the keyboard io "play" the piano pre-
cisely as though they were going to playa game of
cards, They haye learned certain rules governing: tho::
game. and they do not dare disobey these rules. They
think of rules rather than of the" ultimate result-thc
music itself.. The idiom of the Italian languagc is ap-
propriate here. The Italians do no sa~' "I play the
piano." but rather "T ~ound the piano." (SI/Ol/O if
Pianofor/e.) If we had a little more "sounding" of
the piano, that is, producing real musical effects. and a
little less playing on i\'ory keys. the playing of our
students would be more interesting.

VARIETY THE SPICE OF ART.

"It can hardly be questioned that the genesis of all
musical art is to be found in song. the most natural,
the most Auent and the most beautiful form of musical
expression. How much every instrumental.ist can learn
from the art of singing!
"It is a physical impossibility for the voice to pro-

duce two notes in succession exactly alike. They may
501ll1dvery similar, but there is a difference quite per-
ceptible to the highly trained ear. When a singer
starts a phrase a certain amount of motive power is
required to set the vocal apparatus in vibration. After
"the first note has been attacked with the full force of

HAROLD BAUER.

the hreajh. there i~ naturally not s:"' much "'eight or
pressure left for the following 1,\.)'cs. rt is, however.
possible for the second 110te tc- :)e as loud. or even
louder. than the first note. BL t in order to ohtain
the additional force on the second note. it is neces-
sary to compensate for the bck of force due to th~
loss of the original \\·eight or pressure by increasing
what might be called the nen'OllS energy; that is tn
say. by expelling the oreati1 with proportionately
greater speed,

MUSCULAR AND NERVOUS ENERGY.

"The manifestation of 11('1"\'0118energy in this mall-
ller is quite different frol11 the manifestation of l11US·

clIlar energy. <:Ilthough both are. of course, intimately
'connected. :'fuscu1ar energy begins at its maximum and
gradually dim inishes to the point of exhaustion, whereas
nen'011S energy rises in all inconceivablv short space
of time to its climax. and then drops i~11llediat(.ly to
nothing. Nervous energy may be said to be represented
11yan increased rapidity of emisslOn. It is what the
athlete would call a 'spurt.'
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"What I have said about the voice applies equally
to all other instrumel1!s, the piano and the organ alC:)J1C
excepted, 1t is obvious that the pJay~n~ o~ the wind
instruments must be subjected to the hmltatlOns of the
breath, and in the case of the violin and the otl~er
stringed instruments, where the bow supplies the .motIve
power, it is impossible for two notes played 1Il suc-
cession to sound absolutely alike. If the first note
of a phrase is attacked with the weight of th~ wl~olc
bow behind it, the seconcl note will follow with Just
so much less weight, and if the violinist desires to
intensify any of the succeeding tones. he must do so
by the employment of the nervous energy 1 have men-
tioned, when a diffe'rence in the quality of tone is
bound to result. The pianist should closely observe
and endeavor to imitate these characteristics which so
vividly convey the idea of organic life in all its infinite
var-iety, and which are inherent in every medium fur
artistic expression.

PHRASING AND BREATHING.

"It would take a book. and by no means a small one.
to go into this_ matter of phrasing which 1 am 110\\'

discussing. Even in such a book there would doubtless
be many points which would be open to assaults for
sticklers in psychological technology. 1 am not issuing
a propaganda or writing a thesis for the purpose of
having something to defend, but merely giving a few
off-hand facts that have benefited me in my work. I
am glad to learn that THE ETUDE. does- not open itself
for' polemical discussions, for the very discussion of
such a subject as this would become rapidly so in-
volved that little profit could come from it. However.
it is my conviction that it is the duty of the pianist
to try to understand the analogy to the physical lirmtu-
uons which surround the more natural mediums of
musical expression-the voice and the violin. and to
apply the result of his observations to his piano playing.

THE NATURAL EFFECT OF EMOTIONS.

''There is another I;elatiol1 between phrasing and
breathing which the student may ill\'cstigate to
advantage. The emotions have a direct and imme-
diate effect upon the breath. and as the brain
info~ms the nervous 'system of new emotional im-
pressions the visible evidences may be tir:'<t
observed in the breathing. It is quite I1nneces<:ary
to go into the physiology Or psychology of thi~.
but a little reflection will immediately indicate
what t mean.
"It~is impossiblc to witness <1di<::astr01l5 accident

without showing mental agitation and excitcment in
hmried breathing. Joy, anger. fear. lo\-e, tranquil-
ity and grief-all are characterised by different
modes of breathing. and a trained actor mu<:.t stud:
this with great closeness.
"The artist at the piano may be said to breathe

his phrases. A phra~c that is purely contempbti\'~
in character is breathed in a tranquil fashion with-
ont any suggestion of nervous agitation. 1 f we g'1
through the scale of expression, starting with can
tcmplative tranquility to the climax of dramatic
int('n~ity. the bre::lth will be emitted progrc.;<:i\·ely
qnicker and quicker. Every musical phrase has
some kind of expressive l11es.;;age to deliver. 1 f "
perfectly tranquil phrase is gi'·cn out in a snccc,,-
!'i(l11 of ~hort breath"'. indicating-. as they \\"ould.
agitation. it would bc a contradiction, just as il
would be perfectly inhuman to suppose that in
e"pressing dramatic intellsit~, it would be possible
to hreathe slo\\"ly.
"Tn conclusion, T would urge student<; to cultivatc

a \'ery definite mc'ntal attitude as to what they
really desire to actomplish. Do you wish to make
l11usic? If so. Ihilll.· music. and nothing but music, all
the time. down to thc smallest detail even in
technic. Is your ambition to play scalcs. octayc~.
dOtlble notes and trills? Then by al1 mcans COll-
centrate your mind on the-lll to the cxclu.;ion ()f
c\'erything else. hUl do not be surprised if. whcn
l<Jter on. you want to communicate a :<.emblancc of
life to yonr mech<:lnical motions. you ~tlccc('(1 in
obtaining no more than the jerky movcments of a
clock-work puppet,"

lrow many student:i of 1lIusic in this country arc
sighing to go al,>road to slndy. or to go to some great
teacher: Yet If they but knew it. succcs:'< in 11l\1"ic
lies in themselves. Success is more oftcn than not
the outcome of inboni talent and never-ending per-
severance. or as \Vordsworth expresses it, "A few
stron~ instincts, and a few plain rules."
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I" RST ~l AZURKA DE CO~CERT-L, GREGH.
Louis Gregh, the accomplished Parisian composer,

was born in 1843. A number of his lighter piano
pieces have achieved decided popularity. The First
~\l<l.1.urka de Concer-t is one of his more advanced
piano solos. This number is both graceful and
brilliant and quite within the range of a good fifth
Or sixth grade player. The Mazurka rhythm has
been a favorite with composers as a subject for
idealization ever since its possibilities were CX~
plaited so ll1<1rvelol1s1y by Chopin.

PETIT MENUET-A. KOPYLOW:
A. Kopylow is one of the most promising 01

modern Russian composers. His "Pel it Mencer" is
a charming reproduction of the old style dance.
The "Minuet" was invented about the middle of
the seventeenth century. It was a slow and stately
dance in triple tune. Originally it consisted of two
portions of eight measures each. Later a second
minuet was added, usually in a related key and of
quieter character, to alternate with the first minuet;
this was called a Trio. Kopylow follows the old
form closely, although the various divisions are not
marked.

TO THE HUNT-G. HORVATH.
Good sonatin'as by contemporary compOsers {lrc

scarce, but occasionally one comes across a satis-
factory specimen. Geza Horvath's "Sonatina in
D" is one of the best we have seen. The first
movement "To the Hunt" is a complete piece in
itself. ]t follows the conventional form of the nrst
movement of a sonatina. There is the first theme
in D, with a transition to the second theme in A;
this constitutes the "exposition," ellding with a
double-bar and repeat~sign. Then there is a short
"working-out section," leading to the return of the
first theme in D; the sccond theme. also in D, and
a short coda. A sOl/afilla is a little sonata, the dif-
ference being chief,ly that of condensed treatment.

BAGATELLE-W. A. MOZART.
This is one of the composer's fugitive pieces, not a

movement taken from a sonata or other larger piece.
Tt is a very bright and attractive number, written in
what is known as the sim[)le rondo form. In this form
the first or principal theme is repeated after the ap-
pearance of each additional theme.

BLUSHING ROSES-R M. STULTS.
Mr. Stults' portrait and a sketch of his career

will be found in another column. While Mr. Stults
is known more particularly as a writer of melodious
songs, his piano pieces are also deserving of atten-
tion, displaying an equal grace and originality. Mr.
Stults considers "Blushing Roses" one of his best
pieces, and we are inclined to agree with him.

FORTUNATA IDYL-G. S. SCHULER
This is a graceful drawing-room piece by a prom~

ising American composer. It will afford practice
in chord and arpeggio w'ork, in octaves, and in com-
bining a melody and accompanying figure in the
same hand. This piece is exceptionally melodious.

MY FIRST PARTY_Po RENARD.
This is a very pretty waltz movement for a sec~

and grade pupil. ] t lies unusually well under the
hands. This waltz Illay be used for dancing, as
well as for teaching or recreation.

GENERAL BU~I-BUM-E. POLDINI.
This is an early composition of Poldini, but it is

one of the best of his easier pieces. It is a
burlesque march movement with a mock heroic
dignity that is positively fetching. Note the pomp-
ous bass melody of the Trio and the clever transi-
tion into C minor in the fourth measure before the
Fi"e. Play this piece in rather moderate time and
somewhat heavily.

THE ETUDE
«r.PLEASANT THOUGHTS-R GEBHARDT

This is a very satisfactory teaching piece. of a~out
the third grade. A good all-around t:~chJng ple~e
of this grade should afford opportunities for drill
in rhythm technic, phrasing, style and melody
playing. "Pleasant Thoughts" gives all these, and
in an agreeable manner.

VACATlON RAMBLES-C. MOTER.
This is another excellent tenching piece by an

experienced writer. I t is rather easier to play tha.n
the preceding, but it has educational valu:. T.IllS
piece must be played with vigorous rhyth~1llc sWI~g
in order to obtain the best results. It will require
a crisp, distinct touch.

THE TRUMPET CALL-M. LOEB-EVANS.
This is a still easier teaching piece. which will

prove particularly attractive to young players. This
little march has all the fire and go of much larger
works, and it is as correct in form and in structure.
It may be used for marching purposes.

TARENTELLE-H. VAN GAEL.
H. van Gael, the Belgian composer, has had much

popularity as a writer of teaching pieces of the bet-
ter class, well-made and of pleasing musical con-
tent, but easy to play. There are many tarantellas,
but there is always room for another good one. It
is a brilliant type of piano piece, affording excellent
finger practice and drill in velocity and rhythm.

CAVALRY MARCH (FOUR HANDS)-G. F.
HOM PESCH.

This is a brilliant and stirring military march
which duet players will enjoy thoroughly. In this
particular piece the two parts are of unequal diffi-
culty, the Primo part being ~bout one grade harder
to play than the Secolldo part. In many cases this
is a distinct advantage, as two students of exactly
equal attainments are not always to be found.
This piece should be taken at a brisk pace and with
strong accentuation.

AIR ROI LOUIS XIll (PIPE ORGAN)-H.
GHYS.

As a piano solo this piece has been a favorite for
? lo~g time. As arranged for. organ by Mr. Lacey
It will make a very agreeable recital number. Pieces
of this type are much in demand for use at wed-
?ings. and occasions of festal character. The reg-
IstratlOn suggested by Mr. Lacey is practicable on
most organs, and will be found very effective.

DANCE CAPRICE (VIOLIN AND PIANO)_
GAYLORD YOST.

This is a decided novelty, written by a successful
American violin teacher and player, and dedicated
to the wel1-know~ American violinist, Albert Spa1d-
mg .. It. is cleve~ly constructed and thoroughly
modern m conceptlOn. The theme is a very taking
on.e. This ~iece wili afford excellent practice in
sp1ccato bowmg. and in artificial harmonics In
these artificial harmonics two fingers are used' on
t . h . , es oppmg t e strmg, the other tOllchino- it Th
black note is the one to be stopped. th: di~l11ond~
~haped open note is the one to be touched. This
IS a fine recital piece.

THE VOCAL NUMBERS.
"Love's Goo.d Ni.ght". is a sympathetic setting

of Dr. S. "':'elr :Mltchell s m~sterly little poem, by
]am~s FranCIS Cooke. The smger will find an ex-
ceptlOnal ~pportuni~y in the second verse of this
song-dePl.ctmg as It does the greatest tragedy ltl

human eXIstence, the final separation of two de-
voted lovers. The words "o-ood night" loll . h

'" ,OwIng t e
second verse, are to be sung softly and tenderl
~nd ~he final .l1ot.e of the song suggests -bitt;;
(,(';;palr. Tn thIS hale number the e1ocut" .
important as the vocalization. IOn IS as
Mr. W. F. Sudds' "An April Fancy" is a

able 0 d I' seaSOn_
< s ng; e Icate and fanciful verSes with
graceful and appropriate musical sett',ng b' a

. d . Y an ex-perience and successful compOser. This will m k
a fine encore song. a e
~r. E. Goudey's "Sleep· On. D.ear Heart" is a

qLl.letbut very .expressive number which should 'ust
Stllt a full vOlced 1He::::::osoprallo or cont," 1t J I
should be sung in a tender and sympathetic c:n~~ner~

Well Known Composers
of To-day

• •
ROBERT M. STULTS.

ROBERT MORRISON STULTS was born at Hightstown,
N. J., and in 1872 removed to Long Branch, N. ].
He received his early musical education from vari-
ous local teachers. After graduating at the Long
Branch High School in 1880, he became musical in-
structor at that institution, at the same time con-
tinuing his musical study under Frederick Brandeis,
the distinguished composer and pianist.
Mr. Stults removed to Baltimore in 1886, and en-

tered the music and piano business. 11 e studied
the organ under various teachers in Baltimore.
where he remained until 1898. For several years
he has been actively engaged as head of the retail
department of a well known Philadelphia piano
I~ouse. Mr. Stults is best known by his song, The
:::'weefest Story Ever Told. which had an enormou.-;
sale. He is a prolific writer of ballads, songs and
i~strt1mental pieces in the better grade of popular
pIeces. Among the best-known of his works may
be meutioned the popular piano piece~, A Bit of
NOJlSe'.lse, and Clover BloolII. while his songs include
01lce III the BJ'gone DaJ's, Redell/Plioll, and 5i"9 Me
SOllie Quaint Old Ballad. He has also produced two
light operas.

DO WE OVERVALUE SPEED?

By U T. HOOKER.

WHO would 110t rather teach the dependable plodder
than the b ·lIia t'" "

. fl n QUitter. Every teacher knows the
short-lived delight I k' .

. 0 wor ll1g with the latter c1ass-
the pupl] who asce d tl . . .. _. n s le mUSical heights With pyro-
tec?mC~l brilliance, and then at the very height is
extlllglllshed by f ...

some un ortullate traIt that IIlvanably
seems to accompany genius of this kind.
For the most pa t th '. I

b < r , e greatest thlllgs Il1 the worl(
ave been done 1 I Th H sow y. he brilliant pupil readsow andel wrote TI u . .
die Mcsstah 111 twenty-four days.an assumes that a I . .

b· comp ete mustcal educatIOn cane attallled throu 1 I f
. . g 1 S leer orce of natural smartnesslllapenodoffr .
ever thi' om One to two years. Accordmgly

"AY t ~g 115 done at a ridiculous speed.
r IS ong-" dth t . an teachers know that the practicea counts for th .

slowly. S· eed i e ~ost IS the practice that is done
the sacr',fi PIs deSirable when it does not lead to

, ce 0 correct '.
worst of II h ness In tIme, notes, rhythm, or,. a , t e finer d
go to make the s an l~lOre subtle nuances that
means to tl d oul of mUSlc. Speed should be the
p . le en , not the end itself
ractlcally every I' ..'

The imp '. g eat palllttng was done slowly.resS10llISt's·d b h .
'Strokes of th b au . t e result of a few rapId

e rush prod ..stand close .' uces a work wlllch Will notscrutmy C It' . . .haste slowly" t . u Ivate the ablhty '·to make
, 0 advance a step at a time.
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LOVE'S GOOD NIGHT

JAMES FRANCIS COOKE
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,· ,· -'-1•t 1st verse Moderato 1. Go~d-nigbtl'Ood-night,ah good rhe night That wraps thee in i~ sil-ver2d " Largo 2.Good-night,be ev -'rynight as sweet As the twhich made our love com-
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.1 2d verse sotto voce, . 1
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GOOd-night, non;g'ht i~ good for me
Till that, last night when death shall be

. That does not hold ~ thought rf thee,
Onebrief Good-night for thee and me,
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Go'od-night, Good
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..... "1

Il .;• "!.J

~.
fl I , rl 112

!J ,
night, Good-night,

!! ,...
:~od - night, 8-- .... -...---.....------- .
.jlEl~ "1"'1 ~,__ ", ~ , ':1 ../"""-

.•

~ ~ ~ ----~ ~~, &
CopYright 1912 by Theo .Presser C~. Words used WIth tho Authors permission. ALSO PUBLISHED FOR LOW VOICE British Copyright Secured



...

TH[ [TUDE
2'iH

I AN APRIL FANCY
I ROBERT LOVEMAN

I
by permission

I I

Andante moderato

··
If. r - - t':\- f "5j.$n-$~' ) >

~ ~
· . "I Pf:· ~.~ ~ -<II -<II ! '1 11.. '~ I~~ ~~ ~ f-I= r::..rnp - . .

: ··,

l -ii - .-----Te::::;:- -.--,

" . ,. · •
It's rain -ing daff - :; - dills; In

If. is not rain - ing rain to me,
But fields of clo - ver bloom Wher

I not rain ing rain to me, j:-IS -

~ ~
,.. t- . ..

f. ~ ~ ;: -r-- " r""'" -I
".. "". r " ", ",., .

I
I I I I rJ'

I I I I I
~

~ :;,. . .. .
f. .r I Wild flow-ers on the hills. The clouds of gray en

drop see A health to ye wh
eer - ing bee May find a bed and r00i;~ ~

1'1

" It
,.. "-<I -<I I ',.. -<II -<II

r""' "". -== r""' >-,.. .
~

I ~ . r,
I... .. .

It It bv- er-whelm It is no't ' .
!ng rain fathe town, ram - me,

fig for him who frets,· It is not rail) - mg rain to me,
1'1 '\ • ~

I .
I-«~-

f.
I I -<I -lI • -<II

r""" r""' J
: .

, I

').
. I

II 2 ~~
·· .,

f. rain - ing ~ lets. -down. VI - 0 -

\
1'1 I'"' -<II t':\t':\ ... ~

··
i I f. ~ ... ~.~ -i .. 11 :;j -<II--t':\ .: ··

rJ' ., r....~ -~
L I,

Copyright~91;i by Thea. Presser Co. Al~o published for Low Voice.
-......,

W. F. SUDDS, Op. 359

1. It
2. It

ev
e a

-ry dim
ny buc

pled
can

- gulf the day,
o hap - py be,

And
A

I 1--==

It's
It's

rain-ing TO ses

t':\r,.,

r,.,
>. -r.,

British Copyright Secured

l

Tnt:: f:TUDE

The Teachers' Round Table
Conducted by N. J. COREY

~ ~

No attention paid to letters received without full
name and address.
'Owing to the fact that it is frequently necessary to

answer certain questions privately, we have been com-
pelled to make a strict rule not to pay any attention
to any letter received without the full name and address
of the sender. For this reason the letters of Mrs. C.
H. C; Mrs. L ETUDE Friend, and many others recently
received cannot be answered. We shall be glad to
assist these friends if they will kindly comply with the
above rule.

WATCHING THE KEYS.
"I have a pupil in' the rourtb grade, who reads

well and is a good time-keeper, but has a habit of
watching bel' bands. She does not seem to be able
to find the keys readily without looking. I find
she has been allowed to do tuts fOl' years. How
cun it be overcomc?"-M. M.

Excessive confinement of the eyes to the key-
board may be overcome by beginning with very
simple music, first on five keys position of the hand,
and placing a light cloth over them, an apron for
example, so that it will be impossible to watch
the keys. Gradually proceed to pieces a little more
difficult, although it will be impossible to leave the
cloth on the hands if much movement is necessary.
You may be able to devise a temporary screen
from one chair back to another, which will allow
it to cover the hands without touching them. Let
the student practice in this manner a little while
every day. Sight reading may be included as a
part of the exercise. Procure some of the numer-
ous albums of simple music, and let the student
practice the pieces at correct tempo at sight, stop-
ping to correct no mistakes nor look at the hands.
Meanwhile, do not forget that no one plays with-

out occasionally glancing at the keys, especially if
the music is difficult for the one playing or ha s wide
skips. Technique should be practiced without notes,
which favors the pupil watching the keys, but he
should be taught that he should constantly study
-the fingers in technical work, to observe quickly any
incorrect motions. In playing without notes vir-
tuoso players cons'tantly keep their eyes on their
work, notes being dispensed with. Nevertheless
they are able to. read music from notes without
excessively watching the keys, and your student
will doubtless learn to do the same by following
your directions.

FAULTY MEMORY.
"{ am an advflUced piano playel' and can read

dlfficnlt music readily, but C3nnot memorize. Under
SUIlC'l'\"!slonof my teacher I have tried varions
nH'thods. but without success. Perhaps you CflD
ndvise me so that I may be able to conquer this
great fault." C. 1.

There are three main classes in which those with
defective memories may be divided:
1. Inability to concentrate attention.
2. Defective memorizing faculty in the brain.
3. Memorizing faculty untrained.
Some pupils possess all three defects. Tn such a

complete state of demoralization, it will be evident
that little can be acc.omplished ill the way of a cnre .
It is really rare that the trouble can be diagnosed as
due solely to anyone of the defects. But frequently
one or other of them predominates.
It is easy to locate students who are unable to

concentrate the attention. In addition to indica-
tions along general lines, they often have the faculty
of memorizing quickly, but forget at frequent inter-
vals, and almost never at the same point in the CUlll-

P?sition. They never fail to forget, but always at a
dlfferent place. In such cases the attention needs
long and severe training along general lines, and
such training will react greatly on the musical mem-
ory.
In the second class the fault may lie in the physical

construction of the brain. Even in such a case as
this, however, modern physiological psychology
~el1s us that much may be accomplished if the train-
109 begins in the child's earliest years, almost in
i~fancy in fact. Unfortunately most children begin
hfe in conditions where such things are rarely

thought about, to say nothing of being noticed.
Ignorance is a terrible handicap in this life, but
most children are surrounded by it from birth. It
is only in intellectual circles that the minds of in-
fants are closely analyzed, tendencies noted, and
training modified to fit these conditions. In coming
generations it may be possible to arrange so that
all children shall be trained along scientific lines.
At present this is not the case. They are all put
through the same mill, regardless of physiological
or psychological conditions, or their mutual inter-
relation.
The same thoughtlessness in regard to the train-

ing of children allows rnultitudes of them to grow
up needlessly in the third class. Many of them
might have fine memories, were it not that no effort
had ever been made to develop them. In the ma-
jority of cases the training of children needs 'to be-
gin with the parents.
Can you determine to which of these three classes

you belong? If so, you will know where first to
concentrate your energies. Possibly your fault is
complex, due to the interaction of various troubles.
If so, your efforts will also have to be complex in
character. Whatever you do, however, begin your
memorizing of musical compositions by selecting
such as are very formal in construction, and confine
your efforts to a four measure phrase, then eight
measures, and final ly a sixteen measure period.
Divide your piece into phrases in this manner, and
work at them thoroughly and diligently.

SCALE FINGERINGS .
"some ttms, ago I rea« your suggestio on major

scale ftngerlnga. and it bas been a new thought to
me. In accordance with It I bnve made rules for
both major and minor fmgertugs and submit them
ror your Inspectton. Please let me know If they
are correct.
"Also. why do we sny a triplet takes the place

of two notes wben it sonuds so mucb like a single
beat or note 1" E. B. G.

Your application of the formula is correct. When
th-ere is more than one black key, however, you
should say following the black keys-not key,
You are sadly confusing the meaning offhe words

note and beat, in a manner that is very common.
Note does not mean beat, nor does beat mean note.
A note is the visible character representing a sound .
A beat is a given unit of time, and may include one,
two, three, four, or an indefinite number of notes.
Therefore if two notes of a given value make one
beat, if we write three notes of the same value, and
place a figure 3 over them, the three will be per-
formed in the same unit of time as the two notes
and will be called a triplet. For example, in 4-4-
measure, two eighth notes make one beat. Playing
three eighth notes upon the beat forms a triplet.

UNSTEADINESS.
"One of my inten:lsted (luplls, after playing- for

eight 01' ten rneaSlll·es. has a tendency to slacken
speed, and In some ca·ses to stOll cO'Dlpletely. Is
there any way of assisting her to become stead v in
her teml)OT A. X.

Is she not afflicted with v,;avering attention? ] f
so you will need to train her in mental concentra-
tion. Her mind probably wanders from one thing
to another, and she has therefore acquired the habit
of not keeping it fixed upon her work. There arc
no special keyboard exercises that will help her i~
this. You must be very careful. however, to select
music that is not over difficult for her. Another cause
of stumbling is the common habit of beginning the
practice of a new piece of music too rapidly. No
student should ever practice a new piece fastf'r than
it can be played and counted steadily. It should be
divided into phrases. and each one gone over re-
peatedly until it is learned. If it presents any diffi-
culties, each hand should at first be practiced sepa-
rately. '\Then the pupil begins to "pick it ant" too
rapidly, the stutterings are generally painful to listen
to, and often lead to the condition of affairs you
mention in your query. It is a ~ood plan for every
teacher of young pupils to give an occasional "how
to practice" lesson. Carefully analyze all your
pupil's work, in and out of the studio, and see if
the cause of her stumblillf"" is not in this kind of
practicing,
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TIME AND SMALL CHILDREN.

"wil l you please suggest an attractive method of
teaching time to pupils n-om seven to nine veurs of
ag-eT·-G. L. M.

It is a difficult matter to teach measure and its sub-
divisions to pupils who know little or nothing of arith-
metic. It is hard to make them understand the real
meaning of the fractional time signatures before they
have studied fractions in arithmetic. What informa-
tion you give them will have to be of a purely arbi-
trary character. Most children find fractions a difficult
topic in arithmetic. It assumes new terrors to them
when it concerns something that must be conceived
as an auditory phenomenon, and not merely some-
thing to be figured out with pencil and paper, or by
seeing an apple cut into quarters. Oftentimes when
they can clearly understand that the four quarters
make the apple they are in great confusion when they
try to understand how four notes go on one , count.
At the start, time-beating should be treated as a

'department by itself. Pupils are prone to plod along
without being made to realize that the counts are
fixed beats, in which the notes must be made to fit.
Very often they allow the notes to drag the counts
into all sorts of irregularities, not even realizing that
such is not what is meant by counting. Kindergarten
methods generally take these things into account, but
many teachers using average methods are puzzled by
the problem encountered, especially with little tots
to whom they are unable to explain time divisions
in accordance with fractions.
The only thing that can be done with such small

children is to tell them arbitrarily that So many notes
of a given value must be made to go evenly on a
count. In this connection not enough time is spent
on counting entirely apart from playing. Unless a
good deal of time is spent in this way children arc
apt to learn to conceive counting, or at least to gain
.their first conception of it. as something to be made to
fit the music, instead of something that the music
must be made to correspond with. It must be im-
pressed upon them that counting is something that is
fixed in its successive beats, instead of something that
changes as the pupil carelessly wills. Hence, you
should give your pupils counting exercises, and in
these you should teach them to feel that the accents
come on the first beat, placing a strong emphasis on it,
Then the secondary accent on such measure groups as
have sub-divisions. Then co-urt aloud the beats, and
tap the notes either with a pencil on the table, or with
the fingers of one hand on the palm of the other.
"Studies in Time and Rhythm," by Helper. or "Studies
in Rhythm." by Justis, will provide you with the exer-
cises you need. In addition to this, all pieces, studies
~nd exercises in process of study should first be tapped
III same manner, the treble and bass staves separately.
Marching exercises are especiall)' valuable to pupils
whose rhythmic sense is defective. Get them together
in class, and give them concerted drill. Give them
all sorts of "stunts," counting with a heavy step on
the accent, \~j.th two steps.on a counts, etc., and sing-
mg and reclt111g poetry as they march. Teach them
to sin? in this manner, with the syllable la, the little
melo~les they are learning to play on the piano. Class
e.xerclses of this sort you will find invaluable to your
1Jttl~ students. rn conclusion, I would say that there
are many ~rown-up pupils who need this drill worse
t~an the !tttle ones. The struggles of singers espe-
Cially, wh~ have good voices, but no sense of rhythm.
are path:tlc to behold, often months without apparent
result bCll1g spent on a song.

THE PURPOSE OF THIS DEPARTMENT.
It is. the desire of THE ETUDE to wahl! this depal't-

ment as 1IS~f1t1 as Possible. III order to do this ollly
those questI01Is alld illquiries can be presell/cd which
~lazre the great~st interest ~or the greatest Illtlllber_ For
H.tS/Ollce,. questlolls regardIng the per!ormallce of par-
flc1Jlor pIeces or special measures in certain pieces COl/-

110t pc allswered for the .!iimP1e 1"(!aso,~ that f-IIC allSWer
would 1lOt be of special ililerest to the great body of
ETUDE n?aders.

It i~also very desirable for oftr friel/ds to seud their
questlOl1s to the proper departlJlellt. Afr. Corey's de-
partm.ellt (Tea~/:ers' Round Table) is reserved for
(jIleS/lOllS perfalllll1g to the best methods of stud "

t If t· f . y. wle
1II0S e ec n't! !lIeoJlS 0 wler/weta/ion alld the latest
alld 1IIosI pract,cal ideas il/. pedaaogv Afr E/ ' d. ~.' . SOI~S €_
partlllellt 1S reserIJed for questions upon thear" t
. /. d J,110a~

tlOn, Ilstory all everything pertaining to general .
cal learning. . '",: '" 11lttSI-
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·bl son' he says abso-is an impossi c per ,
. r'

lately l1othmg. I hist table
Often in Liszt's honor t te W to

. use but. contrary
was brought mto 'there was always
the nature of th~ game, , suffered
so much bantering rhat theI ,g~mgCatherings
., . !ness. At tttesc
111 ItS cal ncs . the company by
Liszt would cutertarn Beethoven.

. f rom Bach or!'ic1cetlOtlS , quiet as
lei long remain

Wagner WOll . 1 sl1ddcnly
though at his devotIOns, t len, L'szt

l' feet would go \0 1
springing: to liS 'I' n as though he
. d stroke and caress 111. lei
.In . 1 I'll happy Llszt wou
were a Chll<. e . and beaming
rc~prd him with surprise f

< after one such pcr orm~ncc
eres. But Liszt remarkll1g:
\Vag-ncr crauJ/cd to . 1, come on
"Franz, to you one should on}

all fours l"
THE DRUDGE OF THE ORCHESTRA.

I f Talllllliiuscr at
During a rehearsa o. W ncr

A era House, VIenna, ag
the Court p ',1 manifest

d d tl e O\'erture WI 1
con ltcte 1 f the '\1Jegro,
I At the entry 0 ' d

p easurc. . ,. I wildly agitate
where the VIOlas \\ It 1. f the

. a first rrhmpse 0
movement give '=' dd nly rapped
Vcnllsberg, the master. su ,e the viola

·1 and wrmng 0
for Sl ence, , 'h vl·ola was

'd "Before me e
players, sal ~ f the orchestra. While
only the d~1I ge a roud1' went their
the other lDstruments p ) d I

. twas allowe on Yway this Instrumen d· I
. '1 'n other war s. sllnp)

to pick lent I s, or. I . , Now all
to accompany and to fill 111. ,

this is changed. Sirs. yOll sbould b~ most

grateful to me becal1se I have ma e YOk~
. Hencc I to the war,into hUll/ali b"lIIgs. . I .

d ··,11gusto t" Bachrich. to w 10m we
an \\1 dd . "Tn

. debted for thc anecdote, a .s ..
are In IT' tan the vlOlahis later works. name y. ns '. ..
players must havc swept before .111sVISIon
as supcrhuman beings!" .

One evening Josef Ru~ins~el1l was play,~
. tl "American l'estlVal March,
ltlg le - fie tennial
which \\' agner wrote or t le e~ .
at Philadelphia. The master sa.ld that
he recci\'cd a large fee for thIS com-
position.

From his vest pocket he took out. a
five-cent piece and gave it to Heckel WIth
I "els· "There tbat is the last oft1C wo,· .. A
the honorarium qnd r give it to yOll. s.
for the rest of the fee, Feustel has
already spent it!"

