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S~ord University is com-
lheiIioraUng the 200th anniversary
1~~IflI'J<leath of Bach with a four-
~ festival. The first concert
w~ "" organ recital of Bach

1C} played by Carl Weinrich,
i8f of Princeton University
, on January 6. The closing
Will be a presentation of the
:.\I;i.B Minor, by the Univer-
:etiorus and the University

ai_Ira on April 14. Harold C.
t will conduct. A total of
n 200 of Bach's eomposi-
be performed during the

Vaughan Williams,
composer, has composed

dantata, "Folk Songs of the
sons," that will have its
ormance in June by 850
from the Federation of
Institute.

Zimbalist, world fa-
iolinist and since 1941
of the Curtis Institute of
Philadelphia, made his

appearance with the Phila-
Orchestra at a Pension
.on Concert in the Acad-
Music on February 15.

Alexander Hilsberg, associ-
uctor of the Philadelphia
" and a personal friend of
for 40 years, on the

Mr. Zimbalist played the
vsky Concerto in D Major,
g man of 23, Zimbalist
his American debut with

delphia Orchestra in 1912.

Pennsylvania Bandmas-
iation will hold its 18th

convention in Sunbury on
Sixty bands, a total of
more bandsmen, will take
a parade and grand con-
ing the convention.

Elie Siegmeister has been
awarded a commission of $1000
by the Pennsylvania Federation
of Music Clubs to write an opera
with a setting in the Keystone
state. Present plans call for the
music-drama to be based on an
original story of coal miners of
the western part of the state.

Sir Adrian Boult, conductor
for 21 years of the British Broad-
casting Symphony Orchestra, has
been appointed chief conductor of
the London Philharmonic, effec-
tive in May.

A memorial carillon, to be
known as "The National Evening
Hymn Carillon," was presented to
the people of the United States by
American Veterans of World War
II. The gift was accepted by Pres-
ident Truman at Arlington Na-
tional Cemetery, Arlington, Va.
Built by Schulmerich Electronics
Inc., the Memorial Carillon will be
played automatically each day at 5
P. M._ when a program of hymns
of all faiths will be presented.

Gian-Carlo Menoui'8 new
music drama, "The Consul," had
its world premiere in Philadelphia
on March 1. Leading roles were
played by Marie Powers, Patricia
Neway. Cornell MacNeiL Gloria
Lane. and George J ongeyans.

The Metropolitan Opera's
spring tour. which began in Balti-
more on March 14, will include
at least 13 cities before it comes
to a close in Minneapolis with four
performances. May 5-7. Oklahoma
City will be a new city on the
itinerary. and it is understood
Los Angeles and Denver will be
dropped. Boston will have eight
performances instead of 14.

PETITIONS-Eighth Annual Young Composers Contest, Na.
Federation of Music Clubs. Prizes: $100, 50, 525. Details

'~4i:l..;;Dr. Francis J. Pyle, Drake University, Des Moines 11, Iowa.
.. View Musical Society, First Annual Composers' Contest.
'I\tieS in three classifications. Information from Mrs. Vito B. Cuttone,
42 Melrose St., Chicago, Illinois.

.•"",",,,,,.lumbia University composition contest. First Prize, $150. Clos-
arjlate, September 15. Details are obtainable from the department
70J:iWusic, Columbia University, New York 27, N. Y.
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You'll get a bettor piano value for

your mont»". if you insist on conl~n-

ience>-- in addition to heautv and fine

tOI1('. That'FI why pianos with aluminum

plates are 80 popular. -\luminum'8

lightne88 saves as much as 100 lbs. in

a spinet - makes it much easier to

move when you rearrange furniture.

Before )'ou buy, be sure to !;C{' and

feel this great piano [mprove men t,

When you can get such fine musical

performance in a lighter piano - that's

modern value! Every time ~~oumove

your piano, you'll be glad you bought

one with a strong "backbone" of

Alcoa Aluminum.

~-rOP.lla ve your
drain ehow you pi.no
with aluminum plate.

J,.IFl"... or move
one end of the piano.
Compare the "fee-ln.

~j)}
J-IS"ni:N to the full.
rich tone of the alumi.
Dum-equipped piano.

r---------------------------
~ _ - - FREE BOOKLET •••

. send for your copy
ALUMINUM COMPANY OF AMERICA
1827D Gulf Building, Pittsburgh 19, Pa.
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83 by THEODORE PRESSE~
elphio, Po.

• Mark Hambourg (UA Master Lesson on
Tchaikovsky's 'April' ... p. 26) made his debut
in his native Russia as a child prodigy, at the
age of 9. He studied first under his father.
Michael Hambourg, a well-known pianist, and
later with Leschetizsky in Vienna. His concert
lours have taken him to all parts of this coun-
try, Europe and Australia. A naturalized British
subject. he now lives in London. He has com-
posed many piano works, includin.g. a set of
Variations on a Theme of Paganini, an Im-
promptu-Minuet. a Romance and many others.

A native of Des Moines, Iowa. J. Clees Me-
ay (Blueprint for Public School Music, p. 12)
• at Drake University. the Univerelty of

nd Teachers' College. Columbia Univer-
fore becoming music editor of ETUDE,
~Kray taught at George School. Bucks

~, Pa., the University of Arkansas and
l:Ai'jijilta Stale College.

Finley Williamson. who this month
launches a new series of
articles on choral sing- J. Clee~ McKroy
ing [p. 1.5) was born
in Ohio. of English par-
ents. H~ studied singing with David Bispham,
Herbert Wilbur Greene and Herbert Witherspoon.
When a throat operation cut short his promising
concert career. he became choirmaster at the
Westmjn~ler Pre-bvterian Church in Dayton,
Ohio. Soon Dr. \\iliiamson and his Westminster
Choir became a foremost concert attraction. For
25 years it has toured this country and Europe.

hors in this issue .••

THIS MONTH'S COVER

I brings Easter and worship services like this one at New
famous Church of the Transfigurotion, the "Little Church
the Corner," as painted for the De Beers Collection by
Lamotte. Lamotte was born in Paris in 1903 and now lives
York. His paintings hong in museums around the world.

.. U .... OIO COLL'.'
ICH~ O' MUIIC

• III ~ "'""811Carol'"
_ ~.... &oB4.aDdBM01-......... .!!!~~IlIItlIvNI."'-::mt~::::'"

in May ••.
're going abroad this summee-!
JP,iss the May issue of ETUDE. For summer tourists (and arm-
ivelers as well), we're presenting a special article on Europeanrivalsto be held this year.
urgh, Clvndebourne. Bayreuth. Salzburg-the Holland and Stras-
estivals-the May Festival in Florence-all these and many
e represented.
g day and night to prepare this outstanding feature. our reo

&taft has assembled a mountain of information from sources
Dates of 25 principal festivals are listed, with names of out.
performers and program highlights.
also find useful tips on what to wear. where to stay. how to

how to get the most out of your postwar dollars-and four pages1~.~~Val~pictures.
, armchair holi<lay-read ETUDE in May.

'f'1'1"iPI1li.·e Jailer Played the Organ." In colonial Williamsburg. it was
elham, the town jailer, who also was organist and choirmaster
11:8 Bruton Parish Church. This odd footnote to history is fea.
ETUDE for May.

THE MitJNMES
MUSIC SCHOOL

PNfe1150 ..... ·N .. ProfeMlonal •• a.lldren
ct. a'1.rt1fildLlal Instruction

"f..chon
Sdiot ...... fer VNhItral Instrum....
-.. • ...- .. MAttHIS,11I_
"''',llli.fieR, ."Vnll.'. V

'11''''''''' C.. nrvafory"Mus'c '_1m
II.uu. ....... D.ua .. DiNGtot',.,..", ,...,,,
eou':::" Qlrld Tralnlno.......... --, .16 I .... St. LO... '-1177

'5.00 aj'C&[ in U. S. A•
rasua. Panama, ~bhc
£:!ewf'oundland. $4.00 a JIlt
"'I return postage, ETUDB

d Edward Starry, world traveler and collector, wanted to
..... a Haitian voodoo ritual, and bring back if possible a Haitian

·1,.. ·",,00 drum. Natives are suspicious of strangers, but a shrewd psycho.
LC:R:;;::-. approach turned the trick. Read about it next month.2
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Did Leibert, famous Rodio Cit, _,.,o,lIst, NBC
o"d CBS rodio star, and RCA Victor recordl.,
artist, ot ronsole of new Wurlitser H.",e 0,-,."

"After playing the 'l\lighty Wurlitzer' at Radio City
Music Hall for the past seventeen years," says Dick
Leibert, "I've naturally acquired a great deal of respect for
\Vurlitzer performance and the \Vurlitzer name.

"Now the new Series 30 \\'urlitzer Organ brings true
\VurJitzer brilliance right into your living room. Just a
finger-touch creates solo voices-flute, clarinet, French
horn, strings-or the full swell of the orchestral ensemble.
It's an organ that invites you to sit down and play!"
The new \\'urlitzer is a complete organ. Two full

61-note keyboards. A 25-note pedal clavier. A range of
more than lOCK)different tonal colors. Yet this
remarkable instrument fits into a corner of a small living
room and is the lowest-priced standard two-manual
organ on the market. See it at your
Wurlitzer dealer's.
Wurlitzer makes the only complete line oj electronic organs.

Pricedfrom $1095. Model illustrated, $1895 F.o.B.
~orlh Tonawanda,lV. 1'.

•

See the new Wurlitzer
Pianos, too. More people buy
Wurlit7.er than those o( any
other name.

WURLmER
World's largest Builder 01 Organs and

Pianos Under One Name
1H ludel,. '"Itur tompo-r ..... , ...... H...... filii
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Llna Pagliughi, brilliant Ital-
ian coloratura, is heard singing
tiP titli role in "Lucia di Lammer-
"'0Dq just released on three lo~g.
pllljiiDlJ records by Eetra-Scria.
«aId.er recordings of "Lucia" re-

~

' "up to 30 sides in standard.
recording, another tribute

jq !!pace.saving virtues of the
tP s.) Since "Lucia" is built
aro the performance of a star
bolor8mra, the most significant 8S-

peet bf a given recording is howwen tbl' title role is performed.
Mi~ p'agliughi, in this case, ac-
quits hllr",U with honors.
the roster of principals also in-

i:IIi'iI.tll Giovanni MaHpiero and
~pe Menacchini. Ugo Tansini
is tile conductor,

'¥ Qmarkable artistry of
Wanda Landowska, at the harpsi-
chord, is captured by RCA·Victor
in~;prding of four Scarlatti.8Landowska manages
the: bieonsiderable feat of mak-
ing the thin, watery tone of heroIit. iDatJument produce music
7~~!r.da:nt color and variety.
.. i pieces have charming

even after the lapse of
.~m~ties.

:rrauhel is heard on a
is record in a record-
recital, with Coenraad

the piano. Songs heard
ordings are the "Four
ongs," which Bos first

Ih 1896, with the composer
cUence, "Sapphische Ode,"

!'l>i~~'~acht,""Der Schmied"
''1Melodien Zieht Es Mir."
libel is in excellent voice,

.·~~;=~lJps' accompanimentsare
11 tlve•
'»I~llIiIpa1Ili'a has assembled for a

:performance of "Ma-
erHy" an excellent cast,

= Eleanor Steber in the
• Richard Tucker as Pin·

E Giuseppe Valdengo as
The principles are vo~

~ tiye, and recording qual-
i.U!' ~llenl. The orchestra and
~ a~ those of the Metropo!i.
liIP ~ .. with Max Rudolf con·
ducting.

ETUDE-APRIL 1950

Vivaldi's Concerto Grosso in
A Minor is an old work that merits
hearins both .as agreeable music
and as

o
an important milestone in

the development of musical art.
(Bach appears to have worshipped
Vivaldi, and a number of Vivaldi
scores exist which are copied in
Bach'~ handwriting). The Concerto
Grosso in A Minor was a signifi-
cant precursor of the form which
culminated in the large romantic
concertos of the nineteenth cen-
tury. It is now available in a war-
time recording by Paul Schmitz
and the Leipzig Gewandhaus Or-
chestra. issued under the Deutsche
Gramophon label.

The long duet which concludes
Wagner's "Siegfried" is now avail-
able on RCA-Victor records, with
Eileen Farrell, soprano, as Bruenn-
hilde, and Set Svanholm, tenor, in
the title Tole. Miss Farrell's superb
voice, familiar to radio listeners,
proves well able to cope with
Bruennhilde's music. Mr. Svan-
holm's performance is a little on
the stentorian side, which is of
course not a shortcoming in so
heavily-scored a work as "Sieg-
fried." The orchestra is the Roch-
ester Philharmonic, with Erich
Leinsdorf conducting.

Mozart's Symphony No. 40, in
G Minor, possibly the most-recor-
ded of all works in symphonic
repertoire, has received yet an-
other performance by Erich Klei-
ber and the London Philharmonic
Orchestra. The recording was made
on long-playing discs by London
Records.
Despite the large number of

earlier versions with which com-
parison is inevitable, Mr. Kleiber's
interpretation comes off with hon-
ors. His reading of the G Minor
Symphony is straightforward and
cleancut, without any virtuoso
flourishes. It suggests that sim~
plicity is the best means of pro~
jecting the eloquence and pathos
of this poignant work. Mozart has
said it all; conductors appear to
secure best results when, like Mr.
Kleiber, they let the music speak
for itself.

~ aT~ emk ~1k~ 'he tone of
this console is brilliant. clear and powerful.

Concert hall tone in a small piano! It's the new dyna-tensien

Everett, now on display. An entirely new piano - priced 8300 to

$550 lower than four other leading consoles!

WIITI fOl Fin C"T"LOO
0/ ltv/nand leu-I. ooo.,t
'hI' dyna·tll'nsion _u.
Nom~ nf ""anllt 411Moriutl
tl_okr Oft ....".,.,.

Eftu" Pia"o CoMpo •••
&nIUIH4"". Midi"..

-
NOWyou can -

Hundreds of copies
for just a few pennies
-with the newA.B.Dickmusicmanu-
script stencil. It comes with 10 staff's
impressed. You simply add notes with
an easy-to-use roll point stylus-then
mimeograph as many copies as you
wish. Or, if you need manuscript
paper, just run "as is." Either way
these stencils can be filed for "re-runs.

Mail the coupon below or see your A. B. Dick distributor for
full information about these new music manuscript stencils, for
use with aU makes of suitable stencil duplicating product .j-------------------------------,

I Tell me more about the new MusicIttanusc:ript Stencils. I
I N.... I
I Address I
I I
I Ci~ I
I Mail this coupon to A. B. DICK COMPANY I
I DEPT. loUD, 57DO rOUHY AVENUE, CHICAGO 31, ILLINOIS I~------------------------------~
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BY NICOLAS SLONIMSKY

~

't To save the situation,
ne ~""'ided to sing the part

e had make-up put on,
de e conducting over to the
c r, and went on the
. IU fqtew all Wagnerian parts

hea~ His voice was small and
~ rarely were the words

cuIelt so clearly; rarely was
rh~ 80 faithfully indicated,
the Wnamics 80 finely graded.
as II'Iesson in Wagnerian per·
ion,

harmony. Then he was asked
whether his biography, published
shortly before, was authoritative.
Rachmaninoff remarked: "The
writer states that I dictated it all
myself. If so, something must have
gone wrong with my mind."