And again, ProL FrallZ Muncker, son
of the burgomaster, reports tha~ whe.n
\V;IITner was qucstioned concermng 111.S
per:anal connection with this composl-
tion he r~p\ied: "If only I had not re-
ceind so much for it!" August Le-
si1l1ple also states that when Wagner re-
(~IYl'd tllC American cablegram al:l10UllC-
inrr the great success of the pIece he
"" ': I' "So \'Oll know the best thing al,out
~~~e ;narch? It is the money I received
for it!"

When Lollengrill was newly being pnt
upon the stage in Vienna \lVagner was
seated at the conductor's desk in the
ol'chestra room of the Court Opera
House. giving ;;ome direc~ions to~ Elsa
and Ortrlld relative to then duet I1l the
second acl. The ?rchestra ~es.unlE'd 'InrI
pla\'ed the postlude. The VIOlins pla.yed
so . as to arouse the master's astol1lsh-
Inelll bccause of the heautiful, \:rann tone
of the Viennese violins. TUr11mg to the
players he said: "YOll have played mucb
more beautifully than I composed it!"

On the ('\'ening of the performance.
during this same passage, Wagner laid
aside his haton and let the orchestra play
independently. .At the close of this
episode there came a st~rll1 of applatls~.
vVagner was forced to nse and show 111:';
gratitudc. Directly he turned to the
nearest musicians and said: "It seems as
though the peo.p1e are better pleasf'd when
I do not conduct!"

ANECDOTES OF RICHARD
WAGNER.

, - , '1'1 followllljt anecdotes
(EDITon s ~OTb.- ,,~~ncr neve uccu ll'nD~-

pertaining to. H~bl;l;d L~~'W{'11 from a ;,mnl1
Intcel h.\· xtr: " I'\'kh KJol)~. Tlu.'.\' IJOl·U·H.l
collection made ~lIlc' of the jtr('l1l lllnlll('l' III
C('l'lnlll CtIH\,'·',\~~el"I~lla~l1l1"tllg'muuuer.]111lenlN' II n n ....

A- a boy Wagner possessed rCI.nark-
:" , 11 n 'L!I

ablc skill in climbing, as we as I ,

0,ther acrobatic feats. Ilis people sioon
. d to tlCseb ame so much acclIstomc

cc, I . 10 longer felt any
capers that t le~ I . hi
anxiety, bllt. on the contrary, at tllne\il~
brothers and sisters would call o.n f

. friends by the IIlrll1l1g 0
to entert:lm . n his head, and
somersaults, stanchng ~
similar gymnastic cxercls~s. '. _

TI master retained \hl\; peculIar StlP

I le of body even until old age. and
p eness t d that
l·al,lc witnesses havc repor e .

re I, (. rehtlvC to
of len through excess 0 JOY ,
some unexpected visit. some ha~p~ ex-

b f animal Sl)lrlts, or
perience, exu crance a I he has
some particularly merr~ moO(. F r in-
been secn to stand on hiS head. 0

E 'k Heckel relates that once at
slance, n I I "Z/lr
a piano rehearsal in the lOte

S ". 1875 at Bayreuth, at the ageOUlle, In, ..
of 62 years, he showed his appreclatlOn
b standing on his head. .
yOne beautiful day when the P,llPlls werc

\ sembled in their respectlve classes
al as I I·d was an-. b Krell::scJlItle a 10 I ay
In t e dl' This rare expen·nOllllced unexpecte ~.

. eel great excitement. Masseseoce occaSion I \ '
. loys streame(\ tUI11Utuons ~of surg11lg 1.

to thc street; outcries werc. \ou~,. 'Icap~
were tossed high into Ihe all". \IC 1ar~
seized upon the cap of another b?y. an

lal effort he threw It uponlw an llnUSl .. TI
tl~c roof of the school hl1l1dl1lg.. le.un-

f the cap burst Into bItterhappy owner 0

tears.

WAGNER'S NATURAL DARING.

W'lgner never could stand seeing .a~y-
, \Vith that lightning deCISIon

onc weep. I rr he de
so characteristic of his who e I e. I -I

the cap lie ru"" lee1ermined to recover ". I
inlo thc building. lip the staIrs to t ~e

. d out through the trap-door 0
aUIC, an ,r.11 d with
\ f Relow thc all' was II C
t le roo ' \d I .
hurrahs;' but thc youths n.o\\' he t le\~
breath when the rash R.lchard on

l
a

I· I down the roof s steep s ope.
fours s le . C tcrror.
lubilant cries gave ~\'ay to l11ten~etch the
'Somc in their anxiety ran to
~IIStOS of the schoo~. Directly he. cam~
'ith a hdder anrl sllpfed tn the n,lrr~\\

\\ . ' ' '0 the attic thc boys presslllgstalf\\,ay .
on his heels. " d

I '1 ur daring clllllher gameMeanW1I c, 0 , . tl e
his object. returncd to :he opel~ll1g 1~'.lld
roof. and. just in the 11lck of .ttme, ~ \e d
. I dark attic. HeaTIng excl e
IOto 11C . I hid trembling be-
voices approach mg .. ,e d did not dis-
hind a board partition, an laced the
close himself until the ClIStOS P

as to look out on the roof.
ladder so d I If 'n Ihe way of

Half in fear an 1a I \
. 'th no embarrassment. 1e

a Joke hut WI k· f a
, k d . "\,Vhat arc you loa "mg or-
as e ' II b"d'" was theI' d?" "Yes. a ga ows- 1I • .
)Ir .. of the lierce custodmn,
cuttlllg answer t the
who was nevertheless happy 0 .see
little dare-de\'il "'ith a whole. skill.

ftcrward hiS hrother
Many year~ a ness of tllC

Albert recounts the correct. tl
whole episode. and adds th~t U~OIl. 1C
roof Richard was seized wI(h dl~zlness

I I· If to be lost. WIth theand thoug 1t llmse "I .
d "1Lly dear little mother upon lISwor s ~\ .

lips he recovered his courage. .,
Eduard Hanslick, who as cntlc WIas,

. f Wagncr says t lathe exact opposIte 0 , . f
t· e I,c asked Robert Schumann 1

one 1m . 11 "N'
he had ever met Wagner .socla v'. 0,

for me Wagner is impOSSIble. Whde hc
d )'et no one can sayis a talente man, . I"

h· because he does all the talklllg.
allvt 109 I' "He

And Wagner said of Sc lllmann .

ETUDE
SOME PENALTIES OF EXCESS-

IVE PIANO PLAYING.

THE general pnblic see.n~s to have an
id that those who must listen to prac-
I ea ff f. 'he ones who most su er romuce are .

. piano j)la)'lllg. John Warrell.e:-;ceSS1VC <. •

in the Sltuday Maga:;lIl~ tells of the pt-
<mists' personal sufferlOgs, due to ex-

. )t':lctice THE ETUDE learns, forcCSS1ve 1 C • •

the first time, of th,e method described
for protecting the fingers by me~ns,p[

\5 of Cotton attached to the tIp:' ofwac .' .
the fingers with collodl~n. 'vVlth all o.r-
mol' of this kind there IS apparel:tly no
limit to the wear and tear to wh~ch th5
ambitious piano student may subject hiS

fingers.
When Ignaz Paderewski last toured

this country he was forced to abandon
a number of concert:. toward the close
of his season because of muscular rheu-
matism in both hands, ?rought .on. b,y
excessive piano playlllg. Pla~lst,s
cramp IS more painful than. wnter s
cramp, and is the bane of all vIrtuosos.
It is cau:.ed by the constant contrac-
tion and expansion of the muscles co~-
trolling the fingers. It,becomes chromc
when not guarded agamst, and many a
promising virtuoso's career has been
blighted in this way. The only remedy
is to rest the overtaxed Illuscles and
then work them IIp gradna.lly to meet
the strain of constant playing ..

All concert pianists are ~tlbJ('ct t~
split llngertips. TJ~e constant strok~ ol
the balls of the hngers on .the 11,tnl
ivory makes the flesh so ~Ieltcate <L1H~

tenJer that frequently playmg becot1~e::.
acutc agony. When the tip~ of the llll-

gel'S split down into the qUIck beneath
the finger nail playing becomes a tortu.~e

b I·k d on \y to the sel1::.a-that can e I 'ene .' .
.. f dentist's drill In an 111l1ameduon 0 a

tooth. 1 tller"
Some pianists suffer more t l~n 0 -l::'

from delicate (ll1gertips. Lhevlnne~ \\i.1O

Can extract a:. much tone from IllS Illl~
< \ .. l·ern::.
slrument as any othe:' l\'l11g ~ ay 'But
- . that are like CUShlOllS.hngertlps ' , . . d an-
ther arc exquisitely sensItIve .an c .
. II breaking open. j\t hlS Amen-tl1lua y . I' by
can debut he mystified hIS llU(1enCe .

.. . bsorbent cotton aboutcoolly tWlstmg a . I 10
his linrrers <luring the rc~ts 111 t le ,~o.
part of the Rubinstein Concer~o .. 1:l'lt

< I· of I)rotccting hIS tln~er-was liS way . 1 v
ti )s, Later. sam cone sho\\'e~ hl1~~ .l.'?\!
h~ could fasten the cotton hrml ..· \vlU
collodion, and the.reaftcr he was ~nable~

. I all his hngers effectually f~
to pdC TI . 1- 1S
every public pedormance. le tnc.~

. I followed by other pldll-now extenslve Yd' ,
ists, especially during th~ long In t1)-

\Ilg hours of dail.y pracltc('
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SOMETHING MaR;!
MELODY.

THAN

[MI'. Pel'lee DUlin Aldt'ich~ the cditor of our
I'OCUZ(lepuftll/ent {a/" the prcselH munth, begun
his musical studies at the New Eny:and Con-
servatory of Musio unde1' {:h·. LOllis MUllS,
Stephen EmerY, George lVhtt{ng and W. H.
Daniell. He afterwards stltdied totth Shakes-
pearc and Henschel l'n London, 'l'rabadello In
Paris, and final:y with Sbrigl~a, the .fatuous
tcacher (If Jean de Rcszke, 1110Pans. He
Iilled in SbrigIia's f(1lmily, played the mus1er's
accompaniments and acte(Z as his assistant
teac}!Cl'. Mr. r1Zdrich has /I, rich, high hari.
tone voice und is an accomplished 8i11(/C1',bul
Ilis det'otion to teaclti.11o.Qllrevents his oirillV
rel'V 1IIucl1 time to pu7Jlic 1t:ork.-EDI·1'OH o~'
THE ETUDE.]

CLASSIFYING VOICES,
A YOUNG man went, once upon a time,

to a well-known singing master-not
one of those piano players who teaches
singing, but a real singing master-to
have his voice tested, After given a
few songs and exercises he asked,
"What kind of a voice have I?" To
which the master replied, "I don't
know." The young man, in appealing
to me about it afterwards, said that he
was dumfounded that a master of his
eminence should have hesitated on a
question like that, for he thought it
ought to have been a very simple mat-
ter to decide. To which I replied, "On
the contrary, it is sometimes a very
difficult matter to decide, and the wise
and honest teacher will not fear to sus-
pend judgment on certain voices until
the natural tess-itt/ra of the voice de-
clares itself by a natural and easy emis-
sion of the tone."

Twenty years ago 1 decided these
matters at once without fear of error,
but now, having sometimes gone wrong
myself, and having seen the greatest
masters of the age misclass voices, I
have come to the conclusion that it is
"afe]" and wiser to wait, in uncertain
cases, until one is sure of his ground.

POSITIVE CLASSIFICATIONS.

Now let me explain: Most voices
are easy to classify because their com-
pass and quality is such that there can
bc no question about them. But there
are many voices which in the "raw"
state appear to be what they are not.
I refer to those voices that might
be high baritones Or tenors, mezzo-
sopranos or sopranos. It is by no
means easy to decide which way the
voice will develop when it is properly
"posed." and the only way which su.c-
ceeds is to await the development
which is necessary to a correct diag-
nosis. Even then there will be some
voices which will be a puzzle, for they
have as much of the "high" qttality as
the "low," and the greatest wisdom is
necessary to decide which way will be
best after )Iears of singing.

"BARYTON MARTIN."

One of the most difficult of these
"oices is that which the French call
Ban'/oll Martill. Some years .ago a
celebrated French singer named Martin
possessed a voice of this class hence
the name. 'ATe should call it 'a lyric
baritone or a baritone tenor. The
lower part of the voice has the color
and action of a baritone and the tipper
~egister, sometimes extending to B flat,
IS tenor in quality, although the voice
cannot maintain high roles. The only
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role I know that was written for this
voice is that of Benvenuto Cellini 111

the opera of that name, by Eugene
Diaz. The compass may be about that
of a high baritone, but its characteristic
feature is the tenor quality of- the upper
notes.

Another voice that is most mislead-
ing is the high mezzo-soprano. This
voice is the exact counterpart in women
of the "Baryton Martin" in men. The
upper part of this voice so much re-
sembles the full soprano quality that
the temptation is strong to put it in
this class. One of the surest tests in
both these cases is to watch, as the
voice develops, the ease with which
the words are pronounced in the uppe1'
register. If they are difficult and
fatiguing, one may be quite safe in
keeping the voice down. If they be-
come easier and easier, and the color
of the voice becomes more and more that
of the high register, then we may take
courage to place the yoice high.

REMARKABLE VOICES,

The temptation to plaoe these voices
high is very strong for purely commer-
cial reasons. The baritone tenor who
can sustain high roles has such a
strong voice that it "gets over the foot-
lights" amazingly, to the great delight
of' the multitude, and therefore is very
useful in the theatre. Jean de Reszke,
for example, was a second-rate bari-
tone until Sbriglia changed his voice
to a tenor. Doeme, one time the hus-
band of Nordica, developed a beautiful
tenor voice from a baritone, under
Sbriglia's teaching, and sang Parsifal
at Bayreuth with great success, Sims
Reeves, the great English tenor, started
.as a baritone; Zenatello began as a
baritone; old Manucl Garcia started· as
a baritone, afterwards became a tenor,
and later in life again sang baritone,

It must be remembered that we only
hear of these brilliant successes, but
the unhappy failures who have tried to
"put their voices up" are legion and
have gone to unknown vocal graves.
When Jean de Reszke was in his prime
half the baritones in America tried to
howl their way to his high notes, and
some of them are howling yet.

MEZZO-SOPRANOS.

Now, as to the mezzo-sopranos. we
all know how Fremstadt, after some
years' singing of contralto roles, re-
placed her voice as a dramatic soprano.
Marion Weed did the same thing, and
Edyth Walker left Conried because he
would not let her sing soprano roles,
and she has since sung them all over
Europe with great success.

Now, it is a serious undertaking to
change the register of a voice from a
low one ·to a high one, and in a' ma-
jority of cases it is fairly sure to faiL
Even when it succeeds the voice is
short-lived, because the pose of the
voice is more Or less artificial and cer-
tainly can only succeed where the
singer has a superb physique. endu'rance
and persistence. All the singers men-
tioned above have powerful physiques
and intelligence far beyond the ordinary.

ETUDE
The normal way for a voice to become
dramatic is to grow to it. I remember
some years ago-v-I dare not say how
many-hearing that wonderful woman,
Nordica, sing "Rejoice Greatly" from
the Messiah with a pure lyric voice.
The most venturesome prophet would
never have dared to prophesy that she
would ever have developed into the
.Lsolde that we now know. The breadth
and power of her voice grew gradually,
more especially after her studies with
Sbriglia, but she never lost the deli-
cacy of touch that kept her voice
beautifu1. If she had not had the wis-
dom to retain that delicate touch of the
\-oice and had insisted on forcing her
tones all the beauty would have long
since disappeared from her singing.

It is this that makes it more difficult
for dramatic tenors and voices that
have been "put up" to maintain their
beauty. It is more difficult for the
tenor voices of this class to maintain
their register, for it is not exactly nat-
ural for them to sing with a delicate
touch. There is a constant tendency
to sing more baritone quality than
tenor, and, as it is the natural tendency
of the voice to deepen with increasing
age, these voices naturally turn toward
a baritone color and make the tenor
quality more difficult. To guard against
this the singer should maintain the'
"tenor" quality as carefully as possible,
and avoid the tendency to sing "big."

THE NATURAL MALE VOICE.

The baritone voice is the natural male
voice, and there are many, many beau-
tiful voices of this class, but also not
many beautiful singers. The tendency
of the times toward greater sonority
and no agility at all plays havoc with
this voice as well as others.

So many operatic baritones sing so
persistently, too open to obtain greater
sonority, that the younger singers fol-
low the example to their detriment.
Others go to the other extreme and rob
their upper notes of all their brillianc.y
by pushing up thc back of the tongue
and smothering the voice-what they
call "closing the voice." The result of
this procedS is a very dull and muffled
upper register that does not combine
well with a good lower voice.

Another defect of many baritones is
a peculiarly "hollow" delivery of about
three notes from B flat to D (just
above the staff-bass clef). This gives
the voice three distinct registers and
results almost always in singing the."f'
three notes flat. All these defects are
remedied with comparative ease in the
hands o[ a good master.

THE REAL TENOR VOICE .

The tenor voice, when it is a per-
fectly natural tenor quality, is not so
difficult to train, but in these later days
so many tenors try to sing so loud that
they appear to be as much baritones as
tenors. The charm of the true tenor voice
is the pure lyric "tenor" quality with its
dear silvery ring that is so appealing. To
force this out of the voice by this eternal
struggle for sonority is to deprive the
singer of his greatest treasure-for, after
all, the greatest charm of the singer is
tbe art of singing beautifully.

The chief defect of the tenor voice
i; about E and [0', where the higher'
notes commence, The only sure way
to overcome this weak spot in the
scale is to persist in singing these notes
lil.'e the high ones until the delicacy of
touch is established,

For a time the notes will be less
sonorous than the more open way of
singing, but if persisted in it will m~ke
a smooth and sure scale and give these
notes an expressiveness not otherwise
obtainable. The first recitative in the
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Messioh is an example of this need. It
is very essential that the singer should
be able to take the E with a delicate
touch in order to obtain the necessary
expressiveness in the words "com for':
ye." The same is true in other places
in this beautiful number where this
fatal note occurs. But it is rarely sung
as it should be, for the tenors of to-
day pay so little attention to beauty III

sil1gil~:r,
The contralto and true meazo-soprauo

voices have one r- l-urncteristic in com-
mon. They both have a tendency to

break in the middle for the very simple
reason that the singer thinks she must
sing the low notes way down in the
chest and the high ones way up in the
head. The result of this process is that
the high not cs become higher and the
lower notes lower as time goes all, and
the poor medium notes arc left high
and dry with neither vitality nor res-
onance. When this break in the voice
is once established it is \'ery hard to
remedy, and it is very hard to under-
stand why our singers contllltle to
pursue this stupid method of using
the beautiful voices which abollrld in
America.

FRONTAL VOICE.

There is one characteristic of the lyric
soprano voice that needs spec!:'c' mention.
It is that peculiar resonance of tIle voice
called frontal voice. J t sounds -,C high
in the head as to lie right behind th~
forehead, hence the name froillal. This
voice hardly seems like real voice but
rather like the so~called falsetto voice for
men's voices. The peculiar characteristic
of this voice is its tendency to sound a
little sharp all the time. Even if it is in
tune it sounds "out of tune." Further~
more, it has a peculiarly hollow sound
that does not mix well with other voices
and is peculiarly artificia~.

When this habit is once established in
the voice it is extremely difficult to cure.
Where it is the natural pose of the voice
and has always been there it is almost
hopeless and the singer may as well give
up the idea of public singing. Whcre it
is simply an acquired habit from singing
"ill the !lead" too mpch, it may be reme-
died by cullivaling the middle voice and
then coming to the high notes slowly
one by one with a more normal emission
of the tone. 1n fact, the lyric soprano
should from the beginning make the
greatest effort to cultivate a good cen-
tral voice for the upper notes present no
problem whatever when this has been
well done. This advice has been given
by the great masters for many genera-
tions, and those singers who llave fol-
lowed it have never had occasion to re-
gret it. There is no better advice we can
give the young singer than this-CULTi-
VATE A GOOD CENTRAL VOICE-It makes
all the crooked ways straight for the
singer if they will only heed it. I will
not say it is easy. On the contrary. it
takes much time and patience and the
'very best instmction. Any lyric soprano
can sing somehow on high notes, but
to maintain an even scale from C to C-
two octaves-is a hard battle.

BE WHAT YOU ARE.

In this article 1 have only attempted
to generalize in such a way that some
readeTS Tllay be led to think carefully
where they are going and what is going'
to be the results of that going.

It is of the utmost importance to one
who hopes to do professional work to
have the voice well modc and trained in
the class where he belongs. 1 f he be a
baritone he must be a baritone and not
howl away at a tenor repertoire. On the
other hand, if he be a tenor and is try-
ing to support a baritone repertoire his
voice is' bound to be too insufficient to
be a successful professional singer. It

THE
requires the greatest possible wisdom to
advise wisely in these cases, and I con-
fess that I dread this responsibility more
than anything else 111 my life as a
teacher.

"BIG" AND "LITTLE" VOICES.
THE surprise expressed by many people

over the fact that Bonds "little" voice
fills the Metropolitan Opera House quite
as well as h' did the Manhattan, and that
the singer c·,idently makes no greater
effor c in the larger than in the smaller
aUUl,:o:-ium, shows that there is still much
confusion in the public mind about the
relative carrying power of big and little
voices.

Bonci's voice would not be big in any
auditorium, but it will sound approxi-
mately as big in the Metropolitan Opera
House as in Mendelssohn Hall when he
sings his fully vitalized tone. Why? Be-
cause his tone is pure-it is all tone.

Many 0 f the "big" voices heard in our
opera houses would not carry distinctly
!u as large an auditorium as would the
smaller but purer tones of a Bonci or a
Sembrich. The truly pure tone often
sounds bigger in a large room than a
small one. Being pure, every atom of it
awakens sympathetic vibrations in the air
and thus accumulates volume, whereas a
big but impure tone would kill the air
vibrations by its own dissonances. This
is a crude way of stating a well-known
principie of acoustics, but it may suggest
to some of the people who wonder at the
carrying quality of small voices a solu-
tion of the phenomenon. Sembrich and
Bonci, both possessing comparatively
small voices, have no difficulty in making
their tones tell in the furthermost corners
of the big Metropolitan, while some of
the singers in that house with big voices
expend twice the physical effort with less
satisfactory results.

Here is another object lesson to show
students of the voice that they should
concern themselves with quality of tone
and let quantity take care of itself.-
Musical America.

MUSICIANSHIP FOR SINGERS.
Two things have recently struck with

much force upon the notice of those who
dwell in the world of music study. One
is that the young persons who desire
ardently to become opera singers are un-
willing 10 be musicians. The other is
that the inability to speak English prop-
erly is one of the most formidable ob-
stac1.es in the way of acquiring a good
quality of tone in singing.

The resistance of the singer to musical
instruction is nothing new. The students
of singing nearly always desert conserva-
tories which compel them to study the
art of mnsic. Tbese students always de-
clare that they can easily find masters
who will prepare them for the stage in
Iwo years and who will not require them
to .l,:arn harmony, sight reading, ear
tra1l11.ngor the other "hard things."

Thl~ is incontestably true. It is also
undel1lable that many opera singers can-
not learn a single role without the help
of a coach. They often have to acquire
ne,; parts by ear. They sit beside a piano
:vhJ1e an. accompanist drums the melodies
1I1to their memories. It seems rather
mea~ ~nd pitiful tu think of a great
pubhe ld~l who knows so little about his
o,;n bUSIness, but any person familiar
WIth the inside history of opera houses
can tell you that this story is no idle
dream.

Furthermore, these same singers must
h.av~ every accent, every phrase, every
slgmfica?t point in the declamation and
every cllmax in the lyric passages pointed
out to the~. They do not know enough
about mUSIcto perceive these things for
themselves. Now what is the result?

ETUDE
Vox et prreterea nihil. ~ine sounds an.d
that is all. The inner fire of a poetic
Imagination neve!" flames out through the
singing of such "artists." The perfor~-
ances of the sound-producing machme
when it reproduces the delivery of a
Sembrich or a Plancon are far finer
pieces of art than theirs. T?e perform-
ance of such singers is precisely on the
level of that occupied by the playing of
a commencement piece by a long trai~ed
conservatory pupil who has been working
on that one thing under his teacher for
months.

Anyone who has taught singing ra-
tionally will understand at once that the
ability to get under the single notes and
grasp the relations of each and all of
them to the whole phrase and of the
phrase to the entire song requires first of
all a completc comprehension of form.
And to know form one must know much
more than what is commonly called form
in the curricula of conservatories. Me-
lodic form is what is generally meant,
whereas a knowledge of harmonic form
is absolutely essential to the correct con-
ception of music.

How can any singer approach the study
of a role such as Isolde or M elisande
without that solid musical foundation
which makes the printed page of Wagner
or Debussy an open book? Are we not
justified in suspecting that some of the
interpreters of opera roles know them
only rote fashion, note by note, phrase by
phrase and scene by scene, and that they
sing for the passing moment without
realizing its place in the witching hour?

The singer who does not know music
is partly blind and must always go about
in the hands of a leader. On the other
hand, the true artist who can penetrate
to the heart of a composition, to whom
the constituent parts of the melodic
structure and the subtler atmospheric sur-
rounding of the harmony are dearly in-
telligible, can stand and walk alone. This
singer makes his own readings. He is
not parrot chattering the ideas of a
coach. And these singers are usually to
be found at the top.-W. J. Hende1'son,
in New Yorll Sun.

AVOID QUICK TRAINING.
ALBERTORANDEGGER, who died in Lon-

don a few days ago, is tile type of musi-
cian who will be sincerely mourned. As
a teacher of singing, Randegger was as
successful as Francesco Lamperti and
Manuel Garcia, and his method of in-
struction, like that of the Italian and
Spanish maestri, was based upon prin-
ciples of voice development that should
be studied daily by all vocal teachers.
Above all, the modern teachers ought to
remember that Randegger, Lamperti ancl
Garcia never practiced any of the quick
training methods prevailing to a large'
extent in this country and Europe to-day.
With few exceptions, the greatest singers
oj- OiLr times d1'd not impress aH)' one at
the beginni1lg of their studellt dO\Is b\'
their phenomel1al vohes, but the)' re·ached
the goal by a system of patient hard work
}iear after )lear.-Mllsical Courier.

EMERSON PIANO CO.
Boston, Mass.

"Over Sixty
Years Ago

my father carried the Emerson
Piano as a leader. As his successor It
too, make it my leader, not as a mat-
ter of sentiment, but rather of sound
business principles. The Emerson,
all through these years, has thor-
oughly satisfied my most exacting
patronage, because in tone, touch,
durability and in artistic treatment
of design, it has proved itself to be
a wonderful instru:rnent. No other
make, selling at the price, has
seemed to me to be in a class with
the Emerson."
The judgment of both dealers and

users is conclusive ef)idence of
Emerson quality.

Dealersin principal cities and towns.
Illu~tratedcatalogue free.

t'kM~!ilW~=
Aasistant to Mr. Oscar Saenger

TEACHER OF SINGING
!nterpretll.tloll, Operll.tl(' {loo.ehlnlr

Address, 124 E. 92d Street New York
TKl.K':HO~·l> ~B81 LENOX

SHEA
PARIS. 5. rue Gounod

VOCAL INSTRUCTION
T he first American man

to sing in Opera
in France

Write for booklet:
"The Choice of a

Voice-Teacher"

Harry Munro
BARITONE

Correct Tone E:rnission and The
Science of Singing

TEllMS MAILED ON APFLICATlON

276 Madison Ave. New York, N. Y.

STUDY HARMONY
and COMPOSITION
by MAIL ~,:~~~~~:\:Je~;o~~~
Alfred Wooler, wllloer of Inter·
n ..Uonol nothern comvetilion, 1911.

A sln'plo. c<>nolseaDd practionl
oouuo. So"d fo' p,oipectus and
'RteB. Comp"aers' ~1SS.oorreoted.
ALFRED WOOLER, MilS. Doc.
32ZW. Utlca SI., Buffalo, N,Y.

BROWN'S BRONCHIAL TROCHES

•

Give wonderful relief in throat and voice trouble. Introduced to the public
.: • more than fifty years. ago, they ha~e never been surpassed. as a specific for
: ' I hoarsen~s, loss of vOice and bronchial trouble. Entirely free from opiates.

• I Pnce. 25c. SOC.and $1.00 Sample mailed free on request.
JOHN I. BROWN & SON _ _ BOSTON, MASS.

FROM a iarge number 01letters received in answer to my December ad in THE ETUDE ~ 851 I have
selected a. number of guestio!Js repr~sen.ting information most sought after b~ ~~al students.
1 shall pnnt th~se qucs~lOns.With rcpllcs In a sman volume. These replies have helped many \focal

stud~nts. I shall also lIlclude 1Il tillS volu.m~ a pract~cal. concise system of breathing exercises used in my
studiO successfully 20 years. There Will also be lllc1uded other hel fl' f' ONEDOLLAR, Postag,e prepaid. P u suggestIons or slllgers.

GEORGE CHADWICK STOCK, Teacher of Singing
StudiO, Y. M. C. A. Bldg., New Haven, Conn.

Please mentIon THE ETUDE when addressmg our advertisers.
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REQUISITES FOR
====THE====

MUSIC TEACHER
BUSINESS MANU~L FOR MUSICTEACH.

ERS, $ I .00. ThIS book is a compendium of
bhe latest and best i~eas jipon the most practical
methods of eompellfng your professional work
to yield yOUa larger income.

CLASS AND ACCOU~T BOOK. E. M.
Sefto,:,. SOc. Pocket SIze, contains record of
all business transacted by a music teacher.

PUPIL'S LESSON BOOK. Price 10c each
$1.00 per dozen. '

THE STA!IIDARD LESSON RECORD. (.%
records with stuba.] 25c. A practical method
for the teacher to keep u complete record of
pupils, studies and accounts.

LESSON ANI? PRA:CTICE RECORD.
[Package of t.") cards J 25c.

THE STAND~RD PRACTICE RECORD.
(Pad of 100st11:'S'15c. Eumtshing a weekty
~?:~':t.~u~~l~h:~~~~~s.record directions for prac-

B~~:' AND RECEIPTS. (Package of 100.)

BLANK BILLS. (Large size (jx9, package of 50)
25c.

MUSIC TEACHERS' DESK TABLET
(Package of lUO) 15c. For all melUorn~dulUs
especliltly practice directions to tbe pupil. '

CLARKE'S HARMONY TABLET Pad of
100 leaves ruled music paper, 7xlO, 25c.

S!UDENT'S HAR~ONY TABLET. Pad of
/5 leaves ruled musiC paper, 7xl. 150.

BLANK MUSIC COPY BOOKS.
Prices, I Dc to 350.

BLANK MU~IC PA~ER. 12, II or 16 lillI'S
and Vocal, sIze l-lx:2'2 mche .., per quire 400
(Postage Uc extra) , •

BLANK MUSIC PAPER.
lOOlell.vllllIx8)1i witb wide ~paCillg. 25c.

BLANK ~ROqRAM FORMS. For Concerts
or Pupils Hecltals. SOc per hundred.

DIPLOMA FORM. 21x19. Price 15c. l'arch.
ment, 2Sc.

TEACHERS' CERTIFICATES. llx8;{. 5c.

M~g~~AL PRIZE CARD. 6~xlX" inches.

RE~ARD CARDS. Litho in Colors, set of
I~,60c.

MUSI~ WRITINC PENS. Per dozen, 15c.
PROFESSIONAL OR VISITINC CARDSf!o for 3~cll ~O for SOc, 500 for $1.25:

Naatly prillted In the four most popular styles
of type.

RUBBER STAMP AND INK PAD. One
line 30cll~.o lines 40c, three lines SOc.
A handy fl.rtlCle for putting name and address
on orden to pubIlshers, etc. It prevents errors.

ROLL BLACKBOARDS.
2x:3 ft., $1.80; 2J..6x3%, $2.50; 3x·l, $3.20.

CHART PAPER RULED. Price 10c a~~:s~t.32x14 contailling four staves of heavy

ADt:I!5IVE LINEN TAPE. Ten vard~. Post-~:~t12 cents. Red, blul;l and lila.d, 15c a

ADHESIVE PARCHMENT PAPER. (Trans:r~n:':~')~er package, pos~pllid, 15c; tbe ~ame,
~ Ida In n roll, postpaId, 1 Oc' tIle sallie 4

yards in a roll, postpaio, 6c.' ,
P.G;STEB~ARD, DUST- PROOF BOXES

i'or holdIng music. Cloth-hinged front sbee'
m~~ic, height ;;!/'.! itlcheB. By express, n~t pre-
pald,2Sc.

MAN!LlA WRAPPERS. t4x2"2, the best
~l\l,.l'llla.p.aper, per hundred, SOc. The vestp~r,t15t~:Ila., per hundred, b.)" expre~s, not pre-

BpSTS .. Prices from $1.25 10 S 1 0 acconl·
ng to size and workmanship. Send for'list. .

M[~ALS. Gold, Homl~n finish of substantial
:velght, e~gl'8:ved to order, net. Ilostpaid, S 5.
rile !l\I.meIn Sliver, net postpuid $3

PLATINOTYPE PORTRAIT POSTCARDS
~c .each, SOc per dozen, postpaid. 'l'hi~
t~at mclnde~ alwol:'t cvery known musician of an
ImeR A 1Jst of over five hundreu subjects sellt

Mupon application.
:;'Et~iEL$METRONOMES. American make,

e, 2.25; with bell, $3.35. i"oreign
ulake, no bell. $2.50; with lJe11,$3.50. J.
T. L., no ~ell, $3.00; with lJell, $4.25,
Transporlatlon, 32c each, extra. Pocket Metro-
nomes. postpaid, SOc.

MNSIC ROLLS. Cowhide, pwooth 147;:incll~Si ILck, lnown and Wine, $1.10" 1')~ inclll~~L\~fk$t'32 Seal Graiu, 11)%Inches, colors:
52 10~ rA~f,$1.4;2. Same,lilleS<llldLJound,

MUS'I' postpaid. ~end for list.
e C rOLIOS •. With strings for tying ends,
b 5~. h1he /:lameWIth heavier board sides leather

M~~I' andtes for clI.rryiup;, 95c postp;icl, llet.
$1 C SATCHELS. Half sheet music size.
10 $50 to $200 .. Full ~I",etmusic size, $3

M 4.50. PostpaId. Send for list.
l~s~IC CABINETS. $10 to 528. Send for

M~~~1o~J:.NDS. 84c 10 $1.60, postpaid.

"1[/~l tIS ~end free a COp'1 of our catalngup-
fi~'ltSlr T1achers' Handbook" Clinlainlnqdescl"ip:
Plrr, (! fl >fIt'e, an" fist.~ and pric S On Bu.st.·,
J'il?t('.~.Jell·plry, ](pilals. Pitch Pipes, Forks,

der-sympllOlIY Instl"ltmcnts.

TUEO. PRESSER CO.
1712 Cheslnuf St. Philadelphia, Pa.

A FIRM FOUNDATION.
I K.NO\Va number of singers who are

reacb.lll? the prime of life and who are
not filling the promise of their younger
days. Most of these are failing from
one. cause-they were not well trained-
their ca.reers were not built upon a firm
foundation.

By reason of the great circulation of
T HE ETUDEthese lines cannot fail to meet
tl?e eye of some-perhaps many-young
s~ngers who are longing for a career as
sll1g~rs. Let us sit down together and
consider a few thoughts on this subject
that suggest themselves to me as the
result of many years' experience.

Please ~ead this over very carefully.
A career In any profession is something
that grows. It is not an incident that
happens in one day or one week 01" one
year. The big things come to you only
~fter the little things are well done, and
if you cannot master the big things you
can only be second rate. vVha:ever you
are these larger opportunities come to
you usually rather unexpectedly, and if
you are not equal to the occasion you
must fall dowll.

The ~l11portant thing for you in your
c.areer, IS that yOll have a sure founda-
tlOl1. If you are to be a singer your first
duty must be to see that you have per-
fect control over your voice. This has
been bo:ne .in upon me so impressivcly
by certalll smgers I have known of who
have failed at tIle critical moment for no
other reason than the lack of knowledge
about using their voires.

~hen one has to use one's voice pro-
fesslOn~l1.y day afte;- day it is necessary
to use 1t 1O such a way that it will "wear"
as little as possible. One may push the
voic: for a time by reason of superior
phYSical powers, but the voice will soon
lose its beauty if it does not break.

GET THE BEST TEACHER OBTAINABLE.

Therefore, if, after looking the matter
over very seriously, you have decided to
become a singer get the best teacher of
the voice you can find. Not a pianist
who "teaches singing a little," or even a
great deal, but a real master of the voice
~vho knows. Stick to the fundamental
principles of sing-ing until you know
them and then llcver depart from them.
Make your preparation long and sure so
that when your opportunities come yml
can grasp them and "make good."

How many times have I heard the
~vail "1 have had opportunities, but when
It came to the test r did not know !low
to sing."

Again, I say, make your foundatioll
firm and sure.

There is no profession which should be
a steady natural growth more than the
Sl~ger's, and it would be very easy to
POlOt out a Humber of singers who gave
little evidence of great promise in their
earlier years but WllO by rcason of their
steady logical development have achieved
success. The voice reaches its maturity
by a slow growth and is rarely an ac-
complished "fact" in the beginning. As
a matter of fact tbe best voices are
the greatest disappointment to singing
teachers.

They SE:em to presume upon the gifts
nature has bestowed instead of adding
to these gifts all that art has to offer.
Some of the greatcst voices of our time
ha ve gone to early vocal graves as a
penalty for disobeying the natural and
simple laws of the voice.

Why disdain the profound study of
these laws when it is by following them
that yOU are to mount to your suceess.
Great artists depend upon their firm
foundation for the great achievements of
their career, and this foundation is the
correct and natural production of the
voice.-P. D. Aldrich.

SOME AXIOMS FOR SINGERS.

SINGING
world.

is the simplest thing in the

Great artists are conspicuous for their
beautiful singing and not for the quantity.

A great singer w
is an impossibility.

thout radiant health

Singing should be spontaneous
natural, not forced and artificial.

Cultivate assidious.y the middle of'the
voice and the ends will care for them-
selves.

Cultivate the lyric a long
attempting the dramatic.

time before

BACK-HANDED AXIOMS
SINGERS.

To learn to sing go to some piano
teacher. Don't trouble to go to a real
singing master. He will be too slow for
you and make you practice scales and
other disagreeable things. The piano
teacher can play fast enough and JoueT
enough so that you will never learn how
badly your 'voice sounds.

FOR

Don't try to keep time when you sing.
J.ust dislocate the rhythm as much as pos-
SIble and they will think you have tem-
perament.

When you sing in public sing as lOUd
as you can. The fellow on the back
seat has paid his money and he wants to
hear. Then, too, you look so nice when
yon get red in the face.

If you make a mistake lay it to the ac-
companist. What are you paying him
for, anyway?

Above aU things do not pay for your
singing lessons in advance. Your teacher
would drop dead if you tried it on him.
Make him ...vait for his fee a year or
two to cultivate his patience. Then for~
get all about it.

When you practice sing as high as you
ca~ mo.st of the time. The neighbors up-
sta11"Slike that sort of thing.

Get lessons for nothing if possible.
The young teacher has to vivisect some-
one's voice. and yours will do Then
too,. its mce to helong to th~ tram~
fal.l11ly. They never have to pay for any-
thlllg.

Get a job 111 church if you can, and
then try to drown out all the other
s1l1gers. The deaf lady in the front seat
likes to see you work.

"Those who imagine that a creative artist
can, through the medium of his art ex-
press his feelings at the momelH wh~n he
IS m?ved make the greatest mistake.
Emotions. sad or joyful can only be ex-
pressed retr~spectively so to speak. With-
out any speCial reason for rejoicing, I may
be moved by the most cheerf1l1 creative
~ll0?d, and, vic~ versa, a work c0111pos~d
'lIl11d the happiest surroundings may bo
touched. with dark and gloomy colors.':
-Tsch01kowsk1·.

[~CHO~~ ~1~er~!I~~~~~e~~~'k OPERA]
H,ghesl Are,.,," Inst"uction fot 0 r C J.
nagimling of un.,.rpaR .. dly oo..;.ect", ;"eett. O'otonc. From the
phenom.nally successful svstem.'t1c I';;'~'~~Pla"e~ent Rod unlque,
Reper,oirein all lallg""g,;s amt'FullStRge.~~t; ~n'htb complete
sonaldirection of 1\IAUAME ARMn1"l'~· , • UI. l'er·

f~~:;t::;t'h:~t~~~~~~~~r:,~:~~;,~~eJll..teeober,whose rare 101ftor
con.,·lnc;"g ReBuIU. No advance ;:;ma produce.",o.t wonderfnl.
Ev'dent "rogren each I.. son All I . Pay....ent. per 1"'070.
free. Circuluron request.' ••• on. prlvato. VoIce trilll
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Bprsford's Acid Phosphate
FOR

Brain Workers
Strengthens the exhausted and con-

fused brain, relieves nervous head-
ache and induces refreshing Bleep.

and
The Bayreuth Festival

Die Meistersinger and Parsifal
Opera in London, Paris and Munich Cathedral

music, the finest in the world. Opponu""ity to meet
gr~at musicians. A glorious vacation out-of-door's.
Sail July 3. Return September 3. Book early.

H_ W. DUNNING & CO.,
1007 Congregational House, Boston

UPPER SOPRANO TONES
The .Iarg.e sale. of the "Upper T..."o, T""e.·· ",,,<I the

mall)· ",qu'd •• from Indio"as to whdhet ,hi. hook c"" ,,1,,0
~ uso'! b .. soprsoos. hHe induced the ",ull\or to pUblish

Til ... l:VIlf'" Sul,r""" T",,, .. ,,,,,I. II",,' E ... r.· S"I'':'''''' IllR"
Ae'I"lre '1'1..,,,, ,l'ltho"t _trill" Or ,.II'"rt 1>,: Hlr"Ufte It,,;1
""i'l"" "x'·r':!..' .... t" 1,;.,.11",' "",' "h,,;·r:· Price. $1.
Boo.k.- """t.o" .receiptor I'do'" MOllCY rrfunded on one
day. c"""unllt,,,,, If not ."ti.fllmor)·.
W. P. SCUll-LINe;. l:n W....I 23'1 Str"",t, NewYork

PIANO TEACHERS
_wfllttnd_

"Little Journeys In Melody Land"
"Poetical Thought.," "Melodic Sunshine"

r~~dc~\~~~eC,~~~~BI~~'~~,~!r:'E~~~};y~~;~~~~~O~~'f:~b~e~~
!t'emntic circular to N. I). ELLSWORTH .& 00
l'"hll~I", ...., 1100 l!!1111~""''''' St., {lhleillro, ni~

MUSIC MATERIAL
FOR

Kindergarten Teachers
f'¥1r. Ba.tcheUor has had 10llll experience with little

chIldren and hili invenl.ed many devices which lead by
easy gradual.ed sleps, from aUnple child play to intellitrenl
BIU.4Y of the Tone Lanllualle.

The Color Bird Scale· Color Note Scale' Small
Color Scale; Music Staff Pe&; Board; MuJc Staff
FoldingBoard. etc.

.Pric~ &0 low !.ha.1.the teacher can fumWt each child
WIth hilI own mat(";nal.

Wri.te at once for <bcriptive catalOll: and WOlDl.aboa
rejlardina Correpolltknce Coune.

DANIEL BATCHELLOR & SONS
Gertnantown, Philadelphia, Penna:

Your Complexion Needs Protection- -
Dr. T. Felix Gouraud's

Oriental Cream
or Magical Beautifier

Renders the skin like
11 e softness of velvet
leaving it clear and

pearly white.
,.-\daily neces-

sityfor the
ladies' toilet
whether at
home or while
traveling, as it
protects the
skin from the
h~rsh Spring

f wlllds. 1 t is a
per ect non-greasy toilet cream and .. I'n ' pOSItive }'
WI. not cause or encourage the growth of hair
winch. every .lady should guard against whe~
selecttng a todet preparation. GOURAUD'S

~t}~t7J~P~~~~~L h~O~oo:5 t~Etl~Sf
,the surest sIgn of Its harmless nature A '
first-class druggist or department sto~e. t any

Ten cents in stamps direct will b .a book of rtog you

Gouraud's Oriental Beauty Leaves
A lmle book of perfumed 100'Wd • I. h r el ea<z;e.r to
carry tn t e purse, to Uit On all"c .kl . ueaslOnSI
guu y Impro<ve the complexion TI. 0
q)ery refreshing. . zey art

FERD. T. HOPKINS P
37 Great Jones St. NEW YO~K r 0 p. ,,N.Y.



[

284 THE

Department for Organists·
Conducted by Eminent
Organ Teachers

Editor for April, DR. S. N. PENFIELD

Dr. Smith Nt>w(·l1 I"'ull('ld wae born n t
Ouel'!in, 0., In Ib:li: elllrtt'(1 hi!! music
~ludl('" tuero wttb teem teucbers. goon out-
grew them, null clime to N~'I\' YOL'k, where he
took up pluuo nnd \,II"1:I1UlOHIO\lllr. nctum-
111l: to Ouorttu. lie entered c(Jll"~l' nntl wua
cnoseu oq:::nnlAt nnd dlrectur- of till' J,:n'ut
chorus cnon- lon'I' tnu I'otct,q) or till.' cot-
~\'. '1'11(' nrgnu bnd uu 1'l(lCIHI('(j conaore.

rroui which tilt' plu yer- fnel'd ure enure choir.
From tho ('ol]l'liW lu- l'\'cl'lw'd the degree or
.\ B. and A.M. A(l,'1' graduntlon nnd u fl'\"
ytlll'S of ]lI'of""g!OUIlI work at nocuesrer. N.
Y.. he went nbl'Olld rcr oxtcnnod l:ltlldr lit
Ldl)zlg lllld l'tnla. lnchltllng JI'~1l0U9 with
:\108chele~. Ihllll}tUlllUll, ('te. ItctUl'Ulug to
tlil' t'nlted ~tf\tf'lI. find not yet detlnltely
locllted. he l'('c('\v{'d a ilnttt't'!ng alter whkl.l
took blm to savannah. Cll,. when' hl'
fouudC'd l\ eonsC'l'vulory Hnd n dunl 8l1c!C'ty,
OI'CIH'stl'lll lIud chol'nl. tilt' ).Iozllrt Club, A
:>oJOUl'UlhCl'e or tlv," yl'lll'l! prOI'cd to him
that tile cllmnli.' wn~ 100 111lllnl'lous.Ilud Iw
<:Illnc to ~C'w YOl·lc. Wlll'l'(> hi' hUH 81uccbeen
promInent lu 11f! ul1l«lenl lIfl' lUI organIst
:Iud teacl.lel· of till' plano, org't\n nnd hill'-
many. 10 18S4 Ill:! \VIlR elected president of
the l\[uf!l(' 'l\'fH:hel'8' NntlOlllll Association,
and 111 1.C;:S,; hl;' l'ccelv('d frum thl' U11lversltv
of New YOI'k the degl'ce of Oocto\' of Musl~.
Int("l' Ill' \\'(Hl 1wit',· l'lecteCl president of tilt'
N, Y. S. )1. 'I'.. \~llO('rtltton. Ills ('omposl·
tlou'! :11'(, 11IIllWI'Ol1!ol, vocal, ol'chesb'nl, phllW
and ol'gnn,-l<:dltOI' of 'I'llle mTTlnl~.

A STUDY IN REGISTRATION FOR
ENSEMBLE MUSIC.

As the number of large organs with
three or four manuals and a great variety
of registers is growing year by year, it
becomes ever more imponant for the or-
ganist to be personally well posted on the
tone coloring and effect of all the single
registers thal are likely to be found, as
well as of the most practical and most
Impractical combinations. It is easy to
classify the registers into flue stops and
reed stops and to subdivide the flues into
diapasons, string lone and flute tone.
This is but the beginning, and thue arc
now found flue !ltops which cannot be
properly classed under either of the above
heads, There are numerous different
flutes, and a. similar thing can be said of
the reeds. New stops are invented and
constructed evcry year.
The task of the organ studenl should

he not simply the mastering of the tech-
nical difficulties of mariual and pedal play-
ing, but the compiling of a classified list
of tonal effects likely to be found in
large organs by single registers or by
combinations and a more limited list fOr
smaller two manual organs, Then be-
YOl1dal1 tlJi!S comes, of course, the fitting
out of the various movements and the
various parts of the same movement with
the appropriate registration. To be sure
the desired registration is often printed
in the compositions, yet such directions
are frequently perfunctory, and are al-
ways only approximate. as organs ever
differ in number of manuals, in 1isls of
draw stops and even in the tone quality
or power of any given register from dif-
ferent builders. But if there is no law
in these matters, the organist will learn
that there are certain general and foun-
dation principles which will aid him to
become a law unto himself. It is uni-
versally recognized that the distinctive
and dominating organ tone is that of its
diapasons.

THE DOMINATING TONE,

Tt may be assumed with confidence that
the universal organ builder will build his
great organ on this foundation. The
swell organ, too, will always have its
diapasons. Too often, alas, these are too

weak and insipid, tao much thrown into
the background when full swellis to be
used, But the choir organ is generally a
mere collection of solo stops, and this
oftentimes even in four manual' organs,
so that a full choir organ, or, indeed, any
choir combination, is not practical. If
it has a diapason it is generally a violin
diapason and not a true diapason at ail.
In the old Broadway Tabernacle, at
Thirty-fourth street and Broadway. New
York, now replaced by a great business
block. there was a three manual Erben
organ on which the writer of this article
officiated for a few years, This contained
that rara avis, a choir organ with genuine
diapasons.

ADDITIONAL TONES,

The general term "diapasons" means,
of course, metal open diapa-sons, whether
of 16. 8, 4, 2% 01'2 f1. Of these, the
8 ft. tone is necessarily the normal and
dominating pitell. Why not, then. an
organ given exclusively to 8 ft. diapasons
of various degrees of powe·r from D' to
PI' for all ordinary use, ''''ith fancy stop.s
for fanciful effects only? Any organist
can experiment wiLh the 8 ft. diapasons
and he will surely discover the thinness
and unsatisfactory effect, the lack of full-
ness and brightness that is wanted. On
the one hand, the open diapason needs
the incisive cutting tone of Lhe gamba or
viol di gamba, and on the other the large
and round doppel f10cte and the stopped
diapason with the slightly husky tone
which answer as a loil to the sharpness
of the gamba.

MIXTURE STOPS.

These in combination round up and fill
Ot~t the diapason tone. Still we are ton-
SCIOUS of a certain dullness of tone. Let
us now ;ldd a 4 ft. stop the so-called
':principaJ" or a 4 ft, flut~, and lo! the
QU1~ness.gives place to brightness. Ex-
penmcnt111g farther, 'we add a 2 ft. stop
and the brightness becomes brilliancy
although if the 2 ft. stop be strong th~
effect may be a bit screamy and the
ensemble top~heavy, So we add a 16 ft.
stop, an? thiS broadens out the bottom
tone, whlch balances the high tones. Most
large organ.s, especial1y the old-timer·s
have also "mixture" stops which sound
for every. note played two or three or
more harmonic tOnes at a d· t f8 h - lS ance 0
t ,12th, .1:lIh, 17th Or 19th above the
fllndam~ntal. The explanation of all
~hese h~gh tones (their -raison d'etre) is
ound 10 the attempt to supply for all
fundamen,tal tones the important over.
tones Whl.ch are always present in the
~luman VOIce,the piano and all orchestral
1l1struments except flutes
It is weB known that' the

III their various . se overtones
, b proportlons give the
tun re or special tone color of tl .

th ' le VOice
01' e mstrument. But th .. 1 d fi" e organ ISmalO y e lClent 111 overtones 1'h fth t·fi . . ere oreese ar llClal overtones B h·

d ' .' ut t ell' weak-
ness,?n speCially such as a 12th d
17th, IS that they add a set f 1an a
e-h Otlemto<.Ie note played, and th '
the 17ths w'l! ese, speCially
• .' 1 swear at other tones, For
~nstance, a chord is- plaYed C-E G
111 addition to these is h -'. and
taneously, for the C C E Ceafrd slll1ul-

, - - . or the E.

ETUDE
E-G::::-B,for the G, G-B~D. To be sure,
the fundamental tone is th.e louder an.d
predominates; still, the dlscordance lS
[here, and asserts itself to a degree.
Modern builders have mostly a,bandonc.d
the use of the lZths and lZths. The addi-
tion of 4 and 2 ft. stops, especially in
soft or mezzo passages, calls for Judg-

ment
HARMONICS NEEDED.

It will generally be found that when the
harmonics lie low the high stops are useful,
often essential, but when the harmonics
range high the 2 ft. stop and probably
the 4 ft. may well be avoided. The use
of 16 ft. stops must have special consid-
eration, The bass part of all music is
naturally the "base" part In other words,
it is the foundation on which all the har-
monics are reared; 16 It. stops in the
manuals affect all the voices alike, upper,
middle and lower.
When the harmonics are contrapuntal,

i. e., when all the voices are independ-
ently melodic, the 16 ft. tone materially
interferes with this. It is on an entirely
different footing from high stops (4 and
2 ft.), These latter are in a sense ab-
sorbed into the 8 ft or normal tone as
overtones. But the 16 ft. tone is not thus
absorbed, It interferes to an appreciable
extent with the voice or voices below, and
the effect of parallel octaves is frequently
noticeable. But in the lower part it
broadens ottt the "base" and does not in-
terfere with the voices above, The p,eual
part is therefore the appropriate place
for the 16 ft, tone.
There will ever be a demand for 16 ft.

tone in the manuals as an offset to the
high stops, but even here the organist
must discriminate, In solid harmonics not
essentially contrapuntal, the 16 f1. tone
may be very valuable as giving solidity.
It wil1, however, be noticed that real
contrapuntal passages are seldom ff, so
that big body of tone is not so requisite;
16 ft. stops on swell manual are generally
abominable in close position chordS, low
lying, say about an octa\'e and a half
below middle C. The pedal 16 ft. tone
should not be overworked. fts invariable
use, and certainly without the 8 ft., be-
comes inSUfferably tedious. Yet how
common a mistake of our organists it is.

A PLEASING RELIEF,

What a pleasing relief to have occa-
sional bits of harmony with only 8 ft.
bass. Mannerisms of all sort should be
avoided. The use and abuse of reed
stops in combination requires thought.
listening and experimenting. Seldom will
reed stops fit to rapid runuing passages,
even in solos. Certainly trumpets .and all
powerful reeds should be reserved for
martial effects, stately passages and spe-
cial climaxes, The oboe is generally good
in combination as well as in solos. For-
tissimo usually means full great and swell
combined without reeds.
Small organs can have but few practical

combinations. Large instruments should
have quite a number of available ones.
inclUding some in which the string tone
should predominate and others where the
flutes should be specially in evidence.
Then the organist shollld take special care
that all the incidental melodic bits be
given as far as is practicable a tone
treatment that will allow them to have an
individual character apart from the rest
of the composit;on,

A MAN should heal' a little music.
n:ad a little poetry, and see a fine
picture every day of his life in order
that worldly cares may not' obliterate
the senSe of the beautiful which God
has implanted in the human sou\.-
Cor/he.
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THE CHOIR CONDUCTOR

SHALL rr BE TIlI~ ORGAN1ST OR A SINGER?
WHI('H AND WHY?

CHOIRconductors are, as a rule, either
the organists of the churches or solo
singers in the choirs; more commonly
the former. Each plan has its advantages
and its disadvantages. Let Us discuss the
problem and its conditions.
By the way of prelude we mention

some circumstances and essentials which
have a bearing on the question and its
solution. In the first place, conductors
should be assured and confident, and this
will count for much, for in general the
world is disposed, pl'l'ma facie, to take
people at their own estimate. Yet self-
assurance and self-confidence are not a
guarantee of merit. Indeed, these arc
often specially in evidence where there is
slender musical ability,
Time is the test, and a conductor who

makes good for a matter of two years
will probably hold the position. In the
second place, a choir conductor must have
a quick and true ear and a good knowl-
edge of harmony and part writing, and
should he able to spot and correct any
misprints or careless \\'ork of composers,
The actual conductor must have ever
running in the ear every nOle of the
music, voice parts and accompaniment.
farther than this, a good knowledge of
human nature and a lot of tact are essen-
tials.
Now for the prohlem itself. The studies

and instruction which fit one for organ
playing make the student (or are sup-
posed to) a good sight reader. quick and
resourceful ill registration, and furnish
at least a fair knowledge of harmony and
harmonic construction. If ambitious and
plucky, counterpoint follows on, possibly
instrumentation, and a composer and a11-
rounrl musician develops. This is, of
course, a great advantage on conducting.
Yet the organist actually plays only the
organ part and this must have the special
attention.
Then as to the other side, A solo

singer has presumably had vocal instruc-
tion on forming good or bad tones,
breathing, sight singing, phrasing, tem-
perament, and possibly (but far too sel-
dam) enunciation. All this makes for
good singing. but more than this, it is
stock in trade for guiding other singers,
for the better singing one can secure
from the choir the more successful the
conductor. Yet the singer actually sings
hut the one part, and this must have the
special attention.
Now. an organist-conductor must have

SOme practical knowledge of voice pro-
duction, pleasant tones. nasal qualities,
etc.. and must make the singers all phrase
together. Likewise, the singer~conductor
111UStha\'e some knowledge of the organ
and of its manipulation, for the accom-
paniment is an integral part of the
musical composition. A poor accompanist
can entirely defeat the wislles of the con-
ductor. T1H'n thC're are drawbacks all
either side of the case.

A DIFFICULT POSITION,

1 t is a simpler Iflatll::' fur the con-
?t1ctor of a singing society. He stands
111 front where be can equally hear every
par,t, faces the singers, and beats the time.
ThiS is \'Cry seldom done in a church
c,hoir, A singer-conductor must stand in
1111ewith the other singers and face the
c?ngregation. I f he beats the time the
smgers cannot see it and with chorus
choirs he cannot well' hear voices behind
him and on the outside lines. Likewise.
the .organist-conductor is ordinarily placed
hehlOd the choir or at one side where the
choir cannot see him. '

If the console is extended in front of

THe
the choir, the case is much better, for
the organist can see the singers and better
hear them, and, what is more important,
they can see him, This is of special im-
portance in starting off or at some special
accent. A slight nod of the head may
suffice, for he cannot beat the time and
play, too, although some make ridiculous
attempts to do so.
In comparing the two supposed cases,

organist-conductor and singer-conductor,
we find that a player, sitting always at a
little distance from the singers, will gen-
erally better hear the vocal ensemble than
one singing at the time himself or herself
and right on the singing line.
The efforts of the two conductors to

keep the choirs up to promptness and pre-
cision are noteworthy, sometimes amus-
ing, sometimes painful. Yet whatever the
handicap, a lack of perfect unity or pre-
cision of attack can never be excused, A
way must be found. Some organists ac-
quire the habit of playing just in advance
of the singers, thus dragging the singers
after them. Occasionally, not so often.
do we find singing leaders dragging the
other singers after them. There is al-
ways, too, danger of the conductors, or-
ganists or singers magnifying the im-
portance of their own part. An obligato
organ part may seem to the player the
"it" of the composition, and be made un-
duly prominent, or a very simple accom-
paniment figure which should be entirely
in the background be made obtrusive. On
the other hand, singers are a little apt to
select their anthems with special refer-
ence to their own solo singing, also to
absorb an .undue share of the offertory
solos. As a result of this, a one-sided
choir and probable hard feelings on the
part of the other soloists, if there be
such, .
Perhaps a singer-conductor is more

sllccessful in a quartet choir than in any
other.
Tn general, an organist is a more all-

round musician than a singer, and knows
more of singing than a singer does of
organ playing. All this has to be consid-
ered in deciding which shall conduct.-
S. N. Penfield> in The Choi1· Leader.

THE FEATHER-WEIGHT TOUCH.
COKCERTpianists long ago acknowl-

edged that a light piano action was
a positive disadvantage. There is a
sympathy between the mental and
finger operations which is in evidence
when yOll feel your keys, but is largely
absent when your nngers simply fly
through space. The tone heard from
the piano is then the only assurance
that your fingers are all the right
track.
Now come the organists expressing

the same sentiment but more urgently,
because in most large concert organs
the tone comes perceptibly late to the
player's ears, and while the concurrent
course of mind, fingers and feet is
striving to depict faithfully the mind's
conception of the tonal structure, he
hears, not what he is phlying, but what
lle has just played-a sort of canon ef-
fect a'> it w~re. Thus the actual tone
distracts rather than assists, and you
a re largely dependent on feeling your
way. But if you can neither hear nor
feel. you are, in slang phrase, "up
against it."

ETUDI:
A STUDY IN REGISTRATION

FOR SOLO MUSIC.
THE study of solo stops and of ap-

propriate acdompan iments is a study
by itself and usually receives less
thought and judgment than. it de-
mands. In general a solo stop should
be selected which will bring out as
far as possible the individual and char-
acteristic tone suited to the passage,
The composer for orchestra under-
stands his business and knows what
to give to a violin, a violoncello, a flute,
and oboe, a clarinet, a cornet, a French
horn, etc,
It is mainly a matter of varied timbre,

of richness of tone, of warmth, of earnest-
ness, of tenderness, of delicacy, of real
vocal quality, of agility, etc. So the organ-
ist must size up the special tone color
called for by his various solo passages
and select for them the solo stops
1110st suitable in timbre, in body of
tone, in agility, in brightness, in som-
breness, etc. J n small organs and alas!
sometimes in larger ones, it is "Hob-
son's choice" and .the oboe is the only
good stop ,~ith possibly a fair melodia,

THE USE OF THE OBOE STOP.

The oboe is, par excellence, a utility
solo stop. .T t has d~cided individuality,
warmth and fair vocal quality. The
melodia has no vocal element, but is
Jarge and round and is fairly agile.
Tt is surprising how fGw solo stops
have names which correctly indicate
their character. The oboe, bassoon,
viola, violoncello and ::ornet would
naturally suggest imitations of the or-
chestral instruments of same names.
The vox humana ought seemingly to
give to us the tone of a Semhrich or
a Caruso, and in the vox celestis we
should find a reflex of Gabriel's voice.
They are all misnomers, unless it be
the latter_ We have, however, our
suspicions on this head, which can not
he verified, as no one has heard the
angels sing since the shepherds on
Bethlehem's plains which long ante~
dated the vox celestis stop.

A MISNAMED STOP.

As to the vox humana, if any sing-
ers actually sang with the nasal tone
of the organ stop we would gag them
or send them right off to a vocal
teacher to have their voices rebuilt.
The orchestral inst.ruments ahove named
are in all cases entirely ,:lifferent in
their tonal effects from those of the
organ stops named. The cornet stop
of the organ is a mixture Aue stop of
two, three or four ranks. Now the
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THL
dissimilarity of tonal effect of these
organ stops from that suggested by
their names Is .not an indication that
they are not useful or even desirable
stops. They might as well have been
christened with any other names, per-
haps Tom, Dick or Harry, and it
would have been as it is now our place
to test them and use them as we found
them suitable.

THE FLUTE STOPS.

Flute stops are of great variety, of
16 ft., 8 ft., 4 ft. and 2 ft., and mainly
made of wood. Of 16 ft. we 'have the
bourdon; of 8 ft. we find doppel fioete,
cla rabella, melodia, and in modern
organs we find a so-called concert
flute, also the stopped diapason which
belongs to the flute family in spite of
its name. Of 4 ft. there are flute har-
monique, chimney flute, spitz flutc.bohl
flute, wald flute and others. Of 2 ft.
the piccolo. Occasionally the double
bourdon of 32 ft. The most useful
of these in solo playing are perhaps
for f or 1111 in 8 ft. tone the concert
flute which is rich and round and the
melodia which is milder and a fair
imitation of the French horn. In 4
ft. tone the wald flute has usually the
most tenderness and delicacy. Of
stops generally classed CiS string toned,
useful stops are violin diapason, viol
di gamba, keranlophen, salicional
a:01ina.

A du1ciano is really an open diapason
of small scale and quite soft and deli~
cate. For loud and confident solos the
open diapason is sometimes admirable.
Of the reeds the oboe easily leads the
van followed by cremona. clarinet and
a mild trumpet. For fl the tuba mir-
abilis. and for pp the vox hum ana. We
note that a number of stops, viol dt
gamba, trumpet, vox humana and
others. especially in the lower octave
are sluggish in starting.

PROMPTNESS OF ATTACK.

Promptness of attack is generally
secured by addition of a stopped diap-
.a~on. The. double bourdon and many
big pedal plpes are sluggish. For solos
requiring great rapidity flute stops are
generally the most effective.
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is no~v published and on sale. A long
promlsed book, delayed for vanous rea-
sons, but in contents it would not have
been so attractively complete had it been
iss~e,d earlier, .so there is some gain in the
waltmg. It WIll be found a fitting climax
to so excellent a series, while in grade of
difficulty it is throughout the simplest of
the three books.

We give the section headings to denote
the variety of subject-matter covered:
1. The Children's Hour; II. Familiar
F~iends; II I. Doll Suite; IV. A Long
Tlm.e Ago; V. Harvest Festival; VI.
Chnstmas; VII. Easter; VUI. Music
of the Springtime; IX. Serious
Music; X. Fairy Themes; XL Fairy
Stories.

Sections I to X each contain from 5 to
12 numbers; section XI contains 27 num-
bers. 15 pages are devoted to descrip-
tive and instructive matter. and there are
132 pages of music alone.

The engraving and printing are of the
highest type of excellence and the book
is strongly bound in cloth, uniform with
the other two volumes. Price, $1.50.
A fine collection for piano teachers

wanting pieces in the 2d and 3rd grades
of difficulty.

CLAYTON F. SUMMYCO.
Publishers

225 So. Wabash Ave., Chicago, Ill.

,Tn May. 1912,. we will move to 62-66 E. Van
l,u~en Street, StemwayHall Bldg., occupying the
entIre first floor and basement.

BY OSCAR HATCH HAWLEY.

FOR the pupil who always gets many
chords wrong when reading at sight,
and docs not seem to have ear enough
to detect there is anything incorrect
about it, there is only one cure, and
that is making him spell the chords by
letter before striking them. This kind of
pupil is, I think, the most exasperating
of all because he seems to have a total
lack of the idea of tonality. A resolu-
tion of the dominant seventh to the
sub-medient chord is his especial pitfall,
for in nine 'cases out of ten he will
take the chord of the tonic and never
seem to feel that anything is wrong.
Frequently he plays the sub-dominant
chord for the sub-medient, and the
dominant for the six-four chord of
the tonic, and never seems to know
the difference, and altogether he is a
most unsatisfac*:ory pupil. But his
fault is Jack of observation. He has
never been trained to see all the notes
in a chord, and his ear training has been
neglected so that he does not have an
idea of irregular chord progressions,
and, consequently, cannot understand
the necessity for absolute accuracy in
striking his chords. Many a pupil has
said to me: "Well. r don't see that it
is such a terrible matter; there's only
one note wrong." And the fault is
not altogether with that pupil's sense
of hearing, but largely with his funda-
mental training. So, to clire him, it
is necessary for him to spell out the
chords for several lessons, perhaps,
until his mind naturally grasps chords
as they are written.

But this whole problem of reading
is an important one, and if you are a
pupil, and have not conquered it, I
should advise you to begin at once and
teach yourself how to read correctly.
If you are a teacher, you must apply
yourself to the task of making your
pupils readers, for that is one of the
most important departments of music
study.
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CARE IN THE ACCOMPANIMENT.
Then the accompaniment requires A Swift Transformation Briefly

care and attention. That this should Described.
be a li:tle softer than the solo part' About food, the following brief but
goes WIthout saying. Also unless it emphatic letter from a Georgia woman
has a n::,elodic character of its own, in goes straight to the point and is con-
a sense contrapuntal to the solo, it vincing.
sh~uld' h~ve a somewhat colorless tone "My frequent attacks of indigestion
W.hlCh WIll Support the solo, yet not and palpitation of the heart culminated
dlst.ract the attention from it. But if in a sudden and desperate illness. from
it IS thus contrapuntal the quality which I arose enfeebled in mind and
should be quite different from the solo body. The doctor advised me to live on
p~rhaps another solo stop, so that i~ cereals, but none of them agreed with
wII1 prove simply a foil Accorn me until I tried Grape-Nuts food and
i fi' . pany- Fostum.
n2' ~ures III sprightly arpeggios are "The more I used of them the more
~ell given t~ .a stopped diapason, as it I felt convinced that they were just
i1as great agility. Suitable accompany_ what I needed, and in a short time they
ng st~ps and combination should be made a different woman of me. My
found III all the mam,.ls. ho stomac and heart troubles disappeared

rga7 .bl1ilde~s .of the present day as if by magic, and my mind was re-
<l:e :1pp ymg their mventive genius SDe- stored and is as clear as it ever was.
clall~ to the construction of mechani'cal "I gained flesh and strength so
ap~llancet for working the registers rapidly that my friends were aston-
a~ ma lllg instantaneous changes ished. Postum and Grape-Nuts have
Without removing the hands from h benefited me so greatly that I am glad
keyboards. t e to bear this testimony." Name given

An organist must be nerv . k by Postum Co., Battle Creek, Mich.
of I· y, qUlc - "Th 'appre 1enSlon resourceful fid ere s a reason," and it is ex-, ,can en t l'
yet open to. conviction, thoroughly in p amed in the little book. "The Road
earnest, a Sight reader tactf 1 d to Wel1ville," in pkgs.
11 t· ,u ,an at Eve d th b 1 ,

a t1~es a perfeet gentleman or lad r rea e a ave etter. A new
Orgamsts. must ever, in three word~' one appears from time to time. They
I USE THEIR WITS ' ?re genuine, true, and full of human

. mterest.
Plea-aemention THE ETUD E when addressing our advertisers.

ABOUT THE PIZZICATO.
EVeRY student of the violin should

make himself master of the pizzicato,
both in the left hand as well as right
hand forms. Right and left hand pizzi-
cato are met with constantly in solo
violin compositions. In orchestra
work right hand pizzicato is principally
used, the left hand form being rarely
employed. Pizzicato is an Italian word
meaning "pinched" or "plucked," and
iit music for string instruments signi-
fies that the strings are to be 'picked"
with the fingers instead of being played
with the bow. Hardly any device for
string instrJments is used more fre-
Quently in orchestra and chamber
music than the pizzicato, and when
used legitimately and appropriately it
ne\'Cr fails to produce an excellent ef-
fect.

RIGHT HAND PIZZICATO.

·When pizzicato is played with the
right hand, the bow is held at the frog
by grasping it with the second, third
and fomth fingers, thus leaving the
thumb and forefinger free. In order
to steady the hand. the thumb is held
against the edge of the fingerboard,
at the corner, and the strings picked
with the lir'a finger. It is possible
also to hold the bow with only two
fingers of the right hand, thus leaving
the first and second fingers both avail-
able for picking. l\lany good violinists
teach this method. and usc it in their
own playing, and it is certainly best.
By using the first and second fingers
alternate!) in playing pizzicato, much
greater speed can be acquired than by
using a single linger, just as a man
with two legs can run faster than one
hopping along with only one. The
majority of violinist~, it is true, play
pizzicato with the flrst finger only, but
many of them find it· difficult to exe-
cute a fast passage in that manner. For
this reason I think all violin teachers
should instruct their pupils to play fast
passages ill pizzica to with two alter-
nating fingers. ] ha \'e occasionally
met violinists who claimed that they
could play pizzicato as fast with one
finger as with two, but] am quite sure
the reason was because they had never
practiced the method with two fingers.
. Occasionally passages are met with
In violin lllusic where the pizzicato al-
te:nates so rapidly with passages played
With the bow that there is no time to
place the hand in the usual position
for pizzicato with the thumb against
the nngcrboard. In such cases the
bow is held in the u:'iual manner, and
the pizzicato notes played by the ex-
tencled first or sccond fi.ngcr which is
taken from the stick. Chord~ and sin-
gl~ notes can easily be disposed of in
thiS manner, but pizzicato scales or a
long series of pizzicato notes are some-
what difficult played without the sup-
~ort of the thumb against the finger-
oard. Some violinists however· suc~

~~:d very well in playi'ng pizzic~to in
IS way. A familiar example of pizzi-

cato, alternating rapidly with bowing
k'ls.sages, is that of \'Vieniawski's

Utawiak, in which the pizzicato chords
are played by the extended second fill-

Edited by ROBERT BRAINE

ge r, the bow being held in the usual
manner. The notes marked with a
cross are played pizzicato and the
notes with a line with the bow. The'
passage is as follows:

Ex. I.

,_L9J I~I~
E IEE==,=~=-=.--"--:b
E 4--+--==aI:::!.~'~===~-It· areo -+ -I- • ~-e , . .•. T' T

-t + + +ptzz.
Ohords with + under them to be played pizzicato.
Notes with linea under them to be bowed.

Another example of a very quick
change from bowing to pizzicato is
found 11l Suppe's Poet and Peasant
overture.
If nothing is said ir~ violin music the

bow is used. The word "pizz." directs
the player to pick the strings and re-
mains in effect until the words col arco
(with the bow), or SImply "arco," are
found, when a change back to the bow
is indicated.

Any note on the violin can be played
pizzicato, but above the sixth or
seventh position is not of much effect.
Harmonics can also be played pizzi-
cato in the same manner as harmonics
are played all the harp and guitar. Piz-
zicato harmonics are rarely used, but
beautiful special effects could be ob-
tained with them, if used in appropri-
ate places. They have a peculiar bell-
like tone and can be produced with
considerable volume on a good instru-
ment.

TO PRODUCE A GOOD TONE.

In order to produce a good tone III

pizzicato, the fingerboard of the violin
should be perfectly smooth, for if there
are little grooves worn in the surface
(caused by the long-continued pres-
sure of the fingers in practicing) the
pizzicato notes, instead of sounding
like the sonorous. pure tones of a
harp, will have a distressing, false, me-
tallic twang, caused by the inability of
the strings to vibrate properly when
pressed into these little gutters. If the
fingerboard is warped, or if the surface
is not perfectly level and true in every
part, or has little humps and hollows,
the pizzicato notes in that part of the
fingerboard will suffer in quality. In
such a case a new fingerboard should
be put on, or the old one leveled. It
is also important to see that the bridge
is not too low. thus causing the strings
to lie too close to the nngerboard, as
this also interferes with a clear pizzi-
cato.

h-<ACTICING THE PIZZICATO.

Teachers. as a rule. are very lax in
instructing their pupils in this branch
of the violin art, but it should be sys-
tematically studied like any other. Any
good exercise can be used. The Kre'.'t-
zer bowing exercise No.2, in his Forty
Etudes, is as good as any other. The
exercise should be played slowly with
great evenness, and the tempo grad~
ually increased as the pupil's profi-
ciency grows. Pizzicato practice makes

-- .

ETUDE
the beginner's fingers sore at first, but
nature soon' comes to his assistance
and toughens the skin where the finger
touches the string. Care must be taken
to make a good quality of tone. The
fleshy portion of the finger is used for
the pizzicato, and the fingernails must
not touch the strings. The pupil must
pick the strings sideways and not try
to "tear it up by the roots" perpendicu-
larly from the fingerboard. As little
as five minutes daily given to -the prac-
tice of pizzicato will give the student
great facility in time.

When th~re are very long passages
in pizzicato. orchestra musicians some-
times hold their violins under their
arms and pick the strings with the
thumb, although some orchestra direc-
tors frown on this practice. Three and
four part chords can be played very
effectively with the thumb when the
violin is held in this position.
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BERLIOZ'S METHOD.

Hector Berlioz, one of the greatest
masters of instrumentation the world
has ever known, suggested a method
by which the scope of pizzicato pas-
sages could be greatly extended. In
his work on A1odc1'n Illstrumentation he
says: ''In the future, doubtless more
original and striking effects will be ob-
tained from pizzicato than have hither-
to been essayed. Violinists, not con-
sidering pizzicato as an integral por~
tion of violin playing, have studied it
but little. Even y-et they have only
cared to use the thumb and forefinger
in playing pizzicato, so that they have
never been able to execute passages ot
arpeggios more rapidly than the semi-
quavers of a bar in four-four time, at
a very moderate rate. Instead if, lay-
ing down their bow, they were to use
the thumb and three fingers, letting
the little linger support the right hand
by resting it on the violin as when
playing the guitar, they would soon
obtain facility in executing passages
such as the following-impossible at
present :-

(The figures placed above the notes
show the fingers of the right hand that
are employed; a + indicating the
thumb.)

Ex. 2. Allegro non troppo.
~ 1 2 a 2 I= = - =_=u ; • ~::::i=t:!:::t:::I=-_ ::::::t=.-- ~~=1~=1=-etc.-
::1_ (6) ---=t"Ii----
..". --,;-

or

'~fl#----"'--'2..2:_'_'_ + 2 1 + 2 I

~
~---/L~_ ...=t±= • fl.-.fI-. •• -.

-L'I ~!! I

~ +121 +1.:1 etc.

~~~~#Ii%~
The double and triple iteration I)f the
upper notes in the last two examples
become extreJllely ea~'y by the success-
ive' use of the first and second finger
on the same string.

Notwithstanding the entire feasibil~
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ity of Berlioz's suggestion. this method
of rendering fast passages in pizzicato
has not as yet come into general use.

Long passages in right hand pizzi-
cato are more frequently met with in
orchestra violin parts than in solo com-
positions for the violin, although short
passages, chords and single notes in
right hand pizzicato, and striking ef-
fects in left hand pizzicato abound in
the latter. .

Of the use of pizzicato in orchestra-
dons, Berlioz, quoted above, says:
"The sounds obtained by vibrating the
strings with the finger produce accom-
paniments approved by singers, since
they do not cover the voice; they do
well for symphonic effects, even in
v'j,.gorous orchestral sallies either in

the whole band of stringed instruments
or in one or two parts alone. If the
pizzicato be employed in-a [orte it be-
comes necessary to write it, generally,
neither too high nor too low; the ex-
treme upper notes being shrill and
wiry, and the deeper ones too dull.
Pizzicato chords of two, three and
four notes are equally valuable in a
fortissimo: the single finger which
violinists use then traverses the strings
so rapidly that they seem struck alto-
gether, and vibrate almost simultane-
ously. Soft pizzicato accompaniments
always have a graceful effect; they
afford a sense of repose to the hearer
and impart-when not abused-variety
to the aspect of the orchestra." •

Solo pieces, arranged for the violin,
in which right hand pizzicato forms
the predominant feature, are occasion-
ally met with, such as the Pizzicati
from Sylvia, by Leo Delibes, which ns-
ually pleases audiences, especially when
used as an encore piece. This was a
favorite number with the late Edouard
Remenyi, the eminent Hungarian vio-
linist, who, in fact, died suddenly while
playing it on the stage of a San Fran-
cisco theatre.

COL LEGNO.

There is another form of causing the
strings to vibrate without using the
hair of the bow, which, while it is not
produced with the fingers, might still
be classed with the pizzicato, since its
general effect is very similar-the
drumming on the strings with the stick
of the bow, which is held with the hair
uppermost and the stick below when
producing this effect. The directions
in the music when this effect is to be
used are, "col legno" (with the wood).
ft is employed principally for produc~
ing chords, and it is not possible to
prod~lce sounds of much volume. An
analogous effect is produced on the
guitar by drumming on the strings
with the thumb. Leonard, the famous
French violinist, has used the col legno
in one of his Scenes Hll1noristiqltes
"The Serenade of the Alartial Rabbit,"
with great skill. This is a novelty
which never fails to make a hit with an

,audience.
Taken as a whole a thorough study

of the pizzicato in its various forms
should prove of the greatest iriterest
and utility to students of the violin
and it should, be thoroughly mastered:
[n a future iss'.le the technic and uses
of left hand pizzicato ,,-ill be taken tlp
and discussed.

Most of the English regiments have
regimental marches by which they may be
identified on parade, providing one knows
the tune. \Vhen the Coldstreatn Guards
n.pproach the "Milanollo March" is heard.
When the Scots Guards come down the
street one hears the "Highland Lassie,"
Englishmen are particularly fond of lis~
tening for the regimental marches.

TOE
"FAKE" CREMONAS,

A·lthoctgh the fallacy that the exist-
ence of a Cremona label in a violin
proves it to be a genuine instrument
has been exposed hundreds of times
within the past few years by the news-
papers and magazines of this country,
it simply refuses to "stay exposed,"
and the public refuses to be enlight-
ened on the old violin question. Peo-
ple write every day or two to. THE
ETUDE: "I have a violin which I can
trace back fifty years. The following
is a copy of the label (Description of
the label follows). How much is my
violin worth?"

When one can go to any music store,
second-band shop or pawn shop and
get violins for from $3 up, which con-
tain labels galore, guaranteeing them
to have been made by Stradivarius,
Guarnerius, Amati, Gagliano, etc., the
supposition would be that people would
soon become aware of the fact that a
clumsily printed label, which can be
bought for a cent and pasted in any
violin, does not guarantee it to be a
$10,000 Stradivarius.

The daily press, even the metr op oli-
.tan press, fairly teems with articles
of which the following is a fair sample:

GENUINE STRADIVARIUS DISCOVERED.

Oshkosh, Dec. 14th~(Special).-Mr.
Peter Henderson, the well-known ice
man of this city, is being congratulated
by his fr-iends on the discovery of a
genuine Stradivarius violin of rare
value. 1\1r.] icnderson went to his attic
to clean out some rubbish. While
sor-ting out the rubbish he found an old
violin which had been in the family
fifty years (! l) and had been forgotten.
Happening to look inside the instru-
ment he caught sight of an old
label (! ! 1). His curiosity was aroused
and he carefully cleaned the interior
of the violin so that he could decipher
the label. He finally discovered that
the violin was made by the greatest
violin maker of the world, Antonius
Stradivarius, and probably valuable.
He showed the violin to Prof. J ones,
leader of Jones' Three Star Dance Or-
chestra. Prof. Jones unhesitatingly
pronounced the violin a real Stradi-
varius. Several leading local musical
authorities have pronounced it worth
from $5,000 to $15,000. Mr. Henderson
has refused several handsome offers
for it, believing he can do better in
New York. Mr. Henderson:s good for-
tune will give great pleasure to his
friends. He expects to spend the sum-
mer in Europe and contemplates buy-
ing a handsome residence as soon as
he sells his violin.

GENUINE OLD' VIOLINS EXTREMELY
RARE.

Articles of similar description are of
almost daily occurrence in the daily
papers, and this in face of the fact that
almost every fOllrth family in the United
States owns a violin with one of these
fake labels in it. Now, the point is this:
it. is not absolutely impossible that a valu-
able violin should be found in an out-of-
the-way place, but such an occurrence is
e.x;tremely rare. Tt is possible that one
mIght find a $50,000 diamond necklace in
the gutter while walking down the street,
?ut the chances are enormously against

~lt. What is so remarkable about the fake
,violin business, to a connoiseur of violins,
is that anyone should mistake some bat-
tered old tub of a violin for a matchless
creation of art like a genuine Stradi-
varius. We must emphatically request
our readers to refrain from sending us
i~quiries about old violins. It is impos-
sIble to answer these satisfactorily by
correspondence.

ETUDE
LETTING DOWN THE STRINGS.

THERE is a senseless custom among
many violin players, who have l:ad no
chance of receiving good instruction. of
letting all the strings down as soon as
they are through playing, to prevent the
strings from breaking. A playe.r who
follows this custom will have nothing but
trouble, for the reason that he will never
be able to keep his violin in tune. In
order to stay in tunc the strings of the
violin should be kept at one pitch at all
times, as in this way the pressure on the
bridge and belly are kept even and con-
stant, the pull on the tail gut is always
the same and the strings keep stretched
to the same tension. The loosening of
the strings alter all these tensions, and
when the strings are strung up to pitch
again it takes endless- tuning to get them
adjusted again. As an experiment it
would be a lesson for a student to let
down his strings over night, only to see
what a large amount of tuning he would
have to do the next day to get them so
that they would keep in pitch again. It
is surprising how little tuning is required
in the case of a violin which is always
kept at the same pitch. For a few cents
the student can purchase a tuning fork
at international pitch, with which he can
keep his violin always at the correct pitch.
Even from the point of saving money,
the habit of letting down strings is not
a success, for the constant sawing at the
strings with the pegs when tuning by an
inexpert player, and the changes of posi-
tion of the bridge resulting, will result
in more broken str-ings and bridges than
if the violin were kept constantly tuned
up to pitch, and will cause more expense.

DOUBLE VIOLIN CASES,
IT is strange that double violin cases

are not used more frequently by violin-
ists. Such cases, which will accommodate
two violins and four bows, can be ob-
tained from the music houses at a price
little more than that charged for single
cases. They are very little larger and
not much heavier. For concert ar-ists,
professional violinists, teachers, in fact
for almost everyone who has much
violin playing to do, they are of the
greatest convenience. For the concert
violinist, such a case furnishes another
violin ready tuned, which will enable him
to take up an interrupted solo with the
minimum delay if a string breaks. Noth-
ing can be more annoying than to keep
an audience waiting for a broken string
to be replaced. Even if the extra violin
be of inferior quality, the artist will feel
far more confidence and be more at ease
with it than he would be with a new
string hastily adjusted on the other. For
the teacher who gives lessons away from
his studio at times the extra violin is a
great convenience, in case his own or the
pupil's string breaks, since the pUlting on
of a new string takes time, and its con-
stant stretching converts the rest of the
lesson hour into a "tuning matinee." In
a small orchestra, such as is employed in
·many theatres, the first violiuist usually
hastily exchanges violins with the second
violinist in case his string breaks, hilt as
second violin players, in small orchestras,
where the bulk of the second violin work
consists of chords On the lower strings,
are somewhat neglectful of keeping E
strings of good quality on their violins.
the first violinist would far better have
an extra violin of his own close at hand
for an emergency. Broken strings arc
not the Dnly accidents which may happen
to make an extra violin come in handy.
The tail gut, one of the pegs or the
uridge may 1?reak, or some other accident
happen .. As a preventative of delays, and
refuge 111 case of accidents the double
~iolin case is certainly entitled to come
lIlto greater use.

HOW MUCH TO PRACTICE
AT a meeting of the Ncw York S'tatc

Music Teachers' Association a letter 01

violin playing, from Arthur Hartman th~
well-known violinist, was read. A~ong
other things, Mr. Hartman wrote:

"Technic is simply and purely a mant.
festation of the brain and the will, and is
mathematical. It is simply the means to
an end and, to the author and the com-
poser, stands for grammar and good spell-
ing, as well as sequential development and
logical construction. How many learned
musicians have written excellent fugues_
but how few poets ha ve translated the
wistfulness, the charm and the very frag-
rance of the wild rose, as Edward Mac-
Dowell felt it!

"To attempt to fix the amount of work
and time necessary to the acquiring of a
practically flawless technic would be as
impossible and absurd as to prescribe one
diet for all the inhabitants of New York
City regardless of organic, national, racial
and other inheritances.

"Personally, I should place the limit at
four hours a day; for I believe, few with
the delicate sensibilities that make artists,
could stand the wear 'of mental and phys-
ical effort and concentration and the effect
on the nerves. Psychology teaches us that
the brain lapses momentarily after twenty
minutes or so of concentrated effort. I
believe if each student would understand
this war-ning, it would mean the first step
in acquiring poise. Instead of whipping
your nerves to greater tension, it is better
10 stop if only for one full minute, open
the window wide, inhale two or three
deep breaths very slowly, or do some
free-hand exercises. Relaxation does not
mean idleness, and in dropping the work
in hand, for the moment, the brain gains
freshness and elasticity by again concen-
trating on a foreign employment."

HARD TO DROP
But Many Drop It.

A young Calif. wi fe talks about coffee:
"It was hard to drop Mocha and Java

and give Pas tum a trial, but my nerves
were so shattered that I was a nervous
wreck and· of course that means all
kinds of ills.

"At first I thought bicycle riding
caused it and I gave it up, but my con-
dition remained unchanged. I did not
want to acknowledge coffee caused the
trouble for I was very fond of it.

"About that time a friend came to
live with us, and I noticed that after
he had been with us a week he would
not drink his coffee any more. I asked
him the reason. He replied, 'I have not
had a headache since I left off drink-
ing coffee, some months ago, tili last
week, when I began again, here at your
table. I don't see how anyone can like
coffee. anyway, after drinking Postum I'

"T said nothing, but at once ordered a
package of Postum. That was five
months ago, and we have drank no cof-
fee since, except on two occasions when
we had company, and the result eadl
time \\"as that my husband could not
sleep, but lay awake and tossed and
talked half the night. We were con-
vinced that co~ee caused his suffering,
so he returned to Pas tum, convinced that
th~ coffee was an enemy, instead of a
!rleJl{l,. and he is troubled no more by
ll1somnJa.