DURING VON BULOW'S ten'
ure of office in Weimar, a guest
conductor brought to the rehearsal
a package containing seventy pen-
cils which he distributed among
the players to mark dynamics in
the parts. The following week, when
von Billow again took over the
baton, he also brought a package
to the rehearsal. He carefully un-
packed it, and without saying a
word, handed around seventy rub-
ber erasers.

HERE ARE A FEW pithy epi-
grams by Edward Lome from
"Fanfare," a sophisticated music
journal which was published in
London in 1921-22: "The music of
the masses is a catch-word: yet,
curiously, the piccolo can be heard
above the loudest orchestra.-Af-
ter hearing some Victorian works,
one is puzzled to decide the differ-
ence between cadence and deca-
dence.-Program music was in-
vented in order to sell programs."

MARK TWAI:'\! liked rich and
sonorous musical sounds. The
Slate Historical Society of Mis-
souri has in its possession an or-
cheslrelle built at Mark Twain's
own specifications in 1904. It is
an organ with twenty-four stops.
It is eight feet high, six feet wide,
three feet deep, and weighs over
a ton.

MIRIAM SMITH of Denver con-
tributes the following limerick
which may be entitled "A Discord-
ant Duo":
Their musical lives were dueuo,
But their romance went on

allegretto
'Til she figured him out
And exclaimed with a pout,

"You're not even false-you're
falsetto r:

..{l ~1fli!icaflt Efleflt

7"o.t the Ke!J/;o-tZul,;I(tl~icltZfl/
The Celebrated Theme fram The

WARSAW CONCERTO
By Richard Addinsell

In three new settings by William Stickles

• Easy-to-play Edition for Piano Solo. . .60
• One Piano, Four Hands 1.00
• Hammond Organ Solo .75

The above are in addition to our previously published:

• Complete Piano Solo (original edition) 1.00
• Theme for Piano Solo. . . . . . . . . . . . . .. .60
• Two Pianos, Four Hands [set of two parts) 3.50

(Setting by Percy Groinger)

• Theme for Concert Orchestra
(Orchestrated by the Composer)

5.. 011Orch. 52.50-Full Orch. U.So-S, ..pho••c Orch. $4.00
Extra parts .30

("'loy be used as orchestral accompaniment lor Tbeme lor Piotto Solo or 'or
Orchestra alone)

CHAPPELL & CO., INC.
RKO lulldln,. Rocllefell.r Center New Y..... 20. Ne. Yen

8 DAY REFRESHER COURSE
for Piano Teachers

HANS BARTH Pianist
Composer
Pedagogue

)

Birmingham,Ala.-June 5th to 13...
Durham. N. C. -June 19th to 27th.
Jackson. Mlss.-July 6th to 14th.
AustIn. Texas--July 19th to 27th.

t Indianapolis. Ind.-Aug ••t 3rd to 11th.
New Yor. City-August 17th to 25th.
luflolo, N, '.-Septe .. bor 7th to 15th.

"Your clear and practical demonstrations of correct form in all the
phases of technic are worth a fortune to every teacher. ] thank you
Mr. Barth, and wish that every teacher in the world could take your
courses. I shall be there again next summer."

Rlla LONGSTRETH, New York, N. Y.

COURSES
IN

"I am amazed that so much could be taught in such a brief time. Scales,
arpeggios, touch and interpretation have taken on a new and brighter
color for me than ever before. He has given us new hope, courage and
inspiration, and in the future we teachers will be satisfied with nothing
less than the best in teaching instruction."

MARY WHITE McFARLAND, i\1empbi.r
J
Tennessee

"This course is not only a 'refresher' course but is packed so full of
new ideas and new approaches to teaching as to be invaluable to any
teacher; and it is thoroughly enjoyable."

MRS. ELVA B. NILES, Checotah, Oklahoma

For detailed clrc.lar ... d postal to
Mrs. Lilia. Brandt, Box 273, Yorll:tow. He.,lIts, N. Y.
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Parsifal holds aloft the Holy Grail in the powerful closing scene of Richard Wagner's music·drama of the Resurrection.

E STORY OF

A\'I1IIllreCl,for Mixed Voice .. Seven sacred compositi
ba.e.!-ori selections from the Bible.1_ .......'002'_ _ ....._I SIA SUITI far MALE VOICES

by o«h Fr«ftcir 1I!j4er
)h sa!~y wasculine pieces by a seaman, dedicated
Maynard Xlein and his Tulane University Glee Club...........

010'1 DII,cr .1

HilDY BROTHElt IdllC CO., Inc. BY HATTIE C. FLECK

8
ETU1J&-APRIL 19.50

IF at any Hoi) Week performance of "Par~ifal" we were to
ask the first half-dozen people we met at intermission
what the Holy Grail was, they would probably reply in
much the same manner as Wagner did when. in 18605,

he outlined (or King Ludwig of Bavaria the plnu of the oJK"ra he
hoped to write some day :
"The Grail is the ef) stal cup from which the Redeemer and Hi.

disciples drank at the Last Supper. Joseph of Arimathea caught in
it the blood that flowed from the spear-wound in IIi. side .. hen He
was on the Cross.
"For a long time it was mysteriously withdrawn from the sinful

world and preserved as the holiest of relics. Then. at a time when
the world was harsh and hostile, and the faithful were hard-pressed
b)" the unbelieving. there sprang up in certain divinely inspired
heroes the desire to seek out this strengthening relic of which tra.
dition spoke, in which the blood of the Saviour had been preserved
and was divinely potent for a humanity in dire need of salvation.
The relic was supernaturally revealed to Titurel and hi. faithful
band and given over into their keeping:'
Our informant might add that the spear which plays SO large a

CONTINUED ON NEXT PAGE
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Ii12th century nntil the 15th. In Malory's "Morte d' Arthur,"
ted in 1485, it is Sir Galahad who seeks and finds the Holy

In earlier versions it is Sir Percival.
~ Percival becomes Parzifal in von Eschenbach's retelling of

the~. Many different spellings of this name were used in medie-
val Uterature. Wagner himself hesitated for many years between
4P1ttznal," "Percival," and "Parsifal," settling upon the last in 1877.
Blending and overlapping of two or more legends is frequently

foUnd in medieval literature. In addition to fusing the tales of King
Arthur and of Joseph of Arimathea, the Parsifal legend in some
vertions also embraced the story of Tristan.
Wl\llDer in fact toyed with the idea of introducing Parsifal into

the Jast act of his ''Tristan and Isolde," as a pilgrim who comforts
tp.~dying Tristan. And Parsifal is mentioned in Lohengrin's Nar-tatt.r~"From Distant Lands," in the final act of the opera which
W~ derived from the legend of Lohengrin; "From the Grail

was I sent here to you; my father Parzifal" (note Wagner's early
spelling) "reigns over it. His knight am I, Lohengrin my name."

It appears likely that the Parsifal legend included borrowings
from other sources, all trace of which is now irretrievably lost.
About 1930, Dr. Fridrich von Suhtscheck, an Oriental scholar in
Germany, made a strong case for a Persian origin and a Persian
setting of the story. He contended that "Grail" came from two
Persian roots, gohar-al, meaning "pearl of pearls," and further
offered in evidence a Parsifal story which was rendered into French
by an Armenian named Giut about the middle of the 12th century.
But for the most part it is agreed that the Parsifal legend evolved

from the Glastonbury Legend, mingled with the story of King
Arthur, and embellished by Crestien de Troyes, and further amended
by Wolfram von Eschenbach. Thus early British, French and German
folklore all had a part in Wagner's "Parsifal," most powerful retell-
ing of the Resurrection story ever created for the lyric theatre.

'~~"ifa'~~a" "taged by the Metropolitan Opera Company

,Ac:f '" $celie 1-Parsifal. the "innocent fool" destined to be keeper of
th. Holy Grail, is rebuked by elderly knight, Gurnemanz, for shooting
down sacred swan. Porsifal accompanies Gurnemanz to castle of Am-

Grail is kept. H. learns Amforfas suffers from a wound.

A~f 1, Scen~~-Am~ortas. s~ering, performs Grail ceremony. His wound wos mad. by
Wicked magiCian, Kllngsor, With spear which pierced Christ on the Cross. No on. can
aid him but "an innoc~nt fool, made wise by compassion." Parsifal watches ceremony,
comprehends none of It. Gurnemanl calls him a fool, ejects him from Grail castle.

lingsor IUm~onsKundry,the woman who scorned Christ, condemned to wander
.. eaith forever. Kllngsor commands her to tempt Parsifal. When Kundry's wiles fail-&,r hU~J ~ Parsifal the s~ear which wounded Amfortos. Parsifal seizes it i~
'IltI ma es IIgn of Cross. Khngsor, Kundry, and Klingsor's magic garden yanish.

10
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Ad III-Parsifal, chastened by years meet. Gh.t h . d ,urnemanZo now
b I ~-. alre , and Kundry, penitent. He frees Kundry from spell by
aptmng her. Gurnemanz and .Kundry remoYe his armor, lead him to

castle. He heals Amfortas. Grall knights hail Parsifal their new leader.
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Musical pragress includes learning to sing together and to follow an
accompaniment. Melody instruments such as tonettes and f1utophones
enable the children to play sil"ple tunes, learn timing, tone, rhythm.

GAY kindergarten tots and blase high school seniors in the
schools 01 Oak Park, Ill., accept music as part 01 any
well-planned school day. Their musical training here

and in other communities marks a revolution in U. S. education.
The new concept of music in the schools follows a pattern

established by the Music Educators National Conlerence, a divi-
sion of the National Education Association. It begins in pre-
school years, takes the child through various stages of listening
and singing and playing musical instruments and proceeds to
music appreciation. Hundreds of schools have increased their
music programs during the past year.
SaT"William A. Mills, Executive Secretary of the American

Teachersliuldeyoungsters whohave a flair for drums, tympani or cym-
~als. ~a"" schools offer classes for youngsters interested in the percus-
Slon Instrun.ents, backbone of any band or orchestral performance.

ETUbl-APR1L 1950

Classroom combination of vocal and instrumental music develops the
child's ability to follow direction and to work with others. Children
often take turns playing piano or autoharp to lead class in singing.

Music Conference, a public-service organization devoted to in-
creasing Americans' participation in musical activity, "Educe-
tors know today that it is their responsibility to educate the
complete child .•. The complete personality 01 the child must
be prepared for living. That's a lunction that music can per-
lorm better than any other school subject.
NEA breaks down the elementary functions of education

into these seven: (1) to aid health: (2) develop coordination;
(3) prepare for vocerion: (4) make for happier homes: lSI
create worthy use of leisure: (6) develop civic re ponsibility ;
(7) develop ethical character. Supporters of music say it is one
01 the few subjects which qualify under all seven functions.

School mu.sicprogram is windfall for private music teachers. Students
who acquore fundamentals of an instrument through class instruction
are encouraged to specialize later by means of private lessons.
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THE ART OF

By John Finley Williamson

• WITH THIS ISSUE, ETUDE is proud to offer a new depart-
ment of choral sin9ing, conducted by Dr. John Finley Williamson,
*ollllder and director of the Westminster Choir.
Dr. Williamson's addition to the list of distinguished mUSlc,ans

who write regularly for ETUDE coincides with the announcement
thclt Theodore Presser Company has become exclusive pub-
!i~ all Westminster Choir College publications.
lIlj this year, the Westminster Choir itself published works
i~'iji !pertoire. Increasing public demand made desirable the

ibution facilities of the Presser Company, world's larg-
est pu ishers of standard music.
.." want people to know,lI Dr. Williamson writes, "thct we are

entrusting our publications to Presser, not because it is a financial
thing, but becouse we feel we can make available to the public
great choral music and a way of helping them sing that music
better."1

My 'first article for ETUDE readers cannot escape being nos-
talgic, because ETUDE bad a profound effect on my own
early musical development.

Because of Theodore Presser's interest in musicians in small com-
munities, and in teachers, I discovered ETUDE. Through that dis-
covery I met the three men who set the whole program for mv life
...:..Herbert Wilbur Green, David Bispham and Herbert Witherspoon.
J4y father was a minister. We lived in a small town, and Father's

salary was meager. Being a builder of churches, and a generous
man, he was always giving to others. There was never any money
left ........ for buying music or taking music lessons.
of tbis reason, the hymn-hook in the First United Brethren

C!r.'r;h of Altoona, Pennsylvania, was my only textbook for piano
practid,; '"'until I discovered the ETUDE. Even after 50 years I can
stID recllll. the excitement of first looking through its pages.
Thec*lo.re Presser's pioneering started my adventure in music.

From »lat time on I learned each month to play the melodies and
the chords in the music found between its covers. My first singing
as my voice was changing was of songs found in the ETUDE.
. Later I J>.;eame interested in the vocal department of the maga-

Z1Ile. The editor of the department at that time was Herbert Wilbur
Green, one of America's great teachers. I even remember the article
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by him that lirst caught my attention. It contained a leller addr ing
this question to Mr. Green: "What can I do to eliminate the rasp
in the male voices studying with me?"
Mr. Green's answer was, "For heaven's sake, let the ra palone.

You women are always trying to take the vitality out of a man'
. "vorce.
This answer intrigued me, and I made it my bu iness to get

acquainted with Mr. Green. The result was that I studied with him
over a period of five or six years.
I discovered that he was a pupil of the elder Lamperti. Inquiring

after other pupils in the United States. I learned that David Bispham
and Herbert Witherspoon were also students of Lamperti. I ub-
sequently studied with them. The training with these three men laid
the foundations for the vocal technique which I have used through
the years with choirs and singers.
Thus in my own career I have been strongly indebted to the

pioneer work of Theodore Presser. Filled with the spirit of adven-
ture and with a strong creative bent, he built institutions that had
an ideal of service. Coming from a small community himself, he
knew the needs of individuals in villages and small towns.
Mr.' Presser quickly discovered that too often music magazine

served only musicians, so he sought to make the ETUDE a publica-
tion that would help not only the teacher in the smaller community,
but also the student, wbose mind, filled with dreams. wonder and
curiosity. was beginning its adventures in the realms of beauty
through sound.
From the beginning he recognized that teachers, students and

lovers of music had an interest in many varied fonns of music. In
his day the piano teacher was the outstanding musician in any com-
munity. Today the piano teacher still occupies an exalted place, but
by his side are teachers from various fields of applied music-public
school and church musicians, band, orchestra and choral conductors.

IN ALMOST ANY CITY or town, the last-named conductor is
especially important. Undoubtedly the one phase of music which
touches the greatest number of people is singing. Statisticians report
that only 10 per cent o( our population plav any instrument. Thus
if the remaining nine-tenths are to have an"y creative expression in
music, it must come through singing.
From the standpoint of sheer numbers, (Continued on Page 51)
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reet his singing voice during the changing period?
Apart from the inconvenie~ces experienced by ~ boy whose

voillC is undergoing change, It has long been believed that a
compIete rest affords the only sure protection against damage
to the vocal apparatus and a consequent impairment of the
mature voice. In order that this question be given a frank
ailing ETUDE has undertaken to obtain the opinions of a
nu;oab;r of experts-persons whose long experience in the
training of boys' voices qualifies them to speak authoritatively
on the matter.

In order to understand the problem. let us first discuss briefly
the vocal mechanism. The voice is produced within the vocal
box, or larynx. This little box, about the size of an English
walnut, protrudes at the throat, forming what is called the
Adam's Apple. Two elastic bands inside the larynx are made
to vibrate by the passage of air between them. The sound
produced by this vibration is the source of thc speaking and
singing voice. •

At will one can separate these two vocal cords to permit
the free passage of air in breathing. On the other hand, one
can at will bring them close together, parallel to each other,
and so tense them that the emission of air will cause them to
vibrate. As in other stringed instruments, the increased tension
on the vocal cords raises the pitch of thc note.

Another factor in pitch is the length of the vocal cords--
the longer and thicker the cords, the lower the pitch.

From these facts it will become evident that a vocal box
of a given size, containing vocal cords limited in length by
that size, will produee a series of pitches consistent with the
muscular tension that can be developed within it. To try to
foree the pitch of a sound higher than the normal muscular
action and the cord length justify results in a straining of
the delicate mechanism.

IN CIDLDHOOD THE VOCAL BOXES of boys and girls
are the same size, but in maturity the man's is larger. This
accounts for the lower pitch of the male voice. It would appear
that the growth of the male vocal mechanism is rapid during
the period of adolescence, necessitating constantly changing
adjustments in the production of vocal sounds. The boy's
vocal habits fail to keep pace with these necessary adjustments,
and he frequently loses control of the pitch of his voice. Thc
result is the embarrassing cracking and squeaking associated
with the changing voice. In speech these defects are evident
enough, but in singing they are still more conspicuous. Should
steps be taken to control these difficulties. or should they be
regarded as insurmountable? Should the singing voice be con.
sidered unserviceable until this period be past. or should it
continue to be used with certain restrictions?

The eight experts who were consulted about this latter ques-
tion and related subjects give various replies. The consensus
of opinion seems to be that the answer lies in the care of the
voice before and during the change.

Dr. T. Tertius Noble, for many years the distinguished
choirmaster and organist of 51. Thomas' Church. New York,
prefers that a boy rest his voice for two or three years during
!he. changing period, his reason being that "during the change
It IS difficult to obtain proper resonances." Dr. Noble adds
that "if the voice is properly produced during the boy period.
there is no danger of spoiling the changed voice." He further
says that the continued use of the singing voice durimr the
change will have no effect upon the matured voice. and he
recalls many cases of fine tenor, baritone or bass voices that
ha~e been continued in use during the change, "when proper
"'Olce production has been used."

It might he well to explain Dr. Noble's references to reso-
nances" The sounds produced by the vocal cords are in them-
selves relatively small and certainly (Continued on Page 56)
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WILLIAM RIPLEY DORR,
organist of St. Luke'sEpiscopal Church in
long Beach, California, and conductor of
St. luke's Chori,fers. B.S., Univ. of Min.
nesata; B. MUI .. Univ. of Southern Calif.

T, TERTIUS NOBLE,
formerly organisf and choirmaster of Sf.
Thomas'sChurch on Fifth Ave., New Yorl,
where he founded fhe choir school. Pre-
viously he held organ posts in England.

PAUL ALLEN BEYMER,
organist and choirmaster of Christ
Church, Shaker Heights, Cleveland, where
he direct, 65 boys and men. A student
of American and English boy choirs..

CLYDE R. DENBLER,
direcfor of Choral Music, Upper Darby
High School near Philadelphia, Po.; head
of the voice depf. of Philo. Conserva-
tory of Music: direch of her choruse ..

DUNCAN MoKENZIE,
chairman of the Music Departmenf. New
Jersey College for Women, Rutgers Uni.
vetsity. He has spenf several years
conducting research on boys' vele ...

HERBERT HUFFMAN,
graduate of Westminster Choir College,
fou~der and direcfor of Columbus Boy-
chOir School, Columbus, Ohio. Teacher
of voice and choir direcfor 20 years.
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ROBERT MERRILL
Baritone of the Metropolitan Opera

Rbert Merrill, latest in the series of
distinguished Metropolitan Opera artists
who counsel ETUDE readers on vocal

matters, is another native singer who demon-
strates that it is no longer necessary to go to
Europe and take 8 European name in order
to make good at the opera house.
A native of Brooklyn, Merrill graduated

from New Utrecht High School there. Before
making his bow in grand opera, which oc-
curred at a performance of "Aida" in Trenton,
N. J., Merrill was pitcher for a Brooklyn semi-
professional baseball team.
Merrill entered America's most famous

opera house via the Metropolitan Auditions of
the Air. One of the company's youngest bari-
tones, he made his debut in the elderly role of
Gennont in "La Traviata."
In addition to opera and concert appear-

ances Merrill sings frequently over the air.

OUR READERS WANT TO KNOW •••

• I am a bass-baritone 25 years old and have
slUoll;.edJor two years. Whenever I get dressed
uP'P sing anywhere, I feel as though someone
were ,tanding on my shoulders, but when I
am dressed lightly with an open-collar shirt,
this feflling disappears. How can I overcome
this and also the awful faces I make when
I sing?

WHAT ONE WEARS when singing defi.
nitely should have no effect on technique.
It is probable that knowing you bave to sing
before an audience makes you nervous. That

presents a professional answer for

in itself may cause )OU to feel that "some-
one is standing on your shoulders." This
feeling will disappear only after lOU become
accustomed to singing before the public. after
repeated appearances before an audience.
"Making awful faces" when you sing is caused
either by improper instruction or the develop-
ment of a bad habit. Usually singing with
facial contortions denotes a forcing of the
voice.

• What changes the voice quality in the
diDerent parts of the scale-low, medium and
high-and why?

THE VOICE QUALITY should never
change. What you refer to are probably the
sensations between the chest tones and the
upper resonating cavities of the masque, but
actually there should be no change in the
quality of the voice if it is being used cor-
rectly.

• 1 am a young man 20 years old who has
been studying lor about five months. My
placement is poor, throaty and nasal. I thought
a good teacher wouLd get me out of this, but
I am growing impatient. Can you please oDer
some suggestions? Would it be good practice
for me 10 read aloud to get my voice more
forward? It tires me more to speak than to
sing.

IT IS TRUE that at the age of 20 one is
still quite young as far as a voice career is
concerned, and five months of study is little

time in which to know whether your place-
ment is poor, throat) or nasal. You alone
should decide if your teacher is helping ) ou
to progress, but five months of training i
a very short time in which to get impatient.
My suggestions to you would be to continue

your study with your present teacher for at
least another six months: then if you feel
that you are still making the same mistakes
and are disturbed about ) our production, I
would advise you to try another teacher.
Reading aloud does not help the voice to

gain any forward positions, as this is accom-
plished only through proper vocal exercises.
Perhaps you should not read aloud too often
as that ma) be what is causing your voice to
tire.

• 1 am a baritone, 19 years of age, with the
Limited range of low G or F-sharp to £.flat
or E. These notes have fairly good 101le, but
above this my voice breaks into a heavl,
clear falsetto 01 almost the quality and power
oj a tenor. I call continue this until about A,
where the tOILegets rapidly weak and squeak)'.
What causes this? Should I be able to sillg
higher at my age? I have studied intermit-
tently for four years with a reputable teacher.
Would further intensified study be advisable?

IT IS VERY DIFFICULT to answer this
question as I do not know your voice: but in
my case, I started to stud) at the age of 17
and for a few years had similar difficulty. But
after two years of study my range increased,
not only in size but (Continued on Page 61)

?N THIS PAGE EA~H 1t!0NTH a I~ading vocalist anawe ... que.lion. submitted by ETUDE reader ••
Que.lion •• houId be mailed m eare of ETUDE, Bryn Mawr, Penn.ylvania. Tho .. of greatest general
intere.t will be pnbliohed. Next month's guest editor wiD be Mi •• Ro se Bampton, Metropolitan seprano,
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uestionsand ~nswers
C d db KARL W GEHRKENS Mus. Doe., Music Editor, Webster's New International Dictionary,
on nete y • , and Professor ROBERT A. MELCHER, Oberlin College

MUSIC COURSE FOR PROSPECTIVE
DRAOE SCHOOL TEACHERS

• Here is my problem: In the college in
which I have taught music for some years,
we have had a course in "appreciation" that
was taken by those who expected to become
high school teachers. But now we are having
more and more students who plan to teach
in the grade schools, and it therefore becomes
necessary JOT me to plan a course which w.iLL
prepare such teachers to take over the In-

#T1J,Ction in music in their own rooms. Mr
que&tion is: just what sort 01 music course
shouIJ 1plan for these peopk? -A. B. H.

BECAUSE THE ROOM teacher in the grade
schools is now often expected 10 do most

of the music teaching, such a course as you
are asked to offer looms up as one of the
most important items in the entire Music
Education program. I cannot, of course, pro-
vide you with a complete outline, bUI I am
more than glad to make some suggestions as
to the general content of a Music Education
course for prospective grade school teachers.
!;io here are my ideas:
1. First of all, I urge you to have these

people do a great deal of singing in class,
and that as they sing, you leach them correct
body posture, right breathing, and the pro-
duction of light, true, lovely tone. Emphasize
pure intonation, and keep harping on the fact
that in order 10 sing well the singer must
constantly listen to his own voice to make
sure that the tones he is producing are pure
and beautiful. Use some book of community
songs at first, and begin and close each class
period with the singing of one or two "com-
munity songs." Encourage pert-singing from
the very beginning, and as the work pro-
gresses, seat the class in parts. Have them
sing without accompaniment much of the time
in order to stimulate more intensive listening
to their own voices. If your school owns a
tape or wire recorder, have them sing into
this occasionally, this being followed by lis·
tening to the recording they have made so
they may bear their voices objectively.
2. DUring the second term have them sing

many cbiIdren's songs from carefully selected
song books such as are used in schools. Such
singing will be largely in parts, and of course,
most of it will be unaccompanied. This activo
ity will stimulate the members of the class to
improve their sight singing.
3. If your course carries full credit so that
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you are allowed to require work outside of
class, ask each student to purchase and study
a copy of my own book, "Music Notation
and Terminology," so that they ma) gradu-
ally become familiar with the l1lea,~ing of
music terms, and with correct notation. In
this connection it would also be very valuable
to have your students practice sight singing
outside of class, using some book of simple
material such as "Supplementary Sight Sing-
ing Exercises" by Damrosch et ol.; and te~ch-
ing them the sol-fa syllables of cour~e, .sInce
these are still in use in the great majority of
American public schools.
4. During each class period devote at least

five minutes to "rhythm work"-c1apping the
pulse or the note values, marching. swaying
to measure groupings, etc., the teacher play-
ing the piano for such activities. 1£ you your-
self have had a course in Dalcroze euryth-
mics, make use of what you learned.
5, During each class plan to have your

students listen quietly to a recording of some
fine, high-grade musical composition-a
Schubert song, a part of a symphony. a move-
ment from a string quartet, a violin solo. etc.
Play the record through once without intro-
duction--except for the title and composer's
name which you have probably written on the
board: now allow a minute or two for ques-
tions or for a remark by the teacher, then
play it again.
6. During the second term assign readings

in books that deal with music teaching in
schools, My own books, "Music in the Grade
Schools," "Music in the Junior High School."
and the Dykema-Gehrken, book. "The Teach-
ing and Administration of High School
Music" are probably in your school library,
and by placing several copies of the book
being read on your reserve shelf. and espe-
cially by assigning the readings by weeks in-
stead of by individual class meetings. quite a
number of students will be able 10 use the
same copy of the book.
7. If there is time, take part of a class

hour occasionally for "creative work." Ask
each student to make up a four.line poem
suitable for children, this to be done outside
of class. Now let the members of the cia ..
choose one that Ihey would like to set to
music. Call for volunteers: "Who will sing a
melody for the first line?" When several
students have sung their melodies for the first
line, you and the class will decide which one
they like best, and you, the teacher, will write
it on the board. Go through the other three

lines in the same way, and when music has
been composed for all four lines and writt~n
on the board, the members of the class will
sing the song that they have created. What
fun this will be-but the teacher had better
be good at taking down musical dictali~n!
8. If you run oul of things to do out .. d,·

of class, ask your tudents to read and wrin-
a report on some good bo k on music historv
or "music appreciation." But I regard all the
other suggestions I have made as being more
important than the reading of a hook, and I
urge you again to emphasize singing as tht·
most important activit)' in the course. I ",u~-
gest also that )'ou advise the members of the
class to take piano, even if they are able tf)
practice only an hour a day. One learns mu-ir-
best by "doing"; or, to apply John De",')',
famous slogan to music: '"I know because I
have experienced." -I\:. G.

WHAT 00 THE MARKS ABOVE THE
NOTES IN POPULAR MUSIC MEA.,

• J am puzzled by various marl..s above
the notes ill popular songs and am wonderim:
whether they are meant for ukulele player .

-Mrs. L. H. S.

THE diagrams above the melody line show
the fingerings for fretted instruments. If

the diagram has Icur vertical lines. it i· for
ukulele or banjo, but if it has six vertical
lines, it is for guitar.
The letters and Arabic numbers show

what the chords are, Thus III Ir a letter
stands by itself, it indicates a major triad
-"'A" means the triad A-C:-E. 121 If a
letter is followed by "m" or "mi," it indicate ...
a minor triad. 13) If a letter is 10110"ed b)
"dim." it indicates a diminished triad. (4) If
"dim -, appears by itself. it indicate, that a
diminished triad is 10 be built on the last-
named note. (5) If a letter is lollowed b\ a
plus sign (~), an augmented triad is i~di.
cated. 16) A "7" after a letter rneall5 that
a dominant seventh is to be built on that let-
ter. (7) The signs m7 or mi7 show that there
is to be a minor triad with a minor seventh
added. (8) The mark "dim7" mean. Ihat a
diminished seventh chord is to be pia) ed. (9)
The figure 6 after a letter indicate~ a major
chord with an added .i~th I \6 means that you
are to play A-C:-E-B. 110) When a
leller is followed by m6 or mi6. this shows
Ihat you are to play 'a minor chord with added
sixth (Am6 or Ami6 means A-C-E--F:).