"1. myself, have gained 8 pounds in
weight, and my nerves have ceased to
quiver. It seems so easy now to quit
the old coffee that caused our aches and
ails and take up Postum." Narne given
by Postum Co., Battle Creek, Mich.

Read the little book. "The Road to
vVellville," in pkgs. "There's a reason."

Ever read the above leTter? A new
one appears from time to time. They
?re genuine, true~ and full of human
mterest.

PRINCESS ORAND
IT is a ,musict~Il's. piano, .with its rich, noble quality,

and Its satisfying action-touch, It is an artist's
piano, ~ith its refined Colonial design case. It is a
home piano that can be depended upon for service-
the service that in nearly 400 leading Educational In-
stitutions and 50,000 American homes has earned the
reputation the IVERS & POND enjoys today. Write
for description and a paper pattern showing the exact
floor space the Princess Grand requires.

HOW TO BUY. A piano is an important purchase.
Distance should not deter you from

securing the best. If we have no dealer near you, we can make
expert selection and supply you from our factory at our risk of
pleasing you. Our unique plan for furnishing' pianos on deferred
payments anywhere in the United States may interest you. Liberal
allowances for old .instruments in exchange.

For catalogue, prices and information of great value to any prospective purchaser write us today.
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...........NERS & POND PIANOS: BOSTON"-1-tttI:..
THE piano ~f. the day is the small grand. All the

best qualities that the word "grand" implies,
and yet a plano not too large for the tiniest home
is our new

IVERS & PIANOPOND COMPANY 141BoyistonStreet
BOSTON, MASS.

Il.~.'.
CHARLES DICKENS' MUSICAL

TENDENCIES,
No sooner does a great man's cen-

tenary approach than the adepts in dif-
ferent occupations attempt to discover
the relation of the hero to their own
lives and work. Dickens was a most
versatile man, and he has been classi-
lied and re-classified by so many re-
viewers that it is not surprising that
the musicians have laid hold of him
to claim their share. VV. F. Ampld
in the London "Organist and Choir-
master" reveals the following interest-
ing fact~ regarding Dickeils' musical
leanings.

··In the first place, it is interesting
to note that Dickens himself was a
singer. That he possessed a voice of
unusual power and quality is borne out
by all those wlto had the good fortune
to hear the novelist's own rendering
of his works at the popular "readings."
ITad not his genius been directed into
other channels, there is no doubt that,
with proper training, his voice would
have made him one of the most
famous vocalists of his age. His sis-
ter Fanny was a professional singer,
having studied at the Royal Acadetily,
where she met anal her famous vocal-
ist, ITenry Burnett. The pair formed
a deep friendship which ripened into
love, and in cll1e course, they married,
afterwards being professionally en-
gaged together for a considerable timc
at the old Sardinia Chapel. Thus
1l1uSoic"ran in the blood," so to speak.

Dickens contracted friendships with
11lany professional 111US1CtanS, and
among the mnltitude of celebrities en-
tertained at his house at Devonshire
Terrace were Sir Julius Benedict, J. F.
Halhy and Sims Reeves.

Perhaps it is not generally known
that Dickens wrote thc libretto of an
opera, ·which was set to music by IIul-

lah. This work, entitled, "Village Co-
quettes," enjoyed a considerable
amount of popularity, and the separate
songs were much sung by the vocalists of
the day.

References to music to be found in
Dickens' works are many and various,
but are mostly allusions of a facetious
or metaphorical kind. In "Dombey
and Son," Dr. Blimber, that awful
man is described as like "a clerical
pian~forte, with round turned le~s,"
while :I\Ir. Feeder, B.A., "was a kind
of human barrel-organ with a little
list of tunes which he was continually
working, over and over again,. without
any variation." :tilt, Toots belllg des-
perately in love, is recommen.ded by
Mr. Feeder '·to learn the gUitar, or
at least the flute; for women like
music, when you are paying your ad-
dresses to 'em." In "Martin Chu~zl~-
wit" Tom Pinch's chief charactenstlc
is summed up in terms a! music. "To
say that Tom had no l~ea of play-
ing first fiddle in any SOCial orchestra,
but was always satisfied ..to. be ~et
down for the hundred and l1flieth. VlO-

lin in the band, or thereabouts,. 1S to
exprcss his modesty in v.ery l~ade-
quate terms." Yet, that DIckens t:n-
derstoocl and was in sympathy w1th
lhat delicacy and refinement of tem-
perament and nobility of character
which is naturally associated ...vith the
true musician, is abl1I1danl.ly ~em(;)l1-
strated in his masterly dehneatl?n of
Tom Pinch, musician ano o:g~nlst to
b t and one of the novelist s most00 , P
beautiful, lovable characters. . oar,

, Ie great-hearted Tom, he 1S thesunp , . 1 '
personification of the muslc<l genlllS.
5 't' slHinking ever from theenSl Ive, . h
world's rough touch, yet qUlck to . ear

1 Y of the less fortunate, ch1val-
t le cr .. h 1, defence of the weak, Wit aroUS III .
a dreamer of dreams, the meanm~5
of which he hardly understood, hiS

generous nature is akin to t.nat of the
Great High Priests of Music. His
whole character has about it the es-
sence of a Mozart or a Mendelssohn,
n Chopin or a Schubert, and only lacks
their artistic greatness.

Dickens in "Martin Chuazlewit" deals
with the uplifting power of music with
no uncertain hand, as all who have
read that remarkable work will read-
ily agree. In the last chapter, where
he makes Tom pour out the music of
his heart and tell his life stor-y through
the medium of an organ, he has suc-
ceeded in accomplishing a task, ...vhich,
when essayed by the average novelist,
brings down upon his head the scorn
and ridicule of the musician, who feels
that the. true function and meaning
of his Art has been outraged.

IT is only in comparatively recent times
that the musician has taken the same
place in the social scheme that his liter-
ary brother has long enjoyed. Many of
the musicians of olden times knew little
outside of their professional work. Nev-
ertheless. there was at least one who was
110 less distinguished in a literary way as
in a musical one. This was Dr. Butl1cy,
a contemporary and friend of the redo\lb~-
able Dr. Samuel Johnson. On Johnson's
death, Burney had serious thoughts of be-
coming his biographer, and thus narrowly
escaped wearing the mantle which fell
on Boswell's shoulders. Dr. Burney was
a man of exceptional charm, and it is
said that he had all the grace of the
Chesterfie1dian school. with none of its
stiffness or lax morality. His daughter.
Fannie Burney (Mme; d'Arblay), became
famous as a writer of books while still in
her teens. She was probably the llrst
\voman novelist, and her works E ...'elilla
and Cecilia are classics.

WHY WE HAVE NO GREAT
COMPOSERS,

MR. WILLIAM SHAKESPEARE,the well-
known English voice teacher, whom, it
will be remembered, has had an exceed-
ingly broad and comprehensive and gen-
eral musical education, recently gave the
following opinion to the representative
of a Los Angeles, Cal., paper:

"I would not say there were no great
American composers, except that it is true,
but it is true of England also. And there
are few great composers anywhere. Your
McDowell bad his great side. Nobody
could deny that he had genius. Some of
his compositions are indeed beautiful.

"The Italian composers are amateurs
for the most part. They are not devoted
to the art, but to the idea of pleasing
the taste rather than cultivating it. Some
of the great performers are the same.
Joachim appreciated the truth. He was
an artist. When called before the cur-
tain after a splendid performance he
would say to the audience: '\Vhy, I am
only an interpreter.' That shows the art
and -the soul of tlte musician. Padcl--
ewski i&, a great playcr, as all the world
knows, but he lacks somewhat this deli-
cate sense. He is a wonderful perfonner
yet the professional gymnast does marvel~
OU5 feats.

"Even ragtime has its merits. Tt may
leacl to better ti,ings. Of COlli sc. It is
rot, written by people who do not know
and played by those who do not can."
but yet it may awaken the desire-toucl~
the chord and evoke intelFgent response
The great art is to move people, nn~
merely to astonish them. It is in tl
1'1' 10a)1 lty to make the most of the instru_

ment.
"This country needs institutions cl<;;>:vote(l

to art for the sake of art The 1. . pure v
commerCial element must be cl-' .A . Ilmnated

nienca has been too busy for this .
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" LITTLE PLAYERS' ALPHA-

'Tf!" BET.
AIM straight and you will play

traight. .
S f re yOU can play with the fingers
Be 0 I . 1 'ust first learn to p ay Wit 1 the

yOU 111 •

mind. N Wh"Can't" leads to i 0 ere.
D n't watch the clock.
E~ch day, a new phrase memorized.
Fingering counts for more than you

imagine. .'
Get in all of your daily practice. ,
Hold the tied notes.
Industry is good fuel to use when

take tip music study.
you . 1 I 1 "IJ "0 your local mUSIC C U). t \\1\

01you a place to play publicly.
gl~eep right on trying after every

failure.
Left hands arc like the drums in the

orchestra, they give character and must
never wobble, but come out strong and
clear.
Metronomes were invented for your

nse. Do you own one? ..
Nobody can do your pr acticmg for

you: so practice well and. then stop
~rl1mbling about it.
o Overcome hashfulneas and nervous-
ness. Stiffen up aud say, "I can."
Prepare ev cry lesson 3S though it

were for public performance.
Quick [luger action gives vi tality and

luster to your playing.
Rests must he prac ticed also. Have

great respect for thc rests: they are
made for your consideration quite as
much as the notes.
Suppose you put more mind and less

time in at your practice.
Time is the most important thing in

music. If you know what time is, then
you can play, then you can sing.
Unless you study ~1usicul II istory,

music is as empty of meaning as a
language long dead.
Very accurate playing is not always

musical playing.
Widen the distance between yourself

and all cheap music.
X-ray every new piece j , play into the

composition. not over it.
You can do all that others have done,

if you will.
Zeal pays you back in compound in-

terest.

THE WAY TWO FAMOUS TEACH-
ERS TAUGHT.

ANTON RUBINSTEIN.

(Born 1S29: Died 1894,)

IT was in the St. Petersburg Con-
serv~tory. Some one was playing the
Canm.:al of Schumann, and, as it did
not go, there was thunder in the air
Rubinstein became more and more rest-
less and fidgity. Now and then he
would bring his hand down with a
bang in the bass, or else run his fingers
through his hair; but at last the storm
broke and he called down the furies
upon every piano student born or to
be born. Finally he smiled and sat
down to the piano and played the
Carniuol to suit himself. At the last
~neasure he struck o'ne tone and, turn-
111~ to the miserable student, said jn
triumphal scorn, while he pointed
downward to the tone that he was
holding with his other hand: "Do you
hear that tone? Well, that tone is
worth your life and more!" Then with
a wave of the hand he dismissed the
class and turned to solace himself with
a cigarette.
One of the conservatory professors

who was present at the lesson excused
the student by saying: "It is wrong
tCJ expect so much from a boy." But
Rubinstein replied: "I expect very
little, but they come here, and because
they put their fingers down any way
on the piano think that is enough, and
that they are players, whereas the real
difficulty of piano playing lies not in
the playing of scale passages and
octaves, but in the production' of a
certain quality of tone."
Rubinstein's tone was of phenomenal

timbre; he spent hours trying to imi-
tate Rubini's voice in his playing. "It
is only with labor and tears, bitter as
death," he said, "that the artist arrives
at perfection. Few understand this,
and consequently there are few artists."

sopranos are the robins,
they go, like this:

Ex. 6.

very JOYously
Ex. 2.,~#~~-JJl

Bo-ni-tB•

"Come, John," said Miss Marsh,
bringing the bashful John from the
back row. "I wonder who can tell how
many tones we will have to use for
Jolm."
"One!" shouted all the class.
"Then let's have it on 'C,' like this:"

~,"~Jj@
~'~P~4g±W3The Children's Page

Edited by JO-SHIPLEY WATSON
until some one frightens them, and
then they go up and down the scale
faster than ally of us can play, like
this:

Ex. 7.

able and necessary musical works at
the actual cost of paper and printing,
and we, as the publisher of these
books, have the advantage of introduc-
ing OUf works among a large number
of interested persons promptly and at
little expense.
Remember that the price of advance

of publication offers is just about the
cost of manufacture, just the paper and
printing expense, and that the works
are delivered the moment that they
appear from the press, that the price
is always so low that no one can be
disappointed. One of the reasons for
writing this explanation is to impress
on our readers the fact that it is not
possible to send the work ordered in..
advance of publication until it is pub-
lished, and that it takes time after a
work is announced in press for it to
become a reality.

Th R· K" Our new Easter
e isen mg. 5 ice The Rise 1Th D wn of H e e.rvi , I Ie a op King, has met

CSom?lete
f

Easter with a very favor-
ervicea or b I .
S

d h 1 a e r-cceptron,
un ay-sc 00 s. and our Service

of last year, The Dawn of Hope, is
still _ in demand. We aim to fill
promptly all demands for musical
material for Sunday-school work of
whatever description. Those who' are
still in need of Easter Services, music
and books may rest assured that their
orders will be filled with the utmost
despatch. Copies of these Services
may be had 10 quantities at our usual
liberal rates.

Ex. 3.
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John.

Then they went around the class
finding the names and singing them.
"How do you suppose we could say

'Good-morning?' Should we say it in
tones that go up or in tones that go
down?"
"Iu tones that go up," said Mary,

decidedly.

A reliable source
Music Supplies from which to
procure promptly and economically all
that the teacher requires for every pur-
pose connected with professional work
means a vast saving in time, energy
and money; there are many music
stores, but very few really complete
stocks of music and music books-
stocks from which one may select or
order anything outside of the ordinary
every day publications; and very often
even in that respect the limited variety
leaves much to be desired.

There are reasons for this condition
-most music dealers are mainly inter-
ested in the sale of pianos, organs and
small instruments and depend almost
entirely thereon for their profits; if
they carry a stock of music it is largely
because such a stock is likely to at-
tract possible customers for other mer-
chandise, and as music seliing is un-
profitable the least amount possible is
invested in-a stock of music. If there is
much displayed it consists almost ex-
clusively of flashy titles of alleged
"popular" music, bearing about the
same relation to music proper as does
the "Police Gazette" to "Harper's
Magazine;" in fact, ,ve would not be
surprised to see the former displayed
next to the latest "hit" from "dear old
Broadway."
For these and for other reasons that

we could cite, the earnest music teacher
is often compelled to ignore the local
dealer and to send elsewhere for the
material required for purposes of in-
struction. The one all-around reliable
MUSIC STORE is that of THEO-
DORE PRESSER COMPAKY, of
Philadelphia, a house not interested in
the sale of pianos, but one from which
it is always possible to get all music
supplies of a .standard character-no
matter where published-on terms more
liberal than those quoted by any other
house in a position to furnish promptly
everything a music teachcr needs.
The merits of the Presser Catalog

are too well and too widely known to
require special mention here; every
teacher who reads THE ETUDE con-
sciously or unconsciously recognizes
the position of this house in the field
of practical music teaching in all its
branches, and every reader who is also
a patron of our "Order Department"
knows that we make no claims that are
not borne out in actual practice.
Teachers who are not already ill

touch with our mail order system
should get acquainted with it.

We desire to draw
the particular at-
ten t ion of all

earnest music students and musical
people to these Publisher's Notes
pages, and particularly to the special
offers in advance of pnblication men-
tioned hereon. To the best of onr
knowledge not one of these advance
offers has ever disappointed one of our
patrons, many of whom have standing
orders with us for every book we pub-
lish. It is one of those happy com-
binations of interest that is sometimes
presented. Our patrons receive vo.lu-

AN APRIL DAY,FOLK SONGS AND FOLK DANCES,

ONI;: of the gr en te ...t pleasures in the
world is derived Ironi singing and
dancing, Even savages make an effort
to sing, for they utter queer grunts as
~hey dance around their war fires, beat-
mg upon queer drums or hollow logs
to keep time.
Before the days of pianos people

sang to the clapping of the hands or
to the accompaniment of odd-looking
harps, violins and guitars. Their songs
were of harvest-time, of love, of battle,
of hunting, or about the every-day
things that happened in their lives.
Long before men knew how to write

music, or to print it, songs were kept
in the memory and passed fr0111one
generation to the other. Every country
had its own songs and dances, and
these were passed down from father to
son for hundreds of years.

In our time people have become
very interested in these songs and
dances from different nations. and
many collections have been made of
music sung by the "folk" of other
days.
School children have been taught to

sing and to dance these melodies. On
the recreation piers of New York City
children of the East Side have been
drilled in these dances: and not long
ago "A Children's Folk Dance Fes-
tival" was given on one of these piers
under the auspices of the Park and
Playground Association.
The pier was gaily decorated with

flags and plants. Classes from other
piers, who had shown proficiency,
joined in the festival, so that little
Italians, Russians, Hungarians Amer-
icans and others had tbis 'pleasure
added to their lives during the summer
months.
There were about one thousand who

look part in the dances all in costume
and presenting a strikidgly gay appear~
ance. The dances included an Italian
tarantella, an Irish reel. an English
l:ustic dance, Norwegian, Spanish, Swed-
Ish and other folk dances.
Bands provided the proper music

and the usual popular dances of th~
day were given. It was a true festival
and many came to witness it. '
While New York City has 'shown

great interest in the :rvlunicipal Music
Movement, many smaller cities have
felt the same impulse to re-create the
folk dances of other nations and many
little schaal children over our land are
being drilled in the practice of these
ch3.rming dances and songs.

,
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"TrIlS is April, the time of year when

nature sings. Birds, trees, flowers, the
water, even the little bugs in the earth
feel the stir of music, and this thrill
passes along into everything and we
u re all very sure that something pleas-
ant is going to happen.
"So first of all I'm going to tell you

how we may feel that pleasant thrill
ourselves this April day.

"Everyone must have a robin in his
yard, so it will be quite easy to listen
to the bird's scale practice and to his
song. I wonder who has a phcebe bird
that sits on the piazza rail and sings
this queer little refrain in German:
'Phcebe ver-bliebt, Phcebe ver-bliebtl'
(Phoebe remain, Phcebe remain l}?
"For the woodwinds of our orchestra

we must go just ou tside of town to
some marshy place and listen for the
red-winged blackbird. He sits on some
swaying stalk, perhaps a cat-tail, and
gives out a reedy tone like Pan's flute."
"Oh, please tell us abou t Pan's flute!"

John said, opening his big brown eyes
wonderingly.
"Some other time, John; there's so

much in April, and Pan really belongs
to summer, when the reeds are big and
ripe.
"Perhaps" next time we can go out

to hunt the red-winged blackbird. It's
a strange thing that no two people
seem to catch his words aright. Some
say it's 'Ocka-lee,' others that it is
'Conk-a-tee,' or 'Kong-quer-ree,' or 'GI-
oogl-ee,' or 'Gug-lug-gee,' but you will
see that all agree on the vowel, so for
short let's call his song 'A Study in Eo'
He will be gurgling it at the edge of
some swampy place in April."
"Please, Miss Marsh, can't we go to

the swampy place next t'ime P"
"If it is warm enough." Miss Marsh

said, as she gathered up the lesson
books. "Anyway, we can try this April
t~ find music wherever we can, for it's
hIdden away at the heart of every
beautiful thing in nature; we shall hear
it if we only listen deep enough."

FRANZ LISZT.

(Born 1811: Died 1886.)

Liszt rarely indulged in anecdotes
dunng the lesson. though he often said
droll and sarcastic tMngs about people,
and the seln-satisfied pupil rarely es-
caped without some cutting :ebuke.·
One day a certain young EnglIshman
came to the lesson with niore arm
pO""er than brains. H~ chose the A
flat Polonaise, by Chopm, and play~d
it in a deafening style. Liszt saId
nothing for a time, then he got up and
"lammed the windows with such a bang
that even the pianist jumpe~ and
stopped his playing. "What lS t~le
l11atter?" two or three of the pu~l1s
cried. "Nothing, nothing," replied
Liszt smiling. "I only happened to

, sparrow out in the garden, and
see ai' f' ltdI didn't want"to have 11111 ngl ene
away forever! .'

In regard to practice, Llszt saId:
"And never forget, when ~ou h~ve at-
tained to the heights of virtUOSIty and
intellectual possibilities, yOU have. not
l1nished your work. Fa: ~o rem~lI~ .at
tile dizzy altitude of artistIC P~SSlblhty

I to continue yonr dally slav-you lave . I
therwise your highly tratnec

cry, a b' '11 1muscles and nerves and. ram WI re ax
to a more normal tell.slOn.
"It is this fact which. so often dis-

custs the executive artist. I myself
b
l

I d spells of some such nausea,lave la .
and for days I have locked m~, plano
~nd given up music altogether. .
<1 When asked how much he practIced.
, I'd' "I never kept count ofLlszt rep Ie .

th hours I practiced, but I am sure

Ie f many years it was never less
t lat or 'J "_T S rVatsoH.than ten hours a (ny. .. .

ITALIAN FOLK DANCE IN SPRINGTIME.

"Instead of 'the plain prosy way we
have been saving Our names, let's put
them to music like this :"

"Yes, indeed, we should never say
'Good-morning' til tones that went
down hi11."
"How would it sound this way?"

Ex, 4.

~~P ~==Y=-=t -~
Good morn ing.

\\'e always aim to
have a number of
novelties for each

of the great Church Festivals. This
year we have four new Easter anthems,
all of which have met with much
favor. In addition to these. many of
last year's anthems of the old favorites
have been in demand. We can sup-
ply promptly anything in the line of
Easter music for 'churches of all size,;
and attainment; also for soloists and
for Sunday-schools.
Vole are always glad to give advice

and assistance to any choir leader or.
organist in the making up of suitable ,-
programs for any and all occasions.

There is hardly a
progressive teach-

er or ambitious student who nowadays
rests for the whole summer. It is get-
ting to be more and more the thing to
spend part, or even all the summer. in
recreation and study combined. Many
schools and leading teachers have
found it very much to their advantage
and very pleasant work to establish a
school at some mountain, country or
seashore resort, and turn their sum-
mer into profit as well as pleasure.
The March number began announce-

ments of this kind. and following Our
attractive form last season, we are
grouping the SU111merschool advertise-
ments on certain pages. This issue will
carry a number of these announce-
ments, the May and June numbers
more.

We' draw the particular attention of

Easter Music
and Books.