-R. A. M.
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AItboa,h ''La Soiree dans Gren..re" (E"e-
nbi in Granada), flIom "Estampes./' isalt
oaa Iof Debussy's III08l popuJu pieces, iI it
one.:6fthe loveliest he ever wrote. Manuel de

fViolinist's Forum Conducted by Harold Berkley

Start them with Frets
Today's teachers could profitably revive an old violiu method

BY SOL BABITZ
Violin Editor, The lnterruuional Musiciafl

EVERY VIOLIN TEACHER is eager to
improve students' intonation ~nd de-
velop their finger strength. Their play-

ing will not make rapid progress until this
groundwork has h~n covered. ~t is t~e
foundation on which they build their
advanced playing.
This part of violin study is necessary but

tedious. To secure maximum results in the
shortest time, I have revived a method which
was common 200 years ago, though it has
gone out of use in recent years.
During the 17th and 18th centuries, violin

beginners were taught correct intonation by
means of frets. These frets, serving the same
purpose as the frets of a present-day guitar
or banjo, were made of short lengths of gut.
They were tied around the neck of the violin
with an ingenious fret-knot, spaced at proper
intervals to guide finger placement.
Frets at that time were also used by viola

de ,amba players in actual performance. They
improved the tone of the viol, which sounds
best with an open-string quality. Skillful
players used vibrato over the frets.

FOR SEVERAL YEARS I have been using
frets for all beginning students. Frets are
retained on the violin as long as necessary,
sometimes up to 18 months. The results of
this experiment have been so remarkable that
I ehould like to pass them on to other teachers.
Frets greatly simplify the early stages of

Ieft-hsnd study. Much wasted time is elimi-
nated. Every finger is at the correct place
Bl'ery time. This is true not only during lee-
8On~ but, what is more important, between
lessons in the teacher's absence.
• For rapid progress, correct practice is as
Important a. correct teaching. Psychologists
tell us that muscles can memorize a motion
only if that motion is repeated a great num-
her of times in exactly the same way. The
heg\m,er i. usually slow in acquiring the
llI~uIar coordination required for good into.
notion because, without a guide for his fin.
gers, he does not play each note at the same
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• Voltaire once said, "I disapprove
of what you say but 1 will defend
to the death your right to say it."
To paraphrase Voltairc, 1 fcel Mr.
Babitz' article is a contribution to
teaching, even though I disagree
with him 100 percent. Thc method
is one I would never use with my
own students, but Mr. Babitz has
found it hclpful and it may prove
valuable for others teachers also.

-Harold Berkley

Cheap strings, which are sometimes diffi-
cult to spot, and which can do much harm to
a student's ear, are easily detected through the
use of frets, which immediately expose
imperfect fifths.
With the left-hand problem simplified

through the use of frets, the problem of
bowing is made easier. inee he is not con-
stantly distracted by intonation corrections,
the student is free to concentrate on hi right
hand instead of his left.
Frets require a slightly higher bridge, and

therefore the student must use more finger
pressure to stop the string. This ha ten the
development of finger strength. Ordinarily,
fretless playing inclines the beginner to use
too light a pressure. thus delaying the needed
muscular development.
To install frets, it is not necessary to cut

notches in the fingerboard or mutilate the
violin in any way. One simply ties a thin
piece of string, preferable a gut E· tring,
around the neck of the instrument, under the
strings. at the points which mark half-steps.

place every time. And even slight varrations
make impossible the exact repetitions of a
motion needed for muscular memory.
This is one of the factors which make the

violin so forbidding an instrument lor begin-
ners. The novice often is unable to play clean-
ly in tune even after two or three years' stud).
And if his teacher is over-conscientious in
correcting his intonation, the student may
become discouraged. Frets offer a way out of
this dilemma.
The ear, as well as the left hand, benefits

from practice with frets. Good intonation
depends on a good ear; and a good ear can
be developed only by hearing a violin played
in tune.
Most teachers at one time or another tear

their hair over the pupil who plays a certain
tone sharp or flat for a whole week. becoming
50 accustomed to the sound that the leacher
has great difficulty in undoing the damage.

AGAIN CONSULTING the psychologists,
we find that constant association of the cor.
rect finger position with the correct sound of
the note establishes an audio-physical memo-
rization which is soon firmlv established.
Thus, when the frets are removed, the student
is not helpless, but is well trained to progress
without them.

THE STRI G may be tied in any way the
player chooses. The best method, however, is
to use the traditional viol fret knot described
in ancient books on viol playing. The follow.
ing diagram shows how this knot is tied:

THE F RET KNOT

I ~ l-
2 I

1-'c ,

L_ " •

I A B I I
A -Ba{~ 01 ,,~{~ B-Gut .t"'g

On some violins it may be necessary to
insert a piece of paper at the nut of the finger-
board in order to raise the strings slightly so
that the pressure of the fingers does not brine
them in contact with the frets. <'
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IOrganist's Page

Watch the details!
Even top-notch organists can relax into carelessne s,

so analyze your hymn playing to check on your organ technique.

" ,llTENTIO:\ to detail is perhaps the most
Hilnportant habit that a teacher can in-

still in his organ students. The query
recurs time and again: "What can I do to
improve my organ playing?" Watch details.

Any organist can improve his hymn playing
in numerous ways. There are too many pedal
"clinkers" in hymn-playing. Too many per·
fonners add notes to hymns and chorales.

Let's take two hymns apart and see what
can be done to improve them. We shall ap-
prdach them onlv from the point of view of
the notes. (l often tell my choir to forget
about the notes: I want the sound of the
whole. But first the notes must be right.) I'll
leave the interpretation up to you after we
have studied the notes together.

t CHOOSE THIS simple hymn so that we
lid lilialyze it quickly. Try it over in four

lit the piano to become familiar with it;
tate it to the organ. Be sure first that you

-,lItl'Uut' a pedaling that is comfortable and
II I!IiJit win make the legato elegant (Exam.
I'fe ,. I suggest the following:

",••1"--_Q ~ , v __

Y\'U 5411 j Inrm
- V.,;y tV", ... v:m GlOri i I Felt :1Ql

~ d 12 J J I I ; I I! I @' I
'"-"" '" A r

Mlm you have mastered this, play the man.
ual ~ just as it is marked in Example 2,
observmg the following rules:

1. Repeat the melody only.
2. Clumge fingers to preserve legato,
3. Make a proper break at the end of

f!4Ch phrase.

IT ~ IMPORTANT to play only the tenort" with ~e left hand. The habit of playing
e .~ WIth the left hand (Example 3), in

~tien 10 playing it with the feel, gets one
m the habit of adding notes.
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By Alexander McCurdy
Note that the end of each phrase should be

short so that no time will be robbed from the
following phrase. The French have a good
rule, although it has many exceptions, that at
phrase endings, the last note of the phrase
should be played as if it were exactly half its

Ex.2

value. And another phase of this same rule:
where a note is repeated, the first of the two
should be played as if it were exactly half its
value. For example, if there are two repeated
quarter notes, the first one should be played as
an eighth.

£:.:.3

.
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Now take a more difficult hymn. Again,
learn the hymn first on the piano, making alI
the repetitions in notes that one would make

on the piano; then take it to the organ. The
pedaling is not easy. In Example 4 it is
marked for you:

B•• 4
vv ... "vVYV

VV"""yVY

A A A A

.'.• v • ,
• A •

v v

The really difficult place is the third line.
How simple it is to make 8 "clinker" here.
Getting that left foot up on the right side 01
the keyboard and playing the correct notes
isn't easy. However, it is the secret of playing
this hymn well.

The three rules mentioned above should be
observed in the manual parts: repeat the
melody only. change lingers to preserve legato.
and make a proper break at the end of each
phrase. (Example 5.)

BI.I1~::~:~~
.

1'" r' I':-.r r ,":' 'fllr-l r r r r

. , , , , ,

l'~r 'T~ " UT .--- .-...'i,.

1~:::~e:r:I!J
If it is too much to put the pedals and both

hands together at (Continued on Next Page)
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Tarantelle
No. 1340 .... . ianistic style as are Chopin's etudes. The Tarantelle t'aUs tor velocity and darity. The melodic
M'~ndelssohn's "Songs without Words are 88 charai~::~s~r~~eh~~I~olllPanimcnl should nol be neglected. Grade 5. FELIX MENDELSSOHN, Op. 102. No.3
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No. 110.40051
Morning in Madrid

Latin rhythm flavors this sprightly [our-hand duet. an eft'ecth·e number or medium difficulty. Grade 3.

PRIMO
Moderato assai (d:..:=:..::6:;.O~) _

t/~ 3'-

EMILE J. SCHILLIO
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Nun komm, der Heiden Heiland
SAVIOUR OF THE HEATHEN, CO:\IF.

'This organ chorale, No.1 in Bach's "Orselbiich!ein" ("LiUIe Orllian Book"), is (rom lht' (:8nIIlIB No. (12.Its Inteepreteriou I, unuly! ...d I,y Or. AlrxlmdfOr Mrc'urdy
in thfs month's organ drpartlllrnt.

JOHANN SEBASTIA BACH
F.dirpd by Alb" .., Hi"m'lIM'hnpidpr

PEDAL

II" t( t( )

" /I*The I di t"n . ee Inn ,----,-shows tile germ motive and constitntes the inner phrasing which should be felt rather than h d
;,._ •••••1 .indlcates the germ as luggested between two different Toices. ear .

IndIcates the luggested respiration at the end of the verse- line.
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Here We Go!
Allegretto

May beplayed sv..a softly 2nd tfme.
4 ::!.. :=> 3 1

BERYL JOYNER
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a:=>go,
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here we go! all in aHere we
11:/

5 1 5

:::-
Jim- my, too,

bet.
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:=>
Wa, -ingourcol-ors, red, white, blue.

:=>

::-
'Round the_ cor- ner, down the street, Try not towatch your feet,

eo

2

there SOOn,I

2

a tempo::-
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here we go!Just a_ lit - tle far- ther yet,We'll rit. :::-

Here we go,
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Organ ~uestions
I

Answered by FREDERICK PHILLIPS

• Our church (Lutheran) has a
divided chancel, with choir stalls
on either side. Please give the
proper seating arrangement. using
both sides. Heretofore we have
used only one side, but the mem-
bership is increasing and there
isn't room to seat them toithou;
crowding. Each side will seat
about sixteen. -A. E. S.

GENERALLY SPEAKING (and
facing the Altar) the sopranos
would be in the front rows on the
right side of the chancel, with the
tenors behind them on the same
side. On the left side would be the
altos in front, with the basses be-
hind them. There is, however, no
hard and fast rule, and if some
other arrangement would give bet.
ter results in your case it would be
permissible.

• (1) Enclosed is a sketch of
OUT church and the location oj
our electronic organ and tone box.
This is our problem: the tone box
is in the balcony above the organ,
which is out from under the bal-
cony just a little. If I open the
crescendo pedal so that it is loud
enough for me to hear it during
congregational singing, the people
in the back say it is entirely too
loud. Would the volume be more
equal iJ the box were more in the
center 0/ the room? Perhaps we
could fix a place for the tone box
in the waU back of the pulpit.
(2) I have been told that peo-

ple absorb sound, therefore I sup-
posed the Uzrger the crowd the
more volume would. be needed, but
from remarks I have heard all dif-
ferent occasions J must be wrong.
I have practiced in all empty
chur.ch, and then foulld at the
servu:e that my registration :teemed
tao loud. -1. L.

(1) THE LOCATION of th
lone box ia of fundamenlal illl-
portance, and the lirm who in-
sl~lIe~ Ihe organ should have the
sclenllfic background to delermine
the besl location, as well as Ihe
adVanlage of being on the grGund
so thaI experiments could be made
for besl results. Froln your sketch
we rather thisk. tAe _1I1e lies in

ETUDE-APRIL 1950

the facl that the console is localed
sufficiently under the balcony 10
prevent your hearing more than a
small part of the volume actually
emanating from the tone box. As
a result the organ is playing much
louder than your own hearing sug-
gests. To overcome this the tone
box should be placed where you
will receive full volume, and will
thus be able 10 know better the
effect in the church auditorium.
The location behind the pulpit
would seem to be quite suitable,
bUI it should be fairly high in order
to avoid discomfort to the minis-
ter, Before going 10 this trouble
lOU might experiment with other
locations, keeping in mind that it
must be completely within full
hearing at the console.

(2) It is lrue thaI people do ab-
sorb sound, but it is in an acous-
tical sense, and not so much a mat-
ler of volume. In an empty church
there are likely 10 be reverbera-
tions of "echo" conditions which
would be absorbed when the con-
gregation is present. After you
have located the lone box this other
problem may solve itself.

• For some lime I have been com-
posing for the piano. Recently I
have undertaken to write for the
organ, having in mind the possi-
bilities of the organ, but it appears
tluu wluu I intend for the organ
fails to meet the technical require-
ments of that instrument. 1 shall
appreciate your advising me the
title, author and publisher of a
book on organ technique.-C.L.H.

WE HAVE BEEN unable 10
locale a lexl book which will sup-
ply jusl the sort of informalion
needed for this work; in facl we
rather feel that a practical knowl·
edge of organ playing would be
desirable aimosl 10 the poinl of
being essential. Sufficient organ
lessons 10 enable you 10 become
familiar with the playing mechan-
ism and lonal qualities of the
<Irgan would help you very male-
rially. It ia poaaible a book on
registration would be of some
valne, in which case lYe suggest
"Primer of Organ Registration"
I>y Nevin.

Aboy., Hom. Model Hammond Organ, ",.d in more home. theln ony olh" OTgon - Oft.
of (I comple'e line oI2·manuol-and·pedol church and hom. Ofgan, Itorting at $1285-,

@;oy a Hammond Organ in
your own home.fir only 9285'"1

YOII pl(''i.\ (he keys of your Hammond
Oq~dn and a miracle of music happens.

.\-tiny melody becomes a svmphonv
of color as l'oU call upon velvet strings,
wistful reeds.and haunting woodwinds.
Your cares of the day are swept ;'1"';1\.

You become part of the mucic and
Hille else seems to matter.
:'\0 other-only the Hammond Or-

A:lIlinspires )'ou to play with such feel-
ill~and freedom. Wh), wait>

Pri~elllltartat 1285·-
1f'811 than many fine pianos!

Con ..ider the wealth of pleasure a
Hammond Organ offers. Then consider
the price-less than YOU'd pay for many
fine pianos.Convenient terms are avail-
able through most dealers.

You am learn
to play the lLunmoacl Orpn.

in leu than. • month!
You don't hale to bow music. In fact,
)OU need ne\er have studied music at

all. In I~ than a month, )011 Gill learn
to pta)" at least half a dozen Imple
pieces of mu ic on }our Hammond
Organ. It' much ea ier than you think.
for thousands of 0"ners have already
done it.

too ... t home '11 ,.oar Jao.el
Choose one of several models of the
Hammond Organ. It \\iII fit beautifully
into lour Ih'ing room, whatever the
size of the room. In tallation is 5imply
a matter of plugging into an electric
outlet. Then you're ready to pia}. Only
the Hammond Organ never needs
tuning.t

II.n lite eoapan loU,.t
At your dealer' • }OU can hear and
pia)' the Hammond Organ. Spend an
hour with this instrument, proved by
veers of service in homes and ('hUTChes
throughout the world. For more inlor-
mation and the name of the dealer
nearest ~Ot1.mail the roupon nnw.

HAMMOND O.llGAN
MUSIC'S MOST GLORIOUS VOICE

._------------------------------~
lIammund IDstmment Company I
4210W. DhCf"lleyAve., Chkago ~9, Illinoil :

Withollt obligation. please send me itUonnation on Ihe :
followinll Hammond Organ moddl: I

I
I
I
I
I
I
I
I
I
I

CHURCH ~ODD.. aRd In
alOft thao 11._ chuKba.

Con('et't )fodel ha 32.note
AGO ~ ke\ board and an
additIonal tPeda) Solo l:nit

tunable to pnofnence by •
the oraani'JI:.

~. 0, b. Chicogo. Prices induct.
F.derol .xcise kl:.: which is

rebated to churdtft.

o Spiner:Model
o HOlDe Model

o Church Modd
CJ Concert Modd

Name " , 'M _ .

street. ........•....•,•.....:.•.................................•.....M_ M .

City _ ••_ _ P.O. ZOne. .8tatc.. _ f,
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THE ART OF CHORAL CONDUCTING

CHOIR SINGING demand. the
same sort of weaving. You ha\ e
the inlertYt ining of threads of ,oj.
hration that convey to the listener
all colors. but this interht.,ining
the choir singer rarely hears. His
problem is the perfecting of his
own thread of tone. For this rea·
son we need a conductor who ran
hear as well as weave these threads
in tone. If the weaving is done !',o
that all these threads, each o"e
beautiful in itself, intertwine and
make patterns that unite the per-
former and the listener in aesthetic
realization, great art has been
achieved.
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(Continued from Page 15)

Canada and Europe, and throug
this touring I have discovere
what kind of music gives the grea
est joy to the choir member whit
he is singing and the greatest er
joyment to him in the future whe
his singing becomes a memory.
have also observed what kind 0

music creates in the audience a
aesthetic appreciation that make
for lasting pleasure. During th
past 14 or 15 years, Westminste
Choir College has given about 115
concerts with the New York Phil
harmonic-Symphony, the Philadel
phia Orchestra, and the NBC S}Om
phony Orchestra, playing unde
some of the greatest conductors 0

OUf time.
In each of our performances

under the baton of these inspired
conductors, I have found certain
fundamentals demanded.

JUST WHAT is meant hy "fun
damentals?" I shall be honored to
present each month in ETUDE an
article on choral singing. In future
articles of this series I hope that
I may be able to bring to you an
understanding of what I mean by
the word "fundamentals." I shall
endeavor to do this with sufficient
clarity so that the solo singer, the
choir singer and the conductor
may gain something of value from
the discussion.
Choral singing is complex, be-

oause it requires the doing at one
and the same time of many simple
things. A great choir is like a
beautiful tapestry where single
threads of silver and gold, of crim-
son and purple intertwine. The
beauty of the tapestry depends not
alone on the strength and beauty
of the thread, hut also on the artist,
the skill and creative ability of the
weaver.

TUE END
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we have made a notable start
toward becoming a singing nation.
We have now in the United States
a few great choirs. We have many
good choirs, and we have thou-
sands of choirs which are medio-
cre or less than that.
There are approximately 253,-

762 churches in the United States,
having one to eight choirs each.
There are 2,063 universities, col-
leges and junior colleges, in whose
music education programs choirs
occupy a very prominent place. In
our 27,608 high schools, same of
our best choirs are to be found,
while in our public schools we lind
splendid choirs of treble voices
throughout all the grades.
We may rejoice in the fact that

we are earning the right to call
ourselves a choral nation. Per-
sonally, my sincerest desire is to
find a way to make the 90 per cent
of our people who do not play in.
struments able to find new joy in
creative expression through choral
singing.
Materials are necessary for such

a program. Since the war we have
been developing the Westminster
Choir College Library for the pur.
pose of finding music for the tour-
ing Westminster Choir, of assist-
ing college and high school choirs
in their search for program mate-
rial, and of satisfying the ever.
increasing demand that continues
to come from churches for music
that lives and has a message for
our day.

T!IE Westminster Choir College,
In conjunction with the Theo.

d~re Presser Company, will make
this music known and available to
aU choirs and choir conductors
who are interested in such mate.
rials_
This whole adventure is exciting

to ~e. There is not only great
m.usIC., composed in the past, which
stIll hves today, but also tht"re is
g~~at contemporary music. In ad.
dltIon to making this music avail.
able, We shall, through a series of
recordings, present it as sung by
the Westminster Choir with ac-
COmpanying teaching pl~ns and in.st .h ructlons. Orchestral conductors
aVe long used this method.
In these various ways I hope to

Phresent the fundamentals of good
c oral singing.
.I have been privileged to work
'V1thm h .h any c Olrs. For 28 years I
av~ toured with Westminster
ChOIrthroughout the United States ,
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its appointment as Exclusive Publisher

of all

WESTMINSTER CHOIR COLLEGE MUSIC
effective February 1, 1950

Each season's outstanding choral works carefully selected, arranged and

program-tested by Dr. John Finley Williamson and his associates-

T.ac... nli. ••••
PLAY POPUUlI SONG
Be a ,Iano Styllstl
• .Ian •• dI•• ~ w ....
Our NEW 110 PloP P1aDo Inatructlou Book will=':uttbe.lr::~1»1n~aDd~Iar
\bt prot .. dGDl1. lIW flour~rraa.temenJ!
.... ~~BWU~~.........-- ,g .... -BMIlo PIa ~ '1D UOllI-- e¥.: 1
BplrkllD. ." Ideal. Not an ;ear
17I\elD. Tot r-&ve ca'anau.htll 11Gb
"blob lbowl ¥OU .tep bJ' ltep how w gJ)17
of Ul1I J'a1llOUl BooIi: \0 Iny PoDuIar Siii.. JW Be.
rlImlr :Medium or AdRDCld BUI(leld. Order ")our
Book NOW! TODAytl PrlCI flUo ~

Poltpl1d Ihd Inlured lD¥Wher.in ti "-1d.
CAVANAUeH PIANO SCHOOLS

47. Fifth Ave. o.pt. IN •• Ya n. N. Y

Recordings by the Westminster Choir and master lessons by Dr. William-

son on Presser 78 rpm non-breakable Vinylite records-available soon.

Hear the superb interpretations of these works by this magnificent choir,

and then study the score under the personal instruction of Dr. Williamson .RlEGtE! filE ARTS•""'rM.1iT dF MUSIC

~

__ """'.,.""_. V......... 10
_bit; o;erb:.; MuIICeducation-

chl!tl cmcI .. ,.....0 YOCCIIand IMtrlfo
efttf:llm",fc III Dubllc and ~ lChool ••
utile CompoJlfI....... and compost-

t n for KIlool. Gnd ,= performoncH.
T...,. .ef nattOlRlf ttftd ktMfftatlOnalt.p.

~
• e!th:' full symphop, orc;h o .

O
.,btl< II ItidMduo eM, .

With to, proftAlornal record •.
Cood

l
• Iltroll bOW' for SepNmb,r cia ....

II ustrGftld coltalal.

lOX I. CARNI_'I INSTITilTI
0' TlCHNOLO.Y__ ta .... Bryn Mawr, Pennsylvania
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"I'M glad we're going to
anagrama today," excla'

Ethel. "I think they're lots of fun."
"I hope I get the moat words;"

aaidHal.
"Who aid lIJOrtb?" aaked Dick.

"These are Dot going to be words.
We are Dot going to do spelling
today, we're going to do arithme-
tic. That'. 4iferent."

"Arithmetici 8DIlJI'I!m8? I_er
hoard of that," re!Dal'ked Ethel.

"\feU, Y'l'l'll 1m.,. all about it
whmithis ~ ill over. Here's
what we do. I'm the leader, 80 I

will give you ODemeasure of six
eighth.notes. Each 'player takoa
pencil and paper (hope your pen.
cils have rubbers, too), and writes

Opera Titles Game

Br Gertrude Greenlwlgh Walker

Tbe foDowing opera title. ap.
pear in their original form. Can
you give the name of each one in
its u.ual English form? The lint
one to give them all correctly
(spoken or written) is the winner.
I, La Sonnambula (by Bel-

lini); 2, I Pagliacci (by L.o ...
cavallo); S, CavalI.ria Rusti.
cana (byMaacapi); 4,Le Nozze
di Figaro (by Mo.zart); 5, Die
Zaubedliite (by Mozart); 6,
Contos d'Hollmann (by 00....
bach); 7, La Gioconda (by
PonchieUi) ; 8, Le Coq d'Or (by
Ri .... ky.Koraako,,); 9, n Bar.
bier. di Siviglia (by Ro ••ini) ;
10, Le R088ignol (by SIra"i ...

.ky) ; 11, Der Roz.nkavalier (-Wi
Richard SIrau .. ); 12, n Trova-
tore (by V.rdi) ; 13, La Traviata
(by Verlli); 14, GOtterdimnl
rung (by Wagner); IS, ~
Fr.ischiita (by W.ber) •

AallWere to Opera Tide Game
I, The Somnambulist (The Sleep

Walker); 2, The Players; 3, Rustic
Chivalry; 4, The Marriage of Fig..,;
5, The Magic Flule; 6, Tal .. of Hoc.;
mann; 7, The Joyful One; 3, The Goldeit.'
Cock; 9. The Barber of Seville; 10,
The Nilbtingale; II, The Knighl of
the Rose; 12, The Troubadour; 13, The
Strayed One (though seldom trllD&o
Iated); 14, The Dusk of the Gode;
15, The Freeehooter, or the Enchanted
Hunter.

S4

-
JUNIOR ETUDE CONTEST

Junior Etude will award three attractive prizes each month
f the neatest and best stories or essays and for answers to
p:zzles. Contest is opcn to all boys and girls under eighteen
years of age.

Class A-IS 10 18 years of age; Class B-12 to 15;
Class C-und.r 12 y.ara.

Names of prize winners will appear on this page in a future
issue of the ETUDE. The thirty next best contributors will
receive honorable mention.

Put your name, age and class in which you enter on upper
left corner of your paper and put your address on upper right
corner of your paper. Write on one side of paper only. Do not
use typewriters and do not have anyone copy your work for you.

Essay must contain not over one hundred and fifty words and
must be received by JUNIOR ETUDE, BRYN MAWR, PENN·
SYLVANIA,on or before the first of May. No essay this month,
Puzzle appear. below.

NOTICE: As there was no contcat
in December there are no Decem-
ber results this month.

Festival Puzzle
THE INITIALS of the follow-

ing, when correctly arranged, will
spell the name of a festival that
comes this year in April. (Answers
must include all the words).

I. A scered song.
2. A form of piano touch.
3. A t.rm meaning to become

slower gradually.
4. A faint refl.cted sound.
5. A mosieol study to develop

skill.
6. The correct name of the

kettle drums.

Dear Junior Etude:
I have taken piano lessons for several

years and my ambition is to he a musi-
cian. I would like to hear from other
music lovers.

Helen Alexander (Age f.H,
North CaroliR4.

Letter Box
Send replies to Letters on thi8 Ilage
in cere 01 lunior Elude, and they
will be forwarded to the writerl8.

Dpar Junior ElUde:
I have been thinking for a lung time

about writing to you to tell you how
mueh I enjoy JUNIOR ETUDE. a!' well
as other articles in ETUDE. Ilnfortun-
ately I receive my copy 100 late 10 enter
the monthly contests. I am fond of
music and am learning to pia, piano.
One of my hobbies is collecting classical
records and I now have over one hundred
recordings. My favorites arc by Bee-
thoven.

I would be pleased to hear from other
music lovers.

Robin-Anne Haroev (Age 14)
SO~/" Africa.

Dear Junior Elude:
I wrote to you once hefure hili ~on

did not have space to print my letter.
I take lessons on the piano, the clarinet.
the bella lyra and I also have an IIT!!;an.

I am one of the pianists of our school
Glee Club, in which I also eing, ant! I
sing in our church choir.

From your friend.
Roberta Hoehne (A;te 11J.

Pellns,-lnlllia.

Boys' Recital, Centerville, Tenn.
D I~an Harber, Richlud Warren, icholas Damico, Wayne Paec,
T;Vl~Ly.nn, Curtia Brown Jr., Walter Will MJI1Phy,JimlUYH,",ber,

av.. NIckell, Gary Harber, Jimmy Warren.

ErUDE-APR1L 1950

Pauline Heidelberger

MASTER METHOD
FOR THE PIANO

For Private or
Closs Instruetions.

Happy Day. • Bu.y Day.
B I d II Price. each Books I and IIooks an 75c

THESE BOOKS GIVE THE EARLIEST BEGINNER A FOUNDATION
IN P I A N 0 STUDY THROUGH ACTUAL PARTICIPATION IN
RHYTHM. SIGHT·READING, HARMONY AND TRANSPOSITION.

t+APPY DA.YS, BOOK I emphasizes the five fundamentals_of Time,
Ncte-Recdrnc, Technique, Harmony and Interpretctfon.
HAPPY DAYS, lOOK II continues exactly where BOOK I ends. The
two books together constitute grade I requirements.
BUSY DAYS, BOOK I is a supplementary book to be used with
HAPPY DAYS, BOOK [, Provides extra music for sight.reodlng.
BUSY DAYS, BOOK 1\ 10 be used wilh HAPPY DAYS. BOOK 1\
provides worthwhi Ie practice material.
MASTER METHOD PIANO NORMAL AND TEACHER'S MANUAL
It contoins all the information necessory to teoch the fundamentals
of good musicianship. Price, $1.00.

THE WORLD'S FINEST MUSIC!
NOW (0, th. firs' lime ETUDE offers you the opportunity to earn rbe world's finest
music on superb Red Seal. or the new unbreakable 4) rpm Vinylite records. Make Jour
selection from the following:

CLASSICAL 12" RED SEAL IN' 45 RPM ALBUMS
Uaclr.f AllKrm. Suue (Riln<;ky-Kor~akoffl Sa" (Execrpt~) Leopold Stokowskl

··GunJ Canyon.Suile" (Grofe) ::t~~~~~;o~~:ru';~~~Y-Piem: and hiS Symphony Orcbesna.
Anum TosQmfll and tbe NBC •
Symphony On.hl."Sua. ·'The Swan Lah'" (Tdlll.ikovsky)
··Album of Stra.uss Waltzes·' ~~ls~~~n~y~~:eY' Vb.dlmit
. Johann Strauss,}r,) BoslOn Pops •
Orch. Arthur fiedler, Cond. ··Symphony No.6 In 8 Minor.
··SymphonyNo. j in F, Op. 90·' Or· ].j" lPachclIQuc) .(Tcm.-
!8r.thmsl Boston S}'rnpbony kOl/sky) Arturo Toscamnl and
Orcb. Serge Koussc:vilsky,Cond. tbe NbC Orchestra.

"Symrohony No. 3 in [-flar,
Op. )Y· (F.roial (Bttthovcnl
Boston S~·mphony Orch .• SerSe
Kouut"\itsky, Conductor.

5-1'odc., AIIKr ....
··Sdu:heruade" - Symphonic

"u.rmen" tP'JtCCl'fl") Biu:t)
Swanhout. Alban~. Vinay.
Merrill. Votlpka. Browninft.
Amato, Cdunovsky ..... lth RCA
Vlctot Choral and Orchestra.
[rich Leinsdorr. Conductor and
Ruben: Sha ..... ChorAl Director.