Ex. I.

~~~--r-~~
Mar PRACTICE PASTIME.

(AN AMUSING GAME FOR LITTLE
FOLKS.)

SEATthe c1a~s in a circle. One player
goes around the circle and whispers in
each one's t'ar an answer which he is
to make to the next player who shall
follow him.
Use exprl.'s"iolls that apply to prac~

tice time; for instance. Charles whis-
pers to number one, "\Vith each hand
separately;" to number two. "A little
at a time;" to number three, ''Practice
makes perfect:" to number four,
"Forte;" to number five, "\\lith curved
rll1gers and ~ood tone."
Jane comes afler Charles, and asks

any questinn that may come to her at
the moment. She asks number one,
"How did you come to the lesson?"
Number Ol1e answers, "\Nith each hand
;,eparately." She asks number two,
Do you like your teacher?" Number
two answers, "A little at a time." She
asks number three. "\Vhat is the baby's
n.amc?" Number three answers, "Prac-
ttce makes perfect." She asks number
foUf, "Howald are you?" And number
fOur answers "Forte" and so on
arOund the ~ircle. For very little
p~ayers this is extremely amusing, and
gives many valuable practice hints to
the class,

y,

. "Oh, thayn be fUll," said Mary, c1ap-
pmg her little hands with joy. It was
the baby class, the kindergarten chil-
dren, and :Miss Marsh wanted very
muc.h that they should remember this
Apnl day at her studio, because she
knew that even a tiny seed of beaut
planted in the memory of the little~
chil.d will grow and grow and never be,
enhrely forgotten; so Miss Marsh be-
gan planting seeds of music just as
farmers plant seeds in springtime, and
her ground was fertile and rich and
the seeds grew and grew '
"And now Bo 't" .' .. ,nl a, saId MISS Marsh

gOll1g over to the piano "L t' '. - e s put
your name lllto tone; what shall it be
I wonder." '
. "l'se got fre ootes to my name,"
!lsped Bonita.
:::-,",e11,how did y011 know that?"

Cau,~e I knows it's Bo-ni-ta, teacher
S3ys so, and the little maid f Id d 1
l'ttl h doe ler
I e an s to put an end to t1tioll. 1e ques-

. "~ou are right, Bonita, and I think
It wl.ll so~nd very sweet in tone if we
say It thIS way:"

not forget the n3me of
Come, let's all play it 111

on the piano, like this:

"V,,Temust
our month.
every octave

FIND SEVEN AMERICAN COM-
POSERS.

(A Game in Acrostic-.s.)
THE first letter of the following

plants will spell the name of an Amer-
ican composer. Print the words upon
separate cards and distribute them as
follows: To number one give Marigold
Alfalfa, ~alvia, Orchard-grass, Nuts'.
By arranglOg the cards in correct order
the player will get the word "Mason."
To the second give Fern Oxalis

Olean~er, Tuberose. Evergr~en. T~
the tIlIrd, Cherries Herbs Artichokes
Dandelion, vVorm~ood, iris, Clover;
Kale .. To the fourth, Marigold. Azalea,
Carnation, Dahlia, Orange Wistaria
Elder, Lilies, Lilac. To the 'fifth, Palm:
~PPles, .Raspberries, Kale, Elm, Rose.~tthe ~lxth, Nuts, Egg-plant, Vines, Ivy,
asturtltlm. To the seventh Honey-

suckle, Endive, Rosemary Bittersweet
E . "gypttan-lotus. Rhododendrons Trum-
pet~vil1e. To the eighth, Rhubarb,
Omons, Gourds, Elderberry, Radishes,
Sage. As favors, give American flags.
After the game the leader should tell
abo~t each composer and his work,
playmg short piece! to illustrate points.

Ex. 5.

~
~#~ §------ ------

A - pril.
"Who knows the flowers in April?"
"I do," Mirialll answered, "They're

crocus, violets, J ohnny-jump-llps and
snow-drops."
They put them into tone, just as any

of you can do if you try very hard.
"Now we come to the most joyous

festival of the year; who can tell?"
Miss Marsh looked around the class
and waited, but no one answered.
"Oh, can't anyone remember about

the bunnies and eggs and lilies and
music?"
"Easter!" shouted the class.
"Good, and I sha1l want everyone

?f you to put that glad Easter name
mto t.one .for our next lesson, and then
w.e WIll gIve a prize for the best tonal
pIcture of that name.
"We must not forget the real singers

of th~t April f~stival-the birds. We
can hsten to thiS choir every day; the

Summer Schools.

Advance of
Publication Offers.

THE Greens had a new piano. and
Eleanor was telling Mildred and the
girl across the street aboUl it.
'What's the name of your piano?"

i\lildred inquired of the girl across the
street.
"Steinmake," was the answer.
"The name of ours is 'Pickering,'"

said Mildred.
"Wel1, ours just came last night,"

piped Eleanor, "and we haven't named
it yet."_W01llG11JS Home Companioll.



292

nil those who contemplate having sum-
mer classes to the value of these col-
umns as the means of publicity toward
reaching those teachers who desire to
brush up, to those students who desire
to continue their studies with promi-
nent teachers during the summer, VVe.
make a special price for such adver-
tising. We desire to draw attention to
the fact that the circulation grows
larger and larger, and it is necessary
that the issues go to press earlier and
earlier, and the May issue will go to
press on April Sth, so all orders should
be sent to us promptly.

Editions of Thea.
Presser Co. Pub-
lications Reprinted
During March.

As usual, we have
a number of piano
collections being
'feprinted. This is
not hard to un-

derstand, because OUr collections are
different frolll those of any other pub-
lisher. Every cornp(.\sition in every
one of our books is inserted for its
own merit. Usually one piece of music
sells a book. Understanding the above
it is llot hard to understand why our
collections sell to a greater extent than
any other collections published.
Those reprinting during the month

past wcre Album of Favorite Composi-
tions, Engelmann; Album of Lyric
Pieces; Musical Picture Book, Octavia
Hudson. The .above are all SO-cent
albums. MacDowell's Six Poems After
Heine is reprinting, as well as one of
the popular 50-cent collections of an-
thems. the one entitled Anthem Devo-
~ion. The Coming of Ruth, by Noss,
IS also on press, as well as a number
of volumes of the Presser Collection.
including Schumann Op. 68 and 15
combined, and the well-known Tech-
I~ical Studies for the Pianoforte, by
J-'Inidy. The Violin ~Iethod, by Tours.
is also printing.
Of our later works those published

for the tirst time during the past year
we mention Musical Dictionary and
Pronouncing Gl1ide. by Redman, and a
small VOlume which has found great
favor among teachers and earnest stu-
del1t.~, Master Rules for Successful
Pianoforte Practice.
Any of Our works will be sent to

teachers on inspection at Our usual lib-
eral professional discounts. Complete
catalogues. cheerfully sent for the ask-
ing.

A Long-Needed
Scale-Book.

Mastering the
Scales alld A I"peg-
gios, a nevi and

comprehensive work upon th'is most im-
portant branch of technical musical
education, by James Francis Cooke, is
now in preparation, The book is first
of all a thoroughly practical scaleAbook
comprehending all of the standard
forms of scale exercises. suited for all
the needs of regular daily scale prac-
tice. This said, the work starts Ollt
upon vastly more comprehensive lines
and although it may be used with any
system or method of music study it is
in many respects entirely original ill
its presentation of hundreds of difficult
points which continually bother the
student. The preparatory section of
four chapters gives the material for
teaching everything the beginner should
know about the keys, introducing mallY
ideas which are the fruit of the writer's
twenty years of practical experience as
a teacher. In other words, this book
starts to teach the scale principles in
such a way that the youngest pupil may
undertake it at once. The scales are
given at first in one octave form. The
scale fingerings come later in the vol-
ume. The chapter on velocity is unique
since it gives a systematic means of de-
veloping the scales to the highest pos~
sible velocity, showing how a speed of

lUE ETU DE
with the greatest care, and it \vill

. h f t l COn·tam t e cream a our an rem pub)'
tions for the past th r ee Years. ICa·

All those who are desirous of
curing a copy 'of this new allth"m hPro.'- ookas a sample may do so by remittin
to us 15 cents, and the book will b&
sent, postpaid; or two VOlumes wi!' Ie
sent for 25 cents. I De

ANNOUNCEMENT
EXTRAORDINARY

IN PRESS

BY

MOSZKOWSKI
THE MOST IMPORTANT PIANO PIECE EVER
PUBLISHED BY AN AMERICAN FIRM

vVe have much pleasure in calling the attention of the
musical public to the most recent composition by this eminent
modern writer, which he has named:

Grande Valse de
In G flat. Op. 88.

Concert
That this work is destined to surpass in popularity the

same composer's wonderfully successful waltz in E, Op. 34, as
well as his other well-known waltzes, is the opinion of com-
petent judges. The principal theme of this piece is one of
those rare melodies which seem to haunt one after even a
single hearing. AIl the themes are of exceeding interest and
the tec~nical working out is briIIiant and masterly. There is
not a smgle superfluous note. As a whole the work is not
~ore d~fficult than. the waltz in E, but it' will prove more
mterestmg to practice.

Concert players in search of a novelty or teachers in need
of an advanced exhibition piece need look no further. This is
a permanent addition to the classic repe'rtoire.
.. We have obtained the exclusive rights to this compo-
sition for all countries.

For. Introductory Purposes, we are offering
copus of the new waltz at the Special Price 'in
advance of publication, of 40 cents, postP~id.

Theo. Presser Co., Philadelphia, Pa.

o~le thousand notes a minute and even
hlghel: may be attained through sys-
tematic work. All the minor scales
are explain7~ and there are many in-
valuable Wfltlll,g exercises in the work.
One chapter is devoted to the History
of the Sea/e. The Arpeggio section is
adequately treated. The aim of the
author has been to make the most com-
plete and. yet the most simple and direct
work of Its kind. Some time must na-
tmaJ.ly elapse before, this work can be
p~bJlshed as the engraving and printing
wT11 demand much painstaking work
As. us.ual with a new work of this de~
scnptl?1l we shall offer it to our read-
ers. prtor to !he aC~l1al date of publi-
cation at a Price which just about cov-
ers the actual cost of the making f
th~ b~Ok. This advance of Pl1blicati~l
prIce IS 30 cents.

$600 Prize Offer for On the 31 t f
Vocal Compositions. March THE .~TU~E

. . Vocal Prizc Com-
petltI?~ came to a close. There is a
surpnsTngly large. number of contest-
ants fr0111 practically all Over tl ..
l' cl Ie CIVI-
I.ze world. It may take some littl,e
time before a tinal decision is reached
as to the winners, but wc shall make

the ann.ouncement at as early a date
as pOSSible. The utmost care will be
taken b~ the ju~ges. All unsuccessful
manuscnpts WI 11 be returned as
pro~nptly as possible after the final
deCISIOnhas been reached. The inter-
est arous~d .in this contest has been
most gratIfYing.

A New
Anthem Book. We have in prep-

aration a new an-
them book which

ha~ not Yet bee~lnamed. For the time
bel!1g orders wT11 bereceiverl [0. .I "h I SUI1-
p Y t e new anthem book." It will
be along the lines of Our other popu-
lar anthem volumes which lnve III d
such h < a e

p enomenal Successes TIwho :l. . lose
< re acqu311lted with Our "lie 1 1Anthe ""A 1 IV O( ems. llt lcm Repertoire" "A

them W sl' " "A . 11-
d "A or lTp, nthem Devotion"an nthems f Pwill k a rayer and Praise"

th now exactly what to expect In
e new volume . 'I

'·1' ' as It WI I be along
SlIlll ar hnes. The anthems in th
book will possibl b e new
than tho' yea grade simpler
. se. Tn somG of the others and

will cOntain more anthems .'
:l~:o~v:~a~:at 1 th.ey will be sUit;~;~h~~;
b i '. c IOIr. The selections are
eng made fr0111 OUr anthem catalo~l1e

Album for the This volume will
Young, Op. 131. be continued 0
By F. Spindler. special for t h~

. . Current mOnth
This work IS an old one in a ne\~
dress. The~e are three bOOks in sheet
form, and 111 our new edition thes
three books wilJ be published in One
and the price 0hf. OUr edition will b~
les: than one-t Ird of the price at
which they could be purchased in sheet
form. Our ad~ance price is but 20
cents on the entire volume. This Work
begins with the first grade studies and
passes through the secon·d grade. The
studies are all short and pleasing. The
work will receive a thorough re\'iSion
before it comes out. This volume COn-

tains excellent te<1ching material for
~ny pr~ctical teacher. It will be ptlb~
"shed III the Presser Collection
Remember that the work l11a'ynow

be ptTrcIi.ased for 20 cents, postpaid.

Operatic Album for \Ve have been ae-
the Pianoforte. tively engaged in

compiling a mod.
ern work of operatic melodies. The
work is about finiShed, "and this month
wiI1 no doubt be the last that it wi1l
be offered at reduced rates. It will
contain the most pleasing numbers
that a.re played in parlors at the pres-
ent tlm.e, and all the old forgotten
opera tunes will be a voided and this
will be a modern operatic album.
Those melodies that have retained
their hold on the pUblic, Stich as the
Sextet frol11 Lucia and the Quartet
from Rigolctto will be retained.
The VOlume will be as attractive as

it js possible to make it. The special
price will be 20 cents, postpaid,

Vocal Studies.
By H. W. Petrie.

T his volume is
now undergoing a
revision 111 the

form of adding words to each exercise.
This makes a decided improvement,
and will make the studies all the more
valuable.
The advance price wiII

ing the present month.
25 ce~lts.

continue dnr-
That price is

New Beginners'
Method.

The New Begin-
ners' 1\lethod is
progressing finely,

The work is about complete and we
ar~ almost ready to send pllges to the
pnnter. 1t is a work in which every
p~ano teacher who has work with be-
gll1ners should be interested. There
will be nothing in the volume that has
ever nppeared before in an instruction
book. The material is all new and
f~esh. The work \\ ill he as close to a
kindergarten method as it is possible
10 make a pianoforte method and any
child who is three Or four ~ears old
s~ould be able to take up this work
With the assistance of the teacher. Let
every teacher who has to do with be-
ginners prOCl1re at least a sample copy
of this new method. Our advance
pric.e is 20 cents.

New Parlor Album
for the Pianoforte.

We have in prE"p-
aration a new
pianoforte album,

a work for which there is always a
gr~at demand, The pieces selected for
thiS albul11 will be chiefly in or about
the third grade. Pieces which one can
p.lay for home entertainment or recrea~
tlOn such as will appeal to the average

The pieces will all be new" {ener-
!IS rtractive- such as have not ap-
and ~ in any previous volume. The
peare will be printed from especially
'olume . b ., plates and WIll e gotten out 111large '
handsome style. .

F introductory purposes 111 ad-
or h· 1 .of l)ublication t e specia price

vallce . 1 . f hwill be 20 cents, postpaid, I cas accom-
ies the order. If charged, postagepanI

will be additional.

We will continue
during the pres-
ent man t h the
special introduc-
tory price on this

new volume. The volume is neatly
ready, and this will probably be the
last month for the special offer. It is
a thoroughly modern teaching work,
containing a number of characteristic
and well contrasted studies. It is the
sort of a wO,rk the study of which
will result in increased technic, as well
as more comprehensive musicianship.
Teachers and pupils alike are always
on the lookollt for a good. new study
book. This work will prove satisfac-
tory in all particulars.
The advance price will be 20 cents,

postpaid, if cash accompanies the or~
der. If charged, postage will be addi-
tional.

Instructive Piano
Pieces or Studies,
Op. 123. By
Geza Horvath.

News Gradus ad
Parnassum.
By 1. Philipp.
Double Notes.

The next volume
of this work in
course of prepara-
tion is devoted to
double no'tes.

This is a highly important branch of
modern technic. After a pupil is thor-
oughly familiar with the scale in
thirds, sixths and octaves, special stud-
ies should be taken up, which tend to
exemplify the use of the various double
no! es passages in actual compositions
In this new volume are assembled a
splendid lot of just such studies by
some of the best writers, classic and
modern. We regard it as one of the
nost useful volumes of the entire
~crjes.
The volumes now ready are "Left

Hand Technic." "Hands Together,"
"Octaves and Chords," "The Trill" and
"Arpeggios."
The special advance price on the

·leW volume will be 20 cents, postpaid,
11 cash accompanies the order. If
l harged, postage will hc additional.

T his volume is
now ready and
the special offer
is hereby with-

drawn. The number of orders received
in advance of publication has served
to dcmonstrate that there is much in-
terest on the part of teachers in a
work of this sort. \Ne feel sure that
none of those who have ordered will
be disappointed, and ·we' shall be very
glad to send it for examinatiun to
others who may be interested.

Instructive Album
for the Pianoforte.
By Carl Koellin'g.

The preparation
of this new op~
eretta is now well
under way, but
we shall continue

the special offer on the work for. a
short time. We ha\'e made the pnce
especially .low in ordex; to a~onl all
those v...ho may be interested 111 oper-
ettas an opportunity to examin~ the
work well in advance of preparatIOn.
This is a very bright and melodious

work, and should pro\'e very effective
When produced by a group of young
people. It is especially suited for
those attending preparatory schools,
high schools and colleges. It may be
Produced at very reasonable expense,

The Pennant. An
Operetta by Frank
M. Colville and
Oscar J. Lehrer.

lUE
and will be sure to prove entertaining.
The special introductory price dur-

ing the current month will be 35 cents,
postpaid, if cash accompanies the or-
der. If charged, postage will be addi-
tional.

Nursery Songs
and Games.

This work is now
ready, and the
special offer i s

hereby withdrawn. We feel sure that
those who have availed themselves of
the opportunity of securing this com-
prehensive little volume of traditional
children's songs at an exceptionally
low price will be thoroughly satisfied.
We shall be pleased to send the work
for examination to all who may be in-
terestcd.

On the Playground. This is a set of
Ten Tunes for short, elementary
Beginners. pieces which will
By M: B. Willis. be published com-

plete: one num-
ber. These pieces are genuine first
grade pieces. They are about as easy
as it is possible to write. Both hands
are in the five Enger positions through-
out; no black keys are us~d, and the
treble clef is used exchIslve1y. The
pieces are surprisingly mu.sical ann. in-
teresting, considering the lllnlte<...;neans
at the disposal of the composer. .M.
B Winis IS a highly successful WrIter
of pieces for young pJay:rs. These
numbers will be engraved m an espe-
cially large note, rendering them eaSy
to read by young players. Teache.rs
interested in new elementary matenal
should avail the·mselves of the oppor-
tunity of ordering this new wvrk at the
extremely low price in advance of pub-
lication. . .
The introductory price dUrIng t~le

current month will be 15 cents, postpa1d,
if cash accompanics the. ?rder. If
charged, postage will be addltlonal.

This little boo k
is ready and the
special 0 ff e r is
hereby withdrawn.
This is one of the

best lesson books ever published; com-
'!1act and comprehensive. It should be
i3.rgely used.

Pupils' Lesson
Book and Practice
Record. By
F. M. Guard.

This work is now
rea d y and the
special 0 ff e I' is
ereby withdrawn.

The exercises in
this volume have been used many
years by the author, who is one of ~he
leading teachers and composers. ~ he
new edition has been carefully revlsed
and enlarged.

Fundamental
Exercises for the
Voice. By W.
W. Gilchrist.

Thcse ten duets
are made up of
nursery .rhymes,
but on an entirely
new plan, The

melody notes which the pupil plays are
in unison. They are not at all difficult
and can be played by a pupil in tI:c
second grade. The teacher's part 1S

quite elaborate with l~lO<.~rn harmo-
nies, and is very attractive. Both parts
together make very at~ractive duets.
They would be very stlltable for con-
cert purposes whcre the pupil appears
for the first time with the teacher. In
fact, three or fonr of these n~llnbe~s
call be uscd at one time at a chIldren s
recital. The author has done the wo.rk
in a musicianly manner, and .the strtk~
ing originality of the \\:ork 1S sure to
make many friends for It..
We will give our s'Jbscl:lbers a1: op-

portunity to purchase- cople~ a~ a very
low rate in advance (If publl:atlOn, an~
will make the advance p:lce but 2J
cents, postpaid, on the entire volume.

Ten Duets for
Teacher and Pupil.
By Theodora
Dutton.

ETUDE

Special Notices
RATES-Profeeskol'al Want Notices fivecents
per word. All other notices eight cents per
nonpareil word, casu with orders.--_._---'

NEW CONCERT WALTZ

PIANIST (Lady) desires pcsttton. Ad·
dt'ess A. R, care Tllll.""El~T~U~D~"~.=--c:;:;;::;;;.~
AT LIBERTY \ 'hut-ch OL' concert so-

prano. Address L. P • care E'I.'UDI<).
SONG "By Those ,fates of Gold a Mother

Walts." 15 eents. Sa tord Co.. Keene. N. H.
lUUSIC wRITTEN to words. Manuaerlpts

corrected. Dr. Altred wooter, Composer, Buf·
falo, N. Y.

CORRESPONDE1'.·CE LESSONS lu uar-
.mony and Counterpoint. Stanley'!'. Reiff,
Mus. Bac., Lansdowne. Pa.
POSITION WANTElI by experienced

plano teacher: lady: Mus. a. degree. Address
O. R, care THE ETUDE.
ORGANIST AND CHOIR DIRECTOR of

20 years' experience desires a ch~?ge. Sa.Jary
reqUired, $400. Address "Choir, care rilE
E'l·UDN.
EXPERIENCED PIANO TE,\.CHER

(woman) desires position In priva.te school
in middle West. Address M. E. }f .. care of
THE F:T('DFJ.
DEIJUSS¥ REVERIE DU 801R. The

Piano Piece of the D£:cade, Spec.iel,:!O cent;;.
Catalog. Teachers' rates. WashjJ,gton MUSIC
Co., Wnshlngton, D. C.
CONSERVATORY GRADUA'I'E wants

position. Experienced. Plpe vrgan, Piano
and Slght·Singing. IIal'mony. Address Mary
Eilen SucHy, Mus. B.. Cadlsll?, Pa.
LADY VIOLINIST, graduate of German

couservatory desires Pdsltion as teacher.
Highest refc'rences for abllitv and character.
Address Violinist, Box 1023, Wlehltu, Kans.
SPECIAL TRAINING for musle teachers.

by mall or private instruction. A new and
novel method of class teaching for bfoglnners.
Mrs. Cora A. Beels, 903 Park Ave., Norfolk,
::\Ieb.
SINGING LESSONS BY MAIL. Learn

"how to produce rich, pure ton£:s;" 4 lessons
mailed on receipt of $1.00. A, Francke,
Voice Builder, 512 Kimball Hall, Dep't E.
Chicago, Ii!.

POSITION WANTED by young mun as
teacher of violin some schodl or COnSfol'Va·
tory: also Gel'man and l<~rench. Ten years'
experience. Address, Music, 495 G St., S, W.,
"·ashlngton. D. C'.
PIANO COIUPOSITIQNS. "'Topsy Turv~'."

exactly the sRme upside down, played back·
wards. "Pomp and Pageantry." To intro·
duce both for 25 cents in stamps. Novelty
!\Tuslc Co.. Buffalo. N. Y.
LUIGI '.rUTELA'S beautiful Angel's PrayN

for Plano; Serenade Po·etica. Violin and
Piano' and Cllore Infranto (Broken Hcart).
Conceh Song, 15 cents ~ac.h. Tutela, 217
flllotcL'don St .. Newarl" N .. J.
lUUSIC TE.o\CHERS can earn addltlonal

"pocket money" selling to their puplls our
Automatic Sheet Music Binder. Send busi·
ness card and ten cents for sample to Leo
Feist, Feist Bldg .. New York. N. Y.
SINGERS WAN'J'ED eV£:l'ywilere to sing

that Irrcsistlble "Swing Song" and the beau·
tiful llallad "Come Peep, Little Moon," fl'om
the "Vizier of Venus." Special during April,
i;; Cf:Dts tbe copy or both for 25 cents. P.
S. Gilman. Columbia. S. C.
LISTEN! Have you beard tile "Indianola

Two-Step?" A tdfle raggy, but so .fascln!'-t-
Ing that when given for lesson PllPlls enJoy
the practice hours. Carefully phl'ased and
iingN·e{l. Speclal price. 10 cents. Pbamlx
,Music Co. Estublished 1905. La Crosse, Wis.
SONGWRI'l'ERS! EXTRAOUDINARY

CHANCEl Well-known. composer will write
music td your poems. seCllre :rou copyrlgbt
and deliver 75 prln.ted coples for only $15.
Arranging. orehestrating done. Correspond-
ence solicited. H. Bauer, l3G East 34th St.,
New York.
l'ROaRESSIVE TEACHERS Invited to

Correspond with LOUIS ARTHUR RUSSElLL,
CAUNEGHl IIA.LL, NEW YORK CITY~or the Pub-
lishers, reA"flTding-the introduction and Uf;P of
the Russell Sy"temg ot Music Stuoy for PlAn·
Ists Vocallsts and Theory Class WOI·k. 'rhe
Ru;sell books are coming in to lise .,.mong
earnest musicIans thr!H1;!lOut thl' cOllOtrY.
NEW EDITION RUSSELL BOOKS at

Special prices. "Sing-er's Practice Matel'lal,"
~O cents; "Hand Culture" 40c; "Plani"t's
First Reader" 30c; "Gruded Studies" ::lOc:
"Rhythm and Accent" ~Oc: "Scales" ::lOc;
"Arpeggio!':" 30c: "Sigbt-Slnging" 30c; '''rl1l1-
slg I-land Expander" $1.00. All postpaid. Es-
f>!i'X Publishing" Co., l'lll"Dcgie Hall, New York

Citv. - ""Ti'---"''''''''rn''''--;~THE PROFESSIONAl. STANDII\'G of
SODleot tlle /:rntlualcr:; ui t.he Faust. Sdlool
of Piano 'funing of Boston, Mnss .. is shown
b,' the foHowJng IUpmbcrs of the graduatlng
cb"s of 191 ~: !\[I;;~ I ,,)"I'ella c,nnnon. fOt·
mcrly Normal In>;tructOl' in tlIe New Iilnglnnd
Conservutorv of Music: MI'. B. '1'. Shaw, first
tromhonc, Second Regiment Band, N. G. R.
"M., Bangor. Me,: Mr. G. F. Callawa,Y. solo
clarinet. Hood';; Concert Orch-estrn, Rlchfteld
TTtah; 1\11', R. A. BOi>worth. ptanist. Academt
of Music. Nortbampton, Muss., pnd Mr. "
D. Renick, solo clarinet, Hotel SO'lIlerset
Orcbl?stra. Boston. Mass;.
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G d one of thecentton to the new Princess ran, weIl-
latest successful productlo~,s ofcrft;,~ISone of
knowr, bouse. 'l'hc Boston "ran8 y ~ an
thc Il::ading newspapers of the foun~y 8.~'~I~tlC
autho -i ty ou matters musica an "While
recently printed the folloV,"!ng;: is
uearl y as well known on the 1actnc coast I _
an the Atlantic, and enjoylug a national rept~
tutton it Is a significant fact that tbe lye! s
& Po:ri"d has always had its largest sa e III
the home field. While many changes have
come into the piano industry of tate years,
and old names. once .familiar, have lost sig-
nificance the policy and Identity of the Iveds
& Pond house remain the same .and the a -
vanctng postttcn of its product is the best
testimonial to its merit."

THE VICTOR TALKING IUACHLINE
EDUCA'l'IONAL WORJi: Is making rnpld
advances throughout tbe country. Wilen
prlntlng was; invented by Gutenberg, the
scholars of the day predtctec that the art of
writing would gd out of existenCe because of
the mechanical substltute. On the contrary,
writing was never more necessary than It .Is
to-day, and It may be safely said that I H"
Victor Machines have done a very great (10al
to make the studv of music more practical.
'fwenty years ago' a wall of either money 01'
territory stood between the cottage and the
opera house and the concert hall. To-da~"
the Talking Machine has made an opening
through th,at wall thrOllgl, whtch anyone who
possesses a machine can hear such wonderful
records as the new Caruso "Canta pc' Me'"
or tbe Sillendid Carnso-Amnto duets from
Verdi's Forza del O"1ptino. Tn similar manner
De Pachmart'h, S,'lJUmann·ffeink, Uuud Powell,
Victor ITeruert and tho grl'atest nrtists (jf
to-dav bn"e given their best to the world
throug,b ~he new Victor r£'cords, A postal
request to the Victor Company. Camden, New
Jersey, will bring yOll their twenty-four pHJl"l"
illustrated booklet, descrUllng new records,
gratis.

MUSIC TEACHERS ~~~th~:;'a dj~~tt
tutlons, by o'ldest, largest, best agenc.v serv\('c
South. Three agencies, one enrollment. twen-
tIeth year. Service guaranteed. Sheridan
'l'eachcrs' Agencies, Home Offlce, GreenWOOd,
S. C.

::::==========.."
Yournameshould appear inTeachers

Pianists
Organists
Singers

PROfESSIONAL
DIRECTORY
(See page 2<)4)

The cost is small.
The advantages inestimable

JEWELRY
For Music, Lovers

GIFTS AT SMALL PRICESpr.Jr~
l.adies' Colin Or Cuff Pins

Sterlinl{ silver, gold or silver finish, 25 cts,
eaeh or set of three sentiments, 75cts.

Ha.rd enamel, Roman gold finish, 25 eta.
per set. Sold only in sets.

-'=" Stickpins for Ladies or
(,entlemt>n in three

sentiments
Sterling sllver, g-oldor silo
ver finish, :.!5 cta. each.

Hard enamel, Roman gold
finish, 25 cts, per set of
three.

These Pins
make an attractive, suit-
able 0.110 IMtiug -eresent
forT\acbers or PupIls, and
mRybe used as 8. class or
dub pin. Prices on quan·
tities upon application.

Send for Ca tarogue
of other musical jewelry
llovdties: Violins. Drums,
Bllnjos,Mandolins, etc .. in
mimature as pins and
charms.

Breastpin
SterJ[ng slTvor, gold Or .ilver finisb, .....• 50 ots. eaeb
Hard enamel, Roman gold flniah, ••• 25 ats. each

TIiEO. PRESSER CO.
1712Chestnut St., Phila., Pa.

FOR THE FIRST TIl\lE in mnny years
the lvHS & Pond Piano Company's advertise·
I"l('nt is to be found in this number of THE
]1TUDF.inside on page 289 instl'ud of on t1H'
lmck conr. Half a page Is used to call at·

~ Please mention THE ETUDE when addressing our advertiser ..
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PROFESSIONAL DIRECTORY
ARTISTS AND TEACHERS THEORY AND NORMAL COURSES

GElITE,'IEVE.BISBEE ....,h.U.ky".<h."
es E. GOtl, sc, New YOtl., N. Y.

B U R ROWES C..... t ... ",·,..,,,,,.,,.,,
1:!,u,ly for 'reacher.

2HllIIghla',,' ,he" IId.oll, DUell

COLLEY UESSE EIH10NUS, .'lu"lljt
Norw.l T'ai"lng for "'aob.," ..,,(I. students
prep.r1ug 10 reecn. Corr""P\ludeuc.I",·ltcd

75 !>"c)' '1..11,[nh. ami Iral"ol SUI.,1'111LADELI'IIJA, ., A.

DELEVAN ilI",lr3lelllool r"r"I"'I,llf"h'lI" II",h, for be_
gln,,~... U••• rillliw bookle, [Llld list of
,I[ulllrial "nd g,,,,,"" frcII. \"I"lI""ll, :tilth.

DUNNING $}'~t"", of ,\lII~lc iilt,ul}"
. r", lIegl"".ro

(,2 GUcJ"w"te A, c., Il"tful .. , N. \'

The World of Music
All the necessary news of the musical
world told concisely, pointedly and justly

At Home.
SAN ienixcrsco aims to have n municipal

Ollcm !lonse at a cOst of $7;JU,OUO, The prime
mo\'cI'S in the scheme arc members of the
::lun 1"l'!lllcisco l\lusicul Asso'ciation. $100,000
have alrcudy hcen subscribed.

BOSTO" opcra lul,.s bcen mainly slIpport.ed
bl" Eben D. Jordan, who hus paid the defiCits
for tbe last th rce yenrs. lie is now getting
tired, and has announced tbat he \viH with-
dl';lW his support unless the box-holders and
It committee of gUll ran tors agree to' share
the expense,

FEELI:i'G tha t St. Louis ought not to be
musically bebind other large Amedcan dtks,
Adolphus Buscb has offered $50,000 towal'd
the C!l'ectlon of Hn opel'a house, provided the
remainder of the half million doIlars neccssary
Is subscribed within the next six months,

1'm] Music Department of the city o'f Bos-
ton bas pI'o\'iclcd for rcg'ulilr public ol'gnn re-
citals. Une of these, held during the month
of I"ebl'lwI'Y at the First Church of Christ.
Sclrntist. dl'cW an audience of fl"e thousand
Hnd live hundL'ed people to hrar .:I1J'. "'alter
.Ii:. Youllg play UPOD the fine Hook & Hastings
instrumcnt in tlta t chun:ll.

'1'11£ Blltb choir, of Bcthlrhcm Pa.. is
again un~el' tbe direction of Dr,' J. Fred.
Wolle, formerly head of tile 1111sic DepUl'unent
of the Univcrsity of CnliJ'ornia. The )lext
Festil'a! will be held May 31 and June 1 at
Lehigh UnivC'l"sit,r. Bach's JJ JJinor Mass wil!
be sung. Cbades :\1. Scb,yab, the steel mag-
Dale, has given $2,500 toward the prodnction.
Muny of the singers wbo took part in the!
prcvlous festivals will pmticipate in tbis one.

. Die Siynale, the Berlin Musical pnper, pub-
1~3hed by tbe fOL'mer music' critic of the New
~ol'k Slaais Zeitung, August SpanlJth, claims
that t~c American daily papel'S give far more
nttcntJOll to musical criticism thall tbe! Eu-
ropean papet's. 'l'h!s, of .course, is largely due
to the! fnct tbat dtmenslons of AmelicHn pa-
J?ers al'e! usuall,)' much greater tJlan L:uropean
,JoUl'nals. :\'aturally more space CUll lie ""in.'n
to music. '"

THI, Lawrence Conscrvato'I'v of Music, a de-
plu'tment of Lawrence College, at Appleton,
Wisconsin, held its first Music Festival on
.1nnual'y 1 and February 1. A cbol'lls of 130
adUlts, 500 childre!n, the! )[itlneapoli" Sym"
phony Orcbestra and sC\'eral soloists took
part, 'Ihe principal choral work was 'Grieg's
O;al 'l'rlJDVUs8on. The concet'ts were very S\lC-
cessful.

AT tbe fortieth annivel'surv concert of tile
Philadelphia Orpheus ClUb, h'eld In the Acad-
emy of :Ullsic, a tablet, erected to the memo1'\'
of l\llchac1 Hurley Cross, a well-known local
musicinn, was unveiled. David BisphHm and
Jo'lln 1<'. Braun assisted at the concert, till}
chorus was augmented to 130 singers, nnd
forty-five members of the Philadelpbia Orches-
tra played tbe Instrumental parts.

A ME'lORIAL concert was recentlv given in
New York on the Hnniverslu,Y of Uie birth o'f
.T'lli~n ErhYI1I'ds. l\Il', Edwards was an
Englishman by birth, but lived tbe gl'catrl"
]J4, l of lJis life in this couutry, cloing much
i:iplendid work in the aid of mnslc. Hi"
opel'as, cantatas, pnrt songs, antbems and
similar work have won fo\' him 11 high' place
in the esteem of all who have the intel'Gsts
of good music at heart,

SmlE musicians mny have an Idea tbat the
mandolin and the banjo are instnl1l1E-Dts which
have fallen out of fashion. Tbls may be true
as far as the old-fashioned manner of tret! t-
ing tbem is concel'lled. The best teacbers
boweycr, learned .tbln it was possible to pin,;
certalll goou mUS.1C on these Instruments, and
new. anu lat'ge:r lmitn!menls (Jf the mandolin
famIly have been devlseu. At a !'e!CCJlt con-
cel't, given In Boston by the Pcstival Uandolin
Orchestra, three hundred players tool< part.

. nE~FJ is a new. yalue for a fiddle, A bnl'ber
III a llttie town 1D the middle west heard one
of the ~'oung men of the town playing upon
nn old fi?dle. In;mediately the bal'ber, who
had stl1dl~d the lllstl'nrnent in the land of
song, gal'!IC, o,l1ves anp mal'c:Jroni. pl'oposed
tbat '},e ~IY~, hIS shop, III trade fOl' the fiddl,,),
The SWllP was mnde. (,Tust here the
l:omance stops-just at tbe exciting polnt-
Jll~t \:'bet'e! we al:e ~ll \,:,onderlllg what the first
()wnel of tlle nohn did to t11e harb('t"~ cus-
t·omel·s.) .

LOHADO TAFT has bern srlectrd as thl'
SCUlptor fol' thl' bust of Uw late ",Yilli'lm II
Bhcl·wood, which is 10 be erected in CbICtl/1:o'
If any Amer1ean musician deserves a lJUst Mr:
Rherwood ce!l'tninly diel fol' in ad{lition to
the, value of his services I1S 1m artist he
stnved to give an Impetus to all things Amerf-

ARAMENTI "h~'."·~.,."•.,.Sl'ntll~, 1\""I,lngtgn
WI; nlld ZOO A,oadeBld8,

ATLANTIC CITY
Pr-.:tlooPerlOtba,raUled

3111$. ~. II. IURI.un
Sum'lIeraod 1I'1",er

80 .. 10110
11I11 ""l'.IOe Aw,

BEAUMONT
'181 E, 60th -"t., N,

Mm, OARR.l.K n, "10111.141
TellQhoror Plano .'1(1 Harmouy

Blsht R pdlnK,
l'orlJalld, Ore,

BECKER GC8TA \' I~ """,Iet
(J..,"I....O', Te-.:hc'

Blclll"ay lI ..n, New \'orl:, 1"., \'.

WALTEIl I.. IIABlTON"~
'ruoher M lll"/(lllg, Reettolssud l.eulll'el
1:10 ('Iaren",n! '\.~. lie.. lo,k I'll,

------
BOGERT
B U V I N G E R IlELLK lIleLF.Oll_I,RWIS.Te.ohe, ot

plaoo, Shor..ood a"d Ma.o" IlrtoolplOll:
Ilarmoor, Elooulloo, ('.r"cgle lIall,

No .. York (,lly,

COLLINS AnTUUR 1"
n""lt,,11

'" 0""" ".,
1~lono and Orlr>ln
Inlveo,lo"

NEW IUYE,,',COSN.

DENISON EMMA K.
l'rtuUl Leg_onlill Voloe&< Sl/tht Sln/tl"g
7'4. ",., U2d St,. New York City

DEVINE LENA DORIA'I:~::~:;:\~~,:;
, N~.. York,N. \',

D I CKSON ~OllK tOI,\'II,"": VoleClVo!ture
•'r",t,'rl.k'. l'ln"o Em]l~rlu""

I'lihb"rgl" I'",

DUNAVON l\IAR\- ..;, ,ll.1"lrh,~, Voloednvelop·
"'"nt, E",,"clallolJ, I,,,og,,al", Sl/th\.o
ruadillg. Challl.O... BoyCbol... l'ar.

negle Holl,Ne.. \·,,,·k elly,

GARTON ",,>DEI, II.
Arll$\J,f,,,,,I'bed ror.11""",,lOll'

32$ S. "'"b"s," An~., VloleoK"o,nl,

GIL B ERT ~llIF..WHINEll,T,'n'hrrorpln"u,l.e.oba.
11'.~J~lalho,L I'upll X.,'ler Sehorwenka.
Court rl""I~~ 10the .:mpero' or Au'trla,

Sl"dlu, ~:!6 (',,""gl,' 11,,11, Newrur~,

GOODRICH A, J.•to Mme. FM.REN(lE A,
~ Squa,oSaint FO'dlnnnd,

J'arl'!, "'''tI,eu

HARGRAVE (l. 0, I'orllalld, 0_

Phlllot n,,~lio~~~~·:~g:;o ~fethoo.

KROEG ER E. n. Voncert I'''lnlst, Ora-""Ist
Rohonlor ~lu.lc

Munlcal Art IlIdK"',8t.),ouln, .\1".

MAGEE MAUD GOOUF;U. Contrnll0-0rnto'lo
Heelt"l,Concert. I':"ropo"nrep"lotinu '

861l Gre~" Strl'.ct, San Franelsc", CIll,

MONTE ITH .J."" C1"I~ """ .. _Co";,,,;Hecllnl", Toue Plncinl(" Sped"ll!
607·8 ColumbiaBldg., I'odlnnd,Or•.

M ONZ E L M. A. Oru;nn-Plal1,,-lIl1rmony
503 KI",bol!dan VI,lelllro, Ill,

MOULTON ~I". M,~l. 1'10"0 Instruction
M",I,o-Ste,ub"8 Sohnel

10S. 1811lSt. • I'ltlllldelphla

PETERSILEA MilS. O,'RLnE
SOloPianist ""'I 'fener,fT

lUI W.S~tl,SI" 1l'.w\'g,kCi!:r

PROSCHOWSKY '''.m. ''''''''0"".,,,,Tr"i"I"~.. Fa,a"~'.',lr. 4~,
Ih'dl", II. (,,,rmany

STEELE MAR\' IfISl'lAN .. Tea'h~ro'S;ngl"g
V"i,'~Huild;n~a Specialty

603 Khtthallll"U • Vlliella-o, 1lI.

STEWART"'" Or~anl8t
3,6 ~utter St,

8.." l"r,",cI8co, Val,

TRACY VlIARLES I,EI'., 1'lano ],,~t"lT'Ctiun
CertifiedLe.oheLi.~y1';"pulleot

Carneu:le lIall, New Tork, N, Y.

VEON VUARLES Comp081t10"" RIl\'lled
Solo Pianl.t and Tench••

Btate Noro .... 18chuol C"llror"lo, )'",

VON GRAB I LL S. """''' """oe.... ,,Pupil of flLl"in~tdn
1,;:1.:.CI'c.ln"l I'll.. l,n'"'n,t.r,I',,,

FLETCHER-COO'" "'"d."."."~leth<>tlfor Teachera
no", lU36, UOlItOl" "Ia~e.

K E R N JIlt, CAItI,1I"1l,IIEL11,'furher, Composer,~1,,,lr,,1
K'lltor, Piano, O,gao, n"rmolly aod Comp<>silloll,
St,aSlb"TgorOollle",alortesof Mnol~,St, 1.0,,1.. nln,

STO R E R n. J. Vomposer, Music Editor
Jdanuscrlpl.tlre"lscd aud oorreoted. A,·
rO"ferneotl, 160T,e",ontSl., Uo.lou, :tin...

SCHOOLS AND COLLEGES

AR R I L LA GA M",i.,,1Cullelf'"V 'Ie .lrrlllng", Illr,
{'nll"goIlldg., 2111r, In.bou S1.

SUll .'ro".lsoo, Vnl.

BARTEL OTTO E.
Piano. \·iolln. VOIce,Thoorr, nrch""t, ...

St"dl"" Ellu'oo<1I'll}' ,,,,,I 7.-.Uellol,le,I'",

B EETHOVEN C'''"",'olo" ,,' M".,•s~.Loui•. llo,
JlruU'er" E"8tel", Di'ector

CAL IFORNIA co,",,,,.""" 0" "CO"
1~0(l(loughSt., S"n .·r"".l.eo

Opeothroughout the year

CAPITOL "0"'" 0''',,,, """ .".1,. C.I•• ,,,,,,0.
Te,mob,gill"S.pl., Jao., Ma,.h, JUlie

Frllnk~, Fox, J·resld.,,,t

CHANDLER "ATE H. "OICI'
I'en'm.Bollege of Music

H'I I Girard A" .... )'Iolla.

CHASE S(lrrOOL OF "WSW
Mory ll'ood Cl'"se. DI,eclor

Suite 630, FI"e Arts Bid!:., (JI,loo~o.

D ETR OIT OOIlSl'.",·otor}·of iU"Mle
1000 S,,,deuIS, 50 Te""heu

530WoodwardAve" netrolt. ]\11"',.

OU R HAM ]l,'.V. Sonlhern c.", ,""luryor ,11,,,1.
Thoroughcourse. in all b "ehe•. Cli'unte
superb, G, 'V. Hry .. "l., Ulrel'.tor

HAHN SCHOOL·'M".,.1524r.hostnul St.
]'llliadelphla,"K,

HAWTHORNE 1'111110Sehoul
],eaohetlzkyMethod

Potlldom, N, y,

KN OX Conservatory or l'l""le
Ooleijbarg,111ln"i.

Cotalogfree 'VIII, F. Bentley, Director

MA R KS I (Jol1serv"tory ofM.;sl"
See nd"erthcmeu~ thIs h"uo.

280 "'est 7'Gtll Street. New ¥url.

NASHVILLE TEN>!. FARRAR 8e'<oo'"
of Voh'e and Plano

15'il<i Eighth Avenul'., ]l,'orth

Vocal O R E G 0 N Ctl"servotory of M ",,10. Degree Ccr·
UnOales,Diplom"G,adu3tea"Catolog Issue.,
ill .. , L. II, E'hrnr<I" [)lrooto. I'urlln,,<I,are.

SAN FRANCISCocA'" ",,,,loom",,.,,
I'lauo "n<lH3'OlOUy

Unll'neym.,3'llSotlerSt.

SAN'F R ANC ISCO" I,. "'«EM •• ".«En"YOIceCulture nod Slgbt·
. Sluglnl!:.1708OeI3"j" St.,oear Pme.

SPOKANE WAOIIINGTON
('ul"mbl!,4'01"" ..,·"j"ry of ;\Iu,;o

'7'1, PaolO" Ave.

TAC OM A WX. CulllmblnC""~erY"I"r,ur llu,le
Piano. Le.chadz~y Method. Violin. Loipole
Gradll1tte, Yolco,~tr". Gr"ce O""'cnpu't.

Manager, Mrs. A. ll. \rKllel~.

VIRGIL MRS. A. M,
1'111"" !'Ie"""l ""d CODl~er">ttorv

4~ We8t ?(illl l!>t., New Vorl:

VIRGIL B(JHOOI. 0.' MU!'IV'
Por full ra,,;euhJ,ro addros.

1IIr.,I Ii. \"1,·,,11.4,; E,.,t ~~<lfll.. I\"e..-Vork

Alvah Glover -Salmon
PU,NOfORU INSTRUCTION
Ii!tudlOl Car"ea-le lI"n, N, y,
n""t"n. (Unnllndnll n,n",I",,,)

1'''''',1<"., Ilndf""l, (W""prl,'
ll"lI(II"")\\'".I"'~<I,,w. (J"ueert~
U('ellnls .",,1 I.';,'t."re Beoll.:
Ills, Sl'~<l:,l, I.o.h... ' n,'ell,,1.
(11".,1"" :I1,,,lr), (1'1100H.. ult 01
PerltOn,,1InTl"th;nU,," "n,1 Slud,·
In .lI1)IJOffi>r HndSI. I'ele"'burg,)
Explanatory 1.lturatnre Forw"rd~d
. 1:1'00 Requ.st.

Please mention THE ETUDE when addressing our advertisers,

INSTRUCTION BY MAIL

H A R M 0 N YO""".,.,,,, ".., c"""";,, ..
;r, I',\ID, "1I1.l,ER. MU8.IlAo.

I~~~x. :.lllll St., I'hl1nd~ll'hin,I'a.

SHEPARD onTEli OF ""NO
0"'\ Harmonyhy M"lI

Carne!!"le 110.11,N. Y., nod Oronp, II'.l,

can In musical education. Tn!'; ETUIHl con-
tinually received letters hom him 1l1)01l this
point. 'rue subscrip'tion list will bo closed In
.June. )lo1"e mO'Dry is need{'d l'igllt nvw to
carry through the pl'oject, and those wbo de-
sire to' sec a fitting memorial for this able
American muslclnn should send tbeir contribu-
tions to MI'. n'aiter Spry, treas-m'et· 'of the
fund, 623 Fine Ads Building, Chicago.

TUR-:L'W dow~ nn opportunity to make a
debut III New York at un impOl'tant Sunda
concert, because reverence for tile Sabbath
was grentcl' than the ambition to succeed 'tt
a}1 cos~s seem.s unusual in tbls day and nge.
Iet ]HISS Ccclle AJTeR, the Ameriean pianist
WI~o. has mad~ many. successfut European ap-
pe~ltances, paId a SIlent compliment lo the
f:lltil, of her fathers b,l' re[ui>ing to muk{' ller
debut on tht! Lord's (by. 110WC\'l'l". Bhe did
make her (Jchut III Amprica with the Danll'oscb
Ol'cbe~tra (Kew 'lork SymphoDY) at the l'hilll.-
clelphlU Academy 0'£ ;'I[US1C on Fl'brWlrv :!4
and \\:a~ gl'eet,c{! wlt~ an ovation ailcl' IAa.l'inS
the .dlfficult Grleg (oncet'to. .:\liss Arl't's. Is .t
pupIl of Gabl"illowitflch, SafonotI und otlle't'
noted teachers. Her pla,l"ing Is chal'actii'ri:!:ed
b)" n wholesome Vlg-Ol' and I,rcn artistic intcl-
Ilgence, She is a daught('!' of the well-known
educator, Dr, B, ill. AYI'l's.

A J!'nExCIl jom'nal !Jas pointed ou( the fact
tl~;lt III ~~met"ica t~c prices paid to conductOrs
a,Ie Soallng l1S hIgh as thOse paid to great
s1IJ~et's. S~l':lnsl,y has been engngecl by tbe
PllJl~,ymolllc Soeiet.v,o~ New YOI'I, at a Salary
of $_,-,,000, and It s111lllal' amount was p'lid
to GUStllv l\lal1)er', I{al'! ~luck hus bCe!n're-
engaged to conduct the Boston SympllOny at
a ~alat'y of $28,(]~0, and IH,I'ge amounts are
pU.ld to C,ll'l Pohllg, of Phlladelpbia; Fred-
erIck ,stock, of the 'rho mas Ol'chcstl'a' Sto-
kowskl, of the Cincinnati Orchestra a'nd to
other"condnctol'S. "!;nfortunately," comments
our 1< l'ench contempOI'l11'Y, "the! prospects of
th~ plaJ'cl's In the ol'cheshas are not more
bl'llhant than heretofore."

Abroad.
!.'ADI'J118WSKl has rrtil'ed to Ills ilome in

S.wltzerland to devote himself to tile compo-
SItion of an 0l)era.

l~~]LI~ .WE1XG,Ul.TNER bas completed bis task
of re:,J"ltmg "'ebel"s Ob('l'on~ so as to improve
the .i1bret~o and rCSCOl'e the opera. 'l'he.new
vcrslOU WIll be beal'{l shol't1y in Hambnrg .

. A ,~USTA\' .:IL\llLEIl FU:-<D ha" been started
In 'Ie,nna for the purpOSe of prol"idin"" a
fund for the lllus.ical education of stud~nts
with talcnt but WIthout the necessary means
far study. 'rhe fOllnders of th~ movement
ar~ the \vI~ow .of GllSt~v Mahler, Ricllard
Stlauss, r'elruCClo Busom and Bruno \\'alter.

'.rHEl rou!!~ BI'ltish compos(>r apparcntly has
~~ much ~ltllcultr In obtaining I'ecognition 'IS
IS, ~mencan cousin. A YO'ung musician ~c-

C?ldll~g /.0 the L?udon ~taT, recently asked a
\\ell-known DlUSlcal WIt what costume h
should weul' at a fancy dress ball Tb e
a~~'Yel' he received wa:-;, '''Go as a' :rolln~
Bllttsb comj1oser-for be is never rf'Cogn·ized."

A LOXD~~ magistrate recently gave some
s~und netncc to. a street sing('t' wbo was
~~?ngltt ~ef01'e hIm on a charge of heg""in
II'y ,to ImpIOve ,VOUI'singing," he said" "fi~?~SlUg nicely, and people like it, that's fill

!,g,,~: !f you .SlUg badly, and they don't like
I, uat s beggmg,"

MRS, FA~:-<IF. Br,oo~n'1ELD-ZEISLFJR has re.
appeared before a London audience after 'In
!Ibsencc of twt'lve ~'cal'S, Her success has br~n
~m,mense. No pianist bas appea.red in r:olldon
~thso~e t,ime who has been accorded such nilj bSlUsttc reception. Her suceess in Parii';
flll·i d een equnlly grcat. and Berlin has )lOt
~I e, ",to endorse the opinions of the othcl'
glen rl.uropean music centers,

t~ IIALIA~. pa!)('I's are cornmentin,l:;" on tbc fuct
SC~I TulliO Se1'llfin, chief conductol' of La

t !I. t9pera House, Milan. bas rcfused for
pa flO IC t'easons to aecellt an engilgement as
~glldliCtOI' at the ROJ'HI Opera in Vienna fol'
'l';;e r~lea,~s at l,a greatly increasf>d "aIHr.I'.

a IOns uetween Italv and AUl';jl"i't-
IHungay,v bave been somewhat biUel' fol' "I
ong bme, '

a/XTERES:r In music incl'f'ases every dar. llr
• e now mformed thnt land tortoises Imve
e,aught the popular fever. Dr. Gil'tanner ]'e-
~~t,~s that when thr town band of St. GaIll'n
, g.l~ to play on Ille flqllal'e 1103l' Ills gnnlf'1l
<Ill h;s tortOIses at once ran to the fence flnd
1'l'llltUD(>d motionlrss. with heads erect, llntl
lhe end of tbe number.

!'he JlIltSir:al AlltiQIWl'Y, an English qlllll"
tClly . magazllle of great historical interest,
C~)Dtallls in It. reccnt issue an Interesting ar-
tlcle! on Enghsh magazines, containing music

THE ETUDE 295

===-
early part of the nineteenth cen-

before the lance at tbe pages of this journal
ttlr)'. A g to realize rhu t. the world owes a
forces o~ie patient scholars wbo dtg into the
debt to eservc for us some relics of the art
past to, pr
iJf lIlUSIC,

~fAN'S ol'chestra. bas been formed in
A \VO del' tbe arrecttou of E1I7.abetb

Beriln un talented pupil of Max Bruch,
n:Uyper't a the difficnlty of obtaining ladles
owing 0 wind instruments, It has been de-
\~bO vrYumlt their publfc appearances to the
cld~d 0 ection of the orcbescra, as tnera is
strlDg d for an orcbestra of halt men and
no nee men In an orchestra-ridden city like
half I wo At the first concert, however, men
Berl n'mplo,'ed for the wind section.were e

• AIANY has been given over to gala cete-
G~Rns of the two hundredth anniversary of

b~atl~il'tbday of Frederick the Great, whose
t e. for statesmanship of the highest order
p;e!dlU~he foundations of the present German
lar i Fl'ederick the Great was fond. of
EDlf!cre:llld was especially addlctcd to playmg
mus~, te When be was Crown Prince be be-
tbe u so' absorbed In practicing the instru-
cam~ that he neglected his other work.
m~~sequently his father forbade blm ever to
C h the f1nte again, Nevertheless he perse-
to;'~d under the able tntorship of one Quantz,
VI' admirable fiute player. who subsequently
an to reat fame when bis royal pnpil
rose ded gthe ~hrone. Frederick the Great
~~~gosed many pieces for his favorite Instru-
ment.

EFFORTS whlcb bave government backing
are being made in France to decentralize

.' Paris Is at present the musical hub
~u8J.~an('e and the othcr large cities nrc of
compara.ti~eIY little artistic accoun!., l~bt~
del' to cornb,lt this condition of affans, \\ dC
can only result In hIndering the better e-
,."Iopmt>nt of musical art, It Is now considered
d0sirahle by many to let each of the! lat'gel'
I,'I'('nl'l\ cities have its own opera hou!':e nl?d
eoni';"I'\'ntor)' similar to th?$;e In Paris, ~o IHodduc(> new work$; at tbe dIfferent centels, all
to hl'oade!n the 1ll1l!Sical field as much HS pO'S-
Ihl The pt'esent ~llnister of Education, 11.

GUi~i'bau is wal'mly In favor of the idea.

10 DAYS FREE TRIAL
We ~Jllp 011 ...ppro~·lll without a ~pt.
deposIt frelll[ht prep"ld. JJO~ T
1',\ Y ,,; CENT It you are not sa.tl~fied
after using the bicycle 10 daya.

NOT BUY a bicycle Or II pairDO o/l,ro>l from «nyono
at ""y prico until you receive our lateat
..rt e ..tulollit8 l1lu~tra.ttng every kind or
bicycle, and bave learned our unh.ard 01
Frio", and .,.arveto".1tOW offM',

CENT ]a nll it will cOBtyOlltoONE wrlte" postal nnd every'
~llil1gwill be s"ut you free postpaid ty
,eturn man, You wlH get much vailloble 0-
for",ntloo. Do not WRIt, write It now.
TmES. (Jo... ter. Ur8ka rear

wheel ... lllmps,""ndr!cI "t 1I«Vu ... al pricc.
Mead Cycle Co. Dept, H- 223 ChIC":QO

MONEY
CAN BE EARNED IN EVERY CITY BY
ARRANGING AND COMPOSING MUSIC,

yOU arrange) If 10, thu, ., ad" will NOT inler-
~~ou, But if you eannot and ,,!ould lilr.e,lo•.I:!f h~~dl~
do so, ~. ?HR'EEmT~lAral!ESSONS FREE,
arranlPll8h'CONVINCED YOU'LL SUCCEED,
If nol I eI1WE US NOTHING. TAUGHT BY~~YL~UCCES5FULLY. PRAC;T1CAfLLY.
RAPIDLY YOIl mll5' Ir.now Ihe rudimen~ 0 ,mllSlc,

and MEAN BUSINESS. otherwise don t wnle.

WILCOX SCHOOL OF COMPOSiTiON
C W Wih:os Dit"eetor. Bos E. •
", RK CITY

225 Fifth Avenue NEW YO

Jl'!uoitCypography in all ito Branch<o
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MASCAGNl bas followed tbe example of Leon-
cavauo and entered the London vaudeville
field, It wnt be remembered that Leoucavano
conducted his Pagliaccl at the London Hippo-
drome, for which he received a salary of
$5,000 a week. Mascagnl Is couducttng his
Oavaneria, R1I8ticana at the same institution,
but It Is said that his salary is double that at
teoucavauo. Tbls huge stipend will doubt-
less console him for the race that his new
opera, 18abea1~, which achieved an enormous
success In South America, bas been unfavor-
ably received In Milan. 18abeau was originally
to bave been produced In the United States,
hut Mascagnl proved so unmanageable, and so
rapacious In his demands, that the American
operatic anthorities decided to get along wlth-
out his marvettous new masterpiece. Mas-
caent made a rot-tune out of It in South
America, where the unexpected is always bap-
pen lug. 'I'be opera has been ridiculed Wher-
ever else It bas been produced.

NEIL FORSYTH, who is connected with the
business side of Covent Garden ope ru, says
that Covent Garden is the only large opera
house, practically spetl;klng, which is self-
Bupporting. He complalIls, bowever, that t;he
indifference of the British public to noveltIes
places the Covent Gard-en authorities In a.
difficult position. under these conditions the
management can hardly be blamed for folloW-
ing a conservative COUl'se. "Bnt when we al't)
influenced by these conditions," he added,
"we are reproacbed with commercialism In art,
and when we lose our money, we are tol~
that we should have known tbat we would.

A NIlW work by Granville Bantock, the dis-
tinguished Englisb composer, has been pro·
duce(] in Manchester. It is a setting! for
chorus and orchestra (Jf selections from
Swinbnrne's Atlanta in Calydon, Professor
Bantock is apparently impressed with the !'e-
latlon of music and color, and gave spe<;ml
directions for the ligbtlng of the hali dUl'l~g
tbe performance, He believes that cel'tam
tonal effects are co-related with certain color
pale blue, the clarinet violet, and so forth.
effects-the trumpet suggests scarlet, the flute
Whetbcr his ideas turned out to be successful
cannot be decided until the critics have do~e
talking about It. At all events the expeti-
ment is an interesting one.

TIUJ qnestion of copyright is always one o,f
considerable Interest, and tbe fact that 191.J
will see an end to the copyright on the
Wagner operas brings ~he matter into some
prominence_ The cOPYl'lght laws seem to be
In a somewhat chaotic state from un lnter-
national point of view, The British govel'n-
ment made a step In the right direction in
attempting" to secure an international uniform
s-ystem, This effort has proved il falll!re, how-
e"er as other nations have not jomed the
movement, In Great Bt:itain a.?d in ,Ft'anc~
copyright lasts for a pendd of DO yeat s aftN
the composer's death; III Germany it lasts 30
veal's. Consequently Great Bt'itai~ and Fran~e
'will be protecting German mUSIC 20 yeat s
nftel' Germauy bas made it free. In t~e
l:nited States copyright lasts fOl' 56 yea'.~,
il'!'pspectlve of the length of the composer S
life,

IN consequence of the actions of the French
Society of Authors, Composers ~nd publisheI:s
O'f Music. many prominent artIsts are. ell~l-
nating the French numbers from theIr PIO-
grams. 'rile society exacts a fee, or royalt~y·
on the public peL"formance of the works of Its
members. 'rhis is clone to enSU1'C the com-
poser receiving ft share of the pr?fits attached
to the pUblic performance of blS works, It
appears to be having a contrar~' effect. how-
~ver. I.iliian Norniell once pal,d it fee ~or
the privilege of singing Debussy s Mandolmc.
but refuses to do so again. ~Iand Po.wc~1
has removed the same composers Goll.l}tt?O 8
Cakewalk from her pl'ograrn, anu oUlf'\, nftl!':ts
have followed suit. An Amel'l<;an c?mpose~,
Blair Fairchild. joined the S?Cll'ty III IDlf.i'
but finds that It has injLlI'ed l11S ch~nces, -.e
now desires to resign, but finds thiS ImpOSSI-
ble as tbe society bolds bls powel' 0:1' attorney,
which is fixed at twenty years.

So;o,m patient mathematician has counted
all tbe notes in l\Ie)'erbeer's H1t01J)6f,°t.8.
There are 10,144 in tile first act, 10,-: thn
the second 13.344 in thoe thiri:l, 5,3D4 m I e

'th d' 3 665 in the fifth, 'rhel'e are a 80
to~r othae~' notes in a little piece wrlt~e3 ,.,tt;'
)Ime Alboni, making a grand total ,of ,f-,~
These figures serve to show sometbmg ~f t1t
amount of mel'e writing the comp.oser as 1
do In order to e!xpress his ideas ID pra~~,iC~

Notes nrc to the composer whnt tiC, s
shap", th builder Row terribly ill-nsed the
are 0 e 'I 'f 1 1 d to lay his o,,,n
architect would fee I 'le lU , h" plans T
b'lcks in audition to mukmg IS < •

S~relY muslca~~~npl~Y~~~~~~ t~~e~1:tsl~~~gh~
lous of arts, I hI' nd enjoy him-
book into the fields wit 1 m fl i " rrhe
sel:l' in A~caft J~~thc~o~~::,r ~~f~~e~~brosial

~~~~at'm~~'d wWsper hl~ rha~s~die: t~Jo o~

~,i~I~~~~e~~;~d¥~~n~)O~a~~~~os~~o ;~~~rJjn~pe~\~
hom'S l\nd bolli'S laborlonsly b hInd closed
impressions on ruled paper e
doors,
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this instrument satisfies the love of
music that is born in everyone of USj

touches the heart strings and develops
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ens the tired mind and lightens the
cares and worries of every-day life.

because
the Victor-Victrola brings to you the
best music of all the world and gives you
a complete understanding of the mas-
terpieces of the great composers such
as you can acquire in no other way.

because
the Victor-Victrola places at your com-
mand the services of the world's great-
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exclusively for the VIctor, beSides a
host of famous instrumentalists, cele-
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Ji1isenach, the 11lI'tbj)~lCt °io J~~9¥n :nd made
Bacb .. whlch (]a!es ac don bv'many mem-
ilJustrlOUS by Bbe!l~gf~~~t;~, \las 'just been re-
bel'S of tbe [1; in~tl'lt1l1ent. 'rhe cal'e ~nlY
placed by n !ie~ al has been preserved. The
of the ,old °l~a~ nseyenty-five stops and pneu-
new O1ga~on, and Its opening was ,\ecent:y Colnnlbta Ave., and Randolph St,
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in B minor, . mHE ETVDE when addressing our advertisen,

Please mention.

ZABEL BROTHERS

MUSIC PRINTERS
AND ENGRAVERS



296 THE ~TUDJ:

NEW PUllLICATIONS

MUSICAL
LITERATURE

Alll'fl.'/ll ,rend Y011r full 'lamr (Iud addreS8. No
f/IIP-<I'QllJj wiil be alUJwcrcd wilen (hili IW/j been
1"a'felrd.
(hUll !IO!fr ilil/l.als or a chosen nom de plullle- u;iU
"' jJr(II(f'd.

, (like 1I0ur questioll,J 81Wl'~and to Ole pobJ(
Qrlcxlioll.~ f"efjardillf/ ptIrticuW1' piece." metronomic
!IlflJ'kilf[li dc., 710/ /U"C1Ulobe oj inlprClil to tile [!realer
number oj Erl'DE rcadel"s 11,1/111')1be c(1).~id('red.

Q. 1I()('n ii matter 1f music studCHts 111o/J
I"(I!J-iilll( JIIusic durln[) tile time lrhclb tholl
lIn~stdvillU to become lJrofi,cicnt il~ music!

(E. hlr.)

1t depends on the amount plu'VC'd in com-
parison with tbe better work 'done. Rng·
time Is really nD Imitation of negrO' music
(he word "rug" being used to describe CCI'~
t/lin negro jollifications. It Is rhythmic and
syncopated. and should do no harm if pltlvcd
In moderation. But the student who has ilOt
full.v developed his: musical taste for hlO'lwl'
things sbould decidedly let popular

e
or

trnslly music 11100edUL'iog tIle !.lOUI'S of strict
practice. Such a student should realize that
tile too-simple melodies of the popultn scbool
are only one unlmpol'1ant phase of music.
fie should lOt1!dy Schubert for melody of it
moL'e eXJ)l'CSSll'C [{[od, and GL'ieg for vadety
In hllrmony. if he Is not ]'{'ucly to attack
Wagner at once. ~'hen tbere is all of musical
f!=l1'm to be learned, all the way from the
SlInple song-farms of tile "Lleder obne
"'6rter" to' tbe sonata-allegL'o and other
movements of the symphony. The laUer wlJI
illustrate figUl'e treatment and development
I,y Which the composer builds an aL'tisLc
~t:'llcture from tlle material of his themes.
\tter that comes tbe entire rerUm of coun-
tl'l'po[nt, canon nnd fugue. The uncultIl'utcd
s!ude.nt shaul? certainly be too busy for Olucil
mg-tlwe. willie tha cultivated student will
110t need much of it.
Yet. is, some .of its phases, l'O.g-tlme is only

1':\'.o~opatlOn dnvcn to excess. 'rile student
\\'Ill lmd some !·ag·t[me in almo:'lt all of the
HIIS~hln, Scandmavian and Bohcmlnn fOIl(-
mUSIc. and examples In tile works' of DI'ornk
Greig; or Tschnllwwsky. 'I.'he second varia:
tlon O'f the Andante In Beethoven'S Sonata
tip. 14, No.2, is a specimen of rag-time as
used by u great composer'.

Q. Will VOl/, please tcl~ flW 10hat it means
~~:~I~;~J:]~l~lCreis a "cst above (J, note'~\Y.BLL.

A. It .means that two parts are united
upon a smg1e stave, and tbat one of these
llUrts is at rest. You will find Illany ex-
amples of this mode of writing in the fit'st
me'lsures. of any fugue, where a single voice
Is sotlndlDg while the others are at rest.

Q. If in a piano pIece the right hand is
syncopated 80 that no note is stnlCk on the
first beat~ is the flrst beat falling i/1 tlle left
/raml accented 10ith the some force that
lIalu'·ally· falls upon the flrst beat af a meas.
t~rcl-?lIRS. L.
A. The note would probably receive at

least as strong an accent as if it were upon
j he fir'st beat, slncc almost every syncopated
Pote If! accented. As synco!latlon is generally
lhe cstailltshment of a temporary fals
l'llythm, tbat r.hythm is almost always' nc:
ceu ted to force It upon the mInd.

"Jus" Is more !1'f'qtlPllt!y rouuct uuncuod to a
line or two of till' poe; 1'.1' In n song than to
lhe ulIlslc Itsdf.

Q. Is thCI'C any 8JJccia~ nile or iCO,lj for
COlllltillf} tirr·four tIlIU'f-E'lTDI; Flll:EXD.

(;enrl'ull,\' ';)/-1 iH a ('omhinatioll rh)'thlll.
c?nsi~ting of n :l/4 Hud '2/4 l'I1~,thm COlll-
Inlled Into It Ringll' measure, Rom"ti!Ues on"
will find n dotted line in tl1{' measure to
indlente this. Lool, at Goullrd's song, "'rIle
Little Dais)'," us nil exampk of this. But
in l'schn[kowsky's Patlletic SJj»lphlJll,lj mv
questioner wll! find tile 10ul!:('$t of ,,/4
rhythms, and III this case each measure is
n combination of :!, -l Hud ::1/-1. the other
IVHr l'ound, The slmplef<t counting is to give
two unellunl b{,llts. one for the 2/4 and one
~o,r' tile 3/4. 'l'hat would be tile usual WUJ'
lor H conductOr to heut th" tim,'. Somt'-
Umcs, but \'ery l'llrely, one may find a tme
5/4 rhythm, with an accent on tile first beat
nnd the otileL' fOUl' beats uDRecented. Huhin-
stein's "Sarvlnn Song" is an example of thisn.u~genCl'fIll,r ·V-I Is Rimply wl'itten to avoicl
gl\'m~ 3/4 and 2/4 in constant altemation.
And Just as G/8 is derived from 2/4 I'hytbm
fI/8 from ;{/-I and_1~/8 [['am 4/4, so 'tbere
~s a l'Hrel.I' lIsl'd 1,,/8, which is only a der-
lI'alion from :',/4. SCl'iabille bas used this
Inst"narned rhythm.

Q. What note(l composers have' had chil-
d/'ell 1vllo 1Iflve become farnOl/s (/S musicians
;-.'.'{.~~-//'eot in art, science 01' literature?_

A. The most noted case Is that of Bacb
who had 20 children, ranging all the wa'
!l'om idiO'e.1'to genius .. Of his children fOUl!
,It least, becume pl'omment musicians. Wm'
1"l'ledrllIUDn Bach was a real genius b t
\\'"nt altogether to the bad Ilnd dl{'d 'in t~
,gutter. P.hllipp Emanuel Bach hild a talen~
of vel'~' hIgh order, and during his lifetime
1I'IlS held to be even tbe superior of b'
great father. Alessandro Scarlatti had I~
Son who. was as great as bims:elf-Domenic~
,c,~l'Iattl .. Palestrina's sons were musical
bllt the,l· o]{'d before! tbey bad fully entered\lFtn thQlr career. But such instances are
:1 er fill tha exception. There are but few
lDstnllee.<: of the children of great c
posers acilievlng greatness. om-

. Q. Is it true tlwt tnost aU churCh chimes
fIl t'c t1Ie impression of being sUghtl,y 01~t r
tlfl~e' All the chimes I have ever hea::a
have see1n.edout of tune to me.-H. YAY V.
A, This Is becRuse a bell gives other

tones thun Its chief tone. We do not mean
?vertones, which Would only affect the qual
I~y of the tone, but "by-tones," which might
~lve the i~pression of a deflectIon f!'Om pitch
to a sensItive ear. Yet if my questioner
ever heard the great carillODS of AntweL'j)
or Bruges be would scarcely notice nn v
aherra't~on. This Is becanse the IlDPal'aw·"
for s~t'lklng and sometimes for stopping' th~
ton? 1S more carefUlly regulated than in til;
O~dlDa~! chimes. .!n tbose cities thel'r n l'('
glea.t earlIloneurs who play lluite comp1l'x
musIc upon the chimes or carillons, .

RAGTIME
PIANO PLAYING
TAUGHT BY MAIL

Write lor Ira Booklet
CHRISTENSEN MUSICAL COLLEGE

Suite 87, Auditorium Bldg. Chicago

Life Stories of Great
Composers

35 Biographie. of tbe Great Millen
Price $1.50

The lives of great men are charts to
enable us to navigate our own careers
They show us the rocks to avoid anci
the ports to make. These 35 biog-
rapl~ies include all the greatest fact·
ors ~n the development of the art of
mUSIC. Each chapter is followed by a
chronology of the composer. As a
book of reference, a book for the li-
brary, and a book for study it will
be found a most profitable investment.
Illustrated with full-page portraits.

Richard Wagner
His Life and Works

By ADOLPHE JULLIEN
Price $1.50

The interest in a great novel is in
the struggle, No.musician ever strug-
gled harder or trlUmphed more glori-
ously tha.ll Richard Wagner. The
story of IllS fight and his victories is
told. very graphically in this work.
It wIiI ~rove a most stimulating and
appropriate Christmas gift, especially
for those who are struggling for suc-
cess. Illustrated.

Make Yourself an Authority

Mistakes and Disputed
Points in Music
By LOUIS C. ELSON
Retail Price $1.25

q .is a. magnifi~ent thing to have
POSItive mformatlOn and this work
will. straighten. out many a slipshod
mUSicaleducatlOn, The book covers
all the essential points from Acoustics
and Notation to Piano Technic and
Orchestration. You can buy this book
for a trifle of what you would pay for
the lessons at a leading Conservatory.

Business Manual for
Music Teachers
By GEORGE C. BENDER

Price $1.00.
This book is a compendium of the

latest and best ideas upon the most
practical methods of compelling your
professional work to yield you a larger
mcome. A glance at the following
will reveal to the practical teacher
the gl'eat desirability of possessing
this work:

How to make mu.ical advertising pay.
I-hw to write advertisements that will not

fail to brin&, the ri&'bt kind of pupir..
How to get up a bu.ineu bringing booklet.
How to conduct pupi!.' recitals with profit.
How to write letters which hold old pupil •.
How to hold the interest of the pupil'.

parent.
Ho~ to manage the bu:,ines~ .ide of your

teaching so that your profits Will increase.
How to keep musical accounts with ea8e

and "ccuracy.
How to collect bills for old accounb.
How to .ecure the' right rewards, certifi.

cate •. prize., diplorn,a., programs. etc.
Nothinghas been omitted from this

work which could be of value to
you in making your earning power
greater.
Remember, it is not the most

learned teacher who makes the most
money. I~you are wondering why
your teachmg does not pay, get this
little book and you will doubtless
locate the reason at once. Don't
delay Success. Order to-day.

THEO. PRESSER CO.
1712 Chestnut Street, Philadelphia

PIANO TUMING PAYS
Yon can team at home hy deyot1D~ Your 8

moments to tile study of our correspondence SYSre~e
It 18 a proreeston that cun be converted r .

money at any ume or place in the ctvureea worlll~
an hour's notice.

THE: TUNE:-A-PHONE IN UliIE ~--~

Our graduates earn ej to etO pcr day the yearround
We supply free a Tune·a·Phonc, also a working

model of a full·slzed, Modern, Upright Action nnd
the neceS6/lry tools for each pupil, '
Our-wonderful Inyentlon, tbc Tune-a·Phone giveR

the exaetnumbcr ot beau that shOUld Occur in the
test Intervals. WIth It the student knowlI what the
resnl.t silould be. It ellmlnntes gucss-work.
Wnte tod!Y for free illustratcd descriptive booklet.

Address, Niles Bryant School of Piano Tuning
15 Fine Arts Building, Battle Creek, Mich., U.S.A,

SCUOOL OF PIANO TUNIN6
REGULATING AND REPAIRING

Thorough, practical Individual instruction in repair
shop, el~abhllg students to start for themselves in
a ~hort tIme; free practice. Low terms. 19th year
Diplomas granted. Prospectus. .

ALEX. SCHEINERT
2849 N. 1 tth Street Phi:adellJhin, Pa.

llOSIO.N,MASS.

NORTHWE~TERN "OHIO SCHOOL OF
A PIANO TUNING 0
D H
A J

0
CoursJ Includes Player-Plano

!
$5,000 equipment, Boerd $2 week.

"
CLASS PINS

~ecial designs for musical club cl I
rite for illustrations to the 11~a~~ffl~t~~~~~

BENT & BUSH CO
338 Washington St., Boston~ ·Mass.

The Musical Leader
- PUBLISHED WEEKLY

$2.50 a Year
en week.' tdal subficription, fifty cents

rhe R.ecognized Authority
Matters for th C en all tHusical

• e e~d WesternStates.
In Conjunction wilh ETUDE d

CLUB OFFER ~ van~ageou.
llUIllHJAL J '" \f)En
A f2,~O ftll' ;,~;,',•.•• .'.. ' "<'~"l""IWi'l'} Club Price
"~ul.~:'.~.HE,~(,~ltr,,·,:'i;':i~~'·~l·.:;e;$2.50

.. .................... "... fOHBOTH
Add~ess THE: MUSICAL LEADER:

McCorrnll;:k Buildl,,!!:
. CHICAGO

Blank Program Forms
THE~~ fgrmfl contain four paRes-size,
is prBlted J4 Iches, 011 the first page

CONCERT
0, GIVEN BY

RECITAL
BY THE PUPI LS

The P"per is of _ 0 F
side C01'er' t th.eveil· best and the out-
printed in ;~'o a~!~1~1Jd .c:rnmllelltai aud
pa.ll:csare left for OOlS, ! he inside _two
prillted or wr'ulhe Pl'OgnUll to he eHher
ment of THE ETc:,. A ~llJall anIJounce-
makes the ' liDEOJI the fOl\rth page
We cann~f'~e but 7~cper hllJldred.

of the pro ram1lgertake 10 do the printing
IUuch ple/ d Itself. We shall be very

se to send samples.

THEO. PRESSER CO
1712 Chestnut St,. Philadelphia

FOUR· PART SONGS; Female Voices

COMMEN CE MENT
AND EXIIIBITION
!§§§MUSIC .

A partial list f;>fvocal music: for closing
exercises. COPle ...sent patrons for examt-
oation if desired.

TWO-PART SONGS
Abt, F. When rhe FI'IlKrllll~ Roses

BloW , _ $0,00
Brackett, F. H. Come where the

mUll lielll Rinl1 _ .•...... ", .08
PlnsutI, C. When Llfe is Brightest, .10
Wilson, H. Laue. Carmena, \Valtz

SOI1~ •••• , •. , ..••.••••..•••
Berger, F. Out With the 'ride ..

" " 'rhe DUII'1l of May .
Loehr, F. N, SwinJ\' Song .
Lidgey, C. A. It Was a Lover und

Hia Lass · _ , . .12
MendelllBohu. 1 Waited for the

Lord , .... ,.,. . . . .15
Marz1als, Th. Eventide .. ,... .08
Warner, H. E. mow, Balmy Breeze, .15

" .." Sweet Eveniut:;' Bells. .13
" .. " '1'he MIlJ'polo ' .12

Vincent. Chas. Merry June. . .10
WarneI. H. E. The ~rern' Mermaids. .08

THREE.PART SONGS; Female Voices
Abt, I'. 'l'wilil:'llt , ,.·· .00
Goate, W, B. Won't You Come Ilnd

LJemce With Me,." .
King, O. Ebb alld Plow ,
SmaIt, H. Nigllt Sinks On the \Vave.
Vincent, C. Scotch Rhapsod)', Oil

well·known Scottish melodies.. .15

Abt. F, Good 1\ijl;hL , .... -, ..
Adams, S. '1'he Owl. . .
BurgmueUer-Smith .. 's·p·a~;l~b.Se~e'-

!lade ,., ..... , ..... , ... , ...
Foster-Smith. My Old Keqtucky

Home., ··········· .
Foster-Smith. Old Uncle Ncd .
Lecocq. C, Pr.nClike Song ,.
'·A. L." (Arr. Smith). When Love

IS Kind.. . _ .

FOUR-PART SONGSi Male Voices
Smitb, F. 1. (AIt.). All 'l'hrough

th(> Night ,
Vincent-Smith. Blow, Soft Winds,
Gahussi-Smith. 'l'he FisheI'lllluI ..
Sired W, G. Goo(l Night, Beloved.
Smith W. G. If I nu.t Knew .....
Foster-Smith. My Old Kentucky

Fost;i~~mlth .. Ne'lii~ 'Via's' ~ 'L~(lY:
Thayer, A. W. 'rhe Phantom Band.
Tours-Smith. Stars of the Su.mmer

Night ..... , ..
Smith. F. J .. ':l'o;~,'~'~;l{·tlle· Piper's

Son .... ".,.······· ., . , ...
Brackett, F. H. Vocal Murch. Away!

Awn,'1 .. , .
Slred, W: G. What Could u }<~lll'nler

Do . ,...

FOUR.PART CHORUSES; Mixed Voices
Ratbbttn, r, G. Bells of DrenIlllunrl. ,J5
Knyvett, W, '1'he Bells of St.

Michael's 'rower .OB
Cowen, F. H, Bridal Chorus (from

"'rhe Rosl' 1\flliden") .10
Demarest, C. BUll,'leS0.ng .. , .. , .. : .13
Doni2etti.· 0, Cohlmbla, We IIall

'I.'hee , , , .15
DeReaf, R. E, Come to the Gay

~'elLst of Son{\: ' , .. ,30
Wagner. Haill llri"ht Abode ([rom

"'Tanulueuser") .,.......... .13
DeBeef. B, E. Haill Ol'phe~s. Hai,l1. .15
Richards, B. LtJt the Jll11s Wlt!l

SailA' Rl'SOUlHl "... .13
Faniu/t, Eaton, 'rho illillcr's 'Wooing

(Il chOrlll 1):\11:1(1) " .10
Gotmod. C. Soldicr's ChOl'US (from

"1'ntlst") ,10
Molloy, J. L. SOllg of the 'l'r}t?n.. .06
Faning, Eaton. ,Song of the VIi'IUgS. .15
Plnsuti C, 8pn1\J.: Sault. , , , .10
Parker,' H. Who Knows \Vhat tbe

Bells Say ., " ,. .00
BelUnl (Arr, L. S. Leason). The

Hnnter's 1101'11 (from "IAL Son·
nalllbuln,") .08

CANTATA FOR WOMEN'S VOICES
GOLDEN VALLEY-Music by H. E.

Warner .' ' . . . . .75
OPERETTA FOR YOUNG FOLK

A DAY IN FLOWERDOM-Music by
Geo. L. Spauldiug ..... "... .50

SONG CYCLE FOR CHILDREN'S
VQlCES

SPRINGTIME-Words and music by
E, L, Alhford .• ,... ..,.,.. 1.00

Besides these we carrv a complete stock
of all c!ssses of Octavo Choruses, An·
thems, etc •• and are always prepared 10
make up selections to bE: sent for exami·
nation. Liberal terms to schools and to
teachers.
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ONE of Rubinstein's most popular
pieces is his Kamel1/wi Ostrow, Opus 10,
No. 22. This is one of a set of pieces
named after an island in the Neva river,
Russia. The following short article from
Musical Trades gives an excellent idea
of the source of Rubinstein's inspiration:
"Kammennoi Ostrow, ,or Kamennoi Is-

land in English, lies in the Neva river,
near St. Petersburg. Any afternoon in
summer, if you walk to the furthest ex-
tremity of its pine-treed avenues, you
can see Finland in the distance, beyond
a strip of sea, silvered under this clear,
northern light. The delicate white chalets
of the rich Peters burgers are set like
pearls amid its greenness. Verdure and
silvering lights are so rare in raw, bliz-
zardly Russia that they make of this fitly
a poetic spot, and when the chimes of
the island bells break melodiously upon
your ear you arc ready to believe' that
Arcady is in Russia and not Greece.
"It was like this when Rubinstein, the

dreamy-eyed, wandered here, happy and
enchanted with the bells. Their music so
haunted his ears that on his return to
the chalet of the Grand Duchess Helene,
whose honored guest he was, he wrote
his famous composition, Kalllelllto,i Os-
trow, in which the soft chimes of the
bells ring as sweetly as they do on the
island.
"It was on the first night of his first

opera in St. Petersburg that ,thc Grand
Duchess Helene met him and told him
"he would come to something yet.' Their
friendship grew until she made him one
of her own circle in Kamennoi Ostrow,
and from that friendship of a great lady
for an outcast and wanderer and its
idyllic. surroundings flowed the work of
Rubinstein's that his lovers love the best."

Please mention THE ETUDE when addressing our a.dvertisers.

QUESTIONS AND ANSWERS.
Con-tillued.

Q. I am very mIlch interested m findmg
Ollt I)t 11010 muny 1IJUYS u thetnc may lie
dcrclolJetl. I tcnour that It can be inverted
Cfll1tl'ul'tcll fllld maae ltl/gcr. 11 hat at e t1t~
ether 1I.:uYlJf-J. C. S.

A. A tbemc mar be allgmanted dim in-
!shrd, hans posed, rhythmically ~hanged.
vaned, Inverted (contrury motion), reversed
(played backwards, as in a Ocncne per reote
et ,-ctm) and Simplified. With figures mere
would lie these same methods and II few
mere such as expansion. contraction, rhyth-
mlc tmttauou, etc., besides.

Q. I 1Iare been rcading your article on
HIe tllrn, In 110m' dictionary, f01' au(.}wrHy
fl" hr)/v to 1)luy the turn ,in Pade1'cwski'8
"Mill1wt," { coulel 1101 elccitla with which
to bcyill, the 1JJ'inoipu.t uote or the note
al/?t'c: I hare at!' edition begillning on the
1)J'I1I(;lpal note, 11 hy should itt

A, Your edition is quite rlgbt. The
h'IllPO is lIot velT I'ap:d lind tile note is a
{luuI'ter-11dle. '1'0 pln,v only four Dotes to ft,
which would be necessary if we begtln on
the upper note of the turn (tile note nbove
the printeu note), wonld make it sound
too slow as an embellishment. There are
lIlany deviations in playIng turns which de-
pend upon the tempo of the piece and the
length of the note.

Q, .4.1'6 the tenns alto and contralto
Sy1101lym01l8. 01' is (IlL ado somethillg different
JI'om a. contl'ultol-V. DE F.

A, Tbere is at present no difference be~
tween these two terms. both meaning the
lowest female voice. But there was a de-
cided difference even a century ago. Alto
then meant a maie voice of high pitch. while
contralto meant a female voice which sang
against it, The "'cry wo'rd "alto" gives us
un idea of Its old usage, for it means
high," and it was deelde(lly higb In it"
compass, when sung by a male. but (juft('
low when sung by a female voice. In ,l
book of pnrt·muslc of three centuries ago,
lance found each pBLt defined in a quaint
\'erse. Here are the verses;

DESCAXT. (Soprano,)
Ye little :'o'Ouths and mnidens neat,
We want raul' voices, high and sweet.
Your study to tile Descant brtng .
'rhe onl.v part that J'ou should sing,

Auto.
The Alto suits to nice young men,
Who can sing liP :md down again.
'rhis sUI'ely is the Alto's way,
So study at jt nigbt and day .

T.BNOR.
In middle paths arc all my urts.
I .<:ing _a.,gQ.il~.,.the other parts.
'riley lenn. au .-me throughout the song,
Or nil tlfe singing would go wrong.

BASS,
]\f.r station is a lowel' lot.
ne who to' middle age hatb got,
.And gl'olvleth Wel' n bear so hoarse,
Why let him' sing the Bass. of Cdul'se.

'1'11is may show the cbameter of each par·t
as once ,usco. ']'[\e teno,' (d"r[ved fl'Olll tlle
word "to hold") held the melody, wblch Wll::l
thl'n not in the soprano, 'rhe higbest part.
("DiscunttHJ," meaning "Ul;ninst the lllPl-
ody") gnve a couuter to the tune in tile
t('llor nal·t. Fl'om all the above It will be
seen tl1nt the. word "contrnlto" Is a llttle
more exact, for female voice. than "alto,"
althongh both are used.

A FRANK CRITICISM.

Q. Can VOl' give mc a Jew tcrse 1 f·
p"Ollounciny Russian namesl-P. P. ~~ es 01
A. There is no definite rule posslble B t

very often the accent falls on the penultima~e
f<.I-IJahlc., Th{'l'c are, howev:er, many excep-
Uons. rhus RaclHnanlnoff IS accented u on

~t;n~~ei:~no~·s~~~~b~itb l.tI~:tar~°riieonprtohneo~~,~t
s.rllaille of each name. but a pupil of that
maste~ assures me that he also accents the
penultImate ~,\"llable of the last name R' k'
Korsukoff. )The same rule holds with P~fis~
names, as I aderewskl, l.loszko/Qskl. etc.

9· ,A1'e ~here traoe8 of Scotoh airs il~
arleg s 11/t/.'UCr poes Puccini foHo/Q lVa ncr
01' is he developmg along new lines? g ,
4. nl'ieg's musle Is eminently Seandana

\'1011.1;chiefly Norw~glal~, If tilel'e'1g an tnl~~ 50
of Scotch lllusic III IllS wOI·k it is OtfJ tl
ITsC'lllillaflee \\'hl!?h i<o; :<olll('timef! found i~ tJ~e
l"olk-music of dlitcr'ent nattons l'uc" t e
llOl fO[[Q\\,{'(l Wag-npI', f'xcept i·n 111f'c:~~n~~~

in whIch all t,he .world !las lleen jnnucnced AlU 8/ Ch,\' him. tI;af I~ III conlllluli\' of mm;' .
drHlllatic llbl'{'ltl, :lll(\ in Ilnftlng the :::;~s;~
closely to the sense of the WOL'ds.

Q. 11'1/(11 aO('1i "/J[II" 1II('1(1/'! T 7/Gro liCC/! it N' nrlJSx.·C-f. ~I.e notc8 in a i"rench pianof01·tc 1Jieoa.- U&,If
A "BI," mc,", tw;ce, nnd '·'r,," (nWe 10 C "'NTS

l'arely used) menllS thrrr tim('s In]l; Ii?~J"Wllit ~rt('n hpal' the nuclience l>h~~lt~~~ lhour mwiodealer does n .
S:l",$c ·u, er a. \'I ell-executed Rolo mf'Hlllog- thp T ot canYlt,~endto
..... "eDcoll',' that i~. :'oveL agnln.·' HEO. PRESSER CO., PHILADELPHIA PA

Please mention THE ETUDE when addr . ' •
essmg our advertisers.

TtlEO. PRESSER CO.
Philadelphia, Pa.

AT dinner in a small town in Scotland
it was found that everyone had con-
tributed to the evening's entertainment
but a certain Dr. McDonald.
"Come, com~, Dr. McDonald," said 1he

chairman, "we cannot let you escape,"
The doctor protested that he could not

sing.
"My voice is altogether. unmusical and

resembles the sound caused by the act of
rubbing bricks along the panels of a
door."
The company attributed this to the doc-

tor's modesty, Good singers, he was re-
minded, always need a lot of pressing.
"Very well," said the doctor, "if you

can stand it I will sing."
Long before he had finished his audi-

ence was uneasy. There was a painful
silence as the doctor sat down, broken
at length by ·the voice of a candid Scot
at the end of the table,
"Man," he exclaimed, "your singin's no

up to much, but your veracity's just
awful. You're right about that brick:'-
Tit-Bits.

SAINT.SAENS ON GLUCK.
DELSARTE, a singer without a voice, a

half-trained musician of doubtful schol-
arship, guided by impulse and yet pos-
sessing something of genius, in spite of
his many shortcomings, has played an
important part in the evolution of French
music during the nineteenth century. He
was no ordinary man. All who knew
him will remember him as a visionary
and a prophet. After hearing him speak
with so much fire of works of the past
which the world has forgotten, one could
not help feeling that this oblivion was
unjust, and that it would be well to learn
something of these relics of another age.
It is to his ardor, no doubt, that I owe

the necessary courage to make a thor-
ough study of our ancient school, which
l1<IS in it at first -so little that is attrac-
tive. Speaking of the works ·of Gluck,
some of which he had secn at the thea-
ter in his childhood, Berlioz declared that
listening to them was worse than hang-
ing; he could find nothing in this music
which was not "antiquated and childish.".
Wi.thout disrespect to the shade of Ber-
lioz, these works deserve more tolerant
judgment. When at the cost of some
effort one has penetrated into their secret
rccesses, one is rewarded for one's pains.
There is grandeur and passion in these
works, and an element of picturesque-
ness which is all the more delightful for
being unexpected,
At the present time little is known of

Gluck, in spite of the very praiseworthy
representations of his works which have
been given during the past few years.
Nevertheless, if one delves into the ob-
security which surrounds him. his genius
shines forth as in the days of his greatest
glory.
It is only just to render homage to

Delsarte, a herald who all his life pro-
claimed the high value of immortal works
which the world does not know.

WHY RUBINSTEIN WROTE
"KAMENNOI OSTROW."

Intending purchasers of
a strictly fust-class piano
should not fail to ex-
amine the merits of .~/

""':!,
--'~~rrl-·-~
-~~~-:;.-... 1

~ J" '..r=,ii~:~
;';ij~::=:

~
THE WORLD RENOWNED

SOlME3
It is the apeciaI favorite of !herefined and cultured
musical public on account.~ ib uMurpaaeddw':.Ic•
quality, unequalled durabih~1 c1eaance of. e~n
and finish. CatalOllue mlUled on apphcabon.

THE SOHMER~CECIUANINSIDE PLAYER
SURPASSES All OTHERS

Favorable Termll to RetlllOnstbie l~artlell

SOHMER & COMPANY
Warerooms, 315 5th Aie" Cor. 32d St., New York

Send No ON TRIAL $1.00Money o"tlLl
No more lost, torll or
ragged Sheet Music

LIKE MOROCCO
Holds 200 sheets firmly

Opens Flat. Flexible.
Dealers write

W. A. KRAMER (lO.
BOll:6804, Philadelphia

YOUR MUSIC
How to Keep It.

TINDALE MUSIC CABINETS
offer the only satisfactory method
of keepiog your music. Find any

f.iece immediately. Your entire col-
ectioJl (ally quantity) always in per·
fect order; inslantly ac.:essibie;
saved from wear and tear. Fililljr
system and index with each cabi-
net. Various sizes, with or wilb-

MabagollY or oak. -$15 to $6S.

Write for Cata/oz ".E."

out doors.

TINDALE CABINET CO"
28 West 33rdSt., New York

FR~E~:em.ne..fi:~~'~:
treatment lor 'Baldll~", Dau.
dl'\ltt',Grayllalr. etc .• III no!ow..,
e:rpen"". It will .UTlirhe .ud
deUght·l<)U' WrIte todav to

WM. CHAS, KEENE, Pres,
lorrimer Institute

Oeot. 3121 Baltimore, Md,
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STUDY MUSIC THIS SUMMER AT THE

NEW YORK. SCHOOL OF MUSIC AND ARTS
58Weat 97th St., New York City

RALFE LEECH STERNER, Director
FOR MANY YEARS NEW YORK CITY'S PRE-EMINENT MUSIC SCHOOL

Delill'htfully .jtu.ted b.tween Central Park and the Hudson River

REGULAR STAFF OF EMINENT TEACHERS WILL BE iN ATTENDANCE
DURING THE ENTIRE SUMMER

SPECIAL SUMMER COURSEfor TEACHERS and PROFESSIONALS
Our Inet.ructcre Will Teach You J'..48t What You Need in Your Work
Our Teachers' Diplomas Are Recognized Throughout America

Celebrered fatuity including: Gu.lav L Becker, Cleeence De V~uJ: Royer, .Ralfe Leech. S:terner.
Harold A. Fix, Harriette Brower, S. Reid Spencer, Mabel V. Rivera. Guglielmo Lupar,nl Leon-
etti, Mme. Natalie Le ViDget, Bertha Firgau. T. E. King, Helen Wolverton and ethers,

Term., includinll' tuition, board, practieing.
teacher'. certificate. etc., on application

Concert. Weekly All Summer
SEND FOR HOOKLET

$7 0 SIXWEEKSCOURSE~~~E~:.~:::~and Advanced Students
Piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.
Teachers educated in Europe, Leschetizky Piano Technic, Two Private Lessons per Week, Class
Lessons in Normal Methods, Public School Music, Harmony. Certificates, Programs, Catalogue
MARKS' CONSERVATORY OF MUSIC, 230 West 75th Street, New York

COURTRIGHT SYSTEM OF MUSICAL KINDERGARTEN
Tbe Oldcet, practloal BndmootSCIClltiDcmethodor I,,_tructlng chIldren in lUu_ioever placedber"'reIbe ,uuBloolworld.

T cache. piano from the dart •• ight reading, transpoaing, rhythm and ear training.

NORMAL. COURSE BV CORRESPONDENCE
Teooher. 011 overthe world Bre""kingthl. courseand IIrBmaking a great BucceBBorlt becnuseIt is the "me")'swm lluarn.utee·

lug l'ClIulu. \Vrlte ((lr pllrtlculll.... nellrdsley Park, Brldlreport, (Jonn.

A NORMAL CLASS IN THE FLETCHER
MUSIC METHOD will be opened on the first
of April in New York City, and taught through
the following eight weeks by Mrs. Fletcher Copp.

With the exception of classes in London, England. it is
many years sinceMrs. Copp has taught out of Boston.

For full information as to terms. etc., apply to
31 York Terrace, Corey Hill, Brookline, Mass.,

or P. O. Box 1336 Boston.

INSTITUTE OF MUSICAL ART 0: ET~E
--....;;,...:..;,~

CITY OF
YORK

FRANK DAM ROSCH, Director

AN ENDOWED SCHOOL OF MUSIC
The opportunities of the IlIlItiluteare intended only for atudents of natura! ability with an earnest purpose to do seriou,

wOlk. and no others will be accepted.
Fo[ catalollue and full infoITll&bonaddress Secretary. 120 Claremont Avenue, New York

~~~VIRGIL
Practice Clavier

Far superior in its latest construction to any
other instrument for teaching and practice.

VIRCIL SCHOOL OF MUSIC
SPRING TERM BEGINS MONDAY,MARCH 25th.
ENROLMENT DAY SATURDAY, MARCH23rd.

For catalogue and prospectus address:
A. K. VIRGIL, 45 East 22nd Street. NE'VV YORK

LOUIS 'G. HEINZE
Diredcr of the

Heinze School of Music
1714 Chestnut Street, Philadelphia, Pa.
1'ln,11o4,.<h."t- ""d I~".l,~,.,.,houldnot rail to tnke up ,h·>

Sped"l S""'lIu'r I'u"""" r.,l"~ble l'(I\"lSund helps for.,.~.
cCIBfullli""o tea"lli"l'. i"crc""u~ ,l\ulllb~rof I'UI,~I".ete.

Write for (crlM ,md addi/I0""! '''format'''''.

NEW UAVEN SCHOOL Of MUSIC
rematne open during the sllmm~r. New Haven
is noted as a seaside resort. 'I'hia school, there-
fore, offers exceptional ~nducemen~sto mUsIC
teachers and pupils des'rm~to com~me musical
study with a summer's outing. write for cata-
logue. 63 Dwight St., New Haven, Conn.

Louise St. John Westervelt
Teacher 01 Voice

Pupils prepared for teaching and choir
work, concert and opera.
8pedlll li!u""I ..~r'l'erm. Jnne ~4th to July 21th
Ohio Building. 509 S. Wabash Ave., Cbic;ago, III.

WA N T E0 SUPERVISORS
OF MUSIC

Could YOU pass the Examination?
Real teachers of music are scarce. We have posl-
tively the most thorough and yet easy course of
music instruction in the world. Circulars free.
Let us prove it.
TALI ESEN MORCAN,1947B'way,NewYork

INTERNATIONAL MUSICAL
•.• AND •••

EDUCATIONAL AGENCY
MRS. BABCOCK

Ofl"ers Iellellhllr posltlonll. Oolleares, (Jonservllrorle ....
8elu)olll. AIIiO Vhur<!h llnd Concert EUIrIl&ementll<

CARNEGIE HALL, NEW YORt\

HUOH A. CLARKE, Mus. Doc.
LESSONS BY MAIL

In Harmony. Counterpoint and Composition

4632 Chester Ave., PhJJadelphls, Ps.

DR. MASON: E. M. BOWMAN

E. M. BOWMAN
Erstwblle pupil of, and many ye"," eo·workerwith, the IntI! Or.
Wm. Muon, exponent o!tbe Ma"onSy.tem.
Studio 12(Dr. Mll.llon'.l. Steinway Hall. New York

WEIGESTER
Summer School

OF .

VOCAL MUSIC
AT ELMIRA, N. Y.

SPECIAL SESSION
July 24 to Sept.4,1912

Superior training at moderote rates.

A COMPLETE ANDSYSTEM.
ATIC COURSE FORSINGERS

ANO TEACHERS
Write forp.rtioubr~.

... __ ROB[RT G. W[IG[SHR
Carnegie Hall. New York

BU"RO,ES CO~RSEOF MUSIC STUDY
Kindergarten and Primary-InstructIOn for Teachers by 'HomeStUdya A~~ ':'n~:~t1~':::·:~:.a':;';,t~~~~d
Selul your addrelilt and a tlellcrlJl- KATHARINE BURROWES Ealltern Address, F, 50~ Cal'negle Hall l\'e\v Y 'k C
tlve booklet will be mailed fl·ee. , Western Addrells, Dept. F. 2406 Highla:nd A 01 H tty

land Pa.-k, Detroit, ltUell. ve., Igh~
Please mention THE ETUDE when addreSsing our advertisers.

~ummtfJtbools
Mr.andMrs. Crosby Adams

will conduct

Two Special Summer Classes
July 17~30.in Oak Park
Aug. 1-14, in Chicago

Forfeacbers of Plano in the study, discussion, il-
lustration and interpretation of studies. etudes.
pieces,duets, duos, quartets, etc. Mrs. Adams has
beengathering this material from world-wide sources
formany years, has tested it in her own wide range
(I[tcaching and classified and graded it most criti-
cally and practically in a series of typed lists, hom
the very first work at the piano on to the artist's
rnate[ial. No work is required, just listen and ask
questions. Both courses are the same.

1\"rite t'"orfurtber lI11rtlcultlt'Olto
Crosby Adams, Oak Park, Illinois

EMIL LIEBLING
PianoTeachers' Institute
July 1st to August 3d 1912
At Kimball Dall, Chicago

PRIV4Tf LESSONS Tf4CUERS' MEETINGS

CONCfRTS, INTfRPRfTATlON CUSSES

Address EMIL

KImball "all
Llf:BlING

Cblcago

Summer Stud/Success Study
ByaUIl.NIEDWARDS

THE long and fruitless voyage ofsre much shorter, notwithstanding
Ponce, de Leon for, the mythicallhe fact that the pupils study longer
fountain of youth IS hardly leseacb day and also study during a
romanttc than our modern quest forJonger term :of years.
success. There are those Whl Lombroso and others have re-
deprecate succe~s:--who contend th~pedtedly shown that many of the
thIS endless. stnvln~ to get a~eac1!I\\I( rId's greatest masterpieces have
the world IS debaSIng While tli ' ,.. . . .. been produced III the sumtnertllne In
15 unquestlOnably true It lS never· .'
thel f t th t th' d ,countrIes iwhere the chmate IS faress a ac a every eSI, .d h .
to rise from one's surroundings to\1l1ore torn t an 10 our temperate
position where aile may be of largfzon.e. The same peo~le who ~om-
benefit to the world is ennobling iP]" III about the cold m the wlllter
itself. art. the ones: to make the loudest
Lord Beaconsfield, that mo~col1lplaint in ~summer. ~f these

astute of Jewish statesmen, used tpeo]lle .''v:ould only do a lIttle less
say: "The secret of success is concompla1t1lllg about the weather and
stancy to purpose." Perhaps therlgive a 1it~le mo.re time to the kind of
could not possibly be a better key tlwork which wIiI prove of benefit to
the thing which seems to baffle .them they would be very much
many who work so hard for it. FOlhapPler.
many years the writer has been oj
the opinion that the reason why 511C' WHY BE IDLE ALL SUMMER?
cess does not come to hundreds ~l SUI:1mer Study Schools are not
pupils who claim. to be ambitious l~new in America. As long ago as
that they simply throwaway threefifty ) ears some of the best piano
months of the year. leache" realized that they could find
. This practice of wasting the en-more time in the summer to help
tire summer season is ~ mos~ c1e-their pupils than in the winter.
plorable one. Think of It. N1l1etYThey also knew that only the
whole d.ays .given to indolence orambitiol1s pupils, the ones worth
self-g~atdlcatlOn! ~1any of th~~v?rkillgwith, w0111d:collsent to work
wo;lcl s g~eat masterpleces have ~e~ In the summer. Consequently :they
wntten In a far shorter tll1.e.came to look forward to the sum-
Handel's A-fessialt, a work of .onemer season with pleasure. No
hundred and eighty pages of. plano\vorth while" man ~wants to be idle
and vocal score, was written 111 less all summer and the result. of this
than one-third of this time. combinatio~ of an active teacher

ALL EARNEST TEACHERS and the ambitious pupil eager to
ENTHUSIASTIC progress was invariably most satis-

1 factory,
All of the teachers with whom t 1 "\VI

writer has discussed this matter fee latever became of those pupils
. tl \\Thodid study in the sun1mer?H you

that the long summer vacation 15. 1[ ask. The writer knows of so many
greatest evil in American nlU5lCa
education. In Europe ahe vacations ~:::m~~rs~~~~~~ that it is hard to

University School 01 Music
Ann Arbor,Michigan. Alberl A.SlanleY. D1reCIO~
Affiliatedwltb University or Miehlgan, Artist l"acM~~

\Tiliereoogn\U(ln.Choral Union of SODvoiee~,Orc~""tr.'(fOu,
l,la.rera,("oooert. by World's &rtl~tB,M",io ~·estl".i.°4ri~.1
do)·a, Paculty e4ncertB, PiJlno, Vooal aud v,oUn ]l,st
redtalo. For full ;nfcrm"dII'D addreoB, I ~
8UBMER 8E8SION' ()horle~ A.~.I'

EI6:ht "'eeks See""t"rJ·

FOREST PARK ~~. ~R~GJ~
Stockhff . Galloway, O[gan.
Colle0 ,p'ano. Nordstrom Carter, Voice 52nd year.
SlJM1(E~oMell:eP[eparatory_ and Con~g('" of Mu~ic.
~~nUa1S .CHOOL IN MUSIC OPENS JUNE 1st..\&~/y eSSlon, September 20. Gym.. I!.xp[ession.

'~'id~,/;~¥f~:UNIVERSITY

TUE

Sig'ht Playing' for Pianists
If you are a poor Sight Reader and

have difficulty in playing NEW MUSIC
at FIRST SIGHT. write for Booklet
giving full particulars of our complete
Correspondence Course.
A professor of Music in one of the

largest Colleges in the United States to
whom reference is permitted, sa~s;
"Your Course is worth the priee to
me every week in the amount of
time it saves me alone."
The SUMMER COURSE will be

6v~n a.t Teachers' College, Columbia
mverstty, ADDRESS

NEW YORK COLLEGE

OF APPUED MUSIC

9208 Metropolitan Tower
New York City

Th'VORPORATED1900
THE PENNSYLVANIA,

College of Music
DEGREES OF MUSIC CONFERRED

1511 Girard Avenue, Philadelphia
K. H. CHANDLER,'Prest.

NormBI ConservBtOry 01 Music and
School 01 fine Mts

Otters unequaled advantages lor the thorough assimilation
of music at a very low cost. Voice, Plano, Organ, Violin
~g~f;r:~t?~ii~~s~~~~n:r~t%'~'Jg~f'4o~~,~eu:~~, ;~B
Is II Superior l!!ehuol for SupervlllOr8- Many well-paying
ncetnons open to our graduates. Write for circular con-
talnlng particulars, rates, etc. Addreell

Dr, J, E. Ament, Prin. Pa, State Normal or
Hamlin E. Cogswell, Mus, M't Director, Box A, kldlana, Pa.

··HOME STUDY'·
HARMONY HAN}) CULTUREVOUNTERPOINT PIANO TECHNIQUE
VOMPOIUTION OTIIER SUUJEC'!'S

PUBLIC SCHOOL MUSIC
as used in the Public Schools of New York City.

Eight yea.. ' work:
E. f. M;llRKS. 230 W. 75th St., NewYork.

Crane Normal Institute of Music
Training school for supervisors of music.

Voice cultut-e, si~ht-r.eadillg, ear-training, har-
mony, form, mUB1C hlstory, cllOlus-conducting,
methods, practice teaching. Graduates hold
~~c~~·::.nt positions in colleges, city and normal

POTSDAM, N. Y.

MASDN METHOD
BESSIE MOReAN

Plonl8t-Inlltruetlon
This to to"~rtirythat }Il.s Be~.le

MorganbBBunuBuo.lmu.ioal tulent
. and "bUlty and tact Bs II, teaeher,
"nd it gtvellme great pleBBureto
looommend,he[.

Studl1l150 Jefferson Ave. ,.t' -:r 'h.....
Jersey City Heights, N. J, V it~;....J.r~""",

Moyer's Music School
HI 'Z'Q-:l9:l2

$38.00 for a term of six weeks. ;Fine healthful
place to combine Study of Music and Vacation.
Terms open May 1st., June and July.

For pa.rtlcu1ar8 adtlreBs
MISS ANNA J. MOYER,

Snyder Co., Freeburg, Pa.

~-Every Girl--,
oUllht to poIlIelII" that true culture of un-
purchasable value in society "-a musical
education. Every airl ouaht to be able 10play
or sina: well.
But unfortunately the musical illlltfuctiooaiven
by the averJlie teachel: will not fit you to play
or sing artistically-waJ not aivc you the de-
sired accomplishment. What you need i3 a
Scientific mUl.ical education - the Combs
Broad Street Conservatory of MtJ3ickind-------the
kind that win not only enable you 10 play or
sing artistically, but will give you a profession
&I well to fall back on, if necessary.
The Combs Broad Street Conservatory of
Music of Philadelphia. leacheo all brancheoof
music; is in its twenty-Ileventh year; can
accomodate 2500 pupils; lhe lariCIt Con-
aerv"tory except one in the United 5lateo; hu
a faculty of fihy_five teachers; confer3d~eelI;
hili dOf'mitone. fo~ younll women; reciprocal
relations with the Univenity of Pennsylvania;
the only ConiICtvatory in the world aivina a
written Iluarantee to refund tuition money if
irutruction is not aatis:actory .. Our beautifullyil-
lustrated65 paae yeal bookisfree for the uhnll.
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The American Institute
of Applied Music

JOHN B. CALVERT. D. D., President (The Metropolitan College of Music)

212West 59th St., New York City

Special Summer Session, June 24th to August 2d.
Unusual advan tages for teachers.

27th Season Begins October 1st.,
Send lor circulars and catalogue. KATE S. CHITTENDEN, Dean.

American -Conservatory
304 S. WABAS" AVE., ,:: :: :: C"ICAGO, ILLINOIS

Twenty-fifth season. Unsurpassed Faculty of seventy. Course of study thorough and modern.
Superior Teacher'.s Training department, Public School Music. • Unrivaled free advantages.

SUMMER NORMAL SESSION
of five weeks, from June aath to July 27$, 19J2. Lectures and Recitals by eminent artists and
educators. Terms moderate.

Cata/Qg and sp~cial booklet mailed free. JOHN J. HATTSTAED 1, President.

F H SHE PA RD Autho. of "H~ony SUo,I"' ed" (15th ".J,
•• . PUlDO Touch. etc.

HOME STUDY COURSES. Also condensed Personal Courses

for Teachers and Students in PIANO AND HARMONY

Eda~tioo.ny V"aable Sh d S h I f M '0 N JBooklet Free. ~ddrellS, epar C 00 0 USIC, range, . •

DRENAU COLLEGE-CONSERVATORY, SUMMER SESSION
Summer Session be~ins June 27th. Equipment the most ele2"ant In tbe Soulb. LocatioQ

among foothills of Blue Ridite Mountains'. a famous health and pleasure resort. An opportu·
oity fOI tbe tired teacher or sludent-to-reSt, and for the ambitious to continue Sludy under
favorable conditions. Unsurpassed advantages in Music. ExpressioQ and Domestic Science.
Chautauqua affords splendid entertainment. Brenau Irraduates are in ~eat demand as teachers.

Write lor full infonnation and catalogue. Address: 2

DRENJ\.UCOLLEGE·CONSERVATORY,Gainesville, Ga. Box 11

DunnlOng System OF IMPROVED MUSIC
. STUDY FOR BEGINNERS

There is a. reason why the Dunning System is t~e onlJ! one endorsed by the world-renowned
masters of m.ust.:;. There IS a reason why a tea~her taklllg thiS c0!lrse should ~ave a DUllllingdass of
seyellty:tIVo In SiX months. T.eachers are prOYll.lg every ?ay that tt pars, MUSIcally. A,.tist2"cally, and
f'..mal1:clally. t~ t~ke the Dunnt~g System, for It IS recog~l1zed as the best in use in its lille of teaching.
I hat IS the 0PlltiOll of l:eschetlzky, ~char~vellka, Busom, Carreno, DePachmalln. G~bri1owitsch. Dr.
Mason, Johanna Gadskl and many others. For further information and booklets address

MRS. CARRE LOUISE DUNNING. 11 West 36th Streel, New York City

THE ftTEK"
Beautifies the Touch
Strengthens Fingers
Makes Velocity Easy
Improves the Memory

YOU NEED IT
Send for llIustr·ated Catalog

THE VIRGIL PIANO SCHOOL CO.
42 West 76th Street NEW YORK

Summer School, 1912
MRS.A. M. VIRGIL, 42 West 76th St., New York

Send for
Information to

Also for catalog of Virgil Publications, bright and attractive for grades 1, 2, 3, 4, 5.

The Piano :Pedals How. When and Where to Use Them
By Mrs. A. M. Virgil

Price, $1.25 Net
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Mrs. Stacey Williams
The EminentTeacher of Singing

In Chicago During Summer of 1912
The unprecedented success of last summer's

session has determined her to remain in Chicago
the coming season.

Pupils taught from the rudiments of tone pro-
duction to artistic finish for a professional career.

For terms and pal tiel/lap'S wilte dill'c! to

MRS. STACEY WILLIAMS
Suite 405-406Kimball Hall, Chicago, Ill.

THE DRAKE SCHOOL Of' MUSIC
FULL ORCHESTRAL ROUTINE FOR' SOLOISTS

D. 8th Floor Audltorlunl Dldg••Chicago. IU.
MINNIE EATON JlEAUIdONT~SoprRuo
AURORA ARNar,D Ol\AIG-Coutr ..lto
KATE OOHEN_Vallle aDd Aooomp"Djmell~

DLAN(;II£ ULOOP, YloUu-Auoelll.tll J)lrccwr

HARRY R. 'DICTWIIlILIIIR-PI ..oo, Theory
SARA MA(lAD;lM aOOKE-PILoo, Theory
!ilL&ANOR I:\'OH~IDER-Pb.lIo
EARL R. DRAKE, Vlol1n-D1rootol'

:Summer School for Teachers

COLOR MUSIC SYSTEM
For term., date., place, and other particulars,

address

HUGHEY MUSIC SCHOOL
Musical Art Bldg. ST. LOUIS, MO.

CHASE SCHOOL OF MUSICAL ARTS
MARY WOOD CHASE, Director

Summe~ School at Epworth Heights, Ludington-on-tbe.Lake-Michigan, July 8th to AUgUst 31st
Quaes for teachers and students of all grades. Unusual ad vantages for children. Ideal location for Summer

study, combined with Summer outing. Recitals by members of the Faculty and advanced students. For full
information address Chase School of Musical Arts, 630 Fine Arts Building, Chicago.

Caruthers School of Piano
JULIA LOIS CARUTHERS, Director

Announces a Summer Training Course for Piano Teachers
Technic and Ear Training Classes in Harznony given by ELIZABETH WALDO McCRF.A

Lectures given by JULIA LOiS CARUTHERS
EVERY STUDENT RECEIVING. INDIVIDUAL ATTENTION

Miss Caruthers is the author of the well·known work "PIANO TECHNIC
FOR CHILDREN" and her methods have wide recognition and acceptance. This
course meets the needs of teachers seeking a system capable of bringing to the
highest· development the inherent ability of the child. .

July 1st to July 26th, 1912
Send for circular outlining course of study.

724 Fine Arts Building, - - - - - - - Chicago

N. J. COREY
Pianist, Organist' and Musical Lecturer

Tbe mOlt Novel, Varied and Beautifully Illustrated Lecture-recitals upon
tbe American Platform.

Given with success at many of the larg-est Universities, Colleges, Lyceums
and SQcieties.

The .Le('ture-rec;ilal on the" Eroica Sonala of MacDowell," Mr. Corey's
literary 1IlierpreiatIOn of which has .the composer's own endorsement, is
especially adapted for music schools and musical clubs

For information, addrf'ss .
38 WOODWARD TERRACE. Deb'oit. Mich.

BOARDING SCHOOL FOR YOUNG LADIES

AMERICAN ACADEMY OF MUSIC AND ART
(Formerly the El)lsoopnl Oonscr>'lltory)

4205 GRAND BOULEVARD, CHICAGO, ILL
_____ Afiillated wllh Vlclol'la College of Music, London, England _

Un'Jllrpassed 1aculty ot Instructors In all departments ot MusIc and Art. Especial trolnlng tor Public
School SUl'ervl90f9.
beaut'ft~~J<bO~I~~~d8~~t~~It~~S()IIOOL tor mUBlc students In Chicago, situated on one or the most

Season Opened MRS. [STELLA TRANSOM
Thursday. Sept. 7. 1911 PRESIDENT

Please mention T~E ETUDE when addressing our advertisers.

IOWA'S LEADING MUSICAL
INSTITUTION: : : :

MIDWESTERN ~°J'sn
DANIEL BONUS, President .

Superior faculty of inwucton in all departmentll. PUPI~
may enter at any time. Wrile for catal.og.

263-276 K. P. Block, Des MOines, la.

RUlfROK
HENRI W. J.
Teacher of Piano.

Theory.

MARY C.
Art of Sinaiog·

DES MOINES CONSERVATORY OF MUSiC
• 1(. P. Block ::: Del Moines, Iowa

ftfus£c teaches most Exquisitely the art of
develojmunt -D' Isracli.

Music Education

Summer Normals
CALVIN B. CADY, Principal

d 0 {June (last: week)Portlan ,regon, and July

Los Angeles, Calif., {aniA~ust

ANNOUNCEMENTS ON ApPL1CATION

Address: MRS. CALVIN B. CADY, Secretary,
Bee 84 T eacheIa' CoUCi:e,

Columbia UniverajtY. New York. N. Y.

PRIVATE TEACHERS
Organize

YOUR SUMMER CLASS
Under the

INTER-STATE SYSTEM
Ellcourage8 pupils to study through the whole year
E. H. SCOTT, Prell., Steinway Hall, Chicago

~--'."-'-----'---'----,
CentraliZing
School of

Music;
'Gertrude Radle.Paradis

'"Direetor

Progressive; Scientificllnd Practical
Methods "

Results Posjitive

SEND FOR ART BOOKLET No, 8
ANNA P ARKER·SHUTTS, Secretat',.

Suite 612 Fine Arts Bldg. CHICAGO

HERMAN
DEVRIES
Formerly 'of Metropolilan Opera House,
Covent Garden, Grand Opera and Opera
Comique.

518-528 Fille Arts Bldg.
Chicago, - - - - Ill.

Students for voice culture and opera
coaching. Concerts to be given by
pupils in Music Hall. Opera perform-
ance at the ljlinois Theatre.

MRS. HERMAN DEVRIES, A.ssistant

~EYBOARD HARMONY
...... , and 105 Eartraining
Exercises en.abte students of
all grades to easily and rapidly
81?ell, write, hear and play ail
kmds of chord combinations
res~lutions and modulations:
WrIte

Ella Ellis Illustrated Music School
203-4·5-6 Bodon Store Bldg.

OMAHA, NEBR.

Kabn Summer Normal Institute
CHAS. D. HAHN, Director

tatto! Leipz£g, Germany, and New York C£ty

4214 Ross Ave., Dallas, Texas

Special Counes in
the Art of Teaching
Piano,Yiolin,Hannony,
Theory. Ear Training
and Public School
Music for Progressive

~liliiliiililiofilliili~Teachers.
Round Table Talks on Teaching Problems,

Methods, Studies and Pieces. Certificates to
iliosesuccessfully completingthe course.

FIRST TERM BEGINS JUNE 10

MR. D. A. CLiPPINGfR
WILL hold his usual summer term for

singers and vocal teachers, begin,
ning July first and ending August third.
Thc full course includes ten private
lessons, ten class lessons in the song
claSSICS,ten class Icssone In eartraining
and analysis, and five lectures on the
voice. Lessons in conducting, teacher8'
conferences, etc. Send for circular.

Addl'e .. , D. A. CUPPINGER
410 Kimball Hall, Chicago, Ill.

SUCCESS NUMBER ONE, .,
First is .tbe case of a young [sl~·~1Jlc.pupIls. III the wealthiest

teacher-young forty years ago. He anilics III the CIty. .
had had only a very meagre musical As summer approach.eel the matt.e1
training and he had not the mean/ the. sumI!lef vacation :-vas dis-
to continue ~his studies during the~ssed In ~ Jlttle club at. which some
winter. The summer was his only/.the l:nuslclans took their ~u~cheons.
salvation, the only escape from (I.malh most of th~ mUSICIans de-
life of mediocrity. Consequently hf:ldecl to spend thetr summer a~.a
taught all winter, taught hard_lttlc resort on ~he coast of M~me,
rising at five in the morning t"here the fishmg was e.specially
travel several miles in the caboose o~ne. When our young. fnend an-
a freight train in order to reach thr01Llced ~hat he had deCIded to stay
school. That summer found him a~. the ctty and study ~1l summer
a good summer school \\'orkinfith a famous old orgam.st the club
hard. The next winter, because cr'Iembers poked fun at hl~. Th~re
his superior knowledge, he fotln~. only one sequel to. a ·story hke
that his income increased slightly. IS T~le young :nan IS n.ow.one of

The next summer found him ahe leadmg orga~lsts of hIS city a;nd
I I TI he other orgamsts are wondenng

anot ler summer schoo. ley wen'h \\' I I d' d . "
only forty days in length, but, oh, 0 on eart 1 1e I It.
what those forty days meant to him
after his winter of the hardest kind THE SUMMER SCHOOL OF
of work! To-day he io one of the TO-DAY
~ost stlcce.ssful :r:l~n in his p:ofes- Fortunately many summer schools
StOll and. 111 additIOn to eanung are now conducted with (Treat SllC-

large fortune, has been the means of'ess in suburban and in ~ural dis-
helping thousands of other students. ricts. This, of course, has the

SUCCESS NUMBER TWO dvantage of combininl\ a vacation

T
I 'k h n the country ~wtth mUSic study. In
. le .wnter nows. of an?t er c~senast of our large cities nowadays

\Yh~chl~perhaps qUlte as mterestmg here are free summer musical at-
as It bnng~ o~t Ithe f~c~ that

l
Em~r- ractions which are p1rticularly en-

SO~l ~~a~ ou t e~s rIg 1t W len le 'cing for the student who during the
saId, DIScontent IS the want of self- "nt ' bl' d t 1" 't
reliance." It was the case of a 1 er IS 0 1ge 0 lye In a Cl y or

Y
oung or anist h throll h his ~wn where orchestral concerts are

g W 0 g " frequent. What could he more
natural cleverness and good tral11tl1geli-l tf 1 t1 ]' t' t t
was able to hold an exceptionally ref 1 t II • lan b IS et~~nf 0 ~ gre~d
fine organ position in an eastern re,es~a In a e~ub' l~ parI' :hrnl .
city. The position paid him a fine anes, owers an If S. S e~e
salary for a man of his age and he S y w?nder that Sum~er MUSIC
had, in addition a number of very o~t1dy1S Succle~~ Study :n thde case?

So many am )ttIous musIc stu ents.

GRANBERRY PIANO SCHOOL l~f KROfGfR SCHOOL Of MUSIC
GEORGE FOLSOM GRANBERRY, DmllCTOR

SUMMERTRAININC COURSESlor
TEACHERS- FAELTEN SYSTEM
BOOKLU VAllNEGlE HALL, NEW yoRJi

E. R. KROEGER, Dlrcetor
MusicalArt Building, St, louis, Mo,

Summer School Especially for Teacbers
~1l""'1 to AUlr. 1. Send for circular

Summer ~chool Advertising in
THE ETUDE Wh ,WILLIAM BEARD

"hooh3 engaged as a concert artist every season, and
berofasappeared. in leadin! baritone roles in a num-

grand opera roles wil conduct a

{ SUMMER SCHOOL
Jor Vocalu d .ulyj 1912\1 CAts. profesSIonals and teachers, from
.\'e. 'Ch.· to ugust 3, 1912, at 410 S. Miehigan

, ICago. Ijend for illustrated announcement.

III Indillp.mssble to a Successful SeaSOn.
Use the May, June and July Issues

Formll c10lle April 5th •
SP.ECIALLY LOW RATES

TOE

{liThe Maximum EHectwith
JThe Minimum Effort/'

"Harmonious Development of the
Technical, Theoretical and
Artistic Elements of Music;"

UP TO DATE METHODS

Sliort, condeosed course for PIANO TEACHERS.
ONLY A LIMITED NUMBER OF PUPILS

TO BE ACCEPTED.

GUSTAV L. BECKER
Studio 8, Steinway Han, New York City
N. B.-Mr. neclrer has of lilt<! year8 gain'im proruineuee'''''
Planl.t, Ten.oher,Lecturer, Writer lind Composer. A IBrge
number of his former pupil. lire now themselves.UOlCe.irul
teachers Bndperformen.

Frederic w. Root'
WILL HOLD A TEN
DAY SESSiON OF

NORMAL WORK
FOR

Teachers of'Singing
JULY 8-'-18

{

The plans, devises,' classifica-
tions, gradings, Illustrations,
material, etc., given by Mr.
Root are from an unusually
wide experience· in .-;Europe
and America ...>' ~t-

"

Send for Circular

Kimball Hall. - - Chicago

Marx E. Oberndorfer
PIANIST

Accompanist Coach
----

stereopticon Musicales in
coniuD~tJon with Anne

Shaw Faulkner

FINE ARTS BLDG. : : : CUICAGO

FANNIE

Bloomfield Zeisler
Now playing in Europe

Fir.t appearances with Nikisch at

the Leipzig Gewandhaus and

Berlin Philharmonic

Address all mail to

5749 WoodlawnAyenue ~: : Chicago

NORTHWESTERN,UNIVERSITY
EV ANSTON.CHICAGO

SCHOOL OF MUSIC
A Univenity ProfCSllionnlSchool. fOI the comprehensive

study of Plactical and theoretical mulie, either &I a lro.
le!lIionor BIan clement ofculture. Located .upon the ore
of Lalr.eMi~aD. in Chicago's mc.t attractive lubulb.

L Coune in Applied M~ic, leading to
the Degte'e~of GradiJ.atein Mwic.

IL Coune in Theory aDd History of
Musie, leading to the Degree of
Bachelor of Musie •..

III. POllt Graduate Coune.
IV. Literary.Muaicai Coune.
V. Coune in Publie School Music

Method ..
VI. Normal Coune in Piano Methods.

Counc:s ~ II and V inCludditeraJY lIudiesin the Colleve
of Liberal rt::s or Academb wilhout atr& aperne.
A IhoroUll:hPreparatory ePartment is maintained.
The environment is 'perfect and mcial advantages supe-

rior. &nd for detailed dQCripifon! 0/ coar#3 (md book
0/ Eoanston view! .

P. C. LUTKIN. Dean, EVBDIlou, ID.

ETUDE

[- WESTERN SCHOOLS

Faculty of International Reputation

All Departments Open During The Summer
Elocution- MUSIC~ Languages

Also Special Normal Course in

PUBLIC SCHOOL MUSIC
Location and surroundings ideal for Summer study.

For Catalogue and Summer Circular Address

Highland Avenue and Oak Street. CINCINNATI. OHIO

WILLIAMH. PONTIUS, DIrector Depllrtment of Music. OHARLES M.HOLT,D(rector Department ofOTlltoryand Du.mBlleAft
TUX EXCEPTIONAL FACILJTIF.8, conPJ,ETE ORGANIZATION axn COMPREHJ!:l'iSIVE COURSES IIU.IlE TUX

..... MINNEAPOLIS SCnOOL Of' MUSIC
E;DblbS' .. S. ORATORY AND DRAMATIC ART

THE RECOGNIZED LEADING INSTITUTION OF THE NORTllWE8T
SUMMER SESSION OF SIX WEEKS OPENS ..ruNE 10th, 1911l

Couroe. lu all bunchel ofllIuole, Orltory ..nd DrlUD.sUeArt, from Elementlry t<> Post.-Grllduale, eqnll In ltaodlTd to s1mllar
COUrielgivenIn European SChoolsand Con811rvltorle.of llr.~unl<. FBeultyof Forty-l'o1Ir. Eaoh deplrt>neut under Huterl or
wide reputatlon. Recital "1l11 .eatIng 600. Two-mlnual pedBlpipe orgBn. Fully equipped stage for utlol ..od ope... Bohool
open all the year. plipul mllYenter at Bny time. Bend ror Illodrll.t~d Catalol!l"E.

Minneapolis,
Minn.

losSEm"·COLf ~ CUlC~~2!]~~~i~LmECO~::::~a~nl:C~J~~,:,ry-- ,

MRS. FANNIE L. G. •
PI_no

ASehoulfor V.lrn""t Btudeab. Cltalogoo UpoDAppllelUoD

. Bpeellli Work for Telehen ~t:~J>O~~.~~.6jREY ~Directors
Studio: 721 FIne Arb Bldg.,

('hI'lI.go,1II. KIMBALL HALL CHICAGO, ILL.

TUE COLUMBIA SCHOOL Of' MUSIC
CLARE OSBORNE REED, Director

PIANO : VOICE : VIOLIN : TUEORY : PUBLIC SCUOOL MUSIC
Public 8{:hool Class Limited on 4ccount ,I Practice School. Pupils now BookinG lor 1912·13·U
For infonnation iD detail address, A. L. QUEALY, Rewiauar. 509 S. Wabah Ave •• Cbica.a:o

WIWAM HARPER. Dean, Appleton, Wi..

Detroit Conservatory of Music
FRANCIS L. YORKE, M.A., Director

. FINEST CONSERVATORY IN THE WEST
8?th Year

SIXTY.SECOND YEAR

Lawrence Conservatory
(A Department of Lawreace CoUea:e)

A.mODI!l"tho Fae ....lt,. Ire
round:

Frln~l. L. Yorke, Pi<rno;
H. C. Peue. Voc<'Jt;
HerbertMUUken, Violin;
Mrs.Ali~eSpenoer Denlll.
PubU. Schoo!Mude;
Hrl. K. C. Mugllh,

Public S~hool Drawing.

StDdenu mlY eDter It
lUly time. Dermltorr

I. eonJundlon.
Addre.. Sicrete.ry for

C",tBlol;SpeOllll(JatBlog,
Public S e h 001 Huale.
JAMES H. BELL, MIl
Woodwsrd Ave., DetrOit,
Mlchiglln.

OfIf:rs unusual opportunities for the
study of music Enjoys the intellectual
and social life of Lawrence College.
Faculty of noted specialists Choral

Society of 150 voices. Orchestr~, Recit-
als by World's Artists. Music Festival,
Faculty Concerts, Superior Public
School Music Course, Normal Course
for Piano Teachers, Piano Voice Violin
Harmony. Dormitories 'for st~dents.'

SHERWOOD MUSIC SCHOOL
Founded by Wm. H. Sherwood Fine Artl Buildina:, ChicallO

HiGHEST STANDARD OF ARTISTRY
Piano, GEOR.GIA KOBER. President; MAURICE ROSENFELD; Organ and Theory. WALTER
KELLER. Director; Vocal. WM. A. WILLETf; Violin. BERNHARD USTE.MAI"N~ and others

Frn: calaloaue addreae L. F. GETCHELL. BUlineas Manaaer, :: Room 711.410 South Michraan Avenue

STUDY MUSIC IN PORTLAND, OREGON
NGo166* Fourth Street, Porl.land, Ore.

N.W. Normal Scbool01Musicand Art
lllCORI'OB.J.TJ:"

No need to go East to study. Our graduates are
reachers or artists. PIBOO Bod Bumony LeSSOIl8by
COITeSD?ndenee. Certlftcates and Degrees Con-
terred. Z. 111.PARVIN, MilS. Dlr., (P....plt of Dr. Wm.
Muon) DlrcclOr. ROY MARIONWIIRELEIL,Secretar,..

.Arthur Beresford
Bass Baritone

A.ufhor, "Hints To Vocal Students"
STUDIO

72 Auditorium Bldg., Chicago, III.

Michigan Conservatory of Music
FREDERIC L. ABEL. Ceneral Manaver

12th season began .Sept. 5th. Thi$lnobtu.ti.Onlltand. for the best in MuRc. Faculty and
Studentll concerts, dunng the year, ensbles PUPIl. to present then be.t: eHarb. '.
Amon.1the faenlty are 'ouud-Arehlbald C.JulrllOn, Vocat, Vietor Benllll.mPtlno' JI",. k~getl

Ahel. 'Vlolln; 'VltIllm Y'ln.b, Ylolto, .'l'I\derlel<I" Abel; Collo; N. J. Corey,OrRII.ll;H~rrlett Potr
~:~~IS~~~,O~~t~~\~;M~~o~.eBtalOg""dreu, HUGH 8. JOH"'SOll, Bull..Mgr.,WUhtngton AVenUeaIJ

Dana's Musical Institute, Warren, Ohio
Forty-fourth yea.r. Sixd.epar.tm:n~s. Music taught i~a)l its branches. Lessons daily

and pnvate ... ~l! lllstructions mdlvldual. SeJlaratebUlldmgs for practice and residence.
Modern donm.tones (new). Incorporated. Confers degrees. Healthful location. Pure
water. Send for 64~page catalogue, blue book, and historical sketch, to .

WILLIAM H. DANA. R.A.M .• President.
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EASIER GRADE
PIANO

COLLECTIONS

STANDARD COMPOSITIONS
Graded and complied by W. S. 8. Mathews

Six Volumes: Seven Oradel
. The popularity of this course is due to its IIn-
hml~~d adaptability. At any stage of the
pupil s progress some one vctume ct ihe course
(!in be used with the greatest benefit i and
SIllC~~he c~ur~e is planned to promote sound
muaicianshlp , ItS use will afford much gratifica-
non to both teacher and pupil. III single vol-
umes, each 50 cents.

STANDARD GRADEO PIECES
Three volumes coverlnll: six Kradcl

By W. S. B. Mathews
No better, mOTC instructive and mOTe music-

ally attractive course than these Staudard
Graded Pieces ill conjunction with the compil-
er's Standa.rd Graded Studies cau be devised.
~tter t~ dIspense with unskilled experimenta.
tlon whIch results in dillappointmel~t, and
accept the greater and surer results whIch fol-
low the use of this widely imitated but un-
equ.aled course•. By volume, $1.00 each.
Wnte, and sec thiS collection.

FIRST SONATINAS
A volume of easy, complete sonatinas and

movements In the sonatina and related forms,
~ode~n and classic composers are represented
l~ thelf mos~ pleasing and melodious inspira-
tIons. MUSIcallyand practically a work of
great value, affording preparation forthe study
of the easier classics. Price 50 cents.

MUSICAL POEMS
Orlll:lnlliMelodlel with Appropriate Verses

By OctaVia Hudlon
Fourteen little tone poems that aim to en-

I!ven the imagination. \Vholesomeand joyous,
ltg~t a~d graceful, these little pieces, with
thelf WIllytexts, are bound to cultivale a love
for music in any child, For tne' teacher ot
children this work is unsurpassed, Price 50
centl.

TUNES and R:tlYMES FOR THB
PI.AYROOM

By Geo. L. Spaldinl'
Here's a help for the teacher of the kiurler-

~rten or allY,clas~of YOllllgpUpll~. l'-ourlel:n
mlrth-provoklllg little ~electLotls(that may be
SUllgor \llaye?, ?rhoth together), accompanied
.by an~uslllgdIttIes set to melodies fanciful and
pleasmg, A volume full of evident ell:cellence
at the small price of 50 cents.

CHILDHOODDAYS
Instructive Duets by Dr. Hans Harthan
A coI1ectio~?f. easy duets lldapted for si~ht

:eadlllg and 1I11tJulpractlC~ill ensemble play-
mg, A.rrallged for the pupil's playingof either
th.ePrimo or the Secondo, to famih:uize him
~VllhbO,thclefs. Pn"lgressive,melodious and
Illteresllng. Price 50 cenll.

A YEAR IN THE LIFE OF A CHILIJ
Twelve Little Four-Hand Pleces

By P. Boschinsky
An attracti v~ volume of original pieces,

named respeClLvelyafter the months of the
year, that offers elemelltal-yfour-hand material
III its most interesting and pleasing form.
Catchy verses accompany each piece. Price
75 cents.

24 PIECES FOR SMALL HANDS
By H. Engelmann

When you are looking for pieces in which
the practical and the pleasing are happily
!!-ssociated,dOll't overbok this volume. for it
ISbetter than many and equal to any. Fit for
the first and second grades. A volume full of
musical gqodness at the low price of 50 cents.

FIRST DANCE ALBUM
Twenty-six: pieces representing all dance

forms, Easy and suitable for all dance occa-
sions. A remarkable collectionbound to please
at but 50 cents.

FIRST PARLOR: PIECES
Thirty-four characteristic selections antici-

pating every possible need for instructive and
lIlteresting pieces. No mistake will be made
in recommending this collection for pupils in
the second year, Price 50 cents.

30 MELODIOUS PIECES FOR
FOUR HANDS
By Carl K~illng

Asan aid in developing steadiness and re-
pose, the value of duet playing cannot be
overra.ted, . This c?llect!on furnishes thirty
melodlotlspIeces, wntten 111:-11 keys and with-
in the compass of five tones, Suitable for the
secondand third years. In two books, each,
$1.00.

TDEODORE PRESSER CO.
PHILADELPHIA. PENNA.

New Books II THE PHILADELPHIA ORCHESTR~
ElGHTY.FIVE MUSICIANS

1911-0ctober 13 April13-1912
One Hundred Folk Songs of All Na-

tions. e4ifed by Granville Bawtoce. Pub-
lished by The Oliver Ditson Company,
Price. $1.50, paper. Cloth, $2,50. 175
pages.
This new work is one of the sixty vol-

umes published in "The Musicians' Li-
brary," It will surely become one of the
most popular in the entire series. The
songs, as might be expected, are arranged
with exceptional appropriateness by the
distinguished English composer, Granville
Bantock. For the most part they have
been wisely selected, and the collection
as a whole is a very desirable one. Forty-
seven nations, or national divisions, are
made in this collection. Starting with
Sally il~ Ottr Alley, the series takes us
on a kind of vocal trip around the world
via the Suez Canal through Asia, and
finally sets us down in U. S. A. with
Dixie ringing in our ears. Everywhere
one notes the good sense of the able
musician at the head of this personally
conducted tour. Never once has Mr.
Bantock tried to make London more
Cockney, Paris more Parisian, nor
Turkey more Oriental. Veracity has
been the aim throughout. The Turkish
song is a gem which should inspire early
piety and total abstinence. The ability
to sing it through twice in succession
should entitle anyone to admission to
a White Ribbon Society. Mr. Bantock
says in his excellent descriptive introduc-
tion tu _th'is work: "In singing this
(Charki H1'djaz) the notes are run one
into another, a definite tone being hardly
discernable. A strong nasal inflection
should be used by the vocalist who de-
sires to render the music so as to pro-
duce as near as possible the original
effect." The effect is horrible enough to
Occidental cars without Mr. Bantock's
suggestions, but this, as well as several
other Oriental numbers, form the most
unique and fascinating portion of the
work. If they only served to show the
difference between the orderliness of the
West anq. the disorder of the East they
would be well worth investigating. To
select thi§ material wisely and then to ar-
range accompaniments to please the easily
satisfied amateur as well as the lofty
connoiseur, who has schooled himself to
make the! most extravagant and exacting
demands upon. the editor's musicianship,
is no easy task, and a man of less ability
than Mt:. Bantock would surely have
fa~led. Anyone. who notes the appro-
prIateness of the pianoforte parts of
Sally in Gur Alley, Varadfs Highways
Neath the Shadow of a Tree, or even th~
appar.ently indigenous but really artfully
contnved two·part canon in the Chinese
Jasm1'n-Flower, will readily realize the
charm of the work as a whole.

FOR the twelfth Season, the fifth under the hat on
of Mr. Pohli~. the 25 Afternoon and 25 Even-

ing Symphonic Concerts at the Academy of Music,
Philadelphia, present a virtuoso leader, supported by a
superbly balanced Orchestra in a series of programs,
unequalled for interest and cumulative artistic effect.

SPECIAL FEATURES
WAGNER PROGRAM

March 29-30: . • Mme. GERVILLE-REACHE, Contralto
April 12-13: (Closing Concerts) • • REQUEST PROGRAM

Business Office, 1314 Pennsylvania Building.

March 22-23:

CARL POHUC, Conductor

Get a Note of
Cheer Into
Your Furniture

The home that is dusted with LIQUID
VENEER presents no discords to the eye.
Everything has a tone of harmony, a note
of cheer, an added touch of beauty. There
are no laborious studies to pursue, and no
paint-brush exercises to learn when you

. A eheeae~lothduster ml?istenedw!th it, accompanied by a
SImpledusting movement18 all that 18 necessary to instantly
remo",,:eall ~ust. mar.ks,seratehes, and restore the original
beautiful fimshto chairs, tables. the piano. ·.voodwork,metal.
work. hardwoodfloorsand finishes of gilt. ebony, enamel and
lacquer.
After using·LIQUlDVENEERonce,and seeing thewonderful

!esu!ts, you'll exclaim "EDlwrel" and will never dust without
It .. To learn what a t:eal wonder·worker LIQUIDVENEEI; is.
wnte today for free trial bottle.

BUFFALO SPECIALTY COMPANY,'
.0 Liquid Vepeer Bulldtna, Buffalo, N. Y,

Trial
Bottle
Free ,Us. HOME OILfO?" troerylubricating purpooill inside and

O1LtMde thf! hnme

THE YOUNG DUET PLAYERS ANew Eo" Feu,·H~d Album Compiled
Price B.y ~R. !U~S ~ARTHAN

Thl. oolleotlonor e""y dnet>l,all or which "ore either. I 11 - • 60 centll
and for el~ment>lrydrill In e"8emble plul'lll , 'rlli. "01 pee a y arranged Or oomposed, 18 pUllonl.rly adapted ror sight re&ding
ling" "Tuoher and Pupil" or Low', ' T~"o:"r and Pu ~ln.',e~lI.ythorerore be u".dto rollo~'Harlh",n's "Childhood Days," Koel.
d""i~ed&dl'anlage, The I'arl.us llumbo" are cartfull P r' d d n th:se duel. thn I'llI'll WBj' plaj' either primo or secondo," very

j' gao, Vltf cd. ... to style, Irey olld rh}'lhrn, and genernll}' sttroclh'e,

TUEO. PRESSER CO.,
Sfr'ccf, ;1712 Chesfnu1 Philadelphia, Pa.

(,Photogravure Musical Pictures I
Titles
Ha:rmony
Franz Liazt

Visiona of Wagn~ ..
Mozart at Salzbur ..
Schubert:

TheMaid of
tbeMiII

Beethoven:
The Approaching

Storm

Portraits
Schumann
Schubert

Chopin
Rubimtein

Liszt
Prices, each,

25 cts.
Hand Colored,

7S cts.
FRANZ L1SZT HARMONY

1712 Chesl,ul Street, Philadelphia, Pa.THEODORE PRESSER CO;
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Price, 25 Cents. Post-Victorian Music. By Charles L.
Graves, Published by the Macmillan Com-
pany, New Yq.rk Price, $2.00.

The London Spectator is known the
world. over as the organ of sturdy con-
servatism, al1~J as this work is a collec-
tion of essays originally published in its
columns,the book naturally does not seek
to startle us with Shavian epigrams. Mr.
Graves has managed to provide some en-
tert,aining ~eadrng. Essays upon such
subjects as Antoinette Sterling. August
Manns and London Concert Halls would
naturally not appeal much to an Ameri-
can audience. There are, however, other
essays upon Brahms, Stockhausen The
Cult of the Lied and other sUbje~ts of
broader interest which may be read with
pleasure by everyone.

Please mention THE ETUDE when addressing onr advertisers.

MUSICAL
HISTORY
THE STANDARD HISTORY OF

MUSIC
A First History for Students at all Ages

By JAMES FRANCIS COOKE
This series of forty story-lessons has been

remarbbly successful because of several
{'haracV'ristics possessed by no other book.
Some A these are: (1) Greatest possible
simplh-ty aud understandability, (2) ar-
-angen.ent of lessons to suit the actual
Heed" of teachers and students. (3) Text
w-itt- n in an engaging and entertaining
manner, leading the reader 10 forget that
it t- a text-boos. (4) Ali foreign and
tec[>;Jical terms self-pronounced and clearly
defined, (5) Abundant illustrations, mu-
sica! and pictorial. (6) Historical Informa-
tto.. regarding present-day pianists, violin-
i~l, and composers of stalldard teaching'
pi"(,es, matter not to be found in any other
1ll~~iJ;:alhistor,'·. (7) ~Iap of musical Eu-
n,pe and musilal dart. (8) Entire book
]!I'cpared b.l' a tt,:achel' who hDS based the
, <)rkupon actual tcaching experience.
Few publications 0' the kind have met

with more enthusiastic approval from the
press and from professional musicians.
Among those who have prai~\;d this work
highly are W. H. Sherwood, L. C. Elson,
H. T. Finck, E. M. Bowman, Emil Sauer,
Arthur Foote, Maud Powell, 1. Philipp.
Any teacher may start a class in musical

history at once, without previous experience
in teaching the subject, as the, Standard
History includes full lists of questIolll (4.00
in all). It is also invaluable for "self-
help" students, and is a thoroughly practical
book for music lovers who real ize that a
knowledge of the outlines of musical his-
tory will add fifty per cent. to tbeir enjoy-
ment of all the music they hear, but who
hesitate attempting to study lengthy or in-
volved mwdcal histories.

Price, $1.25

PIANOFORTE MUSIC
Its HlstorYl wIth Biographical Sketches

and Critical Estimates of Itll
Createst Masters

By JOHN C. FILLMORE
The best one of its kind in English. It

groups the composers of pianoforte music
and th~ir works into their natural epochs,
defining these epochs according to thE:-ir
characteristics. It gives a lucid presenta·
tion of the principles on which these char-
acteristics depend, and a clear and interl<St·
ing account of the lives of all the greatest
composers and their works.

Price, $ 1.50

A conoille chronologloal history olthe

Chief Musicians and Musical Events
From 1380 to 1904

With introduction, History of Music in a
Nutshell.

By C. EDCARTON LOWE
Price, 25 Cents

LESSONS IN MUSICAL HISTORY
By JOHN COMFORT FILLMORE

A comprehensive outline of musical his-
torv from the bt;ginning of the Christian
era' to the present time; especially designed
for the use of schools and literary institu-
tions.
The work has been adopted in most of

the important schools and const:rvatories.
Indispensable to every music pupil and

to cverybod~'else who wishes to be intelli·
gent about music.

Price, $ 1 .50

CHRONOLOGY OF MUSICAL HISTORY
By DANIEL BLOOMFIELD

This useful work contains brief mention,
in chronological order, of evt:ry event in
\!lusical llistorv, from the very earliest times.
Jt will form ~ useful adjunct, in the nature
of a readv reference book, to any musical
history, it ~hould be in the hands of all
music' students Ullc! h:achers mId a copy
should be fomld in every library. The book
is g-ottcn UJleompactly in ueat and substan-
tial form.

A COMPLETE HISTORY OF MUSIC
By w. J. BALTZELL

Comprehensive-Concise-Practical
Contributed chapters by te9;cher.s and

writers of experience and authonty III sU,b-
ject!l connect~d with the history of musIC.
The plan of the book centcrs attention

upon the evolution of music, every gre~t
master heinK placed according to his contrl-
bution to the llrt and his influence on subst'-
quent development.
Pedagogic features of great value are:

Arranltemcnt in lessons of moderate IE:-n~th,
qurstions at the end of each lesson, re"lew
helps, sugltestions for independent wor~ and
reading, rt:ference lists, pronouncing Index,
illustrations, paragraph headings, Prominent
names, terms, etc.,· in large type.

Price, $1.75

IlInll ..l"d~", "..Il.lIed In,1 f11l~dIn all I,arb ortllt ... llnlr1·
Any ofOllr ...orb >enl on 111'JI"<'t1onto .....pnn,lbl~ pt....nllo

T8EO. PRESSER CO., • Philadelphia, Po.

Pupils of George B. Ohatfield.
Overture, "La Dame Blanche". (6 hdS.) ,

Boieldieu; Minuet. Op. 14, Paderewskl; Mur-
muring Zephyrs, Niemann; Hungarian Rhap-
sody, Engelmann; Chirping Sparrow,' Op, 377
(6 hds,), Behr; !\larch, Op. 75 (6 hds.),
Strenbbog; Valse de Salon, Wachs; The Flow-
ers' ReverIes, Espen; II Trovatore. Verdi-
illelnotte; Reverie, Op. 43, Drumheller; Quar·
tet from "Rigoletto" (4 hds.), Verdi-Engel-
mann; Dance Eeossail'e (6 hds.), Baker;
Valse de Concert, Wieniuwski; Shadow Dance.
Engelmann; Cascade of Roses, Ascher; Grand
nalop de Concert (4 bds.), Wollenbnupt;
l~olka de la Reine, Raff; Mazurka Caprice
(Snnrise), Pattison; StaccatO' Polka, Bohm;
l'olka de Concert, Bartlett.
PU,pi/fl oj E. R. Kroeger.
Arion. Kroeger: Waltt?r's Pl'iz{' Song. \Yfig-

ncr-Bendel; Novelette in F. Schumann: Thr
Nightingale, Alabielf-Liszt: Scherzo. Krueger:
Gondollel'a, Liszt; Hark. the Lark; Schuuert-
Liszt: Serenade, Stl'auss; \Valhalla, Wngnrr-

~:::~\~~~; inPbsi~~a t.M~~'~~ke~tlrt~:~;;'dt::tl~:~~~
gl"oise ~o. 6, Liszt,
P1lpi18 of Signa Ol8cn,
Sonnta in E ::\tinor, Grieg: Valse Caprice,

Newland: Tile Two Skylarl's. Lescheti~.k~':
Impromptu in A-Plat, Schubert; Capr\tclo
Bl'illlant. ::\fendelssohn: Spinning Gll'l, Ral!;
Valse De Juliet, Gounod-Ra II.
Plbpil8 of Bcnton School ot .1J!lsic.
Duett in C :'Iajol' (4 lid,>.). CI'oRby~Adams:
Wnlt1.. Op. 30, No.2, BiedcI'm,Il111; :\Iurch,
Oil, 30, ~o. 8. Biedermann; Dollie's Dream.
Oesten; 'reakettle Song. Op. 10. \\"0. -I. Rwlft:
Concerto in II' Minor, Op, 47. Schlitt: 'l'lleme,
Op. 10, :-.10.2. ::\Ioszkowski: Wnltz. Op, 15,
~u. u, :\loszkowskl: l\Ielod)c, Op. 18, No.1.
l\Ioszkowski: Mazurka. Op. lO. No.3, i\Iosz-
j(O\\'ski; Waltz in A-Flnt .. ::\Ioszl;:owski.
Pllllil.q of Carson SellOol of ][11151('.

Sonata. Op. 22, Beethoven: NO,ctl1l'ne,Op,
32, No, 1, Chopin; Egeria. Kl'oeger: i\1ul'chc
Gl'OtPRfllle,Sinding-; Mtll'mlll'ing- Zephyrs. Jen-
Ren-NiE'man; La Regetta Venetiane, Liszt; La
Campanella, Liszt.
PHIIlls of Mrs, Dupuy Lee Horr{Soll.
'Tls the Bour fOI' Music (Part Soug).

~[:1l'zo: Songs-Rose of :\I~- Hli'art, LollI':
Rince You Came Back, Dorothy Forster; Lu

f t Instruction" C11flnson df's Baisers, Bemberg: A Bowl of
"First :'Iontbs (ff Plnno or.e Roses R. C. Clarke; Thoughts Hltve \Yings,

at hand. It Is splendld.-,utE8 A. H. Rtm- Llza 'Lehmann; "::\!ireille" (Duet), Gounod;
qucst, Arizona. Som::s-Love's COl'onfltion. Aylward: It Wns

f tIll Dream. Cowen; "fls June (Part-Song),
The work, "First Months of P.iano ?r e n~ Denza: Flower Song. "Faust," Gonll{;d; ~ongs

stl'uctlon" b\' Hndolph Palme, If'; "ely cleat -Come Hardelot; Lf' Bnlsr-r. TostI; Nmo~
and explicit It Is ft gleat hplp to an"tdob~~ Tosti. 'Cavatlne "Huguf'nots:' Me~'el'be....r;
t Ntcher'

d
J ,dOdno"h'" ,hO't~t:~~~~o:se~~~en for Salut' d'Amour, Edward Elgar; Jewel Song,

but un era an f' ns "F t" Gonnod
each step.-Edith Foley. Ore!!:on. ails. . .

Please mention THE ETUDB when addressmg our advertisen,

What Others Say
"\Ve are advertised by our loving friends."

Shakespeare.

'I'he "Studies by Sabathlll" are most pleas-
Ing and consecueuur very servlceable.-Ohas.
Thci6cn, Cauromtc.
"T'he Ptrst Months in Pianoforte Instruc-

tlon," by Palme, should be in the hands of
every pr-Imar-y music teacher.

'I'he print, finger-ing and title arrangements
of the "Bach 'Album" are most excellent, and
J UID glad to express my pleasure upon receiv-
ing same.-M1·S. Ella B. Gruger, Kansas.

Your ETUDEbas been a considerable source
of help to me in many llttle ways.--Jo8. W.
Gcctinu, judtana.

I want to compliment you upon the prompt-
ness witll which 'you till ail of my ordet·s. It
certain'y is a blessing to be cODfident that one
will get orden; filled on time, and I appreciate
very much what you do in tbIs way. You
certainly at'e editing some very fine books for
teachers' use, J like the new book, "Musical
PIcture Book," Octavia Hudson, so much for
the !tttle beglnnersl aislt "Times and Rhymes
for the Playroom,' by G. S. Spaulding and
others.-Mrs. G. d. Jone8, Illinois.

I have found "Matbews' Standard Graded
StudIes" most reliable and helpful.-MwB
Frances B. Jack80n, Cuba.

I am very much pleased with the work,
"FIrst Months In PIanoforte Instruction," by
Rudolph Pal me, and recommend It highly to
teachers.-Mi.ss T. Hand, Pennsylvania.

I greatly enjoy THE ETUDE. It affords me
great help and pleasure.-Mis8 T. Ha-nd, Penn-
sylvanIa.

I find the "Bach Album" an excellent book.
It inspires students wIth tbat love for the
great genius whIch they seem to misunder-
stand so much. I like that duet arrangement
of tbe fugne.-Paul de Launa'y.

'I'HE ETUDEhas been a great help to me in
my study of the organ.-A. C. Peterson, New
York.

I wish to thank you for the prompt atten-
tion yon gave my order, 1 received the books
in good condttlon.-Alr8. L. J. Engel, Wis-
consin.

I have used the "Batchellor and Landon
Kindergarten MethO'd" with my beginning

j
Piano pupils and think it is a great work.
t has many new ideuO! to me in it. and
even if one cannot use it in regular kinder-
gat'ten work, it has many useful helps in in-
teresting small childl't'n in tile study of the
piano, especially ear training and in stImu-
lating: tile rhythmicnl sense. I read THE
ETUDE with great profit and pleasure every
month and encourage illy pupils to do so.-
Mrs. John Sholar8, Louisiana,

The work. "The Fitst Months in Pianoforte
lnstt'llction," by Pal me, is fine, I shall be
glad to use it in my work,-Max Green, Ver-
mont.

1 ].ike the "Bach Album" very much and
am glad to find some simple pieces in It
which will help to interest my pupils in
classical music,-Xaoll~i Wright, Pennsyl-
vania.

I am more than delighted with THE ETUDE.
It is tile most artlstic, cnco'lll'ag1ng. helpful
nnd altogether slltisfaetol':I musical maga-
ztnc.-Mr8. J. Donat, Long lfllnod.

I like your promplne"f'; in fi11lng orders.-
John lV. Phillips, FloL'id:1.

I am exceedingly pleased with '(The Busi-
ness Munual," b,\' :'Ill', fkn(\f'r, and haVf: sent
out five letters on practice with excellent re-
sults,-Ella B, O"lIr}('/', Knns:\s.

Tbe work. "Fil'st :'IIonths in Pianoforte In-
struction," by Hudo'Jph Palme. t,;. Hn exeellf'ut
help to teachcrs in sturtlng begtoners.-.1Irll,
J. S, Peter8011.

THE! ETUDE Is inO'St helpful to students
and to the profession: its instructive and in-
teresting reading mattrl' Is in\-aluable to an,\"
pianist. Every copy is a source of delight
nod Inspiration to me·
. I am much pku1'1edwith "Master Rules for

Successful Plano Pl'fIctice:" they cannot but
prove exceedingly helpful to IInv pianist who
is seriO\lS enol1~li to tn' to find the absolutely
correct method of pt·flctlce.-Ohm·lotte M.
Ne1;in SllaCl), Penusylyauia,

I wish to HHttlk ,on for ?our VPl'V ~oocl
judgment in the <:;f'if'ction<:;sent. which Wf'l'(;,
most acceptable-lrm p, Trembath, Penns~-l-
vania,

Price Price
ot with

Book Etude
Bach, J. S., Inventions ••••• $050 $1 7U
Baltzell, W. J., History of

MusIc ••••••••.•••••.••• 1 75 2 15
Beethoven, Selections trom

Piano Works •••..••••••• 150 1 90
Chopin, Nocturnes, Complete. 75 1 80
Chopin, Waltzes, Complete.. 150 170
Chopin, F.. Lighter Com·

positions ••••.•••••••••• lOQ 1 86
Clarke, H. A.. Harmony ••• 1 26 2 00
Clarke H. A., Pronouncing

Dictionary .,............ 1 00 2 00
Clarke, H. A.. Students'

Pocket Dictionary ••••••• 25 1 60
Classic and Modern Gems tor

Reed Organ •••.••••••.• 1 00 1 85
Concert Duets. • •. • • • • • • • •. 1 00 190
Czerny. School of Velocity,

Gp. 299 .•••••.•••.•.•.• · 60 175
Czel-ny (LelbUng), Selected

Studies. 3 books, "'ach.... 90
Easy Engelmann Album.... 60
Engelmann, 24 Pieces tor

Small Hands ..•.••••••••
First Parlor Pieces •••••••
FIrst Recital Pieces •.•••••
Pour-hand Parlor PIeces ...•
Francis. Edw., Life and Works
ot Handel. Haydn, Weber,
Beethoven, Mendelssohn,
Chopin, Ltszt, Wagner,
Mozart, each •..•..••...

Gates, W. F., Anecdotes ot
Great Muslc1aps •.. _.. . .. 150

Great Composers, Musical
Game •••••••.....• , .••• 50

. Grieg, Ed., Album ot Piano
ComposItions ....••••••.• 100

Gurlltt, Plano Album....... 75
Handel, Albnm (Presser).... 60
Landon, C. W., Foundation

Materials ••••. , .....•..• 100
Landon, C. W., Reed Organ

Method •.••.•..•..•..... 150
Life StorIes ot Great Com-

posers ••.•..•.........• 1 75
Maelzel Metronome, Bell .... 7 50
Maelzel Metronome, No Bell. 500
Muson, Wm., Touch and

Technic (one ot 4 vo1s.) •. 100 180
Masterpieces tor tbe Piano .• 100 190
:l\1a.thews' Standard Plano

Pieces, Grades I, II, III or
IV, each..... 50

Mathews, W. S, B., Masters
and 'rhell' Music ...••.••. 150

Mathews, "T. S. B., Standard
First und Second Grade
Pieces for Plano......... 1 00

"Mendelssohn, F., Songs with-
out Words. Complete ..... 100

i\Ilstakes and Disputed Points
in Music Teaching, Elson 100

l\Iodern Dllnce Album....... 50
Musical Celebrities , .••••• _ 75
Music Rntcbel, Handles .•.•. 150
Music Satchel, Randles (tun

sheet music size) 3 00 3 25
MusIc T.eacher's BusIness

Manua-l, Bender ........•• 100 200
Grem, P. W., The Organ

Plnyer ......•.•........ 150
Parlor and School Marches 75
PerL"'Y, E, B.. Descriptive

Anal:tsis ot Plnno Works .. 150
Populnr Pnrlor Album., .. ,. 50
Presser. Theo" First Steps

in Pinnoforte Stndy 100 190
Pressel·'s First Blllnk MusIc

Writing Book (5 copies) ..
Richard Wagner. His Life
and Works, Julllen .... __

Riemann. Dr. Btlgo, Diction·
ary of Music, ......•....

Schumann, Album, Seiected_.
Schumann, Album for the

YOllng- ..
Sefton. E. 1.1.• Clllss Book for

Music Teachers ... _.. , ...
Ringer's Repertoire •......•
Standard History of Music,
Cooke .. , .....••........

StorIes ot Rtandnrd Teaching
Piece3, E, B. Perry...... 1 50

TnpPf't". "l'ho!'... First Studies
in MllSic Biography .... " 1 50

Duet Rotn· ."............. 1 00
Wodell. F. W.. ChoIr and

Chorus COnd\lcting 1 50

"THE ETUDE"
1712 Chestnut St., PUlLADELPHlA. PA.

HOW A HIGHLAND PIPER
TAUGHT TIME.

A WRITER in Blackwood's Magazine
gives an amusing account of how an
old Scotch musician tried to teach his
pupil the times value of the notes:
A Highland piper who had a pupil

to teach originated a method by which
he succeeded in reducing the difficulties
of the task to a minimum and at the
same time fixed his lesson in the pupil's
mind,

"Here, Donald," said he, "tak' yer
pipes, lad, an' gie u.s a blast.

"So! Verra weel blawn, indeed; but
what's a sound. Donald, wi'out sense?
You may blaw forever wi'out making
a tune o't if I dinna tell ye how the
queer things on the paper maun help yeo
"Ye see that big fellow wi' a round

open face"-pointing to a semibreve
(whole-note)-"between two lines of a
bar? He moves slowly from that line
to this, while ye beat ane wi' your fist
an' gie a long blast,

"If ye put a leg to him ye mak twa
0' him (half-note), an' he'll move twice.
as fast.

l'If, now, ye black his face (quarter-
note) he'll run four times faster than
the fellow wi' the white face; and if,
after blacking his face, ye'l1 bend his
knee or tie his leg (eighth-note) he'll
hop eight times faster than the white-
faced chap I showed ye first.

<lNow," concluded the piper senten-
tiously, "when e'er ye blaw your pipes,
Donald, remember this: That the
tighter those fellows' legs are tied the
faster they'll run and the quicker
they're sure to dance."

AN OFFER TO OUR SUBSCRIBERS
TO AID IN SECURINli

New Subscriptions
For the low prIce in the second column

we will send a year's subscrtpnou to 'l'HE
l!l].'UD.I:Jand the work mentioned, and also
give to the person sending this subscrip-
tion the regular premium as mentioned
in our PremIum LIst, sent on applica-
tion.

Eree sample copies to aid in securing
subscriptions .true following conditlons are to be ob-
served:

Cash must accompany all orders.
'1'he ar tictea can be sent to any ad-

dress.
EverythIng will be delivered free.
The order and the new subscrIptlon

must. come togetlier; under no cir-
cumstances can we fill an order at
·these prIces after the subscrIption
has been sent In.

Useful Recital
Music

50
50
75
50

J 85
170

170
170
180
J 70

35 170

200

165

185
180
175

190

200

200
450
350

170

200

190

190

200
170
180
240

200
J S5

200
170

25

175

45n
75

40

50
50

125

165

215

350
1so
165

180
170

200

200

200
185

200
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Partial List of Editors,
Experts and Special

Contributors

MATrllLDE MARCHESI
, Vocal Teacher; Author of "Prac-
tical Lessons in Singing"

WILLIAM MASON
Pianist, Composer and Teacher;
Author of "Touch and Technic."
"Memories of a Musical Life"

VICTOR MAUREL
Operatic Barytone

NELLIE MELBA
Operatic Soprano

SEBASTIAN n. MILLS
Pianist, Composer and Teacher

SIR C. HUBERT n, PARRY
Director of the Royal Ccttegc of
Music, London; Professor of Mu-
sic in Oxford University

ANNIE W. PATTERSON
Lecturer, Composer and Conduc-
tor; Author of "The Story of
Oratorio"

MARK HAMBOURG
Pianist

RICHARD HOFFMAN
Pianist, Teacher and Composer

W. GARRETT HORDER
Editor of "The Treasury of
American Sacred Song"

HELEN KENDRICK JOHNSON
Editor; Author of "Our Familiar
Songs"

HENRY E. KREHBIEL
Musical Critic; Author of "How
to Listen to Music"

WILLIAM S. ROCKSTRO
Pianist, Lecturer and Teacher;
Author of "General History of
Music," etc.

XAVER SCHARWENKA
Pianist and Composer

ANTON SEIDL
Operatic and Concert Conductor

WILLIAM SHAKESPEARE
Singer and Vocal Instructor

R. FARQUHARSON SHARP
Assistant Librarian of the British
Museum; Author of "Wagner's
Drama, 'Der Ring des Nlbetun-
gen,' .. etc.

R. A. STREATFEILD
Author of "Modern Music and
Musicians."

CHARLES ANNESLEY
Author of "The Standard Opera
Glass"

BERNARDUS BOEKELMAN
Pianist, Teacher, Composer and
Conductor

C. E. BOURNE
Author of "The Great Com-
posers"

REV. DAVID R. BREED
Author of "The History and Use
of Hymns and Hymn-Tunes"

ANNA, COMT£SSE DE BRE-
MONT
.Author of "TIle World of Music"

REV. DUNCAN CAMPBELL
Author of "Hymns and Hymn
Makers"
Editor of "The Master Musi-
cian" series, etc.: Author ot
"The Story of Music," etc.

REGINALD DE KOVEN
Critic and Conductor; Composer
of "Robin Hood," etc.

LOUIS R. DRESSLER
Organist, Choir Director, Editor
and Composer

LOUIS c. ELSON
Teacher, Lecturer and Critic; Au-
thor of "Curiosities of Music,"
"History of American Music,"
etc.

HENRY T. FINCK
Musical Critic; Author of "Wag·
ner and His Works," "Songs and
Song W rtrers"

S. J. ADAIR FITZ·GERALD
Author of "Stories of Famous
Songs"

BENJAMIN J. LANG
Pianist, Qrganist, Teacher and
Conductor

E. MARKHAM LEE
Author of "The Story of Opera"

LILLI LEHMANN-KALISCH
Operatic Soprano; Imperial Cham-
ber Singer (Berlin)

BLANCHE MARCHESI (BA·
RONNE CACCAMISI)

Opera, Oratorio and Concert
Singer; Teacher of Singing

KATHLEEN SCHLESINGER
Author of "The Instruments of
the Modern Orchestra"

ARTHUR ELSON
Author of. "Orchestral Instru·
ments and Their Use'," etc.

JAMES FRANCIS COOKE
Educational Writer

JOHN PHILIP' SOUSA
Bandmaster and Composer

GUSTAV KOBBE
Author of' "How to Appreciate
Music," et~.

HORATIO W. PARKER
Professor of the Theory of Music
in Yale University and Eompo~er

LILLIAN NORDICA
Operatic Soprano

A Great Work
Completed

PROFESSORELSON

List of Volumes
Volume I A History of Music

Volume II A History of Music

Volume III-IV Great Composers

Volume V . Religious Music of the World

Volume VI Vocal 'Music and Musicians

Volume VII The Opera: History and Guide

Volume VIII The Theory of Music

Volume JX-X University Dictionary of
Music and Musicians

Teachers. This set will aid you in making
_______ e yourself more interesting to your
pupils and in more fully claiming their attention
and enthusiasm. CJI It will supply you with the
most valuable hints of every sort. IJI It will place
you in touch with music-masters and with the best
traditions of musical culture.

All Musiclovers. This set will supply
::":::"::-::":::"::'::'::=:"::"':-=::',::..=. you with ready an-
swers to the little things you wish to know. CJI It will
open up to you the world of music, as nothing ever did
before. IJI It will give you the frank expression of
some of the world's greatest writers. 4]fItwill increase
your understanding of musical events and tendencies.

ETUOE

<-12
UNIVERSITY
SOCIETY

NewYork City
lIIusic Departmetd

Kindlysendme details in reo
gardto your newpublication,

the UNIVERSITY MUSICAL
ENCYCLOPEDIA,wit h prices

andterms; also,in accordancewith
yourl!greement,a copy of the "Music-

lover'sHandhook" without any charge
to mewhatsoever.

. The University Society
44-60East Twenty-third Street New York City

........................

....................................

The Sherwood ~::~ Piano Lessons
and University Extension Lectures

SIEGEL-MYERS
Correspondence School of Music

130 Monon Block, Chicago, Illinois

~""""""""""""~ Fill In and Mail This Coupon Today ~"'''''''''''''''''',,'\.~
~ Siegel.Myen Correspondence School of Mosie, 130 MODonBlock Chica,o m ~~ , ,. ~
~ Gentlemen:-Please send me. without cost or obligation. your beautiful Art Oatatoa ~
~ containing extracts from Sherwood's lessons, photographs and biographies of famou~ ~
~ mUS1Clans,letters from teachers and great artists. a musical dictionary for every day ~
~ use, ulsoY,ourbooklet. The Problems of Teachers Answered," with terms and cetuils of ~
~ your partIal scholarship offer. ~
~ ~
~ N ~~ arne.. . Age ~
~ ~
~ Street Address. , , . . . . . . . . . . . . . . . . . . ~

~ ~
~~Ivnr~ ,., ~~.. ~~ . ~~ ~~ ~~ Ale younowteachmg? \VhatmUSicalt.alnlng have ;youhall? ~
~ ~~ ~~ ~
~ Doyouwlsh to fit yourself to teach the best way poSSible? ~
~ ~~ Have you studIedHal mony thoroughly' ~

I••••••••••••••••• ~ ... ~~''''''''''''''''''''~~,,'\.,""'~~,'\.,'\.,"""",,'\.,"""",'\.'\.'\.'\.,""','\.,'\.,"~~'"''''''''''''''"~
Flease mention THE ETUDE when addressing our advertisers.

_i....l.-....O..- __

April 10, 1909.

My Dear Mr. Sbenoood s-«
I read your work with liveliest

interest and greatest pleasure.
It is one of the most important

additions to the pedagogical literature
on pianoforte playing published for
years. As an excellent guide for
students and solid and reliable advice
for teachers it is bound to become very
popular, and the more so as it bears
the stamp of a real pianist, an accom-
plished musician and an experienced
pedagogue.
Wishing your work and yourself all

the success you so fully deserve, I am,
Yours sincerely,

~'

Paderewski voluntarily sent
Mr. Sherwood the above letter,
showing his appreciation of
the lessons, after having had
them in his possession for a
number of weeks.
Every musician should know

of this opportunity to learn
the last word on modern prin-
ciples of Piano Playing and
Teaching as taught in the
Sherwood Normal Piano Les-
sons and endorsed by such an
eminent authority.

Voice Culture
(with the aid of a special Edison phonograph)

by GEORGE CRAMPTON
Graduate of the Royal College of Music,
London, England, noted English barl-
tone concert singer and teacher of the
art of singing.

History, Analysis and
Appreciation of Music
by GLENN DILLARD GUNN

Musical Editor.of the Chicago Tribune.

Public School Music
by FRANCES E. CLARK

Noted supervisor of music. Leading
authority among public school music
supervisors.
Write a Letter if interested in one of above

three courses..and wewill send you full details
and terms. We groantBachlorof Music Degree.
Use coupon for Sherwoodlessons only.

NCYCLOPEDIAS have been made
in this coun tty on almost every sub-
j ect under the sun. Why not a good
American encyclopedia of music?
We have answered this question.
We now have ready in ten (10) handy
octavo volumes, the "UNIVERSITY

MUSICAL ENCYCLOPEDIA," made up of the
work of experts and specialists; with Professor
Louis C. Elson of the New England Conserv-
atory of Music as its editor-in-chief; covering
the entire field of musical knowledge; and so
far as prices and terms are concerned, placed easily within the reach of all. The distinguished
names of its contributors and the highly practical character of a large part of its contents make the
"UNIVERSITY MUSICAL ENCYCLOPEDIA" a work that can not be ignored by teachers who are seeking
to increase their efficiency or by any musiclover who wishes to add to his knowledge and equipment.

Our 192-Page Book Mailed Free to You
It iSI of course, impossible for us to explain in this limited sp';ce the ch d
MUSICAL ENCYCLOPEDIA. To any reader or friend of this periodai::~:"h~:.i;lc~fe of the UNIV~RSITY
attached coupon, we shall be glad to furnish full details in a direct personal I tt Thi out and s~nd III the
explain prices and terms. In order properly to direct the attention of I e fer. . IS le:ter WIll also

bli hi b overs 0 mUSIC to this unu 1pu IS mg event, we ave had prepared some literature on th bi h . sua. e su ject t at you WIll bId
receive. We shall also take pleasure in mailing to you under se t ega to, l).... para e cover a copy of Our "M .
lover s Handbook, which IS entirely mdependent of the UNIVERSITY MUSIC USlC-

CLOPEDIA, and which gives in 192 pages a pronouncing dictionary f 'I AL ENCy_'11 k '. 0 mUSlCa terms Th'
WI rna e an exceedingly convement and attractive pocket reference b k f II . . IS. . I .. k' dl 00 or a mterested
In mUSIC. n wntmg, III y use the coupon and fill it out carefull h h
b . k If h . ' y, so t at t ere maye no mlsta e. you ave fnends who you think would be' t d

• .'.' In ereste , send us their
names also, and we shall be glad to,maIl them lllformation in regard to the UNIVER
SITY MUSICAL ENCYCLOPEDIA and a copy of the "Musiclover's Handbook." -

which are so highly endorsed by Paderewski, the eminent
virtuoso; Leschetizky, Paderewski's great teacher; Emil
Sauer of the Vienna Conservatory, Moskowski, the great Parisian com-
poser and teacher; Walter Damrosch, director of New York Symphony
Orchestra; Rev. Dr. Frank Gunsaulus, President Armour Institute; Henry
T. Finck, New York's leading musical critic, and others; contain the playing
and teaching principles which Sherwood obtained from the old world
masters, such as Liszt, Kullak and Deppe. They also contain the results
of Sherwood's own life work as teacher, lecturer and concert player. No
matter where you live, what your previous musical training has been or
what your present ambitions in music may be, you need this Course
of Sherwood Normal Lessons.

These Lessons Will Solve
Your Teaching Problems

Theywill solve your problems:-of how to raise
your teaching standards' and become a more successful
teacher, thus excelling your competitors and enabling you to secure more
pupils at better prices; of how to secure and hold the attention of beginners
and teach them time, rhythm, interpretation, sight reading, memorizing,
and the proper use of the damper pedal; as well as how to develop good
technic and tone by special physical exercises, both for yourself and pupils,
and how to select the best teaching pieces.

These and many other vexing problems that confront
progressive teachers day by day, are solved by Sherwood in this wonderful
Course of University Extension Lessons and Lectures.

Teacher's Diploma Granted
On the completion of this Course of Normal

Piano Lessons, which includes Harmony, Counterpoint,
Thorough-bass and Orchestration, under Adolph Rosenbecker and Dr.
Daniel Protheroe, we grant you a teacher's diploma. This diploma will give
you great prestige because the work you are required tordo to earn it, has
been end?rsed by.s0n:t-eof the greatest musicians living. To study these lessons is the
opportunity of a Hfe-tfme for the earnest, ambitious. progressive teacher. They contain
the bigand vital things for teachers; the identical instruction that Sherwood alwaysgave
to teachers in his private studio.

Our Guarantee Protects You
. We know that these Sherwood Normal Piano Lessons are just what

you need to improve your playing and teaching. This is what Sherwood prepared the
lessons for-to me.et.your needs in everyway, from a practical teaching standpoint. So
sure are we that this IS t~u2 that we give you a binding guarantee-to refund everycent that
youpay for the lessons, If you are not thoroughly satisfied with your progress after corn-
plettng the Course.. Hundreds of teachers have taken these lessons and are now reaping
the benefitfromtheir Increased teaching efficiency and better musicianship.

Mail Coupon for Free SO-page Art Catalog

Dec. 21, 1910.

To the Musical Public:-
The opinions expressed by some of

the greatest Music Masters of the
world regarding the Correspondence
Music Lessons given by the Siegel-
Myers Correspondence School of Music
are, in themselves, ample reward for
the time, thought and labor expended
in solving the problem of successfully
adapting the University Extension
Method to the teachers of Music in
America.

There are no higher musical author-
ities than Leschetizky, Paderewski,
Moskowski, Emil Sauer, GuHmant,
Damrosch, and Sousa. Their letters are
ample demonstration of the efficiency
of these lessons, and are a source of
gratification to me and my confreres.
The conscientious, thorough a-nd suc-
cessful work done hy hundreds of
graduates under this system, also
affords us inexpressible satisfaction.
By personally testing pupils after

they have studied in this way, I am
convinced that we have put on record
for the use of this and future gener-
ations much that is of permanently
unequalled art value.

Through these correspondence les-
sons, with their ingeniously devised
questions, which t est the student's
mastery of the lessons, it is now
possible for musicians living anywhere
within reach of the mails, to study our
lessons in their own homes. and secure
most of the essential features of the
instruction they would obtain if they
had studied with us privately (some
things they ~an I«:arn even better),
and thus obtain their Teacher's Cer tifi-,
care and Diploma, having correctly
earned the same.

] am more than ever satisfied to have
given t~e best o~ my time and ability
to the rncorporauon of my ideas and
principles of music study and piano
playing in the courses of Correspond_
ence Lessons, the revision of which I
have just completed for the Siegel_
Myers Correspondence School of Music.

My intimate knowledge of the thor_
oughness and sincerity of the work
done by the School assures me that
my musical standards will always be
mamtained in the instruction given
through these lessons.
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"The Crowning Attribute of Lovely Woman is Cleanliness."
A woman's persona] satisfaction in looking charming and dainty is doubled when ~he knows everything about her is exquisitely clean.

NAIAD DRESS SHIELDS
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The C. E. CONOVER CO.,

are thoroughly hygienic and healthful to the most delicate skin; are absolutely free from rnuber, with its disagreeable odor; can be easily and quickly
STERILIZED by immersing in boiling water for a few seconds only. They are preferred by \Vell~gowned women of refined taste.

At stores or sample pair on receipt of 25c. Every pair guaranteed.
A handsome colored reproduction of this beautiful Coles Phillips drawing on heavy paper 10 x 12 aent for IOe. No advertising •

Mfrs. 101 Franklin Street, NEW YORK
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