6.Poc1r., AlJ-n.
··Sleeping Beauty Ballet"

JUST REllASED I II .... ICA VICTOR POrUlAR

Tommy Dorse" ploy. Col. Pori.r
......... Koye .... Inrioo I.,,.,

MUSIC J..Pecl:et A"'-s (, 11 c.)
V....... _ .... V'odwH ..
larry Gr ••• plays V'1ItC." y...,..

HElf'S HOW YOU CAN' 'Of _ch of the .bove 3."0<." .Ibu",. ye •• ell $14. WClfth .f nUDE.
fA11f YOU, CHOICE OF
THESf SUitE" AllUMS, 71 RPM 12" RED SEAL RECOIDS
1\5 a regular reader of rou SEll $11. worth of ETUDE •• ltsCYIpfl.MIYOU GEr '"
[TUDE ,>'ou know liS up. rou SEll $21. ...... •• rou GET. S
to·lhe·mmute artidcs on YOU SEll $24. rou GET ••
\'oi<;c. piano. choir, VIolin.
orchesrra. and the features The HfW 45 IPM RECOIDS
on today·s musical greats
will makc selling easy. The rou SEU $15. w ..... of ETUDE .vltsmllllt .... ; rou GET..... pec ... "H",
uble to righl cll:plains how rou SfU $11. ,..... H YOU GEr. S" ••
lhese .Ibums may be youn. YOU SlU $20. YOU GEr ••

ETUDf Special.....",-.,.".., 15 _..,., $3. __ AId 30, 1950
• ...... PrIce; 1 .,.., $3 2 .,... $a a y.-. $1

Siml'ly send names .and addresses of the new ETUDE subscribers. also your name and address on ftlam
p;apcr. with full remlnance to- • •.

liTHE - _ - __ ..__ A" PA.r,. .......... a\ ".so.s..,. ..... ., ....... .-" .......... u..s.....,.
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every teIocherto be equipped for his workm'I • fiedlo
s ~Il~p~r h~ly speclslized Irll~ln. t d ,p~erd-
IQif a, ",Ik.. comPetition keen 'I smarl
comm riI I .
Are,.. _Wtl __ lIei.. ,

A sUCUWwJ; musician is most always • "':ItY one. Be...
a.. III 11I11 \lOry flct ,t Is almo$llmllOf'ble fer himto'-1E,for additlonll lnetruelionj ~. b. jitways
fl '''I'I~~b!oeden his "_riellce. r<l'WiACh es Ihe..
our IJ~ lCourses are of ItUt.sf benefit
DIIIi.... out for yourself new
Idols for lhe betterment 01
your IItUdents is a wearisome
,_ lakin. task. When _
an amtflite With • school
rtd>mitlOnde<tby thousands 01
_~It$l you maylit _ t t \J: confidence
JUaBfles confidence in
hew 1di!iiI faw worR. which
we ~ awjlabl. to you.

W
~ ~"t;he put , ... 1
.... ~ ~ ,..Il\IdeP

If )IOU are ambitious to make Street No ••••••••••••••••••••••
further, progress, enjoy greater I Cl
recocnlti9'" ,qd..lnI:reesln. 11- • It.. .............................. ..ii' .
"encls' reft,irn .. \hen yo 9We I Are you teachlnl now? ... . .• If so. how MartY pup Is
it to ~ursetf to fInd out : ~ you hold. Teacher's Certificate? •. Hava you
what fhl .reat Home Stud • WOLt" )'IOU like to earn the Decree of 8acheJo1{ of M •" y ~_ •• ~•••••• _ •••••••••••• _ ••••••• _ •••

ritE UNIVEBS-ITY EXTENSION;? L
LOn.1el'V4t·,

28 EAST ACXSON BLVD. (D . A-698), C ICAGO
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~iolin ftluestions
By HAROLDBERKLEY

STUDY BOOKS ON BOWING
J. 5., North Dakota. Not very

much has been written on the tech-
nique of bow ing-c-not much, that
is of real value. "Practical Violin
S;udy" by Frederick lIahn has
some very useful hints from which
an intelligent reader could well
benefit. This also applies to "The
Art of Bowing 'j by Paul Stoeving,
which, however, ill spite of some
very good exercise, is rather old-
fashioned. The first Book of Carl
Flesch's "Art of Violin Playing"
contains a great deal that is valu-
able on the subject. But I am in-
c1ined to think you will find that
my own book, "The Modern Tech-
nique of Violin Bowing," has the
most detailed analysis of the
present- day method of handling
the bow.

NOT A STRADIVARIUS
Miss D. C. A., Iowa. Stradi-

varius never branded his violins-
he was altogether too great an art-
ist to disfigure his work in such
a way. So there is no possibility
your violin is a Stead. Many very
inferior COP) isis spelled the name
wilh a U instead of a V and used
a long 5 for the first 5 in Cremo.
nensis. If you wish to have the in.
strument appraised you should
send it to one of the firms that
advertise in ETUDE.

VIOLIN FROM VIR81NIA
MOUNTAINS
D. A. C., Virginia. There is lit.

lIe likelihood that the violin which
has just come down from the Vir-
ginia mountains is a genuine Nic-
colo Amali. There are few genuine
Amatis in existence, but there are
many thousands of imitations. If
the violin has, 88 you say a fine
~one, it might be well to h'ave the
Instrument appraised. It may turn
o.ut to be one of the better imita-
lions.

BOHEMIAN VIOLIN
I A. C., New York. Your violin,

.Ihink, is a factory.made Bohe-
mIan product made for export toA .menca. The words "Special
.Model" and "P ..". d-. agaOJnl tn reate
lis ori' I -
b gill. t 's probably worth

a out SO.

FOR APPRAISAL
L. H. M., Arizona. I would

suggest that you send your violins
for appraisal either to Wm. Lewis
& Son, 30 East Adams Street, Chi.
cago 3, Illinois, or to Kenneth
Warren, 28 East Jackson, Chicago
4. You could rely completely on
the appraisal you would get from
either of these firms.

TRILLS IN RODE CONCERTO
Sister M. E., Illinois. I'm afraid

I don't quite understand your
questions regarding the trills in the
7th Concerlo of Rode. The way
they are printed on the page gives
the clearest possible indication of
the way they should be performed.
When a short trill is preceded by
an appogiatura, the appogiatura
should receive the accent, for it is
the first note of the trill. For a trill
on a sixteenth note, most players
are content with a single-beat trill;
it caUs for good fingers to make
a double beat on so short a note.

VIGLIN EXPERTS
Mrs. F. D. R., California. There

are two fine violin expem in San
Francisco, Mr. Faris Brown and
Mr. Eric Lachmund. I am writing
this in a little Maine village, and
the addresses of these men are not
immediately available to me; but
I have no doubt you could find
their addresses in a San Francisco
telephone book. Either of them
could give you a completely reli·
able appraisal on your violins.

FICTITIOUS LABEL 7
Prof. A. F., Rep. of Panama.

Thank you for your comments on
the answers in the Questions col-
umn of the June ETUDE. I had
not overlooked the fact that the
label "Jacques.Bocquay d'Argea.
ten" might be intended to mean
"Jacques Boquay Rue d'ArgenteuiI
a Paris." But as there was so much
misspelling both of the name and
of the street, I inclined to the be·
lief that the label was fictitious.
Though it is just possible that my
correspondent misread it. I men·
tioned both possibilities in my reo
cent answer to your letter.

A. Vacation witle. music]

HAROLD BERKLEY
VIOLINIST-CONDUCTOR-TEACHER

Violin Editor of ETUDE
aUlhor of

"The Modern Technique of Violin Bowing"
"12 Studies in Modern BOIt'ing"

aeecuneee
Master Classes in Violin )Iaster Classes in Violin

at KANSAS CITY, MO. and Chamber Music
HARRISON, MAINEConservatory of Music a. Lo., Lake

June 15-17 July 24 to August 26
For further information apply

Harold Berkley, 315 W. 98th St., ~ew York 25, N. Y.

WllI soon be ready for dlstrlbutlonl
LIST PRICE

IIALL VIOUN TECHNIQUE" $7.50by Robert Juz ••

(AlltftlN' of

"The SIMPLICITY OF VIOLIN PLAYING" Bill. I, III

A chaJJen.e 10 all tbe extllltng melhud. &lad eludie.!

Does anyone try to find the real reason- ior lhl' wholesale deserucn from the
violin? Should violin playing he doomed to oblivion-

Students are not only not tauKht the correct ruodamemats oi RtLAXATIOS
and COORDINATION so extremely nccee-ary for :tn)" IlroKrc~" in violin play-
ing, hut tbey are being laden with carloads of both ohso/I t c and "modern", »se-
less studies from which they never profit.

Just imagine: the pupil studies Xl' method. Uook r. H. Hr. 1\", \. and HE I'
STILL A BEGINNER! He cannot playa ,.inldc ba,.il,: motion of either band to
perfection or even passably! After that he i- Iaced with more and more books
and methods, of which there is no end.

And yet, looking at the whole situation with loaic and reason. it does not take
more than one book of SO ptt.to:e" to embody :l!1 the necessary studies from a
child be,inller to the greutrst ernst, It is not necessary tbat each time a student
bas to play two pages of some exercises irom which he /(ains SOTH]XG. One
can learn unbelievably much from a few line" only -from Jl"ST .\ f'EW BARS
~if he knows the real purpose of studying them. With proper auenuon we can
make even a child beginner play virtuoso feature,. within two or three barr-if
practically and systematically arran.to:ed--and the child will be thrilled~

The exercises in "ALL nOLlx TECHXIQl"E" are ,.hort and so :arranlited
that every talented student must reach technical perfection in the shortt'st time
-if he heeds the principles of natural coordination and rclaution. There is
sufficient text accompanyinK this book which c,"plain" how the exercises should
be studied and what should mainly be watched with beli!:inners or advanced stu-
dents. There is also enough explanation as to what compo~itions and pans of
concertos the pupil can study and play at the ~ame time. When the student can
play all the exercises contained in "ALL \-IOLlS TECHXIQl"E", he will be
faced with DO other problem in mu~ical compos-ition:i-; there will be nothinll: new
for him. It will also teach him the wa)' to make up an)' number of preparatory
exercises for all his problems.

The archaic theories of the old-fashioned ploddinlo: in,.tructor~ mu!'t Itive way
to the overwhelming principles of a new and ,.horter ",,,..tern Just because the
violin is the most difficult instrUnlent fo It arn. we mu~t not' allow one funda-
mental error in teaching it.

Slop making the stud)' of tht' t'i(lfi" a tOrture.'
The time is not far off when it will be decided whetht'r the llre!\Cnt methods

of violin teaching in the leading institution3 :til 0\ er the world· are riRht or
wrong.

METROPOLITAN MUSIC COMPANY
222 F•• rt. A•••• e-New York 3. N. Y.

/lJiIIuun ~ andJim
30 E. Ad<JrmSt.---{;hkago 3, 1ll.

Specialists in Violins, Bow', Repairs, .tc,
ESTABLISHED IN 1874. WRITE FOR CATALOG
Publish.... of "VlOUNS and VIOLfNISlS"

$2.50 per year-SHC;im." Copy ~,

ESLEYAN CO.SERVATOR
II~ SCHOOL If FINE ARTS
A DIn"" ef W."e,.. C.....

USED BY CREAT ARTISTS
."yEX..-t lI.palrl., ........... N.. Lit,
Ie .... Yi.lI.. OLD AM. MeHq:_N

ITALtAN V'OLIN.
'.1111l "'-0'" , .

Taco ....

'011II MAIIKIlRT 01 CO.
141 WEST 15TH ST •• MEW YORK II, M. Y.

no:r.DrB 0IiD ......
E II 8nd fer CdIII
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Over 12,000 best-selling items of ~ <music
colleotions, methods and studi. :r:'~nged
for your canvenience in separate catalogs •••

~IA:N¢> * CHORAL ANO ORGAN* INSTRUMENTAL BAND & ORCHESTRA * VOCAL
A special section in each catalog lists tho
mullc literature books and textbooks mast in
demand.

SIIIWH"lyour FREE ~ 'JC)DAlIf
Indl~ Which catalog -or clsi'Cl'l.~_ you
want, on the handy order form below.

-~;-~:J~'::'::;'~~-----<
PI~se send me' lite fOllowing frr catalogs:
O· PIANO 10 VOCALo CHORAL and ORGAN O.INSTRUMENTAl, BAND,

ORCHESTRA

HOW I PLAY THE 'CELLO

(Continued Jrom Page 18)

f the string. The richest, most
~werful tone may be obtained by
the proper speed of the bow. Ac-
tually, there is no m~re reason for
pushina into the strmg than there
is for a singer to push on his vo-
cal cords.
On the other hand, there is the

danger of playing too softly, too
superficially. This results from not
«Ding deeply enough into the
;tring. There is no contradiction
involved here. Pressure must be
sufficient for a full lone, while per·
mitring the strings to vibrate
freely. How this rightness is to he
achieved depends upon individual
physical equipment and cannot be
set down in general counsels.

ANOTHER THI G 10 remem-
ber is that, in dr-awing the bow, the
start and the fin-
ish of any given
forte or piano
must be of exact-
ly the same inten-
sity. Uniformity
of lonal quality
issecured by keep-
ing the bow exact-
ly parallel to the
bridge.
The develop-

ment of left-hand technique ia
another of those points which are
too highly individualized to per.
mit of general counsels. No two
'cellists have exactly the same
hands or exactly the same proh-
lems! Again, though, there are a
few hints from which any 'cellist
can profit. Scale practice is excel-
lent, because of the fluency it pro-
vides. A perfect scale is the most
difficult thing to play well.
In playing scales, the higher I

go, the closer I bring my left
shoulder to the 'cello, always mov-
mg both shoulder and arm in cir-
cular motion. What actually hap-
pens is that you need a longer
re~ch aa you go higher on the
str.mgs; and you get it by length.
enIng your arm in the motion de-
scribed. Don't he afraid to move!
!mmobility of body is risky, since
It lakes the fingers from the strings
and thus kills vibration.
In my own work, I have found

proper breathing of importance.
From th· . thth e mterpretattve, ra er
han. the technical point of view,
t. e lime of your breathing can as-
SlstyO' h .h u In a p rase. There IS a
p rase in the Schumann Largo for
eXa I 'mp e, where I want to produce

a tone of dreamy quality. In ap-
proaching this particular passage,
I find that by holding my breath
throughout the phrase, I can ob-
tain the tone I wish. This may be
a completely personal idiosyncrasy
-still, I mention it as a possible
guide to others.

I ADVISE all 'cellists to learn
to play the piano-before they ap-
proach their own instrument, if
possible. The piano offers the best
facilities for becoming accustomed
to tone-relationships and harmon.
ies, through its fixed notes. When
) ou w~nt A on the piano, you look
at it and there it is. When you
want A on the 'cello, you have to
manufacture it.
General musical development,

after all, is the soundest reason for
study. You learn
the 'cello, yes-
but why? To
make music, of
course! That is
a good thing to
keep in mind. It
will help you to
remember that
speed and techni-
cal ability are at
the service of your

musicianship. Go ahead slowly.
Develop yourself, not as a pair of
hands, but as a musician. Your
thoughts, your ideals are as im-
portant to your musical develop.
ment as the actual subjects you
study.
I believe that a sound knowledge

of harmony and counterpoint is
essential to 'cello mastery. Not all
students realize how greatly an un-
derstanding of harmonic structure
helps with interpretation. One in-
clines to think that "interpreta-
tion" grows solely out of "feel-
ing." But technical control is
needed to execute the "interpreta-
tion."

It is not easy to put one's phil-
osophy into a few words, but
earnestness and consecrated devo-
tion to music best express what I
mean.
I am delighted to see the general

upswing of interest that has grown
around the 'cello in the past years.
Today, more people want tu hear
this noble instrument, and, as a
result, more youngsters are devot-
ing themselves to it. The 'cello will
have even fairer life-prospects
when it is correctly approached.

THE END

• Art is not merely technique,
nor merely interpretation, nor
IIH'rf,ly spiritual content. It is
the exprt>ssion 01 the artist's
entire mind and soul. Only he
u:ho encompasses it in its en-
tirety is It:or/hy to be called
an artist.

-Adolf Bernhard Marx
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National Piano Playing Auditions

"A NEW GERSHWIN·LlKE PIANO SOLO SURE TO DRAW
APPLAUSE FROM ANAUDIENCE. GRADE 4."

-.11,,.;(' Bueine•• Mtrga.inp

BLUE SONATA

"Oh, to be in .••

now that April's here!"

the largest school in the country
Enroll Any Time
Veteran Approved

Chromatic Stroboscope Instruction

Professional .kill coaa nothinl extra. For
the best in tuninl and repair service we
your c1asai6cd phonc- dit«torv (or A.S.P.T.
members.Indorsed by piano manu(acturua.

$nll/ 311M.' Iw ,..phktl "P,.",u,," ."Ii "M.I! PrrinIti.,," " lHpt. E.

~N'.f«~ 911l.,,&.' ;'n t

1022 W .CarIi."A.... Milwaakees. Wi..

ENTER an UNCROWDED PROFESSION

PHILADELPHIA SCHOOL
OF PIAIO TlIII.
AID REPAIR, IIC.

Pho.. MArk.. 7-6674
763-765S. 8.. St. ...nad.lphla, Pa.

80x 1113-Austlll, Texal

• To keep up with.
the world oj musk
Read ETUDE

•VOICE Instruction
Vocal Pedagogy and Interpretation
under the personal direction of
LOUIS GRAYEURE
A voice constructor. One of the
greatest song tee ita lists in our gen-
eration. Has sung in major opera
houses of U. S. and abroad. Resi-
dent studio in N. Y. City.
•PIANO instructlo.
Robyn Normal Teachers Course
2 two-hour sessions daily
under tbe personal direction of
ETHEL LYON
Instructor at American Conserva-
tory of Music, Chicago. Student
ond associate of louise Robyn.•CHORALE Instruction
- nder the personal direction of
GEORGE LYNN
Prof.ssor of Conducting and Choir
Director inWestminster Choir School.
Princeton, N. J.
•A so: Dramatics-Cyril Delevanti.
Oi Pointing - Frederic Taubes,
Water Co or-Jacob Getlar Smith.
Ceramics-Mary Johnson, Writing
-Robert P. Tristram Coffin
T.lfloo $30.00
S.olor Coil... Credlf $40.00
Private lessons ovailable in voice
and piano ot odditional fee.

CORPUS CHRISTI
FINE ARTS COLONY
JUNE 1.14
Write for free literature-
Mrs. B ford Kirk, Pres. Dept. E."
301 Brooks Dr., Corpus Christi, Texas
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....... 1000
A8SEMBL't

A Flnt Bo9Ii E¥emeJ/ary Banda
COmPilOit ""d Arraqed
br PIdBp Cordon

ud, populi{, and original
~ s.utah' for elementary

'. co~d will be published
16 booko.Jdtb. 11~..'.lC, Flute;
t ClWei" A; at CJarmet B;

B t Comet • ;lIa~ Cornet B;
t Alto S .... ; -lI-IIat Tenor

opbone; <E4Ie Alto Hom A; E.
Alto Herlt B, EolIat AIto Hom

C Trombones A i B; Trombone C;
Baritone (treble clef); Baritone
(Iios. clef); ~; and Drum•.n_ parts are numbered 415.
41001 to 41S-41Q16 in the order
li.,ed. Alao a two-stalf Conductor'.
Scilre, 415-41000.
Adv_ et ........._ CaihPriee,
20 _II eaeh part, postpaid I Con.
duetor'. Seore 40 eeD.tI, po8tpaid.

433-41008
CHURCH" ~RGANIST'S GQWEN

T1IEASURY
VOLUME II

Edited..,. Carl F. I'fatteiehe. and
Archibald T. Da.bon

Announcetneltt Of ibis second volume
will be good news to organists who
have discovered the wealth of mate-
rial in Volume I. The primary object
of the collection is to offer prelude@
and postludes for c"'urch services.
It will alao be useful for recitaIa,
contrapuntal studies, and studies in
form. Hen. ,..., ba.e the best work.
of 8uch ct~ic81 masters as Bohm.
J, C, F. Ffadher, Hanff. Kreb., Pach.
elhel, Walther, and Bach. along with
a complete index of all chorales.
authors. translators of hymns; and a
clanification of hymns and preludes

DA.;

Advance 01Publleatlon C~~
Priee, 25 .,entl, po.tpald.

4104101-&,
CHILD BRAHMS

Childhood Day. of Famous Com.
posers

by Lotd. Ell worth Coit and
IlvtIr Bamp_

The famous Lullaby, the delight.
ful Little Sandman, two favorite
waltzes and a piano duet arrange-
ment of the ever-popular HunBarian
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o era Rcp(>rtoire fo.r Coloratura
p 0 contains 42 arras from Cer-

SopraYrench, Italian and Russian
man, including both standard and
rperaiamiliar works of Bellini. De·
]?bS

S Donizetti, Massenet, ~foza~,
~a~~au. Rossini, Thomas .. Verdi,

d many others. We predict that
shn. will become the Bible of thet IS •
coloratura amger.
Advance of P~bli('ation Cash Priee,
S3.00, post paul.

413-41003
ORGAN CO\lPOSITIONS

WITH CHIMES
Compiled anti arranged by

Ralph Kinder
The literature for this comhi nation
is somewhat limited. and this col-
lection should fill a great need. All
of the pieces are within the plaving
eapabilities fl( the average organist.
Hammond registrations given.
Advance of Publi('alion Co h Price,
50 eent8, PO!'lI paid.

410-41012
PARTNERS AT TIlE KEYBOARD

A Piann J)lIet Rook
by Ella Ketterer

Original an.l lUIlf'(1I1 music for more
advanced young pla)ers. Both Primo
and SecolHlo are intere~tinj;t and
melodioll!'. ['pri~hl shalle.
Advance or Puhlication Ca h Price,
35 cents, pOlotJudd.

413-41002
SECOND ~OLOVOX ALBUM

Compilefl and Arran,ed
by John Finke, Jr.

Include!' Er(,1/ill~ Star from "Tann.
hauser." S('f('lIade from Dri,;o's
"The MilIinn~ of Harlequin:' and
some Chopin wahze~_ among other".
Advance of Pu bli('alion Ca h Prft"e,
70 renls. po"lpaid.

430-41006
SHORT ETUDES WITH

ORNAMENTS
For the Piano

Ediled bJ Louiae Robyn
A wonderful ··(()J)ow.up··to The Or-
nament Family, these eighteen short
studies treat such basic ornaments
as grace notes combined with in.
tervals and chords. acciaccaturas.
appogiatura~. mordenls. inverted
~ordents. turns and trills-all pro-
Vided with full explanatory notes.

:Odvanee of PublicatioD Ca h Price,
Cent8, postpaid.

433·41004
TEN ARIAS FROM THE
CANTATAS OF 10HANN

SEBASTIAN BACH
Arranged and EdIted for Or.an

by Carl F. Pfatteieher and
Richard McCurdy Am ..

In presenting this 'Work the editors
are follOWinga precedent aet by the
(aster himself, when he transposedtr orJ!;~,!six arias from his cantatas.
of thddltlon to the intrinsic beauty
stud' e "fUmbers. they form excellent

les or both the mature and mao
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turing organ! ..t. There i~no better
method for acquiring organ tech.
nique than trio playing. and all
organists should welcome this care-
fully edited collection to their li-
braries.

Ad't'Dnce or PubliratioQ Cash Pi-lee.
81.25, postpaid.

110-40122
TWENH·mUR 'I1~IATURE

STUDIES
For the Piano

by Cedric W. L..monl
Brie( f'irdu-mt>a:oourf' ..tudies : fur
right and left hand -e-ale passaues.
left hand melody pus-ages, speed in
small groups for right hand sixths.
and other teehuics ,

Advan('e or Publieatton Cash Prh-e,
·10 cents, PO~IIJHid.

* * *

• Is there any proven IeQY 10

blend the "false voice" with tlU'
higher register, without a brenk?

YOUR VOCAL PROBLEM
(Continued from Page 19)

THERE IS NO such thing as
a "false voice"; or I should say a
false voice should never be used
as it is caused by improper us ..
of throat muscles which i 'cr)
dangerous for the human throat,
You probably mean a "mezzo
voce" which is a "half voice, U hut
a true voice. Through proper
training this should consist of e -
actly the same line as you would
use when singing normally in all)
register.

• J would like to know u·lIat
really il a baritolle voice? HOII'

are the vocal organl developed ;11
a baritone? Are they large aml
heavy?

THE DIFFERE CE in voices,
as far as tenor, baritone or ba_!iI.
is concerned, is judged not h~
range but by timbre. A baritone>
timbre usually is, and hould hfo.
thicker and broader than that of
a tenor, and a bass's even more "'0.
Hange actually has nothing to do
with it.

The vocal or~ans of a baritone
are developed the same a~ in an\
oth ..r type of singer. l'suall~ th ..
\'ocal chonls of males are of Ihe
same thickness, var) ing, of rourse.
with the structure of the indh idual.
The larynx and vocal chords of
the female are thinner and finer.

• Who can exami"e the laryll'·
a.~10 its (levelopmellt and perjec-
tion?

IT IS OT nec""sary to ex.
amine the larynx to know whether
~ou are developing- in the proJ>('r
wa)·. It is only b~ Ji!"otf'nin~ and
being able to sing ht>Ut>r and ea~i('r
that you kno,," }our larynx i~ de--
veloping. A good !"oin1ringtea('her
and not a doctor would be abl .. to
tell that.

• Has a harilolle IU70 or thre~
resonances?

NO. There should he onlv one
resonance if the singer is !"oi'n~in~
properly. The different r<'5onanl'''''
in human beings are cauflefl In
the differences in the phwical
sIructure of each individual.
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WITIIDRA \VAI.S
The "dvuncl' of Puhlirut;nn prict' on
Ihe (f)IIf)win~ huuh i.. lH'ft'hy with-
drawn. ClllJie" art' nuw a\ailahh'
frum 'lUlU local dt'aler nr (rmn the
JlulJlisi,er fllr examination at Ct'A:ular
price.

410-1I0t3
FIRST EASTER

A Story wilh Mu~ic for Piano
by Ada Ri('hter

Recounts theo Bible ~tory in conver-
!OatinDal "tyle. with ahundant iIIu~.
Iration~. Fitteeon easy.to-play mu-
sical numher,,_ including hymn~ ap-
propriateo to Lent and Ea~ter and
one adaptation fn)m "The Meo~!'iah."
are l'nmhint>d '" ilh the text.

Now on Sale at S.75

412-41004
MATCHLESS MORN

An Easteor Cantata for Mixed Voices
bv Louil!le E. Stairs

'Words 'by Elsie Duncan Yale
TlJi~neow Ea!'OIf"T('anlata. written for
the uerage \oluntf"t"r choir. contains
~nlos for all \·oire!'. ~oprano.aho
and !o\oprano..tenor duets. a trio for
women. and a male ('horu!'. Per.
forma nee time i~about 50 minut('!'i.

Now on Salf' at .75
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in quality. I cannot criticize your
teacher's method as I do not know
what method of study he uses, but
as a baritone, after four ) ears of
study, JOU should be able to sing
from a 10\\ G 10 a high Acflat with
reasonable ease and good line,
w'hich is the most important part of
voice study-e-tc have a l;f)f)fl sing-
ing line, an even singing line. Fur-
ther study is edv lseble as ) nu are
still a ) oung man and ~I)U should
allow yourself at ]('a!l-t one more
year to judge for yourself whether
~uu are making progress. I belit've
it tak('s a ("<'rtain amount of sell-
knowledge and an under~tanding of
your own ,'oice to knO\\ whf'lher
you should continue wilh ~our pres.
ent teache-r aftt'r that lenJ!th of time.

• I (lm 19 year.'i 0/ flf.:e u'itll a
bad/om' l'oice ra"l:in;:. jrom f Ihe
/ir:~1space 10 G Ihe Ihird line above
the bass 81a6. The t'oire is sirong
alUl I have hee" toM the quality
and timbre are It·omlerjul. I love to
sing, and sill/{illg make.'i me happy.
At prc>.w·nl1 am ill and oul oj a
job, so 1 cannot afford lessons.
1 cannot read aml Ihe onl.'" U·(l.V

[ have 0/ learninp a son/! i.If 10

have il played Ot'er for me a few
limes. Please r~comm('ml some
books Ihat u'ouhl help me 10 learn
10 read music. [ hm:e plenty oj
time and wanl 10 .'ill/d."·and make
music my lije 'l"ork.

CNfORTt''IATEL\ there are
"ery few schools in ,(', ... York
where olle can study ,"oice prop{"rI~
with very little fund~. HOVof'H'r.
you are )oung-19 is quite )'oung
-and perhaps ~ome ('hanges in
your economic life \\ ill enahle
you to study 'Toice in a ~car or
so. However. it it'l \erv_ \"t'n im-
portant to have a ha~ic m~~ical
training-almost 8S important as
the actual sin~ing.
I recommend that ~:ou study

solfe~~io without the aid of mu.
sical background-it t'lhould be
studied just by ear. There are many
excellent solfeggio books of this
tvpe that ran be purcha.ed at any
of the leading music stores. I
would advise that you inquire
about them and would again like
to stress the importance of know-
ing how to read music and under-
stand music before you actually
learn how to sing.
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WHERE SHALL I GO TO STUDY?
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DR. FRANCIS L. YORK (FRANKl (ERNESTOI

Advonce Piano Interpretation and the Theory
LA FORGE.BERUMEN STUDIOS

work required for the dctrees of Mus. Soch., Voice-Piano Lo
and Mus. Mos. Special hopin ·interpretation. ....mong those who have studied with Mr. l
OETROIT CONSERVATORY OF MUSIC Forge are: Marion Anderson, lawrence Ttb-

o.trott, MIdi. bett, Richard Crooks, cnd Mme. Motzenouer.
1100 Pork AV8., Corner 89th St., New York

Tel. Atwat.r '·7470

HANS BARTH
Refresher Courses for RICHARD McCLANAHAN

piano teachers and pianists
Austin, Texas-Jackson, Mississippi formerly Repre$entative. TOBIAS MATIHAY

Indianapolis, Indiana Privcte resscr». lecture courses,
Also private lenons teac;hen' forums.

Send postal for full information to Summer class. Southwest Harbor, Me.

Box273, Yorktown Heights, N. Y. 101 Stelnway Ild~. New 'fork Clh
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EDWARD E. TREUMANN

HELEN ANDERSON Concert Ptanid-Arti.t.Teacher
Concert Pianist Recommended by Emil Von Sauer. Mortiz Mou·

Interesting course-piano, harmony
kOW$kland Joseph Hofmann.
Studio, Carnegte Hall, S"tte ']7~

Many Successful Pupil, 57th t. at 7th Ave
164W. nnd s-, N. Y. C. Tel. Sc 4-8. Tel. Columbus 5-"151 Ne. York City

Summer Mauer Cia_June 15 to A g ., '!l.

MARY BOXALL BOYD
(Pupil of leschetiny J . MME. GIOVANNA VIOLA (HULL)

Pionist- Teacher-Cooch-Program BUIlding Dramatic Sopra.
"The result$ 511ecan obtain ere mlrcculous" Teacher of Singing-uSeI Canto"

Wlit.:s le and Holl-Proi. of Music- Experienced European trained Artllt
Smith College Coaching Opera. Coftcert and Radio

Addrell-Stelnway Hall-Nolo Studios- Correct yolce production, defective s·nging
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lOB We" E A.,e. ew York City

JACK EPSTEIN
BARITONE CRYSTAL WATERS

Concert. - Opera - teaching Concert Sinjler - Teach ...
",,,sic Studios Palm leach, Flo. Yolee Building, Breath ina.

Inquiries to Diction, Exprellion. Style.
SuIt. 701 In pr~rotlon for

119 West 57th St., New York 19, N. Y. ladlo, ,.. e, Stag.,
Cane"', ~a.
Write for Irculor

ROY CAMPBELL
.. E. 64 St. N_ York Cit.,

Tel. Yo-l-lJ62
Teacher of Successful Singers of

Rodio_P'Iecu_Plctures_Concert-opero
"STYlE-llING" tar Radio and the Iheatre LEOPOLD WOLFSOHN-Studio-
607.8 Cornegl. Hall New York City Pianist and teacherI elepnone CI 5-9244 leoc.her at Arcn Copland. Eli. Siegmelster

and many artists and teachefl.

HAZEL GRIGGS
BEGINNING TO ARnSTIC FINISH

Specialist in Technical Development and the
piano Teachers' Workshop

Art of Interpretation. Coaching for Recitals.
materials - procedures Hot.l A.lOnla, I'woy at nrd St.• New York City

private le550n$, don le$SOn5
c;oncert reperlo:re

CECILE JAHIELFor information address
Steinway Butldlng New York City

Tel. $caraclale 3-6085 COHCERT PIANIST-COMPOSER
1st prize of the Paris Conservatory
Former pupil of Cartot and Rovel

LUCIUS DUNCAN
Coachlnp concert pianists for recital.

Courses for plano teachers and advanced pupil$.
. Moster classes for concert pionids.

Concerl Violinist-Teacher Pflvate lenons. Regider now for winter class~s.
Pupil of Schrodieck II East 78th Street Ne. York City. N. Y.

WESTCHESTERCONCERT BUREAU REvent 7·1030 or RHIneland ... 4-15"
White PloinssN. Y. Philadelphia. Po.

54 Bonk t. 1001N. Mole St. -
White Plains '·780' lO 7-0723 ALMA FAUST

EDWIN HUGHES
TEACHE~ FOR PIANO TEACHERS OR FOR

AMATEUR PIANISTS
PIANISTS PREPAREDFOR PUBLIC PRIVATE LESSONS CLASS LESSONS

PERfORMANCE AND FOR UNIVERSiTY, Beautiful tone ?c!':luir~ thru integrated
COLLEGE AND CONSERVATORY Instruchon

TEACHING POSITIONS Pupils teaching succeufully all over the U. S.
SUMMER MASTERCLASS: STUDIO NEAR COLUMBIA UNIVERSITY
July IO--Augud t2 600 West Illth St. Hew York 25 N Y

for full Intormatlon addr.ss: Telephone: Monum.nt 2-6m • . .
338 West 89th Stre.t New York 14, N Y.

Tel. SCbuyle, .f.0241
MONTHLYSESSIONS IN WASHINGTON. D.C.

HANS BARTH
Refre$her Counes for

CHARLES LAGOURGUE 0.1. ~ piano teachers and pian:sts
New York City-Buffalo. New York

YOICE PRODUCTION-SINGING Durham, North Carolina-Birmingham. Ala.Musical The0'1;;;f;0mposit;an
Courses of the oris Conservatory ALSO PRIVATELESSONS

for Information: Send postal for full Information to
aliW. 57th St., New York lox 273. Yorktown Hefllhb, N. Y.

THE CHANGING VOICE

(Continued from Page 56)

out of 100 voices may safely be
used during the change.
It may, however, occur to the
eader that a normal, active boy
:f 15 to 17 years of age is hardly
likely to rest his voice. He roots
for his high school team, shouts
at moments of excitement, calls
loudly across the schoolyard-in
short, he abuses his voice upon
the slightest provocation. The same
vocal apparatus which produces
the shout or the scream is used
for the singing voice. and is there-
by subjected to greater violence
than singing ncr demands of it.

ALTHOUGH the average boy's
voice undergoes the change during
ages 14 to 17. then' are 80 many
exceptions to this rule that it must

c

A-vocal cords: B-glottis;
C-false vocal cords.

be recognized that the physical
development of eacb individual
boy is the determining factor.
This point is made by Mr. E. H.
Barnes. who for many years
trsined the boy choristers at the

PRIVATE TEACHERS (Wo"o,.)

HAROLD HURLBUT
. PARIS-NEW YORK-HOLLYWOOD
S,ngef1 Who Have Studied w th Him Include

NADIHE COHHER
HENn~~ICO.·h811...... MlIttelllm•• 0.....o II DY.. N Y c;J.fy en.., • HGYaltO
HPllras. 'dand s.nge" of sa" Francisco Opero.
o ywoo BOow!,N.Y•• L.A. L1l1l1tOpwa,
Add fCIfOtto a.d Rodlo.
rlu: Hollywood. Collf PbOIMl: GL. 1054

--------
THE LIVERETTEVOCAL STUDIOS

AND OPERA ACADEMY
Formerly alSjsta to Or. Lazor Samoiloff
For . LUCIOUve""" DilltdotmeC~ligERo'Tof*L~.s..1Yc Grand Opera Co
• _10 * OPERAegl"ne,. to ,. .. MIaMI arthts

1833 W ~i" J!!.."""''''''''_ . "_.W_CaIlf.

College of S. Nicbolas, outside of
London, and now is assistant choir-
master at Westminster Abbey. Mr
Barnes says that he sang soprano
in the Westminster Abbey cboir
until he was IS, and that his voice
did not settle into tenor nntil he
was 18 or 19 years old. He has
observed boys in many public
schools, where singing forms an
important part of the curricula,
who have continued. to sing
through the "break" without bad
alter-effects.
This observation, of course, per-

tains to English boys, whicb brings
up the interesting question of race
and nationality in relation to our
problem. It has often been said
that English boys possess milder
voices than American boys. and
are therefore more readily trained
in the use of the singing voice.
However. the Reverend William J.
Finn. C.S.P., founder of tbe Paulist
Choristers of Chicago, states in his
book, "The Art of the Choral Con-
ductor," that he finds no difference
in the boy voice problem among
various races and nationalities.
The same training begets the same
results, and the same vocal at-
tributes are found everywhere.
Regarding the use of the chang-

ing voice, Father Finn says: "The
Iear is sometimes expressed that
irreparable damage may be done
to the larynx if an adolescent boy
be allowed to sing while his throat
is conforming and reforming itself
to the acoustic physiology of adult
intonation. But experience proves
abundantly that if a proper system
be followed, no injury results. On
the contrary, some excellent tenors
and basses-(Coni. on Po/{e 64)

ISABEL HUTCHESON
Teacher for Piano Teachers

Modern Piano Technic: Group wo_k fo' Tench
ers: Cooehlng concert pianists: Conducting
"Piano Teachers forum."

BROOKSMAYSMUSIC STUDIOS
IlJOSlIJ Elm Street, Dallas 2, 1e.as Phone C·6214

EVANGELINE LEHMAN
TEACHEROF SINGING

Opero-Operetta-orotorio-ConcerT
167 ElmlwrsfAy., Detroit 3. Mich. To. 5-8413

EDNA GUNNAR PETERSON
e-cert Pia"id-Artilt Teacher

22t Sa. Hommi IlYd Los Angeles, Conf.
DU... 1&97
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YOVR 1JN\V JrTIIID MUSIC ex ..
!lanse« plec. for piece, 5¢ each;
Q.uaUt ma beiS. B1Irp .. 'e Specialty
15oP,p., Delt9n. ."Mlch.

HIOH IKJBOOL TE.lCHER sell.
RARE PHONOGRAPH RECORDS.
LI t8 It -SlrllchmanD 100 Duncan,
Jersey City. New Jersey.

lIiO "Old/New" llallter Vloll .. 1/3
oft TOD""_. flttlng 116. PATMOR
(ToDepolt) FIDDLE.V, Zion, 111.

COMPLETE TREATISE ON
TRANSPOSITION. Ask your dealer or
eend U 00 for book to the AuthOr C.
Lagourgue, 35 W. 67th St., New YOrk.

VlOLI I FOR ALllh Dtsposlng
CremODa.8 Inoludln.. Stradivarius,
Guadagnlnl, Camelli, Gagllano8. and
otbers. HUl. Herman0.1.Lewls, Hamma
oerUtlcates. Write: ~'Ine Arts Gal~
~~. 114 1Il. seoolld Street, Flint,

WILL SELt; II'INE ITALIA.N VIOLI • ,lii;Dtt"":"- ....~~E ceUel1t oopy Of Alexandre a'881)10.,
Al'e approximately 100 year& Jrl
cOndition. ~ok and sides beautit
reddish brown. Beautiful mellow ton
voiced for solo playing. Would core-
sider shipping express COD for fe'"
days trial 11' guarantee eererenc
furnished. CertifiCate bY' LeWis
.won'l ChlC&8'o Price noo 00. H.

01 , HYanhls, Nebr.

FOR SA.Lllh Serpent or Snalta Horn
over 300 years old. noo.oo Mrs. Rob
ert Kurt!L1948 Lexington Ave.,Penn ..sauken • .l"lI. 1.

C. MEI8E~ 1NC"l_4 8t. Marks Plac
New YOl'k ulty a. N. Y. Sottnek lila t
Tuner Tailpiece for Violin togethe
with Cathedral Chromespun String
Price unon re ueet.

MASTER THE FINGERING OF TH
VIOL. eorreetly{ all keY8. all P081.C"SFtilNiolttone m traction 0 usual time. Hughes.
Htudlo Rt. 2-Box 46, Three River
Mich.

TTENTIO I "Twelfth Street Rai".
The original played by Euday L. Bow-
man hiMself. deceased. Jazz Fans! ~
Record Collectors~~! Limited quan-
tities. Mary M. Bowman. 818 8. Jen-
nings, Fort Warth, Texas.

MUSIC WRITTEN TO WORDS. Melo-
dies harrnonlzed. Dortha Peters. 942
N. Monree, Decatur, Ill.

WANTJDD-Muelcla.n with American
or European degree In Music, to man-
age musIc school. Send photostatic
oopies of credentials. Write c/o
ETUDE tnaga$lne, Bryn .Mawr. Pa.
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The NewModel 10 Baldwin Electronic Organ

Great
16' Double Dulciana
a' Open Diapason
8' Dulciana
a' Clarabella
8' Gemshorn
4' Octave
4' Octave Gemshom
2' Fifteenth
8' Tromba
4' Tromba Clarion
• Chimes

............................................ !.I1!!!!lilillilli1111
SPECIFICATIONS

Stope
Swell

16' Lieblicb
8' String Diapason
8' Stopped Flute
8' Robr Flute
8' Salicional
4' Orchestral Flute
4' Salicet
2' J:1autino
8' Clarinet
8' Oboe
8' French Hom
8' Vox Humana
8' Trompette
4' Clarion

"'Tonal Range-Thirty·one absolutely independent stops.
In addition to a full complement of solo voices, twenty-eight
of these stops may be used for the ensemble build-up.
"Couplers-Manual and inter-manual couplers in Great
and Swell ...• 1.0 couplers from both Manuals to Pedal Section.
"Expression -Independent expression of each manual divi-
sion ... Pedal Section msy be controlled by Great or Swell,
or left independent of expression. Expression Pedals are
compensated for constant timbre.
"Register Crescendo Pedal-For smooth and gradual
build-up of full tonal power and clarity.
",Combination PistoD8 - Adjustable at console . . _
three on Great, three on Swell and four "Cenerele" for en-
tire organ ... also Toe Studs for control of general pistons.
"Visual Indicators-Eliminate "blind" playing by show-
ing exact position of both Expression Pedals and the Cre-
scendo Pedal.

Pedal
16' Open Diapason
16' Dulciana
16' Bourdon
16' Contra Bassoon
8' Flute
8' Cello
4' Choral Bass

MODEl 10

A TRIUMPH OF TRADITION••••••••••••••••••••••

Couplers
4' Great to Great 16' Swell to Swell 8' Swell to Pedal
16' Swell to Great 4' Swell to Swell 4' Swell to Pedal
8' Swell to Great 8' Great to Pedal
4' Swell to Great 4' Great to Pedal

VIBRATOS, .. L;ght. Med;um end Full

THE CONSOLE AND PEDALS OF THE MODEL 10
BALDWIN ELECTRONIC ORGAN CONFORM

STRICTLY TO THE RECOMMENDED STANDARDS
OF THE AMERICAN GUlLD OF ORGANISTS.

ACCESSORIES
3 Swell Combination PistoDs
3 Great Combination Pistons
4 General Combination Pistons
(and Toe Studs)

Swell Expressioa Pedal
GrMt Expression Pedal
llegioter en-ndo Pedal

Visual Indicators for Great Ex-
pression.Swell Ex:r.ression and
Register Creseen 0 Pedals.
Pedal Expression Switch
Tone Color Variant
Main-Full-Echo Switch
Operating Pilot Light
Organ On-08" Switch IALDW'N, ACROSON'C, HAMILTON AND HOWARD PIANOS

•••••••••••••••••••••••••••••••••••••••••••••••••••••••••

ELECTRONIC ORGANS
THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO




