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be Quickest Mail Order Music Supply House

THEO. PRESSER CO.
FOR EV·ERYTHING IN MUSIC

PROMPTNESS. A
stock, second to none,
drawn from eve r y
quarter of the world,
linked with a corps of
efflcienr and trained
workers, means the
correct filling of an
order on the day of
its receipt, whether
for one piece of music
or the stocking of a
music store.

ECONOM Y means not
only the giving of the
largest discounts pos-
sible and the most fav-
orable terms, but, mark
you, fair retail prices
as well. Our best en-
deavors are devoted to
the teacher's interests,
saving time, thought,
labor, giving the great-
est value for the least
outlay.
SATISFACTION. No
doubt the greatest fact

NEW PUBLICA· ror in thesuccessofany
TIONS have been business is the personal
issued contin- confidence en-
ually-ever gendered by
abreast of the fair and help-
times-adapted PROMPTNESSANDECONOMY ful dealings.
to all modern No less than
educational ,." SATISFACTION 25,000accounrsdemands, care- ,cz,'"". ~ ....... are 0 n our
fully edited and annotated by the books, denoting satisfaction in our
foremost teachers of the day, and publications and satisfaction in our
all of the most helpful character. service.

155

TWENTY·FIVE YEARS AGO, as a sequel to the
foundation of THE ETUDE (then only a journal for
piano teachers), the publishing house of Theo.
Presser was founded to furnish practical teaching
material in conformity with the suggestions and
advice of the journal.

THIS BUSINESS founded on the above principles has grown to be the
largest mail order music supply house in the world and is now established
in a permanent home, six stories in height, 44 x 150,with an annex-all
carefully planned and thoroughly equipped to attend to the wants of

Every Teacher, School and Conservatory
in the United States and Canada

INFORMATION AND CATALOGUES on any subject in music free;
the On Sale plan (one of our many original and helpful ideas to aid the
teacher) is very liberal; our New Music Idea pleases every teacher.
Send us a postal card order as a trial. Write to-day for first catalogues
and general information as to our method of dealing.

1712 Chestnut St., Philadelphia, Penna.

Standard History of Music
A FIRST HISTORY FOR STUDENTS AT ALL AGES

By JAMES FRANCIS COOKE Price, $1.25

Attractive and Seasonable Premiums
Readers of THE ETUDE may safely order
these premiums. Every article is of th .. best
make and guaranteed satisfactory by u~

Hardy Rose Plants
This collection of five rose plants has been carefully selected from the stock 01

one of the largest growers in the United States. The plants are all strong and healthy,
and will live, grow and bloom if properly treated.

G"ltSS an Tepht:: (a dark rich crimson r~se). .
If,llite Hermosa (pale lemon yellow passing to creamy white}.
DltcJtess de Brabant (a clear pink).
.l.uwlllls (rich crimson).
llfadame c: P. Strasheirn. (fine sulphur yellow changing to orange and buff).

Entire five plants given for sending us 2 yearly subscriptions to THE
ETUDE at $1.50 each. Or witli one yearly subscription at $1.75

A Complete, Concise Series of 40 Story-Lessons in Music Lore

Clear - The whole subject is re-
ducedto the mmplestPDlllIibleterms.

Practical-The 40 story-lessons fit
the 40 weeks of t the teachinll
year. 1

Ready-Demands nt previoul eX_
periencein teaching musi<;alhiltory.

Concise -- Each chapter jmt long
enough fc~ one lesson.

Direct-Each chapter covers one
phaseand one phase only.

U.e.~May be usedin private, class
or club work.

Complete - 300 of the world's
ljP"eatestmusiciansincluded.

Pronounced ~ All foreilln tern}!
pronounced. All technical terms
e:l'plained.

Up-to-c:l.ate-Allllreat presentday
sinllers, pianists, violinistsincluded.

American - American music ad-
equately treated.

Sensible - Compoaers of ligllter
piano pieces such 11.1 Chaminade,
Goclard, Schutt, Sinding, Bohm
Wachs, Enllelman induded. '

lIIultrftted-Handsomelyillusnaled
throullhout. Musical mapin color•.

Appendix-Tells how to organize
and conduct a musical club.

Self-Study - Just the thing for
Amateurs, Concert-Goers and Self-
Study Students.

Fresh Flower Seeds and Bulbs
THE ETUDE has again completed arrangement~ whereby .it is I;'0ssible to J"!la~ethe

following exceptional offers of flower seeds and bulbs III connection WIth a subscription to
THE ETUDE. The seeds and bulbs are all guaranteed to be fresh and of the best quality.

COLLECTION I. FLOWER SEEDS
One packet of each of the following:. .
Sempte's Choice Jlfi:r:ed.Branching As./ers, !!/Lred .Peo1l)'.Flower~d pop'p!es,

Crandijlora Sweet Scented IIltgn01lette, Choice 1I1t:ced l\asturttu.1Jls, l1ltxed e,m,t
Flowering Cosmos, Fmc illix-ed Phlox, and a lm-ge packet 0./ Mixed Large Flow-
ering Sweet Peas.

This collection of flower seeds given for sending one yearly subscription to THE
ETUDE other than your own, or will be gtven free with a year's subscripdon at $1.60

COLLECTIONII. A GLADIOLI BED
Twelve Superb )Vew Hybrid Gladioli Bulbs, Assorted Colors.
The blooms ire very large and have a wonderful range of color. The bulbs are

large, fresh and of finest quality.
This collection of bulbs given for sending one yearly subscription to TilE
ETUDE, not your own, or given free with one yearly subscription at $1.75

COLLECTION m. SUMMER FLOWERING BULBS
Three Tuberous Rooted Begonias, .Assorted Colors, Orange, Pink and

lVhite; 3 Dwa17 French Cannas, .Assortca CoI01's; 4 lJ1ammotlt Pearl Tuberoses;
2 Smruner Flower-inK Osseiis.

This collection of bulbs given for sending one yearly 8ubscription to THE
ETUDE, not your own, or given free with ODe yearly suloscription at $1.80

Send us two yearly subscriptions to THE ETUDEat one tim.e and receive as
a premium. all the flower seeds offered. above and both collections of bulbs

Parasols in Advanced Styles
No. L. AH silk taffeta, on paragon frame,

Miraion style handle, nice tassel. The follow.
ing colors : Hunters. navy, cardinal , pink. light
blue and white. Given for five yearly sub-
scriptions to Tne ETUPE at $1.50 each.

No.2. All Shantung silk, 8 rib, white
paragon frame, with Mission style handle and
silk tassel. One color only-c tbe natural world-
famous Shantung color. Given for five yearly
subscriptions to TIl~; ETUDE at $1.50 each.

No.3. Tan Silketre Top Parasol with
colored hemstitched border of rich Ouoman
(sec illustration). Handle of Mission style
"ith silk tassel. Border may be of any 01
the following colors (be sure to state which
you desire}: Cardinal, hunters, royal blue or
brown. Given for six yearly subscriptions to
TIlE ETUDE at $1.50 each.

No.4. Taffeta silk, Mission handle with
silk tassel, with choice of blue, white. hunters,
royal navy, Copenhagen, pink, light blue, car-
dinal or tan. Given for six yearly EnJOy. sub-
scriptions at $1.50 each. AI! of lilt! above
sud expy/!ss cotlect,

Let Us Make You a Present of a Good Umbrella
Send us 4- yearly subscriptions to TItE ETUDE and receive as a reward either a lady's or gentleman'

black silk umbrella, either 26- or 28-inch frame.
Send us 6 yearly s,,!bscriptions and we will send your choice of a pure taffeta silk umbrella for lady.

either green. blue, red or brown. 26-inch frame. The very laten style of umbrella madc.
For 7 yearly subscriptions we will scnd a gentleman's black silk umbrella. Mission style handle

26- or 28-inch frame. Sent by express. Charges not prepaid.
Add 2S cents to all of these offers for each Canadian subs<:ription.

Fashion Magazines
\Vith the advent of Easter thcre is always rcnewed intcrest in fashions and the fashion map;azinel

To. be up-to-date in the <;hanges 1n styles ~f wome.n's d~css, it is a\>!lOlutc1rnccessary to be a regular sub.
scnber to one or more of the follOWIngmagaZInes, whIch WIll be supplIed for onc year at the following prices

The Etude and Delineator, the latter il\ustrating Butlcrick patterns... $2.20
The Etude and Designer, illustrating standard patterns ......•.......•......... 1.75
The Etude and McCall's Mal,tazine, illustrating McCall's patterns one of which

is given free with each subscription..... . ~.............. 1.60
The Etude and New Idea Woman's Magazine, illustrating New [dell. patterns.. 1.75
The Etude and Pictorial Review ....•...... 2.00

. Hcre. is an opportunity. for readers of Tnt: ETUDE to sub!cribe to these fashion magazines eonUinillf
~,~~~n:o~~~~~on about the sprmg and summer stylcs at a cost but a triAc more than ordinarily paid for Till

Let Us Help You Form a Musical History Class
Absolutely no cost to the teacher. A postal request will bring you full particulars

THEO. PRESSER CO., 1712 Chestnut St., PHILADELPHIA, PA. THE ETUDE, Theo. Presser Co., Publishers, 1712Chestnut St., Phil•.
'---------------------------P-l-,,-,-'~m-'-n-"-o-n-T-P.-E-E-T-U-n...JE whh~'~n~a:d~d~.~':':'i~n:g~O~u~.~a~d~v~';"~;,:,~.;,.------------------------J

Special Offer for Renewing Subscriptions Promptly
Subs,;ribers o~ TilE ETUDEwho renew t~eir subscriptions promptly can SAve 35 cents on a 50-cent

album of musIc by takmg advantage of the followmg liberal offer:
Forw~rd renewal imrnedia~ely after expiration and add lS cents to the price of TilE ETL'DE or any

dub of magazmes selected. \Ve WIllcnter the subscription for one )'~ar and will send the choice of anyone
of the following 50-<;ent albums of music. postpaid;
No.7. First Parlor Pieces, piano. 3-\,pie<;es. No. 23. School and Home Marches piano 20
No.8. Album of Lyric Pieces. piano. 26 ple<;es. pie<;es. ' ,
No.9. Popular Parlor Album. 23 pieces. No. 26. Four-Hand Parlor Pieces 17 .
No. II. Modern Dance Album. piano, 18 pie<;es V F .• ,PIeCes
No. l7. Album. of Favorite Compositions· No. 30. ery irst Pieces for Piano, 29 pieces.

piano. Englemann,lSpieees. • No. 31. C0t;llplete Waltzes of Chopin, 14
No. 18. . Students' Popular Album. pbno and pieces.

violin, 22 pieces. Order {he above by number.

Send all orders direct to
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Volume III ANGER-HARMONY Just published

MODERN
An epoch.making contribution to Music·Theory !

COMPREHENSIVE INDIVIDUAL

charting the great area of

'CHROMATIC HARMONY
'GO a unique expe~ence as a specialist in Music-theory and a trainer of composers, Dr. Anger a.d~s a

scholarly penetratIon that has enabled him to demonstrate the" points of the compass," and the distinct
avenues, of this hitherto misty territory of Chromaticism. His theory is new, yet firmly grounded upon the
actual. usages of master-composition. It illuminates and frees, while giving sane direction and balance to
analysis and constructive effort This masterly treatise covers the whole ground of Harmony in its three volumes.
Part I-Carries the student through the Dominant Seventh Chord and its inversions Price, $1.25

Key to Part I '" . . . 1.25
Part II-Treat,s of the Secondary Sevenths, Chords of the Ninth with

d I (5 derivatives, suspensions, non-harmonic tones and extraneousmo u anon. eparate Key to Part II to be pubiished] P' $125
Part 111- Subjects prescn ted are' Ch ti 11 d T . ..' . . . . . nee, .

8-part harmony· the various' co ditior lea y-use . nads and Chromatic Dissonance; special problems of 3-, 5-, 6-, 7-, and
the scientific sta'ndpoint and th~t ~;~n~ gOVernl(llsg InstrumKentaI harmony for piano, organ, strings and orchestra; acoustics from

r -uses. cpa rate ey to Part III to be published,) Price, $2.50
Gra'i" THE BOSTON MUSIC

CO.'S SELECT LIST OF BOOKS FOR THE MUSIC APPRENTICE . I di T b k
in every d t f . 1 ' IDeu 109 ext- 00 sand Manuala for Studentsepar ment 0 muslca acquiaition; may be had upon application.

8

-

•

PUBLICATIONS OF Go SCHIRMER:
I

NEW YORK
Just Published

Concentration and
Facility

Constructive Piano Techni~ for mental and

Just Published
Keyboard

May be ordered for examination

Advanced
muscular training

By

Exercises
Violin

FRANZ KNEISEL

for the

By LOUIS STILLMAN

Price, $1.50 net Price, $1.50 net

b Ihnthisfsystem for!the deve(0pment of facility in all the
fanc es 0 plano tec lnlC Mr Stillman er .

either of time or method.' In~tead of ai Immates waste,
practice expended in mastering technic;rles:oble~~nfless
!TIanner perfunctory, and purely mechanical "P .n ,~
IS fostered and developed, because somethin;o~cen.~ttlOnd
m.en~alJy and emotionally interesting aids thangl. e

d
al~

clingIng to a thought sequence. e mm In

The exercises for the stren thenin f
fin~ers in par~ieular have been d~vised ~i~hthe hw~aker
~~~ty, a~d theflr profPer Use will practically insur~i~de;;!~=

e an per eet reed om of action f . h
unreliable members of the pianist' h dOl t ese two oftens an .

These exercises~ the fruit of man
I . y years of ripe .ca :xpenence, have been designed by M I practl_

furnish a logical technical p . r. Kneisel to
h reparatIOn for th
t e Rode "Caprices" as well 'e study of, as to sup J .
arranged material to be employed' P Y ~rogressiveJy
V· III Connect .leuxtemps studies, Dont's "Grad Ian Wlth ,the
W·· k·'" us ad Parna "lellIaws I s Ecole moderne" Th . ssum1 and

d f . e pu prl c b'stu Y 0 these advanced technical fi . an eglll the
K h guratlOnsreutzer as been thoroughly as Soon as

k· mastered and .
War IS Sure to bring about the I h' llltelligentresu t t ey w .
secure-a correct position of th 1 f 1 ere Wntten to
f'!" . e e t land a daCl1ty III the manipulation of the bow. ,n grace and

May be ordered for exam'n t'
Send for FREE copy of oar PIANO TEACHER'S GUWE a .. . I a Ion

, graded and clasSified list of piano music, selected from the publications and im ".
por a Ions of G. SCHIRME

' R, NEW YORK

tA.~~§~<mfi§Wkm~~
Pleas, m "0 THE ~~ ~\ ,en I n ETUDE when addr''''ng OU' d t'~ aver lsers.
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Children's Piano Pieces

Sixty
Easy

Practice
Pieces

For
1st & 2d

Grade
Students

NEW Three-Step
"Nearand Dear." by cues. E. Be
Roet, composer of "Sorority."
Or. ror ac we will Include" Dance
of the Fairy Flake8" and ,. Grand
March of the MarJne8," two J912
copyrrguta of sterling value. All S
for roc. Order today, gIvIng us
name of your music dealer.
CHAS. E. ROAT MUSIC CO •
Dept. A. Battle Creek. Mich.

Teachers will approve of this collection because
the editor, Paolo Gallico, has taken special care to
include only those selections which will encourage
the student and cultivate his appreciation of good
music.

Arranged by Paolo Gallico. Price,75 cts,
COMPLBTE CONTENTS

Andante from First Symphony .•.•......•. Haydn
Apprentice, The (Rondo) ..•........•.... Dussek
Au Moulin (In the Mill) Gt1let
Bagpipe, The ...........•.......•...••• Reinhold
Berceuse from "Jocelyn" •.............. Godard
Blue Danube, The (Waltz)..... . .. St raus s
Bolero (Spanish Dance) .............•••. GurWt
Bon-Bon (Polka) Beltr
Charge of the Uhlans (Galop Milit,aire) Bohm
Cinquantaine, La (The Golden Wedding)

Gabriel-Marie
Consolation (Song Without Words) Mp.ndelssokn
Cuckoo Call in the Woods, The ......•.... Krug
Daisy. .••• .• .. .. .•.•. . . .. .. . .•.• . Lichner
Dixie's Land .........................•.. Emmett
Donna e Mobile, La (Rigoletto) Verdt
Faust Waltz ...••••••••.................. Gounod
Grandfatber's Dance Liclmer
Grandmama's Waltz ..............•..•.. Koekler
Grandmother Tells a Ghost Story ...•.... Ku/lak
Hansel and Gretel ...•.............. HI4mperdink
Hunting Song .••.......... , Gurlitt
In Rank and File .........••...........•.• Lange
Last Rose of Summer {Mat tha] ..••...••• Flotow
Little Dancer, The ..................• Streabbog
Little Soldier, The Loeschhorn
Loreley .• • •.. .• .. .• . •. . ....••• Silelter
Mandolinata, La . _................•. Paladilllu
Marseillaise, La (French ~alionat Song) .der [sle
May Bells............ . Spindler
Mazurka.................. . Duvernay
Melody. . . . .. .. .. . Koehler
Menuetto .....•••..................... Reinecke
Merry Farmer's RetuTIl from Work, The

Scltumann
Minuet Paderewski
Moment Musical. Schubert
Morning-Glory Lt'clmer
Openingof the Children 's Party(Polonaise)Ku/lak
Pastorale ••••.•••...••......... ' Burgmueller
Polka Koehler
Polonaise .••.......... , ..........•..... Lichner
Restless Galop. The ................•. Streabbog
Rondo (" May Breezes ")... ...•... . .. Krug
Schottische Duvernoy
Serenade ........................•........ Haydn
Soldier's Chorus from" Faust" .. .. Gounorl
Spring Song (Song Without Words) IITendelssohn
Staccato Polka Bo/UIl
Star Spangled Banner. The.. . , S"dth
Styrienne, La ...•......... , itlll"gmueller
SwaneeRiver, The............ . Foster
Sweetheart (Landler».... . Behr
Tempo di Minuetto.. . .••.. . .. Beethoven
Toreador Song (Carmen). . Bizet
Trumpeter's Serenade, The. . Spindler
Turkish March............... . 1Ifozart
Tyrolese Melody .....•................. Koehler
Venetian-Boat Song (Song Without Words)

Menrlelssoltn
Waltz .•••...•........................ ,Duvernoy
Watch on the Rhine. The (German PatTi.

otic Song) ••••.. _ Wilhelm
When Roses Bloom (Waltz) B~kr

Other Most Popular Music Books
HomeSongl(Words ,mdPiano) 11l.5O
Hymn, (Words and Piann) . .51l
Mother Goon Snugs (Wnrds aM Pi"I\I». .51l
Nattonal Song. (Wnroill ,... d Piann) ....•.......• _... .51l
Snog, or the Flag aud Natton (Wordl ond Piono)... .51l
Songs from Popol ..r OperlUl (Wordl and Piano)... .75
Love Songa (Words and Piano). ..• .50
College Songs (Word. and Piano) 50
New College Songs (Wnrds and Piano) ....• _...•. _.... 51l
New Songa for Glee Clubs (Wwds and Piaun).... .••. .M!
New Songs forMale Quarteta (Wards and /';ano)... .50
Songa for Gult .. r (Words "nd GlilIar) .75
Plano Plene...... ..... .75
Modern PI..no Pieces .75
PI..no Pieces for Children.. .15
PlanoDnets •....•• .••• .. 75
Piano Danoe Folio ,... .75
SelesUnns from the Operas, (Piano An·anuemenl.)...... .75
SelooUnna from tbe Comic Operas (Piano A''l'ange,nent) .75
Plann Instruotor....... . .75
Mandolin Pleee.

Solo Y ..ndnlln.. .ill
Second M..ndolln....... .(0
Pl ..no Aooompauimeut .. ". .M
Gnita.r Aooompaniment.. .40
Cello Obligat<>.. .40

Mandolin Dan<:ePlanes
SolO Mandolin..... .40
Secoud MandoUn....... .~Il
GnU.... Aoeompllnimellt. .ill
Piano AooompBnlment.................. .50

Violin Pieee. (witll Piano Accampaniment) .75

vlounVri~~~~ ~i~~oe:(:i~ia~~~;,;; '.i~~~,;,p';,~;~e';i;:·l:~
Vlolln Danoo Piece.a (twn Violini and Piano)...... UIO
NolO Violln Snl0. (wUII Piano Accompanlm."t).. .75
Clarinet Solo. (witll Piano Accompaniment)........ .75
CnruetSoios {.. till Piano Accompaniment)... .?5
CnTlle~Seleotlons (with- Piano Accompanimenl).. .15
Flute SOl09 (toilla Piano Accnmpaniment)....... .75
Trombone Soloa (w/tll Piano Accompnnimenl\......... .75
Trombooe Solection. (witll Piana Accompaniment)... .i5
OeHoS0109(witla Piano AcCO'>mpatlimell.t)...••. •••... .75

~~I~~c~1:CJ~~~~}~~~.~~ .~~~~~~~.~i~~~~:::::.....:;~
Special Discounts to Teachers

HINDS, NOBLE & ELDREDGE, PUblishers
31-33 W. 15th St.·, New York City

BRAINARD'S ELEVEN SONGS
By CARRIE JACOBS-BOND

The best songs by this composer. Brainard's
exclusively. List price $1.00. Usual discounts

THE S. BRAINARD'S SON'S CO.
.New York Chlco&,o

GORDON'S GRADED PIANO COURSE
8 GRADES (Fin! 6 now "ad,) 50 CENTS EACH

The studies and recreations have been so
deftly chosen that while the pleasing quality
always demanded by the growing pianist is
fully in evidence, it is constantly kept subser-
vient to the demands of good music writing,
and thus charm and worth are made to go
hand in hand in a most unusual way.

Send Eor circulars and special priCe!

H. S. GORDON. - 114 W. 30th Street. - NEW YORK

MONEY~SAVING MAGAZINE
Send all orders for magazines to THE ETUDE Clubbing
Department. Like our premium depa.rtment, it is ,:on-
dueted solely to furnish our readers WIth the magazmes
they desire, thus eliminating. the worry. an? .annoyance
of ordering a list of magazines from individual pub-
lishers. This department offers an effective means of
purchasing magazines at particularly low prices. Whether
or not THE ETUDE is included in the magazines selected.
send the order direct to THE ETUDE. It will be executed
promptly. Any periodical [domestic or Ioreign] can be fur.
rushed as cheaply as by any reliable agency. Ask for prices.

Val ... OUT PTIC.

$3.001 THEETUDE '1$2~~~
De,lineator • • 80<

$3·solTHE ETUDE· .. '1$2.30
Pidorial Review (2 yrs.) i"t',~~

$4·50! THEETUDE. '1$3' 4SHousekeeper .. . s..,ni'
American Magazine. S1.0~

t~:~:lTHEETUDE .
$3.75 Pictorial Review.

Modern Priscilla.
Ladies' World .

To Find Readily the Price of Any Club

Send for the 24-_1lII ETUDE SUBSCRIPTION CATALOG of M.. r;r .... itI. B.... ai_

Send all orders. address all correspondence and mak.: all remittances payable to

LTHE ETUDE, Thea. Presser' Co.,' Publishers
1712 Chestnut Street. Philadelphia

YOU CAN ADD Ladi... Hotn.
Journal .,t $1.5D (no dub).
S.,turd.,y £uen;n6 Po.t CIt
U.50 (no dub); Count,y
Gentle,.,CI" ot SI.SD (no club).

YOUTH'S COMPANION
('0" b~added 10 any order lor
$1.75 additional; a('u Mar('''
JO, $2.00 acldi/iono/.

Please mention THE ETUDE when addressine- our advertisers.

REGINALDDeKOVEN

JUST PUBLISHED

Four Spring Songs
BY

Little Green Lady
Young April
Miss Daffodil

Spring's First Kiss
EACH FIFTY CENTS

Regular Teachers' and Professional discount
allowed.

JEROME H. REMICK & CO.
131 VVest 41st Street

New York City
Write for OUT new thematic catalogue of other
. songs by Mr. DeKoven

COMBINA TIONS
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Wide and deservedly Popular Success

.THREE DANCES HE~;~MVIlI

By EDWARD GERMAN

1. Morris Dance 2. Shepherd's Dance 3. Torch Dance

MORRIS DANCE

Boosey & Co.'s NEW ISSUES for February

Nine Favorite Soprano Songs
By

Mme. LIZA LEHMANN
I "T" , C dl ""YouComprising such well-known examp es as: rtam a s ra e,

and I" "Beautiful Land of Nod," "Come Dance the
, Romaika," "The Snake Charmer," etc.

IN ONE VOLUME (Medium or High Voice), PRICE, $1.50
([[Thematics of this Volume obtainable from any Music Dealer

II "CARL FLESCH
"Urstudien" for Violin

Bas
DITSON BUll-DING.

ROOM 11.

"THE
BURDEN OF THE CROSS

A Lenten Cantata

By WlLUAM REED

Text: Biblical, lind in part by ", ~
Thomas it KCITIPISand John Kcbk

For mixed voice. with organ, solo vctces:
Soprano and Baritone

Time of performance: about twenty' five
ruinu tcs. Price, s.k poslPaid

CIiUIThly in spirit, and 01 medium diffi·
cnuv.

'THE KNIGHT
OF TOGGENBERG

Ballad for Alto Solo and Chorlls of
Women' .. VoicesFRITZ KREISLERwrites: "the Crown

of the modern Violin pedagogy." DANCE.
r-.;

~

p ~:
" •

p"j. " ful. * F'.L *

Fromthe Ge-rman of Friedrich von Schiller

The ~Iusic by
W. W, CILCHRIST~OST violinists who are able to devote only a

short time to daily practise-orchestra players,
teachers, advanced amateurs and traveling
virtuosi, for example-soon discover that they

gradually lose perfect command of their instru-
ment. The reason for this is, that, though we possess
many excellent pedagogical works and studies, we have
none in a condensed form which truly meets the needs
of all such players.

Latest English Ballad Successes by
the Leading Composers

"MOON BOAT"
Keys: F (Bb to Fl, G a nd A

"SINCE LOVE IS MINE"
Wordsby HAROLD SIMPSON Keys: Ab (C to Eb), Bb and C Music b)' CHARLES DEACON

"MY LAGAN LOVE"
Wordsby SEOSAMll MAcCATHMHAOILKeys: C (Bb to Eb) and E

"A LAST YEAR'S ROSE"
Ke)'s: Db (C to F) and Eb Musicby ROGER QUILTER

"IN THE WOODS"
Keys: F (C to F) and A Music by KENNEDY RUSSELL

" 0 BOY JOHNNY"
Wordsby CHR1STINA ROSSETTI Music by ANNIE O. SCOTT

"LOVE UNTO LOVE"
Music by ARTHUR SOMER\·EI.L

H NECTARINE"
Keys: F (C to F), G and Ab

.. THE SEA ROAD"
Keys: Eo. (Eb to OJ, C and D

Friel-. SOc postpaid

or artistic worth nnd moderate difficult v,
It requires about rwcuty minutes tu sin;:-It.

Musicbr ERIC COATESA DAY IN"CHORAL FANTASIA
FROM "LOHENGRIN"

Wordsby F. E. WEATHERLY

ACantata or Operetta for Girls' Voice ..

By RICHARD WAGNER

Arranged by Percy E. Fletcher
The text bl" Florence Hoare

For Mixed Voices
Time of performance: about twenty min-

utes.

By HERBERT W. WAREING
Mus. Doc. Cantab

The text by Florence G. Attenborough
Solo voices: Soprano. Alto

Time of performance: one-hall hour

Music by HAMILTON HARTY

*Flesch Urstudien Wordsby W. E. HENLEY
Price, 41k postpaidmeet the requirements of all violinists with limited

time for daily practise, inasmuch as they demand only
half an hour's work each day, and enable the player
to keep up his technic to the highest standard.

3 Marks net.,
music dealer

Represents the best choral numbers of
Wal/ncr'!; beautiful opera. For soprano.
and if a vnilab le, a tenor soloist, with chorus
of mixed voices. Available for high school
choruses and glee clubs.

Price, i5c postpaid Wordsby R. BARRINGTON
p

01 moderate difficulty and
ability of average school girls.

Perl. "'..f,. Pal ,;~,

Price complete, $1.00
Also arranged for pianoforte duet, pianoforte and violin, pianoforte and

string quartette and full orchestra

Wordsby K. MARGESONTHE FAIRY GODMOTHER'S LESSONand obtainable from
or from the firnn of

Price,
every Music by W. H. SQU1REAn Operetta lor Children Wordsby HAROLD SIMPSON

By CARRIE BULLARD and ABBIE G. LEWIS
Musicby HAYDN WOODRIES & ERLER Wordsby J. P. O·REiLLYPrice, .soe postpaid

Easy. l11l'1odiou~.bri",htand attrnctivc, and the atune nction slmulc and easy to learn.
Rr-qutn-s twenr y nuuutcs 10 snur u. THE H. W. GRAY CO., 21 East 17th Street, NEW YORK

Sole Agents for NOVELLO & CO., Ltd.
Korrigl. Sachs. Hofl1"l.uaikalienhandler,

Berlin W. 15
Kuduratendamm 22. GERMANY

"Orchestra parts Illay be rented

9 East 17th Street, New YorkBOOSEY & CO.

EDITIONCENTURYEDITION WOOD RECREATIONSVOLUME THREE GRADEDTHE
PIANO

OF

ALBUM A collection of pleasing and desirable pieces

by the Best Authors
THE BEST SEEBOECKMusic :~: Child WorldOver 650 Volumes OF THE

The favorite compositions of W. C. E. SEEBOECK

With preliminary studies in interpretation and a teacher's analysis of
instruction prepared

Edited by W. S. B. MATHEWS & EMIL LIEBLINGCompaed byIT has been the endeavor of the pub-
lishers to make "EDITiON WOOD"
the finest and most correct edition

of Standard Studies, Recreations and
Classics yet issued.

.0
The Editors have tricd to be very

conservative in their work, and have
followed as closely as possible the original
editions of the classic~, making only the
changes which seemed necessary in order
that the phrasing and fingering should
agree with modern ideas.

.B

.T~e engraving, paper, printing and
blndmg are the best obtainable' in fact
nothing has been spared to ~lace tb~
Edition upon as high a plane of excellence
mechanically as it is musically.

.#
All of the volumes are bound in sucb

a manner that they wilt remain open and
fiat upon the piano rack when in use
and many of the volumes are to be had
in handsome, durable, full cloth bindings.

.0
Fully one-half of the volumes con-

tained in "EDITION WOOD" are the
copyright property of the publishers and
can be obtained in no other edition.

.0
The phenomenal su~cess of "EDITION

WOOD" is the best testimony of its merit.
.0

Complete Catalogues sent free.

MARl RUEF HOFER For the First, Second, Third and Fourth Grades

These melodies ha\'e been admirably selected, the gradation is most consistent,
each piece carefully and fully fingered, with the embellishments written out in
foot-notes. This series will render many services-as delightful themes for melody·
playing, abundant and varied material for recreation, as a means of promoting
acquaintance with the best composers of many schools1 and, their supreme service,
of kindling an interest in good music and awakening the artistic sense. An ex-
amination of the "Graded Recreation" means its endorsement and adoption. Two
volumes. Price, each 75 cts.

«n Some dealen ask from 25c. to SOc. a copy for "Century Edition"
sheet muaic. It's warth it-but -dan't pay more than TEN
CENTS (IDe,) our price .

«n Lo~kover the following list of standard and claasic compasiti
which are sold in other Editions at from 25c. to 75c each on..,

«n "Century Edition" price is hut TEN CENTS (IDc ) a'copy 'no t
ter what the marked price may be, and best of ~I we ~ill ma·
anto;e that each and everr copy is as good as, or better than';..rt;
COPieSyou have been huyml( at many times the price we ask

'll In p!"per, printing, phrasing, fingering and general excellence' this
~~i~~~n cannot be surpassed, there can be nothing bc;tter at' any

«n If eve"y c1..im we make is not as r",presented, we wat r f dyour money. e un

By CHARLES E. WATTis no~v published and' on sale. A long
promised book, delayed for various rea-
sons, but in contents it would not have
been so attractively complete had it been
iss~e.d earlier, so there is some gain in the
waltmg. It will be found a fitting climax
tC:' ~o exce.11e.nta series, while in grade of
difficulty It IS throughout the simplest of
the thrce books.

\Ve give tile section headings to denote
the variety of subject-matter covered:
I. The Children's Hour; 1I. Familiar
F~iends; III. Doll Suite; IV. A Long
Tll~e Ago; V. Harvest Festival; VI.
Chnstmas; VII. Easter; VIII. Music
of the Springtime; IX. Serious
'Iusic; X. Fairy Themes; Xl. Fairy
Stories.

Sections r to X eaeh contain from 5 to
12 numbers; section XI contains 27 num-
bers. 15 pages are devoted to descrip-
tive and instructive matter, and there are
132 pages of music alone.

The engraving and printing are of the
highest type of excellence and the book
is strongly bound in cloth, uniform with
the other two volumes. Price, $1.50.
A .fine collection for piano teachers

wanting pieces in the 2d and 3rd grades
of difficulty.

Here may be found real gems in piano literature for children of both smaller and
larger growth, The compositions are all extraordinary good, and everx teacher can
use this Album with resultant good to everyone concerned. The pieces a~e easy
and tuneful and yet never approach the commo~place. The work ~s.pIanned lS b~th
synthetical and analyti~al, has preparatory studies for eacl.l compOSItion for a readier
execution and proper lllterpretatlOll of each, and con tams a supplement for the
teacher on "Seeboeck Pieces and how to teach them." This supplement is a sepa-
rate pamphlet and may be detached from the book proper. Price, 60 cts.

c •
PIANO SOLOS, 10 Cents per Copy PIANO DUETS, 10 Cents per Copy
Title rUm!,O,",- Gm,le Title COInpo,er Gn4

~ ll~e, Trnn<cr!I'tioll.. ... \'eh~r e" .-nllerl .. RlI8tlclI.llu, lnle'n,~.. o .lI...esg-Ill (
, ~llbe"'1"" "Ill ..", .I.".k "'.utterer, '1'he Chamlnad. ,
Balletd ..,. P"flliloll~ ,.. ,__ H",I".. I T
JI"~cll.r<>le,'·T,,','. of 11M",.,,,,,· UII"""Io".h l"\·uat!on to the p"'lee WlOber Ii
By Moo"lI~ht,... . Iho,,,h.1 ,e~ S.l'll'hee ... , ...............• lIft~hlJ".nn 4
C,fIl'rl('e 0 ..1 Hunte. . ..•....... 1.•)10".1. 1.ohellu;rlnMurc". \'I'R 4
0J'IIIa' Poel .. _ .'."H~,.h"lk ~'U8t~lllelOverture·::::.:::::::: iiiIH'~~~~ 4
I'll'llt Tnr .."tellll ,_.. . lIllI, .:"ft "',,<.I .. elUlI"tOI'CrllJre ,S"IIP' 4
(:rand M"rdl de C.. "" ·,.e 11",,11""11""]>1 5 QQ I~!:Ua ..., Sc-h" pnk.. 4
lI"more8'1ue _.: Ih"r.k 4 Z:m"O'V:I;·.·;t~"_:·.·.·..···.·..··.·..··.·..··.· ".•U.,:n,.. "
I~"""n..la,, RI".,,,,,,,I.,-,:\"o -~:: .J.l'~1 1 .. ~.~ ·v

~,:.:~';;:~~;) .•.'.'.•..'.' , __ , ll"hln,h·lo, Il VI.OLIN aDd PIANO, 10 e·nl. p.' Copy•. . H"ll,ch.lk " .. ...
.1IoulIlII:htS-o" .. t" Il'~'lho"",, 6 T,t1~ ComjlOBer Cc~tle
"uet lind Pe"sHut O~,~~t;,·~S""p6 ~ .A DIleI'lI Sen"'lltle : Rraga ,
Itll,l"olettoFlllltllllle (,1,01 IJel"(.'e"--8et "Jooel>·o GOIIRr.l ~
H"slleof.sprllll: : ~hl!lh,[I" ('av Una ...•..•.....•...•.............. Kall' ;;
""Iuto Petlth K""."I,ki ~~~;ae;I:'::~~: Lnll~e ,
St:ren"de., :: {'I'RI"Jn,,~e.. Lurco ~ l\<·nl._kl 6
iOl"nlltu P ..th..,tl'lue 1I"plllo.-e" ;; '\ lIind~1 3
Willi Tt:n (),·ertlll't: 11_1,,; .. 8~eloty In F "U;';,ln'td" ..
Wllehe~·I)I\II(,c..... . 1IncU"wpJ] 6 8t:;o~~;o~:~~~erle Tho .. 6 ..
W"oolhuHI Eeht>cs.. . 11",-"11111 Tm"'!l.;;:u!ler.H"~b ·::::::::~'~.::::~ ~

The complete "Century" catalog of nearl t .
four hands, also one and two Violins d p. y "]0 thousanil tItles for Piano two and
free fOT the asking. an lano, a I at the TEN CENTprice-Can be had
It I~ mOney in your pocket to insist '"

[f he Will not, order direct! upon ycmr dealel' sellmg you Century Edition."

DAYCIRCUSCLASSICS FOR THE YOUNG
Simplified transcriptions of the favorite compositions of THE

GREAT MASTERS carefully fingered and phrased
Melody Pictures in the First Grade, for Four Hands

By BRYN HUMEBy PAUL FELIX
The progressive difficultr of the rhythms may be more easily Overcome by

first singing or reciting with the pupil the words accompanying each one; ob~
serving carefully the correct accent. ] n pupils' recitals the set of twelve pieces
will be found useful as a diverting entertainment by reciting the verses before

each number, and if deemed advisable, having different performers for each one,

The contents are: Breakfast, Circus Day, The Fence Posts, The Sea Lion, The

Kangaroo, Tickets, The Prairie Dop:. The l\lonkey and the Elephant, The Crowd,
The Rain, Playing Circus, Good Night. Price, 50 cts.

IN TWO VOLUMBS: ONE FOR. PIANO SOLO-ONE FOR FOUR. HANDS

This collection has been made for the purpose of helping the young student
to approach the works of the great masters in a practical way. Compositions have
been selected-the favorite Beethoven and Mozart Sonatas, the Chopin Dance
Forms, the choice Mendelssohn numbers; in fact, the best things from Bach to
Schumann-that are frequently heard in concert or in recital. These have been
carefully simplified in such a manner that the essential featureS' of the original have
been retained, but arranged within the possibilities of small hands 3nd early music
studr·

The books present in a concise and practical way the beauties of the classic
school. Price, each 50 cts,CLAYTON F. SUMMY co.

Publishera

225 So. Wabash Ave., Chicago,THE B. F. WOOD MUSICCO.
Propr-ietors of "EOITlON WOOD"

1
246 SumDler Street 23 East 20th Street

BOSTON NEW YORK

Abo at LONDON lind LEIPZIG

CENTURY MUSIC PUBLISH INC COMPANY
1179 BROAOWAY, NEW YORK CITY THE JOHN CHURCH COMPANYIll.

,In May, 1912,. wc will move to 62--66E. Van
l,u~cn St~et. StelnwayHall Bldg., occupying the ~
entlrc first Aoorand basement. ~

I I"" menti,,, THEETUDEWhen~:~"~"~"I~ng;;ou~r~a;-:ve::~"o:~~. .:T.:U~R~Y':'Lj.f.E:":D~1T!'~I~O~N!JLJ
CHICAGONEVV YORKCINCINNATI

Please mentlOn THE ElUDE when audressmg our advortlsen,
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ART PIANOS FOR ARTISTS

TH'E POOLE
THE music student, the

amateur and the fin-
ished musician go about the
selection of a piano with a
somewhat different view-
point from the average lay-
man. They have a more
definite idea of what con-
stitutes rea I artistic' tone
quality; they have different
standards, perhaps more
exacting, from which to
judge tonal effects, and the
fact, therefore, that hun-
dreds of POOLE PIANOS

'" ... ha ve been purchased by mu-
stctans IS o~speclal slgmficance. It presents the verdict of a
competent Jury; one which the intending purchaser of a
plano can well afford to take into careful consideration.
It is the beautiful sillgillgquaJity of the POOLE TONE

as well as the attractive appearance of these pianos which
appe.als to the arttsttc sense of the trained musician and
music lover.

THERE a~e Peele repreaentatione in nearly ~very city and town in America. we will
gladly give you information about our special terms to musicians and OUf system of

payments . .JUst as eaw for you to b,uydirect from OUf factory a~ though you lived in
Boston. Liberal allowance for old Instruments. WRITE FOR CATALOGUE c.

POOLE PIANO CO. BOSTON, MASS.
U. s. A.

GEORGE ~. BENT GRAND

At this period of the world's work, there ISmade in Chicago a line of
artistic pianos of unusual merit. The George P. Bent Grand and the
Crown Uprights stand for the highest development in the an of pian
building. To playa George P. Bent Grand isto be fascinated with
its tone and touch which the strongest superlatives could not overpraise.

Shouldyoulike to knowmore about the GeorgeP. Bent Grand
and the Crown Upright Pianos, it will be a pleasure to us to send
full information, with prices of the instruments delivered in your home I

and on easy terms of payment if desired.

W rite to-day 1 if you are interested I to

GEO. P. BENT COMPANY, Manufacturers
214-216 So. Wabash Ave. Ch' IIIlcago, 8.

Publications of ARTHUR P. SCHMIDBOSTON. 120 BoYlston Street LEIPZIG NE\N YORK. 11 'W'est 36th Street
NEW SONGS The Pupil's LibraryBY NEW PIANOFORTE COLLECTIONS

MARY TURNER SALTER A Progressive Collection of Pianoforte Pieces FOR TEACHING PURPOSES
The Sweet 0' the Year B k I B FIRST SERIES, 35 Easiest Pieces

CARL~ ~ 00 , ook II, each . . . . . . . . . . . . . , $0.60 BOHM.........-.. (Schmidt's Edncatsonat Series No. (3 a-b) .
Musical ~choes. lO Instructive andM.. , r.",. S'L".

SECOND SERIES, 32 Easy PiecesaJ ..... " ... ,. ., ~ Book I, Book Melodious Compositions (G dII, each . .. . ...... .60 1-2) . . . . ra es~, , .- ~- , ...~, (Schmidt·s EducatioJlal Series NQ·.41 ~-b) (-?chmidt's Ed~c~ti~n~lS '.' " $0.75
B k I lHIRD SERIES, 24 Pieces in the medium grades Promenade erus No. "9)

-' I. 1,1', I~ 1 00 , ook II, each : . . . . . . . . . . . In Men)' Mood ~onte!DPlatioo
. (SclWlldt's EducatiOOlal Sep'ies No. 4~ ~-b) .60 Soldiers a~eeomiog A aeatlOn 'I'ime

(March) rn:; in Ann
These collectIOnsof instructive and melod'o . . . With great delight F([olonai~e}.,.

~~~e~~:~d;~:cne~if~Jol~a:r\~~~7n~ef~~~?~5i:~onlgh~vc~b:e~SI:~~~rull;o;h~~e;f~~~alt~~r~~~k~r~} (Etude) . 'rom the 'l'rrol
~~ ~ selections are suitable for recital work asgwell:~~~e;: of ~~tractlde e~ucatlonal music. All the

Hunting Scene 0).~~~11entime or
crea '00 an stu y. CARL HEINS~\io .. _ .... ,." • .- .. Six Fancies. Op 270 (S• The Pupil's First Etude Album. . (Schmidt's Educaiio./(/7'jn4 Grade). .75

f ·=I~ l {\way to the WOods ~Y!es No. is)
52 Pianoforte Etude. rhoughts of Borne ihe i\Ierr~' "\Vandere

The Pupil's Second Etude
Heart's Springtime Tile lilpine l1unter r

- '. Album R. KRENT~L;;an" Farewell

., ,.. ,... ... " '....... 34 Pianoforte Etudes Village Scenes 6Cs............
Selected and arranged in progressive order. . . Pieces. Op 19 . (G dharacteristic

I~ M'c lIlT 1l1"' 1
By FERDINAND MEYER (Sclmlidt,,'Ed';culio,Jaa,ls .1-2) ..

A Villa,geBolida ~Hi!S No. 059)
Price, 75 Cents Each Pervel'!llty Y ,\he quckoo Call

• These book6 of carefully graded Etudes have been com '1 d' .
Danceill theMeadow blnnng Soldiers S-- ~~- CDmoldt COP). 50 Cents. olden Suuset

~heclearest manner possible, all the technical rhythmical dPI e vyltht v,ew to presenting, in LUDWIG SCHYTTEMy Dear. Ab (eb-g) F (c-e) !n modern pIanofortemusic in the eadier grades Th an. notat'o.na problems encountered

The Sweet o' the Y~ar. F (f-~),D (d-flf)
109 to the pupil, are selected from the works of the for: sel~cAlons,.wh'ch /re s~ort and interest_ Instructive Recreat'mos mencan an foreign. study writers.

Compositions. (S~~~sd J Selected
Song of Agamede. Db (eb-gb) Bb (c-eh)
The Young ~usician. G (d-i), E (b-e) The Pupil's Duet Album

(Schm"dt'~ Edl<c..tiO'I~l S ~ade) .. .75
( F;nl)

Sylphs and N' . eY!~s No. 48)
I Lay My SinS on Jesus. (Sacred). J Wi1I-o'-the-wi~~es It the BaU Roo

Series Rondo in D !I:vane InF (d-g), D (b-d) 16 Pianoforte Duets in the easier grades Moonlight Bar- ~rds. of Passage
There is a Blessed Home. (Sacred). earoHe adnlena
G (d-g), D (a-<l) • By THEODORE "LA'D.nee,

PRICE, SO CENTS EACH Dennee,Foole,Franke,Gurlitt, Lynes,-Orth Sartorio and oth Morceaux P • CK
Book I, Book II, each . . " ers oetIques 8 -

I Mail Otden Solicited and Filled Promptly I (Schmidt's iU;tc~ti~n~l Se~ie~ N.. 6 . b' . •. • $0.60 Compositions. (Thtrd Selected
to aU Parts of the Country o. <I a-) (Schmidt's Educal' Gra.de).. 100

Send for list of contents ,of the above collections
Fab1iau IO'lal Serzes No. 17) •
n':~tz .at TWilight X~~seh:'lrnJonieuse
C qm.se. i\Ienuet S g Wlthout Word

Please mention THE ETt1DE when addreSSing our advertisers.
antatilla erenade Mad'l 8

. CapriCe--Tara.n7ema
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BETTERMUSIC IN OUR SCHOOLS,

WHENEVER the slozan of well-meaning but shallow civic econ-
omists, "a way with m~lsical nonsense," is he~rd . app.lied· t~ our
public school work, every music lover should arise In hIS parhcul~r
might and clan his armor for a royal battle. Th~ need for ml.:sle
in our modern life requires no more demonstration than the 1111-

meuse public demand for it. Just how music ben.efits us would be
difficult to tell, but it does help us, and man cnes out for more
music, more beauty, more hope, more joy, more brotherly love.

Instead of lirnitinc the music in our schools, let us have more-
more of the stuff thOat mitigates the reformatory-like discip~ine
which so many teachers with good intentions mistake fa: education.
\Ve know one particular boy who prayed every mornmg that he
might go out and find that the school building was reduced to
ashes and school postponed for months. He wasn't a bad boy, and
he wasn't afraid of work. The school that he attended was satu-
rated with the idea that education was a kind of punishment.

The school orchestra is now coming in for its share of atten-
tion. One in the English High School of Boston has ~een in
existence since 1?87. The l11ember~hip of the orc.hest.ra IS now
forty-seven. It is said that the only mstrt1l1len~la~klt:g IS ~n oboe.
Five hundred students have been connected with It smce ItS start.
There are over two hundred selections in the library and the
orchestra is capable of pedorming difficult concert numbers'. Last
year they played the overture ,to Tnnnhiinser, \:hich. it wjl~Jbe
remembered, was regarded the 'terror of professional players at
the Boston Peace Jubilee in 1869. Attendance at orchestra re-
hearsals counts on the diplomas of the members. There are similar
orchestras in many American high schools, and in others the intro-
duction of the sound-reproducing machine has done much to bring
the orchestral masterpieces of the great musical thinkers nearer to
alit" children.

~\¥~=DO I=TRI=GHT==mli

A FEW days before last Christmas we chanced to look in a
shop windo\\' in a distant city and saw a collection of about as
. many indifferently executed articles as one could imagine. It was
the window of a H\Yoman's Exchange." The "\Vomen's Exchange"
stores th rOlwhout the country have clone a great good through

b -

making a market place for the services of hundreds of women
\\·ho throtwh the sorcery of circumstance, have been changed, h

from grand dames to needlewomen. Looking in that window one
could not help noting that practically all of the al·tic1es were so
expressive of the lives of those who had made them that the great
pane of glass seemed to take all the form of a character mirror.
There they were, written in their own handicraft.

No w01il;3.11 can put more into her work than there is in
LerseH. 1£ she has been accustomed to feel a higher regard for
the luxuries and dispensable contraptions that surround her she
will show this in her work If she has been idle for years every-
thing, every trait, will be preserved in what she does. Here and
there in that winclo'..vthere were articles which showed efficiency.
They showed that the maker at some time had worked hard enough
to learn how to do that particular thing right. An investigation
revealed that these articles were the ones which the patrons of such
exchanges invariably bought.

Can you \vho practice music read this without seeing the point?

161

If you are gomg to study at all, stud) right Don't fritter away
any time with the idea that since you ne~er intend to become. a
professional musician you Will be excused If you do your work In
an inferior manner. You will never know when you may be called
upon to support yourself by means of what you now may regard
as a mere avocation.

The world is coming to have a proper disgust for the useless
woman-the woman who can do nothing really well-as it has long
had a horror for the man who has never worked hard enough to
master the problems of his business successfully. Publishers receive
daily contributions from men and women cast down by fortune who
vainly hope to rise by selling some manuscript reflecting hopeless
ignorance and past indolence. These same persons might have
produced very profitable manuscripts if they had ever learned to
"do it right."

The "Woman Exchange" idea is magnificent. It should of!'er
encouragement to all art workers and art teachers in introducing
the practice of the fine arts in the homes of gentlewomen, .A.a
teachers should preach the necessity for securing a good, artI.stlc
training in some salable art. be it music, embroidery, lace-making,
painting, china decoration. etc. These things all have an essential
part in making this fine old world of ours more beautiful. Above
all things, let llS emphasize the fact that to try to sell an inferior
article through eliciting sympathy is only a pitiful kind of charity,
while the world is always ready and glad to buy the brains and
handicraft of refined gentlewomen when they know how to "do
it right."

\
IM .1fUSIC AXn II.1TRfJfO,\T. 9nn£1
~~=-~=~

ASK your friend who "knows it all" and he will tell you at
once that professional couples. particularly musical couples. are
forever sailing upon a storm-swept sea in a hark of egg shells with
cobweb rigging, steering straight for Charybdis, As with the actor
and the minister, the matrimonial wrecks of the musician make fine
copy for the newspapers. The musician is advertised-talked
about, and what good is a divorce scandal, pray I unle ....s it is about
someone who is widely known? A thousand butchers. bakers and
candlestick makers and their respective spouses may make trips to
Reno and the world neyer kno\\'s of it. but let yOllr musical couple
part and the world puts on his spectacles. sits back and calmly
generalizes. "Allml1s.1cal couples are unhappy."

Those \\"ho reaiIy do kno\\' arc aware of the fact that many
of the happiest of all marriages have been those of musical couple~.
\\'e know of dozens of !iuch couples that might he taken as morlels
for the whole countn. ?\J tlsical historY reveals matH- ITIOre.
Robert and Clara Schl~mann. Ech'ard and- Nina Grieg. F~lix and
Cecile 1\Iendelssohn. "Rohert and }'laric Franz. to ~ay nothing of
;'1:1-. and Mrs. Bach of Eisenach, .\mong recent examples of
musical connubial happiness are ~tll11ncr Salter and his wife, ~lary
Turner Salter. Sidney and I.ouisc 1lol1lcr, Theodore Thomas anrl
Ro,e Fay Thomas. 1\[1', and :\Ir" II. I•. Bedford (Liza Lehmann).
Mr. and Mrs. Arthur ]jinton (Katharine Goodson), Sir Frederic
and Lady Cowen, 'Mr. and 1\rr~. Cranville Hantock.

Musical couples are, in fact. vcry 110PPY couples when they
have in them the traits of character which under any other condi-
tions would result in a happy marriage. The music has very little
to do with the question. except that it gives the "marriagees" a
common intellectual and artistic bond which may bring a kmd of
delight unknown to the couples who have no such mutual interest.
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Musical Thought and Action
in the Old World.

By ARTHUR ELSON

BRUCKNER'S INCREASING POPULARITY.

,\ NOTICE of one of Bruckner's symphonies sug-
gests the subject of modern music r; ] tendencies. as
well as the individun l greatness of that composer.
Bruckner's rcputat inn has been steadily increasing.
and now he has fairly become one of the immortals.
of whom music number-s lcs~ than a score. YC't in
his lifetime he mel much persecution, Friend,.; of
Brahms looked :lskancc at him, and critics attacked.
Ilanslick was e~pccially violent and unfair. Once
the Austrian Emperor, receiving Bruckner as a
Ruest, asked what f<:lvor he could do. "If yOll would
prevent Mr. Ilanslick from maltreating me," sug-
ge'~ted the composer with great earnestness, .rf
s~iIOuldbe very thankful." Time has done what the
Emperor could not, and Bruckner has gained fame
while Hanslick has lost it, Indeed, it seems strange
now that Hanslick was so long regarded as a great
critic.
Bruckner led the way to a school that is growing,

although he is still its greatest exponent. This may
be called the modern school of pure music. The
modern program school has been fully developed;
Berlioz, Liszt and \Vagner have led to Strauss and
many othcrs, But the path indicated by Bruckner
has been followed successfully by very few. Cesar
Franck, working independently, prodnced one great
symphony, bnt only one, Elgar has written elfec-
tive mO\"emellts, but docs not sncceed on the whole.
Pa.derewski g-rows tediolls, and Dohllanyi. thoug-h
known here by few work:" seems to do the same
thing-. The great Tchaiko\\'sky is a transition from
olel \0 new. D'incly is earn cst, but hi,; ·':\Ioun~aln
Air" symphony vcrges a littlc toward tllC program
idea. Bruekncr is still the pioneer, and the hoor-
long symphonies of his later years arc titanic in con-
ception and execntion.
Brahms lookcd backward while Bruckner looked

for\\'ard. The former, \1 ith Beetho\'en as a noble
model, sought (and found) the earnestness and fn-
tensity and beauty that can be obtained by the
expressiYe use of simplc means. ] Ie used the thir-
teen parts of the classical orchestra. and employed
the pure colors. The modern orchestra, with only
a few 1110re instrul1len~s, has a greatly increased
range of combinations, As an example, there arc
495 different combinations of eight instrttments in
twc1Ye,but in sixteen there would l?e 5,148 such C0111-
binations, Thus it is no wonder that the modern
orchestra affords such variety of color. No one
man can grasp it all, and there is room for many
styles, all the way fr0111 Tlte Isle of the Dead to
Tiff F.ulcl1spicgel or the J812 overtllfC. This
must influence the moclern symphonist. For tIle
time being it has led to a revel in program effects,
tbough the pure schcol is again coming into its OW11.

But a symphony is more than a revel in .tone-
color, It is even more than a certain plastic form.
It is a work ill which the themes. beside.; occurring
in proper sequence, should be lofty, well-balanced.
al1(1dignified. A symphony is a work of wel1-planned
logic, as well as true sentiment, while a symphonic
poem is a romance of passion, a novel in tones.
With Bmckner, as with Beethoven, intellectual bal-
ance is j oilwd to emotional power. The excess of
the latter in 1'I1ahler's symphonies is what makes
them seem like program works wit11 all unwritten
program.

AN APPRECIATION OF DEBUSSY,

Modern music brings one to Debnssy. In the
Rf'7!1If' rfll Temps Prhc/ll, 11/. Raphael Cor has been
g-etting- a symposium of opinions :lbout him, so the
present writer feels justified in giving one,
Debussy is wholly a member of the progl'am

..;chool wi~h all ady;tnced and indh·idl1al style of har-
mony. 1n his piano works this style is discreetly
used, and his excellent tone-pictures form a genre
of their OWIl. Here, as ill all his works. he shows
a fastidious delicacy rather than emotional breath.
The latter, as exemplified in Schumann, is a sealed
b""I, In the nehw;<;yites.
JIl bis orchestral works Debllssy has carried his
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.'11 never return, form fo.uT e~ecti\:e

fisherman who ' \ erne sMore pastoral is LoUIS 1
tone-pictures. .'J it Aubade Legende,
,,'Ie BouralllgJW/lHC, wn 1 .1 S ' RI I
.)111 '" • Tt Dance- 1apSO( y
Angelus and Danse Rustique- ie d ritic
of Delius is more emphatic, and scare one c I

with its noise. 5 . I mcdy
I Puccinis seninx of the punts 1 co ,
11 opera, "'" I' whose

C
< • Allegra will deal With a leroln.c .
,cilia- ,> , ' 1 k her arlstocratlc
pleasing unconventlOnahty. Sloe s r I. d
set. Otto Neitzel's Burbtmna treats ~ . t ie an~er
who won fame at the court of Fre~enck the G~eat.
Excerpts from Maugue's one-act Spllllu: were \~'el rc-
'. d I P . and Alberic Magnard's Berenice metcetve III ans, a. 0 .

with the same fate. Weingartner has rel11ad~ .beloll
into a Siugspiel with spoken dialogue, but It IS too
late for him to remake it into an up-to-date success.

SOME FACTS ABOUT MUSICAL IRELAND.
THE ancient lrish drew a sh~lrp distinction 1.>etwecll

bards and minstrels, The bards were the poet.s, the
story-tellers the satirists, learned in the ,mystenes of
the Gallic tongue. The minstrels were S111gers, harp-
ists, and performers on the bag-pipe. Both classes of
artists were highly esteemed.
The old Irish musicians were so well versed in their

art that it was not necessary to write their music out
in any kind of notation, They were, however, very
scholarly and could easily have notated their melodi.es
had they considered it necessary. Who knows what
entrancing melodies have been lost through this
neglect!
The Irish, like all of the Celtic race-Bretons,

Scotch, Welsh and 'West of England folk-have al-
ways been believers in I7airy-lore. The most familiar
Irish example is the banshee, a fairy woman who is
deeply attached to old families. When the time comes
for one of their members to die, the banshee appears
to them wailing aloud. Quite modern instances can
be cited of the appearance of the banshee. and Will-
iam Butler Yeats, the Irish poet, is acquainted with an
Irish scientist who has been visited no less than three
times by the banshee, each time with fatal conse-
quences. The cry of the banshee has been given as
follows. (The last note is very prolonged) :

To most people the bag-pipe is a Scottish institu-
tion, but it is really common to all Celts. The Irish
bg-pipe in early days was blown by the mouth, like
the Scottish, but later it was blo\\'n by a bellows. The
scale of the Irish bag-pipe is from C below the treble
staff to C above it. with all semitones. While there
arc IIsually only t\\"o drones to a Scotch bag-pipe.
tUlled to A and its octave, there are three to the 1rish
instrument, tuned to three octaves of C. The Irish
!nstrul1lcnt is also furnished with a series of chords
In t11e tenor, which act as accoll1[)animent.
The J rish minstrels played a prominent part in the

Cr.l1sac1elc,c1by S;odf~·ey o! Bou10gne.. 111 speaking of
thiS th~ e,lrly l11sto1"1al1l'u11er says, "Yea, we might
well thmk the concert of all Christendom in this war
would h;:l\:c made no music, if the Irish Har) had
been wantlllg." [
The Irish .hharpers plucked the strings of their il1-

stnunents Wit their nails, and llOt with the flesh'
part of the fingers. . }

UNDERSTANDING CLASSICAL MUSIC.
IN hiS admIrable work Studies iii III d' 1/ .Mr W H H d' a CIII 1 liSle,
. '.' a, ow, one of the foremost and hest ot

~he Enghsh \Vnters on musical ~opics has the f II
lngtosay: ,oow-
"There are thousands of I I 'I

music.' If by 'classical ~e,oJ~e w 10 late classical
11 <r .mll.sIC IS meant the work of
a the ",reat compOsers lIlcltscriminately the tl ..
only one reason Why people should 1·' .11 1ere I::.

that they have not heard i') I. l~]\el It-namely.
. , I roper ~, lev ha"
111. a room where a symphony was . - . \ ~ sal
\\"11h the preconceived not' tl I' bemg pel for1111..:<1Ion lat t ley were t .to understand it, II'e)' 1,,, " no g'OIllg-" "ve given It . .
and perfunctorv hearing· and th 1 an 1111ermlttent
. 1 1 <.' ey laVe goWit1 t 1e perfectly inteligible cumi' . ne away

not pleased. For to listen t .ctlOn that they were
accurate attention.'" 0 mUSIC demands close and

Music 111 ka cs poetry blossom into flQwer, R
FRANZ, .- OBERT

--
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bizarre harmonies to excessive 1eng~hs. Here, to~,
the effects are all delicacy rather than strcl1¥t 1.

One of his later works, Iberia, shows a sh.ght
recession in radicalism and a definite and ea sil y-
followed program" Hugo \\·olf always asked of a
composer, "Can he exult?" In the Fes/h'of Xl orn-
in,!; of Iberia, Debussy has shown that he can
exult. in his delicate way. .

In opera hi- Pt~ll('as aud JlJffisalldc is a stnct
music-drama. The orchestra no longer wanders at
will. but echoes the text skilfully, \\"here Wagner
shows strength and makes the music important,
Debussy shows r ofiucmcnt and makes the 111US1C
subservient-c-as \\'agner's theories demanded. The
non-melodic style of Debussy may be indcpendent.
or come from Franck. but here it could be au
outcome of Tristou. Being subservient, the music
loses much when heard by itself. Debussy had
once decided to set Trisfrlll himself, but gave up
t he idea. Thi" was wise, <1:0; his bizarre delicacy
could hardly be compart'd to \tVag-ncr's direct power.
:'lInch is said of a DebllSsy school, and that com-

poser's inRnence is shown in many modern works.
Undoubtedly harmony is growing more complex
with each generation. But the greatest works
always have some measure of direct simplicity in
them, and Debussy stands for complex impression-
ism-musical stippling, as it has been aptly called.
There may well be- an important Debussy school

with harmonies of a new style that grow upon one
with repetition. But in spite of wild claims, this
will not be the only school of the fl1ture. There
will still be the broader program school of Strauss,
and one may hope that Brnckner will find worthy
successorS. And if Debussv does not monopolize
the present, strll less does h·e abolish the past. He
and his disciples have made many ridiculOtls attacks on
others, especially Schumann. C01l1po~ers, however,
are usually poor critics, as each one, if sincere, 1111lst
give most admiration to lhe style th::lt he choo~~'s
for his Oll'n work. The world thCI1 keeps what it:
judges best. The haullting swectl1e~s of Couperin
abd Ihe elders, the subtle beauty and inlinite skill of
Bach, the glory of the Messiah, the decp expressive-
ness of Beethoven, the rom;l1lce of Schumann, the
richness of \Vagner-must we gi\·e up these to ap-
preciate the eHin delicacy of Deumsy ~ Decidedly
not. Debussy does not abolish the others, any lllor.:::
t11an Swinburne abolishes Shakespeare, or the bitter-
slVeet of grape-fruit abolishes roast beef

OLD WORLD NOVELTIES.

Speaking of Schumann brings 10 mind that a
new work of his was recently heard in Paris. It
comprised two movements of an nnfinished violin
sonata, the manuscri[)t having belonged to Cbarles
Ma1bcrbes, opera librarian. The first movement is
btlilt ()11 lClrge lines, ~111dvery effective, but' the ill-
."piration did not exteml to the secnnd movement.
The IllOst important of classical noYelties. howeY!.:r,
is still the Jella' s)1I11pholl)l. In the quarterly mag-
azine Prof. £!ein, the finder, gives resemblances to
olher Heetho\"en works, to I)1"O\'ethe Beethoven Slg-
nature (on two of the string parts) authentic. The
symphony as a whole i:, t00 qu.iet for the composer
·whose student style was sO independent that llaydn
called him "The Great ::\[ogu1." But lhe orchestra-
tion is c1earer·than llaydn's or i\IozClrt's (no blurrcd
\·iolin scales), and Beethoven may hal'e Cldoptecl a
smooth style 10 show Ihat he could succeed in it
if he chose. It '\vas for this reason that Berlioz
wrote his Elliallce du Christ. The critics had
b~en calling him too advanced and involved, as they
(11d Beethoven also; and he turned the tables on
them by putting an assumed name on the work
They at once praised it. and asked why the radicai
Berlioz never wrote like that: whereupon he dis-
closed the real authorship. Strauss is a modern
examples of change in style; his f minor symphony
being in the classical vein of Brahms'.
Among- living composers Hausegger gives the hest

novelty, a symphony for orchestra, chorus and or-
g-an. .Erich Komgo1d's overture, Op. 4. show~ won-
derftt! inspiration Clnd originality. being really a
Inan's music written by a boy. Other orchestral
works include a symphony by Camillo BOl"ll, a piano
concerto by Braunfels, and a bright suite, Liilld-
lithes Fest, by Gohler. ;"Iahler·s ex;tmple has led
Jt:lil1s Major .to include voices in his new symphony.
Pierre lVfaurlce uses excellent instrn111entation al1d
good material in his suite. Peche11r d'Jslallde, The
monotonous ocean, the wedding procession th
laYers' con\"ersation, and the endless wait fo'r th~

Artistic Aims in Pianoforte Playing
An interview secured expressly for THE ETUDE with the

distinguished Virtuoso Pianist

THE ETUDE

[EDITOR'S NOTE.-Mr. Harold Bauer, who Is now making
his sixth tour of America, Is one of the most interesting
p(~rsonalities of the musical world, In the ordInary under-
standing of the WOl'd, his training has been singularly para-
doxical since It has differed radIcally from the paths In
which ~ost of the celebrated pianlsts have gone, M;r, Bauer
was born in London, England, April 28, 1873, HIB father
was an accomplished amateur violinist and througb him the
fortunate son had home associations which enabled him to
become very Intimately acquainted with the most beauti~ul
cl~2.mber'muslc literature, As a boy Mr. Bnue.r studIed
privately with the celebrated violin teacher pollitzer. ~t
the age of ten he became so proficient that he made hiS
debut as a violinist In London. Thereafter he made ma,ny
tours of England as a Violinist, meeting everywhCl·e with
Uattering success. In the artistic circles of London he had
the good fortune to meet a musician named Graham ~~oore
who gave him some ideas of the details of tp.e technIC of
pianoforte playing, which :11r. Bauer had studied, or rather
"lllcked up·' by himself, without any thought of ever aban-
doning his career as a viollnlst. Mr. Moore was expected
to rehearse some orchestral llccompanlments. on a second
piano with l'aderewskl. wllo was then pl'eparlllg some co~-
C('l'tos for pUblic performance, ~[r. Moore was ta~ell ill
anll sent his talented mu.slcal friend, Mr .. Bauer, III ~Is
place, Paderewski i!Dmedlutely .toot!: ~Il: mterest. ln Mr.
Hauet", and. having learncd of hiS ambition to slIme as a
violin viltuOSO, advised him to go to Paris to ~tudy vlolin
with GOI·ski. After that Bauer met Padel'ewskl.frequently
and l'cceired advice and bints, Imt no regylur lDstl'UCUon
In the OI·dinal·\'·:,;ense or tile term, In Parts Buuer had no
dmnce whatcver to play, nnd tile first year and a half was
a period of prIvation which he is not likely to forget.
Th~n it chance came to pla;y in Hussia as accompanist fOI' a
~inger making a tour in that COllntl'Y. 'I he tour was a
long one. unci in :-;ome of the smal!el' towns Bauer playe.d
an occaSIOllal piano ::;010. Re.turnlng: to Par!s with hiS
meagl'e savings he fOllnd that hIs pos!tlOn was little, te an,y,
ul-'tter tllan It bad been before Ills tl'll'. SWl no oppo~·tu~JI-
tit's to play the violin wcre forth.c?mmg. '.rIlen tile plunl.st
who waf< to take part in a certam concert was taken ill
(the pianist was Stojowstd) and Bauer ~as asked to sub-
stitute. [Il::; success was not gl:eat. b~t It was '!-t ~east a
stllrt. As other requests for Ins serVice as a PiUDist fol-
lowed, be gmduaJl;y gave more and morc. attention to the
in~trllment and through great eonce:ntratlOD and tJ1e most
ciueful mental anal~-sis of the playtng of other VI1't110~OS,
as well ai:l a deep consideration of the mlls1cl.l\ restbetl~al
prolJeUls underlying the best In t)le art 9f pH~noforte m-
tPI'IJl'etallon, he bas risen to a umql}e posJtio~ III tbe. ton~
world. 111', Bauer is a wholesome, vIgorous. sillcere thmkel'
who Jikc~ to delve deep lnto tbe trnths of musical. at:t,. and
we feel I'hat this interview is one of tile lUost Illdlvldual
and instt'l1ctlve 'J'IH1 gT\.;DB has ever had the honor of
presenting. ]
THE IMMEDIATE RELATION OF TECHNIC TO MUSIC.

"\\·HIL£ it gives me great pleasure to talk to the great
number of s~uden~s reached by THE ETUDE, 1 can assure
yOll that it is with no little diffidence that I venture to
approach these very subjects about which they are
probably most anxious to learn. In the first place,
\\"oros tell very little. and, in the second place, my
whole career has been so different from the orthodox
methods tlht J have been constantly compelled to con-
trive means of my own to meet the myriads of artistic
contingencies as they have arisen in my work. It is
largely for this reason that I felt compelled recently
to refuse a very flattering offer to write a book on
piano playing. Nly whole life experience makes me in-
capable of perceiving what the normal methods of
pianistic study should be, As a result of this I am
obliged with my own pupils to invent continually new
means and new plans for work with each student.
"Without the conventional technical basis to work

upon, this has necessarily resulted in several aspects
of pianoforte study which 8re naturally somewhat dif-
ferent from the commonly accepted ideas of the tech-
nicians, ]n the first place. the only technical study of
any kind I have ever done has been that technique
which has had an imnlediate relation to the musical
message of the piece I have been studying, In other
words, I have never studied technique independently
of music. I do not condemn the ordinary technical
methods for those who desire to use them and see
good in them. I fear, however, that I am unable to
discuss them adequately, as they are outside of my
personal experience.

HAROLD BAUER

THE AIM OF TECHNIQUE.

"When, as a result of circumstances entirely beyond
my control, I abandoned the study of the vio.lin ~n
order to become a pianist, I was forced to reahze, In

view of my very imperfect technical equipment, that in
order to take advantage of the opportunities that offered
for public performance it would be necessary for me
to find some means of making my playing acceptable
without spending months and probably years in acquir-

HAROLD BAUER

ing mechanical proficiency. The only way of over-
coming the difficulty seemed to be to devote myself
entirely to the mllsical essentials of the composition I
was interpreting in the hope that the purely technical
deficiencies which I had neither time nor knowledge
to enable me to correct would pass comparatively un-
noticed, provided I was able to give sufficient interest
and compel sufficient attention to the emotional· values
of the work. This kind of study. forced upon me in
the first instance through reasons of expediency, be-
came a habit, and gradually grew into a conviction
that it was a mistake to practice technique at all unless
such practice should conduce to some· definite, specific
and immediate musical result.
"I do not wish to be misundertood in making this

statement, containing, as it does. an expression of opin~
ion that was formed in early years of study, but which
nevertheless, I have never since felt any reason to
change, It is not my intention to imply that technical
study is unnecessary, or that purely muscular training
is to be neglected, I mean simn,ly to say that in every
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detail of technical work the germ of musical expression
must be discovered and cultivated, and that in muscular
training for force and independence the simplest pos-
sible forms of physical exercises are all that is neces-
sary. The singer and the violinist are always studying
music, even when they practice a succession of single
notes. Not so with the pianist, however, for an isolated
note on the piano, whelher played by the most accom-
plished artist or the man in the street, means nothing,
absolutely no:hing.

SEEKING INDIVIDUAL EXPRESSION.

"At the time of which I speak, my greatest difficulty
was naturally to give a constant and definite direction
to my work and in my efforts to obtain a suitable
muscular training which should enable inc to produce
expressive sounds, while I neglected no opportunity of
closely observing the wt>rk of pianoforte teachers and
students around mc. I found that most of the technical
work which was being done with infinite pains and a
vast expenditure of time was not only non-producti\'
of expressive sounds, but actually harmful and mi ...~
leading as regards the development of thc musiC"'i
sense. I could see no object in practicing evcnness in
scales, considering that a perfectly even scal<..' is essen-
tially de\'oid of emotional (musical) significance. I
could see no reason for limiting tone production to a
-;:ertain kind of sound that was called "a good tone:'
since the expression of feeling necessarily demands in
many cases the use of relatively harsh sounds. 11ort'-
over. I could see no reason for trying to overcome
what are generally called natural defects. such as the
comparative weakncss of the founh finger for example.
as it seemed to mc rather a good thing than otherwise
that each finger should naturally and normally possess
a characterislic motion of its own. It is dijJerellcLt
that count in art, not similarities. Enry indi\·idual
expression is a form of art; why not. then. make all
artist of each finger by culLi\·ating its special aptilUd~s
instead of adapting a system of training deliherately
calculated to destroy these indi\'idual characteristics in
bringing all the lingers to a common level of lifeless
machines?
"These and similar reflections, I discovered. were

carrying me continually fan her away from the ideals
of most of the pianists, students and teachers with
whom I was in contact. and it was not kl11g he fore I
definitely abandoned all hope of obtaining, by any of
the means I found in U!'ie.the results for which I was
striving. Consequently, from that time lO the present
my work has neccssarily been more or less independent
and empirical in its nature. and. while 1 trust 1 am
neither prejudiced nor intolerant in mvattitude towards
pianoforte education in its general aspect. T cannot )'('lfi
feeling that a great,deal of natural taste is stifll'd and
a great deal of mediocrity created hy thc persi~t('nt and
unintelligenl study of such things as an 'c\·en scale' or
a 'good tone.'
"Lastly, it is quite incomprehensible to mc why any

one ~ctl~od of technic should be superior to any other,
consldenng that as far as ] was able to judge. nn
teacher or pupil ever claimed mare for any technical
system than that it gave more technical ability than
some other technical system. I havc never hecn :lhl~
to convince myself. as a matter of fact. that one system
does give more ability than another; but even if· thcre
were one infinitely superior to all the rest. it would
still fail to ~a,tisfy me .unless its whole aim and object
were to facilitate muslCal expression.
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"Naturally, studying in this way required my powers
?f ~oncentration to be trained to the very highest point.
I'his matter of concentration is far mote important
than most teachers imagine, and the perusal of some
~tandard work on psycologv will reveal things which
sh.Quld help the student greatly. Many pupils make the
mistake of thinking that only a certain kind of music
demands concenlratio~, whereas it is quite as necessary
10 concentrate the mind upon the playing of a simple
scale as for the study of a Beethoven sonata.

THE RESISTANCE OF THE MEDIUM.

"In every form of art the medium that is employed
offer~ a certain resistance to perfect freedom of ex-
pression, and the nature of this resistance must be
fully l~nderstood before it call be overcome. The poet,
the painter, the sculptor and the musician each has his
Own problem to solve, and the pianist in particular is
frequently brought to the verge of despair through the
fact tha.t the instrument, in requiring the expenditure
of physical and nervous energy, absorbs, so to speak,
a large proportion of the intensity which the music
demands.
"With many students the piano is only a barrier-a

wall between them and music. Their tiloughts never
seem to penetrate farther than the keys. They plod
alon~ for y~ars apparently striving to make piano~
~)laymg ~achmes of themselves, and in the end result
111 becoll1mg something rather inferior.
"Conditions are doubtless better now than in former

years, Teachers give studies with some mltsical value
and the months, even years, of keyboard grind withou~
the least suggestion of anything musical or gratifying
to t~e natural sense of the beautiful are very probably
~ thmg of the past. Hut here again I fear the teachers
I~ many cases make a perverted use of studies and
pieces for technical purposes, If we practice a' f1 . , p1ece 0
rea muslC .wlth no other idea than that of developing
some techmcal point it often ceases to bee 'f . orne a pIece
o ~USIC and results in beiQg a kind of technical
machlller~. Once ,a piece is mechanical it is difficult
10 make It. otherWise, All the cogs, wheels, bolts and
screws wh,lch an over-zealous ambition to become per-
fect technIcally h.'is built lip are made so evident that
only the most patient and enduring kind of an audience
can tolerate Ihem,

THE PERVERSION OF STUDIES,

"Pc?ple talk about 'using the music of Bach' to ac-
comp~lsh some technical purpose in a perfectly heart-
brea,kmg manner. They never seem to think of inter~
p:etmg Bach, but, ,ather, make of him a kind of tecb-
mcat elevator by means of which they hope to reach
som? marvelous musical heights, We even hear of the
stu<!les of Chopin being pervcrted . "1 I "

b
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",affnller, ut Bach, the master of masters is the greatest
su erer. '
"It has become a truism to say that tech" Ia mea t I mc IS on y.ns 0 an en<, but I very much doubt if this

?SSertlO~ should be accepted without question, suggest--
mg ~s It does .the advisability of studying somethin
t~lat IS not mUSICand whi:h is believed at SOme futur:
~lme to be c~p~ble of being marvelously transformed
lllto .an, artIstIC expression, Properly understood
lec!llllc IS art. and must be studied as such TI '
should be no technic in music wh' h ' " lereitself. 1C 15 not mUSIc 1'/t

THE UNIT OF MUSICAL EXPRESSION.

"The piano is, of all instruments the least 'n t 11 d" ,expreSSiVet ~Ira y, han It IS ~f the greatest importance that the
s u ent s ould rea1Jze the nature of;t 't'Th t' f " ,s reSlS ance

e ac lqn 0 a plano 1S purely a piece of mach' .
wher: the individual note has no meaning Wh ll1e~y
key IS once struck and the note sounded t1 en. t e
complheted act~on and the note cannot then be l~~d:~ ~
nor c anged In the least, The only th' h,etl .. h ,ng over w Ich
le pI~nlst .as any control is the length of th t

and thIS agam may not last any Ion e t1 e one,
\'ibratic;llls ?f the strings, although ~. :nala~ th~ natural
hy relinquishing the keys It k Yes .lOrtened

, lTIa es no d ff
wbether the individual note is struck hy a ch';d eren~e
Paderewski-it has in itself no ex . 1 or yth f .. presSlve value In
e caSe 0 the vlOllO, the voice and all oth ,.

ments except the organ the :nd'y'd I er lllstru~
d'fi d " ,I ua note may b

rna I Ie after it is emitted or struck and' th' efi t'" ,10 IS modica Ion 1S con tamed the possibility of a h 1 ~
of emotional expression. .w 0 e world

(A second part to Mr. Harold Ba " ,ftl d UTI R uer s mtervlew~n 1 e 1e oad to Expression" will b bI' '
1P THE ETUDE for April.) , e pu lshed

THE ETU DE
CHOPIN AND THE TEMPO RUBATO,

BY J, CUTHBERT HADDEN.

Ucfi nitlan: "'l'empo Rubato,JJ Ta/i,[ng the /Jorliuu ot the
lime (rom one nate of a melody and giTilln it to {//~other,
(or tile IJUkf' of ceoreeuon. It is much employed If!o the
Ijl(lyil~g of r.:/IOP~Il'8 /lIlls/c.-Dn, l{ALPH DUNl;·,rAl'I.

TN Mr. I l enry T. Finck's volume all Success in Music
ond How It Is WOII there is a chapter on "Tempo
Rubato,' written by Paderewski. The eminent pianist
Quotes the well-known advice Chopin is said to have
given his pupils, namely, to play freely with the right
hand, but to keep time with the left. Paderewski
labors to show that in many of Chopin's pieces the
left hand did not play the part of a conductor, but
"mostly that of a prima donna ;" and, as supplementing
this, he repeats the old story that in the opinion of
some of his contemporaries, Chopin really could not
play in time.

THE FOE OF THE METRONOME.

,The point is worth looking into, 0 f course, to begin
With, one must differentiate between tempo rubato and
an inherent inability to "keep time," Tempo rubato
"this irreconcilable foe of the metronome" as Pader~
ewski calls it, is one of music's oldest fr'iends, It is
older than the romantic school; older than lI[ozart;
nay, older than Bach, Girolamo Frescobaldi in the
begi.nning of the seventeenth century, made al~ple usc
of It, And yet there were those among the classics
who did not believe in any deviations from strict time
no.t exp:essly indicated by the composer. Mozart
p,nded hl1n~c1f all 'tlle fact lhat he always kept strict
t~l11e,ev~n I~ p~ssages of marked expression and pa:s~
~lon, which 1S Just where free treatment as to tempo
1S most allowable, not to say called for. Time Mo-
za:t .added,. is ."the most indispensable, hardest and
prmclpal thmg III music."
Beethoven, as his pupil Ferdinand Ries relates "kept

time like a metronome," Hummel, once absurdly ie-
ga~ded as Beethoven's rival, wrote:' "The player must
stnctly observe the time throughout the entire piece'
the accompanists should not for a moment be, led
astray by the player about the prevailing tempo but
he must execute his piece so correctly and acco;dlng
to rule that. they can accompany him without fear, and
not be obllg~d, to listen attentively at almost every
bar for a deViatIOn from the time." .

SCHUMANN A STRICT TIMIST.

Schumann was. also all for playing in strict time,
~e h-?rotested agamst the practice of certain virtuosi'
o , IS day, whose "time," he said, was "more like -tJl~
galt of a drunken man than anything else" F
Schumann to Ka~t Reinecke'is a descent, a~d ye~O~
~ay be worth while to listen to Reinecke on the "b
Ject "S I " ,SU ~, 0 O?g, he says, nas I have any breath~l~ff
[ shall not ~Ir,e of denouncing the nuisance, which is
7e~m~re gamll1g ground, of fluctuations of tempo in
~ aSlca works, even if I 'were to be stoned for if i
owad~ys, one no longer listens to a classical s m:

pho~y. m. order t~ enjoy the work but in order to Yob:'
sen e. Ill, It ,what ltcenses this or that conductor admit~;
and If. It IS ~ow Quite different from how one ha~
~ways heard It, ~hen one hails it with joy and cries \

e, underst~nds It; o?e d?es not recognize the work
agam at all, The object IS attained for th .d'
tor has produced an effect; it does n~t indee~ c~~ uCd
any l;t?re upon the work. And even' the better ~~n
of rl~ICS s,ee~ nowadays to have become indifferenta;S
suc 1 l~arttstlC runnings after effect or I . k f 0
censurmg them." ' s lnn rom

SOMETHING EXTREMELY DIFFICULT TO TEACH.

O£ course, the vagaries of orchestral d
regards fluctuations of temp con llctors as
, 0 are not, correctly spe k
mg, to ~e classed with tempo rubato eff t a ~
r,ubato,)n the strictest sense, is the more ec 5'1 Tempo
tlon~t prompting of the individ al or ess emo~
meditated, as a rule and vary' U . pedrformer, unpre-
t I " IIlg III egree accordi a
o m?o( <lnd CIrcumstances. And ~'"'
especl'ally, it must be insisted th ts regards Chopm
an essential element ;n th d ~ tempo rubato is. . ' e ren enng of 1
jonty of his compositions T ~ arge ma-
Quisite delicacy of his style' andh~,zephY:~hke and ex~
timent, often verg;ng 0 'tl IS ten erness of sen~
II f" n le extreme of s\ tca or ImpaSSIOned and ' ~ee ness,

matter of tempo, as welfn:ses~~~ll1ed t~,:atmen.t in the
pleading touch" which D M the, Implonng and
superfluous to say that Chr. , ahs?n deSiderated, It is
L' , opm Imself recogn' d h'
lSlt, mdeed, declares that he tri d' 1Z~ .tiS,

on the subject to his pupils' but \ tOd'"'1part hls,ld:as, e a (5, very s1gmfi~

it i extremely difficult for those who never
cantly, that! lis, If play to catch the true secret of
heard Chopra urnse
his tempo rubato.

CHOPIN ALWAYS KEPT STRICT TIME.

Tl t Chopin either ignored the value of ~_trIct time
ia ld t himself "keep time" in playing 1:; entirely

or cou
f
thenoquestion "Time is the soul of music" was

out 0 ' h d I '
f I, ayings and what he preac e ,le pracllced

one 0 us s " ' IICarl Mikuli, one of his pupils, c~tegortca.) asstrts
that in the matter of time Chopin was mex,0rable.
"It will surprise many to learn ~hat.,"" It~ h~m the
metronome did not come off the plano,. Mikuli adds.

M Friedericke Streicher, another PUPil. tells us that
1 me, . I h I
"he required adherence to the str~ctest r iyt m, rated
all lingering and lagging and m].splaced rubmos, as
well as exaggerated ritardandos, George ~\, Os·
borne who re~ided near him in Paris, and heard him
play ~any of his ccmpositions ~~'hile still in m,anu_
script, has left it on record that ,the grea~ ~teadlnes')
of his accompaniment. whether With the r-ight or left
hand, was truly remarkable." Me Otto Goldschmidt.
'the husband of Jenny Lind, supports this by saying Ihal
Chopin's rubato playing was really no ruhato playing
at all: "his left hand kept a \'Cry distinct rhythm
and perfect time, whilst the right hand puformed
independently, just as a finished vocalist wQuld sing,
properly supported by a symlJathetic aCCOml) n1st,"

CHOPIN'S EXAGGERATED PHRASING

Contemporary critics who did not under l;,tnd his
style, spoke of Chopin's "exaggerated phrasill Dr.
Hanslick, the German critic, who wa qtlitc ,I, inca-
pable of appreciating a delicate geniu~ like hO(lin as
he was of appreciating the revolulionar ,Irt II lrie of

~Wagner, denounced his "morbid ulbtl."adint s of
t tempo," .But it is perfectly clear tha \\ hi Ie ChopIn
looked to tempo rubato as a means of emull Inal ex
pression, he never intended that it should 01 lire the
rhythm-never, certainly, in his own practice. lell into
that error. One hand might he tlnfetttn'c! It TIlIlSt~
th.e function of the other to mark the beat. lie was
With Mozart at least in the maxim: fiLet Y''lUr left
hand be 'your conductor, and always keep time" His
own. form of the maxim was: "The left hand "ihould
be ~Ike a cap.ellmeister; not for one moment (Iuglll it
to e uncert~m and hesitating." The aso;;ertion IIlat he
could not. ~Imself, keep time is too ric\iculC)lJ 10 dr-
mand senous notIce To b .
Berlioz but Be r 'h d e sure, It wa~ nmde by
statem;nt and r 10Z a, a weakness for cxag:g:c.:rated
either Ch ' wase,hbesldes, not sympathetic 1 ward~

oplO or opin's style \V 1
thority of Henry Charles '. e lave the ,a~-
for saying that Chopin CO'tll~ebe~lI1e~t .London crltu~
nome" in comp 't' e as staId as ;t melro·

OSIIons not his 0 d h '
testimony to corroborate this, wn, an t erl I ample

, '''CENTURION'' COMPOSER
EIGHT composers h ,S OF OPERAS.ave wnUen 0operas each Of the I ver Olle hundrrd

which came' as a res111~neft ;o?sand and cleve opera ..
Offenbach's Tales of f~o t lelr gr~at Jahors, only aile,
at this date Off b h,ffmallJl, IS frequentlv given
'E . en ac s tuneful .
III "urope. and late 'A' opera resurrected. ' r 1n menca b').I 0merste1l1, may be an 'd" ), r scar Halll'
which is to be found ,llltilcatton of the hidden wealth
Par t' I 111 le ones wh' Ia IVey unknown, IC1 are now C0l114

Mr. John Towers, who D"

r
the ?Peras is the [orenlostse k/ctloltory-C, afu/ngur (If
ttrmshed Wor' of 't k', llS with the fol1 r' I," II1(l in print.
anythIng btlt dry: o\\lng statistics which arc

No. C
166 W Olllposer Katiollalit" Hir\h and

enzel Mueher Death YeRr Agt
149 Antonio Draghi Austrian 1767 lR15 68
145 Nicolo Piccinni Jtalian 1635-1700 65
123 G~ovanni Paisiello Italiali 1i28·1ROO 7J
114 PIetro Guglielmo Italian 1741-IR16 75
109 Baldasarre Gahlppi Italian 1727-1M4 77
103 Jacques Offenbach Italian 1706-t7R~ 79
102 Henry Bishop German (?) 1819-1RHl"lfil

Average a EngUsh 1786 IR55 69
,It will become g~b~~Oft::ctionunder 71 yea;s

With figures. that tak' to those who like t f
above composers lll~ ~h,e combined 0 llS"l
operas with' and dlYldtng the t aRes of th("
nearly t 1t, these remarkably f ota1 number of

wo Operas eCtlnd me dtheir lives On an average f n pro tlced, or every r
No wond b" year a

"D er 0 11V10n
o less and do it betl~~~~came them, The moral is.

LISTEN carefully to
~ol:ridge puts it on all music of al1 kind'
IS dIssonant wh' 'h e of those "to h s, Be, as

IC tells of hfe." w om no sound

TtlE ETUDE 165

his stocking on Christmas morning which just fit-
ted the piano keys, and this was at once put into
commission as a record keeper, Another pupil has
a toy automobile the size of the width of the piano
key and she uses that, calling the last key the
garage. So the babies amuse themselves and are
happy while wor-king' harder than they would with-
out/this play.

UNASSISTED PRACTICE,

There is an ethical value in individual work on the
part of a child that too much assistance and com-
pany might destroy. Speaking from the teacher">
standpoint I find that the mother sometimes does
actual harm by superintending the pupil's practicing.
The mother does not know the trend of develop-
ment the teacher is aimng to take, anti frequently
she gives a bit of information which, though ac-
curate, is psychologically out of place. This C01l1~

pletely upsets a plan the teacher has carefully
worked out to fit a certain condition, It is an em-
barrassing situation, for the teacher hesitates to ask
the mother not to interfere with her own offspring.
Some children so dislike being alone and require
!'o much sympathy and encouragement in all they
do that it is hard for them to go by themselves to
practice and the mother is ohl~ged to sit near them.
If this must be, let the mother try to understand
what is being done but let her not add anything to
the lesson. J\Iost mothers undec::t3.nd and are really
helpful in doing and not doing just what the teacher
desires, but occasionally a little awkwardness arises in
this way.

THE OLDER CHILD,

Pupils of twelve years and over constitute a .....:ry
different problem, In some particulars they :trl'
more difficult to teach than the little ones, while in
other ways they are e:\sier, At this age they can bl;'
taught technic as technic, and they begin to acquire
facility and speed, The teacher can explain morl'
freely, not having to adapt her words and ideas to
the young understanding. But that watchfulne:ss
as to the right attitude of the teacher towards the
pupil cannot be aha ted and, indeed. the older child
is often harder to keep in lauch with than the
younger.
Physical nervousness is likely to apl}car and the

child usually has no knowledge how to control it
and little inclination to do so. .\ great stock of
patience and fortitude is here required of the teacber
who is probably fighting obstreperous nerves of her
f)wn. For that very reason she has acquired some
s,kill in the man:tgement of nerves in general She
must be c3:eflll not to insist too long on one POilll,
11l1derstandl11g that there comes a time when all
further repetition is worse than llseless. The!
metronome Illust often be tlsl'd "paringly with Ilcn
OilS pupils. If the rhythm is troublesome the
le~cher can count and "spe.,k the rhythm" in .,
qUIet tone of yoice that will support the play\.'r
rather than drag him along. The metronome is "0

aggressive and relentless it ex.asperates a tired child
beyond endurance,

A THERAPEUTIC MUSIC LESSON.

A pleasant incident of how the music lesson :nav
aYert ~a~her than cause nervousness came under m~
~upervlslon no~ long ago. A growing bo)', de"elop-
mg far too rapIdly, came for his lesson looking tiretI
and worn out and he complained of a headache. ]
wa\'ered as to the advisability of keeping him :It
work f~r an hour when in that condition, and then
I thought I would sec about the effieae of '. y mUSil'
as a thet"a?cutl<=: agent. Sympathizing with the bu)
and -assunng ~11l11 that the lesson would be mad\.,
a~ easy as posslb,le c~mfoned him at the start.. I ~aH'
hlTn to play a <~ulet piece witl.l a gently flo\\iin,~ rhythm,
and he, haVing a genulOe heling for l11u~i
was soothed as J hoped he would be'_ 1l th ,cI'tl ell I I ,roug 1
1 esson sc ecte< work that \~'as not tryin~ to

the nerves and ~pent part of the tl111e in tetJin~ hi11l
facts about mUSIC he oug'ht to know. HTb> I I'd"G db" vv en le M l."
me 00 - ye he said his head had stop>ed I .
entirely a.nd he really looked rested /t ac llll'~, h' . was t H:
qllle~ tOl.1e t at prevailed and the rhythmical work
he (ltd ~l~lll~e1f th.,t straightened out his nerves aft~r
an exciting (by at ,",choo\.
Has it ever occurred to you that if a p p" f '1

to notice what is on the printed page h u .1'1131 :';

I
' e \\ t not

pay muc 1 more attentlon to what yOu put th '
addition? A pupil came to me who had b erc 111

ing before. She brouglH the last 'pieceeenl SlU1dy-
Pia)' d d I I S 1(' lade an marve ed at its appearance, llardly

Helpful Devices for OUf Pupils
By ELLEN HOLLY

FIRST and most important of all is the teacher's
attitude toward the pupil. Have you not noticed
how susceptible the young are to personal atmos-
phere? A pupil fr0111 six to twelve years of age will
take on th:e tempermental condition of the teacher
at the time of the lesson as surely as the daylight
takes its color, from the sun or the gray sky, \Ve
music teachers should have a real understanding of
this point, for being alone and undisturbed for a
half hour or more, the two minds and individualities
have great play upon each other.
The teacher-mind will, of course, lead, but the

amount of pleasure and profit arising from this lead
depends upon something other than mental influence.
Supposing a teacher m.eets her pupil 011 the street
one of those Spring days when out-of~doors calls so
enticingly tb old and young, teacher and taught.
The pupil is racing and romping and having a
boisterous. good time after having been in school
all day. How does the employment she is about to
offer him compare in interest with what he must
leave? Is it surprising that he often comes re-
luctantly? The teacher must be sympathetic and not
lind fault with the boy even if he asks her reproach-
fully (as a seven-year-old pupil of mine once did)
why she did not come the day before when it raincd.

FOLLOW PUPIL'S LEAD.

It is delightful the way the pupil will play into the
teacher's hands when she least expects it. Once I
was intending to give some work in finger training
and this is how it suddenly tttrned into a lesson in
original composition.
My ptl!}il had his pudgy little hand on the key-

board, his,thumb on C, and the other flllgers trying
to take their position On the adjacent keys. The
fingers accidentally strl1ck C-F, C-F, He at once
noticed the tunefulness of the interval and he
shouted excitedly:
"Listen, li~ten. Isn't that a song?" 1 said it cer-

tainly s01mded like the beginning of a song and that
fie made if, I suggested thM he make a whole song,
words and all. Nothing doubting, he said he would.
He decided to sing about the wind.
"Say something about the wind," said T. Gazing

off into space' he repeated:
"The wind doth blow" (great relish over the doth),

Then came, "The kite doth fly," and with some
hesitation, "Up in the sky the blue clouds are float-
ing," The last was changed to "The douds are
floating in the sky," and we were ready for the
music, I told him to sillg, "The wind doth blow"
instead of saying it. He sang: and with a little help
the song was completed,

The w~lld doth blow, The kite doth fly, The

~
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clouds are float - - - ing in the sky,

Aftt'r the SCl1g 'was sung a few times I was able
to return to my plan of finger training because the
youthful composer's fingers were so unsteady and
uncertain he was glad to ha\'e them trained so that
he could play his new song.

~O PRACTICE BETWEEN LSSSONS.

Not infreljuenlh' a Jesson \yould take the folio\\'-
ing lflrm: -
"\Vhat call yeti (\:1 for me this time? Does NtlIn~

ber 14 go any bette,?"
,,\,'('11, no, it doesn't~'cos 1 forgot to practice."
"Kat bolh days?"

"011, no: yesterday mother took me down town to
buy a new pair of shoes. See-c-r usset shoes-aren't
they nice?"
"Yes, they are nice-but the day before yesterday

you practiced, didn't you?"
"1\ o,-111other was not home, so 1 forgot to come

;n
"Couldn't you practice a little while after dinner.

before bedtime?"
"Yes, I could, but father doesn't like to hear it."
0, these fathers! in what a dreadful state their

nerves must be that a few minutes of that gentle
Lttle tinkling should so shatter them.

TACTFUL INSTRUCTION.

Sometimes a pupil will take his seat at the piano
with pouting Ijps and an ominous frown. and after
live or ten minutes of judiciously guided work, the
pout is transformed to a smile and the' frown to a
placid brO\v. This miracle can scarcely be per~
formed by plunging at once into something that is
particularly troublesome at that stage of, his prog-
ress,
The teacher should avoid introducing a point that

has by experience proved hard to make attractive or
hard to understand, ;"It an unpropitious moment; that
is, at a lesson when the pupil is feeling dissatisfied
or is for any other rea!'on in an unreceptive mood,
_\Iso consider your own condition. for even teachers
and grown-nps in general han a few rights left
after the alJ~demanding juvenile has been given all
his, So don't take up anything especially strenuous
at a time when you had a h;lrd day and your neHes
h e1 as though they had been stretched to their limit.
This may play havoc with that beautiful schedule
you have made out, but schedules are something like
advice in that both are more frequently thrown
aside than fcllowed when the time to act arrives.
Thought, expended 011 a plan of procedure is not
wasted; it will all work out in the long !"llll even
jf not "in schedule time."

DRILL~WORK MADE PLAYFUL.

.\s soon as the pupil is in an acquiescent state it
is time to get some fl'al work out of him. VVe
nll1~t, pe,:"force, become a "drillmaster." The peda-
gogic artist cannot neglect or omit this part of the
""ark.
Let us proceed with the mythical "Number 14"

we inquired about at the beg'nning of the lesson.
!~ooking back in the lesson blankbook it is seen that
It was first given some time ago, but it is stil1 in a
\"(:ry CTU?e sta,te of perf?rmance. ] t must be played
several times In succession before any impro\"t'ment
is discernible, and the following dC\'icc has pro\"Cd
helpful in holding the pupil to this continuous 'work
If :ntered into with that real game-enthusiasm upon
which so l1111ch depends in dealing with children
some thorns of tediotlSl1CSS will be removed, and ~
rose. or two of fun will strew his path. Place a
pencl1 on the keyboard five keys from the last one,
Tell the child he is to play the game and you will
~.;:eep.the score. Each time he plays the part that
IS be111g practiced you 1110\'e the pencil to the next
key and ,,,,hen it reaches the 1a~t key the goal is
lGtlched. Of course you. will grow more particular
;1,<, t1:e end is ,nearing, o.nd you wilt not move the
pellC"lI 1l111c::is the playing is well done. Soon the
l~llpil adopts this scheme and of hi·s own volition
;;';'i)'Sthe n10ve cannot be made.

One day a little girl left on my piano a tiny w~od-
en horse about an inch long, The next c1lild who
came ~onceived the idea of plaving the horse was
fi~'e m1les from home, and each time the practice
blt ,vas ,vell done the horse moved one key and
~vas one mile nearer home. At the fifth time play~
mg he was placed way back on the last key and said
to be at home in the stall.
One boy found an im.age of "Foxy Grandpa" in
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a measure that had not a pencil mark on it-a great
crass over a note, a ring inclosing a note, a dash
above one, a line through another, and at several
places a reminder of some kind in black, red and
blue pencils J The page was a sight only equaled in
its hodge-podge condition by the sounds which came
forth when the piece was played. I discovered what
each mark meant for at every place a mistake was
made. \Vhen 1 asked the pupil what the marks were
for she studied them some minutes and finally said
she guessed she had played something wrong at
those places, not in the len-t knowing or caring just
what.
\\'hen a pupil reads a passage incorrectly it is very

much better to ill'ii:-.t upon his discovering the
mistake himself. This will make more impression
upon him than pencil marks of en:ry color in the
rainbow. It will conduce to make him more ob-
sen'ant of the music page as It is printed with no
danger signab obtruding- thcll1~el"es.

I con'iider the tillle well ~pcnl that was lIsed by
a II igh School girl in discOl'crillg that she ncglected
to phrase correctly a certain pa"S'tg'c. After being
told there was sOllldhing at fault and being an~
swerec.l in turn that it was not the not~s, not the
rhythm, not the touch, not altogether the accenting,
she at last "aw the phrasing indication. If I had
dashed in with an ugly mark of some kind, simply tell-
ing her to notice that phrase, I doubt if she would
have g-i\'en it another thought.
When our pupils reach the IIigh School our real

troubles begin. The girl or boy is so fascinated with
the new n:giull! at school, so impressed with the deeper
studies and so delighted with the games and the school
spirit that music kssons and practicing arc very tame
in comparison.
Theil' time is so occupied with the school work

there is little left for practice. This is one reason
why it is wise for children to begin the study of
music at an early age before there are so many in-
terests to engage their attention. The more '111tlsi~
cal ability they have acquired 'when they have
reached the J Iigh School, the easier it is to make
the music work congenial to the state of mind at
that age, 11 ought to be possible to coordinate the
music with the school studies to a certain extent.
The selection of the compositions to be studied is

now especially important on account of the pupil's
strong likes anrl dislikes. What to the teacher seems
t:xactly in keeping with all conditions is sometimes actu-
ally distasteful to the pupil. and it is foolish to insist
in such a case.

SOME CAUSES OF FAILURE.

11Y C\HL CZERNY.

\IANY pupils. :IS SOOI1as their hn?ers have acquired
SOllle little facility, arc led astray by the charms of
11ovelty, and run into ,t1le error of attacking the 1110St
difficult compositions. Not a few who can hardly
play the scales in a decent manner, an,d who ought to
practice for years on easy studies and easy and ap-
propriate pieces. have the presumption to attempt the
concertos of the great composers and the most brilliant
fantasias.
The natural result of this o\"erhaste is that such

'players, by omitting the requisite preparatory studies,
always continue imperfect, lose much time, and are at
last unable to execute either difficult or easy pieces
in a creditable manner.
This is the cause why, although so many talented

young persons devote themselves to the piano, we are
still not so over-and-above rich in good players, and
why so many with superior abilities and often with
enormous Industry still remain but mediocre and in-
different j.>erfonners.
Many other pupils run into the error of attempting

to decide on the merits of a composition before they
are able to play it properly. From this it happens
that many excellent pieces appear contemptible to
them, while the fault lies in their playing them in a
stumbling, incorrect and unconnected manner, often
coming to a standstill on false and discordant har-
monies. missing the time and· making mistakes too
many to mention.

IT /$ interesting to note that the use of the word
role. in the sense of the rOle of Carmell or the role
of Tristan, comes from the time when each singer's
separate part was written upon a long roll of paper.
It is a French word. as are many of the words con-
nected with opera-debut, foyer, parquet, etc.

TOE ETU D E
CAN YOU ANSWER THESE QUESTIONS?

BY WILBURFOLLETT UNGER.

THE following questions hare been prepared as a
. . I d u ical knowl-specimen examination in piano orte an rn si

edge for piano pupils who have passed the elementa~y
grades. It is a line thing for the teacher to test hIS
pupils now and then and find out how much t1~ey
really do know. Some educators have a way of making
fun of examinations and declaring them worlhlc!>s. As
a matter of fact, all through life we are called I~pon
to lise our store of information without any previous
warning. It must be ready-c-on our lips. as it were.
\\"c must cive the answer at once when the application
comes. O~hen\ise. of what .~erl'ice (Ire the hours spent
in learning? The writer believes in a good test now
and then. Thc answers to these questions will 1I0t

hc presented in THE ETL1OF:.They are given here ;:IS

(!uestions, pure and simple and nothing else. l\Janr
leachers will f1nd them usdul in conducting examina-
tions of their OWI1ancl in making up similar examina-
tions. In fact, the teacher mav examine his o\rn teach-
Ing- work by finding out II'h;t percentage of the ad-
\·an.ced pupils are ahle to answer questions of this
kind. Student readers of THE: ETUDE who cannot
a1lSWer questions of this kind will find an incen;ive for
new study in these. Again. the questions will 110t be
answered in any subsequent issue of TH F. ETUDE.

NOTATION, TIME, RHYTHM, ETC.

1. What,is the effect of a dot after a note?
2. What is a tie?
3. Explain a "triplet."
4. Hal\' many different clefs are there? Write and

name them.
5. \Vhat is "rhythm"?
6. Where is the accent in 4-4 time?
7, What is tbe difference between a measure of six

eighth notes in 3-4 time and a measure of six eighths
in 6-8 time?

9. Explain "syncopation."
10. Write the following example in another way,

changing to 4-4 time, retaining the syncopation with-
out USlllg tied notes:

SCALES, KEYS, ETC.

. 1. Write the "model" or plan of construction for
every major scale.

2. State difference in meaning between "diatonic"
"chromatic," and "enharmonic." '

3. How many miliOr scales are there in modern use?
Name them, and give the construction of each.

4. Explain "Helative-1>[inor." and state difference
between that and the "Tonic-1{inor."

S. What is the signature of C minor G minor, C#
minor, Bb minor? '

6. Give the technical names of each step of the
scale.

7. What is an interval? Kame all kinds you'know.
Name the following intervals:

Ex. 2.

9. Ahove each of the following notes write the in-
tervals indicated:

Ex. 3.
Dim. 7th. Minor3rd. Aug. 6th.

~~--~L~ ~~_ " =~~~ '>~

Major 9th. Per. 5th. Minor7th.

~~- ~

(Tn a succeeding issue there will be additional
tions upon Terms, Signs, History, etc.)

MENDELSSOH;N'S p~OMENAL MEMOIlX

sician has had so fascinating a child
PERHAPS no mhu.h fell to the lot of ).It:n<lehsohn

h d as that w 1C Iik
00 .. ' f his life in Hamburg read more I e fair}
Stones of' et nevertheless. all wr-iters arc agreed
tales than ac 5, Y , . b 1

fact nd there can be little dou t mar ~len.
as to the ac s, a S· J I· B di, hildh d was ideal. 11' U IUS cne ret hasde1ssohn 5 cIao . . fhi fid h· bo)'ish recollections 0 lIS rst "leet·preserve IS own . 11 .
. ith Mendelssohn. This took place 1I1 erhn, at a
mg W1 . lki 1. h B d' t and \\ eber were wa mg a ong thettme w en ene IC ,

Wh 1 'lendelssohn saw them he ran tOwardsstreet. er jv • d .
I .. 'hem a most hearty and f rien Iy ~reettngt tern, glvmg .' .
"I shall never forget the impression of th~t day On

beholding that beautiful y~uth:" says Benf(ll~t, "with
his auburn hair -tustcrins m ringlets round his ShOUl_
d s the look of his brilliant, clear eyes and the smile
er , . I' "
of innocence and candor on hIS IpS.
\Veber left the two boys together, and thcy made

their Way to Mendelssohn's home, where he was intro.
duced t; the mother of Felix as "a pupil of \\'cber's
who knows a great deal of his music to the new opera."
Benedict was forced to play until his memnry of thr
score of Freyschilt:: was exhausted, and )'lendclssohn
played from memory whatever BClCh fU!{l1f.'Sor Cramtr
exercises Benedict could suggest. Benedict concludes
his account in the following way:
"At last we parted~not without a proml" to meet

again. On my yery uext visit, I found him s~'ated on a
footstool, before a small table, writing, with Krcat ear-
nestness. some mllsic. On my askin~ what he \\':15

about, he replied gravely, 'l am finishing my lIew Quar-
tet for piano and stringed instruments."
"I could not resist 111Yown boyish cllrio~,it)' to ex·

amine his composition, <Ind, looking 0\'('1' hi~ shoultltr.
saw as beautiful a score as if it bad hccn \\riuen by
the most skilful copyist. 11 was his lir",t Quartet in
C minor, published afterw(lrds as On. I. But whil-t
I was lost in admiration ,md astonishment ~t heholding
the \york of a r:laster, written by the hand IIi a hoy. all
at once he sprang up from his !>e:n, and in hIS fila)fill
manner, ran to the pianoforte, performing note for not\:
all the music from Frcysf/l1;t:, whidl, thrt:~ or foUl
days previously, he had heard me play, and askillR, 'Ho\\'
do yOll like this chorus?' 'What do Villi think of thi&
air?' 'Do you not admire tbis overt~tln.'?· ilncl so on,
Then, forgetting quartets and \Veller, down he went
into .the ~ar~el1, he clearing high hedRes with :l It-ap,
runl1lng, sm.gll1gor climhing-up the trec,'s likl' ;1 l;(juirrel
-the very Illlage of health anti happil1l'ss."

GLUCK'S OPERATIC IDEALS.

ques-

I MU(H of the weakness of the old-time opera Ii-
brett~ was due to the composer and to the ~ingers-
r:speClally the latter. They insisted on h~inK afTurdl~1
e~ery opportunity to display their vocal tall'n\ on the
s~age whether the .' .Th d . . OCCdSIOIlwas appropnate or not.

e ral~1atlc actlon of the plav was liahle tn COllleto
a standstlil at al n, . -.' .
d . I as any tune III order that the pnma
anna or pruno no . h

vocal 'h' mo mIg t dazzle the audience with
pyro ec nIcs Compo 11·form to thO . sers were 0) Igerl to con-

n f·d IS custom, and, moreover they had certain
xee I eas as to the f '
act had to cl . I arm an opera should take. Each

. ose \I'lt 1 a "finale" I 'I I .warranted an I b W Ie leI' t le occaSIOn
ha 1 t .' e a ?rate finale or not. Each sing-cr
e 0 sll1g an ana and tl

quartets, etc., so ,tha' . lere. l11ust be duets. trios,
/0 please everyboc1 t t~: hbrettlst had a difficult task
fused to clip the wi~~gso~tpallY th; ~f:ater poets re-
opera librettos. . egasus In thiS way and the

. weIe compIled h' I \one tIl11eit was, ) secane -rate lI1en. r I
h cus omary for diffset t e same libret' efen! composers toa Over ann Ove . Tcontest between G1 k I' agalll. he famous

both setting the s."llC'Iabnd Piccinni consisted in them
d "ne I relto-J"I . . • .an resulied in a . h' I" llgellle ell for/ndt-CI\IS tng clefc, f p. .was one of th fi '. a 0 Icemni. GluckI· A erst to lI1stltute f .11S lcaste contains .. re arms 1Il npera. and

the subject. Al11onga~tl~xPOSI:1011of his ideas upon
"\iVhen 1 under' oak , er thlllgs he says:

I I d ' 0 set the Ope AI .reso ve to avoid II I ra .-,:c('sfc to ITlIlSIL., I I' a t lase abt 1 .In 0 t le taltan opera tl • 1ses w llch had crept
the singers and th lr.?ugh the mistaken vtInit\· of

e Ull\\'lse compr -posers, and which h d lance of the com-
rid' I' a rendered't .ICUous, lI1stead of b . . I weansome andancl t . elllg, as 1t oncmas Imposing stage of e \~as, the grandest
oreel t? reduce music to its modern tll11es. I ellc1ear~
seconelll1g poetrv by enf . proper function that of
sentiment, and:'h' orcmg- the express,·o· f 'I". '. -~emterest f h' no"
mterruptll1g the action 0 ~ k t.e s1.tuations without
nrnament I' wea enlllg 1t bfl' . . . . I have th f y superflutlus
L~ . never to interfl'p' a - . ere are been "ery 'Care-
to II1troeluce . c .Olll!!p'r 111 the h _ .

a tedtous ritornelle!. eat vi a dIalogue
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How to Execute Mordents,
Trills and Appoggiaturas.

That such a gross error in executing the lo~g ap-
poggiatu ra as indicated above is wide-spread IS due
lareelv to the unusual manner of writing, and to the
fac~ ;hat it is one to which the ordinary student is
unaccustomed.
The shorf appoggiatura (also called the acciaccolUra)

is very easily recognized by the cross-stroke through
the hook of an eighth note ( ~ ). a manner of nota
tion that has been general since about the year 181Xl.
The older manner of writing the same with a sixteenth
note, or a thirty-sccond rote, is readily t1n~erst0od
and does not occasion the rhythmical confUSIOn that
s attached to the long appoggiatura, as it will nC\'rf
he mistaken for the latter form of appoggiatura.
There will still remain the error of playing the short
appoggiatura before instead of uJlon the beat of the
principal note. Also it must not be played toO light,
nor too weak.
I n order to understand the intent ion oft he com~

poser, three things respecting the sbort appoggiaturas
must' be kept in mind. namely:

(I) That a short appoggiatura has but the briefest
time value.

(2) That it must be played directly at the begin-
ning of the beat of the principal nole, and

(3) That it must be played with a force l:qual \l)

that of the principal note.
The following combination of shon apl)og"j?;iatura

(acciaccatura), trill ancl turn is found in lkethO\'cn's
C major Sonata, Op. 2, Ill:

On account of the brisk tempo of the composition
it is 'wholly sufficient to play the trill as a simplc
mordl~nt, therefore. as a single alternation of C and
its upper auxiliary D. .\nd then upon the beat of
the eiL'thth note written large (C) there comes the
added force of the short appoggiatt1ra D, which re-
ceires the accent. The turn should be played in the
time value of the written notes. The following is the
recommended manner of execution:

But not ( b):

f-~-~---:F.-~~_:~m~~l~O
~--------~

Some further exal11pks of simple shon apJl0f{Riil-
turas are found in the slow movement of necthn\"l'n'~
Sonata, Op. 31, I:

By the Distinguished German Musical Savant
DR. HUGO RIEMANN

Autho- of "R'emann's Dictionary." Lecturer On Music at the
Leipsic Univenoity

[ThIs [lltIcle Is the sf>cond 1Il a selH'S upon "~~ll1e
F:mbelllsllll1ents "hidl l'elplex Pupils' '1Ill' Illst article
1\'11Spublished in February. and the conduding article will
be published In Apl'iI.-EDITOH',; l\'01'E.j

THf: real sign for the inverted mordent """ pmtl-
triller or schneller, as it is sometimes called in Ger-
man, seems to be going out of use, though it is still
quite frequent in Chopin's works. Informer times,
the inverted mordent was played 'with repeated al-
ternations of the principal note and its upper auxil-
iary note, and was therefore really a trill, but at
the present time it calls for only a single altt>rna-
tion, even when it appears as an embellishment of a
note of longer value. As the inverted mordent re-
quires very rapid execution, it absorbs only an in-
considerable amount of time from the beginning of
the ornamented note, as may be seen from the fol-
lowing illustrations:

Two small notes written in a corresponding posi-
tion would be executed in the same manner.

~
-~--r~--r~--I]--~~--- --J ....- -- ---J-"'---___ e.t_ -~fI.- - --"-
= I =='='1""'- = ::_'~t;--

The tendency to play an inverted mordent so that
the third note is the strongest must be condemned
absolutely and without qualifications. as the effect
would be as though two small notes were played i1l
advance. It would be better to play all the notes
with equal force and with the strength that would
be natnrally given if the note were unornamentcd.
but even stronger rather than weaker. The very
common and pernicions practice of playing these
small notes as though they ,,-ere unimportant, and
therefore to be played in the incorrect way we have
indicated, is largely due to this manner of notation.
Accidentals ( ~'!7' etc.) are used ~n connection
with the in \'erted mordent and modlfy the upper
auxiliary note:

It is ([uite immaterial whether the accidental is
written aboYe, below, or next to the inverted mor-
dent sign. as in all cases the upper auxiliary note is
the only one affected. The less advanced player
would do well in performing the inverted mor-
dent to confine himself to a moderately strong tone-
production. intentionally playing the first note with
somewhat more emphasis than the others, never before,
but always directly on the beat.
The sign of the mordent.v,..... is becoming obsolete

even more rapidly than the sign of the inverted
mordp.llt. It is distinguished frolTl. the inverted
mordent by the cross-stroke through the sign. The
mordent calls for a single quick alternation be~

{

tween a principal note and its uncleI' auxiliary note.
This auxiliary note must ah\'ays be a semi/olle belo\\'
the principal note. that is to say, the interval of a
minor second. Accidentals must be written if a
different tone is desired, namely:

In playing the mordent. the accent is phtced on
the first of the tlwee notes.
Often instead of tile sign being written, the mor-

dent is expressed by small notes after the following
manner:

The inverted mordent anel mordent belong to the'
so-called appoggiatllras. a category to which belong
other embellishments that, having no distinctive
signs of abbreviation, are written in smal1 note,;.
But for all appoggiatl1ras, \"hether consisting of one
or several notes, there is but one rule, namely: that
they must be played d;rectly upon the beat of the
principal note. It is an error, which is very COI11-
man, to suppose that appoggiaturas are to be played
before the beat and with a weaker degree of force:
this fault lTlust be deprecated because it destroys
the diamond-like brilliancy peculiar to this class 0;
cmbellishment.
The 10l/g appoggiatura 1S \'ery nearly obsolete. It

appears in notat iOI1 as a dissonant 110te preceding a
principal note, the note of suspension or anticipation
being written as a small not0 anel prefixed to the
principal note. The object of this ornament is to
make dearer the harmonic progression. for example:

Modern cd it ions usually discard this manner of
,!,'riting. The 101lg appoggiaturas in their original
mode of notation are still common not only in Bach
but also even in 'Mozart. ] t is impossible in a few
words to do justice to this embellishment.
The prefixed half note, or quarter note, is a note

of suspension and invariably must be played on the
Leat rhythmically. Furthermore, the long appoggia-
tura must receive the full written value of the pre-
fixed small note. and the following note receives what
is left. The small notes affect only the one voice.
The above examples would be played in the following
manner:
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In all five cases false methods of execution are
very prevalent, much of the rhythmic value is lost;
the only correct manner is that in accord with the
explanations we have just given:

( c ) a

ff~~·-·..•

(Tlte trOllslatioll of Ihis urlic{(' 'I."l/S IIl(1l/C l,)' .11 r.
flClrrisou L01'C1.vrll.)

THE INDUSTRY OF THE COMPOSERS.
BEING a musical genius entails a vast amount of

hard work. The classified list of BeethOHn's com-
positions given in Grove's Dictionary includes over
two hundred and 5i)"ty works. !\fan)' of these
works ar~ groups of pieces-six Cjuartet.s, three son-
atas, twenty-six \Velsh songs, and so on. Many
of these works arc also for the orchestra, or for
various combin<ltions (If jn~trt1ments. Anyone who
has not tried it can ha\'c no idea of the immense
amount of labor involved in writing an orchestral
scOre, apart from tho;::inspiration ;lnd constructive
work involved. Beethoven was not naturally pro-
lific. He wrote and re~wrote his works many times
before being satisfied with them. r I is note-book
in which he jotted down his ideas has been preserved,
and shows that man)' of his more important works
took years to make. Often his melodies were quite
commonplace at the beginning, but gradually took
shape, form and beauty, just as an ugly block of
marble will become a superb work of art under the
chisel of a master.
Mendelssohn and j\lozart were by nature much

more prolific. They worked more rapidly than .Bee-
thoven, and both produced many worli s which are
deservedly forgotten. Mozart was often in dire pov-
erty, and was obliged to produce "pot-boilers" to
keep the wolf from the door. ilis great works,
however, have stood the test of time well and
will never fail to appeal to at least two d;sses-
those whose taste naturally inclines towards sim-
plicity, and those who haY(~ drllnk intoxicating
draughts of the nectar of Strauss, Wagner, Reger,
Debussy and Puccini, only to find at last that they
crave for the pure crystal spring of melody which
is the source from which the great river of music
Rows.
Rossini accomplished a vast amount of work.

When .he was about forty-five years old, however.
he deCided to do no mor.:: composing and retired
aiter writing his greatest opera, rvilfja~H Tell. The
Stabat Mater is the only work which appeared from
his pen after that. Schubert wrote freely, but
rather by fits and star1£. The last year of his life
-1828-inc1uded his gi(~atest and longest mass his
first oratorio, his finest piece of chamber ~usic
t~ree pianoforte sonatas, some splendid songs, and
hiS greatest symphony--the one in C.
Probably the most remarkable composer of a.11 both

from the point of originality and from consistent
excellence is John Sebastian Bach. It is almost
impossible to give a complete list of his works.
They include his great Mass in B minor, the Pas·
sions .ilccording to St. Matthew, St. John and St:
Luke (the last of doubtful authenticity) the
Christmas Oratorio, aboLlt 200 church ca~tatas,
marry secular cantatas, orchestral pieces chamber
mu,~c, organ m'lsi~ (including many of' the most
remarkable fug:les), the Well-Tempered C!£~ljchord
and many other works, and ali arc stamped with
the hall-mark of genins.

GREAT, and in somc cases also inferior, gcnius is
~arked ~y a certain heroic, not to say imperious, ego-
tlsm.-Hlller.
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RILL IN MUSICAL HISTORY.

D . I Hrstorv have found rrom ex-
.. I of Mustea· if .leaners .' rant necessity 1 SUCCl:~S IS
. 1 t dnll IS a cons I' 'periencc t ia h S noot Neurs alld ractlca/

• t d In teeto be expec e .. C Ba ley, director of the School
Educator Mr. W h . U gersit)' of Hlinois, gl\'t'~ the. of t e rttv ,
of Educatrou dvi upon this subject, which. ccllent a VIce
followl11g ex. ned for teachers of b~neral hi::.lliry. is
althOugh desig . I Ill'story Those \\ hu fol~

I li able to muste3· ,equal y app lea, . will surely reap gratif)lI\g
low Mr. Bagley 5 SuggestIOn
benefits. . f the teaching of elementary
"The prtmary purpose 0 . .
.' 1 dates ami events III a mechuni-
hIstory 15 not to earn I I

d t·t·s generally agreed t 13t mere
cal manner, an ye I 1 . T". I work of this type. he irnmedi-
IS a place or some '. .' .

d h bit I association of certam ev ent s \\ nil theirate an 1. 1 ua .
I "f r mework or skeleton about whichdates orms a a. .

I
' . I I t may be orgamzed; events art.' thusustonca ac s
given a time-setting that helps wo~~lerfullY 111. the
study of the same events from the Important tand-
'point of cause and effect. . .

"The best way to establish these ImmedIate and auto-
matic associatic,ns is through a careful exptan.atlO~ of
the significance of the event and the date whldl, I~ 10
b connected with it, followed by fre-quent rqx.'lItlons
u~til the association has become instantaneous. This
is work that is similar in type and met bod to the
drills upon the tables in arithmeti~ or u.lu'n lLfficuh
words in spelling lessons. In teachmg anthmlotu;. f/lf
example, it has heen found ad\'antagl'otls t, c!C\Olt'
five-minute periods daily throughout the ttr3d s to
'rapid-fire' drills upon the fundamental numb r act'
We beUeve that three minutes of each hi~tor) les 011

devoted to similar drills upon the important d It.' in
history would bring correspolldingly Roc U n·su1l~.
and at the same time furnish an effccti\e 'warllll11K
up' exercise for .the mon important work ( r the hi
tory lesson.
"Care should be taken. however, to choose.; tlu' (late"

carefully, They should represent 111 eVl'n ~c 'kt·}'
events-events that have been turning point~ in Il"tlinnal
development. One difficulty with the ohIt:r formal
teaching of history lay in the fact that it did nnt illwil\
distinguish carefully betwccn the important ill d tile
unimportant."

The Fascination of the Note-Book
By MAUDE BURBANK

As the lessons progress the note-hook lit, "111(" ·111

in:erestin~ il~dividual expression ('If the child's l)\:r~o:l~
ahty. ThiS 1S especially so \\hen the childn'l\ , e en.
~oura~ed to put other things than dry tel hnit·al fac!s
lU their books Te I . I .. . c lt11Ca matter can h ,..ntt '\ ,'n
)ne Side of the page, while the opposite p;;l ell)' be
·eser.ved for a picture and interesting malcri.ll rl'-

~ard1~g the c?mposer of the piece being studil'(l. The
note- ooks. wl1l, of course, vary with the pupil. but
the followmg outl'tne may prove useful:

PAGE 2

(Without
bar.

THE CRITICAL PERIOD IN MUSIC STUDY.

I1Y DOROTHY~I.LATCH EM.

THERE are doubtless very few of the teachers
throughout the country who do not have to fight con-
tinually against trashy music. The teacher has the
conviction that a certain kind of music is right and
realizes that the first three years of the pupil's musical
education forms the critical period. If the taste is
not established then it will be difficult to make changes
thereafter. Unfortunately, the teacher's battle is by
no means always with the child. Imagine a world in
which there was no musical trash. The child would
then take to good music, through its ignorance of the
bad. However. the parent is often the most difficult
obstacle in the teacher's way. The teacher is oLligcd
to placate the parent and her own musical conscience
at the same time.
One good way to do this is to find pieces that bridge

o\'er tbe grcat gap Letween trashy lllusic and the com-
plicatcd works of tbe masters. There are thousands
of such pieces. They please the parent and do not
injure the pupil's lTIusical tasLe matcrially. \\·ith plenty
of music of this sort the teacher can introduce Bach
in small quantities without challenging the pupil's
whole family to a lengthy argument upon the inde-
terminable s,ubject of the merits of different styles of
music.
Bach's Inventions are invaluable when studied intel-

ligenllr. In his preface the great COl11po~er said:
"Herein one ,will find a plain mcthod to learn how to
play clean." That is just what Bach seems to do. He
induces musical cleanliness. His works are so exacting
that if played at all they must be played right. Bach
practice is a kind of insurance against bad fingering,
bad phrasing, slovenly touch and careless technic. In
a conversation with a friend, Brahms once said: "I
would go ,forty miles on foot to hear something by
Bach well rendered."

If the teacher can, by a compromise, introduce the
works of some great master stlch as Bach and at the
same time keep the family appeased during the critical
period, she need not worry o\·er the mtlsical future
of the pupil.

~;\E of the most valuable aids to the teaching of
children is to be fbund in the lesson note-book. Chil-
~rcn oft~n. derive the greatest satisfaction from copy-
Ing definltlons and examples of musical notation, sig-
natures, tempo signs, expression marks and phrases
and similar details. '
. The note~book can become e~en more valuable if a
little of the spirit of competition is engendered. and it
becomes a matter of importance that Marv's nNe-book
is more interesting than Jennie's this w~ek, and that
.Tohnnif"s is still neatest.

PAGE

ROBERT SCHUMANN

Bonl, Zwickau, June
8, 1810,

Died, Endernich (ncar
Bonn, where Beethoven
was born), July 29,
1856,

CRADLE SONG

by

SCHUMANN

MARCH I, 1912

l~c.\': One sharp_G major.
7 emj1o: Moderato-2/4.
."IJ/Qlysis: In three sections.

(a) Sixteen bars (repeated)
key. G.

PrevailinR

0'

COMPOSEr.

(1)) Sixtecn bars p ... rcvallmg kc\· 1)
(Note-The· .,.

. '. re IS no change of ke\
signature to section B b .
f I ' ut we kno\\

h
rom t le frequent occurrence of r#

t at D' h I.IS t e prevailing key.)

First part.. ' repeated O\'cr again
repebtlOn), ending at double

R. SCHU:<1.\NN.

Here add any matter of interest concerninrr
Schumann and his career. H'is accident to hi:
hand, his romantic marriage, his pathetic end,
his compositions, his generosity as a critic, his
contemporaries, and any other matters which ap-
peal to the child's imagination. (c)
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Modern Italian Opera.
Its Tendencies and Its Composers.

By LOUIS C, ELSON,

SPECIAL EDITORIAL NOTICE,
This article is the continuation of n series of important

studies of the ntstorv of Operatic At-t wutcu commenced
in the Opera Issue of the ETUDE (.!anuuI'Y) and continued
through the supplementary Issue (F('bl'l1a1"~'), und which
will concilldc in the April issue. No similar series of articles
is tn f'xlstence, nod we stl'ongl.\' recomm0nd the permancnt
1l1'('>;Cl'vationof th('se issues fol' refer'eoce pnrposes. 'I'be
other articles in the series were:

THE BEGlNNINGS OF OPERA,
BY nr·;NRY 1', FINCK.

This article appear'cd in the fil'st of OUI" two opera issues.
published ,January. It cliscusscd the development of the
opci'u down to Lully and Gluclc

THE CONFLICT OF SPEECH AND SONG,
BY FREm;fllcKCOllDER,

l11e fon'most English authority upon the subject of opera aDd
the l'rofes801' of Composition at the RO~'BJ Academy. MI'.
Corde!' is oDe of the ablest nnd at t.he same time one of thl."
most brilllant writers upon musical !'.ubjects. De presentt;>d
the ~l'eond phase of the subject (Gluck to Wagner) in the
FC'!)l'unl'Yissue.

MODERN FRENCH AND GERMAN OPERA,
11'1: ARTHUR B[,80::>,

author of "A Critical History of Opera," and other works.
.will fUl"nishthe fourth article of the scl'i('s which will appeur
in April. lind complete the historical and critlcal dlscu!':sioD
of n subject about whieh many of Ollr readers have been
wl'itinfj us for ,Yeurs.

TN this essay it is not my intention to give the biog-
raphies of the modern Italian composersj but rather
'to speak of their aims and school in the present epoch.
Opera has undergone many tral1sitions since its begin-
ning in 1594. The ";Camerati" who founded opera
followed the lines of the Greek tragedy as they under-
stood ,them, and combined music and poetry in a me-
lodic recitative. At first only amateurs were concerned
in the new school. Soon eminent contrapuntists
joined them and even Scarlatti aided the new music. .
The new school spread like wildfire, and Germany

and England soon came under itp spell, although
France held aloof because of Louis XIV, Moliere, and
the ballets in which Lully shone. The old composers
soon came to believe that the music was almost every-
thing and the words almost nothing, a decided change
from the first vein of opera. Gluck reformed this
error with the earliest dramatic operas. Beethoven
and Weber followed the Gluck lead and went beyond
their predecessor, buf the melodic Rossini set back
the hands of progress by his mellifluous' powers and
singable measures. But with Rossini the absolute reign
of Italian opej'a camc to an end. It had ruled Europe
fo!" over two centuries.

SENSELESS LIBRETTOS.

Following the lead of Rossini~ who had caused
poetry to be 'the slaye of music" there came Bellini,
Donizetli and the young Verdi. In the works of these
four composers the most startling violations of dra-
matic unity may at times be found.
Crazy h~roines whose insanity went hrnd in hand

with vocal technique, as in L1Kia, Linda, etc; moments
of grid which found their exprcssion in the most
brilliant display of trills and runs; concerted pieces in
which the most diverse sentiments, rang\ng from re·
morse to revenge, as in the sextette of Lucia, in which
one style of most attractive melody was made to do
service for all; these were some of the blemishes of
the musical art-form in which the opera was now cast.
The librettos were thought of merely as pegs where-

on to hang pretty and singable music. In one of
Verdi's operas the Governor of Boston, Mass .. was
assassinated at a masked ball, presumably given by
Joh)1 Endicott, Cotton Mather, or a few other Puritan
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worthies. In Verdi's'Macbeth a chorus of murderers
was introduced and Macduff was allowed to sing a
liberty song to appeal to the Venetians under Austrian
tyranny. Such were the chief epochs of Italian opera
preceding the change which I am now to describe.

THE DAWN OF A NEW ERA,

Two men seemed ·to point to a more dramatic school,
but one of them was very indecisive and feeble in his
advance and the other shot a single bolt and then
ceased firing. I refer to Ponchielli and BoHo, La
Giocollda and M efts to/ale. It was not to these that
the advance was due, but rather to one of the com-
posers mentioned as working in the meretricious
school described above. Verdi, who began in the vein
of Donizetti an'd Bellini, overlapped the transition
period and practically brought the best of the modern
operatic school into existence. In his early days he had
maltreated Shakespeare, in his 'old age he glorified him.
In his first operas he had made a slave of his libret-
tist, in his latest ones he had made him a companion,
a co-worker. His Aida is the best I-lpera of the modern
I tali an school.
That there was an influence outside of Italy which

aided such an ad vance, may be suspected by the reader.
Wagner ,\'as the thunder-storm that cleared the atmos-
phere. ?'oJ 0 one would dare to set a libretto such as
Ballo in Maschero, or Linda di Chamotmix, after Tris-
tan aud Isolde and Tile Ma~tersillgers of Nuremberg
had appeared, Yet Verdi was always furious if anyone
suggested that there had been even the least \Vagnerian
influence exerted in his case. He studiously avoided the
Leit./J/otiv simply because it might be taken as a Wag-
nerian tr~de-mark. But the r{'legation of mere tune to
the background, the continuity of the music, the care in
choosing and ~rranging the libretto, the union of
Poetry and Music, these are also Wagnerian ideals, and
these Verdi, 1Iolens volells, was obliged to follow.
Two other foreign composers also exerted a marked

influence upon the modern Italian opera. Bizet. with
Carmen, and Gounod, with Fa1lst. In fact, the first
success that FOllst attained was in Italy, and the reflec·
tion of the Italian !ttrOl"e causci:l 'the Parisians to be-
gin to appreciate the opera. In the Paris rehearsals
preceding the first performance of Faust, there was
great managerial doubt as to whether the opera would
win success, and ~twas suggested that the entire Garden
scene should be cut out as retarding the action.
But, while Faust did not lead Italy very far on a new

path, Carmen was a decided impetus towards that most
modern Italian school of realism which is graphical1v
call~d rf'verislllo/' the school of realism in operat(c
mUSIC.
The strength of the Frlnch and German librettos were

appreciated in Italy, but Haly bad no Nibelullgelllied and
no Master- or Minnesingers to draw from. Dante was
impossible to use as operatic material as Goethe had
been used. Tbere were no musical legends to build
grand opera upon. Goldoni, to be sure, might lead to
a .charming school of light opera, with his comedies,
but in the field of light opera Italy was always Ulll)ar·
alleled, as witness DOll Pasquale, the Barber 0/ Sevnle,
and many other operas.
I have intil:,ated that Verdi sought vainly to escape

the \iVagller ll1fluence, The later composers were in
the san~e boat. T!ley would not acknowledge the
Wagnerta~ leadershl~, yet could not quite escape it.
Had Verdt gone a tnfle further in the Otallo vein he
\Vo111~have fo.und himself clearly in the \'Vagneri<111
domatn. The ll1fluence of the great German is to be
found lllore clearly marked in the works of Puccini
'Vo1f~Ferrari, Bossi, and others. '

"VERISMO."

What is "Verismo?" Practically it is blood-and-
th;.tnder ir~ opera. It is murder, m'isery and melody,
WIth but btUe of the last. It is modern orchestration
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picturing all deeds of violence. Just a~ the older ope.r~
had its insane heroine, the modern Lta lian opera has ns
murderer hero. No conservative insurance COl1lP:II1Y
would accept any risks upon the life of hero or heroine
in the "verismo" school. They rnus" die to very loud
and brassy music. .

1 n spite of the outside influences sketched above, it
was an Italian who thoroughly launched this school-
111 Italy the influence of the music publisher i.s fa~
greater than in America, The great firm of Rlcardl
can often make or crush out a composer and his wO:k.
Satirists say that two-thirds of the merit of Puccuu
is Ricordi l The far-reaching character of thesc
methods is being too much debated on both sides of
the Atlantic to need description here, In the case of
the "ver-ismo" school the pioneer work was created
through the beneficence of another large publishing
house, the Sonzognos. .
In 1890 they offered a large prize for an opera 111

one act. The result was-Ca'l'allrria Rusticalla. An un-
known composer, Mascagni, was at once transferred
from obscurity to fame, from poverty to comfort, by
the overwhelming success of this one-act opera. The
libretto, as is well known, was a tale of seduction.
jealousy, betrayal and murder, and the work was an
unvarnished picture of peasant life. taken from a non'l
by Gioyanni Verga, who afterwards received loo,Ox)
lire for his share in the new departure, after institut
ing legal proceedings.
Having made such a success in picturing the life of

the lowly, "Mascagni tested the simple life further in
librettos by Erckmann·Qlalrian, and in other works,
but his bolt was shot, he won no further triumph. In
1755 there was an Irish chancellor of the exchequer
who burst upon the world with a most brilliant ora-
tion. All Great Britain nwaited with expectancy hi"
next great effort. All the subsequent spcechcs were
failures! Mascagni was also a "Single-speech Ilam-
ilton !"

THE TURNING TIDE.

But even if the originator of the IIverismo" could
not duplicate his success, the school was now in being-
and imitators were sure to spring up. .\ flood of onc-
act operas, all more or less sanguinary, followed. E\'en
in France I\Iassenet tried his hand a t it wi th La a.
c.rraise. Franchetti, having failed in an attempt to ft'

store the tragic fi"e·act opera a la JlcJ'l'rbur, plun~l,..(
into the stream with his Sigllor di Pourceallgllac, which
failed. Smareglia tried the school with Il VassaJ/o di
S::igetfl but, although the libretto had horrors cnouRh
for the "\'crismo" school, the composer could nnt
catch the bold strokes which should characterize tho
music of this vein. Catalani, among the moderns, eli I
nat attempt it, for his La IVa/l}' leans rather toward ..
the German school.
Leoncaval1o, howenr, achieved success in this crim ..

inat line, and in his Pagliacci introduces a realism which
is more po~tic than that of any other Italian composer
He has 111l.ngled his comic and tragic touches in a
manner wlllch no other Italian has <lpproachecl in this
school, and with all its realism, J Pagliacci has a vein
of rOll1~ntic effect that causes it to be a monolith in
the Itahan modern repertoire. .\gain, however, we find
a man of a single success, for nOlle of Leoncayal1o's
other operas. ha\"e won a triumph, and his other at-
tempt to wflte the life of the people, in tones. L(I

Boh.e·me, has been justly overshadowed by Puccini's
set-bng of the same subject.

PUCCINI'S IMMENSE SUCCESS.

And this introduces the chief fignre of Italian opera
of the prescnt. . If tl.ler.c is a successor to Verdi in thl'
present f{cncratlOn, It IS certainly Puccini. And hl;rl;
we do not find a man of a single triumph, hut a COI1l

poser who has \~o~, success after success. Ilis ver\"
first opera, Le Vllh, was successful. A single failur~.
Edgar, must he acknowledged. but ~11 his other onI d 1 . pcraslave ma e tlelr way. 1"0110" Lescout is a wor,l . ' I
1M' If 1) fJ\i\o assenet s , allon, and it must be sonlc\\·h,t 'f . ~, mortt
~l~gto Massen:t to see what a graphic succe"s Pnc-

Cllll ~as made wlth the scene of the deportation of the
herome, a scene which the Frenchman om·t( d I

I 'f L .. I e a to-
get ler. 11 011011 CSCOII/ IS III the "vcrismo" s 1 I \

I
. Cl0,)('~

cause 0 Its graphic touches of re<lli~m in nor( , .. . 1 1"f· . I' r ..ylng
Cflml11a 1 e, and lts constant excursions into the lif
of the, people. The lamplighter and his song tl ,c

d
' . lC CUil-

ous crow who watch the unfortuna~es put on hoa-d
the vessell the scenes in the courtl'ard at th : 'c arnval
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of the stage, all these are touches which illustrate the
new school.
After this came the greatest triumph, La BOItCIIIl',

in which Murger's novel is well sketched in music.
Again the realistic touches abound, and Paris life, the
life of the students and of the people, is very suc-
cessfully drawn. La Tasca pushes "veri smo" even to
the torture-chamber, and revels in blood as the school
has done from its beginning, but Puccini has had the
skill to make good contrasts, and the work contains
some good light touches.
There was a recession from the blood-and-thunder

school in Madam Butterfly, and the change was so un
expected by the public that the work was hissed in
Milan at its first performance, but it has conquered
almost everywhere since then. In The Girl of Ihi'
Golden it/est Puccini brings the realism across the
Atlantic Ocean (he had already crossed thc Pacific
with the preceding opera), and attempts to give the
effects of "verismo" in California. Giacomo Puccini
is a master 0'£ orchestration, and is of most dramatic
instinct in choosing his librettos, but he has not yet
arrived at the position of Verdi, and we may still con-
sider that Aida over-tops each and all of the operas
just described.
There are a few critics who hold that Puccini

is not to be classed with the school which com-
prises Coualleria Rusticcno or I Pagliacci, but 1 have
given the reasons which cause me to believe that he
has built Up011 the same foundation, but has somewhat
refined the style. On the other hand, there are many
lesser ones who have taken up the criminal, brassy,
blood-and-thunder vein with avidity, and have been
content to win a little temporary applause thereby.
Giordano, Tasca. Spinelli, Cilea. have all entered into
the field. A Scuta Lucia, A Basso Porto, or Mala
/lifa are specimens of a school which seeks to get
lower and lower, and which considers pictures of the
gutter to be fitting art-works. The Sonzogno prize of
1890 was a more far-reaching event in musical history
than anyone could have dreamed of. \Vhether it has
been an unmixed benefaction 'to Art may well be
doubted. It has sent Italy through a transition which
is not ended yet.
But the finer touchcs which exist in the works of

Mascagni, of Leoncavallo, of Wolf-Ferrari, and of Puc-
cini, Icad me to think that Italy will come into her
own again afler a little while. When she has quite
passed through the epoch of vulgarity, murder, torture
and low life in opera. she will assimilate what is best
in Wagner and Richard Strauss, and add to this her
own glorious gift of melody, with a result that will
restore her vocal sceptre again.

AVOID EXCUSES.

BY AIt"I'HUR SCHUCKAI.

"\'VELL done, Mary; very good, indeed! Only onc
placc needs a little more attention. 1£ you would
notice the fingering more carefully I am sure-"
"¥es'm, I know, but I've ha,d such an awfully busy
week I really couldn't, you know, Brother Johnny
took sick and with all the excitement I simply
couldn't practice all 1 wanted. And besides-"
Excuses in and out of season i-pertinent and im-

pertinent. What teacher would not give anything
to be rid of them! 'What good are they? To what
purpose are they madc? Does it make the teacher
any happier to know that this or that happened
during the week?
Why excusc yourself? fs it manly? Is it cour-

ageous? Excuses are a waste of time and energy.
They avail nothing-especially in music. A note
sung falsely or wrongly struck can never be re-
placed. It is over; it has been heard. VVhat artist
after a fiasco is permitted to return and make his
cxcu~cs and apologies to the audience?
"The whole habit of making excuses," says Presi-

dentlladley of Yale, "is the relic of a time of
111ora1 ~lavery when the first object of allY man
who had donc wrong was to try to prove to some-
body else that he had not done wrong. If a man
is his OW11 master the thing for him to do is to
find out exactly what he has done in order to avoid
making the same mistake ragain."
Be your own master. YOll owe excuses to no

one-your teacher nor anyone else. Do your work.
Have a good conscience; bnt get it honestly. Don't
deceive yourself. Face the facts.
Excuses, like the common house fly. are irritat-

ing. pesky things, of no use whatsoever. Let us do
away with them. Swat that excuse!

THE r:.TUDE
r put any of Offenbach's cern,

Thomas why hel peverograms as a mark of respect
" ponlSPPOSItions u. er "What," shouted Thomas, angrily,

to the foreign . Offenbach composition-never will
"Me conduct an degrading." Offenbach heard of
I ?O anythinf hSig heartily, replied: "Please tell
this, and laug hft I will not be so particular. 1
l\'lr. Thomas t y to conduct any composition of
shall be moTsht aF: when he reaches the dignity of
Theodore am "
becomirtg a com oser.

THE PROPHiET IN HIS OWN COUNTRY.

'[lout nouor SU\'e In hls own COUlllJ·.,'"A prophet is not \~·.Il. Ik 13' 57
and in his own nousc. -:-:it. L\ e . .

BY T. L. R[CKABY.

A MAN recenily navelcd live hUI1?red miles to
undergo a partiTularly difficult operation. The s.ur-
geon asked him \V~ere he came from, and On being
informed asked hun why he came so far. The
patient stated in reply that he wished to give him-
self every advantage and to avail himself of what
he thoueht was the best service. "Do you know Dr.
X of yo~r town?" was the next qlle?tion the surgeon
put. On being answered affirmatively, the doctor
said, "Well, Dr. X comes here and has taught us
most of what we know of cases such as your-s. You
would have been in perfectly safe hands if you had
stayed at home."
This perfectly true incident reminded me of a

similar misconception among pupils-a misconcep-
tion so general and entertained so openly that it
does not cause the surprise that it should. The
majority of music pupils feel that they could go to
Berlin, Leipsic, Paris, London. Boston. or Xew
York, or Chicago, or anywhere away off and accom-
plish so mnch more than at home. I heard a yOllll\{
mall say recently, "I WIsh 1 could go to L- and
take a lesson from '1\]'r. Z. every day for three
months." Note that this city was two hllildn'd :lIlJ
fifty miles away! This boy's mistake wus twofold
First, he imagined that merely taking lessons Wa5
all there is to music study, when it is really <I very
small part of if.:. Very little good could come of a
lesson every day except to a beginner. The other
mistake was in think!ng that a teacher in ;), city tWl)
hundred an? fifty miles away would necessarily do
more for him than the teachers in his home town
He mig}:t acc0r,r'plish more, but only if he carried
to the .d.Istant cIty the necessary inward promptings,
the abillty to \vork patiently and the dettlrlllination
to sl1c~eed; and with this equipment he could do as
well With one teacher as with another.
The teachers of Beethovcn, Schubert. Chopin,

Schumann and others were, m some cases vcr v
humble musicians. The succcss of lhc"e' grea't
players and composers was 110tdue to their teachel's
so much as to themselves' or cis Ithe ot! '1 ~ ' e W 1)' wcre not

ler 'PUpl s 01 the same teachers equally emi-
nent? The best of . I <. . . mllSlca Success COllles from
mward qualities rather tl d 'this I' lan olltwar Illflucllccs-and
fl say Without under-rating in the least the in-
uence of the tead dr E leI' an the value of his work..ong ago < Inerson told I
beauty witl', liS t lat unless we carried
Florence 0'0 ",Sl '-R'lv~s useless to seck it in ROIlle.

, le lIne or a I AI'S' '1 1 I ,mong t le pille lakes.
11111 ar y, un ess we carr)' 'tl h

make for success < I IWI 1 us t e elements that
we Sla 1 seel- fo ',. . hworld over Ev' _ ' . \ r I 1Il vam t e

. el YlCiO!llon In the)l [
strenuous, sorrowful and' '. I ay, a ter a
Love fOllOd h' 'I dlsapPollltzng search for, IIllat1el I
at the place she least ex)p ace s .1e started from and
of .us may find su leicted hllll-at home. Many

ccess t 1ere too.

LEARN TO HELP YOURSELF
Another instance I r ; .

ing of a y uog ·1 d Is,cned recently to the play-. ? a y, Wb I r'apologlzcd for her . ell s 1C 111l1Shl'd she
had not taken a leslsllan~ mIstakes, saying that sh~
I d I / on III three Y N.1a t lat to UO with it? 1'1 .'. cars.. Ow what
1Il the mind of this "1' \C IlltSconcept!on cxistiwr
pupils. They look t gli IS all 100 prevalcnt all1on~

I 00 mllch to tl I I -enoug 1 to tl~elllsel\'e' '. le eac l('r and llOt
1 . S, l111ag1l11i1gtl tpaYing depends UPOn Olltsid' 1a correctness in

Upon themselves for ,. e Il1flllcnccs rather than
I ,ge tlng tha' I 'can co for thems I not 1ll1g that they

'h S eves can be .d fo ers. elf-relianc' One or them by
should cultivate to ~I IS a quality that all pupils
wo k·· le utmost OftI' IS mlsundersto d . en a teacher's
pupils do n6t realize ~I tIll? under-rated because
:recf.:e~to thq mOst valu~~le llS eff?rts are being di-
teachmg them to help 'I of objects, viz.-that of

I· 1emselves.

OFFENBACH'S REMARKABLE AMERICAN
EXPERIENCES.

BY ROBERT GRAU.

FROM nearly every great European city comes the
news of a sensational furore created by the revival
(after nearly three decades) of the Offenbach craze
due to the acclaim with which La Belle Helene has
been received. An amazing illustration of the ad-
vanccment in musical taste in our own country is the
fact that now popular COllies d'l-ioD'o/O/1l1 was a corn-
plete fiasco when presented in New York City at the
Fi fth A venue Theatre in the fall of 1882.
At that time Offenbach was larned for his Barbe

Bleil, Grande Uuchesse and his La folie Porjiuneuse.
Even La Belle Hvlvne, when ' produced in America,
was not exceptionally successful. But taken as a
whole, no musical furore ever excelled the wonderful
Offenbach craze in this country. His La Grande
Ducbessc, when produced by my uncle, Jacob Crau,
ran two hundred and fifty nights, playing to packed
houses.
In 1876 my brother, Xlauricc Grau, succeeded in

enticing the famous composer himself to these shores.
His idea was that the public would pay fabulous prices
to gaze on the back of the man who had set people
literally crazy with his entrancing melodies. Offen-
bach was accordingly engaged for thirty nights to
conduct an orchestra of sixty musicians in programs
of his own compositions at Madison Square Garden,
New York. He wa~ to receive a fee of $1,000.00 a
night-regarded at that time as an unprecedented
amount.
In June, 1876, the father of opera bouffe arrived in

New York City cur-ielst ~n excitement such as has
never. been equalledl to Ihls day. The people seemed
to thlllk that Offenl ath would begin to d;lllce as SOUIl
as he set his foot 011 our shores, and crowds were
at the steamship wharf to greet him. On the night of
the arrival he was serenaded at the Fifth Avenue
Hotel by thc :rvJusicians' Union of New York. A
crowd said to number I1fty thousand people filled
1\hclison Sq'uare and shouted wclcome to the Com-
poser until he appeared on the balcony of the hotel.
Offenbach weighed just ninety pounds. He was

perhaps the lea~t imposing man in appearance one
could. possibly imagine. He spoke excellent English,
thankmg the people for his reception. He retired in
less than a minute and the crowd went home thor-
oughly disappointed because the man who wrote
Orphh al/X EII/ers did not dance on the balcom'.
At length the opening of the concert was given to

an audience of six thousand persons. The garden was
crowded. but the audience was not a distinctly mus:cal
one. The majority of the people had come to see just
how Offenbach would behave when he came to con-
duct the airs over which they had raved.
At last Offenbach came into the orchestra pit. The

orchestra gave h:m a fallfare. The audience rose at
him as if, he were a conqueror, The applause lasted
two minutes and then silence prevailecl.
Thc absence of the voices of the opera bouffees the

lack of the mise en scene, seemed to cast a gio01l1
over the night.
After thb first part was ovet· one-third of the

audiencc \vent home.
When all seemed to be lost my brother, with

lha: ingenious foresight which characterized his
busmess yareer, began to plead with Offenbach to
meet the public clamor for a sensational conductor
"\Vhat can I do? 'What will you have me do?
want to help you, but you can't get me to make

;:\ clown of myself," said Offenbach.
The only thing remaining was to induce Offen-

bach to conduct some performances of his operas
with the hope of retrieving the great loss which
the concerts had brought about.
By producing La Jolie Par!lIl11ellSe, with Aimee in

the cast, my hrother succeeded in recovering his
losses. Offenbach, of course, was the conductor
and ~he first ~e\'ell perforlllances broqght $20,000.
DespIte the favorable financial outcOmc of this
~'ent1!re, Offenbach was disgusted with AnH>l·icn. and
III hIS book about us ·what he did not say would
make f~r pleasanter reading than that which found
expressIOn.
.O~:nbach was a prince of good fellows, and his

WittICIsms are remembered by old New York club
men to this day. When Offenbach was conducting
at the ~[adison Square Garden Thea. Thomas was
conductll1g some concerts uptown, A friend asked
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nervous. Dudley Buck had a great contempt drar
those superior beings who boasted of their f~e~, om

"y 'd d upon 1t hefrom nervousness. ou may epen .' h
said "they can't deliver the goods." Now, thoug

, d it be cotl-nervousnesS cannot he pre vente I can
trolled by almost ally one who will make. the at-
tempt early enough in life. It is essel~tl~l th:t
this training be commenced when the pupi l 15 ve Y
young. as after the age of twenty it is much more
difficult to develop control of the nerves.

HOW TO PRESERVE THESE PORTRAIT_BIOGRAPHIES .
, ' book or on the fly-sheet of a piece of

Cut out the pictures, following outline on the reverse of this page. Paste them on margin m.a sCfif;ction' could only be obtained by pur-
musi.c by the composer represented, or use on bulletin board for class, club, or school work. It similar c~ TH:E ETUDE for February, 1<)09, and has
chasing several expensive books of reference and separate portraits. This feature commenced 111 thelssu~o bi raphies have already been published.
been continued every month since then. Thus, two hundred and twenty-eight of these instructive portralt- rogr Making a Success of the Pupils' Recital

With Important Suggestions upon Overcoming
Stage Fright

By PERLEE V. JERVIS.

FRITZ SPINDLER.
SPINDLERwas born at Wurzbach .. Lo-

benstein, November 24, 1817, and died at
Niederlos5.nitz, near Dresden, December
26 1905. He was originally intended far
th~ ministry, and studied theology wi~h
that in mind but eventually gave It up 10
favor of ml:sic. He studied piano-play.
irur with F. Schneider, of Dessau, and
de~·oted himself to a life of teaching and
composing. He settled in Dresden 111
1841, and seems to have foun~ his sur-
roundings congenial, as he remained there
for the rest of his life. As a \\ riter
he was yery prolific, and published con-
siderably over three hundred compoc;i
tions, most of which are in the nature
of teaching pieces. Man)' of these hav'.'
proved exceedingly popular, and amI fOg
the most \\Jide1y known may be mentiollt:'d
Bubbling Spring, Tile Bltlterfl.v, Char'lt"
of the Hussars, COflvell1 Belts, Soldius
Advallcing,' Ripplillg IVaN'S, SpU11l1lllj

Wheel alld Woodland Ri'l'uleJ. He "Iso
made some very excellent transcriptions
of operas, and other works, which are
of medium grade and very popular
Spindler did not confine himself sold}'
to writing music of the simpler kind.
however, but produced trioSf sonatas, t \\ (J

symphonies, a concerto for pianoforte
and orchestra and other works in larg('r
forms. While notf perhaps, a musk ian
of transcendant ability, Spindler \\;a a
musician of a type which has done lll1.u'h
to establish the German reputation for
tho~~ughness in musical art. His com
~osltlOns are for the most part tuneful
111 character, well constructed, and wl'll
adaP.ted to the purpose for which th<:\
are mtended. (The1o;tude aalll''''':'

I AUTO.SUGGESTION.

The factors that enter into the control of ~cr\"ous-
ness 011 the psychological side are suggestlon an~
auto-suggestiOJ1. If you know that your . p~ptl
is thoroughly prepared, have the firm CO.llvlctlOn
that she will play successfully at the reCital. and
tell her so at every lesson for weeks before. Kever
intimate in any way that you expect any oth~r
result. J f she is convinced that you are honest m
your belief she will consciously or uncon scioustv
come to believe it herself. You cannot do your
pupil a greater injury than to let her feel that yOll
are not perfectly sure of her. The writer has more
than once seen a case of nervous fright followed by
a fiasco, which was caused by the foolishness of
the teacher in expressing to the pupil a fear of the
,esult. The power of suggestion is wonderful \\hen
properly used,
The application of auto-suggestion may be made

as follows: Every night after retiring and just be-
fore iJropping- asleep let the pupil repeat to herself.
with an air of firm conviction, some such formula
as this: "1 am thoroughly prepared, my teacher
is sure I can play well, I will havc 110 fear; I shall
play weI!." Reiterate this till drowsiness inter-
venes, night after night for two or three weeks.
You will not realize the marvelous power of sug-
gestion and auto-suggestion until yOIl have practiced
them faithfully and systematically for a few
months.

OSSIP GABRILOWITSCH,
(Cah-bre-lo' -vitsch )

GABRILOWITSCHwas horn in St'. Peters-
burg February 8, 1878. His father was
a lawyer in the city. but his brothers
,\:~re very lllu;ical. and one of them was
his first teacher, Anton Rubinstein was
much impressl.'<1 with his plnying-, and he
was entered in till' St. Petersburg Con-
servatory. which was then directed by
Rubinstein. He was a pupil of Victor
TolstofT, but had many personal confer-
cnces wilh Rubinstein, From 51. Peters-
burg he went to Vienna, where he was
a pupil of Leschetizky for two years. J Ie
has been very successful as a concert
pianist, ~special1y in America. He has
visited this country in 1900, 1901, 1902,
1903 and ~vcry year since 1906. In 1909
he married Clara Clemens, the daughter
of Samue.l Clemens-"Mark Twain"-
whom he met while a studein in Vienna.
As a com[)Osn Gab~ilowilsch has not
produced n.lany works. in the larger
forms; he hil;~, however, written several
pieces for the piano. H is playing is re-
markable for its beautiful tonal effects.
He possesse~ an exc~lkl1t s.ense of rhyth-
mic valucs,:.<lnd this makes his phrasing
defightful to"listen to. He is one of the
distinguished coterie of Leschetizky pu-
pils whose acknowledged leader is Pader-
ewski. This group of pianists includes
Bloomfield-Zeisler, Essipofr. Goodson.
Hambol1rg and Slivinski. (TheEtu~e Ga:lery.)

JOHN FIELD,
FIELD was born at Dublin July 26j

1782, and died at Moscow January 11,
1837. He came of a musical family, and
was made to practice hard in childhood.
His father- apprenticed him to Clementi
for one hundred guineas, and 'Field made
himself useful as a piano salesman in
Clementi's shop besides being a pupil of
the great master. He made his London
tUblif in 1794. When Clementi went to
Russia by way of Paris and Germany
he took Field with him, and Field at-
tracted considerable attention, Spohr,
especially, being much impressed with
his ability, CI~menti returned to Eng-
land in 1804, but Field remained in 5t.
Petersburg and achieved remarkable suc-
cess as a pianist and teacher. He also
hacl great success in Moscow in 1823,
and after further traveling in Russia
returned to London in 1832. A year later
he went through Paris, Belgium and
Switzerland to Italy. He failed to
please and became sick and destitute in
Naples. A Russian family took him
back to Moscow, but it was too late, and
his own intemperance was largely re-
sponsible for his early death. His piano
concertos and other pieces created much
interest in his day, but Field is chiefly
rernembered by his nocturnes. He wrote
twenty of them, and many of them are
very charming. The best; perhaps, is the
one in E flat. .Tt was left to Chopin,
however, to reailzc the full possibilities
of the nocturne. Field was a remarkable
pianist, possessing a "smooth and equable
tOllch" and a perfect legato.

(The EtUde Gallery.)

to play thus it is useless to expect a successtul
recital.
Second, always let the piece to be played be one

that is much easier than the pupil's normal grade.
More pupils come to grief through attempting a
piece that is too difficult than from any other cause.
A piece that is difficult under normal conditions
becomes doubly so when the player is nervous.
If .the pupil feels that she has plenty of reserve
power, the very consciousness of the fact gives her
confidence and helps to ward off nervoLlsness.

[I~Dl'l'OIl'S NOTF..-l\!l·.. rcrvts's many yeats of pt'actca l
r-xper-lenee in successful teaching, his exceptional ablht!
fOI' mnklng musical pedagogtcat subjects extremely clcur,
nnd his high proreestoum stnudtng as a teacher mnxes tbls
article of pn rttcu lu t- intl'l'eHt to botll teacbers and st~;
dl11t>:. Hts suggestions upon tbe subject of "Stage Frlgbt
nl'e u,Dl1sul.Illy valuable.]

A SUCCESSFCLpupils' recital in the teacher's best
advertisement. Aside from its value as an advertis-
ing medium, however, there are advantages that
accrue from a successful recital that outweigh, to
the writer's mind, its commercial value. In the first
place, it stimulates interest and induces a. better
quality of study. The pupil who is prepanng for
a public appearance will, as a general thing, work
more conscientiously and give more attention to
the minute details upon which finished playing de-
pends than if she were playing only for her family
or friends. As will be shown later on. this thor-
oughness in study, instead of being spasmodic, can
be made to cover the entire year, and eventually
to become a habit wilh the pupil. a result difficult
to attain without the aid of a pupils' recital.
In the second place, the recital enables a pupil

to find herself, so to speak, and to develop a poise
in p1aying not uSllally found in those unaccustomed
to playing for an audience.
Tn the third place, in addition to stimulating the

interest of the pupil, it secures the interest of the
parents and keeps them in closer touch with the
teacher. These three results are in themselves
worth all the labor in\'olved in preparation for it,
even if it had no yalue as a means of making a
teacher's work known.
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PIECES MUST BE CAREFULLY SELECTED.

Third, do not allow a piece to be played that
has not been in practice at least one year before
the recital; two years is better. It is said of
Paderewski that he never puts a picce on his recital
programs until he has practiced it for three years.
De Pachmann told the writer that his minimum
time limit was two years. Of course, this does
not mean three years of continuous daily pr:Ictice-
such a process would, to borrow an athlete's term,
result in making the player "go stale." Taking a
hint from the concert pianist, the pupil's scheme of
practice would be as follows: Select an old piece,
memorize it and give it thorough daily practice
for a month. At the end of this time drop it en-
tirely and substitute a second old piece. At the
end of a month this should also be uropped and
its place taken by a third piece. After the last
piece has been practiced for -a month return to
the first and go through the list again, giving each
piece one month's practice and two month's rest.
Keep repeating this process indefinitely. If care
be taken to choose pieces well within the pupil's
powers. these three pieces should be played so
easily at the end of the season that they can be put
upon the recital program -without any danger' of
mishap.
The next season select three more pieces for

l'r:'.ctice in the same way, and so each year keep
adding to the repertoire, The pieces practiced thc
first year can casily be kept up by playing them
1\\10 or three times a week. The number of pieces
chosen, the length of practice and the in~erval of
rest are gi\"ell only as an illustration of a systematic
method of building up a repertoire. (The teacher
can vary the process as may seem advisable.)
1I1any of the writer's pupils have a repertoire of
from five to twenty pieces, which they are required
to keep in constant review from the beginning,
year after year. When a recital is to be given it
is simply a matter of choosing a piece to be played.
This piece is then practiced daily for a few weeks
before the recital. Practice conducted in this man-
ner requires only a short period of time each day,
and preparation for a recital in no way interferes
-with the regular course of study.
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o CONTROL BY RELAXATION.

Anothcr element in the contrul of nerYOU~l1e~~ is
relaxation of the muscles .. It is to be hoped that
the up-to-date teacher has alrc:ady built his pupih-,'
touch and technic upon thi~ foundation of loose-
ness or devitalization. As an instance of how re-
laxation of the muscles aids in securing nerve con-
trol, the writer would cite a ca:-ie that came to his
notice recently. The mother of one of his pupils
was a woman of an extremely ner\"ous tempera-
ment. She had for years been unable to sit in a
chair without wriggling, twisting and twitching.
having all the symptoms of "the fidgets." TIeing
conscious of her lack of repose, she went to Boston
for treatment, and in a few month" she dneloped
a repose of manner that seemed m3n·elolls w'll>n
contrasted with her fonner condition. She told
the writer that the conr~e of treatment consisted
entirely of exercises in muscular relaxation. ),tus-
cular contraction very frequcntly induces nen-ous
tension, and both conditions m~lke it difficult. if not
impossible, to secure control of either muscle!' or
nerves.
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GIOVANNI SGAMBATI
(Sgahm-bah' -te)

SGAUUATrwas born·in Rome, 'May 28,
1848. His father was an Ttalian lawyer
~nd his mother the daughter of an Eng~
Itsh sculptor .• He was intended for the
legal professjon, but ,ejected it in favor
of music. Barberi was his first teacher,
;Inc! after the death of hi" fa~her, in 1849
hc remove-d to Trevi, where he becam~
a pupil of Natalucci, a graduate of the
Naples cortServatory. Sgambati removed
to Rome' in 1860, and soon established
himself as -a pianist and .conductor and
COmpOser of marked abi)ity. He intro-
duced many ,famous works. of Beethoven
Schumann,. Chnpin and other noted com~
posers W11kb wcre unknown to Roman
audiences .. Lisz1. \Va" impressed with his
ability, and in 1876 \Vagner was present
at a concert where some of Sgambati's
compositions were given. Wagner was
much interested in them, and was instru-
mental in having two quintets and other
works publisht1p in Germany. Sgambati
has. played and conducted in London.
:E;'ans and othe·r impo(tl\.nt music centers
where he is much apI'l1eciated. His com~
positions inclt:M1t,some 'excellent cham+
ber mUSIC, a \concerto for piano and or-
ches.tra, a symphony and other orchestral
musIC. He has also written songs and
shorter piano pieces, including the popu-
lar Gavotte in A Aat minor and the
Vecchio Mimwttc. Sgambati has WOn
many distinctions at home and abroad,
and bas exerted marked inAuence on
ltalian music. (TheEtude Gallery.)

IGNAZ MOSCHELES.
(Mas' -shel-lez)

MOSCHELESwas born in Prague, May
30, 1794, and died at Leipzig March 10,
1870. He studied piano with Dionys
Weber, and at fourteen played a con-
certo of his own in public. On the death
of his father he went to Vienna where
he studied counterpoint with Albrechts-
berger and composition with Salieri. He
also enjoyed the friendship of Beethoven.
In 1815 he commenced the tour of Eu-
rope, and for a decade was known as a
virt.uoso pianist. It was during this
pen ad that he commenced his intimate
friendship with Mendelssohn who studied
piano with him. Moscheles' was a great
favorite in England, anc,i shortly after his
marriage, in 1826, he went to live in Lon-
don, where for ten years he was busy
as a teacher, conductor and composer.
When Mendelssohn started the Leipzig
ConservatorYf in 1848, Moscheles became
lea~ing. piano instructor. He remained
untIl IllS death, doing work of incalcu-
lable value as teacher and adviser of in-
numerable students. Much of the solid
reputation that ~eipzig possessed was
due to the splendId work of :Moscheles.
He c~mposecl much in the classical style,
and hlS concer~os and studies have a per-
ma~cn~ place III the musical world. As
a pIanIst he was. renowned for his 'lcris
and .incisive touch, clear and precis~
vhraSll1g and a pronounced preference
for min.ute accentu~tion." His diary and
the testImony O! IllS pupils show him to
have been a kl11dly, genial man. much
beloved by all who knew him.

(The Etude Gallery.)

ALESSANDRO SCARLATTI.
( Scar-Iah'_",)

S~RLATTI was born in Sicily, 1659, or
pOSSibly 1658, and died in Naples, Oct.
24,. 1.72S. Little is known of his early
~amll1g, but his. first opera, produced in
. orne, 1679, won him the favor of Chris
tma, Queen of Sweden In 1684 I· . le wal:l
aPPolnted Maestro di Cal)ella to tl V'· N le Ice-
ro~ 1Il aples, and produceJ many aperO\<;,
an much chamber music H
r:ied, and his . . e was mar-

. son Domel1lco was born
durmg this period H
, 1702 . e Went to Florence
III ,where h
Ferdinand ITT e composed operas for

. As there was no per
manent post fa· l' IR 111m t 1ere he went to
orne, where he att' It' H' a1l1e~ tl high reputa-
Ion. e was ·It h' Id

at an' " IS o· post in ){ aples
lIlcrease of 11713 d . sa ary, however, in

,an at thIs. tim h .
height of I' e e attamed the

liS fame H' .
waned about 1719 . IS POp111anly
Afte tl . and he revisited Rome

r 1ree or four " . '
to Naples d ) c.al5, he came hack
, ,an remaIned'
[IVI; obscurity u t"I I' 111 companl-
greatly augment 1~1 IllS death. Scarlatti
chestra in e.t le scope of the or

· opera, 1lltroc1uced new h
mOlllC effects, and gav .ar-
to recitative b' e greater varlety

, eStdes est bl' h'form of th ' a IS mg thee operatic" . "
nr.<;t of the 0 . _na. He was the

peratlc inn t
such takes his I . ova ors, and as
\
ll p ace with GI k \"'vagner and uc, 'veber.

, more modern composers.
(TheEtude Ga'lcry.)

WHAT IS A SUCCESSFUL RECITAL?

Now. this is true only of a Sltccessful recital. Per-
haps the reiteration of the word "successful" may
have been noticed by the reader. What is a suc-
cessful recital? It certainly is not one that is pre-
ceded on the part of the pupil by weeks of nervous
<lnticipation and fear. On the contrary, a success-
ful recital is one that is looked forward to by the
pupil, one in ,>"hich, though perhaps nervous, she
realizes that she has her nerves under control: one
in which, knowing that she knows her piece, she is
confident that she can play it well, and does so
with an ease, certainty, artistic effect and aplomb
that render the performance a credit to herself and
her teacher.
But. exclaims the reader, is not this kind of a

recital a Utopian dream? Wel1, the writer has
been giying such recitals for over twenty years, and
he does not claim to be any more clever than his
fellow-teachers. Any good teacher who will COlll-
ply with certain essential conditions can give SllC-

cessful pupils' recitals. An enumeration of these con-
dilioll3 may be helpful to some teacher who feels that
his or her pupils' recitals have not been successful
Olles.
First, do not attempt to give a recital until yOIl

have pupils who can play wcll. This advice mignt
seem needless were it 110t for the fact that tile
wri!er has attended many ,ecitals where the pupils
(maki~g every allowance for nervousness) evidently
could not play ,yell in pri,-ate; why the teacher
, rO:lght lhcf'l out publicly was beyond comprehension
Kow. to play ,"yell does not mean that the pupil
Im1st be a finished artist, or be obliged to play
difficult compositions. but that the piece played.
(',·en if no more difficult than the first grade. should
he played in time. with a good touch and tone,
with good phrasing, pedalling and expression-in
short, musically. 1£ the teacher cannot enable pupils

,5
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SUB-CONSCIOUS PLAYING.

Another aid in controlling nenoll!'ness is sub-
conscious playing. Any act that i~performed at
first with difficulty and only after deliberate thouKht
becomes, with manifold repetition, automatic and
is carried on without conscious ,"olition. \\'alkin~.
writing. skating and bicycling are familiar exam pit's
of this so-called sub-conscious action ?\ot until
the performance of a piece reaches this ~llb-('on-
scious stage is it pos!'ible to play it with perfcct
ease and assurance. It is not the purpose of HJ1!'>

article to show how a piece can be hrOtlKht tn
this stage-the process is explained in thl' artkk
on "The Sub-Conscious ~lind in Piano Playinp;" in
THE ETl'D1o::' for March, 1009,
As an example of how nen·ousness does IlOt

affect any thing that is done sub-consciously, takl:
the alphabet. Probably most of us could ralth:
through it fr0111 a to z as fast as we could pro.
nounc.c the letters; we could do this for an atl(.li(,l1('~'
even If we were nervous.
Suppose before the same audience we were re-

quired to start at 7. and repeat the alphabc:t back~
wards: the chances are that before \Ve had gOI1l'

very far we would stumble and get hope1esl'ly
tangled up. \Vhy? V~le have tbe same twentY-SI'
letters and they are as easy to ,ecite backwar
as forwa,d. but we can do the fonner only ~
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OVERCOMING NERVOUSNESS.

I-raving" prepared the piece for public perform-
ance we arc now face to face with the artist's
iJl~l(' J10ir-llerVOU~l1ess. Can it be prevented? ] f
so the writer has never met an artist who had
discovered the secret. All artists are subject to
nervousness. The greatest are no more exempt
from it than the least. Paderewski once told the
writer that he suffered agony before every recital.
bis nervousness taking the distressing symptoms
of mal-dc-mer. Every artist with whom the writer
ever talked suffered from nervousness in a greater
or lesser degree, usually the greater the artist the
more nervous he was. It is a question whether an
artist can rise to any great height unless he is
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deliberately thinking each letter, while the latter
is done sub-consciously, or without any thought at
all. Practice going backwards as often as we have
forward and we will do it just as easily, whether
nervous or 110t; in fact, the writer has a friend
who can recite it with equal rapidity either way.
This may be sufficient explanation of the aid which
sub-conscious playing renders ill controlling nerv-
ousness. Bring a piece to the stage where the
technical part of the performance requires a~ little
thought as the recitation of the alphabet, abandon
yourself to sub-conscious action. and you will play
the piece as easily and as automn ticnll y as you re-
cite the letters of the alphabet.

PADEREWSKI'S REMEDY,

Perhaps the greatest aid in controlling" nervous-
ness, however, is concentration of the mind, Pad-
erewski's nervousness has been alluded to. When
asked how he O\'crC:I111e it, he replied that when
he had se:lted himself at the piano he concentrated
his mind intensely all the worl.: in hane!' :lnd by the
time he h'ld flnished his first number he had be~
come so engrossed in his own playing that he
became completely oblivious of his audience. Now,
this power of concentration, like technic, must he
developed by systematic daily practice, 110w this
practice is to be conducted may be learned by
referring to the article in TilE G:TUllE for Septem-
ber, 1910, on "The Development of the Power of
Concentration." The sightless practice there de-
scribed is aile of the best methods of developing
this power that the writer is acquainted with. and
he requires his pupils systematically to study their
pieces in this way. As a reslllt they have little or
no difficulty in concentrating when before an audi-
ence.

Besides the playing of pupils. there are otber
Ihings that contribute to the success of a recita1.
These may properly be considered at this point.
The jirst is the card of invitation, which should
be either printed 01' engraved, The flrst cost of an
engraved plate may seem large, but the subsequent
cost of printing from it is comparatively small.
The tone which an engraved card gives to a recital
is worth the extra expense. While to be well
dressed is. not always an indication of prosperity,
the world IS prone to consider it as such and it is
just as likely to judge a recital by the ;ppearance
of an invitation. The writer has found that an
engraved card draws a larger audience than a
printed one,

MAKING AN ATTRACTIVE PROGRAM.

Next a word in regard to the program. Let it
be short. An hour and a Cluarter in length should
be the extreme limit: one hour is better. Let youI'
audience go away wishing that they could lJ:lve
hc~rd 1110re, not feeling fatigued anc! bored. The
wnter has seen many a good recital spoiled by a
program of inordinate length. Avoid this almost
universal fault. The arrangement of the program
should be carefully considered. Contrast the num-
bers, following a slow piece in a minor key by
one mOre brilliant in a major. As far as possible,
follow one composition by another in a related
key.. Commence the program with your younger
pupils and lead up to a climax at the end with your
most brilliant players. One or two vocal solos
will agreeably break the monotony of a program
composed entirely of piano pieces. Paderewski and
\Valter Damrosch are masters of the art of pro-
gram building: and much may be learned from a
study of theIr programs. Have your programs
a,rtistically printed on the best paper. An attrac-
tive program is often preserved by the parents ot
YOllr pupi:s and shown to their friends. A cheap
program IS poor economy,

ALWAYS HAVE'A GOOD PIANO.

A goo~1 piano is a great aid to the player. A
?rand With a responsive action and beautiful tone
IS an inspiration in itself, so get the best instru-
me~t possible, even if you have to rent it.
~ow a few dont's: Don't rehearse your program

On tlie day of the recital; in fact. don't do it at all
The writer has found that a rehearsal often doc~
m.ore harm than good. If a pupil makes a slip she
WIll be apt to worry about it. When before an
audience nothing makes a pupil more nervous than
to anticipate a mistake at a certain place in the
piece. For the same reason, don't let the pupil
practice or even play the piece on the day of the
recital. If she is not sure of it by that time one

THE ETUDE
. ' . ',The writerday's practice will not Improve It an),

has found that his pupils play with l11or~ sport-
I if thei . es are gIven antaneity and Ires mess I ell' prec . I

absolute rest for two days before the rcclta. .
Don't seat the audience close to the p:ano.

Artists arc more nervous under such condIUOI1~,
. . I b D i't stand or Sitand pupils will sure y e so, 01

by your pupil when she is playing, Many teachers
who ought to know better do this, with th.e result
that the pupil who is already nervous 1S made
more so by the feeling that she is being watched,

ENCORES.

Don't allow encores at a recital and don't allow
flowers to be handed up to pupils. The pupils
who do not get an encore or flowers are apt to
have heart-burnings. Show no favoritism. Don't

You are cordially invited to

A Rose Ttme Recital
to be held at

Oll

t1l which tbe {o//owingjJUpi/s

or

wtll take part.

" TIle music in my heart I bore
LOllg a/tel' it was ileaI'd 110 more,"

IVol'dsworlll.

A RECITAL INVITATlON W1TH CHARACTER,

look dag'gers at a pupil or express any impatience
i~ she fails to do as well as yotl expected. Con~
sl~er that she f~els ll10rWication enough alreedy
WIthout YOur addmg to it; the Golden Rule applies
here.

Finally, be calm and serene yourself during the
performance of the program, If you are nervous
don't show it. Your nervousness will not fail to
~ffect .your pupils, while a calm air of confidence
111 theIr ability will act as an inspiration to them,

RECITALS SHOULD BE GIVEN FREQUENTLY.

Pupils' recit;;.ls, in order to be of any educational
~alt1e, should be given frequently and at regular
ll1ter"al~. say, monthly or once in two months,
One ~ecltal. at th~ end of ~he season helps the pupil
ve~y i~ttle, If any, 111 con:rolllng nervousness and devel-
Opli1g aplomb, while if she is obliged to play fre-
Cluently and .re.g~llarly she quickly acquires conl1-
dence. By. dlVldlllg your pupils into two or three
group,s recI~als can be given monthly without in-
terfering WIth the regular course of study. The
first group could .play one month, the second group
the next, the thIrd the next. Each group would
thus have two months for preparation ane\. I I' , com-
parative y Ittle labor on the part of either pupil
or teacher would be required.

THE studcnt who h~s heard and has worked a great
deal should not reqtme a master to urge h'
Moscheles. \In 011,_

GIVE CHARACTE~O YOUR RECITAL.
BY AR~OLJJ WAll U:.

h have found it very desirable from
MAN: teac ed

rs
social standpoint to gi vc each recitat

the bus mess an ' ld I.. naracter It sbcu )C remembereddi tmcllve c .a IS 11 times the recitals must appeal 10 the public
that at her desires to reach, In many case;", this public
the teac . rsica! Often the conventional pupils'· none toO mustcat. , '. .
IS . I fail to attract bccause It I~ grven in too
recta may manner Great interest may in SOm~
perfunctory a . . I -, " I .

r, dded by giving the recna a spccra setting.
casesuea k l £1\ ._' the teacher \\ ho ma res icr a recital
1'01' Itlstance, decor at i I .. I t of the ordinary by ecor atmg wr studio
a little ou I'"
with al1tumn leaves, or the o,ne W 10 gl\t:S. a special

. I emorating some lmportanl musical eventrecrta romrn .
· di tl e commonplace and rouching the human
IS eva mg 1 . 1·1.
side of the non-musical pare?t fll1 a way '0'·fllC1 will
be remembered when all else IS orgotten. cOl.lrse,

t hers feel themselves under cer tam sttltedsome eac .
ethical bonds which will not permit ~hem t~ g<:, hc)"ond
the limits which govern the profeSSional plal1lst when
playing in a recital hall. These, tel.cthers o~ten m~ke
th mistake of having their reclta s 00 unlllterestmg
an~ too uneventfuL A plentiful ~upply .of roses in
June (the recital season) makes. 11 possl1Jle for t~e
teacher to add much to the attractlvenes~ of the studIO
or the stage by the ad'dition of these beautiful flowers.
This seems to give a note of color to the whole cvent.
In all cases, howe\·er. it should not be forgotten that
additions of this sort will never take the !)Iace of real
musical efficiency upon the part of the pupil5. At best
they are but the frame for the picture.

A well prepared program and an attractive invita-
tion form add greatly to the intercst I)f the recital
and easily repay for the few dollars spent tn secure
these additions. Program blanks can now hc ohtalned
with an attractive co\·er-page and ample T1111111 inside
to write in or print in the pro~ram numhers. These
are very inexpensive. The reader can readily sec how
the blank of an invitation similar to that illue,;tratrd
on this page would add greatly to a J 1111<.' n·cjtal or
"Rose Time Recita1." The teacher who desin's to
save expense may take this issue of Till ETum: 10 a
printer and have a line cut of this made:. Thi5 win
save the cost of "setting liP" and will make il very
pretty invitation form with a design much more at-
tractive than that which might be obtained at the
local printer's. The cost of such a line cut should be
~n thl;. vicinity of three dollars, The paper and print-
Ing would be extra.
~ Rose p.rogram ~elected from the follo\\'in~ li~t for

a r:os~ Tllne ReCital" should he practical anel \"cr~
fascI~atl\1g .to the average audience, when 51lring is
here. In all .ltS wonderful glory:
PWilO Puces: "Bridal Roses" G L Sid· ."R P , ' J, ,~pall Illg,
,-ose. etals,' Paul Lawson; "In the Ros~ Garden."

~ R~lt1hold; ''Lov~, and Roses (waltz), \\T. Rolfe:

L 'Sosles ~nd Rose,S, L. P. Br:iUll; "June.: Roses." G,
· pauldmg' "Bner R "G r H· '" ,-ose" '. alller; "In Frag-

lance of .R,?ses, VV, ArLiller; "Pathway of Roses," C
iV'flKern d ~na Path of Roses." S. F. \Vilkcln' "But-
~:il~S ,al,:V ~1e Rose;':' P, W. Achs; IIRo~c F~y:' c.

, : sc Rose, P, Rcnard.
SOl/gs: Message f tl R .,"0 GI' 0 Ie ose, L. F. Gottschalk;
oe 11llpse, Beloved fiR ""A R d R I R " ,0 tIe \ose, P. A, Schnecker:

e, e( ,-ose T H R "TI R ..R. A. Norris. "T1' p' : \ogers; lrec ,-oscs Red,
, le artlllg Rose," Wm. H. Pontius.

AWAKENI'NG THE DIVINE SPARK.
~

BY EUGF:N n'AI.llERT.

THE acquisition of lecl~ f .. ,
for anyone that h . ica aClhty 1$ an eas\, maHer
magnetic fluid that as 1~1.ustry and patil'nct'. ~but the
artist and his Pubresta Ishes the contact ht't\\cen the
of the born artist ,cdcan only proceed from the soul

,an call not b . ~can awaken this d' , e acqUIred. 1 he teacher
fl IVll1e Spa k d £ .arne, if he has the fi . r ,an an It to brightest
doubted I}' very f lle gift of the born teacher lin·

, ew POssess 't I . .
measure as Fran L' I , all( none III the samc
TI z IS<:t the .' '
Ierefore both te I' great artIst of the soul.
d ' ac ler and l· I Ian more to th,·s . I aug It s lould turn morc

b . mlglty te I
y seekmg to illflL' lac ler as a model-the teacher
·d '. cnce tle 11·£gUI e hun mto th . I sou - 1 e of the pupil ande ng 1t patlan excess of dry. , lS, not by crushinCT it with
· ,lllneccssa d . "

wmgs of his genius' tl r~ pe agogH::S that clip the
t~e unselfishness of' Li:~/uP~1 by taking as his model
1Ion of art. Let him kee Sj ~Ife and his ideal concep-
ness, narrowness of . IP 11mself free frol11 all petti~
not I· . h' ml1l( and p . I··, Imlt IS knowl d rosalC lvmg. Let him
I11111self . lege to the pia L I·· ,gat ler experi no, et ll1n mature
th1I1g, in the fllle ae~lce, take an interest in every-

I' s and in literature.

The Ten Most Important Epochs In
Musical History

By PROFESSOR HERMANN RITTER
Of the Royal Conservatory at Wiirzburg

[Hermann Ritter was born In Wlsffiar. Mecklenburg, Ger-
many, September 26tb, 184fJ, .flnd is rcg'!'l'ded !IS one o~ tbe
most gifted writers upon mUSICof our tImes. In bis ~outh
he was a concert violinist of note. 'yblle studying at
lIeidelbul'g University, he evolved. the Idea of making a
new instrument of the violin family wblch he named the
"nola Alta" contending that the pl'oportlon~ of the viola
\lsf'd in the'strlng quartet were acoustic~l1y lllCOl'rect. rIe
soon had many followers, nnd among hIS staunchest sup-
porters were Franz Liszt and RlcJ;LardWagn~r. Th~ latt~r
realized and appreciated his ability eomblIled WIth bl~
erudition, and fl'equently consulted him regarding, the 01-
cJ1estration of his master works. In fact. PI'of. Ritter be-
came an a.ttachc of the ~erl'euth Op.era I;I0use, and v;as
im.nlnable to \\'a/:,'l1cl' dUl'lllg th~ presentation of the A ie-
lJclunycnlied. Many of his pupils' hayE' since hc~n cs~~-
ciallv selected to piny in the Beyreuth Opera OIchestl<1.
Hitter studied at the Neue Akad.emie d~r Tonkunst a.nd
the Royal High School for musle In BerlIn, .wbere 11e ".as
a pupil of Joachim, He was also a close fnend. of RublO-
stein. His best~known work is his fl.uuous SIX .volum:
"llistol'J" 01' 1Iusic." This work is puullshed only III Oer-

mC~nsidel'ing Prof. Rit~er's eminence .and ~ccomplishments,
TH,~ ETUUBfeels espeCially 11000rcd III uelllg a;ble to pre-
sent the followIng article, which deserves readmg and re-
rcading many times .bY aIt sinc?re mu~ic student~. W~itt~n
with the view of tlxmg the mam outlme of mUSical hIstory
weil in the pupil's mind, Prof. Ritter has chosen the f?l-
lowing as the ten most important epochs in Jl?usieal. hlS-
torv: 1. 'The Earliest Stage of Church MUs~c (BIShOp
Ambrosius.) 2. 'rhe Epoch of Bucbald and d Arezzo. 3.
'fhe Epoch of the Netherlanders. 4, The Epoch of Pales-
trina and His School. 5, '£he' Flpoch of the Rtse of Opera.
6 The Epoch of the Classic Masters of Germany, 7, The
Epoch of the Sonp: and Its classic master, Schubert. 8.
The Epoch of the Musical Romanticists. 9. '£he Epoch of
the Development of Program Music. 1.0. 'fhe Epoch of
nichnrd Wagner. T!'ans]ated b~'~liss F, LeoDtll'd.

It is evident that this series Will prove of a nature that
0111' renders will desirc. to preserve fot' permanent l'cfer-
ence.-EuITon's NO'n:,)

JUST as in nature forms can be changed, just as in
human life habits and customs must vary; so Art,
the spiritual image o( life, is ever subject to con~
stant change. And the function of history is to
show us in what manner developments have per~
fected thems('lves, how they have reached their
culmination, only to make way in turn for some new
development. The history of music also teaches us
the changes in the feelings and moods of men, as
well as in the forms in which they have been ex-
pressed, When we consider the development of
music among the nations who have deeply con~
cerned themselves with it, we observe that the art
has been inseparably connected with their whole
intell~ctual outlook. Any work of art must always
be judged according to the intellectual and social
life of its period, as well as by the peculiarities of
the people or individual who created it. Life and
art are intimately .related. Therefore the forms of
expression vary according to the moving impulses
and ideals of the l;eriod in which they are given
utterance.

Tn this way, therefore, we find different principles
rlliing in the various phases of the development of
Illtl<;ic. Thl1s, for instance, the flowering of the
highest ideal of church music is represented by the
two great masters, Bach and Palestrina, in whose
music the 311blime is combined with the true. The
ideal of the greatest truth and the highest beauty
is found in the epoch of Haydn and Mozart. The
ideal of characteristic expression combined 'with the
highest truth is to be found in Beethoven's last
period, in Berlioz, Liszt and Wagner. Wherever
among the contemporaries of these great masters
we find truth lacking. there we find the baroque, the
insincere style arising.

EARLY CHRISTIAN MUSIC.

We know that music became the language of the
deepest emotions of life at a time when Christianity
was the great temporal power of the world; and in
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is also quite different from what was formerly re~
quired. just as national and individual consciousness
has altered and the expression of it was changed,

Whoever has traced carefully the development of
music in connection with the various epochs of gen-
eral history wi'U have observed the following general
law: Each separate period of art undergoes gradual
changes. We see its exponents ripen and rise gradu-
ally to a certain height, remain at this height for a
time, and then gradually decline, The decline occurs
when there is no longer necessity for renewed pro-
duction, and when the highest proficiency in skill has
been reached; that is, when skillful use of form. as
weB as use of the external technical mcans, can be
learned mechanically and used in imitation merely.
Form and technical means are not intereRting in thel11~
selves. Only the content (the reality, the idea they
express) is interesting. ,
When original genius is lacking, original content IS

usually lacking also. Moreover, it is a law in the devel-
opment of music that all significant phenomena must
struggle for recognition, Such phenomena at.'ise fro~ a
deep inner necessity for expression; when thIS necessIty
has passed, then the phenomena disappear als~,. and
new phenomena, corresponding to the changed SPlTlt ~f
the times, take thc place of the earlier ones. ThiS
seldom happens, as T have said, without a struggle.
Inseparably connected with the entire intellectual out-
look of a people, and with the Ii fe and attitude of the
individual, is the process of development of its musi~al
life. In fact, we may consider it with reference to ItS

environment.
At first we perceive music in the heart of the church.

for from the beginning of the Christian era till the
sixteenth century music as an art was found exclu-
sively in the churches and convents. Then it appeared
in \\'orldly life, leaping directly from the churches to
the theatre. From the theatre, in which the opera. as
well as virtuosity in singing and in performance upon
single instruments developed, it withdrew to the draw-
ing-room (call/era), resulting in the origin of chamber
mUSIc. From the salon to the concert hall was the
next step. T nfluenced by the modern national con~
sciousness. it proceeded to the greater public concert
balls and public gardens, 1n the various classes of
human society, therefore, music was at !irst the privilege
of the heads and scholars of the church (church music),
then of the princcs and nohles (opera and chamber
music), until it finally became the common property o(
all the people (part songs. songs for single voice, in~
strum ental music, opera, oratorio).

Moreover, the various means of expression employed
by the tone~poets in the course of music's development
are typical of the different epochs of style. 1n the
period after the birth of Christ from Ambrosius and
Gregory to Palestrina. church music was purely vocal
';n character. SOllg ruled and determined the style of
all the music of this time. In the period marked hy
the works of Bach and Handel. the style created hy
the organ is recognizable tl'roughout. The sty!c of
Gluck, Haydn, Mozart and the younger Beethoven is
determined by the Sl1'illg iIlSIYlo/lell's. The siring
quartet is th~ basis of the orchestra. The ins/mlllell/of
lIlelody predominates even in the song of this period
especially in Ttalian opera. Piano and orchestra :'Ire
still undeveloped. The piano is the instrument of the
modern composers (Be.ethoven, Mendelssohn, Chopil'

the Christian church from the fourteenth to the six-
teenth centuries developed each of the chief ele-
ments of music, as well as melodic and harmonic
choral singing. Pope Gregory (about 600 A, D.)
laid the foundations of a Diatonic System of Melody
in his "Antiphonarium." The fundamental princi-
ples of harmony were systematized in the tenth cen~
tury by Hucbald. Rhythm (mensural notes) came

PROF. HERMANN RITTER.

into its own through Franko of Cologne III tne
thir,teenth century; and from the twelfth to the
fourteenth centuries, among the learned musicians
of France, the first beginnings of counterpoint
were initiated-the counterpoint which from thc fif-
teenth to the sixteenth centuries was to be further
developed by the Netherlanders until' finally. 011
Ttalian soil, in the music of the church, it blossomed
to its finest f!Q'.':er in the 111113icof Palestrina.

THE GREGORIAN CHANTS.

Vie must regard the diatonic style, as represented
by the Gregorian chants and the works of Palestrina,
as the principal characteristic of the music of the
first fifteen centuries of the Christian era. On the
other hanLl, the characteristics of the music of the
middle ages (and of modern music also) are:
1. The use of the ch'romatic scale and enharmonic
changes in addition to diatonic harmonies, and 2.
Free counterpoint, as well as the highly differen-
tiated use of the instruments of the orchestra, the
technical possibilities of which had greatly expanded
-as they continued to do even during the nineteenth
century. The psychology of the modern orchestra
is already totally different from that of a hundred
years ago. I consider that the technic of listening
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Brahms r.rsat) Th biexpres," f' e com mauon of all the means of
• lun 0 orche l . I ' ,He I' L' s ra anc voices IS characteristic of
r IOZ, rset and \V IJ n Son agner, a so of Richard Strauss.

the S\'I~~?e declamatory style predominates (based on
, de I rc proportions of the words). The orchestra
IS eve oped to it . .pe li I 1 5 utmost limits. according to the
ell Jar c taracter of each instrument.

ard Strauss. has shown. He introduced new surprises
in his works. compelling the instruments of the ~rche~-
Ira to obtain remarkable effects. He marks, with hIS
orchestra, the culmination (up to the present time)
of the wave of highly developed orchestrr ...rechnic.

AN IMPORTANT TRANSITION.

The first wave, as we know, was the transition from
the. old classic writers to the romantic schooL Weber,
closely followed by Mendelssohn, with reference to
orchestra-technic, is an example, A special distinctive
mark of modern music is the individual, the personal,
the subjective qualily, in contrast to the objective, A
characteristic difference between the art-principle of
Ihe older classici.sts and that which developed in the
roma~lticists, as well as with Berl"oz, Liszt and Wag-
n.er, IS the following: In considering the construc-
tion of a work of art, the classicists took cafe to·pro-
duce a, certain ,continuous Aow of development in the
thelllatl~ matenal according 10 the requirements of
conventIonal forms, their contemporaries mere or less
following 'th I ", 11'1 a tleery which they bad studied out·
1I1 general tl ", ', le artlstlc conception was objective (rather
than other) 1'1"1 tl I, " I 1 le ater and latest composers th.-.
art pn I I" ., '"th t~C~Pe les III Ihe InSptralion, the intuition and
, e a~ IStlCconception is more or less subjective 'free-
~dngIt lC art of sounds from ,compulsory form' The
! ea s the in b ' f ''. ner elng 0 a time or an individual finds
expreSSIOn in any at' II ' '1 f I' r, espeCla y 1I1 music the sphere
o ee mg, History s Ili 'h '
b
. . t1 ces 0 S ow 11Show man is

su Jee! to cont1nual ch Ithe I f ange, ane we Inust suppose that
aw a external chang . ,Thith d 1 .. ~ e persIsts 1O music alsoIt e eve apment ~of ll1l1s:cshows us. '

, now, we glance at the development f 'f
the beginnilll! f 1'1 CI" a mUSIC rom
of grb~vth o"'f°G~e . l~stJal1 era, that is. the process
deduce th d' erma~,. rench and Italian music, we
L t e lagram given at the bottom of this page

of ~lU~li~nd~:~I;~~~l; ~he history of the general eouts~
evcnt~ or happening; , Is~l~c~the ten most significant'
felt even up to tl' WlIC, l,ave made their influence

'j lC present tIme,

NATIONAL INFLUENCES.
fTAL\' is 10 be 'Iin It 1 1'1 . consic ercd the home of music because

L t a ~ 1~ germs of all musical forms cl~velo'ped
tu~ners~a1:er;~de~ tl.te supremacy 10 Germany, who it;
a f e rlllts of her labor!> IIi h other lands
,s, or example, the Slav ~I !' " ,:1.Swell as E I .'" ag,) ,Ir and Scandlllal'iall,
I fandel an I ;f and ,It~~dAmenca. I.n the music of
. ( . ozart \It: must recoglllze boh It r
~;~~:~re~~:~lI ;nfl.l1e~cc; in, .\Ieyerb~er, German, It:l;::~
I ,t IS Illteres:ll1~ to oh!>erve how the tl

l' Clllents of music, melody, rhythm and harmon l;ee
pear :'IS Ihe int111cnces of the' y ,p-
alld Germall' I· . lIllISIC of I taly, France

I ' ), 11 the [}JUSIC of Italy, l11elodic Sl Ie
",recOlllllli\les; in that of Francc, rhythmic styleYi,
::;rongest 'Ind ,'" tl f G, " lat 0 ermany. harmonic 01-
phomc and contrapuntal N ' ' p yhi' 0 country except Italy
as passc< through so comprehellsive a I IlllUSlCas has G •. ( eve opment of, ('rmany, Ihe following pia 'Il '11

Irate these facts: n WI I !lS-
I. GERMAN'RELIGIOUS1\JUSIC-IJRAMA
The l11ys~ery plays of the Middl~ Ages.
The Passion ~lIusic of Bach
P(fr.sij(f[ of Wagner. .

2. GERllfAN,lNSTRUMENTAL1\luslc,
J, Sebastian Bach Ph F Bach J II I 'Beetl 5 I ' ,~. ,. ay< n, 1\Iozart
I
, 'Lo,ven, c 1I1bert l\lendelssohn Brahms B '
10Z ISzt Wagne R St ' ,er-(S " .. , r" rauss, Bruckner Mahler
S ul,e

l
, .Soonata, Symphony, Symphoni~ Poem'

Yl1lp10mc de.) ,
3. ORl\TORIOS.
lJandel, Haydn Mendelssohn, M, B

4. SON'(;.' ruch,

~~l~~~;ll:t~~~a~;;.a~z~eti~fs:~n,\\~~h111~~rtcMen c.lelssohll,
hinstein (who ' , gnel, ornehus, Ru-

se songs follow a pure German
style), Brahms, Strauss, Wolf.

5, GERMAN OPERA AND GERMANN 1. THE EARLIEST STAGE OF CHURCH M
DRAMA, AT rONAL MUSIC- The first great event ;, the USIC,

Gluck. Mozan BeeJ!lO' 5 early years of Cllr"'t" growth of music in theW ' I en, pohr Marscl' lanlty was the w k fA ,-
dina5:,ler, R. Strauss, Schillings, Plitz~ler, Hum\~lee:~ (Bishop of 1IJailand 333-397) or a mbrosllts

604), \Vith the namc' AI b . lind Gregory I (540-
Two principles f ' f Ii II rOSIUS we associ t ,.

in the course of 0 l11~lslcalstyle have worked out 0 ymlls, which are stilt sun t d ' a e a senes
, the eighteenth and nineteenth ce". Church. He succeeded· . g o~ ay III the Catholic

tunes; one based ,,111 presetv! g tl '
d
on treatment according to th cllltureOf the Catholic Ch' I ' n <£.s,letlcally the

all conventional forms tl I emes pI _1 ' • ' urc l,)n COmb1ll1l1gth '
lreatment. ' 1e at Icr all psychologlc,l1 :on<\<lSll1g1l1g,custOmary in the E e anh-
Tl II'lth the element' of II G astern Churches
le music of the first st I ' 0 creek mLl" , '

tiona! form and has no t,: .IS expre7sed in conven- of scales can be traced b tk t h SIC, Slllce hIS series
its content. The music o/~hl~lIte emOl.lOn (!llood) QS Of his, s'ystem' Of not l' ~',\.0 t e, old Greek modes,
purely psychological "I second IS denved from Cr/!go:"y I extended ~;fdllelI,e know.nothing,
, PflIlCIJ)es' that' th' . ,At I y the eulhvati f CI
IS merely the express' f ' , 1S, IS mUSIc ~lllSIC ~i\y1icb consisted ex 1 ' I on 0 1I1rch
of a situation; its f'~~l~ ~s ~ ~100~,:nd the painting Impetus to unit); of de tCUslvey of song), giving an
pIes of a poetical idea, and fie~Ice,e ,rom. the, princi- lip to the prescJ1t 'time v~~p,n~~,nftwhich has persisted
explanation by means of n s lts JuslthcatlOl1 and pIJoltariu'm the book' h' 1 c Ie work was the AIIH~
l11usic. excepting th~ I ~ program. All forms of chants 'pre~cribed lor w ',C.1colntained the antiphonal
I ? 1 ora ono, whieh has l1ev I t G use.ll1 t1e Ch h T'c)onc certain limits of' er passec us regorianus," also call"d "c . ur,c. he "Can~
symphonic style oper ,convel1lence ;:tnd tradition~ SOl <;: antl1S F "I ,a, plano forms and f 19, so called because it t ~rmus, or fixed
1a\'e suffered all extension ' song- orms, f,oundation in all church l11wa~0 re';Jall1 as guide and
~~c~:;~enfl~ett:;~th1e~~l1'''UrrinciJ}le,a~tros~~~~~~1gato~hefo;I~;i ttmc the basis of the Iitl1r~slc,;1111S still in our own

y new outlets I' The Gregorian Song wa, foY"nod,t1e Ca~holic Church.
syn'holism, which ;,'\'ol"e,1 d 'd 1I1 rea Ism anc! ton ( d on ha eCI ell I es or scales), the So-called " elg t series of
technic in the orchestr c (eve opment of was always sung" Church Modes" I

a, as our youngest poel, Rich- I " 111 Ul1lS0n F ' . tIle neumes," which did n;t fior Inot~tton. he used
DIAGRAM INDICATING THE MAIN au x (le mtervals defi-
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nitely. hilt indicated the n-ang nd Ia l I1g
ody. The "ncunn s" \Hrt ncr h an aid
(rcllw/llora/iollis slIhJidlfll/' I

2. THE EPOCH OF HU,CBALO AND d'AREZZQ

The second g-reat mark 111 Iht: dev I pmem of rn'
was the work of Hllrbald and {.,l"d 1J'.lrt::o \ ~~
Hvcbol« (horn 840, in Belgium, died 9.l2, in the \1
vent of St. Armand). v e a socrate the ir I sv- Co
, 'I f / h ' , , ) ternprmcip es or po >,1' attic JltlglJ/g with J·.lrr .... (

about WJO, died 1037, as a Hen llictine monk] horn
discovery of a system of notation \\ IUt'h for II 'r,th
time showed e.xaclly the pilch of the note- Il

le
Ir. .. :" Itcb [

laid dOli n IllS rule" for polyphonic song- in , .. ,,1I
" A I d I· Us 0,gallflm; re:;::o s lOwe liS system in a work .

\f" d d' '/' ' call,! IcrolOgu.s e I.sClp lila I,,./IS mllsic"

THE MASTERS OF NETHERLAND,

3. Epocil of tilt "rt It>rlilJld(!rs
While the principles of IIldud and har

d I
. , . II10lly wer

eve opIng III {he heael of the Chri ti'ln CI '., lurch f
two thousand years afler Chri"l. the t\\c1hh th' or
d f t h '. ' Irteenth

an our eent renames bnn~ nt\\ princilll f
t t

' f ' , es or the
cons ruc IOn 0 musIc With refer nt-e to mid

h th d eo)' harmany, r y m an coumerpart. The: so~called 'I' .
I' t M h t P ~ ,\ ensur_a ISs, arc et us von adua, J'ranco f C I

J d '[' 0 oo~neand
ean e.~ tins, not onlv ad\':lnctcl in Id' d " 1armon\, bUl
Iscovere a notation (men-.ural no't's) h' I"" .

was 'bl ' d' ,. ) \\ 11th IIPOSSI e to 1I1 lcate III wrHing a Il;}rt' I
tion f th T ICUar durao e note, hrough till' \\ork of tl,' .

b I
t. e men

came a out 11e general developmenl fid f 0 our modern
ea 0 comOllanc(' and dissrln'tn("t" 1> ', th d ,. , urll1~ the fif
een an sixteenth celllurics, hl -dor I -
posers of the T'\et~lerlancj.;carr"",1 r,n '\1 e, t kIf COm-

d. c wor' of th
prece tng years. anrl inAuenced th, I \ I e
111US' f (C ~'opmenl of

. IC as "r ,J<" our own lIa I
the materials th t ' f ''I, .'Cl~.lll ~ tht'\' furni'hed
\T hid ' e s onc.:s or htlJlcllO/o{up the art. Th
. e~ :r an ers rrllst be rel{ard~'d as h,t'i' . e
artlstlc cOlll1terpC'int, F N • Il~ tSlahllshtd
land, Holland. Belgium ;~~;l r.,orl.hl'rn ,. r;lllt'e, Eng-
posers who sh'lred' "t rll1,lJl}, \\'~'rt> lht' COm-
lasted froll1 the't\\"clf:11 thIS 1r1l1~"rl,lIll ph;lse I\ltich
centuries Many f It to the Tlllrldll' of thl' lifltl'tlth

.. orces worked luu ·,11 'I
orettcaI and practical' ~l r. ~\ ally the-
work, and many : \~ntl'rs put Ihur h'Hltls to the

d eX[1ertrtltllts of all Irna e in oreler t "orts HHI 10 he
o create a \\'holl ' ,"contrapuntal writing whi I' ~ Ir I IIC system of

subtle and exa""g .'t d fe1 In !nail) cascs look (1\'er~... er,l e orllls
Tn the period of the ~ ,

the canan augment t' . etherlandt:rs Wl're de\'eloped
'. ' a Ion and dim' t' ftlTIltation and in. ' lI1U Ion n lhe theme
ginnil1gs of the ~ffSIOn of thc thcl11e, I.c"idl'S the he~
keim, Josquin de ~g~le, GThe nam~'s of I>uia\". Ocken·

h res, ombert a I () I .are I e most impo I Il{ r ando di Lasso
prepared Italy 10 rl ant ones of til ,,~'riod The)'
. ll· r ler Il .' I ' '1Il1Itlencebecame es 'II lUSlca lI1c1t.'pt:lldl·nce. Tltl.'ir
(ai' peCla \' sir 'Rso, m Nap)es), where' h Ollt{ III oMlc and \'cl1ic~'
phOlllC principles workeu fe, cOntral~ul1tal and puly-
s~lIg, so that we hear f out In the Ill'll! of !l copda
t on, a Venetian sch 10 a Ron~an Sdlool of cotlllJosi-
(Section If of 11~0 ,and a ~eapolllan school.

app' lIS IIIIPorl I I'ear III TIH: En: . f 01.' Ils/(Iricdl article 'will
D~. Or Api'll,)

THE ADVENTU
MA~~US COMPOSER OF

THE"5e TANA,
had an Jots \Vha hac wi' Wall "t a most equally , aCe hied, might have
~~mesake of the greatgory tIme of it with an lrish
f Inccnt ·Wallace the' SCOtch lighlcr, for \.\'illiam
ar 1110re d ' composer f 1/ 'the I a VenturOlls 0 , IlnltllHl, had a
tells at of the opera cocareer thail usually falls to

LIS that he "w'. mposer. .l\1r, F. J Crowe5t
man who· s an ad,

I
emigrated to A \.enturo\?S young Irish-

ane spent s llstralia '1 I 'visit t S Ol11etime in tl b' l[ llS early t\\"entic:-,
playerO ydney his rel1lal~ blth .. 1~nrillR a c:lsmtl
ernor Gme under the no~' ~ e abl1,ty. as a violin
pat' eneral Sir H' I h.:e of thl' n.'lxning' Go\'-

ron age IClard B kthere 't' ' YOlll1R 'Nail Ollr 'e. Under his
1 IS not I"k ' ace settle I' Smusic wi' I un I ely that I {In, ydney, and

llC 1 h f le COI11,)O' I· r Ilana and I e a t('rw<1rd~ , c( some 0 tie
less dispo~~ l.er of his opera: I~corporatcd in .\!ari-
There w- Ihon, and Set t' ut he was of a rest-

as and ou on a c . .Wallace lUr erous . < rUlse III a whaler.
, narro\ 1 tUlHlny on t1 1 dterred by th' v y escaped' le "'ess..:, an

rebel Ma ,IS experience I with his life, Unde-
wjs with~lrlS of New Z' Ile Ventured among the
I 1n an ea and w 'le Jived . ace of be· ,as captured. and
l1linstrel dl~lldtl11865. wh;ng slacrificed. As it was,

" on F n t le wa d' B' , I•rench soil." n enng fit ISI

[Tn October of lust ycn r 'I'lm ETl·OF: issued a special
"S.ell'.lielp. l'ptift nod 'I'rogress" llumbel' wllicb UllqUl'S-
UonaLly inspired man,\' earne,.,t. ETuDE readers to hlgllpl'
1'['I'01't:; aud better wOI·k. Till' following extract from a
noted ,;elf-belp book was intrlld"d fot" our Self-belp issue,
and is printed by the author's pl'l'll1i:<:<ioD,

Not ,.,iucl' the days or Salllt1('1 ~miles has the wodd
\mowil a pel'sonalit.v wlla lUiShad :0;0mueh to do with cn-
l'ouraging ~'Ollllg nwn and \\,OIllUl :IS Dr, Orison Swett i\Iat'-
Ilen, ('elilot' of SU('('Cf!~. 1Jr. :\lnrdtll has >;llggested as bis
cOlltl'ibutian to UH<seappr('ci,ttiOllS of the wondC't's of self-
h\'lp. the "Self·Help" cilaptl'l" in his Lool{ "Rlsing in tb~
\\"ot'ld" Icoll.vrigbt lE\fJ-l by OI'iSOIl ~Wl'tt MUl'den). A por-
tion of this ehl1ptN· follows.-EolTon TIm ETUDB.]

'·COI.ONI'LCROCKETTmakes room for himself," ex-
claimed a backwoods congressman in answer to the
exclamation of the \\"hite 'Hollse lIsher to ":'Iake
room for Colonel Crockett !" This remarkable man
was not afraid to oppose the head of a great nation,
He preferred being right to being president. Though
rough, uncultured, and uncoulh, Crockett was a man
of great courage and determination.
"Poverty is uncomfortable, as T can testify," said

James A, Garfield; "but nine times out of ten the
best thing that can happen to a young man is to
be tossed overboard and compelled to sink or swim
for himself. In all my acquaintance r have never
known a man to he drowned who was worth the
saving
Garfield was the youngest member of the House

of Representatives when he entered, but he had
not been in his seat sixty days before his ability
was recognized and his place conceded. He stepped
to the front \vith the confidence of one who be-
longed there. ITe succeeded because all the world
in concert could not have kept him in the back-
grol1nd, and becausc when once in the front he
played his part with an intrepidity and a command-
ing ease that were bm the outward evidences oE the
immense reserves of energy all which it was in his
power to draw,

EVERY MAN SETS HIS OWN RATE.

''Take the place and attitl1de which belong to
you." says Emerson, "and all men acquiesce. The
world mllst be just. It leaves every man with pro-
found unconcern to set his own rate."
"A person under the firm persuasion that he can

command resources virtually has them," says Livy,
Richard Arkwright, the thirteenth chiI'd, in a

hovel, with no education, no chance, gave his spin-
ning modcl to the world, and put a scepter in Eng-
land's right hand such as the queen ne\·er wielded.
Solario, a wandering gypsy tinker, fell deeply in

love with the daughter of the painter Coll' Antonio
clel Fiore. but was told that no one but a painter
as good as the father shonld wed the maiden,
"\Vill you give me ten years to learn to paint. and
so entitle myself to the hand of your daughter?"
Consent was gi.\'cn, Coil' Antonio thinking that he
would never be troubled further by the gypsy.
Abotlt the time Ih;:tt the ten years were to end

the king's sister showed Coll' Antonio a Madonna
and Child. which the painter extolled in terms of
the highest praise, Judge of his surprise on learn-
ing that Solario was tbc artist. His great deter-
mination gained him his bride,
Louis Philippe said he was the only sovereign in

Europe fit to govern, for he could black his own
boots,
When asked to name· his family coat-of-arms, a

self-made President of the United States replied,
.,.-\ pair of shirtsleeves."
It is not the men who have inherited most, except

it be in nobility of soul and purpose, who have
risen highest; but rather the men with no "start"
who have won fortunes, and have made adverse cir-
cumstances a spur to goad them up the steep mount
where

"Fame's proud temple shines afar."
To such men every possible goal is accessible and
honest ambition has no height that genius or 'talent
!nay tread, which has not felt the impress of their
feet.
You may leave your millions to your son, but

have you really given him anything? You 'tan
not transfer the discipline, the experience. the
power, which the acquisition has given you; .you can
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not transfer the delight of achieving, the joy felt
only in growth, the pride of acquisition, the char-
acter which trained habits of accuracy, method,
promptness, patience, dispatch, honesty of dealing,
politeness of manner have developed, You can not
transfer the skill, sagacity, prudence, foresight, 'which
lie concealed in your wealth. It meant a great deal
for you, but means nothing to your heir. In climb-
ing to your fortune, you developed the muscle,
stamina, and strength which enabled you to main-
tain your lofty position, to keep your millions intact.
You had the power which comes only from experi-
ence, and 'which alone enables you to stand firm on
your dizzy height. Your fortune was experience to
you, joy, growth, discipline, and character; to him
it will be a temptation, an anxiety, which will prob-
ably dwarf him, 11 was wings to you, it \\-'ill be a
dead weight to him; to you it was cducation and
expansion of your highest powers; to him it may
mean inaction, lethargy, indolence, weakness, ignor-
ance, You have taken the priceless spur-necessity
-away from him, the spm which has goaded man
to nearly all the great achievements in the history
of the world,

HOW DEPRIVATIONS STRENGTHEN

You thought it a kindness to deprive yourself in
nrder that your son might begin where you left off.
You thought to spare him the drudgery, the hard-
ships, the deprivations, the lack of opportunities, the
meager education, which you had on the old farm,
Hut you have put a crutch into his h;:tnd instead of
a staff: you have taken away from him the incentive
to self-development, to self-elevation, to self-disci~
pline and self-help, without which no real success,
110 real happiness, no great character is ever pos-
sible, His enthusi;:tS111 will evaporate, his energy
will be dissipated, his ambition, not being stimulated
by the struggle for self-elevation, will gradually die
away. If you do everything for your son and fight
his battles for him, you will have a weakling on
your hands at twenty-one.

fI?',f y life is a wreck." said the dying Cyrus V'l.
field. "my fortune gone, my home dishonored, Oh,
I was so unkind to Edward when I thought I was
being kind. If I had only had firmness enough to
compel my boys to earn their living. then they would
havc know the meaning of money," His table was
covered with medals and certificates of honor from
many nations, in recognition of his great work for
civilization in mooring two continents side by side
in thought. of the fame he had won and could llever
lose, But grief shook the sands of life as he thought
only of the son who had brought disgrace upon a
name before unsullied; the wounds were sharper
Ihan those of a serpent's tooth.
During the great financial crisis of 1857 l\faria

~Iitchell, who was visiting England, asked an Eng·
lIs11 lady what became of daughters when no prop'
erty was left them, ';They live on their brothers!'
\\·as the reply, "But what becomes of the Ameri·
can daughters," asked the English lady, "when there
is no money left?" "They earn iV' was :Miss
~1itchell's reply.
"A man'5 best friends are bis ten fingers," said

Robert Collyer, who brought his wife to America in
the steerage.
There is no manhood mill which takes in boys

and turns out men. What you call "no chance"
may be your only chance. Don't wait for your place
10 be made for you; make it yourself, Don't wait for
somebody ~o give you a lift; lift yourself. Henry Ward
Beecher dld not wait for a call to a big church with
a large salary. 'He accepted the first pastorate
offered him, in a little town near Cincinnati, He
became literally the light of the church for he
trimmed the lamps, kindled the fires, s~ept the
rooms" and rang the bell. His salary was onl\'
about $200 a year-but he knew that a fine church
and great salary can not make a great man. ] twas
:\'ork and opportunity that he ·wanted. He felt thnt
If there were anything in him, work would bring it
out.

BEETHOVEN'S FAMOUS REMARK,

When Beethoven was examining the work of
I\[oscheles, he found written at the end, "Finis, with
God's help." He wrote under it, "Man help your-
self." '
A white squall caught a party of tourists on a

lake in Scotland, and threatened to capsize the boat.
\iVhen it seemed that the crisis had really come, the
lar~est and strongest man in the party, in a state
of mtense fear, said, "Let us pray." "No, no, my

,\

177
man," shouted the bluff old boatman, "let the lit lie
mall trw:;,- You lake 011 oar."
The grandest fortunes ever accumula ted or pos-

sessed on earth were and arc the fruit of endeavor
that had no capital to begin with save energy, in-
tellect, and the will. From Crcesus down to Rocke-
feller the story is the same, not only in the getting
of wealth, but also in the acquirement of eminence;
those men have won most who relied most upon
themsel ves.
"The male inhabitants in the To wnship of Loafer-

dom, in the County of Jlatcwork," says a printer's
squib, '·fOUll.d themselves labdring under great incon-
venience for want of an easily tra\"eled road between
Poverty and Independence, They therefore peti-
tioned the powers that be to Ie\'y a tax upon the
propc,ty of the entire county for the purpose of
layin,..-; o~t a m;:tcadamized highway, bro:ld and
smooth, and all thc way down hill to the latter
place."
l\Ian is not merely the architect of his own fate,

but he must lay the bricks himself. Bayard Taylor,
,at twellty·three, '.\Tote: "r will become the sculptor
of my o\\"n mind's statue." His biography shows
how often the chisel and hammer were in his hands
to shape himself into his ideal.
Labor is the only legal tender in the world to true

success, The gods sell everything for that, nothing
without it. You will never find success "marked
down." The door to the temple of success is never
left open. Everyone who enters makes his own
door, which closes behind him to all others,

GREAT MEN AND CIRCUMSTANCE

Circumstances have rarely favored great men,
They'have fought their way to triumph over the road
of difficulty and through all sorts of opposition. A
lowly beginning and a humble origin are no bar to
a great career. The farmers' boys fill many of the
greatest places in legislatures, in business, at the bar,
in pulpits, in Congress, to-day, Boys of lowly orig-in
have made many of the greatest' discoveries. are
presidents of our banks. of our colleges, of our uni-
versities. Ou r poor boys and girls ha\"e written
many of our greatest books, and have filled the
highest plac~s as teachers and journalists. Ask al-
most any great man in our large cities where he
was born. and he will tell )'011 it \vas on a farm or
in a small country \·illagf'. ~ear1y all of the p;reat
capitalists of the city came frol11 the country.
Isaac Rich. the founder of Boston "Cniversity, left

Cape Cod for Boston to make his way with a capital
of only four dollars. Like Jlorace Greeley, he could
find no opening for a boy; but what of that? He
~ade an opening. He found a board, and made it
1I1toan oyster stand on the street corner. He bor-
rowed a wheelbarrow, and went three miles to an
oyster smack, boug-ht three bushels of oysters. and
wheeled them to his stand, Soort' his little savings
amounted to $130, and then he bought a horse and
:-:art.
Self~help has accomplished about all the great thinRS

of the world. How many young men falter. faint, and
dally with .their purpose because they have no capital
to start WIth, and wait and wait for some good luck
to give them a lift! But success is the child of
dr~ldgery and perseverance, 1 t can not be coaxed or
brtbed: pay the price and it is yours. \"here is the
boy to-clay who has less chance to rise in the world
than Elihu Burritt. apprenticed to a blacksmith in
\~'hose shop he had to work at the forge all the day-
hqht, ,and o:ten by candle-light? Yet. he managed, by
~tlld!'lt:g '~Ith a book before him at his meals, carry~
1l1g It 111 hiS pocket, that he ,might utilize cyery spare
momcnt, and studYll1R" ::It lllght and holidays. to pirk
tip an (';:cellent cducation in the odds ancl ends of
tllne which n~ost boys throwaway. While the rich
boy.and th.e Idler were yawning and stretching and
gettll1g tl~elr eyes open, young Burritt had !'i('l7.NI the
opportullity and improved it. At thirty years of age
he was master ~f every important languaRt' in Europ('
and was studYlllg those of Asia. \iVhat chance had
such a boy for distinction? ~

WHEN I made a mistake in a passage, or struck
wrongly no~es or leaps which he (Beethoven) oft
wan~ed speClally c111p.hasized, he sddom said anythin~l~
but,lf l11y fault was In expression. or a cre!'cendo

tl 1 r I ' etc ..or 111 1e c lal'acter 0 t le piece, he became aner, I
I 'd \ 0 y, )e-

cause, as le sal , 11e fOflner was accidental, while the
latter ,showed a lack of knowledge, feeling or attention
He hllnsel£ very often made mistakes of ,I)e f 'k' 1 ' I ..' ormermc, e'en \V len playmg 111puhllc,-Ferdilla"d R1·is
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Educational Notes on Etude
Music

By PRESTON WARE OREM

ROMANZE-II·. A. lIOVdH.
. Lov,ers of the classics will enjoy this tine piece. It
15 de,heatc and refined in Xlcxart's happiest vein. The
classics should never he neglected. as tbcv Iorrn the
basis of all that is best in musical art, both creative
?nd interpretative. Mozart will never grow old-f ash-
ioued.

VALLEY or REST-F. lIENDELSSOliN.
This is one of Mendelssohn's most beautiful part-

songs for mixed voices arranged as a piano solo in
the Form of a "song without words." Mcn-telssohn
wrote many of these part-songs but they arc not sung
nowadays as much as thcv should be. J lis rare
melodic inspiration was no't con lined alone to the
"songs with~lIt words," and these and the part-songs
have much III C0111l11on. "Valley of Rest" makes an
effective piano piece. quiet, relined and expressive.

VALSE IAlPRO"IPTU-L. G. JORDA.
Mr. jorda, the Mexican composer. has been rcpre-

se.nted III our pages a number of times, and always
\~l\h success. His "Valse ltnprol11ptu" is a brilliant
piece of writing, with taking and well-defined themes.
It should be taken rapidly and with a crisp. sparkling
touch. A fourth or fifth grade pupil should do well
with this piece.

MELODY OF LOVE. (PARAPI-IRASE)~H. EN-
GEUIANN.

The original "Melody of Love" has proven one of
the most popular piano pieces of the day. It has been
arranged for voice, for violin, for cornet, for band
and orch~stra, ;md has been successful in all these
forms. 1he composer has now claborated it in the
fo.rm of a "Pa.raphrase." This ncw edition renders it
stdl .more available as a piano solo for recital or
drawlllg-raom lISC.

HOUND WE GO-II. PARKER.
.Here is a real waltz, one that can he danced to. It

WII! als? afford pleasure as a recrealion or drawing-
room ]Hece. 1\lr, Parker, who is best known by his
many ~uccessful songs, never writes unless he has
somethll~g g~od to say; morcover, he is one of those
who believe 111 melody. Any third grade pupil" should
do wel1 with this ·piece.

. . COLUMBINE-A. J. SILVER.
ThiS IS a graceful and fanciful dance movement by

a talented English composer. It should be played·
the stvl f . {b . 111,.e 0 an all' (,e al/el, III a capricious manner
and wllh llluch freedom of tell/po. The principal
themes must be well conlraste(1.

SONG OF TilE BATHERS-P. WACHS.
, Paul \;Yachs has enj?yed a popularity for somc years
as o.ne o.~ the best wnters of high-dass drawing-room
n.mslc,. Song of the Bathers" is a good representa-
tIve piece, tuneful and scintillating. It lllU'St he played
gracefully and with finish.

SERENADE OF HARLEQUIN-TH. LACK.
ThiS 15 a clever descripti\'e piece by the well~known

French composer. It illustrates a familiar scene from
the con~enti?nal Christmas pantomime. Harlequin
strums hl.S gUItar beneath Columbine's window and sings
a l~ve-slck. serenade. The text accompanying the
mUSIC de.scnbes the outcome. suggesting the proper in-
terpretation of thc piece.

".. ~IY BELOVED-.I. HILGER.
1 hIS IS a graceful g~\·ot.c in modern style hy a con-

tem~orary Ger~an wnter .. Tlle modern gavotte is, in
reallty, more hke a scholliselle. This piece is an ex-
cellent re~resentative of its class with characteristic
clearly del111ed them~s. It will pro,'e useful with thirci
or fourth grade pupl1s as a study in chords and octav es.,

BABBLING BROOKLET-F. E. FARRAR
This .is a clever little teaching piece which wi'l\ re-

qUlrc llnnble fingers and good rhythmic scnse. It must
be played brightly and in descriptive style.

THE ETUDE

LAND or DREAMS-CH. LAUWENS.
This is a charming cradle-song, by a successful B~l-

gian composer. It must be played tastefully and ",.nh
expression. AU the passage-work in the middle s~etlOll
should be played in a snbd\.ted manner and without

hurrying.

LEFT! RIGHT !_crl.-\S. LINDSAY.
This is a taking march movement for young players.

It derives its name from the familiar military expres-
sion, "Left! Right!" Owing to their strongly marked
rhythms, marches are always useful in teaching time
and steadiness of movement Moreover, pupils always

like them.

HU~!ORESKE (FOUR HANDS)-A. DVORAK.
This popular piece, originally for piano solo, has

been arranged variously. .\s a fotlr~hand number it
should prove very successful. In this form oppor-
tunity is afforded for bringing out the melody 1110re
strongly and for adding solidity to the accompaniment.
rt will be noted that the melody "Suwanee River" is
introduced in the Secondo part. Although this is not
the composer's own idea. it is quite in keeping with the
character of the piece as a whole and adds much to
the general interest.
Some of the large concert orchestras have employed

the same device in playing this piece.

CHRISTMAS EVE (FOUR HAOiDS)-P. HILLER.
This is an original four-hand piece, not an arrange-

ment, clever and characteristic. Play it in a spirited
manner like a joyous dance.

SOUVENIR (VrOLlN and PIANO)-R.
GEBHARDT.

Mr. Gebhardt is knowll to our readers as one of tbe
,~i~ners in our recent Prize Contest for Piano Compo-
SitIOns. J-I is "Souvenir" is a new work for violin well-
written and effective. It should be played il~ true
emotional style with breadth and fluency. The "double-
stops" a.re not difficult but 'ihey must be kept well in
tune.

TWILIGIIT SONG (PIPE ORGAN)-F. N.
SlTACKLEY.

As a piano solo this piece won a prize in alIT recent
~on~est for Piano Compositions. The composer, who
IS.Illmsel~ an organist of note, has arranged and am-
pldied th~s number for pipe organ. In this shape it
should wm much faYor, as it is vcry effective.

THE VOCAL NUMBERS.
.Mr. George B. Nevin is well-knowll to our readers

HIS :'Love and the. Rose" is one of his prettiest songs:
]t will demand a I"Ich, full voice of medium or rather
low compass.
·'A I· L11 I"1S~ ove Song," by Norman Leigh. is one of

the best I:lsh songs we have seen in some t:111e. It 11;1S
the true lilt. This would make a splendid ellcore 11111~-
ber.
';Thou Art Like a Flower," by frances McCollin. is

a ~'ery ~ender ancl sympathetic setting of a familiar
text, ThiS young composer has real talent.

"LEST WE FORGET."
ETSOIl:F. iime }~o a SYI~lPOsiu111was published in THE

UDr·. upon T1le. MUSICal Faults America Mu~t Co,·-
rect." Th b J. . e con~n utors were musicians whose rank
11: . their prOfeSSI?l1 ancl experience of Ameriran
(:11Ions made their criticism of ihe utmost value C~1-
(ollbt many music lovers took their words t'l 0
and profited by them. No doubt a leart
( h t d f many more took them
a ear -an orgot all abollt them. It is for th
of these last that we offer the followinO" b . f e sa~e
of what was said and ,.ho ·d'. ;:., ne analYSIS"C sal It.

ommercialism and lack of hr d . 1
-.11 rs. Bloomfield-Zeisler oa muslca cultme."

::Superficial training of' childrell."-Arthur
Lack of thoroughness "-Dop';d B· pi Foole.

"Sl c.. I· "C . {" IS la1ll
" IperilCla Ity. - Iqrell(C Edd,'. .
Lack of ear-training db· d

11/.//. H 5/ an roa general culture.H_
I lalll . lerwood.
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Arthur Foote
Born March 5th, 1853, at

Salem, Mass.

American Organist and
Composer.

Best known work: Sym-
phonic Poem for Orchestra
"Francesca da Rimini."

Born March Zth, 1833, at
Altona, Germany.

Composer, Pianist and
Conductor.

Best known works: "Ger-
man Requiem," four Sym-
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Born ~larch 10th, 1844, at
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Composer anu \'iolin
\'irtuoso.
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Alexandre GUilmanl'
Born March 12th, 1837, at
_ Boulognt', France.

Composer and Organ
Virtuoso, Teacher.
Best known works: "Svm-

phonies," Sonatas and Con-
certos.

Johann S. Bach
Born ?\[arch 21st 1685 at

Eisenacb, Gcr:nanr. '

Composer, Organist,
And m a large measure the founder

of modern music~1 ott.

Best known work: "fOt:r-
ty-cight rug-lies and Pre-
ludes for the \\"ell Tempered
Clavicord."

Josef Haydn
.Born March 31st, 1732 at r
C Rohrau, Austria. '

?mposer, Conductor
DeSigned the "H
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modern rst mm'ements of
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HUMORESKE
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LOVE AND THE ROSE
GEORGE B. NEVINBy pe rmlsaion of The Chicago Herald

Andante con esp1'8ss.

1."Xf love
2.'< If love

were what the rose is"'Twould shut at c108& of
were what the rose is';ITwould ease noweight of

day,-- __
grief

,And at the touch of
And in the storrnoy

Z-----~

ate", '0rit.

Au- tumn "I'wculd fade and die
wea - ther Dis - man-tle leaf

"If love werewhat the rose is" Its fragi'ancewQuld de - part And make a lonesom
'IIf love were what the rose is" Ahlwho of love would sing? -- Or in theclutcho~

a -way
by leaf,

,"
f\ I rit. --- ...:.~ , 11 112 t."\ I.

· ·. . · ·... . ·
gar 0 den, Of all the hu

r I <, /'
0 man heart, And make a lone-some gar - den Of all the hu - man heart.

win - ter Look forward to " the spring? Or in theclu.tch of win - ter Look forward to the spring? _

I t:\ =-- r':\

· ·· . · ·
~ ...'~'# 11~ •. r • • · ·j
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AN IRISH LOVE SONG
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NORMAN LEIGH

I. Should the fond a -doroing heart seek its
...--....2. When the thrush its mat-in sings 'What a mes-s~geto lln-part ,What's more sub-tle than the art Of lov-ing

I 0 nc spell it flings 'Till the well-kin puls.mg rings WIth silv'ry
~ ;

mus-ie's ca-denceswells In the
larkmOilllts to the sky Tril-ling

_:..-----.::-
song?_When the
notes._ As the bur-den that it tells There en °wo b' ,

mel _0 _ dy on hi~llThell it st" v- en y ~ts spell Love drifts a - long __ Ev-ry.
• IrS an echOIng cry In hu _man throats.- Butthelf

-.l.
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dare. If the heart finds bnt a song Tho tits
fill. _Could they feel the sweet un-rest That my-----...

soul finds for its mate Somenew sto -ry to r e -late, Andtwould be buttempt-ingfate Muteto a
laySJilt notrooretrue Than my heart song throbs for you.And the notes are all too few My~ong to

~

~
o'er. __pas-sionwill pro -long I Ah, then I dear, it can't bewrong'Eo sing it

bos -om holds as guest I Ah 1 then----; l-.l!";'\..It:i ' _

~v_'ryfeath-ered breast \Vouldne1erbe still.--
r- ;;-!.! ..--

THOU ART LIKE UNTO A FLOWER
FRANCES Me COLLIN

Andante con moto p

Thou art like un-to a flow er-. So fair, so pure, so bright} I
~~

-=====-

pp

fold 0 edhands to
~

fills long on thy gold - en tress - es My
~~

all mysouls de -light, I

~ ------------
look on thee and sad-ness

~

p

fair, so pure, alPrayoing that Godwill pre-serve thee, Solay, way.~~~~~~~~~~~~~mpp
(~~~~~~~~~~~~§ral~l.~~#
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The Teachers' Round Table
Conducted by N. J. COREY

~ ~

THE WELL-TEMPERED CLAVICHORD.

1. "Will you please iell IDe in what order to
use the preludes and fugues of Badl?
. 2. "Should they be given to all advanced pupils?
3. "Should they he uxed I1S etudes 01' pieces?
4. "Can the preludes be used separately from

the fugues?
G. "Is a student supposed to learn the entire

forty-eight?
6.' "Why should much time be spent upon

them when they a re played so ilttleT-A, L. D.

It is very rarely that I receive an inquiry in
regard to the Bach Fugues. Doubtless but few of'
the readers of the Round Table have pupils who
advance far enough to play them, There are some,
however, who, like A. L. D" have an occasional
pupil who is ready to study them. but so rarely
that the teacher himself hardly feels familiar enough
with the fugues to know just how to use them.
With the majority of players who have to engage
in active teaching the difficult works of Bach seem
to take a position similar to that of the Latin and
Greek one learned in college. Although Bach's
works are by no means a dead language, yet it is
a ,deplorable fact that the treasures of musical
beautv contained in them are allowed to lie so con-
tinuo~ls1y upon the shelf.
Someone has said that the Well-Tempered Clavi-

chord is the musician's bible. We do not ques-
tion the merit of the Bible; neither do we read it
as', often as so wonderful a book would seem to
compel. But as we put faith in the Bible, so does
the, musician put his musical faith in Bach and
build up his musicianship upon Bach's music, I
have yet to hear of a great composer or pianist
who has not acknowledged Bach as the fountain
head of his inspiration. The ease and facility of
Bach's manipulation of the material of musical com-
position has been the marvel of all true musicians
ever since Mendelssohn's great service in making
the. master of Eisenach better known to the mod-
ern' musical world. Bach was much more modern
in 'his composition than those who immediately
followed him. The means of expression of his day
we're entirely inadequate to his thought, which was uni-
versal and far-reaching in its significance ; hence
his' piano works are equally fresh to-day. Not .
only this, but his thought was so much in advance
of 'his time and instruments that it wiTTbear being
brought up to date without doing violence to its
integrity. As Buson i has pointed out, the works
of Mozart and Haydn will not bear being adapted
to modern conditions. but belong more to their
time. It is true the Bach idiom seems remote to
the. average listener, but the extremely contrapuntal
style, 'whether ancient or modern, is always caviare
to ,the general audience, But for the contrapuntal
style to bc caviare to the musician means that he
is ,no musician in any but a superficial sense. The
contrapuntal idea is one of the most life-giving
pr,inciples in music. There have been no greater
worshippers at the shrine of Bach than Liszt,
\Va'gner and Richard Strauss. The surface listener
finds little in the music of these moderns to sug-
gest Bach, and yet they have all been masters of
the Bach principle, and their works are vivified by
it. Modern composition is a great tree whose roots
rea~h deep down into the Well-Tempered Clavi-
ellord. Not to know it. not to study it. nqt to learn
and play many of the preludes and fugues is to
stop short of high musicianship. To predicate that
they are played "so 'little" is wide of the mark.
Tliey are, perhaps, too intimate in charactel' to
find place upon the modern concert platform, but
they are played more in private than one realizes.
Modern concert music has become so brilliant in
effe'ct and recitals are given in such vast halls that
the' works that have been transcribed so as to
meet the requirements of modern concert players,
such as the transcriptions of Bach's works by
Liszt, Tausig, d'Albert and Busoni, ale more suit-
ab~e and better represent the genius of the great
Ill,aster mind. These works cannot be compassed.
however, except after one has h;;ld a thorough
preliminary training in the Well-Tempered Clavichord.
M.any of them are only possible to the highest virtu-
031ty, :Meanwhile the player who has never studied

203

the Well- Tempered Clavichord and mastered its many
difficulties has never solved the problem of ease
and independence of finger action; neither has he
trained his mind to a broad and ready comprehen-
sion of the many voices or parts that are constantly
flowing through the majority of really great com-
positions. The audience that listens only for the
solitary melody with the simple accompaniment
misses' much of the deepest and most abiding
pleasure that music can provide, Jf you are not
ready to study the Wcll-Tem pcred Clavichord without
rebelling; if you do not enter upon the task with
delight you are not yet ready to step into the
ranks of that class which is known as the better
element among musicians. This, J think, sufficiently
answers 'your sixth question.
In answer to your fifth Question I would say

that it is not necessary to learn the entire forty-
eight preludes and fugues. It would be a heroic
task to any except those whose technique has be-
come so finished that they could almost read them
at sight, There are many who reach this stage,
but I doubt if they spend an equal amount of time
upon all the fugues. It would hardly be possible
to say that they are all equally worthy of' atten-
tion. The probability is that the majority of stu-
dents who take up the study of the Wett-Tencpered
Clavichord only make use of the first book, and do not
learn all twenty-four of the fugues in this,
In answer to the fourth question I would say

that the preludes are many of them played sep-
arately from the fugues and often in concert. The
fugues may be played without the preludes, but
in concert a fugue is rarely played in this manner.

If you mean, in your third question, etude in the
sense of something of questionable musical or ees-
thetic value written solely for the practice of a
given technical point, the Bach preludes and fugues
certainly should not be given as etudes. Aside
from the common technical study there are etudes
which are of the highest artistic value, of which
the Chopin, Lisz t and Henselt etudes are note-
worthy types. In these the idea of etude and piece
are merged in one. There is no line of demarca-
tion. As study material the fugues are invaluable.
As pieces they are on the highest artistic level.
After the student has achieved the technical ends to
be desired in their study there remains the esthetic
delight of being able to perform them with ease.
In the daily study it is doubtless better, however,
to let the Well-Tempered Clavichord take the place
formerly occupied by etudes. The student can-
not afford to drop that part of his work devoted
to "pieces," and the fugues will provide him with
all the technical problems he may need for the
time.
The answer to the second question, is tl1at the

preludes and fugues of Bach should be given to
all advanced students who are serious in their work
and who intend to become serious mUS1Clans.
There is a class of players who develop a techlllque
of extraordinary brilliancy, but whose superficiality
is also extra9rdinary. From an educational point
of view the fugues would doubtless be recom-
mended as a means of all-around mental and mus-
ical development. And yet in such cases it often
seems like debasing artistic riches, so flippant is
the manner in which they express their dislike of
these great master works. Their touch is' often
very musical in qllality, and they have a dashing
manner of playing brilliant things that is decidedly
taking \\-ith an audience, unless that audienc'e hap-
pens to be a cultivated one. but they go through
life riding on the surface, and are always a perplex-
ing problem to serious musicians, Bach remains
a sealed book to them, often a book that is never
opened, YOll cannot force Bach upon them. If
they will meet you half way you may be able to
be of much service in opening up their horizons,
but no one can predicate what you should or should
not do in individual cases of this sort.
The fugues are of such a uniform grade ~f diffi-

culty that there is little choice in their order of
succession in study, From an educational stand-
point an edition of selections frdm both books

•
would be an excellent thing, for many of the most
interesting are in the second book, and the ma-
jority of students discontinue their Bach study
with the first book. Meanwhile, for the purpose
of this article, I shall confine mysel~ to the first
book. No. 10 in E minor may be studied first, The
prelude is a good introduction to the study of
Bach as it will at once betray any unevenness of
finger action. The same may be said of the f~gue,
which is the only one in two voices. No.6 m 1?
minor may follow, In contrast to this fugal medi-
tation the brilliant and vigorous No. 5 may come
next. The prelude will show the beauty of a per-
fectly even finger . legato, The fugue is fairly ma-
jestic in its vigor and is always a favorite. No. 2
makes an excellent complement to these, the two
hands combining in the brook-like murmur, The
excessive staccato indicated in the Czerny editing
of the fugue that accompanies this prelude, the
most commonly used edition, is dry and monot-
onous. It is much better phrased in the Busoni
edition. As a matter of expense the Busoni edition
may not be gener-a lly used for pupils, but it should
certainly be in the hands of every teacher. His
comments are invaluable to those wishing to teach
or learn the Well-Tempered Clavichord. Played in
accordance with his phrasing this fugue becomes
one of the most charming pieces imaginable. Al-
though the staccato may have been effective on the
clavichord of Bach's time, yet it does not accord
with the spirit of the modern piano, The graceful
prelude in A flat, No. 17, with its suave fugue, fol-
lows comfortably here. Then No.6 in F major.
both prelude and fugue presenting many difficulties,
although very pleasing in effect. Then No. 9 in
E, followed by the bravura-like prelude in B flat,
No. 21, and its almost playful fugue. No. 23 may
now put the player in a more serious mood. No.
13, which may come next, is charming from begin-
ning to end. K0 8. in E flat minor, is technically of
comparative simplicity, but emotionally one of the
most difficult. It is a direct forecast of the modern
romantic school, and was regarded by Rubinstein
as one of the most beautiful of Bach's composi-
tions, a sort of nocturne of the deepest significance.
It requires an infinite gradation of tone Quality and
should not be attempted too early in Bach study,
Buson i regards the accompanying fugue as the
most important in the first book. It requires a
player of mature interpretive powers to do it
justice. No.7, in E flat major, may be studied
next, and then the first in the book. Although the
prelude is the simplest of all. yet the fugue is diffi-
cult. No. 15, in G major, will also be found more
difficult than it looks. Then may come No.3, in
C sharp major, a fascinating prelude and beautiful
fugue. Those who had the good fortune to hear
MacDowel l play this prelude must have realized
how delightful these things can be made when the
perfunctory, pedan tic method of playing is aban-
doned in favor of the emotionally living interpre-
tation that so great a mind as Bach would have
approved could he have lived until to-day. After
having studied these the student may take up Nos.
14, 16, 22, 12, 4, 18. 19, 20. 24, completing the first
book. Some of these later ones may be omitted
and some of the most notable ones from the second
book substituted for them if desired .

SUGGESTION FROM A READER.
"1 rend the Dote of E. ~J. B. in the Round

:l'nble au how to te:leh tillle to begIDuel's. Jluv-
mg had over fort~' years of experience, I ba \'e lon~
since adopted n plan of OJ)' own which Is so plain
and simple that even the younge!'t child can liD-
derstand and mastel' It In n very sbort time. Will
El :\1. B. try It and let me hear from her through
the ROllnd 'J'nbl('?
"This is m,v plan or metbod. At lhe vel';>'-fil'!d

lesson I show them the table of timt'. Aftt'r ex-
plal~lng same, I have them count nloud e:1cb not!'
as If there w('I'e four In U DleaSUl'e, beating the
time with me aD the t:11>Ie-.counting four to thE'
whole note~, two to the half note~, und one to e8ell
quarter .
"When they cnn do this alone und correctly, then

we go bflek to the whole note, this time using th('
wOI'd 'and' ~tween encb count up to and Includ-
lug the eighth notes, tC'l1lnj:(them alwtlvs to hold
the qual'ters down until they say 'and,' and also
to play the ('lglltS on tha word 'and.' Bet'ore
they arc l'ead.\' t'01' the sixteenth notes, they nr('
drllled to count two fol' one. nnd two for "nnd '
etc.. Finally, when the.\' C:11lfeel the time or 'ha,'c
the clock, Inside thpm aiJ'ight: we dl'OJ) the
nwful ~nd tb;lt "orne teaehel's !'o object to. ]
be~leve m using common Se-DSCin t.he cnSe of some-
thing that is so helDful In the beglnnlng."-':'IITlS
LOUIse SnlPsoN, Canton. 1\10, • ,

A MAN. must master his undertaking and not let it
master him, He must have the power to decide in-
st~nt1y upon which side he is going to make his
mIstakes,
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SIDE STUDIES FOR MUSICIANS,

BY HARVEY B. GAUL.

Om: of the best ways to study music
is to take up a side study. No matter
what the subject is, it is far better
to learn some other thing" along with
the pursuit of music than it is to
steadily grind at that.
\Ve should observe and obey the law

of nature that tells us to diversify our
lnbots. we should seek- relnxation from
one pursuit by actively "going- in" for
another. Gladstone, with his rig-OfOlls
constitution realized that. lic sought
for relaxation. physical and mental, by
chopping 1 recs. \1 cndelssohn funnel
recreation in sketching and painting;
Saint-Siien s. who is a living c:-:amplc
of versatility, finds pleasure in nvtron-
om)'. There are many others, as a
glance over the names of great men,
past and pr cscut. will recall to your
mind. There are men who have a side
study in which tbey are ahuo-t as pro-
ficient as in their profession.
Why do wc musicians work 1110re

than any other class of professional
men? We consecrate ourselves to our
art-and slave al~d work assiduously,
much to the detriment of our health.
It is very doubtful whether a doctor.
lawyer, merchant or chicf. as the old
rhyme runs, works at his calling as
hard as a musician. It is vcry doubt-
ful. Perhaps this is why music has
been called a "narrow profession." Our
health and well-being demands that
we give a certain amount of time to
recreation and exerci:>e.

It may have been thought ;e~thctic
in the olden days to be anemic and
high strung, but in this age of stren-
uosity and feverish haste, health and
strong nerves are imperative, Gilbert
;llld SuJlivan caricatured a contempo~
ary litterateur in the character of
Bllnthorne-in "Patience." That type
was common among the artistic pro-
fessions of those days. hut now. and
we ought to be grateful. it is like the
Doclo bird, quite extinct. We should
turn to outdoor sports or change of
environment when we feel our forces
weakening.

THE AVOCATION SHOULD BE
BENEFICIAL.

When you choose a side study,
choose one that will benefit you either
along intellectual or physic~11 lines. 1f
one prefers the intellectual~psychol-
ogy presents an unlimited field. Bot-
any also offers a great area in which
to ride a hobby. Languages will prove
a revelation ::l1lclare really indi~pens~
able, if you would be a well equipped
musician. "Physics" and '·mechanics'·
are both related to music-whether
you have thought of it or not.
Physics will instruct you in the

theory of sound and tone; mechanism
will inform you of the construction
and workings of your instrument. The
studies are reaPy invaluable for the
musician-they ;11"" as important to him
as costuming and history are to the
artist.
If one craves physical recreation-

the piscatory art as followed by Izak
Walton is irresistibly alluring. One
might even follow Cincinnatus with
aclvant?ge. Then. in summer and fall
there is the "call of the wild." There
are many and devious ways, as Ruskin
and Morris knew, and as F. Hopkin-
son Smith and Weir Mitchell practice.
These men have obtained much benefit
from their side studies.
Wf; read of the following men in our

daily prints as firm believers in
athletics. It ·gives them stimulus for
their work. Theodore Roosevelt is a
famous equestrian and sportsman;
John D. RockefeHer is equally known

TOE
as a golfist and cyclist, Jack London
is a sailor, the late venerable Bishop of
Delaware, Bishop Coleman, is well
known as an exponent of pedestrian-
ism. These men all make time for
"sport." They follow their hobbies in
both rield and stream.
A 'well known artist of my acquaint-

ance is as good a carpenter as one
could wi~h, and a widely known corn-
poser, whom I also know, is a splendid
cabinet maker. These men are keenly
alive to the value of relaxation, and
when they want a rest or change they
seek it in tool shop and carpenter's
bench. Vl uch study is a "wearine~s of
the Hc sh.' as the wise writer of Ec-
clesiastes said-consequently an avoca-
tion or side study is a most desirable
thing. Musicians, above all other pro-
fessional folk, need a side study, for
all work and no play makes Jacques
a decidedly dull musician.

RELAXATION IN THE STUDIO.

BY MAGGIE WHEELER ROSS.

WE have all heard of the teacher who
read magazilles, wrote letters, pre~
pared programs, or otherwise occupied
himself while actually giving a Jesson.
This, of COlHse, is unjust to the pupil,
for he has paid for this tiille and the
physical and mental efforts of the
teacher belongs to him, just as much
as does any other purchased article,
In my opinion, however. it is equally
as unfair to the well started p11pil to
sit beside him through an entire lesson.
Where this is the habit, and the c\a"s is
large. the pupils following in rapid St1C~

cess-ion, it is nothing short of "musical
murder" to the pupils who come late
in the day.
llo\\' can anyone sit all day beside a

piano, going through a routinc of exer-
cises, pieces and studies, and not be~
come mentally anG physically ex~
hausted? They must grow nervous,
cross. and fretful, or dull <lnd lethargic,
according to temperamental tendencies,
and neither condilion is conductive to
first-class teaching, or satisfactory
learning, Of course the phlegmatic,
unemotional. mechanical, wooden-
headed teacher can stand this sort of
thing unh8rllled. but such a tempera-
ment is never found in the successful
teacher-the one who makes artistic
brilliant, or heart-stirring players. '
I always arrange my lessons in three

divisions-technic or linger exercise:>,
studies, and pieces, allottinp: fhe time
about equally upon each division un-
less the individual case requires s,;eci,d
<lrrangement. I t<lke the technic first.
for it limbers the fingers. and makes
ready for the studies. ] put the pieces
last, because llsually they interest the
pupil more than the otherwol"k, and
he is anxious to play them after the
fatigue of a lesson on the dryer stages
I find a pupil will seldom do good

technical work if he is already worn
with piece and study playing. 1 like
to have them go at the technic with
a fresh active mind. I never leave the
pupils' side (luring th.e practice of tech-
nical exercises or sllldie<;-\\"atching
them most carefully for hand position.
or errOrs of fingering, etc .. but I have
learned that it is a great advantage to
both the pupils and myself to cross the
room and lis/en to the performance of
the pieces at a distance, rather than at
~heir ~ic1e. The advantage to the pupil
IS two-fold. it give::; him more freedom
and greater ~onfidence. The advantage
to yourself IS enormous. You change
your position, which re"is you physi~
cally, and enables you to be more alert
mentally, thereby making you a better
and more patient critic.
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Again, this rest comes at the ell~ of

a lesson. and you are. therefore In a
better condition to beqm the next les-
son; and thus do a more noble part
towards the pupil who followS. Do ~ot
let any other work occupy your 111111cl

because you have left his side. Teac~l
yourself to recline in a relaxed post-
tion in an easy chair, or stand, or even
walk noiselessly back and forth at the
other end of the r00111, while you watch
your pupil for the proper use of wrists,
arms and shou ldcr s, and grace and case
of position while playing, and lis.ten
for mistakes in harmony or phrasing,
accuracy of tone, and delicate manage-
ment of the pedal. Keep a mental
note of the corrections you wish to
make, or suggestions you have to offer,
hut under no circumstances interrupt
the performance until the piece is fin-
ished. The stumbling, halting manner.
in which many pupils deliver their
pieces is caused by the unwise inter-
ruptions of llnthinking teachers during
the practice at lesson time. If you are
silting right beside the pupil the
tcmptation to make the interruption is
far greater than it is frqm across the
1'00111,where you assume the part of an
interested listener. Undoubtedly the
pupil's maia object is to play pieces,
the parents and other relatives of the
children demand and expect it. the
more mature student longs for it.
therefore let it be a large part of the
study, and aim to make it as artistic
and pl'orllable as possible.
I once received instruction from an

enthusiastic teacher who had two small
teaching rooms opening into a large
reception hall. As his pupils arrived
they were ushered into alternate rooms
by his attendant_ The master thus
changed his room ancl sl1rrounding..;
with each pupil, Few of us can afford
two teaching ro.oms, two pianos and
an attendant, but we can arrange our
own affairs to fit the case, and rest
our mind and body by a change of
position, to the great benefit of all con-
cerned. Annie Payson Call has proved
that there is power through repose.
Repose does not mean lethargy 01' in-
animation. You must enthuse if you
awaken the best in your pupil. You
cannot enthuse if you sit all day in the
same chair, by the same instrument
and te:lch the same things over to a lo~
of pupils who show many of the same
characteristics and inclinations
1\love about your studio as much as

you can consistently, and relax fre-
quently. Your pupils will gain thereby,
and ;J'ou wl1l be less or a wreck at the
end of a h<:lru day·s work.

LIfe is made up of detail. One docs
not live in general. or be good 111

ge~eral, or study in general, or make
gam in general, or practice in .general
It is all i.n particular-in det~il. As
the house is b1111t of bricks so tS
progress made up o[ details.' Tn a
~ense, each detail is a specialty. So it
IS that the work of the musician is a
thousand details He must specialize
on each one, for the timc being. Later.
he. m.ust specialize in a larger way. for
thiS IS an age of specialists. One can
not do all things well. One can not
even play Bach and Chopin equally
well. Some performers are noted as
Bach. players, others <ISperformers of
Chop1l1. The lesson is to recognize
the I1a~llral tendency of mankind and
to aV?ld scattering one's efforts over
too w1de a field. To hit a nail on the
lle~d a thousand limes in an hour
brings more results than to hit it
th011sand nails once It' l' a. 1 . IS ma~ll1g a
~p.ecla ty of the one nail until it is
flVel1home.~W, Francis Gates.

DISSIPATION AND MUSIC
STUDY.

BY CHAS. E. WATT.

"It is dissipation that kills, not
work," said Robert J. Burdette 111 a
recent germo n, and the astute RObert
never uttered truer word in or out of
the pulpit .. ]:01', work ~oJ~e according
to sane pnnClples anti vvithin legitimate
working hour~ ~eve.r yet hurt anybody
-whereas, dISSIpatIOn has killed its
tens of thousands. and where it has
not killed it has stunted the develop_
merit so as to dwarf the mental pes-
sibihties. and so has r-u ined the mind
and heart, even if the body still lives.
That "all work and no play makes

Jack a dull boy" is very true, and it is
equally true in the fact that it makes
Marya dull girl also-c-bu t play and dis-
sipation are two distinct things and the
trouble with young people is that they
are too prone to invis t on "having a
good time" too much of the time and
do not remember that growth will only
come through a judicious admixture of
work \vith play.

A high school girl for instance needs
an hOllr or two of outdoor relaxation
each day and she should have a social
evening at least once a week, and
either a concert or a play on another
evening. This, however, is all legiti-
mate relaxation, and with a nor-
mally healthy girl it may be man-
aged, and time and strength enough
still be left for the moderate study of
piano. But. can the school girl afford
to dissipate to the extent of going con-
tinllOllsly to the theatre, or devoting all
her evenings to society, or even to the
extent of occasionally going to a dance
where in one evening she will use the
strength that properly belongs to three
days? Emphatically she cann9t, and if
she is not willing to forego these ex-
cesses she might just as 'Yell make up
her mind. first as last. to be a failure
110t only in music. but in every serious
study as well, for-inevitably she will
fai1.-Ex.

DICKENS ON HARD WORK
Vh are eontinually being confronted

with the statement that success is
achieved only by hard work and definite
purpose. nOl only in music. but in all
walks of life One of the most eloquent
s-tatements of this fact was made by
Charles Dickens,
"1 never could have done what 1 have

done." he said. "without the habits of
punctual1ty. order and diligence, without
the determination to concentrate myself
on one object at a time. which I then
formed Hea\·en knows. 1 write this in
110 spirit of self-laudation. My
meaning simply is that whatever I have
tried to do in life I have tried to do well;
and, in short, I have alway.s, been thor-
oughly in earnest. I have never believed it
possible that any natural or improvedability
ca~ claim immunity from the companion-
shIp of the steady. plain. hard-working
~ualities and hope to gain its end. There
IS no such thing as such fulfillment on
this earth. Some happy talent, some
f?rtunate opportunity, may form the tWO
SIdes of the ladder on which some men
mount, but the rounds of that ladder
must be made of stuff to stand wear amI
tear: and there is no substitute for thor-
oughgoing. ardent and sincere earnest-
ness."

"EVERY action," says Emerson, "is
measured by tlie depth of the sentiment
~rom which it proceeds." Correct technic
IS essential to good piano playing, but
unless musical sentiment is also present,
technic is not more than a form of
acrobatics.
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AN UNKNOWN TRUTH ABOUT
VOICE PRODUCTION.

[In presenting the following article to
the readers of THE ETUDE, we must ask
them to recollect that the sole mission
of the editor is to seek for the truth in
all its phases. It is not within the edi-
tor's province to determine arbitrarily
what is right and what is wrong. Conse-
quently many articles are presented in
this magazine which may be exactly op~
posite to the principles maintained by
some of our teachers. We cannot take
?ne .side and maintain that that side only
IS nght. We must present all sides of
a question. The broad and earnest reader
wants to read all sides and then fonn
his own opinion.s. The following articles
are from a series by a conscientious
highly educated and gifted English teach~
er. Although they are radical in some
respects, they \vill surely stimulate sensi~
ble people 10 do some profitable thinking
and "auto-inspection." As a matter of
fact, hundreds of teachers of voice do
110t now concern themselves to any great
extent in teaching different registers.
Judging from the corresponde~ce re-
ceived at this office, there has seemed to
be a popular tendency in this direction
for some time. We' do not attempt to
say w.hich is right. We simply aim to
be falf to all earnest thinking investi-
gators. Again let us mention the fact
that Tm: ETUDE does not 'permit con-
troversies or polemical discussions. If
th.e following opinions do not coincide
WIth your own, remember that with the
;bJe staff of editors engaged to write
,or the Voice Department of THE ETUDE

the.re must necessarily be some represen-
tatIve of your own views.-Editor of
Tm: En;DE.]
F~R the last twenty years I haTe be.n

persls~ently seeking to draw the serious
attentIOn of the musical profession and
the musical public generally to certain
r.emarkable ,facts which have come to my
knowl:c1ge 111 connection with the subject
of VOice production, Experience must
ha ve shown many teachers that the per-
centage of vocal success is entirely out of
?roportion with the amount of effort put
mto vocal study. In seeking a remedy
for such a position let us glance briefly
at some of the best known vocal systems
particularly those which are supposed t~
be hased upon a scientific foundation.
One. of the most widely know11 systems

of VOIce training is that 'of which the
11ate Manuel Garcia may be regarded as
t le lead· ..1 . Ing exponent. Accordmg to thIS
a~t lOn.ty, whose name is held in deserv-
e ly hlgh esteem by musicians and sci~
enUsts alike th J ' •f ,e 1uman vOIce consists
o three registers; that is to say it is
separated b "b k"· ' .
1
. y rea s 1I1to three portions

w llCh ar d d'd'ff e pro uce lt1 three essentially
I erent ways.
th The lowest of these portions is termed

( e chest register; the middle portion is
t'rilled th d'e me tum or falsetto register'
~nd the highest is termed the head reg:
Ister 1'1 1 'th· le c lest register extends from
e lo\vest note of which the human

voice is capable as far as

It can be carried a considerable distance
beyond that limit, but that note is re-
garded as marking the highest point to
which it is safe to take it, and this no
matter what the character or compass
?f the voice may be. The medium reg-
tster (also called by Garcia the falsetto
register) is considered to begin at the
point at which the chest voice ends
(though it is admitted that it can be
carried a little lower), and its upper
limit is said to be
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To take it beyond this point is consid~
ered, as in the case of. the chest register,
to b7 dangerous. The head register, ac~
cordmg to this theory, commences at

and extends from this poin

to the highest note which the humar
voice can produce.
Another popular system follows the

lead of Emil Behnke, whose laryngoscopic
i~lVesti~ations, carried Otlt in conjunc~
tlon WIth Dr. Lennox Browne led him
to formulate a theory similar to, and to
a great extent founded upon, that pre-
viously propounded by lIadame Seiler
of America. '
According to this theory the human

voice has four more or less perceptible
"breaks" in it, and as each of these
"breaks" is believed to be caused by an
essentially different laryngeal mechan~
ism, it follows that the voice as a whole
possesses five registers. It is admitted,
however, that some of the "breaks" are
difficult to discover and are of minor im-
portance, and the advocates of this theory
ar.e, for th.e most part, disposed to agree
WI!h GarCIa that, broadly speaking, the
vOIce may be said to consist of three
n:gisters, while they believe, as Garcia
appears formerly to have done, that
two of them may be subdivided. Behnke
calls these three registers the thick the
thin and the small regi~ters. The 1~\Vest
or chest register he subdivides into
lower and upper thick, and the middle
register into lower and upper thin. As
to the position of the "break" between
the thick and the thin registers-that
which, setting aside subdivisions, we may
call t.he first main "break"-11e is in sub-
stantIal agreement with Garcia; but as
regards the position of the second main
"break"-~hat between the thin and the
sn.1all regIsters-the two authorities are
WIdely at variance. Behnke places this at

[~r
~=¥==

while Garcia places it at

which is just where Behnke

makes one of his minor "breaks." Since
both these systems claim to rest upon a
scientific basis and to be supported by
laryngoscopic evidence, this discrepancy,
coupled WIth the difference of opinion as
to the number of the registers, is worthy
of particular notice. It proves, at any
rate, that even the laryngoscope o-reat a~
is its value, is not quite so i~f:llib1e a
guide as some would have us believe.

ETUDE
Besides the two systems of voice-pro-

duction the distinctive features of which
have just been described, there is a third
which demands our attention.

FOUND IN T},lE "OLD ITALIAN
SCHOOL."

Many present-day singing teachers rec-
ognize a system of voice-production based
on the assumption that the human voice
has two registers, and two registers only.
"The old Italian Masters," says Sir
Morell Makenzie in his book, The Hy-
giene of the V oeal Organs, "recognized
only two registers of the human voice,
the 'chest' and the falsetto or 'head,' the
two latter terms being synonymous."
It should be mentioned that he refers

to a treatise by a famous Italian singing
master of the seventeenth century in sup-
port of his statement. I am disposed to
think that the Italian term voee di testa,
or- head voice, was in use at a much
earlier date than the term falsetto.
When the latter term began to be em-
ployed, those who adopted it applied it
to a voice of the same kind as that
which was formerly called head voice,
but not wittingly. When the upper register
of the male voice was very thin and
weak they called it falsetto, believing
that it was sometimes unnatural and that
it ought not to be used. When, on the
other hand, it was found to be fairly
strong and substantial they took it to be
an essentially different kind of vo:ce and
advocated its use under the name of head
voice.
The te~l11 he..ad voice has also, where

men's VOIces are concerned, Jjeen em~
ployed by some teachers ii1 a very dif~
ferent sense. As used by these teachers
it means a kind of voice which is pro-
duced by the same laryngeal mechanism
as the ordinary chest register, but is so
softened and restrained by the extreme
elevation of the soft palate that its
character is very greatly altered. This
is sometimes called mixed voice the idea
being, that in those cases in Wilich it is
used, the two registers, like twins in
the once famous ballad, have in some
mysterious way "got completely mixed."
Those who take this view with regard
to the male voice hold that the so~called
falsetto is not a natural but an artificial
or acquired voice-something which ought
not to exist, and must on no account be
oocouraged to do so. Thousands of
men, howev:r, could be found to testify
th!t the VOlee to which, in their case,
the term falsetto is now applied is iden-
tical .,vith the voice which they used in
boyhood.
The t\V~~register theory, though often

supposed 111 the present day to be UI1~

scientific and in direct conflict \\'ith the
evidence of the laryngoscope, has the
support, amongst other authorities of the
late Sir Morell 11akenzie, and also' of the
great German physiologist, Johannes :\1iil-
ler. , The f~rm:r, who made a laryngo-
SCOpICexammatlOn of the throats of be-
tween t~ree and four hundred good sing-
ers: wntes as follows in the look to
",hlCh I have already referred:

The actual mechanical princlples !uvol\'ed
lire ~nl'y two. In singing up the BeHle the
vocailst fe('ls thnt at n certatn point h~ has
to altel· his method of production in order
to reach the higher Dotes. This poinl mat'ks
~.heb~·,eak~etween the so-caned "chest" and
helld registers, or what may be cfilled the
lower und npper storys of tlle volc~'. This
(llvls:on ?f the voice Is fuudnml'ntal, nIl
othel ~ bemg based either on convenience for
leachmg purposes or on fantAstic notions
t1erlved from subjective sensntlon ot' erro-
neous laryngoscopic observations.

The real secret of voice prcrduction
does 110t lie in breathing, despite the oft-
quoted Italian proverb to the effect that
he who knows how to breathe knows
~ow to sing, It is not in the lUllgS, but
111 the larynx that the solution of the
Yoc~l problem is to be found, as the fol-
lowmg facts attest:
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Beauty is Power
The influence of feminine
beauty is responsible for
the great achievements of
womankind, for she who
is beautiful sways the
world as her own. To
preserve or even to
acquire t his noble
attribute is a pleas-
ure when the one
toilet cr-eam of purity .
and quality is used-that cream is ELCAYA.
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Free Music
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ICantatasl

and Plays
A Day in Flowerdom

An Operetta for the YannI: Folk
Llbretto and Lyrics by Jessica Moore

Music by Geo, L. Silouiding

Price. 50 cents
This uuto work is intended to furnish

eutertulunrent foJ' boll. ~'Ollllg nnd old.
Its prcducuou will be n 80111"\'0of pleas-
nre to the youthful pnl'lici}lllut.ll and
tlu-ir friends. lind it will prove o( uquu l
interest to the growu-upa.

h is in two scenes, eouaietlnr- of ten I
musical number-s, all ]Jl"i,l:"ht, malodloua
and tun of go. 'l'he short bits of dia-
logue 0('0 clcvl)l" ILlIU.alilllsillj:;.

Springtime
A Song Cycle for Children's Voices

Words Ulld Music by
MRS. E. L. ASHFORD

Price. $1.00
This cycle consisls of five very pretty

and we:\ contniStcd 8ongs, intended to be
sung by children's voices ill unison. As
tho songs Ilre connected by intcdudes, the
work may be used complete, or allY of Ihe
songs ma.y be used separately. Should it
be deemed adYisuble to produce the cycle
in costumo and with action, complete
directions nro given for this purpose.
Both words UI](\ Illusic nre such as will
prove appealing llnd interesting to chil'
dren, besiucs belllg of genuine nrtistic
merit.

The MoonQueen
By GARDNER and GOTTSCHALK

Price. 50 cents
A children's cantata to be sung in

unison. 'l'ext bright and amnsing and
music cosy and \'ery melodious. 'l'weh'e
musical numbers interspersed with short
bits of dialogue. Contoins all the ele·
ments of 1)Ollularity. May be given with
or without costume and scenery. Its use
will entaiL little effort or expense.
Time of duration: about 85 minutes.

The SingingLeaves
By GRACE MAYHEW

The Words b)' James Russell Lowell
Price, 60 cents

A short, bright, and easy cantata for
baritone, lenur, and soprano solos and
mixed chOl'Uses. with l)iallo accompani-
ment and vinliu obligalo. 'l'his work is
especially suitable for small societies, or
for societies wishill/.:" an effective number
for a miscellaneous pro~l·alll. Miss May·
how has the /.:"iftof ~raeeful melodic in-
spil'lttioll, and handles a chorus to good
advantage. 'lhe solo work is Vel')' pretty
throughout.

The Comingof Ruth
It. Dramatic Cantata of Moderate

Difficulty
By WM. T. NOSS

Price, $1.00 each $9.00per dozen
A work suitable fo)' choral conven·

tions, silll;ing" societies aud church choirs,
containirlg" solos for sopranoS. alto, tenors,
baritone und bass, together with a mixed
chorus, and in six scenes.
This cantata is founded on the first

chapter of the Book of Ruth, being a
work of exceptional merit, a fascinating
and instructive presentation and protrayal
of Biblical story, dramatic incident and

I
human sympathv. conveying much that
could not he expressed in words.
The aolos and chorus are all of model"

ate difficulty. melodious throughout, ex-
pressive and inSTJiring-. The choruses are
well·made and effective.

Flower Ballads
Children's Songs, Plays and Pictures for

Kindergartens and Primary Schools
By CARO SENOUR

Price. 50 cents

A collection of twelve flower Bongs,
with six illustmtions from oril\'inal water
('olors and directions for five little plays
or tableaux. Every. kindergartner and
teacher of children should own a copy of
this interesting" and valuable work. Each
song is named from some familiar flower.
and conveying the idea. lid children and
flowers holding conveTSfltions tOfl,'elhel'.

Theodore Presser Co.
11712 Cheolnul SI., PHILADELPHIA

THE
I. That there are ill men, as well as

1'/£ women alld childrew, voices 111 which
separate registers do not e.vist-v01:ces
'i.CJlI1'ch are produced in one way only
throltghout tlie whole of their Call/pass.
2. That where two distinct registers

are [ownd, if the upper register be car-
ried dotsnnuards as for as it will go, and
energetically exercised, the result L~ that
both registers art' benetited.
3. That in voices which possess two

registers uigorovs ami persistellt exer-
cise of the lower or chest register is in-
jnrions both to itself and to the 1tpper or
head register.
t. That the roice 'I._'hich is Call/manly

called falsetto is, limier certoiw condi-
tions, capable of deuetotnucni to svcb
(I degree as entirely to transform its
cliaraceer.

ETUDE
regards the means of production,

cause as h
I

. no difference between t e twotnere IS . f
I come then to the question 0

cases. , I' ibl the
the adult male voice. s it POSSi e, ,
reader may ask, to find among me.n s
voices any which are capable of being
produced from the bottom to. the extre~e
upper limit of the compass wlth?ut a radi-
cal change in the vocal mechan~s.m? The
prevalent opinion among. m~tslClans cer-
tainly seems to be that It IS not. T~e
natural voice of a man, they ar.gu.e, IS
the chest voice, and the upper 111nJt ~f
this chest voice, ::IS they know fr01:1 their
own experience, is not identical With the
rppcr limit of their vocal compass- Bc::-
.ond the range of the chest v?lce IS

another voice, produced by a different
mechanism-the voice in which they can
imitate or more accurately speaking, cari-
cature the tones of a woman's voice, com-
monly known as falsetto, in fact,
as the terms chest voice and falsetto
had come to have any meaning for me
I began to notice that there were adult
male voices in which these separate regis-
ters had no place, and I may add that
I noticed also, as a distinguishing feature
of these voices, the exceptional ease with
which they were produced. Since the
time I am referring to I have met with
a good many other voices of the same
kind, and in nearly every case the voice
was one which had' never been trained. I
am also quite satisfied in my own mind
that these voices are not only apparently,
but actually produced by one laryngeal
mechanism only. Strange to say, I can
also claim in support of it the testimony
of the laryngoscope. This little instru-
ment is generally supposed to be the
llnswevering ally of the multi-register
theorists. In the hands of an independent
investigator like Sir Morell Mackenzie,
with no pet theory to substantiate, it
reveals something quite undreamt of in
"iheir philosophy.

In the book, to which I have more than
once referred, Mackenzie records several
instances of professional singers, male as
well as female, whose voices, when ex-
amined by means of the laryngoscope,
were found to have only one mode of
production throughout the whole of their
compass, "sound flowing on," to quote
his own words, "in one unbroken stream
from the lo\vest note to the highest."
He also cites the physiologist, Dr. Wesley
Mills, of Montreal, as having noticed the
same phenomenon. Both these authori-
ties regard the voices in question as
being extremely rare and exception~l.
Possibly, however. it is not so exceptional
as might be supposed.

Horsford's Acid Phosphate

Gives Good Digestion.
If your dinner distresses you, half a tea.

spoonful Hereford's Acid Phosphate in
half a glass of water will give quick relief.
Makes digestion natural and easy.

UPPER SOPRANO TONES
The IlIrgesnle801.the" Upper'l'enneToneH"and the

manyinquiriesfromlndie.n. 10wl,,·tllerthh llOOkr.~nal~o
be used by .opr"noe,hn"eInducedthe "uthor to p"lolllh
'''rhe 1,'pllers"1,rn",,To""" lII,d lI"w t:"ery SOIJra""Ill".,
A~'I"lre'I'llem..ltho"t ,l"al" "r .,trort h)' .ele"llIle"'HI
unl'l"" exc"""e', t" 1'lgII'e' "",I ,,1'''''0,'' I'rice, $1.
Booksseut,on reoeiptof price. MoneyfefundedOnOlle
d"y's eXlllllin"tionlfnot snl.i"fncloTy.
W. P. SClIIILLING, lSI Wed 2:JdStreet, Now ""rk

Graves
Piano
Shields

Protect Front Panel, Fall Board
Lock-Strip and Bottom Board fron:
scratches and mars. Invaluable ia
St u d i 0 s, Sales-rooms, Homes.
Transparent and Inconspicuous-aee
cut in November, 1911, ETUOE.
Descriptive circular showing intro-
ductoryprice sent on reque,t.

VOICES WITHOUT SEPARATE
REGISTERS.

AMONG men as well as among women
and children, voiccs are to be found which
do not possess separate registers, but are
produced throughout their whole compass
in one way only. Sir 110rell Mackenzie,
in his Hygiene of the Vocal Organs, re-
fers to the fact incidentally more than
Ollce, but does not draw any conclusions
. from it. A few modern theorists en-
cleavor to explain it much as follows:
The voices in Cluestion, they say, undoubt-
edly appear to be produced by the same
laryngeal mcchanism throughout, but this
is not really the case. A change of pro-
duction does and must take place some-
where, but the different r.egisters are so
well and perfectly blended by nature that
no alteration of the mechanism is dis-
cernible.

In reply to this let me first of all re-
fer to my own voice, which ill boyhood
was a good example of the kind now
under consideration. It was a pure so-
prano voice of good quality, extending"'" .

c. W. GRAVES, 417 Broadway, Logansport, Iud.

tb ((Ie~,,)mJ~~~
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COME to CHICAGO to study
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Another Beautiful Sacred Song

TEACHME TO TRUST THEE MORE
Words by ELSIE DUNCAN YALE
Music by C. HAROLD LOWDEN

Companion song to thc wonderfully popular BEND
THOUM\' wiu. 1'0 TfUN·E. EVEN BElTER.

HIGll (Eb.Ab) MEDnJM (C-F) Low (A-D).

SOcless 54. wepaying the postage. Order direct or
through your n:arest dealer; only OK')£R TO-OA Y.

JOHN J. HOOD CO.
1024 ARCH ST., PHILADELPHIA

P. A. SCHNECKER
The Harneof this composer is known to
choir leaders, soloists and lovers of good
music. We announce

A New Sacred Solo

Saviour in Thy Mysterious
Presence Kneeling

By P. A. Schnecker. For soprano or
tenor. Range,Db to Gb. Price. 50 cu.
We introduce also another sacred aolo
by the composerof

Bonnie Sweet Bessie

o Everlasting Lord of All
By J. L. Gilbert. For soprano or tenor.
Range, Db to F. Price, 50 cts.

Special Introductory Offer
to singer,;; limited to 30 days, ending April30th.
Send 25 cerlts and the name and addrcss of your
choir leader and we will mail you both solo,.

$1.00 value for 25 cents
ADAM GEIBEL MUSIC CO.

1020 Arch St., Phita. 27 E. 22nd St., N. Y.
425 S. Wabash Ave., Chicago

A NEW PHASE OF VOCAL DE-
VELOPMENT.

THE last fact needs fuller explanatic n.
The vOice commonly called falsetto,
which is believed to be of no usc wh;:;t-
ever, can be strengthened and extended
to the very bottom of the vocal compass,
and by meaqs of suitable exercises per-
severingly continued, can be so com-
pletely transformed as to lose entirely
the pcculiar falsetto Cluality and to be-
come what may best be described as a
new kind of chest voice. This will equal
the ordinary chest voice in fulness 'and
power, but vastly excels it in every other
respect. FROM a large number of letter, receivedin answer to my December ad in TlI.- F.TUDF page 851 I I .

I have already described my voice as selected,,; nuuber of questio~s repr<;scn.tinginformation most songht' ar'lcr by vocal s'lUd~~~se
it was in boyhood. A her the "breaking" I shall prlllt th~se ques~lOns.WIth rephes m a small volume. These replies have helped many vocai

,tud~nt5. I shall also Include In lhlSvolu.m~a pr:lct~cal, concise system of breathing exercises used in m
or changing period arrived, instead of gOdlt successfully 20 years. There Will also be mcluded other helpful suggestions for singers ONt.
possessing one voice, as formerly, I found L AR, Postage prepaid. .
myself with two. The one, produced in GEORGE CHADWICKSTOCK, Teacher of Singing
a way which was new to me, extended Studio, Y. M. C. A. Bldg., New Haven. Conn.
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T U'W;:
the lower or chest register-and this is
the point I wish to emphasize-the fact is
one which, notwithstanding its import-
ance to singers in general and to men
singers in particular, seems to have en-
tirely esoaped attention. Yet it is a fact
which can easily be verified. Let any
man who uses the chest register exclus-
ively try the effect of resting this voice
for a few months and exercising in place
of it, at not too high a pitch, the other
voice-the voice which he probably calls
falsetto. Then let him go back to the
chest voice and see whether it is not
all the better for this novel treatment.
Jt is quite possible he may have been told
that to treat the voice in this way is the
worst thing he can do for it. In voices
which possess two registers, vigorous and
persistent exercise of the chest register
is injurious both to itself and to the head
register.
After what has already been said it is

perhaps scarcely necessary to explain that
by head register I mean all that voice
which is no part of the chest register.
That is to say, I use the term not in the
limited sense in which Garcia and many
others use it, btlt in the sense in which,
as we have seen, there is good reason to
believe it was used by the old Italian
singing masters. In the great majority
of cases the exclusive use of the chest
register is looked' upon as a matter of
course, and the regular and systematic
exercise of this voice two or three times
a day is enjoined upon the pupil as an
indispensable condition of progress.
What is the usual result? A deteriora-
tion which is in direct proportion to the
amount of exercise to which the voice
has been subjected.

In many cases the injury that is done
does not attract any particular attention.
The ordinary listener is so much im-
pressed- by the general improvement in
the style of the singer, and by the ar-
tistic manner in which he has lea.rot to
manage his voice, that he loses sight of
the fact that the voice itself is not as
good as it was original1y. J n the same
. way the singer also is misled. Indeed,
not only may he be unconscious that his
voice has been in any way impaired, but
lle may even be under the impression that
it has decidedly improved. He does not
realize that this increase of tone is sim-
ply and solely owing to an increase of
effort.

It is well known that where the
woman's voice is concerned the head reg-
ister is injuriously affected by the forc-
ing up of the chest register beyond a
certain point. But as regards the man's
voice, owink to the views which every-
where prevail as (0 its nature and treat-
ment, the fact that the exercise of the
chest register may have a weakening ef-
fect upon the head register is one with
which neither pupil nor teacher is at al1
likely to concern himself.
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from ~====1 to ~~ In its

'"production Mother Nature was my only
guide. So far as l was concerned reg~
isters had no existence. i\[y voice in
those early years was produced from one
end of its compass to the other without
any change whatever in the nature of
the laryngeal mechanism. One mode ot
produotion only was employed, namely,
that which is said to belong rightly to
the "middle" or, as some calI it, the
"thin" register-the latter term being
altogether a miSllomer as far as my voice
was concerned, seeing that there wa~
nothing thin nbollt it. On the contrary,
it was always quite firm and strong, no EXERCISING THE UPPER REG-
matter whether the; upper, the middle, or ISTER.
the lower portion was being made use ot, THE second fact which demands our
while no amount of exercise ever seemed attention is that, in voices in which two
to tire it. Sometimes [ sang treble; separate registers are discernible, if the
sometimes alto, but whichever part T sang upper register be carried downwards as
I always prtlduced my voice in the same far as it will go and energetically exer-
way. Sir MorelI Mackenzie says that he cised, the result is that both registers are
is able to affirm, from the examination ~}enefi~ed; that is to say, the upper reg-
of a great number of cases, "that boys ~ster IS strengthened while the lower is
who sing alto always use the chest reg- Improved in quality and rendered easier
ister." It only shows how, on this sub- to produce.
j ect, even the most acute and conscien- T regard the "two register" division
tious observer is liable to be led astray. of the voice as the correct one in all
I have a complete and vivid recollection cases where any division at all is neces-
of what my voice was like and the way sary. I. fully agree with Sir Morell
in which it was used both before and ~acke~Zle that the break which occurs
immediately after the great change, com- 10 .passmg from the chest register to the
monly spoken of as the breaking of the "olce im,:,ed~ately above it is the only
voice----and T can assure my readers that break whIch IS cailsed by a change in th
the chest register, taking the term in its mechanical action of the larynx, Othe;
ordinary meaning, did not exist in my breaks, where they are not wholly imagi-
voice until after the "breaking" period nary, are for the most part very slight,
had commenced. and are caused by sudden modifications

Having shown that the boy's voice may of t~ne brought about by the action of
be. and sometimes is, produced in its certam parts of the resonanCe apparatus
entirety by one laryngeal mechanism namely, the soft palate, pharynx and
alone, it is not necessary to occupy time tongue.
and space in proving that the same thing As to the benefiCial \I1ftllen h I h. . h fl' ce W lC1 t e
1S true concernmg t e ema e vOtee. be- exercise of Ihis head register has over
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from an octave lower to middle C; the
other produced as in childhood, from

E;£_= to s£=-E;r 6!= ~=t:=
The lower voice could be carried two
or three tones higher, but only by a mani-
fest effort of a kind which I had never
experienced when a boy. The upper
voice could be carried a tone or two
lower, but was then so weak as to be
of little or no use. The former of these
two voices 1 called chest voice, and the
latter falsetto. The voice which I called
falsetto was simply the remains of the
old soprano voice of my earlier years.
I was told that at this "breaking"

period the singing voice ought to be
rested entirely. So, for a time, I gave
tip singing. As well as I can recollect.
I allowed about eighteen months or two
years to elapse before Ire-commenced.
I did not find, however, that the rest had
done the voice any perceptible good. The
only way in which I could use the voice
to any advantage was in singing alto.
I sang in this way in a choir for some
years, and also joined a male voice quar-
tet party, in which, as the quality of the'
upper register was good, it proved of
some value. For the lower notes up to

~- I employed the chest voice,

and for the notes above that point the
voice which I had now begun to call fal-
setto.
When I was about two and thirty years

of age I went to consult a teacher of
singing, whose method of training had
been somewhat strongly recommended to
me by one or two of my musical friends.
Up to that time, although I had had a
good deal of musical education in other
directions, I had never taken any singing
lessons, because I did not consider my
voice worth training. He told me that
he made great USe of head voice, and
gave me some exercises for carrying the
head voice down. I assumed that his
meaning of the head voice and falsetto
were practically the same thing, though
1 afterwards found that this was not his
opinion.

The method of training was as fol-
lows. The chest register was to be used
only for those notes which were quite
easy to produce. The break between the
chest and head registers had its position
determined by this consideration, and was
n?t rega,:"ded as fixed by nature at any
gIven POl11t. The head register was to
be employed from the highest point at
which it could be produced without un-
due strain to the lowest point at which
any appreciable tone could be obtained.
At first the chest voice was carried up to

@4 -r while the head voice was not

taken below ~ except in a cer-

tain arpeggio exercise, which almost of
necessity brought it down occasionally to
a pitch at which it was scarcely audible.
After a few weeks I ceased to employ

the chest register above ~g_-

"In Selecting a Piano
for My Daughter

I took both time and pains, feeling that only
an instrument of the highest musical Qualities
coutd start her right in her musical career.
After a thorough comparillOn I selected the
EmerllOn. I found that the Emerson waa con-
ceded to be in the very front rank of musical
excellence; that its tone was considered mar-
velous alike by artist and amateur; and that
the action was elastic and responsive. To
have withstood the test of over 60 years it
must have that inherent quality of design.
material and workmanship that shows itself
in great durability."

Surely the verdict 01 those who
know the Emerson through long
association should decide you in
its favoT.

Dealers in all the principalcities throughout the
United States, Writefor Illustrated catalogue.

EMERSON PIANO
Boston, Mass.

CO.
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PARIS. s••rue Gounod
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to sing in Opera
in France

Write for booklet:
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Harry Munro
BARITONE
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276 MadillOn Ave. New York. N. Y.

Leefson-Hille C¥ii:t
Maurits Leefson,Director

1524-26 Chestnut Street) Ph" d .
808 South 49th Street uB. elphla, Pa.

STUDY HARMONY
and COMPOSITION
by MAIL jnns~~~:\~:~",;;og~~
Alrred Woolor. winneror Inler·
uatlOll"l"IlUl{~mconlpelltlon. 1911.
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PRESENT DAY NEEDS IN ORGAN
STUDY.

1p the maj ority of organ students knew
how to practice and make the most of
their time and opportunities, it is safe to
predict that the world would be flooded
with good organists and any quantity
of virtuosos. The question is constantly
being asked, "How can 1 better rny posi-
tion t' Scores of organists have studied
and found themselves able to accept a
modest position. To take the next step
is the all-important question, as here is
where the difficulty lies. There arc a
goodly number who, by having acquired
a certain knowledge of the pianoforte,
take up the organ in order to increase
their income by playing Sundays. The
requirements of the position are slight at
first, only a simple service being de·
manded. Then gradually one thing after
another is added until musical services
arc introduced, with a cantata or oratorio
10 be sung by the choir at least once a
month. Then a fifteen-minute organ re~
cit:l1, either to precede or follow the set·
vice. The demands by this time have Ollt-
grown the organist, ·and he must progress
in order to maintain and hold the posi-
lion. Naturally there can be but one con-
clusion-he mllst study.

SYSTEMATIC STUDY NEEDED.
It is un fortunate that many who make

the organ their life work do not systema-
tize the same as in the study of the piano-
for:e and other instruments. In order to
l:\y a firm foundation, there must be
method.
First, the touch of the instrument. The

ac ion may be tracker, tubular or electric;
this is of no consequence; the touc'h of
the manuals and pedals and the correct
positions of both hands and feet must be
mastered. It is equally as important that
this be done as on the pianoforte. A
previous knowledge of the latter is of
hrge assistance and should be acquired
in advance if possible. Technical work
should be given, including special exer-
cises for the feet alone. The study of the
legato touch should be started at once,
with a prompt attack and release of the
key. Exerciscs in trio work should next
be introduced, for the organist must have
absolute independence between hands and
feet. The organ is an orchestra in itself.
as the parts lllUSt gain the freedom neces-
sary to make -the voices stand out with
clean-cut rhythm. This all leads up to the
study of Bach.

MASTERING THE PHRASE IN
ORGAN STUDY.

I F' students would practice slowly, hours
each week would be gained. The princi-
p;:d reason for insecurity and lack of re-
pose comes from the neglect of phrase
work. Each phrase should be repeated
over several times daily, and not proceed
until it is mastered. Routine work counts
for little and should not be permitted.
Instead, each phrase should be mastered,
then joined to the next, and so continue
111,til the pa<Teor section is accomplished.
The majority of our virtuosos are not
prodigies, but what they do is tlJe out-
come of continued perseverance in this

particular line of work. "Good, old-
fashioned, hard work," as one critic has
named it, is what everyone needs. Some
artists spend an entire morning all the
development of a single phrase. What
they accomplish is marvelous, and it pays
them to do it. One cannot play with
style until absolute accuracy is acquired
and the notes played exactly as the com-
poser wrote them.
During a visit to Lucerne, Switzerland,

the manager of the Hotel Eden related
how Madame Nordica spent a sea-
son there when learning the role of
. Isolde.

The practice began in the early morn-
ing and continued until night. Neve:
once did she deviate from phrase work,
repeating each one over and again until
thoroughly mastered and well rounded.
Finally, when the guests objected ami
asked if she would sing an aria occason-
ally to relieve the monotony, she Jeft and
was forced to rent a room in the town,
so small thal Fr:lU \Vagner, who was
wi h her, had to stand when !'he was
seated, as no other hotel would permit
the phrase practice. The result of .all
this was that on her re:urt1 to America
she made one of the greatest successes
of her career. This same perseverance
holds good in organ study. The late
Alexandre Guilmant was a noble exam-
ple. For hours he would work on the
individual phrases of a composition, and
frequently one he hac! composed himself.
He was particulnr even to the minutest
detail, and would exercise as much care
in the folding of a newspaper as in play-
ing a Bach fugue. l\.fany organists, and
especialTy those with a limited amount of
time at command, will say that all this
is impossible and beyond them. Not so,
for a great deal can be accomplished in a
small space of time, if the mind can be
made to bcar upon it.

LEARN TO PLAY BEFORE EX.
PERIMENTING WITH STOPS.
TUE study of the art of registration is

usually taken up too soon. To make
one's playing distinctive and rise above
the ordinary it is first necessary to learn
to play. The stops must not be depended
upon for the effect, but, instead, as an
aid in producing it. The late Dr. Tur-
pin, who for many years was president
of Trinity College, London, used to say,
"First learn the piece on the open diapa-
son alone, then register it afterwards."
His reason was to insure absolute clarity
of tone, and to give each note its cor-
rect value, and not diverting the mind
with the use of the stops. In the choice
of stops to obtain correct tonal color and
balance. a knowledge of the orchestra is
highly important. The three families (as
they are called), the flutes, strings and
reeds, must each be given its place. For
example, if a passage is played on the
strings. and a change is thought ad\~is-
able, play the next on' either the flutes
or reeds, but not on the strings, even if
on a different manual, otherwise there
\Yill be no contrast, and the passage will
become monotonous. The excessive us~
of the strings should not be tolerated.
Beautiful a;; they are, if used continually,
thev become tiresome and all sounds
alike: The organ is a noble instrument.

ETUDE
To give the grandettr which is its jUs~
due, the piapasons and flutes must be em
10 ed and take precedence over t~e
~trTngs and reeds. The flute work. 1S
round and full and fills the space With
tone. The strings carry, but do no.t fill.
The tremolo should be used sparingly.
Constant vibration of the tone becomes
tiresome, and does not produce th~ effect
the performer is seeking t? obtain. In
certain passages it is effect1v~, ?ut great
discretion must be exercise? m It.S use.
Too much cannot be said against the

persistent use of the tremolo, not only ill
the lighter effects, but also with the full
organ, when the stop should never be
drawn. The Vox Humana and Vox C:--
leste, both exceedingly effective in their
proper place, must not be used to ex-
cess and not drawn wi.h full organ e l-
Iects. The eight-foot tone should in
variably predominate and (he parts OIl
ways be well balanced.
How few play the hymns well! To

play an interesting service and give ~n
uplift to the congregation is a study 111

itself. Hymnology is an an-important
and interesting subj ect-c-too often neg-
lected and allowed to take care of itself.
Hymns must be played with a firm and
steady rhythm, due regard being given
to the words and sentiment to be ex-
pressed.

H. HALL &. COMPANY
Ne\N Haveo9 Conn~

MAKEK:> os MULH:RK

PIPE ORGANS
l)i@tl"l&",u@loedj·orArtbtl" Vulchlll

IIll:nllJed and Cburchly.

SELECTING SUITABLE MUSIC
FOR STUDY AND SERVICE.

IT i's a common fault to select pieces
Geyond the ability of the performer. It
is a mistake to turn down a composition
simply because it looks easy 'and can be
read at sight without effort. Von Btilow
said, "There are no easy pieces." The
great artists are usually remembered for
lheir interpretation of some simple piece.
For instance, Guilmant for his Cradle

Song, Padere\\"ski for his Mcnttet, Kreis-
ler for Dvorak's Humoresque and Ade-
lina Patti for Home, Sweet Home. There
is a wenlth of pieces in the medium grade
which are practical value and sui:able
for use in the church service. While
transcriptions should not be used to a·
large extent, there are ni.any pieces which
lend themselves admirably to the organ
and can easily be adapted.
The ambitious and progressive student

should not be content with anyone school
of organ music, but select the best from
each. Guilmant, Widor, Gigout. Salome,
Dubois, Franck, Vierne, and Bonnet
(French); Bach, rvlendelssohn Regel',
\iVermann, Bibt, Merkel, Karg-Elert and
Rheinberger (German); Capocci, Bossi,
Fumagalli (Italian); Smart, Hollins,
Wolstenholme, Stanford Lemare Tours
Bridge and Stainer (English);' Foote:
Buck, Parker, Dunham, Whiting, Rogers
and J. K. Paine (American). The above
are representative names from each school
whose works are well known and largely
played.
Rules are easy to give but often diffi-

c~1t to follow. Practic~ and preaching
Will, however, ahvays remain WIdely
~part. ~I1e fact remain~ ullchanged, anel
IS espeCially true in the rush of the pres-
ent day. It is this: "The man who does
not keep up with the procession will soon
find himself far in the rear." Even
though an organist is no\:.' holding a
small position, it, may not be long before
the demands WIll be largely increased.
!he man who keeps abreast of the times
IS bound to succeed, and will surely
mak.e a stead! progress in his chosen pro-
feSSIOnand hfe work

Estllbll.h~d N~w \'ork,1851 8t. Loul., 1873

GEO. KILGEN & SON
Pipe Organ Builders

ST. LOUIS. MO.
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are of real value. Many years 01 praclicid
experience. Write for specincatiolll.
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THE BENNETT ORGAN COMPANY
ORCAN BUILDERS

ROCK ISLAND ILLINOIS
The organs we build are as near perfection

as skill and money can make them.

THE DIAPASON
TELLS every month what the leading organists

are doing and describes the notable organs being
built. Many prominent organists say that this pub-
lication fills a long-felt want and that the)' wouldnot
do without it. Send for a sample cop)' and $ee
whether you feel the same way.
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KIMBALL PIPE ORGANS
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Alaska- Yukon-Pacific Exposition, Seattle,1909
Special mention was made of the Tubular
Pneumatic System (U. S. Patent) used in
Kimball PipeOrgans. stating" It has solved
a great problem that has vexed organ ex-
perts for years."
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Austin Organs- ~
THE contract for the

cathedral organ, Scran-
ton, Pa., came to us in
spite of several lower bids.

BECAUSE
the committee WANTED TO
BE SURE. They knew that
an Austin is a guarantee of
tonal beauty, mechanical
worth and lasting qualities.
A southern church after
spending thousands useless-
lyon a cheap organ ordered
a large rebuild from us.
Now their troubles are
over.
LET US SEND YOU
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GUILMANT'S CONTRIBUTION TO
ORGAN MUSIC AND ORGAN

PLAYING.
WHEN Alexandre Guilmant came to

Paris from his home among the fisher-
folk at B01J!ogne-sur-l11er, the status of
organ music and organ playing was
jrogether differ en t from the character
and high standing of both at the time
f his death in 1farch last. In 1871

~uiltnant took up his residence in the
French Capital. His. remarkable play-
ing at the ~nauguratlon of the organs
at S1. gulpice and Notre Dame won
Instant recognition, and caused his ap-
~ointment at "La Trio.ite," \:here he
remained thirty years WIthout mterrup-
{ion. It was a difficult matter to bring
about a radical change at once. and dis-
pel the influence. created by his prede-
cessors. This all had to come gradu-
ally and in due cour-se of time, coupled
with patience and hard work.

Guihnant was an indefatigable worker.
I I is love for work remained to the end,
even during his summer holidays, when
most artists welcome a chance to
breathe the fresh air and be absent
from their desk and organ bench. His
early studies were supervised by his
father, Jean-Ba9tiste Guilmant, who
plated the organ in the Church of ~t.
Nicholas in Boulogne for nearly fifty
vears. Alexandre Guilmant studied
harmony with Carul1i, and journcyed
to Brussels for \york with Lemmens.
who quickly recognized the unusual
talent of his gifted pupil.

GUILMANT'S TRAINING.
Guilmant began the study of im-

provization at the age of seven, and
worked for twcnty years before he had
dcveloped it to the extent his atldience~
of later vears were led to expect from
him. C;eat as were his performances
upon the organ. Guilmant willltndoubt-
edly be remembered for his marvelous
improvizations. The ease and facility
\\"ith which he would develop the
simplest theme, and end with a double
)ugue, wilJ perhaps never be equaled.
What was still 111ore. he made his im-
provizations interesting. although they
were always scholarly and in strict
form. It is to be regrettecl that they
could not have been recorded, and thus
preserved for future generations to
whom ii. will remain as a matter of h:s-
tory. Tn his extempore playing he
stood alone. Xeither his father nor M.
Lemmens could begin to compete with
his wonderful art. which everywhere
held audiences spell-bound.
Guilmant was a di::;eiple of Bach. He

said, ":'Ily admiration for Bach is un-
bounded. I consider that Bach is
music. E\'crything else in music has
come from him: and if all mmic ex-
cepting Bach's were to be destroyed,
music would still be preserved. I find
the heart llf lhch in the Chorales which
he wrote for the organ. These com-
hine in a wonderful degree musical
scicnce wi h the deepest feeling, and
arc ground objects of study."

HIS UNUSUAL TECHNIC.

Critical estimates of M. Gl1ilmant's
organ playing must always include
reference to one great feature, the
magnificent underlying pulsation, the
steady rhythmic beat. which was al-
ways e\'ident. His clear and logical
phrasing was particularly noticeable in
the works of Bach. No mechanical
~lifficnlties were apparent in his play-
~ng of the great master's fugues, or,
mdeed. in his interpretation of the 1110St
difficult of modern technital works.
He played with quiet ease, absolute
surety, and with exquisite refinement.
He always considered the organ to be
a noble instrument, and believed firmly

TRe
that, except in rare cases, original CO~-
positions should be played upon It.
He did not favor orchestral transcrip-
tions. Although he arranged several
works, he considered them to be espe-
cially adapted to the instrument. He
would quote Berlioz's "The Organ is
Pope; the Orchestra, Emperor," and
add, "Each is supreme in its own way."
Guilmant was a prolific composer;

he wrote rapidly. Dur-ing one of his
American tours an organ piece was
written en route from New York City
to Philadelphia and completed before
arrival, The fugue in D major was
written in a single evening, and the
Second M editotiow one morning before
breakfast.

Guilmant has been one of the most
forceful inspiring influences to a waken
dignity of musical sentiment in France.
For years he was president of the
Schcla Cantorum, a school founded by
the late Charles Bordes, choirmaster of
S1. Gervais, Paris, and located in the
Rue St. Jaques. He devoted one day
each week to the school, a labor of
love, giving instruction in ecclesiastical
music. In 1896 he received the appoint-
ment as professor of the organ at the
Conservatoire Nationale in Paris, and
ta~lght there regularly two days each
week. His organ classes \"\'ere the 1110st
successful that have ever been held in
this famous institution, and at the time
of his seventieth birthday, when he
spoke of 'retiring, the matter would not
even be considered, and he continued
up to the time of his death.
The best proof of the excellence of

Guilmant's music is in the remarkable
influence and popularity it has attained
amongst all classes-the liberal-minded
educated musician and critic, as well as
the ordinary listener. Guilmant 111-

sisted on the strict legato-the bel
canto of the singer, and now almost a
lost art in the haste of the present day.
l\othing was done with undue haste or
\\"ithout preparation, the same care and
attention to detail being followed in
everything he undertook. Shortly be-
fore his death he said, "If I can leave
behind me a correct style and method
of organ playing, it is all I ask for."
The influence exercised over his

pupils, and in imparting to them the
principles for which he lived, showed
the character and nature of this, the
most lovable of men. Guilmant's in-
fluence on the destiny of organ music
extended to many lands, as he was ea-
gerly sought for, and traveled exten-
sively. Whatever place he will fill in
the history of his beloved France, it is
safe to say that in no country will his
name and the influence of his art live
longer than in the United States.

HOLDING THE CHOIR TO-
GETHER.

IF the choir is to be held together. it
is necessary to create an interest among
the members. Vocalists as a class have
not the same theoretical training as organ-
ists, and therefore there are many points
which can be given out at the rehearsal
which are new to them. Give a choir
t-rtember the idea that he is learning some-
thing each week and he will faithfully
attend rehearsals. The subject of dic-
tion, for instance, should be made prom-
inent, and a certain amount of drill de-
voted to it at each rehearsal. If the
anthem is quietly hummed, the blending of
the tone will be improved, as well as the

f.:TUDf:
"mezzo voce" effects greatly enhanced.
Detail drill in attack, precision, shading
and the many points that arise during the
course of a rehearsal should all be at-
tended to, with absolute quiet on the part
of the members. The results are usually
better when the organist and director are
one and the same person. .
It is advisable to keep rehearsing ahead

and not be forced to hurriedly prepare
the music for the corning Sunday, but
have it in rehearsal for two or three
weeks in ad vance.

THE MIND IN ORGAN PLAYING.
IT is not alone the fingers and feet that

do the work, but back of this and of still
greater importance is the brain. The
mind has much more to do with this than
it is credited with. The mere playing of
notes counts for nothing. Anyone with
a certain amount of intelligence can do
this. But to be able to give a correct
and artistic interpretation of a musical
work, move a congregation, or give su~-
port to a singer, means that the brain
must be brought to bear upon the subject,
and the performer not only enter into the
spirit and movement of the piece, but
he should actually" hear it rhythmically
before the start is made. He must enter
into it the. same as an actor fits into his
part before he is seen by the audience.
One must be thoroughly absorbed and im-
bued with the idea and movement, and
then begin. To count a measure in cor-
rect tempo and rhythm before beginning
is highly recommended.

PUTTING YOUR MIND UPON IT.
A GOOD hour's work with absolute con-

centration is equal to. fi"e ordinarily de-
voted to practice. There is always a
reason for repeating a passage or phrase
of music. The student should know why
he is to play the phrase, and what be is
to bring out of it, and then attack it,
regardless of the number of repetitions
necessary for a correct rendition of it.
Concentration is difficult, but it can and
must be mastered. It is better to learn
a single phrase each day than to attempt
several pageS and not able to play any
of it well.
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SOME ENGLISH MUSICAL FES-
TIVALS.

PROBA13LY the most valuable asset in
English musical life, all things ~o.nsid-
ered is the system of choral festivals,
which have done so much to bring to- .
gether the workaday people and make
them sing. Americans in England can-
not fail to be impressed by the whole-
hearted interest taken by the people
in these matters, and a visit to an Eng-
lish- city, especially one of the smaller
cathedral cities during a festival week,
is an interesting object lesson in the
fact that music plays a very prominent
part in English national life. Almost
everybody in England. especially in the
northern section of the country, either
sings in a choral society or has aided
in the support of one, and there is no
towu or village so small but some at-
tempt has been made to form a choral
society, while many quite small and iso-
lated places support flourishing institutions
of this type. Interest in choral music
was by no means initiated by the choral
festivals, but it has certainly been fos-
tered by them.
Festivals did not originate in Eng-

land, of course, but they arc of ancient
heritage. The most ancient of them
still exists. It is not of much musical
significance, but it deserves mention
because its very "Britishness" is likely
to amuse A mcrican readers. The Cor-
poration of the Sons of the Clergy was
founded in 1655 by the SOilS of clergy-
mcn. for the purpose of aiding necessi-
tous clergy aod their wives and chil-
dren. J t consists of a service of song
held annually at 51. Paul's Cathedral,
London, followed by a sermon, and
rounded off in true English fashion by
a dinner. The program for the last two
centuries has consisted mainly of the Tc
Deullt in D of Purcell, the Utrecht and
DctlillgCll Te Del/illS of Handel, the
Overture to Esther, the Hallelujah
Chorlls, and two anthems specially com-
posed by Dr. William Boyce. Latterly
efforts have been made to introduce new
compositions by living composers, but one
or more of the above works are in-
evitably redormed. So far as we know,
the sermon and the dinner arc permanent,
and will continue through the rol1ing
centuries.
The Three Choirs Festival is held

yearly in the cathedrals of Worcester,
Gloucester and Hereford respectively.
This festival is a very valuable one, and
many important works have ken heard
for the first time at these concerts.
Among the large number of wQrks which
have obtained their first hearing in Eng-
land at this festiY<11may be mentioned
Dr. Horatio Parker's Hom .No'iJissimo.
the first American work to be heard <.t
an English festival.
The Birmingham Festival originated in

1768, and is now given triennial1y. in aid
of the Birmingham General Hospital.
whose funds it has enriched by over half
a million dollars. This is one of the
most important festivals of al1 in Eng-
land, and many notable works Jlave been
introduced. Among the most important
of these are Mendelssohn's Elijah and Sf.
Palll, Gounod's Redemption and Mars ct
I·ita. Dvorak's Speclrc's Bride and
NcquielJl, and Elgar's Dream of Ger-
olUills, Apostles. and Kingdom.
The Handel Festival at Crystal Palace,

London. is an important function in
which a chorus of over three thousand
members take part. Special attention is
given to Handel's music. Latterly it has
become more valuable owing to the fact
that its very able present conductor,
Frederick H. Cowen, has managed to ex-
tract The MessioJ~ from its bul1do~ grip,
and to present other works of Handel
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and others which also deserve a hearing.
Space, unfortunately, will not permit .us
to mention all the important English
festivals, such as those at Leeds, Car~iff,
Norwich, York, North Staffordshire,
Brighton, Blackpool, though all these are
of great importance, particularly that at
Leeds where Sterndale Bennett, Costa,
Arth~r Sullivan, and Villiers Stanford
have successively filled the post of con-
ductor. Some mention, however, must
be made of the Sheffield Festival, because
it is the youngest, and in some ways the
most nourishing. Here, perhaps more
than anywhere, the idea that choral sing-
ing must necessarily be holy in character
has been abandoned.
In the January issue of Tut ETUDE

Frederick Corder has said all that is to
oe said about the influence religion has
had upon English music. There can be
no question that music owes much, if not
everything, to religion, but most modern
English musicians are inclined to think,
so far as England is concerned, that
music has paid her debts in full. Sheffield
is also fortunate in possessing one of the
very ablest choir trainers England has
ever produced in Dr. Coward, and also
has the services of Henry J. Wood, Eng-
land's foremost conductor.

MAKING THEORY INTERESTING.
THE subject of harmony should be pre-

sented in such a light that the student
docs not have a chance to think it dull
or uninteresting. It is unfortunate that a
large number of the younger organists do
not realize the importance or necessity of
pursuing the subject. It is nol to be ex-
pected that every organist will be a com-
poser, but the knowledge of harmony and
counterpoint will aid in other ways. For
an artistic interpretation of a musical
work j for sight-reading, transposition,
modulation, improvization, etc., they are
indispensable.
In this connection the "Rules for the

Study of Harmony and Counterpoint,"
by Otis M. Carrington, known as "Mo-
zart's Ten Commandments," are of par-
ticular interest.

1. Thou shalt form no other sounds
but pleasant ones.

11. Thot! shalt not make \unto thee
any unalterable rules. Thou shalt
not bow down to them nor serve
them; for all rules may be
broken by thee, when thou hast
learned wby such rules should
not be broken.

III. Thou shalt not carry thy parts too
high nor too low; for the singer
will not hold him guiltless that
taketh him out of his range.

IV. Remember <lugmented intervals
are very difficult to sing, either
for thy soprano, or thine alto,
or thy tenor. or thy bass, and
for this reason are to be avoided.

V. Honor thy parts by giving eac'h a
smooth, flowing melody; that
thy music may be long in the
land that is given thee.

\'I. Thou shalt not have consecutive
fifths.

VII. Thou shalt not have consecutive
octaves.

VTIT. Thou shalt not skip from the fifth
in the bass.

1X. Thou shalt not bear false relation,
but keep thy chromatically al-
tered tones in the same part.

X. ThQu shalt not double thy major
dominant's, nor thy minor sub-
dominant's, thirds, nor any dis-
sonant tones of thy tonics, or
thy dominants, or thy sub-
dominants. or their relatives,
either major or minor.

-W. C. Carl.
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THE PRACTICAL RECITAL PRO-

GRAMS SUITABLE FOR A
SMALL ORGAN.

PREPARED BY WILLIAM C. CARL.

No. I.
PRELUDEAND FUGUE in B flat. .I, S. Bach
THE SANDMAN James Carver Aldel~
MINUETTO in B flat. , ..Filippo Ccpoccv
SUITI;;in G major .l anies H. Rogers

Prologue.
Marcbe.
Intermezzo.
Toccata.

.eVENSONG. . .. Edward F. fohnston
THE NIGHTINGALE AND THS ROSE

Saint-SOCIIs
JUBILATEDeo . . .Atired f. Silver
PRAYER AND CRADLE SONG.Alex. Gviinunu
MARCHE HEROIQUC DE jEAKNED'ARC

TIl. Dubois

No. 11.
major... .J. S. Bach
.. Wm Henry Richmond
ANCIENT STYLE

en. Neustedt
.. Tk. Dubois

PRELUDE in G
ROMANCE.
GAROTTE IN THE

WEDDl~G MUSIC.
Entree du Cortege

Benediction Nuptiale
Laus Deo.

AT TWII.JIGHT Flasington Harker
SPRING SONG. . ..Alfred Hollins
TIII~ CELEBRATED LARGO .... G. F. Hendel
CHANT CELESTE.... .Mathews
TOCCATAin A major. .MacMaster
BARCAROLE... .. Win. Foulkes
:MARCH F(\R A CH LTRCH Fr:STIVAL

W. T. Best

No. III.
CATHSDRAL PRELUDE AND FUGUE.}. S. Bach
A VISION. .Rudolph Bibl
INTERMEZZO... . Joseph Callaerts
Sum:: GOTH1QUE. . Leolt Boellll/Giln

Tntroduction-Choral
Menuet Gothique

Priere a Notre Dame
Toccata.

QUESTION AND ANSWER Wolstenholme
PASTORALE in A .Joseph Bonnet
ANDANTINE in D flat Lemare
FANTASIA in F.. .Polleri
AVEMARIA.. . ..Wm. Hellry Richmond
MARCH FROM THE AR[ANE SYMPHONY

Alex. G11illllon/

SIR JOHN STAINER ON SOUND.
WE are apt to forget that a musical

sound practically does not exist with-
out cars to take it in. The following
extract from an Oxford lecture of the
lnte Sir John Stainer will make this
fact clear:
"Suppose that I were to obtain and

set up machinery by which the oro-an-
say. in Westminster Abbey-could be
played automatically. Imagine that you
are all of you with. me in that building,
that I set the maChInery going, and that
you hear the music resounding through
the beautiful arches; then Suppose that
we all leave the building, lock the doors
an.d go away-what would happen? A
chtld would reply: 'Why, the Abbey
would still be full of sound and music
although there would be nobody thetr~
to hear it.' Not so; there would be
?ead and :omplete silence in the build-
mg. notWithstanding the vigorous and
succe~sful working of the automatic
machmery. Yes, dead silence!
"The molecular disturbance of the air

would certainly go on. but it would
go on in absolute silence."

T.-\KF.: time to think about your music
F~\Vpeop.le realize how much can be don~
WIth a little steady thinking in silence
and solitude. "Solitude." said Jam
R~ssel.l Lowell, ."is ~s needful to the i;~
agmatlOn :lS society IS wholesome for the
character."

HOW SCHUMANN-HEINK
STRUGGLED.

THE Musical Courier's Berlin corre.
spondent, Mr. Arthur Abell, gives an inter,
esting account of the success Mme. Schu,
mann-H~ink has achieved in the country
of her birth. The scene of her greatest
triumph is Hamburg, where she suffered
such appalling misery in earlier days. Her
first husband, Heink, was a drunkard and
a spendthrift, and left her to pay his
debts out of the salary she was making
at that time, 3,000 ~llarks (less than $900)
a year. "The sheriff used to wait at her
door on pay days, the 1st and 16th of
the month, and take her poor little earn-
ings away from her by force to pay her
husband's debts," says the Courier. She
was too poor to afford a servant, antl
used to lock the children up so that they
would come to no harm while she was
singing at the opera. She was haunted
ly the fear of fire. One night in winter the
strain proved too much for her, and she
had a hemorrhage, and was carried home
unconscious. \Vhen she recovered she
found herself lying in an ice-cold room
\ ith her little four-year-old Lochten vainly
trying to warm her hands in her apron.
When Mme. Schumann-Heinle asked the
child what she was doing, the child. got
up and placed a piece of ice in her moth-
er's mouth: "Mamma," she said, "you
mustn't talk, because if you do the blood
will come again, and then you would die;
and what would become of us poor chil-
dren?" On her recovery she succeeded
in getting the sympathetic manager to
give her an increase in salary, hut even
then it was not till she came to America
that she earned enough money to bid
goodbye to the wolf forever. Small \\'on-
der that she looks on her adopted country
as her home, and laughs at those of her
compatriots who speak of her as the "Siin-
,erin vom Dollarland." Mme. Schumann-
Heink is a truly great artist, and it seems
incredible that musical Germany should
pay so little for what it loves so ml1ch.

THE DOCTOR HABIT
And How She Overcame It.

When well selected food has helped
the honest physician place his patient
111 stnrdy health and free from the
"cloctor habit" it is a source of satis-
faction to all parties. A Chicago
WOman says:
"vVe have not had a doctor in the

honse during all the 5 years that we
have been using Grape-Nuts food. Be-
fore we began, however, we had 'the
doctor habit' and scarcely a week went
by without a call on our physician.
"When our young-est boy arrwed. 5

years ago, I was very much run down
and nervous, suffering- from indigestion
and almost continuous headaches. T
was not able to attend to my ordinary
domestic duties and was so nervous
that T could scarcely control myself.
Under advice I took to Grape-Nuts.
"I am now, and have been ever since

we began to use Grape-Nuts food; able
to do all my own work. The dyspepsia.
headaches, llerVO·.lsncss and rheumatism
which used to drive me fairly wild, have
entirely disappeared.
"1\1y husb<Incl finds that in the nigl1t

work in which he is cngaged. GraDe-
Nuts food supplies him the IllOst wholc-
some, strengthening and sati!'ifying
lunch he ever took "With him." Name
given by Postum Co., Battle Creek,
Mich.
Read the little book "The Road to

Wellvil1e," in pkgs. "There's a reason."
Ever read the above letter? A neW

one appears from time to time. They
are genuine, true and full of human
interest. '
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VIOLIN DUETS.
THE use of violin duets is a much-

neglected branch by many teachers.
but it cannot be too strongly recom-
mended as a means of developing the
musical nature of a pupil. ::VII'. A.
Walter Kramer, in a lengthy article in
the Violin World, calls attention to
how much good can be accomplished
by the practice of good violin duets.
He notes that many of the best violin
duets arc written in sonata form, with
an equal division of themes and ac-
companiment between first and second
violin, just as in a sonata for violin
and piano, the two instruments have
the themes and accompaniments al-
ternately. The practice of violin duets
forms an excellent introduction for
string q.tar tet and other ensemble
work, which the pupil can take up
later. Playing violin duets also forms
a delightful musical pastime, giving
the greatest pleasure to the pupil. 1\1r.
Kramer has prepared a valuable list
of violin duets of various grades of
difficulty, by eminent composers, as
follows:
BailY: Pk;rel. op. 8. Six Littlc Ducts;

Alard. op. 2:.1. 11:1emelltal·.vDuets; Le Bel'iot,
op. 87, 'l'wclve gasy Duets; .:\lazas. op. 60,
Six Ycry ]']3S)' Duets, op. 38. 'l'wcll"e Little
nuctf';; Knl1iwoda, op. 178, Three Very Easy
DUf'hi. Jl(cdillln: Alard, 0']). 27, Four Bril-
liant DUd!>; Vauda. op. 43, Three Brilliant
J)Ut'tfoi; Fiorillo, 00. 10. Six Duets: Haupt-
mann, or. 1[;, 'l'I11'ee Ducts; KaJliwoda, op.
116, Till'pe Progressive Duets: i\fazas, op.
4I.J, SIx Bt'llIi:mt Duets; op. 62, 'l'ilree Pro-
gressivp Duets. Ditrtcult: De Berlot, op. 57,
Tht'ee Concert Duets; nermann. op. 7,
'rhree Brilliant Caprices; Kalliwoda, op. 70,
Two Brilliant Duets; Maul"er, op. 61. 'l'bree
Concert Dupts; :-"[olique, o'f,l. 2, 'rhree Con-
cert DuC'ts; Rode, op. 8. Three Duets;
Spohr. or. a, 'l'hree Duets; op. n. Two
I)\let:,:; np. :m, TIHee Duets: op. 67. Three
JIIlP] ';: Viotti. op. 22, Tllol'ee Grand Concert
Duet!'.
The above list contains some of the

most interesting and melodious violin
duets in musical literature, and some
of those best adapted for the use of
studtnts.
Theodor Leschetizky, of Vienna, the

eminent teacher of piano, who was the
teacher of Paderewski. strongly advises
musical students to play in public fre-
quently. He considers playing for audi-
ences as invaluable for developing the
powers of expression of the student. since
the latter will gain many new ideas of ex-
pression and style while under the mag-
netic bond of sympathy which is created
between audience and performer. E\'ery
teacher notices that the really talented
pupils in his class play very differently
before an audience from what they do
in the lesson hour. The excitement
ano inAuence of the audience inspire
them to heights of expression that
they would never dream of in their
private practice. It is the same with
actors; they cannot do their best work
except under the stimu~\l!'i and ap-
planse of an audience. Experienced
thcatregoers are always anxious to at-
tend a pedormance \vhen there is a
full ho·.'se. because the pedormance is
So much better.
\Vhile it is certainly not wise for a

teacher to rush his pupils before an
audience before they are technically
prepared. yet they should be given fre-
quent opportunity for public work as
,soon as they are even approximately
ready. My own experience has becn

ETUDE
TURN OF THE BOW.

TEACHERS frequently neglect to in-
struct their pupils in what is known
as the "turn" of the bow-the little
connecting motion of the wrist after
the stroke has reached its limit. This
is as important to separate stroke
bowing as the springs to a carriage;
it connects the strokes smoothly,
making a perfect legato, and avoids the
jerky, rough, staccato" style" which is
present when these turns are not
made with the wrist. The "turn" is
made at each end of a separate stroke.
As soon as the ann stops at the end
of a stroke the wrist alone carries the
bow a little further, before the reverse
stroke is begun, thus connecting the
tones, as could be accomplished in no
other way. If the wrist is kept rigid
at the end of each stroke, the effect
on the ear is as if rests were being
introduced between the notes, the rests
occurring during the process of re-
versing the bow by the arm. Tech-
nical points of this nature are rather
difficult to describe in words, but
every reader has opportunities of
watching and hearing good violinists
occasionally, and can watch for this
"turn," which will be seen to be present
at the end of each stroke if the violinist
knows how to bow properly. This is
one of the small details in violin play-
ing which is of the utmost importance,
just as in the case of a minute cog in
a machine, which is so small as to almost
escape notice, and yet it absolutely neces-
sary for the correct running of the ma-
chine. Every violin student who finds
that he has not been instructed in this
matter should lose no time in calling his
teacher's attention to it, and ask to be
instructed in it.

that the mysterious sympathy of an
audience can teach the young violin
soloist secrets in expression and dra-
matic force, which the most eminent
teacher could not possibly do. Be-
sides, frequent public appearances are
the sole means of overcoming that dis-
tressing monster-stage-fright.

THE PROPER POSITION.
SOME difference of opinion exists

among violinists and teachers as to
the proper position in which the player
should stand when playing. The great
majority contend that the player
should stand on the left foot, with the
rig ht foot somewhat advanced, the left
leg acting as a pillar fur the support
of 'the body. A few are of the opin-
ion that it is best to stand on the
right leg with the left foot advanced.
Still others think it best to stand with
the weight of the body equally dis-
tributed on the right and left legs,
while a small minority contend that the
common sense plan would be to shift
occasionally from one foot to the other,
especially if the piece being played is long
and the one rigid position becomes irk-
some to the performer.

One famous violinist, I think it was
Vieuxtemps, had a habit of placing his
feet together, with the heel5 touching,
and his weight equally distributed on
the right and left legs. This position
he \...ould rigidly retain during the en-
tire performance, his body swaying,
bowever, at times under the influence
of the music.
As the classical and most used posi-

tion, advocated by the most noted vi-
olin teachers of history, is to stand 011
the left foot with the right advanced
slightly, it is probably the safest for
the student to assmne. There would
be no great harm done, however, if a
yiolinist should assume one of the
other positions, proyidec1 it were grace-
fully done and he found it more com-
fortable.
Teachers should insist that their pu-

pils do their practicing standing, and
not sitting. The bowing can be done
much more freely when standing.
Recognizing this fact, the nle obtains
in several European orchestras for the
violinists and viola players to stand
while playing, even in the case of a
symphony. lasting three~quarters of an
hour 01' so. When Henry Schradieck.
the Leipzig violinist, was engaged as
director of the Cincinnati Symphony
Orchestra some years ago, he intro-
ducecl the custom of having all the
violinists in his orchestra in Cincinnati
stand while playing. The custom was
not generally adopted- in this country,
and there is no American orchestra, re-
quiring it at present, as far as I. know.
The position of the \,iolin soloist on

the stage should be easy and graceful,
and there should be no frequent
change of position, wandering around
the stage, b.eating time "With the foot,
etc., all of which faults I have seen
eminent soloists frem time to time
commit. A graceful position and
grace in playing goes a long way with
an audience, and often condones
f"ults in the actual playing.

LAZINESS OF PUPILS.
MAN is by nature a lazy animal, and

is. on occasion, turned aside by very
slight obstacles. How often does the
violin pupil go to his case to get his
violin for the daily practice, and, find-
ing a string broken, give up practice
for the day from sheer laziness, sim-
ply to escape the trouble of putting
on a new string. Then, possibly he
has no new string to replace the
broken one, for violin students, as a
majority, have an unaccotlntable fail-
ing to keep an extra supply of strings
on hand. This may interrupt the prac-
tice for two or three days. until the
pupil has time to go to the lllllSic
store and get a new string. Besides
broken strings, there are lllany other
minor accidents which may befall the
violin and bow. and every teacher can
testify how much these delay the pu-
pil's progress and interrupt his regu-
lar practice, unless he is of a pec'.1-
liarly lllethodical and painstaking dis-
position.

TRASHY MUSIC.
ONE of the greatest drawbacks to

the cause of American composition IS

the inane love of trashy music, com-
monplace songs and rag time. The
American is unlike every other human
being in this respect. He does not
hesitate to descend to the lowest levels
in art. This is one of the blots upon
cur escutcheon and one of the rea-
sons why art in America connts so
little. Instead of being ashamcd of
this degenerate taste, we seem to glory
in it. This taste llltlSt be overcome.
Vve must win the people to a better
and a larger conception of art. We
must get them interested in American
music of the better class and instill
into their minds the necessity of en-
cotlraging American effort.-Clarence E.
Le Massena
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SHOW THE PUPIL HOW.
THE long-experienced professional finds

little difficulty in tuning and keep-
ing his instrument in proper condi-
tion, but to the student and amateur
it is a momen tons affair. The experi-
enced violinist can put a string on the
violin in one or two minutes by the
watch, the inexperienced pupil may
tinker around ten or fifteen.
The moral of this preface is, that

it is absolutely the first duty of the
violin teacher to show his pupils how
to tune and to take care of their in-
struments. I hnve known poor teach-
ers to succeed in building tip a good
business. where far better teachers
failed, simply because the former at-
tended to these very important de-
tails and the latter did not. How can
a violin pupil make proper progress if
he cannot tune his violin ccrect.iy? He
will show very little progress at the
lesson hours, if he has been practicing
on a violin badly out of tune in the
intervals between,
The violin teacher who expects to

build up a good teaching !Jt1siness must
be practical. lIe 1l1nst do like the
manufacturers of the safety razors-
make things easy for his patrons. This
the average violin teacher docs not do,
He tunes the pupil's violin himself
when the lesson commenCflS instead of
having the pupil do it himself uncleI'
the teacher's direction, and may make
a few vague suggestions at rare inter-
vals about the care of the instrument.
Since there is no class of instruments
in which so much is required of the
performer in the way of tuning, and
looking after the adjustment of the
various parts, as string instruments,
it nalurally follows that the teacher
sho~tld use extraordinary pains in in-
structing his pupils in these matters.
Many violin teachers will conknd

that, as many of their pupils 'COmefor
only a single lesson a week, and that
possibly but for thirty minutes, they
cannot afford to devote' so much of
the lesson hour to these matters. They
would find, however, that their pupils
would make far better progress in the
long run, if they would devote half or
even all of the lesson period for a few
lessons, lo instruction in tuning and
care of the violin, until the pupil has
mastered it. Every pupil should be in-
structed to get some little text book
on the violin, of which there are sev-
eral, something on the type of Honey-
man's Violin alLd How to Master It>
in which the process of tuning, care
of the violin, etc., are described at
length. The pupil should be instructed
to study such a work as if it were.a
school text book, and in this way he
will learn an immense number of facts
about the violin which it would take
a great deal of the teacher's time to
tell him.
\'iolin teachers would also find it an

ad\'antage to give their pupils class
lessons on these subjects once in a
while, in which they could instruct
them how to tune, how to put on
strings, and many other things so
necessary to know. This would not
take up much of the teacher's time,
and would be much appreciated by pu-
pils and their parents, besides proving
of the greatest practical advantage to
the progress of the pupil. It is such
little evidences of interest in the pupil's
welfare, on the teacher's part, which es-
tablishes his popularity in the estima-
tion of the community,
The teacher must see to it that the

pupil knows how to tune his violin,
that he keeps an extra set of strings
on hand at all times, that his rosin
is in good condition, and that his vi-
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olin is properly strung. with string"
that are comparatively new, not false"
and in good condition in every way,
Many pupils get in the habit of leaving
their violins at home when they come
for their lessons, and ask for the loan
of one of the teacher's violins for use
during the lesson hour. This practice
should be frowned on by the teacher,
as he should see each pupil's violin
once or twice a week, to see that it is
in proper condition.

PHYSICAL CULTURE FOR THE

HAND

Trrs European musical press, espec-
ially the journals devoted to violin
playing, have, during the past year,
devoted much space to the subject of
physical culture for the left hand of
the violinist, with the idea of increas-
ing the stretch of the fingers, loosen-
ing the joints, developing suppleness
of the fingers, etc. Several systems
have been published and various forms
of apparatus invented, and a few per-
sons are devoting themselves to tbi s
physical culture of the hand as a pro-
fession. A great deal of discus~ioll
has been provoked, and violinists have
written COOlmunications to the jour-
nals by the column, some for and some
against the systems. Several violin-
ists of world-wide fame have endorsed
some of the systems in signed testi-
m011ials.
We are all familiar with the stretch-

ing of the hand by corks, that is, by
placing corks betweet). the first, sec-
ond and third fingers of the left hand,
and pushing them down to the sock-
ets of the fingers. The corks are left
in this position several minutes daily,
the obj ect being to develop the stretch·
illg capacity of the fingers. In a few
days the exercise is commenced of open-
ing and shutting the fingers, still holding
the corks, fij"st together and then separ-
ately, to develop independence of finger
action. May claim to have been helped
by this process,
The European systems consist of many

deyices of a similar nature and various
form of apparatus scientifically designed
to develop stretching and suppleness and
help the circulation. 1fany claim to have
been helped by the exercises. One en-
thusiastic lady violin player, in a COI11-:-
munication, claims that when she com-
menced the use of one of the systems
she could hardly stretch an octave, and
her fingers were so short and stumpy
that she could barely reach the first C
above the staff (half tone extension from
the first position), although she had been
playing for years. After a year of the
exercises of the system she was' able
to master and play in public Bruch's
G Minor Concerto with great success,
As far as known these systems have

not come into use in this conntry, nor
are there any teachers of physical cul-
ture for the left hand of violinists here,
as in London and other large Eu-
ropean cities, The systems have be-
come a fad mostly with amateurs and
students, and a few professionals have
endorsed them. The greatest Eu-
ropean teac,hers of the violin, however,
seem to th111k that from five to eight
hO~1rs' daily practice on the violin
forms sufficient physical culture for
the left hand, without any special ex-
ercises, away from the violin. How-
ever this may be, there is no doubt
that some good might be accomplished
by such exercises, since seientilic phy-
sical culture has accomplished won-
clers in other branches of human mus-
cular activity.

ETUDE
POPULARITY OF THE PIANO.
Ow: cause of the immense popt~-

larit f the piano is the fact that Itan yO, 1"
i~ ready for use at a moment s no. Ice.
With two nmings a year a good pla~o
will stand in tune fairly well, and 111

these days of perfection. in the manu-
facture of pianos, repa1rs are rare,ly
n<ecessary. Contrast this instant ~va,ll~
ability with the case of the vlOI.I11,
where the player has to keep the 111.,-

strument properly strung, and con-
stantly to' keep tuning i.t. , He must
also see that he has stnngs of good
quality and that they are not false
when strung on the violin. He must
watch that the bridge is kept perpen-
dicular, and the violin wiped c.lean and
kept free of rosin after playing ea.ch
day. He must also watch, that the 111~

strument is not unglued In any part,
and must take the violin to the re-
pairer to have the fingerboard leveled
where grooves have been cut in the
surface from the pressure of the fing-
ers of the left hand. These are only
a few of the cares of the violinist.
Then the bow must be kept rosined
and must be r e-haited at frequent in-
tervals; it must also have the hair
tightened before beginning to play.
The violin and bow are fragile instru-
ments, and all sorts of accidents hap-
pen to them, making frequent visits
to the repair shop necessary. The vio-
linist must attend to all these details
himself.

A TROUBLE MAKER
Coffee Poison Breeds Variety of Ills.

A California woman who didn't know
for twenty years what kept her ill,
writes· to tell how she won back her
health by quitting coffee:
"I am 54 years old," she says, "have

t;sed coffee all my life and for 20 years
suffered from indigestion and insomnia.
Life was a burden and a drag to me all
the time, and about once a year my ail-
ments got such hold upon me that I
was regularly 'sick in bed' for several
weeks each time.
"I was reluctant to conclude that

coffee was the cause of my trouble, but
I am thankful that I found out the
truth.
"Then I determined to use POW.lm

exclusively~for a week at first--for I
doubted my ability to do without
coffee for any length of time. I made
the Postum carefully, as directed, and
before the week expired had my re-
ward in a perceptible increase in
strength and spirits.
"Seeing the good that my short ex~

periment had accomplished, I resolved
to continue the use of Postum cuttin,..,-
out the coffee entirely. This i did fo~
nine months, finding, daily, increascd
:ause ~or gratification at my steadily
11l1provmghealth. My indigestion grad-
ually left me, my sleep returned I
gained 26 pounds in weight, my c~1or
changed from sallow to a fresh rosy
hue and life became a blessing, '
"Then I thought I would try coffee

again, and did so for a few weeks
T~le punishment for deserting my good
fnend, Postum, was a return of my old
troubles.
"That taught me wisdom, and I am

no.w and shall be all my life hereafter
USlllg Postu~ ex.c1usiYel~, and enjoying
the benelits 1t brmg-s me. Name R"iven
by Postum Co., Battle Creek Mich
"Th ' ,., er~ s a reason," and it is ex-

plamed I~ the. little book, "The Road
to Wellville," 1U pkgs.
Ever read the above letter? A new

one appe~rs from time to time. They
are genume, true, and full of hum
interest. an

There is material among the mRSS 01
musical publlcatione which is effective as

,musical tools, but it must be sought out,
Such material is here described and the
pl'ano teacher will find them tools well
adapted to certain definite ends.

SOME TOOLS OF SPECIAL
==VALUE~===
TO THE PIANO TEACHER

TWENTY ·FOUR SELECTED
STUDIES FORTHE PIANOFORTE

By J. CONCONE
furnish splendid material for developing
finger dexterity, lightness of wrist, singing
tone, a control of legato and staccato
and, withal, phrasing. These are essentials
which every piano teacher is earnestly striv-
ing to develop ill his pupils. A set of
studies so perfectly combining a happy
union of pedagogic value with distinctively
musical characteristics is hard to tlnd, and
in this edition, enriched by careful annota.
tiona, the teacher wilt surely have a too]
welt adapted to th!! end he has in view.

THIRTY·SElECTED STUDIES
By STEPHEN HELLER

From Op. 45 46 and 47
is another tool of deflnite value. The
enthusiastic teacher always finds it a de-
light to teach tht:ge studies of Helter'~.
So well adapted are they to the develop.
ment of discriminating touch, a fine sense
of rhythm, and artistic phrashlg that the
teacher who, realizing their purpose, uses
them to accomplish this end is i n\"uriahly
gratified with the r~sults attait\~d, They
are as effective as a keell·f"(lgcd axe is to the
felling of a tree. And so varied are they
as to style, movement and mu~ical content
that the pupil finds his interest newly
aroused with each successive study. This
edition has an intere~tillg sketch of Heller
and annotations by eminent teachers which
add immensel.v to the worth of the edition
as a musical tool. Price, $1.50..

Nos,3349-3347, GradesI to III

SELECTED STUDIES FROM
A. LOESCHHORN

Edited and Graded by Ja5. H. Ro~et8
In the composer's mind, technical effects

stood first, }'et each study is of marked
musicat worth, pteasing and practical. The
selections are ~hort and each stands for a
specific technical as well as musical purpose,
The books make a valuable snpplement to
any instruction book, giving the pupil en·
couraging material for supplementary study.
The modernness of these pieces will appeal
to the progressive teacher. Price, $1,00 each.

THE FIRST STUDY DF BACH
Introductory to the .. Little Preludes"
Selected and Editl."d by Maurits Leefson
This nOI'1."1and highl" attractive little vol·

mne wilt 13ewelcomed' by all good teachers.
It is univers.::J.ll.vfelt that the early study
of Bach gives to ~'oul1g players II melodic
refinement and a clearness of finger which
nothing else does gil'e, The great trouble
has been to find sometlling easy enough,
since even the two-part Inventions can
hardly be attacked earlier than the fourth
grade, and are difficult and tr.lling e\"en there.
A few of these seventeen selections can be

studie<l even during the second grade. The
others are easil.v available duri11g the third
grade. The book, therefore, fills a place in
etementary pianistic education which has not
been previOUsly coI'ered. Most of the work
is ill two-voice form. Price, 50 cents.

SELECTED "CZERNY" STUDIES
Revised, Edited and Flnltered, with Copious

Annotlltlons by Emil Liebling
Tn Three Books Price, 90 Cents Each
WlTllO\'T CZERNYTHERE WOULDBE

1\0 ~[ODEI~NTECHNIQUE.
The pianisUe worlf] is returning to CzerllY

very fast. Thi~ work represents a di1i!;"ent
~lftillg and careful selection of tnaterial from
thc entire \\"01'1,5 of Czernr, illcluding all the
popular opus nllmhers. tog-ethel' with many
le~s known, but eqnall,l' meritorious studies.
~Ir. Liebling's editorial work has been of
the most exact and painstaldng character
f~om both the technical and interpretative
SIdes, 8uch a selection embodies tlle prac·
tical teaching expericllce of [l lifetime; the
~tndent and rOllng teacher alike arc sal'ed
thc enormous task of individual selection alld
are the recipients of valuable actual musical
in.~trtlctiol1, representing in realit,l' an other·
\I'l~e J;II'~e oUlla." of money in tuition.

rhlS ('?ocrnl' e<lition ranks with the Von'
Buelow, 'l'ausilt, Cramer and Clementi Stud·
iI'S and should be clas.~ed with their work,
l.t is a great SllYer of time and effort and
has g,ai.ned widespread and instantaneous
recogllltJOn and popularity. The three vol-
umes. which are carefully and c10selr
gmd.ed, tlle stl1die~ beil1g arranged in pro'
gessll'e order, range in difficulty from the
early second to the seventh grade.

THEO. PRESSER CO.
1712Chestnut Street

PHILADELPHIA, PA.

Please mention THE ETUDE when addresslna:
""">:, advertisers.
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Tbeodor~Presser Co.
PUBLICATIONS JUST ISSUED

MARCH,1912
Any of our works sent on inspection to

teach'(ll's, upon request, at our usual Inrge
Jrofessional rlfscoun ts.
I Use rue number, not the title, in ordertng.

PIANO SOLOS.
!l292 Attention! Mar-ch, C. L1n~Say 1
9294 On Tiptoe, Scherzo, O. Liml-
9324 spsl~Yt.~f. 'l;r'og'ress,' . ~ia~e'h',1

II. Engelmann , 3
02,0 Old Norwegian Folk-Song.

R oHase,·t,. , 3
D27G F 1111 1.1 0 0 II (Mondnacht-

Idylle}, J: Holzer 3
927G Alpine Echoes (A 1 pen k-

Hinge), J. Holzer ... " ... 3
0277 xrnvbeus Chtming OIaiKloCk-

chen). Polka Mazurka, ,T,
Hotser ..• , 3

02S0 Sunset in the Mouutatn s. Op.
197. C. W, Kern,., .... " ::I

D279 'rhistledown Waltz, JI, Locb-
Evans' .. " 3

0315 On the Campus, Caprice, K
S, MOl'risO?L " :~

931 r On the Gridiron, Galop, R.. S.
Morrison .. H

9314 With tue Oms. Waltz. u.
S, Jlorrf.son •.......••. , .. il

D2S3 The Huntsman (Dor Jiigcl',<';-
mann}, Ou. 272, NO.2.
P. Subat1/il. ..•...• _.. , .. 3

9282 In the Greenwood (1m Wal-
desgl'iin), OP. 272, No. I,
f'. ~abatMI 3

9278 Dancing Cupids. Intermezzo,
p, p. Atherton .... " .... 3%

9311 Cavalry )f:nch (Cavallel'le-
I\[/lrseb), Op. 4. G. P,
H01Jlpesclt :)Ih

!)2!17Singing' Waters. Arabesque,
(lp. 214, F. P. A tlHTtOll" 4

!l267 Chllnson du Matin, OP. 12.
11. Hackett, , 4

D30;) Entl'(~at,\', 1{omallee, Op 207.
Xo, 1. For Lt>ft Ilanel
Aloll(', II. L'icllnct'. -4

0:2S0 Romalll:(I.OP. 8. No. :2, tJ,
RaclbJlw,~i.llotr

PIANO DUETS.
0300 Ju-J u (Jou-joux:) 1'01101, 1-'.

n312 ca~-~~/;'y . M~l:cb" iCu~'aiJe~,ip'-2
),flll'>;ch), Op. 4, G. F.
H/Jlllpe8eJl, .•. , •• , •••• ", :l

9281 ('arown OVcl'tUl'e,G. Bizet, 5
SIX HANDS.

9194 Mal'cho} (1110 l' e e a u x bt'll-
Ilants). Op. 18.::1 No.1, fo.
Strrobbog ,

VIOLIN AND PIANO.
9121 Album Leaf (Albumblatti.

Op, 12U. ~o. 2. a, HOI'"I;(Lfh 3
0205 1'11e Juvpnile VIolinist. 1<',

A, Frtlllldjll .", .,. _... , ... I·:'!
fl268 lUpog('llus ),[uzul'ku. 1? l1!1hn (j
!l:.!{iO Dl'l'Cl'U!:W, H. Beaumont, 3

PIPE ORGAN.
D287 Crudle Son~ (An del' Wlt>ge),

Op. 68, NO.5. FJ. a,·icy.,. -4
n084 f.'estal Pt'oCessloDul :Marcb.

Up. 30, N. Hackett...... 3
!l105 Bl'l'ct'nse :"10. 2. R. Kinder ... ~moo rl'oe,,,'slollal .:\Ial'ch, R. Kin-

deI' .
SONGS.

!HOS F'atl\N, l1eurMe. P. D. Bird. 3
9063 I Know That )I.y Redeemer

Lives. P. D, Bini,.. 3
flODi Smlle>; und Frowns, .j. JI.

Fhld ... ,... 3
003~ Life'~ Gotden )Iorn, llart-

Icell-,folles . . . ... ~ :{
!l097 Killg- of Love )1.v Shepherd

If;. The. ,"oeal Duct, A. IV.
},altsillf/ 4

fll04 ThOll Art LikE' Unto a
]<'tOWCI"F, McCoWn. ..... , 3

!)077 GOld, GJittCl'ing Gotd, The
Mtf\l'l"sSOIl~ II. W. Petrie. R

n092 Come Unto Me, J. E. Robel'ts, 3
!l008 .TeSll'l. Saviour. Hold My
9132 :lb~11?~1thRLg~k:tiJ~tSt'o'l;he'e', :3

,"o('al Duct, J. O. 11'ar·
11111'1'11 ,., ..•..••••••• ". 3

fl2D8Drill" Little lint, '1'. 11. GalUJ-
wall ' , , 3

D30-t~oftl~,Now the Light of Vay,
n3 13. D, La Bos,.". , :. 3
oJ' 03 Wlt.h Urol,en IICUl·t, J:J. D.

La H/),~,~ .. R
!)~22 My Llld·n, A. a. Qltinlan.,. 3
9290 Winter, BC'lts, Waltz Song,

..1. 11ooll'],. . . . . . . . . . . 4

OCTAVO ITEMS. CHORUSES AND
_ SONGS~MIXED VOICES.

10163 Glol'r, 0 God, for Evermore,
Ea~tt:l' Anthem, P. N,
Bl'uckc/t 3

101J7 b'~al' Not Yeo 0 Israel, J.
10 - E, Roberts , ,., 3
108 My Hedeemer's Pruise. T.

10 - lJ. William""............. 3
1uO SUfl'el' Little Children, ft, 11,

1016"_ Stults ., , :l
)Ioru's Roseate Hues Have
Decked the Sky, Easte!"
Anthem. lV. Be1'lvalrl ..... -t

10140 Lord! 'flly G-lOl'y Fllls the
10 IIe[l\'en, O. ]f. Schoebc1.., 3
13~Lov(' Divine, S. P. Widenel', 3lh

1014:..GenU.\' Lord. 0 Gently Lend
Us, W. R. ll'agl10rlle., .... 3%

r The Virtuoso's Triumph JI1
lL======-='J
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15 PRESTO CON FURIa

=

THE fashion of the present day
derrrands that the cOJTlplexion
of the well-groomed woman

shall be clear and of a snowy white-
ness. To possess these necessary
requirentents, invest at once in a

bottle of

GOURAUD'S

ORIENTAL
CREAM

and enjoy the charms that are 80

admired in a fashionable woman.

I.
i
I

I
I
II
I

Gouraud'a Oriental Cream is a
liquid powder, far surpassing the dry
powders that have to be applied so fre-
quently to gain the desired effect. h
whitens, softens and clears the skin.
It is absolutely free from grease thus
preventing it from encouraging the
growth of hair.
Couraud's Oriental Cream has

been in actual use for nearly three-quar-
ters of a century which is the surest
guarantee of its superiority. If you will
use it regularly, you will know why it has
been popular for so many years. Any
first-class druggist or department store
can supply you, or on receipt of $1.50 we
we will send you a bottle direct.
A sof~, velvety sponge must always be

used for applying Gouraud'a Oriental
Cream. It is wise to procure one of

Gouraud's Oriental
Velvet Sponges

which are imported speci-all~r from the
Adriatic sponge fisheries. Of firm, close
texture, absolutely free from dust, dirt
and grit, they are admirably adapted for
applying Gouraud's Oriental Cream.

In dust-proof boxes, ready for use.
Price. SOc.each direct.

Tur e.tmts 1'7/ stamps
'wilt bring you a book 0./

Gouraud's Oriental Beauty Leaves

II
Tltis clta,.,lIi,lg" Iita~ booJ:l~t 0./ p~lflmud

powd~r 1~(Iv~s may b~ $bPIUd ;lIto th~ PIl"S~
to 1~seOtl all occasions. Tiley ar~ amazi?lgly
,ef,.~ ..ltitlg afte,' ~xpos"r~ to wi"d, SIlOt~'or
dllsl.

FERD. T. HOPKINS, Proprietor
37 Great Jones St., NEW YORK

I I
.JUJIN J.. TIIOHl'80N, SONS & co.

161·9 River SHeet. Troy, N. Y.



I,

214 THE

The Children's Page

ST. PATRICK'S BIRTHDAY
MUSICAL.

(A musical for Junior Club.)
\VE sent our invitations for Saturday,

as this year St. Patrick's birthday conics
on Sunday. We cut shamrocks from
white bristol board and used green ink
requesting our guests to wear s011lclhin~
green. The invitations wore sealed en-
velopes, and two green one-cent stamps
were used in place of the ordinary IWO-

cent pink one. The decorations were con-
fined to green and while because they
were easiest and cheapest. The club girls
wore white dresses with lea aprons of
green tarltan. As favors each boy bad a
wiggly paper snake. and each girl a bon~
nct made of green crepe paper. These
were effective' and added much to our
decorative scheme. Green paper sham-
rocks dangled from the chandeliers and
doorways, and were scattered over our
white table cloth.
The musical program was an hour long,

and each item was announced by the
president, who wore a long cape of green.
I. 0 The Shamrock ..... THOMAS MOORE

(EI/ter club girls, SWillgillg festoolls of
gri:el/. Bowing to the president and
guests, they circle ar01wd the piano alld
recite :)
"Through Erin's Isle,
To sport a while,
As Love and Valor wandered,
With Wit, the sprite,
Whose qui vel' bright
A thousand arrows squander'd.
Where they pass,
A triple grass
Shoots up, with dewdrops streaming,
As softly green
As emeralds seen
Through purest crystal gleaming.
o the Shamrock, the green immortal
Shamrock,

Choscn leaf of Bard and Chief.
Old Erin's native Shamrock!"

2. PIANO: ~Marcll lViI/d ..... MACDoWELL
3. SONGS Kathleell A1avo1l1"llCel1.
4. LEGENDARY LOllI':. (01lr president told
this stor'j':) "'In the north countree' tiny
elfin folk are supposed to play enchantmg
strains upon their pipes in the month of
March, which awaken the seeds and buds
from their long winter sleep; finally, as
the sweet music penetrates deeper and
deeper into the earth, the little green
shoots appear, and spring has returned
with its ever new mystery of life."
5. PIANO: Rustle of Sprillg.. .SINDING

PART II.
6. SONG: The Lass With the Delicate

Air. . ... ARNE (ETUDE, Jan .. 1911)
7. DUET: P1':;=icali, from S:.vlvia ..DtIJlBES
8. l'LAC. DRILL (to the music of Valse

F..rcentrique, EGGLING, ETUDE, Dec.,
/9/0. A t the c/1d distribute the
flags to the g'//ests, usillg irIsh
flags).

9. RECITATION: Sillg, Siug, M11sic was
Given.. . ..... THOMAS :l{OORF;

"Sing, sing, Music was given,
To brighten the gay, and kindle the

loving;
Souls here, like planets in Heaven,
By harmony's laws alone are kept

moving."
10. Our guests joined us then in singing

Irish' folksongs.

As we were finding our chairs for the
games which followed some one played
Tile IVeariug of the Green,
After the concert the following games

were played:

COMPOSER'S AUCTION.

Small green bags of beans are dis-
tributed to the bidders ior the game of
Composer's Auction. The president acted
as auctioneer, and offered for sale pic-
tures of the March musicians-Chopin,
Foote, Dudley Buck, Haydn, etc.

TWO AND TWO MAKE ONE.

Use the Gallen' of Musicians found in
the ETUDES of 1909, 1910 and 1911, or
penny pictures of musicians; cut the pic-
tures into two parts diagonally from
upper to lower corner.
Distribute the parts to the guests. Each

one must nnd the corresponding part of
his picture; when the pictures are prop-
erly matched the couples march ,around
the room singing.

THE SHAMROCK HUNT.

The Shamrock Hunt forr..s a pleasant
half hour's diversion. Shamrocks are
hidden in all the out-of-the-way nooks
and corners. Each player is provided
with a basket, the one finding the great-
est number of shamrocks in thirty min-
utes receiving a prize.
Our prize was a copy of John Field's

Nocturnes. 1£ the winner could tell
about the composer, John Field, she kept
the prize. 1£ not, it passed on to the one
telling his birthplace and something of
his life.
The refreshments were sandwiches

filled with lettuce and chopped olives;
green tea was also servcd.· The presi-
dent gave the following toast:
"Come in t11Cevening, or come in the

. morning,
Come when you're looked for, or come

without warning;
A thousand welcomes you'll find here

before yOll,
And the oftener you come the more I'll

adore you."
The boys' little wiggly paper snakes

..made great fun at the table. Vie sur-
prised the president at the end by giving
her a shamrock shower and presenting
~er with a blackthorn harp all wound up
111 green paper.
At parting we sang Wearing of the

Green. The party was a decided suc-
cess, and as a means of holding our club
members together it was worth all the
trouble and expense.

A LITTLE PROBLEM IN
RHYTHM.

LITTLE Lucile hall a new studv m
which occurred triplet eighths,"which I
explained carefully. When she returned
home she said, "NJamma, I have some
triplets III my lesson." "What are
they?" asked her mother. to see
whether she understood. "Here they
are," pointing to them; ';they'rc all
three together-all to one count; and
here," pointing to some ordinary
eighths, uthese-these-well, T guess
you'd call them twins!"

I:TUDE
"OUT.OF-DOORS IN MARCH."
(.rI. plo),tillle musical for first alld sc~-

ond grade pupils. The stage o~ room 1S

decorated tastefully iw green, WIth plenty
of tillY brO'<\'lt rabbits made of brown pa-

per)
PART I.

MARCH (girl ill green (llId broum
--;- dashed with white recites):

1. "The cock is crowing,
The stream is flowing,
The small birds twitter.
The lake does glitter,
The green field sleeps in the sun:
The oldest and youngest
Are at work with the strongest;
The cattle are grazing,
Their heads never raising;
There are forty feeding like one!"

WORDSWORTH.

FARMER (boy iii blue overalls
toy mt:e 01'er his shoulder

)'fERRY
(arryillU
plays) ,
2. Merr" Parmer, Schumann.

Lrm.r TRAVELER (girl i'/l lonq coat
earnillg snit rase plass) :
3. On A Visit, F major, Spaulding

(ETUDE, Oct., 1911).
SU~l!I1ER AND Bruos (two girls in white

dresses trimmed ill smitas, olle recites) :
4. "How pleasant the life of a bird

must be,
flitting about in each leafy tree!
In the leafy trees so broad and tall,
Like a green and beautiful palace

hall,
With its airy chambers, light and

boon,
That open to sun and stars and

moon;
That open unto the bright blue sky,
And the frolicsome winds as they

wander by!"
l",f."RY HovnTT.

5. Birds in the APPle Tree, C major,
Swift (ETUDE, Dec., 1911).

THE WIND (girl in gmy ,[oQ,villg long
chiffon scarf 1'ecites) :

"I saw you toss the kites on high
And blow the birds about the sky;
And all arotl11d I heard you pass,
Like ladies' skirts across the grass-
o wind a-blowing all day long,
o wind, that sings so loud a song I"

STEVENSON.
minor, Swift6. Kiug of the T¥inds, D

(ETL'IlE, Dec., 1911).
BllOWNIES (t'<.\l0 bo,'s dressed as

IJr01vJlies; the), recite al;d pla.\'):
7. "Hie away, hie away!

Over bank and over brae,
Where the copsewood is greenest,
Where the fountains glisten sheen est,
Where the lady~fern grows strongest,
Where the morning dew lies longest,
Where the blackcock sweetest sips it,
Where the fairy latest trips it:
Hie to haunts right seldom seen,
Lovely, lonesome. cool and green,
Hie away, hie away!"

8. Arri1'al of
Anthony

SCOTT.
F major,
1910).

the BrowlI1·es.
(ETUDE, April,
PART II.

Ron Roy (boy in Scotch plaids recites
Gnd pla.\'s) :
1. "Bring the comb and play upon it!

Marching here we come!
Willie cocks his highland bonnet,
Johnnie beats the drum."

STEVENSON.
2. Rob Ro'J', G major, Anthony (ETUDE,

June, 1910).
~ARIES (two girls dressed as fairies

rente and plaj') :
3. "Up the airy mountain,

Down the rushy glen,
We daren't go a-hunting
For fear of little men'
Wee folk, good folk, '
Trouping all together,_
Green jacket, red cap,
And white owl's feather!"

ALLINGHAM.

4. DUET, Fairy Tale. G major, Sceboeck
(,ETUDE, July. 1910).

THE SEA (boy i1~green blowillg a larg
sea shell recites olld plays) : e
5. "Now high, now low,

To the depths we go,
Now rise to the surge again:
\Ve make a track
On the Ocean's back,
And play with its hoary mane."

BULWER LYTTON
6. On the Deep Sea, G major, Stein_

heirner (ETUUE. Jan., 1910).
INDIAN (girl and boy dressed ill In-

dian costumes 'recite anti pla)l) :
7. "Ha l wadarnba rhike

Inshta zhida, inshta zhida,
Imba theonda,
Imba theonda."

(The translation is:
"Ho ! he who peeps
Red eyes, red eyes,
Flap your wings,
Flap your wings.")

ST. NICHOLAS
8. II/dian. TYor Dance, E minor, Br~u-

noff (ETUDE. July. 1910).
EVENING (l1i!0 girls in g1·a)' dresses

trinnned in poppies recite and play):
9. "Now the sun has passed away

With the golden light of day,
Now the little stars on high
Twinkle in the mighty sky,
Father, merciful and mild,
Listen to thy little child."

10. DUET, L'Allgellls, C major, Gounod
(ETUDE, June, 1911).

CLASS (circling aroulld the piano) sing
"IFearing of the GreeH."

TWO OUT·OF.DOOR GAMES.

"RUNNING THE SCALES."

THERE are t\\'o goals marked off by a
white line; players, representing the sharp
and flat scales, sit or stand on one side oi
the goal while a single player (King Har-
mOllY) is stationed half way between.
Each player wears a placard bearing his

scale name. F sharp, A Aat, E, etc. King
Hanllo/I)' cries out, "Red rose, who kno\\'5
where ..--J flat goes ?"
\Vhereupon A flat comes out and tries

to reach the opposi,e goal without heing
caught by King Harmony. If A fiat is
caught, she becomes a princess and must
stay in the middle and help King J-far-
IIIOlly catch the next scale called.
Those who succeed in winning the op-

posite goal are again called for, and the
play continues until all are in the middle.
The last one caught is the winner, and

she becomes the musical leader for the
week.

"THE PRIMA DONNA AND THE

IMPRESARIOS."

The players arc divided into two equal
parties. each ha\'ing a home marked off
at opposite ends of the lawn, '\'ith a neu-
tral space between.
One party represents a prima donna

(deciding among themselves which opera
singer they shall represent---=':\felba, Calve,
Caruso, etc.).
They then walk over to the hOTTleline

of the opposite party, the opposite players,
representing the impresarios. stand in a
row on their line ready to run.
They try to guess the name of the prin1:l

donna chosen by their opponents. As soon
as the right opera singer is named the
entire party owning it turn and run home,
the impresarios chasing' them.
Any players caught by the impresarios

before reaching home become part of his
opera company. The remaining prima
donnas repeat their play, taking a differ-
ent name each time.
The game continues until all the stars

of the opera have been caught. The las'.
one caught is the ,,,,inner and is crowne'l
"Queen of Song."

TOE I:TUDE
I I

WHEN THE CHINESE SING.

I International Composers Puzzle I No SHEET of music is ever unfolded by
IIII,=======================================' the pr~fessional singer in China; he is
L expected to know the words, as well as

This puzzle is an excellent one for club work. We give the portraits the music, of at least five hundred bal-
of six famous composers of six great nationalities. These are the pictures lads. Sometimes the solo consists of a
by which they are best known. The initial letters of the last names of the Ianta sie on two notes. the pitch being
composers V;ill, when properly arranged, spell the name of another famous E in the treble. with squeaky flights
composer With six letters in his last name. Who is that composer? upward.

To us the music is incomprehensible;
still there are those who say that the
Chinese are so far beyond us musically
that we are unable to understand their
combinations of tones. Some of our
latest modern music has a strange un-
beautiful sound like the Chinese; the
Chinese Ambassador at Washington is
said to .have recognized Chinese themes
in it. What ever it is that makes this
newest music sound so "funny" and
not always "pr-et ty," it remains inter-
esting; and so it is with the Chinese
music-it is always interesting.

An American Composer

A Scandinavian Composer

An English Composer

An Italian Compo8er

THINGS TO KNOW ABOUT YOUR
PIANO.

Do not set things on the ])Iano. They
may rattle and l11ar the case, so be care-
ful not to let pencils or pins or nails or
strings or other things fall into the
action. J llSt see what happened to Ed-
ward's piano. He says, "Once we were
playing with a dead mouse on the piano.
The mouse was Robinson Crusoe and the
piano was the island, and somehow Cnt-
soe slipped down inside in the island,
into its works, and we couldn't get it out,
though we tr:ed with rakes and all sorts
of things. till the tuner came; and that
wasn't till a week after. and then--"
It takes about six months to build a

good piano, but a very short time to spoil
one. Your piano has about a dozen differ-
ent kinds of wood in it. The slopes of
the Adirondacks furnish sprllce for the
sounding board, and many other forests
give up their best trees for the yarious
other parts.
The wood yard of a piano factory rep-

resents a fortune. Here tlle timber is
aqllarter~sa\Vecl" and left to season under
cover, for months, even years. Then it
is brought into the factory and seasoned
again in kilns which are heated to 140
degrees. A II this is done to keep the
wood from cracking, splintering and
warping.
No nails and few screws are used in

putting the wood together;' instead some
thirty gallons of glue arc made to hold
all the pieces in place. A gallon of nlr-
nish Is scarcely enough to give the proper
finish outside.
Perhaps the most delicate parts to

make are the kevs. No two of the
eighty-eight are alike. for each has its
Own ind:viduality, and we might just as
well ask eighty-eight boys to change hats
and expect them to fit as make any of

A German Composer

A French Composer

the eighty-eight keys to change places.
Each key is plainly marked with a num-
ber. and it must keep that number.
Although you cannot see it, the ivory

for each of the fifty-two white kevs is
in two parts, the wide piece in front and
the narrow piece at the back being sepa-
rate.
No one can describe the action of your

piano to you; but jl1st look inside and sec
the pieces of wooel, the le"ers and blocks
and little bars so beautifully put together
with springs and bands. brass plates and
wires, and you will resolve not to pound
and thump your poor, abused piano, for
each key is a vcry delicate kind of jump-
ing-jack working within. The key must
be pressed, 110t punched. to make the
felt hammer strike the strings and pro-
dUCe" the tones, and to make the. felt
damper lift from the wires and fall back
as soon as the key is raised.
Never abuse your piano. Open it, air

it, dust it. let the sun shine across the
hys. keep it ali"e by using it. and always
close it at night. Remember the jump-
ing-jack inside is a frail and delicate
little skeleton, sensiti',·c to night air and
damps.-Jo-Shiph"j! Watsoll.

THE GREAT AGE OF CHINESE MUSIC.

They delight in the texture of sound
and not in tone; they do not speak of
melody, but of sound of tone. To them
there is a great difference between
sound and music. Long before the
savages of Europe had even' invented
a tune or melody the Chinese had a
system of harmony, ·with octaves. a
circle of fifths and other combination"i
based upon a scale of rive notes; all
this happened before 1100 B. C. They
l,new the diatonic scale. but nsed the
pentatonic C. D. F, G and A, which
gives to their music the character of
Scotch music. It was the :\[ongul in-
vaders who abolished all semitones by
issuing an imperial edict to that effect;
so musical development. as well as
human development. was held back by
the 1\1ancI1lls.

THE SOUNDS OF NATURE.

The Chinese have a system of eight
different sounds (the eig-ht different
sounds in nature): (l) skin. (2) stone.
13) metal, (4) clay. (5) silk. (6) woot!.
(7) bamboo, (8) gourd.
Under skin instruments come the

drums of all val-ieties; stone produces
the finest sound, and the instrument
consists of eighteen stones of different
sir-es; these are struck by a hammer.
Bells are the metal instruments; these
are also struck bv a hammer. Under
clay comes a brown egg-shaped affair
like our ocarina; its tone is hollow,
rather sweet anel similar to that of a
stopped organ pipe. The silk instru-
ment is a flat harp of Jive or six strings:
it is called the "Che." The "Kiu" is
about nine feet long and has twelve
strings. There are three kinds of
wooden intrllments: (1) The Tschou,
a square hox ·with a hole. into which
the player places a stick and rattles it
around. (2) A n instrument made of
strips of wood similar to our xylo-
phone, tuned to a scale and laid on
belts of straw; it is played by two
small hammers. The tone is sweet anel
bell-like. though weak (3) The RYO.
or crollching tiger, used in the temples;
it is played by rubbing- the back of the
tiger and hitting him on the head three
times (this shows man's triumph over
beasts).

Tn some German cities students arc not
permitted to practice \\·ith open windows.
It frequently happens that some Ameri-
can students become objectionable to
their neighbors because of excessive
practice. Recently in London a music
teacher objected to having her neighbor
keep chickens. The owner of the hen-
nery brought a counter-charge of "of-
fensive piano practicing." The whole
neighborhood became involved in the
wrangle. and the matter was taken to
the courts, and the owner of the ch 'ckens
was bound over to keep the peace. An-
other victory for ltigh art over chanticler,

QUEER CHINESE INSTRUM¥NTS.

All kinds of pipes and flutes are made
of bamboo; the gOllrds have thirteen
to twenty-four pipes to them; sumc-
times metal reeds are used as mouth-
pieces; the gourd is always kept full
of air.
This is the kind of an orchestra that

accompanies the singers ·with such fine
enthusiasm; sometimes in the midst of
the most pathetic part of the sonlii!:there
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Edited by la-SHIPLEY WATSON,

will be a tremendous noise come from
the audience, which prevents the sin aer
or song from being heard. Custom
has sanctioned these outbreaks. thou eh
ic is certain' that no Western opera
star would endure them even at our
high-salaried prices.

DARE TO DO.
;;1 SHALL have to work harder. There-

fore I am going there." These wo rds
were spoken years ago by Bishop Greer
when he chose the least promising of
two pulpits.
One of the most important secrets

of success lies in the ability to seize the
hardest task and do it with zeal and
energy.
The world will call us bv name if

we are determined to do hard -work
and then work hard.
Work is just another name for op-

portunity. Some of us cannot settle
down to it becavsc we are forever fret-
ting about opportunity. dashing madly
to the door to see if she has knocked.
and thus we make a mess of thin as
chasing uncertainty.
Let us deal with the real. the tan{!-

ihle. There is a surprising amount of
work to be done everywhere. and there
is no reason "'hy one should sink into
a rocking cbair because it happens to
be not of the right Sort.

Many of us spend our days in Olym-
pus communing with the gods; we feel
that we are not properly appreciated,
and we belie.ve that no one really
understands us. We tuck ourselves un
in our wO~ll1ded vanity and "it waiting
and waiting for the great occasion.
True. our work mav he limited. but

the fact of its being work makes life
worth while, for all work is full of sur-
prises. vVe cannot tell just what may
come from it: sometimes the most sur-
prising. bewildering and informing-
things come out of an evcry-day task.

If we are wise -"ve will not wait. for
our work is taking us on endless
wonder hunts: but no beater can help
us find the game. 'INe must stalk it
every bit of the way ourselves. It is
a wise Providence that has made the
reward so engrossing as to render us
only half conscious of the difficulties
O"er which we st\1mble.

LUCK AND INFLUENCE.

It isn't luck and influence. but work.
that counts. It has been said that "no
nlan is of any use until he has dared
everything." Some of us have never
tin red anything: we expect applause for
simply being; and. because we do not
get it, we stand off in a repellant atti-
tude, warped with conceit. uneasy and
dissatisfied.
Applause is not success. Just think

110-..,,' out of breath one would be if he
were paHed on the back all the time.
The really successful man does not
need this artificial means to Impress
men that he is different.
Possibility and success are every-

where because work is everywhere.
They are as di ....erting 3:-; the two balls
the juggler keeps in tbe air. and we
can juggle with them anywhere. To
master the trick one must work eagerly.
tirelessly, resisting every temptation to
look down. Remembering all tbe while
that no matter how great the distrac-
tion, poise and nerve must be kept.
Idlers are never quite safe from the

lure of the Lorelei, but "vVhen work
has discipli~C':;d a man, he n~ay safely
be left to hllTISelf, for he will not only
govern himself, but he will employ
himself."



THE ETUDE
f . 1discount the same as on regu-

pro eS~lOna The record as shown by the
lar or ers. . - a very excellent index
above factsk,sgth>Va~sthe leading teachers are
to the wor
using in quantity.

We have in prep-
aration a CUll uc
operetta for young
people, especially
adapted for per-

fOfmances at school and college ent~~-
. ]. of the best wor KSiainmcnts. t IS one ,1

I· I· d that we have ever seen. tof t l1S on <. b 5
is very easy of production, lit, II 1

bright and entertaining throughout and
the music is particularly tuneful and

kli The topics characters an,dspar mg. '11 ni-
the views in almost any co ege ~r u .
versity community arc produced, 111 this
work, which has a genuine plot .. fhe cast
requires two tenors. three bantones or
basses, two sopranos and .two al~os,
together with a chorus of footoall pia) ers
and college girls. The work for the
soloists is all V'ery pretty. ~nd the
choruses are catchy and inSl~Jrlng. .
The special introductory pnce dUring

the current monlh will be 35c pOSl-
paid if cash accompanies t~l~ order. If
charged, l)ostage will bc addItIOnal.

The Pennant; an
Operetta, by Frank
M. Colville and
Oscar J. Lehrer.

We ,,-ill COIllllJlle
during the current
'month the Special

Offer on this large technical work. The
Virtuoso Pianist is an advanced system
of daily technic for piano students who
have passed the intermediate, stages. It
if; used in many of the leadll1g schools
and conservatories of this country and
Europe) and is rccoml.llended by many of
the well·known contemporary players.
The Special Offer price is 40c postpaid

if cash accompanies the order. If charged,
postage will be additional.

Virtuoso Pianist,
by C. L, Hanon.

Mr. Horvath is
one of the most
successful edtlca~
tional writers. His
teaching pieces and

s udies are always welcome. This new
work consists of a set of study pieces
beginning in Grade 2 and advancing into
Grade 3. They exempli fy various phases
of modern technic. Each piece or study
has a characteristic title such as «The
Murmuring Brooklet," "The Little Anda-
lusian," "Dance of the Kobolds," "The
Rolling Sea;" etc. A book like this is par-
ticularly useful for pupils who prefer
tuneful exercises rather than the drudgery
of the ordinary technical work.
The special advance prite will be 20c

postpaid if cash accompanies the order.
If charged, postage will be additional.

Instructive Piano
Pieces, or Studies
Gp. 123,by Geza
Horvath,

This volume IS
one of Spmdler's
lfappiest creations.
They have never

appeared except in sheet form in three
books, The retail price of this sheet
music was $1.75. Our edition wiII con-
tain the' three books in one, and it will
be published in the Presser Collection,
Ther are first grade little study pieces,
full of melody and full of educational
ideas. They are intended to make the
study of music pleasing. The musical
has never been lost sight of, while the
technical is ever present.
Our advance price on this volume is

but 20c.

Album for the
Young, Op,131,
by F, Spindler.

Operatic Album for
the Pianoforte.

There has latelv
been a revival o-f
opera airs such a,s

transcriptions and fantasies, A little re-
vival along this line is welcomed by
everybody. There was a time when
operatic melodies were tabooed by all
publishers and all composers, and back
of that time they were high in popu-
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From every indi-
cation, notwith-

standing some rumors from the large
mtereSls to the contrary, there is nothing
wrong with either the business of the
!lresent year or of the fUlure bllsiness
of the coming year. A mail order house,
such as we arc, supplying educational
interests, is perhaps as excellent a gauge
as can be fOllnd.
By the time this issuc reaches our read-

ers this business will be partially installed
in our new building, the Annex to the
present Presser Building, We needed
this building for our constantly expand-
ing catalogue, but nevertheless it. \~'il1
give liS better facilities in our cashlerl11g
and bookkeeping departments, as well as
the subscription department of this Juur-
ual. Our main stock and the music
order filling remains in the present
building,
Mail order music buying as inaugnrated

by this house many years ago is bccommg
more and more a necessity, as well as
the means of greater promptness in obtain-
ing music supplies. Many patrons living
in nearby towns receive better serVlce
,from our wholesale department than the
actual residents of ,our own city. A
postal card order intelligently filJea rne
day of its receipt ofttimes means a
more prompt attention than a wait to go
into town and make the purchase.
Our On Sale system, carried out on the

most liberal plan, is one of the most Im-
portant adjuncts of mail order buymg.
[t means a supply on hand of exceUent
teaching material, a supply that can b;::
constantly kept up to date and at very
little expense, The matter of lransporta~
tion has been gotten down to a minimum
by the liberal terms allowed by this hOllse,
We are equipped to-day to take care

of much more business than we have,
large as it is, and we would like to send
our first catalogues, which explain our
system of dealing, to any who are in-
terested; a first order and Our first cata-
logues would be an excellent introduction.

Business Outlook.

The Risen King is
au r new Easter
Senice just issued.
The D a w 11 of
Hope is the suc-
cessful Service of

last year, Both of these Serv.ices are
genuinely attractive. The new one is
rather easier than last year and very
bright and tuneful. Each Service has the
l1sital appropriate recitations, exercises
and reading, in addition to the mUSlcal
numbers. To anyone sending us a two-
cent stamp we shalt be pleased to send
a sample copy of each Service, Copies
may be had in quantities at our usual

\ liberal rates.

The Risen King,
The Dawn of
Hope, Complete
Easter Services for
gun day-schools.

Easter Music
and Books.

We have four fine
new anthems for
Easter this year in

addition to those previously published.
We also have a splendid collection of
solos, duets, etc., appropriate to the sea-
son. We can supply anything in the
line of Easter Music for choirs of aJl
sorts, church soloists and Sunday-schools,
We shall be pleased to be of service to

any choir
assistance
music.

leader or organist who wishes
in the selection of suitable

. This is the final
mon~;. for THE
.r;.TUDE \" 0 cal
Prize CompetltlOn.

A very large number of manuscripts have
:J.lready been received, but all those which
reach us prior to March 31st, or e\'en on
that date, will be considered, Just as soon
as possible after the close of the Contest
we shall announce the final decision. All
unsuccessful manuscripts wili be returned
to the sertders just as soon as possible. A
complete schedule of prizes will be fOemd
in another column of this issue.

$600 Prize Offer
for Vocal Compo-
sitions.

New Anthem Book. vVe have now in
preparation a new

collection of anthems to be added to our
eminently popular series. This series
now numbers five volumes, as follows:
"Model Anthems," "Anthem Reperloire,"
"Anthem Worship," "Anthem Devotion"
and "Anthems of Prayer and Praise."
These are the cheapest collections of an-
thems ever published. Over 100,000 copies
of these books hm'e been sold. The new
book wilt be a collection of anthems for
general use, adapted for either quartet or
chorus choir, pleasing and singable, of
moderate difficulty and varied in char-
acter. With each new book we aim to
surpass our previous efforts, and we feel'
sure that none wiU be disap.pointed in
the new work.
The special price in advance of publi-

cation \vill be lSc postpaid if cash ac-
companies the order. Tf charged, postage
will be additional.

Editions Reprinted
During February.

The last edition of
the following works
published by this

house is exhausted and they are now
being reprinted, Of our SOc Collections
perhaps the most popular of them all
is being reprinted, First Parlor Pir!Ccs.
The unique .feature of our SOc Collec-
tions is that they contain 110 padding,
evcl-y piece is worth while, playable and
harmonious.
Of our technical works, studies, etc.,

there is quite a list all press eluring the
present month: Twellljl-olle Selected
Studies, by 1. B. Cralllcr; Thirty Selccted
Studies, Stcphen Hellcr; the first book of
C:::erIlY's Vclocity Studies; Technical
Studies, Op. 75, D. Krug; Octa7-'C Studies,
Op, II, J. A. Pachcr; Small School of
Velocih', Op. 2.J2, KoMer.
Of tl~e works pertaining to vocal music;

Gilchrist's Sight Sillging Excrcises, one
of the books of the Methodical Sight
5illgillg by F. W. Root,' Alit/Will T¥or-
ship, one of our series of five cheap col-
lections of anthems, and Mr. F. 'V.
Wodell's most helpful work, Choir alld
Chonts Condl/ctitlY.
Of our theoretical text books: Fnf-

more's Lessolls in :Mllsical Iiistor'y; [011,11-
terpoillt, by Dr. F-f. A. Clarlw, and
Batcllellor alld Landon's J(1'ndergartcn
Method.
It is always a pleasure for us to send

011 inspection any of our works to re-
sponsible teachers, and at the regular

larity ; in fact, there was scarcely any-
thing but opera transcriptions and fan-
tasies that were used as pieces. They
fell into disuse about twenty-five years
azo and there is now a slight revival, but
it'"comes back now in a much better and
purer form. The transcriptions and
fantasies are not so hackneyed and are
not medleys as they once were, but they
are rounded compositions that have an
inherent connection with each other. The
album which we have in preparation is
entirely modern and the selections are
those that are most in demand at present.
The volume will be of value to almost
any pianist.
The price in advance will be ZOc post-

paid,

These studies are
first of all melodic,
and are intenacd

for giving flexibility to the voice. The
accompaniments especially are not of such
difficulty that they will embarrass the
singer, The studies are all of a musical
nature, having pianistic excellence. The
name of H. W. Petrie is sufficient to
promise that something pleasing and
valuable is forthcoming,
Gur advance price is 2Sc postpaid.

Vocal Studies, by
H. W. Petrie.

This volume IS
now ready and the
Special Offer is
hereby withdrawn,

The new series of selected studies dc-
'Voted to special plltposes now comprises:
"Left Hand Technic," "Hands TogC'ther:'
"Octaves and Chords," "The Trill" and
"Arpeggios." Next month we will an~
nounce another volume. All the volumes
so far issued have met with great suc-
cess. We shall be pleased to send any 0 r
these'volumes to those interested.

Arpeggios. New
Gradus ad Parnas-
sum, by I. Philipp.

Melody of Love, by We take pleasllre
H. Engelmann, in presenting a

paraphrase of tllis
most popular composition in this isslle.
The Melody of Lon' has won its way-
into the heans of the American people.
It is now one of the most popular Cl'jn-

positions extant. The present paraphrase
is somewhat more difficult than the orig-
inal arrangemem and it is more pianistic
and brilliant, but the melody itself re-
mains intact, as the composer has heen
successful in paraphrasing without de-
stroying the beauty of the melody. We
have an arrangement of this piece iOr
almost every instrument. It comes for
vocal, four hands, violin, mandolin, etc.
It is not generally known that all the

music that is published in THE ETUDE
is also published in shLet form. It is
very often necessary to condense in TilE
ETUDE pages anel sometimes the coda is
omitted, but as a general thing the pieces
are complete, The repea~ marks are
sometimes a little puzzling, but with a
little study they can be deciphered, The
condensation is made so as to use as
many pieces as possible. J f all were
printed OUt in full we would have to be
content with a much small number of
pieces monthly.

Instructive Album
for the Pianoforte,
by Karl Koelling,

This worK -will
certainly be WIth-
drawn after this
mon tho The entire

work is engraved and all it requires now is
the title page to make it complete and
ready for the printer. This will be done
during the course of the present month
and next month the Special Offer will be
positively withdrawn. Our advance price
will remain for the present month
only 20c.
The name of this collection of pieces

will be "Study and Pleasure," and the
name exactly suits the contents of the
book. There are in all twenty-six differ-
ent numbers in the book and each one

is a gem. It wiJI be a long while before
we shall publish as attractive a little vol-
ume of study pieces as this one we are
now presenting. Do not forget that this
\ olume will be withdrawn from the Spe-
cial Offer with next issue.

The New Be-
gin n e I' s Piano
Method is almost
ready to be sent

to the printer. There are only a few
finishing touches and a few more pages
to be added before the entire first part
will be ready. This work is to be a veri-
table beginner's work on the piano, and
it will be as nearly a Kindergarten Method
as it is possible to make it. 'The first
twenty-odd pages do not go beyond the
five-finger positions in each hand. There
are plenty of writing exercises and ques-
tions and answers to familiarize the
youngest pupil with everything that has
been presented.

OUf introductory price on this work is
only 20c. Every teacher should have at
least one copy so as to keep abreast of
the times,

New Beginners'
Method for the
Pianoforte.

Music Pupils' Les~
30n Book and
Practice Record, by
Freeman F. Guard.

This little book is
nearly ready, but
the Special Offer
will be continued
during the \...urrent

month, It will be a most convenient
record for use by the music student, as
it reduces bookkeeping to a minimum and
offers a complete and accurate record
for tabulating the season's work, together
with all the necessary accounts.
The special price of this book will

be Sc,

We offer for this
month only, a little
volume of vocal
studies or exer-

cises by the well-known composer and
voice teacher, W. W. Gilchrist, who
ranks among the very best in the country
as a voice teacher. This volume has been
used for many years by the author for his
Own individual pupils, and is a result of
years of experience in' vocal practice, All
the usual exercises for the various regis-
ters, for flexibility, scales, arpeggios, etc.,
are induded, The work is one of value,
and as this month is the only one for
the Special Offer we advise all those who
are interested in this particular line to
procure at least one copy,
The advance price is but ISc. postpaid.

Fundamental Exer~
cises for the Voice,
by W. W. Gilchrist,

Nursery Songs
and Games.

As announced in
the last issue, the
Nursery Songs

and Games win be withdrawn from
the Special Offer with the appearance
of this iss1.te. The work wilt be sent
to advance subscribers- about the time
this lssue appears. This volume is
now only to be had at the usual dis-
Count to the trade and profession, This
volume contains all the nursery songs
with which the present generation are
familiar. They are the old traditional
melodies and no attempt has been made
to modernize them, The book will be
a standard one, and it can always be
had by anyone who is interested in the
original nursery melodies.

Maybells, Op. 44,
by F. Spindler.

This standard lit-
tle volume will ap-
pear in the Pres:.a

Collection during the present month. The
editing of this work has been done by
Newton Swift. He has improved the
VOlume immensely. The phrasing has
been modernized names have been given
to the differe~t arrangements, pedal
marks, fingering and interpretation marks
have been copiously, added to this edi-

THE
tion, and we are positive that it will be
a great addition to our teaching literature,
The volume may be taken up by anyone
who is in the second grade. The pieces
are not unlike those in the Koelling Vol-
ume. The tendency at the pre sent time
is to use study pieces instead of the
long-drawn-out mechanical etudes. In
other words, the musical side is cultivated
along with the technical.
The price in advance is ISc on this

valuable volume.

Special Notices
RATES- ProfessionalWantNotices fivecents
per word. All other noticeseight cents per
nonpareil word, cashwithorders .

"VIRGIL CLAVIER, FINE CONDITION.
Pricc .j;15. Worth $30, Box 141, Merion, Pa.

lUUSIC \\'RIT'J'EN to \Vords. Manuscripts
c01'l'ected, Dt', Alfred ,,"ooler, CompOsel', Buf-
falo, :'>T. Y.

'I'ELEPATHY applied to Music. The SOlll
of Music. Its Healing Power, Instructioll);
by mail. Ellen Price, Holton, KaliS.
I'OSJ'I'ION "\VAXTED. Tn a Girts' College-

bv un experienced Voice tcachcr; hId,,!,; well
('ndorsed. A. It, care of 'l'Hf] ETUDE.

STORY OF THE CROSS. Short,
(;'llltata sung lepeatedlj last sea~on.
ccnts. postpai(] A W Borst, 150(1
St., Philaaelphia, Pu,

EXPERIENCED PIANO TEACHER
(Lady) desires position in College or. Con-
senutory. American and European traming.
Acldn'ss Fl., eflre, 'i'BEl ETl'DE.
FOR SALE-Yery fine tone old violin

about 300 VCUI'Sold. Splendid violin fOl'
lady or gen'tlemllll. Prlce $3000. Thos. J.
Hedman, .North Yakima, Wash.
COl\'SERVATORY GRADUATE WANTS

POSITION. Experienced. Pipe Organ, Plano
and Sight Singing. Harmony. Address Mar,1"
Ellen Shelly, :'IIt1s.B.. Carlisle, I'u.
'VAI\TTED, POSITION as teacher oj'

plano and harmony in prlmnl'y departmen~.
Can teach lWl'mony bv Illall: bold teacher s
certificate. Lila M. :Maring, 101 'Mnplewood
St., Peol'in, Ill,
LESSOI\'S IN COlUPOSING and arranging

on your own 1\lss. if preferred. Send 10
cents for one 01' my best pUbltshed composi-
tIons and fnll particulars. F, l\f. Rebfuss,
LaCrosse, Wis.
PIANO CO~I"OSITIONS. "Topsy TurvY,"

exactly the same upside down, played back-
wards. "Pomp Ilnd 'pngeantl'.Y." '1'0 intro-
duce, both for 2G cents In stamps. Novelty
i\Iusic Co., Buffalo, N.. Y,
TONE PRODUCTION. "Tbe Open Throat

:Uethod" bught by correspondence. Send
$1.00 and I will send you three lessons by
return mail. A. l"rancke, Voice Builder, 512
Kimball Hall, Chicago, Ill.
$1.00 CREDIT CERTIFICATE FREE

for addresses oj' five plano teuchers and
stamp,. "Your memorizing System never
fnBs.' ,Jaffies Martin, Ohio. It's g'Uaranteed,
25c.· Rystem, 8t. Joe, lnd,

1,UfGI TUTELA'S beautiful Angel's
Prayer for Piuno; Serenade Poctiea, Violin
nnd Piano; and Broken Heart, Concert Song.
Special. 15c (coins) caTch, Tutela, 217
Hunterdon St., Newark, N. J.

~lUSIC TEACHERS can earn additional
"pocket money" selling to their pupils our
Automatic Sheet Music Binaet'. Send busi-
ness card and ten cents for sample to Leo
Fcist, l!-'eistBidg., NewYork, N. Y.
SING·Ens ,\VANTED In every locality to

fcaturc the "Swing Song" wultz triumph
from the ';Vlzler 01' Venus." Charming and
irreslstlhle. By special arrangement, auto-
graph copy from thc composer, 15 cents. P.
S. Gilman, Columbia, S. C,
POR SALE. Owing to the dea th of onc

of the principal members! tho Central ~chool
01' Plano 'l'unIng of Sbc b~'vllle, Ind .. IS 01'-
fercd at far beiow its "alue. For particulars,
address, wIth cnclosed stamp. J. C, Fischer,
!521 ,Tones 8-t" Colt1mbus, Ind.
MUSIC SCHOOL FOR SALE. Al open-

ing. ChicflgO. for capable t,eachcr,s (part1cu-
hll'ly man and wife). DIrector s monthly
income $300 to $':1-00. Choicest residensc
locality. Strlctl,V reliable. Requ~res $700
cash. Address P, O. Box 115, ChIcagO.

l\IRS. E::oJRICOA, DE SOCIO, graduate
of a prominent American Conservatory, .In
Plano. Vocnl Music and Theor~', havmg
completed her musical studies abroad, is pr.e-
pared'to receIve a few pupils or teach In
prLvate school or COlI vent. Address E. S.,
cnrc of THE ETUDE.

ETUDE
ilIUSICAL DIRECTOR of esperteace who

plays cornet, teaches voice and has succ~ss-
fully led bands choirs and choral soctettes,
desjres to locate in lively town where there
is an opportuntty to lead, teach or organtee
bnnd, orchestra or nnv ~us1cal organtxatton.
\rill accept school postttcn. Address Johan-
nes. P. O. Box 612, A tgona, Iowa.
I'UOGHESSIVE TEACHERS Invited to

Correspond with LOUIS AHTliUR RUSSELL,
C,llI"EUlll HALL, NEW YORK(;l1.''I:"orthe PUb-.
usbers. re.e:ardin.l\"the introduction and .USl' of
rue nussen Systems of Music Study 1'01 Plan-
lxtx, vocanets, and 'I'heo ry Class Work. The
Russell books are comtug.. into use among
eamest musicians thrDuo;!lout ~he country.
NEW EDITION RUSSELL BOOIi:S ll:~

::Ipecial pi-ices. -atnzers J'racttce ~!a~crlal"
30 cents; "Hand Culture" 40c; . P:,unISts
First Render 30c' "Graded Studies 30c:
"Rhythm and Accent" 30c; "Scales" 30c;
"Arpeggios" soe : "Sight-Slnging" 30c; "Tau-
sig Hand Expander" $1.00. AU postpaid. _Es·
sex Publlsbtng Co" La ruegte Hall, New lark
Cttv.
"THE ~(USICJAN'S LE'J"I'ERS TO HIS

NEPHE"\V" which ba ve been appearing in
'Jill', ETUDEJ during the last few ~onths. were
ol'iO"inailvpublishcd in "The Amel'lcan Ulstorj'
and Enc:rclopedia of ~~usle," i~sued by Irving
Squires. This \\'ork is a series of volumes
compiled by foremost musical t~link~l'sand In-
crudes man.r ot'iginal co~tnbutlOns. "fl:om
teuchel's, compoRers and artIsts of a SImilar
standing with )11'. Bowman.

en~"
Ten
Arch

THE PR.OFESSIONAL STANDING of
$ome of the ~rndulltes of the Faust School
of Plano 'l'uning of Boston, )fass .. ~i8'sho:wn
b\- the following members of the gmcluatmg
dass of 1912: )1iss W't'ena Cannon. for-
merly Kormal Instructor in the New Eng.\and
ConServatory of Music; Mr. B. T. Shaw, first
trombone Second Regiment Band. N. G. S.
M., Bangor, Me,; )rl'. G; 1,'. Callaway, solo
clarinet. Hood's Concert Orchestra, Richfi(;'Jd,
Utah' Mr, R. A. Bosworth, pianist, Academy
of )I~sIC, NOl·thamptoD. :Masll., and ]\[t'. W.
D. Herrick, solo clal"inet, Hotel Somcrset
Orchestra, BO!':lton,Mass.
VIC'I'OR (RED SEAL) ~IAS1'ER REC-

ORDS contInue to sUI'pl"ise·thc world of
music. When the firm cll.'visedIts ingenIou>l
trade-mark, "[Jis Mnster's Voice," ".'lth the
fascinating picture of n dog pe(!rlng lUtOtill"
mYsteries of the machine, the publlc had
little lelea thnt the m!lchlne itself waf! to
hecome the l'pprodllC('l" ot '1'hc Jfa8tcl~1f
Yolee" that the grenteflt masters of ,"ocal
art, violin playing, piano playing, etc.. would
adopt the ViCtol' Taiking l\Iachlllt> flS the
menns of perpetuating thclr art and sending
out tonal mirrors of tlwir interpretatlons to
thousands who could not possibly hear them
otherwise, The little Illustrated booklet
"New Victor Records:' fill(;'dwith lnteresttng
hitfl of information ahout the line new
Caruso, .lolll·net, Aldn, Eames, Amato, Victor
Herbert. de Gog-orzn, Schumflnn-Helnk, Gluck
Mn.ud Powell, Dalmores, Clpml.'nt, de Pach
mann records may be secured bJ' nny ETUD};
.readers, by sending a postal application to
The Victor Talking Machine Co.. Camden
N .. T. _

Patented Altnehn'e'nt jeneh~, 1,,,,,,lnnn keyb""rrlln It~"IIIO'"lblt
lln,~. :Not futened to pl,,"o. removable, take. "0 opaoe, .nesmaoy
leo.oD•• Complete$\. Deo'e•• ' and telehe,o' dl&coun'. Send M. 0
or .Iamp. to )I."II"Io,,,e,".A",I.,llel,t. 3, I'. 0.1I0X 10,SI., OJ, r.'I!1'.\·ork

CLASS PINS
Special desig-Ilsfor musical clubs and classes
Write for illuslrations to the manufacturers

BENT& BUSHCO.,
338Washington St., Boston, Mass.

JIIu.ie "Cypognpby in all ito Brancbeo
HYMN AND TUNE BOOK PLATES ....

Dudley T. L1meTiCid
GOSPEL SONG PLATES~

1'"0. 10 6. Bit •• 6n«., pbUadtlphia
(Market above Fifteenth)

School and Home Marches
FOR THE PIANO
Price. 50 Cents

This is an entlrel,v new collf'etloll of
marches, contaInIng 111l111bersnrluptea fOI'
aB the aifferent pUl'poses to which It mal'C'1l
movement may be put. '.rile mnl'clles arl.'
such as may ac1nnll.v be l111U'chl'(lto, not
merely for display J}llrppses. There nrl:l."
two-steps, mllitnr.\' ma~'clles and .Il"l'll.n....
marches. nIl brigllt, ol'ig-Innl an(1 chnrnctel
istle. We feel sure thnt lovers of mUI'ch
music wIll apprecla.te this ,volume highl)
as it Is the best book of the sort ever put
together. '

TRW. PRESSER CO., PHI~~~~~HIA
~

Please mention THE ETUDE when addrellling our advertia .....
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Clas8 Two
Sacred Songs

March 31st Last Day
Mannscripts Cllnbe received for. .

$600 Prize Offer
----FOR----

Vocal Compositions
~HE publisher of THE ETUDE
U m a k e s the following offer,

being convinced that a com-
petition of this kind will awaken a
wider interest in vocal composition
and stimulate to effort many com-.
posers, both those who are known.
and those who are as yet atriving for
recognition, bringing to the winne~
a desirable publicity in addition to
the immediate financial return. It
seems unnecessary to note that the
fame of the composer will in no way
influence the selection and that the- .-
songs will be selected by absolutely
impartial judges. , .. .

Six hundred dollars Will be dlvlded
amQug the successful composers in
the following manner:

Class One Thesemay be either
5 ofapopularoraemi~Concert ongs classical ~hara<:ter,

8uch as A GiPSY
Maiden I "by Parker: "Villanelle," by Dell'-
Aequa: ''The Bobolinkt" by Wilson; "SpTing·
time," by Woolerand 'Carmena." by WiltIOTl.

Firat Prize $60,00
Second Prize " ,$40,00

Such 88 ·"shadows of
the Evening Hour,"
byRatbbun; "IHeard
the Voice of Jesus

Say" py Rathbun; "Pilgrims of the Nigbt,"
by Parker; "The Homeland," by Schnecker;
..There Is a Ble88edHome." by Fairclough.

Finl Prize , .. ,. ,$60,00
Sec::ondPrize· ··· . ,$40.00

Class Three §uch aa
C . . 5 a,.nd-haraclensbc ODgSmoth.,

Brown,"
by Gottschalk; "April Fooling," by Robinson;
..By the GardenGate," by Whitney Coombs:
"Slumber Song/' by Newcombe; ., Lolita,"
by Tracy and 'Cowboy Song." by Troyer.

Fir.t Prize , .. $60.00
Second Prize.. . .... $40.00

Class Four or songs pointing a
moral, Such lUI '''smilesMotto Songs and :Jt'ro~nll,," by
Matthias FleJd; Three

Lucky Lovers," by Sudds; ·'Foolish Little
Maiden," by Troyer; ., Faith and Hope," by
Millard.

Fir.t Prize, · $60.00
Second Prize, .. , $40.00

Class Five Such as .. 0 Heart of
Mine," by Ganoway;Home Songs "There Little Girl.
Don'tCry;' by Norris;

"A Little While," by Cadman. \.
FinlPrize._ .........• $60.00
Second Prize_ .... $40,00

Class Six
Nature Songs or Love Songs
Such as "The Violet," by Hervey; ., Spring
Song," byMacKenzie;"Mesaageof theR06e,"
byGottachalk;·'The GypsyTrail," by Galloway.

Fint Prize. - $60.00
Second Prize $40,00

---CONDITIONS--~
Competitors must comply with the

following conditions:
The contest ill open to compoeere of

every nationality.
1'he contest will closeMarch 31st, 1912.
All entries must be addresBed to .. The

Etude Voca.lPrize Contellt," 1712Cbeetnut
Street, Philadelpbia, Pa., U. S. A.

All ma.nuscriptsmU!lthave the follow~
Ing line written at the top of the fit"llt page:
.•For the Etude Vocal Prize Conte8t."

The name and full address of the com-
poser mU8tbe written upon the last page
of each m8rlt1scrlptsubmitted.

Each songmust be complete, i,e" text.
voicepart and piano accompaniment.

The son.l{"Smay be written for any voiCe.
The words may be selected from all

sources, new and old, but, the composer
assumes all responsibility for the use of
the same and in ~hecase of copyrighted
texts. written permission must be secured
by the composersfrom the owners of saidcopyrights.

The compositions winning priz:e. to
be<:omethe.property of ':The Etude" and
to be published in the u8ual.sbeet form,
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The World of Music
All the necessary news of the musical
world told concisely,pointedly and justly

THE inaugural banquet of the Studio Club
of New York proved a great success. The
object of this institution is to provide 11
boarding bouse for girl students. Its Pllt'-
pose, according to an offidal notice, Is "to
make g"il'lbood grow into a stronger, larger
womanhood with greatel' power fol' good In
social influence. Its hope is to become a
center for social und spit'itual life for the
many thousands of girls who yearly come
to New York from all purts of the country
to study some of the various arts." .

MR. JOHN PHILIP SOUSA-or could it bc
his press agent?-bos started n crusade
against the hackneyed themes and names
used by composers. Tbcl'e are, we are told,
1,263,842 songs about spring, 954,626 abOllt
love, 749,211 about flowers (mses, pam;les,
hyacinths, daisies, forget-me-nots flnd 1IlleiO.),
672,843 romanzas, 547,738 cradle songs,
521,266 nocturnes, 479,143 reveries. 422,001
songs with violln obllgato, 366,242 S('1'C-
nades. 133,009 !eolian murmurs, 102,112 rip-
pling cascades, and 96,424 varIations on
Yankee Doodle.

THIS season tbe operatic honors go to
Wolf-Ferrari wbose two operas, Le DfJllIlC
Guri08C and the Jewe18 of Madonna, have
botb been welcomed warmly. The Jew('lB of
Madonna bas just been prodnced in ChIC8,l!O
with pronounced success. It deals wit h th<'
passIons of the lower cluss of l\"e1.1jJoliwns,
and does for N;\ptes som('thing of whnt
Ch\tnpentiel"s LO'uil!c lH1S dont> Eol' Park
l\lan~' folk-songs have bC'en drawn npon, Lnl
this is not because Wolf-F'('l"rnri is 1~l('kiJJ!!
in OI·iginallty. He hus a el~lightful vl'in o'r
tnnefl1lness whicll is !til hi:; own. l'ntlolllol·
edl.v he owes somelhing to Dehll~s~' :.IIld J'llr-
c'ui, but he owes no mOI'e th,ln h<! cun rcpa.v
with interest.

'l'Jll~ Clucinnnti Symphony Orchestl'Jl If" to
be congratulated on hadng been proviuC'l
with a suitable bnll in Cincinnati in which
to give conCC'I·ts.'['he old Ville :Uuslc ][1:11
was too big and too dl·llUgbt;,-'. and though
a h,~lo of sentiment. will alwa;,-'s sUlTollnd
it. music-lovel's \vlll be glad to enjoy the
gl'eatfl' comforts of the new hall. This hall
has been el'ected ot 11cost of *500.000. :'I'd
Sf'lltS 2,200 peope. It Is known as the E"l-
ery Auditorium and has b{'en built iu ("'11-
nf'cUon with the' Ohio :\fE'chanlcs' Tnst itlill'.
'l'he openirlg concert was a brilliflnt eVEnL

1.'1 one of OUI'most esteemed Pn;~('h con·
tC'mpOl'ul'iC'swc find among the musical no-
Uces lln nceoullt of the hanging" of u nCg'ro
in a small "\.llH't'icanclt,lt. which. because cf
the fact that the nf'gro's rellltil·es objected
to. his being hnng in the open In il POUI'in1t
ram. v.-as trnnsfen'ed to the stage of till'
local opera house by the tender-h nrted
sheriff. 'This evldentlv found Its W,1\" into
the musicnl notices because of the "'opl'ra
~lOUSC"conucction. Oh, If Our gO'Jd fr'C'uc1~
III Fl'ance could onl~t see some of the us-
tonlshing lhlugs that go under the name d
opC'rll bouses in Amcrl('a!

Dl·;rw:';f';'('sPell[:o,q et MNi/wlilTe has bet'n
gllten in ROF:ltonwith :\1me. Leh11lnc as JUIi-
srltl(/e. As all the world knows. :\Ime. Le-
hlnnc is the wife of :\Ill.urice l\Iaetel·lincl_.
the fluthor of the 1ibl·etto. It wl11 be re-
mC'mbered thut MnetcI'liuck objected to ihr
]l1'Od~lctlon of the work at the Op""'n
COllilqUCin Pnl'l~ becuuse his wife was not
nllo\V.ed to IHlve the title 1·01e. nnd becausr
hE' dId not. npprove of the scenery. In tIll'
Tlnmmel'stem lll'odllction of the wOI'k tIll'
flettlng given was similar to the Opel':1
C'om~(1I1eprodnction. In the pres('nt pro-
ductIOn, lUaetel'linck's ideas havf' bel'll fol·
lowcd, and tIle \Vorl, has galnf'd in fa VOl'in
consequence.

'rrllJ phcnomC'ual flllrCf'Sflof Wlllil)lIl R·\('h-
fillS goes to pl'OVCthut lu spite of th(' mu'-
tltlHle of concert pianists of sUl'pasidng
wondCl'fulDeSs who are crOWding onto the
concHt platform, thel"e Is still plent.\" of
room at the top for anybody who def:.C'I·vr~
to g9t there. :\[,m.y thhlgS hnve contl'ill1ltc(1
to IllS success. TIe hltf:.been well-advf'rlls('d
nnd well "mannged." Rut once nn audi n('e
hns gathered. the advertisers and the n:anll-
¥el'S have nothing to do with thc casf' It
1S UP to the pianist to show what he i~
worth. Bacbnus IlUS shown that he pos-
sesses the tecbnique of a master and the
soul and fire of a poet.

THE ,~'ays of the transl:ltor l1l'e manifold
nnd vanolls. The London National Rerielf
has cnlkd attention to a w('lI-known f:.onrt
0J~' Scbnb('~t·s,. the !,ierl drs qcfU!ll!fl1rn,
ogel"S-----;-wll1chIf:. a settin"" of a German

translntJon of WaltN' Sco"'tt's poem, "M\'
hawk Is tired of perch and hood." Tbe f"et'-
ond line of tIlls pO('Ill, ":'0[." idl(' gl'C'yhotlnd
loathcs hifl food." hIlS been tl'allsJated b,1"
Herdl'l" Jnto ")[ein mnsslg"er "\Yindborn selu
Putter \e!schmam In tile largest collec-

BARRY .MME. OLIVE, 'I't· ..~he~otSI" ..lnC'I'llE KI,lII!lt1,.I..'lII'l;lt'rl.11 R'1'11011
4U4~ N. A8hl .. "d .l vI!, ()IIHlAGO

BECKER
BECKER

GVSTA\' L. 1'llllIlst
Co",\'O~r. 'fC~h"T

8tdnWIll' 11..11, New ,"l.rk, N. Y.

LUCIEN E. .'WlIsle !ilehool
CO"~'ertO... onl,t alld l'loll,l"t

lS6IUlulln ..1II.. h 8t. I'tlrth",d, Ore.

BOGERT WA1.TER L. n,lRITONE
Tellob~r »1~ln~"'K. Recll».l$and LeoLurn
11M) CI...r.mnnt.I..!. 1\'... York('l[I

B U V I N G E R R.;I.I,F. M.LEOI).I.EWI!l. Teallher of
1'110"0.She."ood....dMillonprinciple.;
ll"rwo"y, Elooutlon. tunelfl. lIell,

N... YnrkClt"

THEORY AND NORMAL COURSES
GENE\'It:VE.B I S B E E L~h.".k, Mo<bnd ..

ISSE. eou, sc, ~e", Ytlrk, N. \.

CO LEY HESSE EI).UONIJS, 1~lll"l"lL Normal 'I'r.l"lng for te"'::b~r"a",1 ~Iudeot.
prep .. lu!to t.<!lICh.Corre~P?Dde""" 1Il\'1~t<d

75 K"tey U.. II, 11th lLtldWaln"t S1&.,l'UILAI)t<:LI'IIIA, I A.

N :w.".ln.1lelbll'1 f"r ,1"'I,llI)lnK ilI",I. f?r b,'-
Iflone... l.I<!"",iptl\'e l>ooklel ",,<1 h.t orDEL E V A M..terlol ..nd K,,,n,,. tr~",. ,'p,II""II, IlIld,.

DUNNING
SylLem ..f MU8te,Study

for Beg"",.r.
l>26l)elllw>lH;lA \"l~.,U""lLlo, N, Y

STO RER 11.1. Comp_~, M.u8lc ~dltor
111I~u,odp1& re"loed. aud c",reeted. _A'_
r.o~.lIlentl. 160 T....mo .. tSt., Bu.lnn, Ma••.

SCHOOLS AND COLLEGES

BA RTEL O~I.~O.~iolln, Voloe,Theorr,.Or"~e.trll '
St ..,Uo" Ellwood tit,. and ZoUe..opl., Pa.DENISON EM-MAJ{.

Prlv.to 1,••..,u.1n Voloo&; SightflInging
14 W. tt2d St.. New VorkUlty

DICKSON ~OIlN ('OI,~JI,U: ""leeCnlture
•·.. 11,·,1."·,l'la"o .~n'l""It"".

. I'HI.I",,!h,P".

GILBERT lIYlJo:'II'AIINlo:ll,Tennh,,,rl'i,,,,,,.I"'d,e.
tbky Me,hll'1. P~pllXUler Scharwrnkn.
C.."rt Plnnht to Iho ~;tlIperor of A",ttla.

1>1,,,110.8~aCllrnelfl. IItln,NewYork.

GOODRICH A. J."", ,U",~ ~'I.OUENCE A.
4 Square ~ahlt ~'N,lI"n'''L

I'..,I~.t'-rlillee

HARGRAVE (). O. l'tlrl!>II"I, 0..."
.j17 Slerno Iltd~

PI"nl.t.aod 'PeacheT110<1.",~Ie\hod.

KROEGER E. R. Co"et'r~ l'ln"lal, Orlt,,,,ls~
"cl1001ofMtl.le

Muale,,1 Art nldlt., S~.I,o"I., )ltI.

CALI FO RN IA eL~,~~,I::.a~::;,~,,,?~,~~::~!:ol..r
~(I 0'.'",·,·,'11l'll.,

All U"I11l"h"" ",11" 1<'"11,,,,1,,,,,,,Cnl .·cAPIT 0L Cnll.g~ Or~lt"·" n",1 ll",I., l'"lu",hu.,O.TeL'",.b;gill Sepl., Jm\" )Il'r"h, J u\le
1<',,,"1. S. I'""" I're~ltle"t

CHANDLER ""'J'" n. '''ICCl'e""",COllege of ~1",le
1 .. 11 Glrnrd A"" •• I'hll>l.

DETR 0 IT C.....o .. ",,,,,· .. ,. ",,"I.
IOI\O~t",le"'"' W'rend1","

5110Il"oo,b,',,,J A'e .. l.el,·"lt, llt,·h.

N. C. Sm,1I,,"'" I""""r' "t",·y,,~ .U",lrDU RHAM 'I'horo"Kh """,-,,_'1', "II I>"""·"e'· (,Ilt"ate
."perb. G. \l". nr",,,,t. 1l1rc"lnr

HAHN SCHOOL'"'''''' 1524 f'h~"''',,1 !'It.
l'hll"del"hl".I'II.

HAWTHORNE 1'1""0 8"lIno1
T.e8ohet.i.ky )(etl,o~

l'ot8dam, N. Y.

KN OX <lo118e..vatoryof l\1..8Ie
Gale.bnrg, TlIln"l.

CalaloKrree Wm. F, Bcatle,·, f)lre"t ....

MAGEE MAUll ~~OOUEI.l. COTltrallo.O"'lorlo,
HeeUn\. C""ce,\. ~:"rnl'"n"repalAt;o"

8611 ~~"l"" 8treet, ~a" FMu,el." .., (Jill.

MONZEL M. ,\. Or&""f1-)'hmn-Irnr,"nny
50:1 Kimball !tall Cble"ltll'Ill.

PROSCHOWSKY '''.'m.'·~'''''O,<,.",Tr"I"I"~., Fn"n,e",lr.H,
lI~rlh" 11. G"rlJluI

STEELE MARY lnNMAN. Trn.l .. rorSlnglng
Volre n"lldh,~ " Speeinhl"

GOS I{hnb ..U lI ..n . eMelleo, Ill,

STEWART ll. ,.
Orltlllll~t

B16 8ulter !'!I-
8.", }'r.."d8l'O,(lill•

STOCK GEO. VIIAIH\'WK
1'EAeIlER n ... SINGISG

'I'horo rundamental trai1\I,,~,h,~I.id"nl de"el.
opmem.A .uceeurul Vo<;al S\ndio. E.labli8bed 1893, New
lI ..ven, <lonn. Lesll o~peo.lve than N. Y. or Bo.lao. Write
rIO. InrormaUno.

TRACY VIIARL ..;S 1••;1<_ 1'1.. " ... 1n8trllctlnn
('",rtlfted 1.n_.cheUzkyI<~pu"ent

Car"ecle 11011, New York, N, Y.

VEON CUARI_";S ()01Tl1'1»IIU""8RevisedSoloPI"nl~t all,1'l'en.chr'
State Nor",~1 S"lIool • Cllllrornla, Pa,

V NGRAB ILL' ''''''''I' ,;.".,.....'"I'Hp\[M Ruhin_telno 1:,~E.I'1te.lnulSI..J,""""lr,."II.

MOR R ISON <I,,'RA V.
We8tl'lttl"oIell'h!a Mu.le Ao'~muy

11,221I11'·err...rd Ave""e

NASHVILLE TI\NN.l',\RRAR SCIIOOI,
of \'nt,·.,11I1l1J'r"" ..

157\;\ l':lu:lIth A"Il""", N'"rth

NORTHWESTERN V"::~;:':r",,",o
EVllrl~tr""CI'I" .. lt: ...

O R E G ON eon~eT\·at ...ry of M.. 8Ie_ De~ree (Jer·
d""a'es. DiplomaG.ouIunteo, Catalo. I.""r •.
X,.. I ••H. Ed .. nr~_, Dlrootor 1'''rlln''<l.O .....

Vo.oeal

SPOKANE w,,,,nNeToN
{'"!tuuM,,{'on"''''"lnry "r ;1I".lr

l'17P .."IOeAve.

TACOM AWN. Colllm1>IRc"n"-"""l"rynfM,,·I.
Plan", TAl"ehetl.kyMoth""', nolto, Lelp.lc
GndMte. Yoloe, ~lr•• Gr~e Davelll'''rt.Ma.na.ger,Mr•. A. M. Vallely.

VIRGIL MRS. A. lI,
PJano S,~h..ol and Conser,·ntor:v

42 WeH 'i6th 8t.. NewYort;;

VIRGIL SCIIOOI. lW MDHe
1'0r ("n particular. ad<lres.

Mr.A.K.\'Iqrll,45F.nsl22,1S1.,NewYork

Alvah Glover Salmon
PIANOfORTE INSTRUCTION
@tudlol C"r"el:le Unlt,~. Y.
n""t"n,(Uunll"gl"n('h'unlte ...)

Tue_'I,,)_,. llm·lrHr,I. (Wa ,-e ,. I v
n"U,lhurj1l',·,I''l'',ln,'" ()nnee ..ts,
Recltol. "r,,1 Le"t.u..., Ifee1\._
01.. SI,... I"I, L"dure R"dt"l.
(lh,..I"nM".le). (ThelIe.ult of
Pe....llln' 11Il·.. tl~"llnn "nd Sh"ly
In -"""eo ... nn,l St. l'rt",.,,1>urg-.j
J:xpl.o"wry Lil~r"Ll1,e Forw:trdcd

Upo"Reque.t.
Please mention THE ETUDE when addressing our advertisers.

.:-.• ':".'-.~.....
~

INSTRUCTION BY MAIL

H A R M 0 N Y O,m'<'~'" .", cO'"".""."
I. I',\UI, -,1IT.1.i';n, -'IUS. !lAC.

lj',~;; x. ;;1;1.1, SI.,1'I,lInd"lp',IA, I'".

SHEPARD .sYSTEM OF 1"1"-1'00
A"" HnrUlouv b. '}illil

()' .. n..~I.. 11>111,1\. L;nn'd Or"n~, ~'.I,

At Home.
A NEWmusic paper bas been laUDched,

entItled The InternationaL Musio Review.
We wish it all success.

PASQUAL0A~L\'l·O. tbe Metropolitan 1?B.rf-
tone has decided to become an Amel'1can
c1tlzrn, and will take qut biOi first papers
on hIs retut'D from Haly next fall.

.\. COALITIONhas been effected between the
Columbia School of Music, of Toledo, 0.,
and tbe Toledo :Musical College, Tbe name
of the new Institution will be decided later.

THERE Is a possibility that Oscar Ham-
mersteln may bring his London Opcm Com-
pany to thIs COUlltry. A guarantee fnnd has
alre8d~' been offered by San Fmnclsco and
New Orleans.

MonRls STEI:;<ElRT,a prominent member of
the music trade, and the founder of the
New Haven S~'mphony Orchestra, dIed re-
cently at bls borne in New Haven, Conn. He
also was an inventor, and dId much for the
betterment of plano tone.

A DILLhas been Introduced In Boston for
the maintenunce of municipal opera. 11' the
1J1Ilis passed, and there appears to be good
reason to believe that it will, Boston will
be the first dt~' in the United States to
enjoy opera supported by the local city gov-
emment. Good old Hub!

THllOUGHthe Llcneficcnce of ·Mr. August
Lewis the lnstltnte of Musical Art of New
Yorl{ (Dr. Ft'l1nl{ DlImroseh, Director) has
heen able to add to its already large collec-
Uon of musical autograpbs some intel'esting
mnnl1script letters of \Vaguer. :Mend~lssobn,
Bel'lioz, Schumann nnd Weber.

)o[n. EDWINAR'l'TIURKnAJ'T. the American
ol'gan virtuoso, mude a concert tour -dul'lng
February. covel'ing several thousand miles.
:\Jost of the engagements were for the open-
Ing of new ol·gans. The cities represeuted
Indicate the \\·idespread interest in church
music.

IT will be g-ooLinews to many to learn that
Dr. Carl Mucl, is to return to America next
seoson as conductor of tbe Boston Sym-
phon," Orchestl·:l. Ncvel·theless. that won-
derful organization has lost notlllng of its
prestige dUl'iug the nJ-girne of Max Fiedler,
to wbom all bonor is due.

A~IO:\'Glhe dsitors to these sbores on the
TIcal' future, Gottfried Oalston, the Munich
pianist. is one who will be welcomed. lie
I<l:well known in the musicHI world of Ell-
r\lpe, and his nnnua! tour of Russin earned
l\lm un indcpendl:'nt fortlln~. The CZHr cre-
nted him un honorary profeSsor of the St.
Petersburg Conservators_

Smm of the d<ltes of tbe twenty.one-day
tom of the London Sympho1J~t Ol'chestra,
nnder the directiOn of ArtllUr NiI,isch (a
musical event of national importHnc~). wIll
be New YOI'lL April 8: Boston, J\fll"il n;
l'hiladelplliu, April 11; Bfllti more, April.]2;
l'ittshul'g, Anl'lI 13; Cleveland April 14'
Chicago, April 15. ' ,

. THE iS1H'I'Wood:Music School of Chicago
IS the pl'oud possessor of two \'ocal pupils
,,·ith celebrated vocal ancestors. One Is
IJnns SChumilnn-I1eink, a basso. son of the
f'1mous cODtralto, aud the othrl' is Karl
~ormes, grandson of the great basso. Karl
I,ol"rnes. Both are pupils of :Mr. William A
Willett. .

.10SEFSTn.\:\'SKY,the successor of Gustav
)[ahler as conductor of the ~ew Yo!"l, l'!Jil-
hUI·monlc.has brought out two novelties 1'e-
eently-Bl'uckneL"s fifth symphony nud a
new sympbon,v by "\Yeingartnf'l". ~eith('r
work seems to have gained mllch faVal' bnt
Stransky desel'ves credit for gIving music
lovers an opportunity to hear them.

, THE free orchestral concerts given In ~e\V
"',ark tll1'oug-htbe $10.000 fund of the NC'w
);ork lIorld huve proved nn Immcnse SIlC-
ccss. An. audience of fonr thousand people
crowded lllto the auditorium of the Normal
("ollege. an{l when a conCct·t was gIVl2Il in
thl' East Side, tbe police reserves had to be
called ant to prevent a riot, so eager were
people to get sea ts.

RF:POR'!S.of the different clubs bC'lontdng
to the !\utlOlJnl Federntlon of Musical Clubs
ha\:e beC'n furllished to Tl-lE ETuUE bv tile
flr.tlve PI:ess Secretary of tbe orgalllz'ntion
l\hss ElSIe Rulon, aud all show that the
work of these organizations is even' more
enthusiastic than evel' before. Wel'e it not
f?l' the limitation>; of >;pnce 'rHr; ETUDE
v.ould t:1ke grC'nt pleasure in gl\'lng detailed
infOl"matlons of this most PI",lscwo',.tliywork. • •
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'on of Schnbert's songs. the words have
GI en re-tt'anslated into Engllsh, and appeal'
I C the following form: "My mnatcnt wood-t -n Its flutter bath stilled." Whoever per-
l~~rated this line' bas certainly betrayed a
erilUa:J.t IgnoranCe of both German and Eng-
usn-
SPEAKI.'iGof hls opera, .110n(/. which won

the prize offered by the :\Ietl·opolitnn One-a
Company. Dr. Horatio Parkor- t cus us thnt
I e has adoptC'd the lcit-motic of Wagncl',
~ecause "YOUcan't expect the public to un-
1 a1'11'what Wagner taught it:' Another
d~ViCChe has employed Is tun t of uesoctat-
iug different personalities 01' the drama with
\efinitc toua!itie~. "For instance. UIC/f/lII.
~he hero, is associated with the key of B
major. With J[ona hel·self. I cave carr-ied
tbe idea stlll further. aSSignIng separate
kevS to two distinct llspects of bel' person-
.tlitr In her character of Druid p['\estess
~he' is associated with the key of E mInor.
while in her clmracter as a ~'o~~n she is
assigned the kl')' of E flat ma,lOI·.

LIW BLEI'''''S on('-;l<"t O(Wl·a. 17cr8iegclt
(Cnder Seal). lJll~ :l('hlf'\'ed n uotable snc-
el'SS on it~ first production llv thE' :Uetl'opo!i-ta"u Opera Company in New YOI·k. 'filc
period 01' the action is 18~0, and the place
'1 small German town. '.rhe scene is laid in
the llvlng room of thp. young Widow Ger-
tntde, with whom the R!Il"(Jo'IYtaster Brau.n Is
ardently in love. Her friend, Fran WHrners,
Is less fortunate, and endures the worth,v
mayor's displeasure. ThIs Is increased bv
the fact tbat her son Be1'{jel is In love with
his daughter Else. Unluckily POol' P'I'(/,U
Warners Is unable to pay her debts, and the
Burgomaster sends the voluble self·satlsfied
bailiff Lampe to attach her goods. Among
bel' possessions Is a large wardrobe, and she
persuades the WidolV Gertrude to find a
place for it in tbe lh'in.l: room. No sooner
is the furniture InstaIled than Lampe dis-
covers it, and goes off In a rage to In1'orm
the Burgoma8ter. The Burgo1na8tC1·. how-
ever comes to call on Gertrude, and a pleas·
/lnt'love scene Is enncted. The pnlr are In-
terrupted by the retlll"D of l.mnpe. Thc
HlIJ"(J01l1U'Itcl' hides In the W111'dl'obE'as
',a1l1{Je ~l,1ters. f,all/pc puts tbe f:.enl of the
law on tb(' wardrobe. but suddC'nl.v he hC'ars
11 sound within. He pokes 11is llmhl'plla
through :t hole. and l)[·C>;f'ntl\·prOclnims that
Gcrtnlde hilS a lover within. Agllin he
goe:::;off to ,.;e,* thf' UIlI"ff{111I(lRt('/'. III tip
Tnl'anlim(' Hl.ql' Ilnd H('rfr1 ttlkp ad"llntll~f'
or till' I1l1r/ffJlllulller'.'f (lifli(·,\lties to enfol·ce
consent to' tlwh' hetl·othlll. f~l,~(' nl~o "e-
Cll1·es.In 1\·l·itiTlg.:1 clOWl';'-'of a large !}nl't
of his posseflf:.ions. "\Yllo'll l,ompr rctlll"llf"
Ill' i" followl'd h~' a ('I'owd who h:l\·p leal"lled
of tlll' !lu1'gnJ/1,118t(,I"'S Ill'edicament The,\'
lind th" Bll1'f!OIJH/RII'I' talkin~ to Gertrude.
and WhO'D thp dO(lr of the wa l'drobe is
opened. it if:. I\'l~(' llnd Hel"f('l who IIrc eli~-
,'o\-ercd. Aftrl' a f"tern lec!ul'e from tbe
HUI'(JoIJ/(Iljtf'l' ther ill'e pardonpd, :l1ld all
ends happily.

Abroad.
THE will of the late Alberto Runch'ggC'r,

one of the fOI'C'mostof the pl·ofes801·s at thC'
Ho\"ul Academ\' of MilSi(' in Loudon, llns
be~n proved at' about U65,OOO.

OSC,Ht n.UDlEllf>'l'I~I:-'·
opem ('ompmwu b.\" tIll'
which will be pl'oduced
Opera Housc in the spring.

hus nccepted nn
lJuke of Al'g~·I1.
at the London

A':\' oPPJ'a cnlled the SIIOIO JJon. by Erich
KOl'DgOld.the !Joy prodigy, has been success-
f\lll~t })rOduepd at tbe Klll'fiirsten OI}Na
House in Berlin.

A .'iJo:Wwot'k of :\Iax Heger. Lus/spiel
OUFcl"lure. waR recently produced at a Gc-
wnndbnUR concert In Leipzig nndel' tbe direc-
t iou of Arthur Nikisch.

A TWOda'·fl' ~lllhlE'l' Fef>tinll lIas be'en 01'-
j:!'Jlnlzed In ~Ial\uhelm. 'rile )oluhler eighth
,.;-"mphon.ltwill he given. Thlfl work I'ml)lo;,-·!:'
:l vast chol'al force a!:; well as 11 large or-
ebestl·a.

A .\IOYE~IJo}"'1'I~ on foot in Bf'rlin to Ned
~ monument to )ole;vel'oeer, who was born
In that city In 17Dl. The Kaiser has slg-
nIflcd hIs UPPI·OVIll.

A -:-q:w opcra b.l· U'I'llnz Lebar. thc com-
POSCI'of lhe l!('fl"jJ Widow. has been 1'1'0-
duced In nr11Wl, It Is I'ntltled 1.':;(1., and Is
flaid to lie f\lll of catchy wultr. tunC's. and
to bl' well orchestrated.

Tne HaHan wal' in Tripoli l1n" sen'ed
Pe.r0sl as a tlleme fol' his new sultc. ~rllls
smte. we nre toicl, Is nn nddition to others
entitled Rome, Flol"l'lIct' find V('l1ice, und Is
dedicated to ·;tbe new Sifltl~l·.·'

G.;lllUf.OWI'l'f>ClTI'cccntly ronducied an 01'-
ehl'!';trnl (·OllCCI·tin B{'l'l!n Ilt Wllidl Kntlln-
l'lne GOOd~on:,nel "-ill I· lIess' werc i11e ';010-
Ists. Knthlll"inC' (;oo<'li'lon ifl now in ntis:?I\ntr:v. nnd if" IncrE'ni'lin~ the fine reputationf 1(' gained on lwr pl'('yiol\s \'i;;;jti'l. Sh" hml
If'\\' rlvHlfl amOl}g the women plnllists of the
f a.I·.

of ~~ J~tel'DatlolJnl competition with a pl'lr.('
by tb-OO fOI' fin opera lihretto is announced
1,1I., e Berlln firm of Aim find Slllll"Ock.
SUbjl~-lol'e legends nre most in l'eq\Test. and

ects in thC' model'll "brutal" Ttnlian
~annel' ar~ hunned. "'hat a pity the prIze
to not Sufficlpnt to tempt :Mr. J. M. Barrie
sett~~.te another Petet· Pa.n for a musical

1'1' I.. n tDkliens~ 0 .£:'eneralh- known tbat Fnun;r
, thc sistcr of Chal'1es Dickens, was

II stngor. of couslderuutc uhllltv. Her uus-
band. Hem'.\' Burnett. WIISulso a singer, a ud
after man'ying in London. where she nnd
her husband were both well known. the.\"
moved to Manchester nud achieved a suc-
cessful and happy career.

Tltl·] Hedin Rova l Opera now has a vtva t
in the newly opened Kurrtu-stcu Opel',
where it is intended to produce opera on
elaborate Itnes. The piece given at the In-
uugtn-a l perroruiauce was Nicolai's J.lJerr)f
W'ivcs ot Windsor. Tbe director is Ma xt-
mtttan Morrts, late or tile Berlin xomtscnc
Opel'. '

A 'XEW populur opera hOUSenus just been
opened In Budn-Pesth. It is destined to be
a. .rival to the old Hoynl Opera. and pieces
W1I! be much lowet·, owing to the fact that
there Is l'oom for a far lal'gct' audience. 'l"he
auditorium will hold 3,200 spectators.

A.'i impressiv(' medi:eval spectacle called
'{'he JIiraclc bas been drawing crowds to
the Olympia in London. Tbe better to ca r1")'
out the spirit of the pIny. tbe intel'ior of tlw
thea tl'e has be('u decol'ated to a ppe:\\" like
It great Cathedl·al. 'l'he inddental music to
the performance was composed by Engelbcrt
Hllmperdlnck.

Ax Instrument called a "melograph" has
been invented by a Swedish scientist, Which
automatically writes musIc. Wben a pIece
of music is played the melogl'aph records
the sounds on a chemically prepared ribbon.
The recorded piece may then be read like
Qt'dlnary Morse signals. Not only are the
notes recorded. but the phrasing and ex·
pression as well.

:\rRS. FA.'i'N"lE BLOO~IFIF,LD-ZETSLBRhas
('vldently made a greater success in Germany
tban ever before. At bet LeipZig Gewund-
haus concert, given under the orchestral dl-
l'ection of Niklscb, we are Informed by lead-
Ing German papers tbat she was gl'eeted
with a stormy demonstt'ation of entbuslasm
rat'ely equalled in the German cltv whIch
fOI' some three eenturjes has hfld the repu-
la lion for eoncel'ts of the bighest possible
onlel'.

l't:J.'iCJo:JO.ICHDf Af.lIEH't',of T'l'lls!'lia. has
finished a symphonic POf'lll entitled 1'11.(' fslf!
lit the Dead. A wickf'd report, shll·ted in
BI·ookl.,·n. that this work was insptt'ed b;,-' a
visit to the Isle of ManlJntlan. prove" to be
g"t'olllldle>:s. It was Inspired bl- Ow fumous
picture of the same naillC'.b.v Aruold Bol;:lin.
The work i;;; to be pC'l'fOl'medin K,t rlsbnd in
the sumllH'I·.

t·'":Copy'~ \MJijhkln.
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WHERE a comparatively few years ago grand

opera was a luxury for the select few.
millions now enjoy it every day in their

own homes on the Victor.
This wondcrful instrument not only brings to

you the masterpieces of ope a. b·.lt 'they are ren-
dered by the selfsame artists who are captivating
hosts of opera enthusiasts in the leading opera
houses-the \vorld's greatest artists who make
records only for the Victor.
And the next moment you can be listening to

the gems of song from the sparkling musical com-
edies. or being entertained by the leading fun-
makers.
It is only a step from grand opera and the

classical to the lighter forms of music, for the
Victor is wonderfully versatile and changes at
will from grand opera to ragtime, from minstrel
show to sacred music, from vocal selections to
instrumental numbers; the very music you like
best at the very time you want to hear it,

{jctor~ctrQl,
~ Any Victor dealer ill any city in the world ~

will gladly play any Victor music you wish 10
hear and demonstrate to you the wonderful
Victor-Victrola.

Victor·Ylctrola IV, $15
A sr;CCEsKFUI. PC\'fOl'mallCcof 'l\1cndf'ls. OalL

sohn'>: Elijah was recentl.I' giYl'1l In Bay-
rt't1lh: :\ow t1l11tWa~npr operas InC' heard
in Leipzig aml UendC'lssohn om1:orios al'e
given in Bayl'euth, musical old-timel'S can
lie forgiven if they suppose tll:lt the musical
millenniulll has COIll('. Nothing of the sort
has happened, hov.'e\'cr. for if muslc'nns no
longer iight 0"('[' Wagncr nnd ~Iendelssohn.
it. is bpcHuse nler hn'·e found somethlngYict Yi tr J IX $50
dse to fight nbout. o~;ahO~""yOO~O"k'

:\II;SIClANi::\all the world o\'C'r will rejoice
thnt llumperdinck is cOllvalescent from the
illness which bade f:lil' to close hls cal·cel·.
[fis opera. llfln!ld and (/reid. hnfl \\"on a
plaec in the ('steem of all Illusk IOV('1·S.unci
hifl more recent work. Dic I(o{'lli(j8kintl('J·.
secms to be rHpidlr becoming cqllnlly popu-
lar. llulllperdin( I, Is n compO""I· who hns
~onsel'\·ative trndL'ncif's-thnt il'l to Sll;,-'. Ill'
IS not evel·lastlngl.,· ~trnining 10 l)(' "new"
but is also willing' to nQl'nnce ':;0 rung ils
mn,.;leal lrenut;,-' in its most rcfined form
leads the way.

IT is rumOl'cd thfit Hichfll'{l ~trau<:s and
lIugo Yon ITofm'\Ilnstahl Ilrf' negotlatin.L;' fol'
the Barreuth OpCl'a hailSf'. TIlls Op('l'H hOIl""(,
was built in 1748. and I~ not the Olll' used
for thC' Wagner 1)1·O(Juf'tlou"".It is sa'd th:lt
~trauss aud lloflll1tnn,;t;1111rontl'mplnh' gh'-
ing pCl'fol'mnnc('R during the SItIl1I1lI'I·ff'stlval
,.;rnson Oil the off !ligbts whe)l t!lPl·C' is notb-
ing bring glvcn at thC' F'esti\·al 'l'heutre,
'I'hey intend. \\"e al'e told. to pl'oduce Moli-
ere's 1.(' BOllrrJ(,t)i8 G('l1lil1lomHl(' with t!l('
Intel'tnede ,lriad!1c 11r!Sa.ros. with mn~ic hy
Hlchurcl St\':lIlflS, 'I'h(' orchestra would con-
sist of thlrtr-six lllC'll.

'l'HFl chief tC'st pipc(' rOI' chol'u I societies
lit tbe Intel'nationnI ;\Iu"lcnl F'e,::tiv::!l. which
i~ to be held In Pal'i~ nt'xt Uny. will be a
cantata by Sl1irJ.t·~:lel1s 'I'llis has becll com-
posed at the I'CqU('Stof the Pads municipal-
ity, who hnvc Ol'gnnb:ed a g"l'eat musical
ff'stivul In which \'\·C'l·y~\lropean nation is
t1ddng part. The title of the work i>: At/ill
.1";(ltcllrs. ~'his wOI'I, \l'lll b(' wclcomed by
aviators the worl(l O"C'I". lIithpl'to l-11ei1'ef-
forts hlll'c ])('1'0 U1\1.si(;:lilr1'<'j)I'Cfoi('nteclonly
hv such wOI'kfl HS :\[('llfl('lfoi~oll1l'Sall t(W the
Wi/IU8 of (I. nlll·c. lind they ulltuml\;,-' feel
thnt rC'c('llt clf'\'eloplllC'nts flellli\Jld ~omcthing
UlOl'e strcnuous.

IT has bf"en ;:tllted thnt C'ovent G:lI'den,
London, clo,:;ed thC' seaSOIl with u loss of
$70.0.00. flaid to hI' due to nnrnmf'I'stein's
competition. It IUllSt be l'e1TIC'mberedthat
thf' rf'al ('ovent Gnl'dpn f"C:Hwndoe;;; not tnl{e
place in the winter time. hut in the spl'ing
Jlnd em'lv Sllmmel·. when the conrt "DrilW-
lng" ROO1ils" are lwillg held. A winter sea-
son nt Covent Garden has none of the social
pl·estlge of tbe "Ro~tal Opera." and it is
scarcely to be wondered at If the London
ollera-goel's prefer Hammerstcln's new find
shin)' operll house to tllf' antiquated red-
plusb grandcur of Covent Garden.

Victor Talking Machine Co,
Camden. N. J .• u. S.A.

Berlt"er GrnmopholleCo.,MOl>lr.al,C"ulldloll PI.slrlbnlo,"
New Victor Records are on sale

at all dealers 00 the 2S1hof each month

Scotti

Schumann-Helnk

Vlcton
$10 to $100

XVI. $200
lIou'I"",,, 0"-11:Ormllhol!'lIny

Musical Philadelphia
All the Major Attractions of

a World Music Centre, Com-
bined with Economy and the
Best in American Home Life.
Philadelphia has Made Enor-
mous Advances In Music m
Recent Years.

Read the Following Garelully/oIETROPOLITANOPERAHOUSE
(CAPACITY5000)

. . It is 7>timated tha~ there a~eover ?OOO teachers in the city and neighboring towns, many
Withmternatlonal reputatIOns; PhIladelphia poueS5eSa fine Symphony Orchestra; a magnificent
0rc:ra House and famous company;.a I.argeAcadem:r of Music; a great University with a
~uslcal department; a number of flounshmgconservatones; excellent Church and Organ lIttrac~
twos; an enormous Festival Hall already plann~d;. Phila~el'phia Operatic Socic:ly giving Grand
Opera on a lar~e scale; numerous choral and ~mglngSOCieties;many active mu!ical clubs' ex_
~ellent free musical library f~c~litie~;Musical industries representing an investment of many'mil~
hon .dollars. ~he cost of hvmg IS reasonable and the home sunoundini\:smake Philadelphia
partIcularly dem~ble for la~y pupils coming from a distance. Unparalleled free Summer
Orchestral attrachons, It WIllpay you to study in Musical Philadelphia.

I,,"., byIh. Publicily Commitlee oflhe Philadelphia Music Teachers' Associalion ("""" '891),

STANDARD COMPOSITIONSfOR THE PIANO
Vol. I-Firat Grade Vol. III-Third Grade Vol. V - Fifth G~ade Vol. Vn-Seventh Grade
Vol. II-Second Grade Vol. IV-Fourth Grade Vol. VI-Sixth Grade

Price. 50 Cents Each
Graded and Compiled by W. S. B. MATHEWS

The first ~i" volumes of th;.<;series nre now rearly. Each voll1me is illtellrled to be used with the
c?rres~otldl[1ggrade of i\Iathews' Stanrlard <;irarle(1Course nnd all other ,goradedCDurses. All of the
FrlccesIIIthese ~'oln111eshave beel1<;el;>ctcdwah the ~realest care. They have been thoroughly tesled
n act\:a.1teachlll~ and lllany of.them 11~,,:epassed Il~rough several edilions in sheet music form.
In addlt.lOnto theIr pleas1l1gmUSicalqua!ltles,all the pIeces are of genuine educational \-a111e Each
volume lScarefu1Jygraded. .

THEODORE PRESSER CO., 1712Che,tnut St .• Philadelphia, Pa.
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PIANO TUNING PAYS

THE TUNE.A-PHON£ IN U8£
OUf graduates earn ~ to tlO per day theyellrround.
We supply free a 'I'une-u-Phone, stec Ito working

model of II run-eteec , Modern. Uprlgllt ActIon, and
the necossary toots fOf eecu pupil.
OUt wonderful 1nventlon, the Tuoe.a.Phonoll!:lvoll.the exact number of beuta tbllt should occur n the

teet Intervale. 'VI til It the student knows what the
rCw~\~~di~~~~f:;eem~~~:~r~!~~B8~d~f[vkcbooklet.
AddrcB6, Niles Bryant School of Piano Tuning
'5 Fine Arts Building, BaUleCrflek, Mich., U.S.A.

~WU~~]ZE
"'_ORCHESTRAL HARP~~~;

11II11111r:11jll' The AcceptedWorld', StaodardIIIIII Write for beautiful Catalogue.
111

11
1 Easy,pllymepts. We supply the U.S.

1'111
1Governm't wIth Musical Instruments
The Rudolph Wurlitzer Co.

I . 172E.4:tb,Clnclonall 342S.Wlbalb,Cblclgo
- Itstabllshed 1800

n"\J
DOUBLE THE VALUE OF
YOUR OPERATOR'S

SERVICES
The employer wh.:l con~iders his employees as

well as himself will secure a better day's work.
The light key action-an exclusive Monarch

feature-so lightens the opentor's labor that
she turns out a greater volume of work, pro-
portionately increasiTlJo':"the value of her services.
The thoughtful employer must appreciate

MONARCH %Y/!:!I
Monthly Payments

Monarch machines IImv be purchased 011 the
Monthly Payment Plan. SemI for Monarch lit-
erature. Learn the many reasons for Monarch
superiority". A post card will bring fulllnforma-
tion and address of nearest office.

The Monarch Typewriter Company
Executive Officu:

300 BROADW AY " NEW YORK

~l~~C~OON TRIAL !,~t::?
No more lost, torn or
ragged Sheet Music

LIKE MOROCCO
Holds 200 sheets firmly

Opens Flat. Flexible.
Dealers write

w. A. KRA.UER co.
,n....l: 6/f04, Plillndelphls

Simplest
Binders and

Sheet-Turning
DeviceMad.

Send 25 cts. for Packet
Containing Thirty Sets

TURN EASY CO.
225 Fingal St .•P1ttsbur~h,Pa.

Questions and Answers
Helpful Inquiries Answered by a Famous Authority

MR. LOUIS C. ELSON
Professor of Theory lit tbe New England COqServatorY

AZl.lXlY~ send Hour f(III name and ~ddTes8. No
que~ti011S 'WiU be ((1J"yUJfired when Ih13 has been
lleglrcted .
(JlLl.1fyour i?litim" or a chmen nmn de plume will

be prillUd. .
Make yow· questwns ShOI·t and to the pmllt.
Ql.U!sliClfl,9regarding particular pieces metronomic

markings, etc., lIQt likely to be oj in/erest 10 ih~ ~qrcater
IlU7Iloer of ETUDE readers Wi1l1Wt be con8idtreu.

and nil other notes In ttmt ruln ttcnsh lp.
This would to-day be culled the "blll'itone·
clef." Originally all the clefs were simply
letters placed upon some line or space, and
nil the other notes counted from thts one.
Cover up me upper pm-t of the G-clef in
any piece of music and you wll1 find that
the lower half still resembles the old Ger-
man "G."
When vou Shldr counterpoint vou will

he obliged to use other clefs beside the G
and the l~ clefs. 'ruesc are called "mov-
able clefs." and show the position of mid-
dle C. Wherever ttxesc fire placed there
stands middle C. Pupils somet1mes ask
why these movable clefs are employed, to
which we make answer simply to avoid
leger lInes. In Orchestral music they are
stili in constant use. particularly in tbe vIoll!,
violoncello and clarinet parts. 'fhey are often
called ,·tnlDsposlng clefs," and their study
helps tlle pupil greatly in transposition, Sec
the article on "Clefs" In Elson's Music Dic-
tionA r,r.

Q. : am aU at sea 0/;1'1' the meaning of
1/1(; word "porto menta" in fill 1IIlIs/eal a/)-
oucattcn, It seems to mean one thillg b~
/j~lt[Jltt{J, afwthcr in f)'ialw playil1f/, and still
ano/llcr -il~ violi1t p~ayinfJ. Am, r 1'lgllt 01'
IVI'ong in thisr Please make tlle meaning
deal" to tllc,-F. P.
A. This question touches o'n one of the

weakest points of musical lloruenclllt\lre.
There Ilrc many mIsleading terms In Music,
but only In this case is there a flat contl'l1-
dictIon 1n the employment 'of the same word
by a pianist on tbe one band lmcl n. violin-
ist or 11 vocallst on the other" The WOl"d
means "carl'led on~r:· and is used In tbis
(the correct) sense 'by slngel' and violinJst.
But tbe pianist employs it In passages wbere
he Is absolutel;!' forbidden to carry tbe
notes one lnto tbe other. I vcry seldom
presume to alter existing musical nomen-
clature, even wIlen it is 'inaccurate, but in
this case I CRn suggest tbat the term
"deml-mul'eato" would exactly describe wbat
the pianist does In a _so-called "porta-
mento·' p:lssage, Ilo plays It "mareato"
only In a less degree.

Q, n'ollld yOll kindly teU file what 1It our
:Vatiollol SOllg and 1/.1JOn.what altthority
··.4mel·ieu" i8 taught in. tll{J schools and the
"Stol'-spangc!l Banner" is played at the
loroeriny of 01/1' flag 1. I find the schoo~
teacher8 and at many tnusic stor6$ they
thinl, it is "Amerioa," wJiilr' others know H
is the "Star-spangled Banner," but on no
outhority,-A YETER,U,'S D,\UGHTER.

Q_ What ,is the ?neallina of the name8
applicrl to tlle de(frees oj the scale: 1st de·
gree, tonic: lUI llefJ1·ee. S1tpe1·-tollic; 3d de-
{Fee. medium; 4th de(frce. sllb-dominant;
5th degree. dominant: 6th degree, sub-1nedt-
ant; "/th degree, leading-tone·1 What;s tl1e
origin of these termst-F.)T. E.

A. In the old dars the keys were
caUed "Tones," Thus the "first Gl'egorian
tone;' "the thinl Gl'egorlan tone," etc.
From tllis came lhe word "tonic," meaning
the fundamental note of the scale or tone.
"Super-tonic" means simply the note above
the tonic. ":\lediant" is so called b~cause
it Is mldwav betwllen the tonic and the
dominant and it mediates between the two.
"Dominant" receives its name as being the
most ImpOltant note and tile foundation of
. the most Important harmony of tbe scale,
next to the tonic, "Sub-dominant'· means
the note below the dominant. "Sub-med-
iunt" Is the note tllat mediates between the
tonic and the subdominuut. and is midway
he tween the tonic and tbe sub-dominant in
downward progression. ''[,eadlng-tone'' means
that tills tone lellds iuto the tonic. It is also
sometimes called "Sub-tonic," meanIng the
note belqw the tonic,

Q. I 1Ci8h to take out a copyright, Trill
1/011,please tell me just w71at flteps to tokc
in America and in 7~II1"over I (1m. told 1Iwt
I can get lJlanks for copyrighting, lVlu'1'o
can t1!ese be obtained1 I (/m also told, HI(/t
J shan have to smd a copy of my piece to
the Libral"ial~ at Wa8hington, Is it alJ.~o-
llftelY necessary to do this or 1R a, prill/ed
ht1e. IJaI/C (In that iR den1nnded? r Illiuk
that a ?lear step by 8tep tUseulIs!on of t/iiR
]natter 'in youI' coll/mn sllO,lrhl iJl/rIT.~t WOIIl/
t·eaders. I am, al~ A,neI"iC('1l ci/izen.-E. R.
,A.. You cun get a COpy of au applica-
tIOn-blank for n. copyright :Jt Ilny United
States Post Office free. On thIs blank YOU
wilt write the name of the musical com- A.. An entire Yolll.me might be written on
position, the author of the wonTs, If nlly, the .h1story of fingenng. T have in my pos·
Ilnd YOUl' own llame. If the work copy- s.esslOll some old spinet music in which the
righted is not to be l'eprodUCl!d for sale nngers-2, 3, 2, 3, 2, 3 go on endle~sly In
one copy of It must be sent with the appli: nltf'rnation the enth·e length of the ':lealc.
cation. If the work is Intended for public But with the ever-stllecnto slJlnet and harp-
sale two copies of it must. be sent with tlle' s.lchord the rule':! for flngerlng Silt very
application. A fl!e of one' dollar must ac- llghtl:r upon the petformel·.
company either application. Altbough the Philipp Emanuel Buch Is held' to be tile
works are prlnlect before the application for fou~d,er of the scale lingering. but 1 pORsess
cop:,;right Is made, It Is understood that not ~r I,lle volume br th~ l!~lIan, Pllsquali. on
11 slngle copy shaH be sold until the copy- rhe, A~ of. FlOg-erlllg, which antedates
right-warrant Is l·ecelved hy the sender Bach s \\ork lU this dlreetlon. In this book
oth;rwise the eOPjTight is yold. ' the slm~]e rule is "put the tbumb OIl the
Ilor foreIgn countries you must write to first wh1te key after a black one:· 'J:his

the Heglstry of Copyright, and blanks con- leads. to some rather odel fingerIng at times
talnlng instructions w1ll be sent to you but If ~:ou. anal;rze the scnles you will fi~J
Tn tbe case of published works they must that ~hlS !dea IS reaBy the foundution of
be Issued simultaneously on both s'ldes of scale·fingermg, and Is most lISed bemuse It
the Atlantic to obtain European copyright. preserves t1?~ easiest position of the hU~d.

.One ad(lltlOnnl pomt abont scale-pIa 'In
Q. Whitt is tlie meaning of the two dots might he emP1?asl~ed here; it is that cer~lti~

(I,ffe1' tile bass clef'-.T. W.· , old fogies ma!utam that there Is nothln
A, It means that small F Is on the llne Hke. scale-plaYlDg to equalize the band Tbl

g

between these two dots, Tbat Is why the Is not .the cu~e, fol' 1n scale-wol'k tbe' fourt~
bass clef Is frequently called the "F-clef." finger IS deprived of Its jt1st sh:Jre of work
T.t was not always placed upon the fourth while the fifth finger Is almost ~ntll'elY idle
lme. I have much music in my library In FOI' more definite answers to the questlon~
which tJ:le l"~eIcf Is on the 'third line, mean- put It ~~'0t11d be well to conSlilt "!\lason'R
lng that: F is to be read upon that line, ~~~~~l~dva:~~~f~\rb~~~s Scales metbo'd, and

Please mention THE ETUDE when addressing our adve~lsers.

Intending purchasers of
a strictly fin,t.dasa piano
should not fail to ex-
amine the merits of

THE: WORLD RENOWNED

SOHMEI
It is the spe<;ial favorite of the refined and CUltured
musical public on account of it! unsurpaued tone-
quality, unequalled durability, ekaance of design
and liui!h, Catalo~ue mailed on applicatioD,

THE SOHMER·CECIUAN INSIDE PLAYER
SURPASSES ALL OTHERS

Favorable Terms to Responsible PsrtlCl!

SOHMER 8< COMPANY
Wareroomsl 315 5th A-Ie" Cor. 32d St.t NewYork

TINDALE
Music Cabinets

Keep your music always in
Perfect OrderandIn-
.stantly Accessible by
simple fljing system. Dis-
tinctive in appearance. Oak
or Mahogany; with or without
doors. $15.00 to $65.00.
Freight paid. Write for cata-
logue "E."

liNDALE CABINET CD,
28W. 33d Street

New York

FREE ~erte'=a":~da~~~
treatment for BaldD~", Dan·
druff,Gray Hair.eta" almyo""
e)(penlle. It",1\\ .urpr;se aDd
dell~ht you. Write loda1 to

R.efulSe .fUbdifLlteS.

~]~ft~1alri~(\~;~~'it·,lf1~~~
box Of druggists or by Ulail.
Sena 10 cts. jor asamplebox.

BEN. LEVY CO.,
French Pertamen

Dept.35.125 Kingston Street,
BOSTON, MASS.

Grace .Uord.Bey, COPJrl~ht,1911
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3 Years to Pay
for the celebrated

Meiste·r
PIANO

'?-$175
$1Weekly or $5 aMonth
Nocashpayment down. No intereat~
No freight chargee.. No extras.

A. At one time "Ynnkl'e Doodle" was
beld to be the national song. In Europe
tip to V€!'y recently "Bail ColumlJla" wa"
Hlways [lln~'ed wben it was desired to honot"
the United States. "Hall Columbia" was
lliayed when the first American war-sb'ip
went tlll'ougb the German canal at Kiel. I
IleaI'(I the same tnne played at the Grand
Opera nouse, in Paris, in honOI' of Thomas
Rdlson,
But ali douht l>l now removed by the ac-

tion of tbe Secrctul'r of tll€' ?\"u,·y. '''"hen
Rcnjumln F. True.}' held that po!>t he issued
u general order commanding that the "Star-
spangled Banner" be recognized a:'i the offi-
dal natIonal hymn of America. It is, I be-
lievc, also ordered that all officers and men
of our army and D:W.Y shaH rise wben this
melod~' Is plal'ed. This certainly places tht!
question beyond debate and sE'ttle:'i quite r
deflnltel.v that the "Star-spangled Banner" ,m"""-/
Js tbe national hymn of the United States.

This 1& .. gres~ opportunl1r for n",bitious persons, either

Q. Please give me the 1"cry 'best. most ~~:.'stf,/~~~d~~i~r:~l$ir~f,,~:.;t']~~~lag~i~ll~':i~':~
cOlllprehc/ls-ive, and most concisc nll('s tor for yourself. Oursl,owcardcOllrselsnotnbookofnlpbnbets.
scale f/.ngerin[/. l'lM} method J 1111!"c been ~~swa~~~l~p~'i.~wc~:Jea~is]tetf~~ri~fc~~~i~:l\S'y~I;h:".fn'l~
llsing dil ides scales 'into tllree cl(lSllcs; those liquid .. sterpslate>·er manufactured. '·l.Ilhl,ll111·' ispilfmellt
1cith no more than fOl/-'1· sharps' those wUh co]ors. used the same as cake,distemper or lUbe colors,bu!
/lve black, piano keys.: (llld tho;e 1vith four farsuperior to either. "Mtholla" lasts ]on~er. always ready.
fiats. or /.cSH: 1n the (inlt class trIO J,th fin- Nothin~ to equal "L1lbllrrs" for the show card "'riter,
gel' 110 tllC '/'1.11'1t hand goes on tile 7th (legree, the artist, Orthe interior decorator. Doo't mW tbbi oll'erI
and in the left hand -it .<Jocson the 2d. In LITliOLIA E.E. (JOLOR 00.,
the sccond. class. the .\111. {Inger in the right 24':' WClit llU>th Street, New York

11and (foes all: the top 'llo/e of the group of _~~~~;;;;;;;;;;;~~~~~~~~~~tll?'cc black, IJwno kellS, and, in the left liand,
on the bottom key of HI(] {J1'Oltp (If tll/·ce
piano ~;eys.- in., tfle thirif. Glass (f(Jul' Iff//s OJ'
le$s). 11I1 fhe ngllt hanll. the .Ith {lmrlel" qoell
on, B (Iflf, in 'I1IfJ left 7wnrl on tire fonrUi r!e-
yree of the 8cale clJ:cept in P 11·here 1he fourth
finger f.!oes on Ule sccon(l (leUl"f1eof the scale.
The mUlor scales acco?·dinfJ to this nIle t7ra
Illr/l/lORC(t to lie fingered Uke the major Hcalc$
of the SMile n(lme. , find that this 1'n1c
rcorks sflCcessffllly trith tlle 'ma,jOl' !wales b11,f
Iloef! not Recm to l1t in all of t11e minor
seales,-Ex AMI);};E.

30DaysFreeTriai
In Your Own Home
andWe Pay the Freight

We want you to sample tbis plano fora.
month to convince you that it is the best
piano in the world at .$175,and better than
any $325 instrument ever seen. Rothschild
10 year guarantee bond with each piano.
We don't wan t a cen t from you until YOU

are satisfied. If you don't want the piano
we will send for it.
We.own the Meister Piano Co: outright,

BJ1d Instead of paying 300/0 to 400/0comm]g..
ston to agents, we

Sen Direct From Factory To You
Send for the Meister catalog. It's FREE.

It's complete and in beautiful colors. A post
card will bring it.

ROTHSCHILD & COMPANY,
Dept. 160A. Chicago, UL

Story of the Cross
Short Cantata by A.W.Borst
Tea Cen~s PosjpaJd from

1505 Arch 51.
Composer

Phila., Pa.

MUSICAL AUTHORS
A Game Deaigned to Aniat inMuaical

Biography
:PRICE 35 CENTS. POSTPAID

Th~ ~me consists of ~o cards, each card
containing 1') Questions In the biography of
some .one iJ!lportant musical composer. Tbe
~ame ;s an mteresting pleasure or pastime of
lIsel!. THEa. PRESSER CO., Phil." Pa,

Blank Program Forms
THESE forms contain four pages-slze
. :>~ x 6~ inches. On tbe first pag~
IS pnnted

CONCERT
GIVEN BY

RECITAL
BY THE PUPILS OF'

sJbe p"tper.is of the very best and the out-
.e coY.er IS tasty and ornamental and

pnnted III two colors. The inside two
pages are left for the program to be either
prillted or written. .A small announce.
ment of THE: ETUDE on the fourth page
makes the price but 75c per hundred.
fWe cannot undertake to do the printing
~ thh program itself, We shall be very
uc pleased to send samples.

THEO. PRESSER CO.
1712 Chestnut St .. Philadelphia

THE worth of art appears most earn-
est in music, since it requires no
material, or subject matter, whose effect
must be deducted; it is wholly form
and power, and saves and ennobles
whatever it expresses.-Goethe.

Plea.se mention THE ETUDE when a.ddressing our adve~efl.

Continued /ro,"n page 207

as I felt that beyond that point there was
more effort than I at first realized. I
had also begun to perceive that the less
chest voice and the more head voice I
used the better, I saw no improvement
whatever in the chest voice, but the head

voice from ~ J up war d s was

gaining strength to a remarkable extent.
But two or three weeks later I was sur-
prised one morning to find myself using, at

about this pitch It~ f a voice which
I was not aware that I possessed. It
sounded like chest voice, but when I came
to examine it I found that it was pro-
duced in the same way as the head voice.
This was a most astonishing revelation
to me, because I knew quite well that,
before I .commenced my training, I had
no voice whatever at that pitch, except
In the chest register. Here, then, was
an entirely new voice, created apparently
out of nothing-a voice which to de-
scribe it in plain though unscientific
terms, had the chest tone without the
chest production. It was a plain indica-
tion of the manner of nature's working
in the evolution of the adult male voice
and its bearing upon the whole questio~
of. voice-production was to my mind un-
mistakable. Of course, I spoke to my
teacher about,it, but he was not disposed
to agree altogether with the interpretation
which I put upon the matter. It led,
however, to my making still more use
of t~e ~ead voice and, with his approval,
restnctmg the chest register to a few
no.tes at the bottom of my compass. In
thIS way I ultimately succeeded in de-
veloping a light tenor voice, which. when
beard at its best, was readily mistaken
f?r the discarded chest voice, though, be-
Sides being of n:mch better quality, it
was, of course, mcomparably easier to
produce and of far greater upward range.
But I have made experiments with

. other and much better voices than my
own, and the result of some of these ex-
periments has been fully to corroborate
~hese :riews. In one case in particular
In WJ11Chthe voice was of a decidedly
robust nature, the transformation was so
complete that the new kind of chest voice
evolved out of the so-called falsetto was
not only quite as 'powerful as the chest
voice which it superseded, but was as
firm and strong at the very bottom of
the compass (right down to G on the
~ottom line of the bass staff) as it was
In any other part.

[The final OJ·ticleupon this subject will
appear in allother issue.-EDIToR.]

OFFENBACH'S SENSE OF
RHYTHM.

THE recent revival of Offenbach's
Tales of Hoffman has created a new in-
terest in his work, and the popularity
of the Barcarolle from this work indi-
cates how keen an ear for rhythm Of-
fenbach possessed. The peculiar "rock-
ing" rhythm of this composition is
largely responsible for its popularity.
The following story of Offenbach will
indicate how keen his ear was, and how
ready his wit:
The musician had dismissed a very

sharp valet, and, on being asked for a
character, gave him a specially good
one. "Then why did you dismiss him?"
he was asked. "Well, you see," said
Offenbach, "he always used to beat my
clothes outside my door, and I never
could get him to do it in time."

Is-Your Home-Pitched
In the Right Key?

Furniture that is not kept looking bright
and new from day to dayis as discordant to
the eye as a piano out of tune is to the ear.
And yet it is so easy to have bright and

cheerful furniture. Simplydustwith LIQUID
VENEER. More than a furniture polish,
because, when you do

Dust With·

\\\\\\\\ ,\,\\\.
not only are dust, scratches and blemishes all removed but
the original beautiful finish of whatever you dust is restored
at the same time.

Trial Bottle Free
_ LIQUIn "I(ENEER Js unequaled for removing that ugly, foggy film from

PI8;nos and hIghly fimshed furniture. It is also a surface food-keeps the
fimsh from cracking and checking. Fine for hardwood floors. woodwork
and metalwork. Write today for free trial bottle.

BUFFALO SPECIALTY COMPANY.
238-C LiquId Veneer Butldlna, Buffalo, N. Y.

HOME OIL is the finest sewing machine oil YO'U.can use.

JUST THIS SORT
OF OUT-DOOR LIFE

You enjoy right now incan

ARIZ ONA
Let us send you interesting
books that tell in text and
picture of the wonderful
opportunities awaiting you
all along the

Southern Pacific
Sunset Route

NEW ORLEANS
TO

SAN FRANCISCO

L.H. NUTTING, G.E.P.A.
366 Broadway NewYork

MASON METHOD
BESSIE MOReAN

PI~n Ist-J 11~t..uetlon
This Ia to otrUfy l.h .. tlllu BeBJlI~

Morgan has unueu ..l mnlleal t&leM
and "'burty and tllet BJl .. teaoher
and It gives megtf!llt pleuore ~
recommend her.

Studlu: 50 Jefferson Ave.
Jersey City Heights, N. J.
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STUDY MUSIC THIS SUMMER AT THE

NEW YORK SCHOOL OF MUSIC AND ARTS
58Weat 97th St , New York City

RALFE LEECH STERNER, Director
FOR MANY YEARS NEW YORK CITY'S PRE. EMINENT MUSIC SCHOOL

DeUahtfully situated b.tween CeDtral Park and the Hudson River

REGULAR STAFF OF EMINENT TEACHERS WILL BE IN ATTENDANCE
DURING THE ENTIRE SUMMER

SPECIAL SUMMER COURSE for TEACHERS and PROFESSIONALS
Our Inateuctore Will Teach You Just What You Need in Your Work
Our Teachers' Diplomas Are Recogniz.ed Throughout America

Terms. indudinv tuition, board. prac:tici~iI',
teAcher', certificate, etc., on apphclltlon

Concerts Weekly All Summer
SEND FOR BOOKLET

$7 0 SIX WEEKS COURSE fl~~I!d~~gC~::,~and Advanced .Students
Piano, Organ, Voice, Violin, Other Instruments, Elocution, Etc.
Teachers educated in Europe, Leschetteky PianC? Technic, Two .,Priyate Lessons per Week,! Class
Lessons in Normal Methods, Public School MUSIC, Harmony, Certificates, Programs, Cata ague
MARKS' CONSERVATORYOF MUSIC, 230West 75th Street. New York

American
304 S. WADAS" AVE.,

Conservatory
:: :: CUiCAGO, ILLINOIS

Caruthers School
of Piano

• ~ Director

Twenty-fifth season. Unsurpassed Faculty of seventy. Course of study.thoroug-h and modern.
Superior Teacher's Training department, Publi::: School Music. • Unrivaled free advantages.

SUMMER NORMAL SESSION
of five weeks, from June 24th to July 27th 1912. Lectures and Recitals by eminent artists and
educators. Terms moder~le.

Catalog and special b(Jokld mailed free. JOHN I HA TTSTA ED 1, Presidellt,

Don't beRuffy-Takemy
Normal Correspondence Course

IN MODERN IDEAS OF

Touch, Technic, Pedal, Metronome, Hand
Culture, etc., and How to Teach Them

Forty years' experience in a compact and thoroughly practical form.

A pupil writes: "Delighted with the lessons. Such a wealth
of g-ood things is packed into them. Just the things
teachers walll most to know,"

JUUA LOIS CARUTHERS

Technic and Ear Trainins_.Classes in ~REAony
given by ELIZABETH WALDO MCv-niERS

Lectures given by JULIA LOIS CAR

Every Student Receiving Individual Attention

Miss Caruthers is the author of the well-
known work "PIANO TECHNIC ~OJl, CllIL-
DJI,!>N" and her methods have ~I~e_spread
recognition and acceptance. Fhis course
meets the needs of teachers seckl.ng a sys-
tem capable of. bringing tt;' the highest ?e-
velopment the inherent ability of the child.

July 5th to August lat, 1912
Send for circular outlining course of study.

724 Fine Arts Building. Chicago

Louise St. John Westervelt
Teacher of Voice

Pupils prepared for teaching and choir
work, concert and opera.
Speelal SUhlmerTerm, June 24tll to JU;IY21th
Ohio Building, 509 S. Wabash Ave., Cbicago, III.

Write At Once
For Particular.

Address, JOUN ORTU, :: Steinert Uall, :: BOSTON

WHY has the FLETCHER MUSIC METHOD
ACHIEVED its GREAT SUCCESS?

WHY do progressive Parents demand Fletcher
teachers for their children?

Information of the "reason why" will be furnished
upon application.

Address, Post Office Box 1336, Boston, Mass.,
or 3l YorkTerrace, Brookline, Mus.

CUSTAV L. BECKER
The well known specialist on modern methods
of touch and technic, as applied to artistic biter-
pretalion, will give a short and condensed course
to a limited number of PIANO TEACHERS.
This will be just what yt;'uwho have but little

time and money to spare Will want. Address care
Steillway Hall, New York City, before May 15th.

Send your addrells and II dellcrlp_
tlve booklet will be Illalled free.

WEIGESTER
Summer School

OF
VOCAL MUSIC

AT ELMIRA, N. Y.

SPECIAL SESSION
July 24 to Sept. 4, 1912

Superior training at moderate rates.

A COMPLETE AHOSYSTEM·
ATIC COURSE FORSIHGERS

AND TEACHERS
Write for par!;eul.r~.

.. RODERT G. WEIGESHR
Carnegie nail, NewYork

PIANO TUNING
Regulating and Repairing
ACompleteCourseofSelf-instruction
for the Professional or Amateur

By J. CREE FISCHER

PRICE $1.75
A work of great practical value, Arranged

systematically in lessons and thoroughly illus.
trated, making a book that can be used for self-
instruction, correspondence courses or text
book in schools and conservatories. A valu-
able lessC?Il.i.s that on the tUlling, regulating
and reralnng of reed organs, We think a
work 0 this kind will appeal to teachers ano
musicians who live in the smaller towns and
rural distl'kts rarely visited by professional
tuners, and then lIot oftener than ollce a year
It will also be a valua?le work for a young
man 01' woman who wlshe!> to add to the in.
~ome from teaching by keeping pupils' pianos
III order.

TUEO. PRESSER CO., Pbiladelpbia, Pa.

BURROWES COURSE OF MUSIC STUDY
Kinderg'arten and Primary-Instruction for Teachers by HomeStUdy. An mn"e t •• ehe... ,·e ... ·•• d

to InvesHJ;)lte thlll Illelho(l.

KATHARINE BURROWES, Eastern Addl'eslI, }~, 50~ Cal'neg-Ie Hall, New YOI'k City.
Wt:8tel'n Address, Dept. F. 2'10 Highland Ave., High.

land Park, Detl'ott, ltIlch.
Please mention THE ETUDE when addressing our advertisers.

~ummtr itbOOIs
------------

EMil LIEBLING
Piano Teachers' Institute
July 1st to August 3d 1912
At Kimball Dall, Chicago

PRIVAU LESSONS TEACUf.RS' MEETINGS
CONCERTS, INTERPRUATION CLASSES

Address EMIL LIEBLING

Kimball "all Cblcago

Mr. and Mrs. Crosby Adams
will conduct

Two Special Summer Classes
July 17~30,in Oak Park
Aug. 1~I4, in Chicago

F1Ir Teachers of Plano in the study, discussion, lt,
[ustrarion and interpretation of studies. etudes,
pieces, duets, du~s. quar~ets, etc. Mrs. f>.damshas
been gathering this matenal from world-Wide sources
for many years, has t~sted it in her ow.n wide range
of teaching and classified and graded It most cnn-
cally and practically in a series of typed lists from
the very first work at the piano on to the artist's
material. No work is required, just listen and ask
questions. Both courses are the same.

Write fur furtller pDrtleular8 to
Crosby Adams, Oak Park, Illinois

Summer Study the Key to Next Year's Success
By ALLAN

"SUMMER is icumen in." sang our
musical ancestors in Merrie England in
the days of Chaucer, and summer never
seems to have reformed from the delight-
ful habit of "coming m." Years ago
summer meant a kind of desert in the
educational year. Work stopped, study
stopped, progress stopped, everything
stopped just because of a few torrid days,
The musical schOOl world went to sleep,
Even to-day the vast number of stu-

dents who still suffcr from the old habit
of spending the most inspiring season of
the year in compulsory laziness is by no
means an indication of a normal physical
or intellectual condition in our country.
One can hardly blame the polar bear for
going peacefully to sleep under many f~et
of snow during the entire long ArctIC

winter, but just why a lively, vigorous,
young American should deliberately de-
cide to squander his whole summer in
indolence is difficult to tell.
Probably not more than one~ha1f of all

our students ever even estimate the ad-
vantages of summer study, A few active
teachers have realized that in that half
are the very pupils they want to get in
touch with-the pupils who are in for
real progress. Moreover, the teachers
who conduct summer schools are almost
invariably the wide-awake, enthusiastic,
light.giving teachers. Thus summer
schools have usually been exceptionally
prosperous.
The result of the combination of in-

dustry and ambition upon the pupil's
part and activity and proficiency upon
the teacher's part can result in but one
thing-genuine educational advancement.
T f you go to a summer school with the

MR. D. A. CLIPPIN6U
VVILL hold his usual summer term for

singers and vocal teachers, be~ID-
ning July first and ending August third.
The full course includes ten private
lessom. ten class lessons in Ule .~ng
classics, ten class lessons in eartralUlng
and analysis and five lectures on the
voice. Lesso'ns in conducting, teachers'
conferences, ctc. Send for circular.

Address, D. A. CUPPINGER
410 KimbaU Hall, ~ ~ • Chicago. III,

EASTMAN

purely mercenary idea of making a money
gain you will defraud yourself of the
greater profits.
By delving a little deeper into technic,

harmony, counterpoint, history, interpre-
tation, etc., you would undoubtedly learn
much that you could sell to your own
pupils at some future time. However,
there are hundreds of other ways in
which you will profit, and only a very
few of these can be expressed in dollars
and cents. The right kind of a summer
school will prove a means of revitalizing
your whole existence.
Two thousand years ago Aristotle, as

great an educator as ever lived, was asked
how much the educated man was superior
to the uneducated man, Diogenes quoted
him as replying, "As much as the Jiving
is to the dead." Aristotle's dictum is as
true to-day as when he was educating
Alexander the Great, the conqueror of
the world, Another saying of the famous
Greek should be framed and placed in
every music studio in the country. "Edu-
cation is an ornament in prosperity but
a refuge in adversity." How few of us
know when that adversity may come
which may drive us to the refuge of a
good education! A summer spent in
profitable study may lay the foundation
for that ref llge.
It is always advantageous to make sum-

mer plans as early as possible. Very
often much may be gained by proper
correspondence between the pupil and the
teacher. Helpful preparatory courses
may be \ arranged, and any enthusiastic
teacher Is.always glad to cooperate with
a summer study pupil as far in advance
as possible.

Summer Courses
IN Till;:

\rt of Teaching
P :ano,Violin,Theory

>OR
;'rogressiTe Teachers

Firat Term begins June 10.

University School of Music
Ann Arbor M' ,. •
Mlllhl1d' It loan. Alberl A.Stanley, Diretlor

"ltlerC(!"~ntlth Unh'culty of lHebigan, Artlat t<:ocllcr~01
PI.yel'1>,Con"

OO,ChOrB~Uol,OOor 300 volce8, Orchestra of 00
day~, Paouitcort~ by 'l\orld I artl~ts, Music Fe"liv"l or four
'ecitol. p l"feoooeTl8,PI.no, Yoeal and Vloli" Hlslone.1
IiiUMM:E:BT ullinrormation, addr<:>os,

EICht ~£~~ION Clu'rleA A. Sink,tie... l"e~returl.

THE•

GRANBERRY PIANO SCHOOL
GEORGE IfOLSOM GRANBERltY, DIRECTOR

SUMMER TRAININC COURSES lor
TEACHERS - FAELTEN SYSTEM
HOOlCLBT CARNEGIE HALL, NEW YORK

'SCOliPOIUTKD
No need to go East to stUdy. Our graduates are

teachers or artists. Plano and Harmony LeSSOn£! by
Correspondence. oeruncetee and Degrees Con-
ferred. z, n. PAllVlN, !.fu•. Dlr.. (l'npit or Dr. Wm.
)1~s()ll)DireeCur. no\' i!IARlO~' WlIt:tn,ER,Secretary.

STUDY MUSI(l IN l'ORTLAN)). OREGON
No. 1116li Fourth Street, l~urtlllnd, Ore.

N.W. NormalScboolof Music and Art

Sight Playing for Pianists
If you are a poor Sight Reader and

have difficulty in playing NEW MUSIC
at FIRST SIGHT, write for Booklet
giving full particulars of our complete
Summer Course.
A professor of Music in one of the

largest Colleges in the United States, to
whom reference is permitted. says:
"Your Course is worth the price to
me every week in the amount of
time it saves me alone."

ADDJI,ESS

NEW YORK COlLEGE
OF APPUED MUSIC

9208 Metropolitan Tower
New York City

CentraliZing
School of
Music

GertrudeRadle.Paradi$
Director

Progre:l~ive, Scientific and Practical
Methods

Results Positive
SEND FOR ART BOOKLET No.8

ANNA PARKER.SHUTTS. Secretar,.
Suite 612 Fine Arts Bldg. CHICAGO

HERMAN
DEVRIES
Formerly of Metropolitan Opera House,
Covent Garden, Grand Opera and Opera
Comique.

518-528 Fine Arts Bldg.
Chicago, - - Ill.

Students for voice culture and opera
coaching. Concerts to be given by
pupils in Music Hall. Opera perform-
ance at the Illinois Theatre.

MRS. HERMAN DEVRIES. Assistant

NORTHWESTERN UNIVERSITY
EVANSTON-CHICAGO

SCHOOL OF MUSIC
A University ProfessionalSchool,forthecomprehensive

study of practical and theoreticalmUlic.either al a pro-
fessionor alan dement of culture, Lo.;aled upon the shore
of Lake Michiu;ao.in ChiCllfj:o'lmoataltr.clive luburb,

I. Course in Applied Music, leading to
the Degree of Graduate in Music.

ll. Couue in Theory and History of
Music, leading to the'Degree of
Bachelor of Mu.ie.

Ill. Post Graduate Couree.
IV. Literary.Musical Couue.
V. Course in Publie School Music

Method •.
VI. Normal Couue in Piano Methods.

Courses I, Hand V includeliter.ry lIudiesinthe College
of Liberal Am OTAcademr withoutext,. expense.
A thorough P~paratory Department il maintained.
The environment ie perfect andsocialadvantages supe"

rior. Send for detailed dt!Jcrfpllom of cour3e3and book
0/ Evanston views.

P. C. LUTKIN, Dean, Evanston,lIl.

Ask for Special Rates for Advertising
of Summer Schools
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Summer School for Teachers,

COLOR· MUSIC SYSTEM
For terrne, dates, place, and other particulars,

address

HUGHEY MUSIC SCHOOL
Musical Art Bldg. ST. LOUIS, MO.

+~--~~--:"':":-=--':::-::::-:-~~"""~~IIIIIIIII~1'MRS. STACEY WILLIAMS
The Eminent Teacher of Sinwinw

IN AMERICA DURING SUMMER OF 1912
Only Earneet, SerioulS Sf.dent. Accepted

Announcement Mrs. William. hu ~eturned ~om a
Lecture and T eachmg Tour m the
South and re-opened her .tudio.

Owinar to the unprecedented aucce .. of lut .ummer's ee •• ion,
and the many demand. for work at thi. eurdte, Mrs. William.
has decided to remain in Chicago this enlire year. and ia now
booking for the .ummer months.

Oualified Pupils placed in Opera. Concert and Churcb work
ESPECIALLY ATTRACTIVE NORMAL COURSE

).'ort~~;~:~~~I(~~~'~~·"'I"'''' MRS. STACEY VVILLIAMS
Suite 405-406 Kimball Hall, P!elU~ mellUon" Th~ Etude" Chicago, III.

Minneapolis,
Minn.

11'1L'~l~~~i::~~~i~~A'Llr~~lC;l;~M~:'~ot;~;~R~~'o~~::111.ti~:~NB~~~, g~~CI~[p.~rt~~"e;tlJ~Hi.tEgr:~'k~~T";~kiOAn
MINNEAPOLIS SCUOOL OF MUSICE;,:,~·~tS.ORATORY AND DRAMATIC ART

TilE RECOUNIZED LEAIHN"G INSTITUTiON O}~ TilE NURTUWEST
SUMM ..:n SESSION OF SIX Wl!:EKI!l OPENS JUl\'E 10th, 1912

COUriCSlu ,(II t>rll.n<lll"~or .1\,,,I~. j)rRwr,. Ind lIM1mll.jl~ArT,rrom F.temeular" to Po.t·GrodUllt, tqulI.l lu uaRdll.td '0 aimll.,
OO"roe8givellia ""ropenn Rehool. and COIl.fry.tori ... of ft'.1 Ta"k, Faculty or J'orty·fout. t;.oh depanmoot unde' MMt.en or
"'ide ~pul.fltlon. ll~dTII.II",n .e~t1ng MO. Two·rulnu.l pedal pipe organ. FUll," eqUipped uaga ror actlog and ope... School
pen .. 11 tl'e _"ear. l'uplls mar eotec at ''''.'' time. Send ror Ilh,draT"'" C.lar"l!" &.

Detroit Conservatory of Music
.'RAN'OIS L. YORKJ:, ~r.A.• Director

FlliEST OONSERVATURY IN TilE WEST
31th Year

SIXTY. SECOND YEAR

Lawrence Conservatory
(A Department of Lawrence CoUege)

AmODI'th~ )o'uulll" an!
toand'

Fra.no-llL, Yorke. Pldnd;
H. O. Pe....e. VOCdl;
Her!Nnllllllken. noUn.
Mrl,AlIOllSpenoeT ~'" I.
""'blle Sellool MOllie
~Iro. K. C. Mnglh

Publio Se",ool Dr'Hf"i"1I

Slu,hou ma,. "nl"r al
... y time. Dormlt"r'

In e"oJuDetloll. •

Add,"a Seoreto.ry rOT~:~::C§Sth"~~ IC~~~~:
J~ti&S B. BELL, {,.'W)
'l\oo.h ..atd A"e., D"'rol~
Mlehlgan.

Offers unusual opportunities for the
study of music Enjoys the intellectual
and sodal life of Lawrence College.
Faculty of noted specialists, Choral

Society of ISO voices, Orchestra, Recit-
als by World's Artists, Music Festival,
Faculty Concerts, Superior Public
School Music Course, Normal Course
for Piano Teachers, Piano,Voice.Violin,
Harmony. Dormitories for students.

WIUJAM HARPER, Dean, AppletoD. Wi •.

COURTRIGHT SYSTEM OF MUSICAL KINDERGARTEN
The Ololeet, prlletieal Hod moot Selentlfle method of inslruoting children I" lIIu.ic ....er plll.ccdbefor" 'h,. mu.ielll ....acld.

Teache. piano from the .tart, .ight reading, tran.poaing, rhythm and ear training.

NORMAL COURSE BY CORRESPONDENCE
Teaeher8 :111 o"ec ~he world are taking 'his courllCan(\ nre '''.tlng a great SuCcess cf it t>e<:"u-O('!I I. Ihe one .,-.tem gu.rautee

inll reault.. "'rite for partle"lul'lI. Ue"rol.le)· PllrL.. Hrldceport, Conn:

The American Institute of Applied Music
(THE METROPOLITAN COLLEGE: OF MUSIC)

John B. Calvert, D.O.• President 21Z W. 59th St., New York City

H, Rawlins Bsker .·sunle O. O~:n:'lleu]j,. S~~aE~:~:;:~
.!o1.TyFldella Burt Jobn Cornoliu. Grigg. ~loCalll,anbam ll:~;:~~rOa~~~l~e,.
Kote S. Chllteudea Lellie J. HodgBon "au'l Gregocr M...on "·m. F. Sherman
ll"y I. Dhto GUlt"" O. Hornberger P.ul Sa"agt KBlharlue L. Ta,.IOT
Goo. Coleman Oow 26th SEA SON II. Huntington \'a<><!mao
~e"d '-or (!Ireu)orll and (!otldo&"uell- KA TJ<; 8. CIII·I'TENJ)EN. Dean
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EIGHTY.FIVE MUSICIANS

kind rather than those of. a particular
. 'and as for his melodies, they arelace, . Hun
as unlike true negro .muslc a5. a, .-
garian rhapsody is unlike a Belhl11 opel.-
atic aria. In every way, they betray ~llS

own individual genil\s and that tills. 10-
dividua! genius was thoroughly A~11encan
is indicated by the way 111 which the
American people have taken them to
heart-infinitely more than they have any
imported folksongs.. Apart from a l~a-
tional anthem, nothing arouse~ such 1~-

tense enthusiasm in an American audi-
ence as the. singing of one of the~'e
American folksongs. Indeed, there IS
nothing quite like it in any foreign coun-
try.-In the New York Evening Post.

TWO
FOUR

PIANOS
HANDS

THE POSITION OF STEPHEN
FOSTER IN MUSICAL HISTORY. NOf4SEME

(PERFECT FROCESS)

~'What Others Say
RECITAL "We are advertised by our loving friends."

. Shakespeare.uv H. T. FINCK.

Silk-"
Lisle oSlery
Wears Like IlSixty"_

Looks Like vFifty"-
Costs but Twenty.fil1e

THERE'S an inde-
scribablepleasure in

puttingonNotaseme
Hosiery every morning
-itfits so snugly,feels
so soft, looks so silky,
shows instep and ankle so
sheerly.

Its silky texture, obtained
by the Notaseme Perfect
Process-(latest machinery,
highly skilled labor, best grade
materials, perfect dyes,exclu ...
sive finishing treatments)-
makes Notaseme Silk-Lisle
Hosiery permanently as
lustrous and smooth as silk
itself.
Notaaeme 4.ply cable_twUtheel..

and loes,thoughl!OftandHumic. are
of amazWlI"lOnllwear.

PRICE UST
Silk Usle-25c each postpaid
Ladies' Hose in Blackand Tan,

in galUeormediumIhidtneu.
Men's Half Hose in Black,Tan,

Navy, Grey. Gauze, Medium or
Heavythicknell!.
Pure Silk-SOc each post~!L_id
Ladies' HOlle-Lisletop-White,

Black,Tan inGauzethickneuong .
Men's Half HOlle-Black, Tan,

N~vyIGfeyinGauzeorheavyIhickneu.
Vrder by mail. Be sureand men-

tion Size, Thickneu. Color.
P. O. Stamp'accepted.

Mitchell Hosiery Company
1711.1713 Ionic St., Phila, Pa.

THE standard which 'excludes the pop-
ular songs of our Stephen Foster from
the list of real folksongs cannot be ac-
cepted as "scientific." Dr. Hugo Rie-
mann, the leading German theorist and
lexicographer, defines the word "Volle-
slied" as "either a song which originated
among the people (i. e., the poet and
composer of which are no longer
known), or one which has been adopted
by the people; or, finally, one which is
'volksmdssig,' i. e., simple and easily com-
prehended in melody and harmony." The
Foster melodies are included under both
the second and the third of these defini-
tions as true folksongs; they have been
adopted by the whole American people,
and they are always simple in melody
and harmony. To exclude them for the
reason that their composer happens to
be known, is an argument that can be
reduced ad absurdum by a question:
Suppose some antiquarian discovered
that certain folksongs dear to the Ger-
mans for generations were composed by
such and such an individual; would a
single person in the whole empire cease
to consider them folksongs? And if by
some miracle the names of all the orig-
inators of these melodies were ascer-
tained, would folksong cease to exist?

Foster wrote his own poems as well
as his melodies, and the words and music
of such songs as "Way Down Upon the
Suwanee River," "Malisa's in the Cold,
Cold "Ground," "My Old Kentucky
Home" are as closely allied as <Ire the
text and the music in Wagner's "Tris-
tan und Isolde." Yet-and here is an-
other point of identity with the origin-
ators of true folksongs-he was not a
professional musician. Far from it. To
save his life he could not have composed
a symphony or a sonata, or even a short
piece for the pianoforte. His harmonies
seldom go beyond the three most ele-
mentary chords-tonic, dominant and
sub-dominant; and his melodies are so
rich and satisfying in themselves that
they give pleasure even without har-
monies, which bring them under the
definition of folksong given by Berlioz.
Of musical form Foster took no more
thought than a canary. His songs "give
voice to the joys, sorrows, hopes and
aspirations of a people rather than an
individual;" they are songs created by
the people-the folk-for he was one of
them. If they are not folksongs, what
ander the sun are they? Some have
called them by the German name "volk~
sthiimlich." which means conscious imi-
tations ~f folksongs, like Schulz's
"Lieder im Volkston;" but Foster did
not consciously imitate the songs of his
or any other country; he wrote what he
did because his genius was built that
,,,ay.
Not only are his songs-there are over

a hundred and fifty of them-genuine
folksongs; they are genuinely American,
too.
On this phase of the subject, also,

erroneous notions are still widely cur~
n:nt. Thousands who Mng his songs do
,not know who wrote them, or care;
many other thousands think they arf'
negro plantation songs. Now, Foster did
visit the plantations and campmeetings
of the black men to catch their idiom " PI/piIs of Miss Jessie Whittaker.

Spanish Dance (4 hds.), Moszkowskl'he had to mak<: his living by writing for SpInning Wheel, EliJ,nenrelch: Jolly Comrades'
the "negro-minstrels," who at that time Engelmann; In Clover. Kern: Jolly Hunts:

man, Me.rkel; Valse Impromptu, Rathbun;
had practically a monopoly of the con- Waltz Ammato, Anthony; Rustic Ball Kaiser'
cert business " yet even those of his Oriental Dance, Kern; La Matinee,' Dussek ;

Scherzino. Moszkowski: Simple Confession
poems which he wrote in the negro Thome; Waltz in Octaves, Concone; Second.
dialect voice the general feelings of man- ~~~~z's~oo~~i~;F~~edro t~n F1~w~~,Y1{U~I~~bum

Please mention THE ETUDE when addressing our advertisers.

April 13-19121911-0ctober 13The following ensemble pieces in-
clude all grades and styles, and are
useful for teaching purposes and re-
cltals. Most of them are b~y stand-
ard foreign composers, in the origi-
nal editions, and some of the latest
novelties are among the number.
We shall continue to add works of
merit from ttme to time, until we
have all the desirable literature
available on our lists. For those
unfamiliar with this form of music,
selections will be made on request.
The same liberal discount will be
allowed as on our own publications.

MUSIC The work Preparatory School of Techn.ic,
by 1. Philipp. Is a most valuable set of exer-
cises covering So much ground, yet not too
dltllcul t for pupils of medium advancement.
It Is the very thing I have been looking for
for some time. I expect to use It largely
in my work this wlnter.-Mary Cohen, S. O.

FOR the twelfth Season, the fifth under the baton
of Mr. Pohlig, the 25 Afternoon and 25 Even-

ing Symphonic Concerts at [he Academy of Music,
Philadelphia, present a virtuoso leader. supported by a
superbly balanced Orchestra in a se.ries of. programs,
unequalled for interest and cumulative artistic effect.

PROMINENT SOLOISTS in Philadelphia during March
include:

WILHELM BACHAUS, Pianist
HORATIO CONNELL, Basso-Baritone

MME. GERVILLE-REACHE, Contralto
PAoto by HaSlet"" Prospectus on application to

CARL POHUG, ConJuclo1 Business Office, 1314 Pennsylvania Building.

Duets, Trios and Quartettes
for Organ, (Pipe or Reed),
Violin, Piano, 'Cello, Etc.

Th'e work, Beyer's "School of Plano Play-
Ing" (Preeeer Edition), is much better tuen
any of the other editions in its arrangement
and grading. I like the Introduction of the
use ot the pedals which none of the other
editions have.-Mrs. Geo. A. ronee, IllInois.

Allow me to express my hearty apprecia-
tion of your courtesy in regard to sending me
the music. I have never had as satisfactory
dealings with any other firm.-Mi88 Mt1trll
B. Bomm, MississippI.

The works, "First Months in Pianoforte
Instruction," by Palma, and "Mistakes and
Disputed Points In Music," by L. C. Elson.
are just what I have been wanting for a
long tlme. I have also "Pr-Imer of Facts
About Mustc," by ).1. G. Evans. and "Stan-
ciaI'd HistOI'y of Music." by J. F. Cooke, which
I eSDecially l'ecommend to everv student and
teacher.-Mt·s. Annie 1. Feindei.

The following list represents u compila-
tion of the best eompcaltiona, no matter
where published, presenting unique com-
binatio/ls of Interesting ned attractive
material for uae ill making programs for
School, Recital and Church purposes, 8S
well ~sfor Ensemble pl aying.
Great care and research have been

neeeesury to get together all the wnrthy
literature fo,' these combinatinns. Below
is only a partial list.

Armstrong, W. D., Homage! il
Mozart .....•............. , '1 00

Boeeherlnl, Menuet ... Werner 85
Bellini, Norma, Grand Duo,
Rosellen :: 75

neetucve», Op. 13, Sonata
Pathetlque Henselt 2 75

Beethoven,' Turkish March.
'l'hern 1 50

Belir, OP. 443, Mitzi KJitzchen,
Blasser ..... ,., ..•........

Bruhnl!l. Fifty Pieces as Sec-
ond Plano to Czerny OP. 740.
Book I. Book II, Book III,
Book IV, Book V, Book VI 2 00

Berlioz. Marche Hongrolse,
Redon ...•......... 1 80

Berllo", Valse des Sylphes,
De Mianont 1 2.5

Chopin, ·Op. 73, Rondo in C,
Kullak 1 25

Donl"ettl, Belisario, Fantasy,
Goria ,......... 1 65

Durand, Op. 83, Valse In E fIAt,
Roques ,...... 2 10

GoMmnrk, Bridal Song, "Rus-
tic Wedding Symphony,"
Singer . . .. .. .. .. .•....... 1 25

G~g~~~sO.P:.. 5.6: . ~~~~~ .~o:..2: 1 75
Gorin. Op. 91. Marche Trlom-
phale ... , .....

Glinko~ Kamarinsh:aja .Langer
GouDod. Faust, Fantasy,
Alberti :: 50

Henselt, Op. 2, No.6,
\Vere a Bird

I1enselt, Op. 2, No.9, Etude ..
Hummel, Polonaise in P,
Horviith 1 00

Jensen. Op. 45, Wedding Musie~
Ludwig 300

Ketterer, Op. 7, Grand Caprlce
Hongrois ..... 1 O:i

KulH~. Op. 62, Grande Marche
Triomphale . .

Lock, Op. 99, Napolitana
Lint, Op. 12, Grand Galop
Chromatlque .. Burmeister 1 50

LUw, Op. 344, Hungarian Rhap-
sody 1 00

Lihv, Op. 337, Reminiscence to
Mendelssohn ............•

LOw, Op. 489, Serenade, .....
LlIw, Op. 491, No.2, Tarantelle,
Lyshl"rg. Op. 51, Baladlne
LOw, Op. 491, No.1, Brillante-
Walzer

lUhl.lJO., Deux Pastorales .
IUI8S0, Valse Caprice , .

M~~t'.~ond~ .. ~~·~~l~.~t.e. in A 1 80
ItIosebeles, Op. 92, Homage to
Handel 1 90

iUnz"rt, Menuet in E flat,
Gobbaerts .

i}loszkow",kl, Op. 15, Serenata,
Lange

JUoznJ't. Turkish March, Bur-
chard

NOrnberg, Festival Sounds
Plranl, OP. 35, Airs Bohemiens,
Heinecke. OP. 8Gb, No.1, Gon-
dollet"a ..... , . .. 100

RO!!l~lnl, -VYiIli'am Tell, Over-
ture 2 05

St.~Soeu8. Op, 35, Varlations
on a Theme of Beethoven.. 4 20

St,~SOi!D8, Op. 40. Danse Ma-
cabre 3 50

Scllubert,Op. 27, No. 1. Marclle
Heroique. . ... Gobbaerts

Sehubert.Op. 27, No.2, Marche
Heroique Horvath 1 2l'i

Useful Recital
Music

v

MUSIC MATERIAL
FOR

Kindergarten Teachers
Your Music is Torn!

IT WILL TAKE ONE MINUTE
TO REPAIR IT BY USING

90P-upi/s of .ilH88 Grace M. Bramhall. ,.
L. Arlesienne (4 hds.). Bizet; Violin rno,

Fowler' Caprice MlIltail", Schmoll; In th~
Park Dorn' A RUt'al Wedding, Wm. Mason;
Splu~ing Sdng, Hermann; Keepsake Gavotte,
Petrie; Knight Rupert, Schumann; Caba-
letta, Lack; Austrian Song, Pacher; V~lse
Brillantf!, Plezonka; Sonata in C MID.or
(Second Movement), Grieg; T~rnntelle, .Ple-
zonku; the Flatterer, Chammade; VlOlin
Trio, Dancla; Two Larks, Tschalkowsky;
Serenade, Stojowski; Serena~e Myst~rieus~,
De Bolsdell're' Mazurka, WHmiawskl; The
Nightingale, Liszt; Valse Du Ballet, Tschal-
kowslly. •

Mr. Batchellorhaa had lonll"experiencewith little
childrenand hasinvented.manyde~ces whic~ lea? by
easy RTaduatedateps, from !implechildplay to mtelhaenl
!l:uQy of lite Toneunguage. .
The Color BirdSeale; Color Note Seale; Small

Color Scale; MlUicStatt Pea Board; Music Staff
FoldiogBoard,etc.
Prices 80 lowthat theteachercan furnisheach cnllJ

with hi! ownmaterial.
Write at oncefordescriptivecatalogand information

reaardinsCorre!pondenceCourse.

MULTUM-IN-PARVO BINDING TAPf
CABINET ORGAN

and PIANO
'.rlJe work. "First Months in Pianoforte In-

struction." by Rudolph Palme. should be ill
the library of every 3'oung teacher and sbould
be used. It Is exceilent.-E"l:a H. Landon,
Michigan.

6_ya..d ..011 ofwhite IInc1' or 1 ()_yu.rO
roll ofpape ..,lo!ucent, cac!., pOlltpald.

Transparent Adhesive Mending Tissue
10 e('ulA per paekalre

If your music dealer does 1l0t carry it, seud to
T"EO. PRESSER CO., Phlladelphla,Pa.

OR
MuUum-ln-Parvo nlnder Co.

624 Arch S'reet Phlladclphla, Pa.

Boccherin!. MenueL . . . . . .. . .. $0.50
Brahms. Adagio from Op. 78.. 1.00

Allegro amabile, OJ}.100.. 1.75
Beethoven. Moonlight 80n<ltn, o"p'.

27 No.2
Gade. Romanza, OP. 59 ..
Hassenstein. Abendfrieden

IIIl 1Iaien .
Haydn. Adagio, Op. 77, No.1 ..
Koppelhofer. Gondelfahrt .
Kuhne, Sacred Transcriptions .
Leybaeh. Souvenirs and Regl'ets ..
Llszt. La Re~atta Venezinna ..
Low. Souvellll' de Mozart .

Beim Scheiden .
Impromptu ~l('gique.
In der Goudel.
Romnllzl~
Gnndoliel'll .

Mendelssohn. 'fhree Songs without
Words, Ops. 53. 85

Meyerbeer. Huguonots Potpourri.
Mozart. Introduction nnd Quilltette

from Magic Flute ..
Pergolese. Stabat Mater.
Ravina. Adoremus .
Schmeidler. Concert Romnnze.
Schumann. BUdor nus Osten.
Suppe. Bocctlccio March. '.'
Verdi. Traviata Potpourri net
Wagner. Meis~ersiuger .Selections.

Lohengnn SelectiOns .
Winter. Requiem.

The work, "l\fexlcan Dances" contaln the
dignity and fil'e of Apanlsh music with a
pictlll'esque barbaric auulity all its own.-A.
S. GUterman, 1Iiclllgan. .1.50

.65

.60

.90

.65

.50

.90
1.25
1.00
.50
AO
.40
.40
.40
.50

1.26
2.:10

.75
2.50
1.00
1.00
1.00
.65
.75
.90
1.50
2.00

DANIEL BATCHELLOR & SONS,
Germantown, Philadelphia, Penna .Tile work, "Bach Album," is very useful as

an introduction to the stndy of the com-
poser's larger wOI·ks. It Is extl"emely lnter-
esting.-D. J. Marsh. Texas.Pupils of Herbert WalIa·m Reed.

Sextette from "Lucia" (4 Ms.), Donizettl;
PellStlnts' Dance. Baumfeldcl'; Aragonaise,
Massenet; 'l'he Sentinel March, Read;
Spanish Dance, Eggeling; On the Lake,
Williams; Imps' Revels (4 hds.). Bonheur;
Melodle;..Parlet'E'wski; Minuet Moderne, Con-
l'ath' vrange Blossoms, Ft'iml; Impromptu
In C' Sharp Minor, Reinhold; Song Without
Words. Op. 38. No.3, Mendelssohn; Valse
des Fleurs, Ketterer; "Poet and Peasant"
(4 hds.), Suppe.

The Musical LeaderJEWELRYI cannot express to you in words how I
nppreciate J'our EruDE. It is a constant
source of help and pleasure. The music Is
l'xcellent.-Mr8. M. M. Gra88. 11I1no1s. PUBLISHED WEEKLY

$2.50 aye .....
Ten weeks' trial 8ubseription, fifty cent.

The R,ecozalzed Authority OD all MuslcAl
r the Centralaad Westera States.

1 65
1 25 For Music LoversI think your ON SALE selection you sent me

splendid. I hope to do good bllslness.-ProJ.
E. B. Oakley, California.

This Is the first season I have used the
Pl'actlce ReCord and J find it a very practi-
cal help, both to myself and to my puplls.-
E!Me Gair. Cnnada.

Matters 10

GIfTS AT SMALL PRICES In conJunc

1PJ•~

MUSUlAL
12.1";0 for

And ETDJ
ror.1e8r..
Addre

Ladies' Collar or Cuff Pins McCormlc
Sterling- silver, g-oldor silver Iiniph, 25 cts.

each or set of three sentiments, 75c18.
Hard enamel, Roman gold finish, 25 cts, ENTERper set. Sold only in sets.

Stickpins tor Ladles or catalog of a
Gentlemen in three put out. S~t

sentiments OPERETTAS,

:ff Sterling silver, gold or sil· Arrange wit
ver finish, 25 Ct!l, each. of Plymouth

Hard enamel, Roman gold ELlJlUDGEEI'l'
finish, 25 cta. per set of
three.

Theile Pins I, NORTHW
make 8.Il attractive, sult- A PIable and 188ting fresent
forTeachers or Pup ISjo.nd D
maE; be used as a class or Aclu pin. PrIces on quo.n-
titles upon application. CO"

$5,000 e
Send for Catalogue
of other musical jewelry
novelties: Violins, Drums,
Banjos, Mandolins, etc., In Faustminiature as pins and
charms. Pl"no.....rt

~~

Con,."., Inri
~i'~~ke~~:;l
Oldest""('on~rul
Yfnrboo

27_29 (lAIr.-S

Breastpin SCIIOOSterlingalh·"r.goldor"livertlntab,. ., ..We'".eac..flnrd"n"mel,Rom"ngoldfl"l.b,.. .. .,. 25et,.eaeb
REGUL

THEO. PRESSER CO. Thorough, 'P
shop, enabhll
a short time;

1712 Chestnnt St., . Philo., Po. Diplomas gra
AL

2849 N. Itt

If I
90

1 00 'Ion with ETUDE, advantageous
CLUB OFFER:

LEADER, ....gul"r prlee} Club Price
)~!ar;.q·~i''';·i;;I~~··'i:~o .. 2. SO
... fORDOTU

59 THE! MUSICAL LEADE~
k Bulldi"ll, CHICAGO

Pu.pils of Mis8 Ohalm,e'·s.
Fall' Play Murch, Cdst; 5th Nocturne,

Leybacb; Twilig-ht Scottische, Crist; Al-
pine Glow, Oesten; "Poet and Peasant:'
Suppe; Two Juvcniles (4 hds.), BUl"ty; Ever
Green Waltz, Crist; Pleasures of May, Chal-
mers; Pure as Snow, Gustave Lange;
iUonastery Bells, 'Vely; HOlley Suckle
Polka (4 hds.), Rosewlg; Starlight Waltz.
BI'lIlnard: J\roonbeams on the Lake. Fitz-
patrick: Monntain Bell Schottlscbe, KinlH'l:
Bf!lIs of Chdstmas Eve, Wenzel; Moonlight
ou the Hud~on. 'Wilson.

"First Months in Pianoforte Instruction"
is a book which eyel'.\' teacher, especially
cvery young tcacher, should have.-Mae N.
Sh'ulnway, Massachusetts.

SUMMER SCHOOL
ADVERTISING IN

THE ETUDE
is Indispensable to
a Successful Season

USE the
April, May, June ond July Issues

Forms Close MARCH 5th
Specially Low Rates

'The "Mexicnu Dances," by Luis G. Jorda,
are the most classic arrd harmonic l\'Iexlcnn
st.vle victured dances on the market.-P. R.
Br08811s, Oregon.

100
280CABINET ORGAN •

and VIOLIN
TAINMENTS Wow •• tto .. nd

you the best and
most complete

mateur entertainment material ever
It/rlu:to your addr~ss 11-pon,..~t[lI~st.
CANTATAS. ACTIOI'l'SONOS, PLAYs, ETC.
h us now to present "The Captain
," the best amatenr comic opera.
TERTAINlIEl'o'T 1I0I:SE • F ... nIrILn.Ohio

I am very much pleased with the "Bach
AIlHlm" and consider it a fine work.-Sister
.ill. Healino, Kentucky.

"'upils of J[f·8. O. S. Kinney.
Spl'lug ~l'eezes (4 hds.), Calvin; Slcllenne.

Hart; Furewell to the Pinno, Beetho\'en;
Scherzo, Schubert; Gaily Chantln~ Waltz,
Bf!hr; Impromptu, in A flat, Schubert;
Friendship Waltz, Streabbog; Harmonious
Blacksmith, Handel; Moment Muskal in F
minor, Scilubert ; Sextette from "Lucia," Doni-
zettl; Andante in C, Beethoven; The 'l'!"ollba-
dour. Reinecke: At School March (4 hds.),
Streabbol!,':Rondo in C, Beethoven ; Lar~hetto
in f/, Mozart; Anitra's Dance, GrleJ:\";Anyil
Chorus (4 hds.), Verdi-Engelmann ..

Album of Fourteen Pieces .... , net $1.00
Bach. Andante from Itnlian Concerto .65
Beethoven. Andante from 0]). 109. .40
Gluck. Aria from Orpheus. AO
Herrmann. Larghetto. .75
Hirsch. Andante religioso. .50
Peters, Andante. .50
Raff. ClLvnlina " .... llet .70
Reinecke. Introduction Act 5 King

Mllufred .65
WagneJ:. Prize Song, Meistersingers 1.25

90
1 15
1 00
150

THE ErUDE Is the finest musical journal
I ever had. It has certainly been a g"t'eat
help to me in my work.-Miss Fann'ie Sif!.
bUl"y, North Carolina.

Yon!' terms, prompt altentlon Rnd business
methods are most satisfactory. I hav-e much
more satisfaction trading with your hOuse
than with either 'I'll coma or Senttle, and
shall send YOIl all my orders.-.ilfr8. Alice
Reid. Washington.

T am deJlg-hted with Kolling's Thirty Study
Pieces. fOUl"hands, ned us .vau sec, T am or-
dering anothel' copy; also Volume II. It is
fine, appealing as it does to the pupils, and
so clearly arranged with the minors inter·
mixed ,yith the relativ~ majors.-JuHa O.
Low,'ey, Illinois.

THE ETUDE 1112 Vhcstuut Street
PhUadelphla, Pa.

100
1 50
1 50

ESTERN OHIO SCHOOL OF
D
H
I
o

AND TUNINGTeachers
Pianists
Organists
Singers.

Yourname should appear in
PUr,i78 of Mi8S Smith.
'Midsummer Night's Dream," Overture, (4

hds.) ,Mendelssohn; Dance on the Green,
Bohm; Pipe and Bowl Schottische, Engel-
mann; Valse (D-f1at), Chopin; Serennta (4
hds.), Moszkowskl; Menuet. Padel'ewskl; The
Two Larks, Lescbetlzky ; Silver Bells (4 hds,)
Weyts; Shf!pherd Boy, Wllson; Spring Song,
Mendelssohn; Evening Star (from "Tann-
hansel'''), Wagner-Liszt; Cnprlce Elegant
I..ack: '.'L1ght Cavalry" (4 hads.), Von Suppe;
Souvenll' de Trovatore. TIofl'man-Vel'di' ']'wlt-
tering- of the Birds, Billerma: Sonata, 'Appas-
sionata, Beethoven.

CABINET ORGAN,
VIOLIN and 'CELLO

PROf'ESSIONAL
DIRECTORY
(See page 218)

The cost is small.
The advantages inestimable

r.a Include. PI.yer.Plano
qulpmont. Board $2 week.

Beethoven. Largo, Op. 10, No.3 .. $0.75
Mililer. Andante serioso 1.80 School of Tuning

e. 1'I~rer.Plano.Pipe and 1t~ Orwan.
"dCtlTIlnln!!",Ilepnlrlng,He,;"laUn,;Yale.
.hln!!".1'(JII.hlng,dan,. e>:~rlen~e In
'" S<Jn,'.'lIdor.1.
nd II....' equipped.ebool, for"'l'r!y .. Itb
orr lI1 ",,,«Ie."
k n.. ll~,l011 reque,ll,
ltQIHI ST.

75

100
75

1 50
The work. "First Months' in Pianoforte 1n-

stl'uctlons," Palme, Is the method used by me
for relaxation. A correct drill fot· use of
musclc. Vel'.)' pl'Rctlcnl and ought to be used
ns foundfltlOn fo~'viano technic b,v all music
tencllers.-S . .ill. Ocrtl"l/([c, Connecticnt.

T am much plensed wltb tbe "Spanish
Dances :" the.}' are excE'edlngly gntccful and
artistic. Any two selections in tbe "Bach
Album" arc well wOI·th the !)]'Ice of the book.
-Ollarlnttc 17. FitzlJatl"icll~, Connectlcllt.

PIPE ORGAN
and VIOLIN PRESERVE YOUR COPIES

OF THE ETUDE
Bach. Air $1.00
Gade, A:~~~onz~' f~o~··C~ncerto. :~~
Horwitz. Adagio. .75
Mengewein. Cava-tina net .75
Nachez. Largo. 1.00
Rheinberger. Pastorale. .75

Elegle .60
Overture 1.50
Theme 1.20
Ahendlied .60
Gigue ... 1.20

Sering. Andante religioso. .50

BOSTON, MASS.The Etude BinderPupll8 of Mrs. 1Vood-ArflOedso,~.
Children's Ball (12 hds.), BllIer; Wild

Flowel's, Wenrich; March Grotesque Schielf-
farth; The lt~airles, Bohm; The Old Church
Bf!1J (4 hds.), Colby; Russian Intermezzo
(4 hds.). Fl'anke; At Sundown, Wilson ~
KIng's March, Gambrell; 'l'he Avalanche'
Heller; The Meadow Brook WilliamS; Th~
Wa:-:slde Rose, Fischer; The Robin (v'oCal).
NevlD; The Mountain Stream, Bohm' Birds
of the Forest, Koelling: Polaccli BI,'lIIante
Otto Merz; Rustic of Spring, Slndlng-Petit. '

L OF PIANO TUNIN6
ATING AND REPAIRING
ractical individual instruction in repair
g studen~s tq start for themselves in
free practIce. Low terms. 19th year
nted. Prospectus. .
EX. SCHEINERT
h Street PhiladelDhla, Pe.

It Is 8'~m1Jlebut complete, cheap' but
durable, and 1Jeulltif-1I1 In appearance.

It has a solid wooden back, which al-
ways keeps It in shape, and it doe8 not
mutilate the content8.
The coples are instantly but securely

bound by the thin slats whIch run the
length of the periodical, and yet can be
removed ut pleasnre.
Each Binder holds twelve eopies, or n

full yeal"s subscription, of THE ETUDE.

'l'he "BACh Album" Is fine fo~' practlce.-
Alice J. Hender80n, Maine.90

Every month I look forward to the ar-
rival of THE ETUDEwith great interest. The
music is v('ry entertaining- and the reading
matter most beneficlal in all branches of ZABEL BROTHERS,t.dy, nl,o in th, Act of T,achlng.-Mi"
Bdlla LOlOn Smit11. Canada.

Send for Lists of Music for
Two Pianos, Eight Hands
One Piano. Six Hands

TheBe lists will be continued. Scud Cor lfernl2;e.l Price LI.t
and SlUnplelJ

Price, postpaid. $1,00 MUSIC PRINTERS
AND ENGRAVERS

I wish to thank you for your promptness
In filling my !"f!centordeL': it surely is a great
help to tenchel's and a pleasure also to
.deal with the PreSser Co. on account of its
excellent business methods, promptness and
reliabilitv en'n In the smnUest order.-
Angela. V. Eggleton. California. PhUudelphla. Po..

Please mention THE ETUDE when addIessing our advertisers.

TUEO. PRESSER CO. THEODORE PRESSER CO.
1712 Chestnul 51.. PUIL4 .. P4.THEO. PRESSER CO.

1712 Chestnut St. Philadelphio.
Philadelphia, Pa.1712 Chestnut St"

Columbia A"\·c•• and Randolph St.
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[ WESTERN SCHOOLS

ETUDE

II
IOWA'S LEADING MUSICAL

INSTITUTION' , , ,

MIDWESTERN ~,oS'sn
DANIEL BONUS, Preaident

Superior faculty of instructOR in all departments. Pupil$
may cnler at any time. Write for cata1?ll'

263-276 K. P. Block, Des Momes,la.

New Publications
PRIVATE TEACHERS·

INTER-STATE SYSTEM
providing regular

Conservatory Advantages
for Their Pupils at Horne

Grlded Oo~rBc, 1'e"" Reflorls, Graduation, O"tll.log,elc.
StRte Cbuter. YUlll"tb"'l>..nd paplls enrolled.

t:. II. SOOTT, l·rM., • StelnWAy nalt. (JhlelllCO

f" 'vt- • ~~ -.,.
, r '_ -::,~,

.' ~!;1· '
-'-~I-----,-,-,,--- ,

Michigan Conservatory of Music
FREDERIC L. ABEL, General Mana~r

12th eeeecn beaan Sept. 5th. Thie lnstitutioe &land. lor the beat in Music. Faculty and
Students con~ItI. during the year, enables pupil. to present their best cHom.
.. AmOng the fMU1'T Bre louud-A.ohlh"ltl C, ...... k""", Vocal; Vlolm' lIelll"."" Pla"o: lhy r..,1I'1I",.11
AII"I,Violin; WllllIll" Yuneh, Vlollu; .' ....d~rl.k L, Abrl;Cello: N,J, ror~y,Org~n:IIm'~ott IOlrlJPublic SohoolMu,lc. .'or "atalog addreu. HUGHIJ. JOIlN~O~.flu•. ~lgr., W",.b.ngtou venueIItL
Pull. Street, Detroll, Mloh,,

Memoirs of Theodore Thomas. By
Rose Fay Thomas. Published by Moffat,
Yard and Company. Price, $3.00. 569
pages, Several excellent il1ustrations.

It would be extremely difficult for a
man's wife to write an absolutely in:-
partial review of his work, but who to
America who is familiar with the wonder-
ful work which Theodore Thomas ac-
complished would want an imparti.at
biography? Mrs. Thomas has taken SIX

years to gather the facts of her hus-
band's career, and she tells them with ,a
reverence and affection which makes this
book much more engaging than it might
otherwise have been. Possibly the most
fascinating parts of the book are the in-
numerable letters from great European
masters, from Liszt down to Strauss,
who felt that they owed Thomas a deep
debt of gratitude for giving adequate per-
formances of their works. A fine in-
stance in Thomas's character was when
he refused the appointment of the post
of director of the London Philharmonic
Orchestra, a great distinction in that day,
and determined to return to America to
fight down some large debts which had
arisen through his generosity and his
failure to put the right money value upon
his own services.

"Mediocre- music making is a sin against
art-we demand something totally dif-
ferent, namely, the uplift and inspiration
of the soul, and cry 'Sursauv Corda!'))
-s-Fmnc Liset, in a letter to Theodore
Thomas.

Dana's Musical Institute, Warren, Ohio
Forty-fourth year. Six departments. Music taught in all its branches. Lessons daily

and private. All instructions individual. Separate buildings for practice and.resldence.
Modern dormitories (new). Incorporated, Confers degrees, Healthfullocation. Pure
water. Send for ee-page catalogue, blue book, and historical sketch, to

WILLIAM H. DANA, R.A.M .. President.

The Story of the Bag-pire. By Wrn.
H, Grattan Flood. Pl1hlished by Charles
Scribner's Sons. Price, $1.25 net. 226
pages. Numerous illustrations. Cloth
bound.

Why a book about the bag-pipe ?-pos-
sibly the most unmusical of all instru-
ments, We need not go farther than
the preface of this new book to find that
from the standpoints of both history and
romance Ibe bag-pipe is surrounded with
innumerable interesting things, vVe find
out that it is the precursor of the modern
organ; that Chaldean sculptures six
thousand years old show representations
of the pipes; that the grand dames at the
court of Louis XIV "prOUdly carried
around their pipes in white silk cases
tied with pale pink ribbons," Thence on
we learn something new and surprising
on nearly every page. For instance, who
would Ihink of a bag-pipe being used as
a part of the Roman Catholic Church
service as was the case in some parts of
Scotland in 1536? This is a book for
which many people have been lookin""
for many years. ~

Arthur Beresford
Bass Baritone

Aufhor, "Hints To Vocal Students ..
S1'UDIO

72 Auditorium Bldg., Chicago, 111.

LORENA BERESFORD
nmfR, SIHGlR, COMP~m

For terms, address
SItERWOOD MUSIC SCHOOL
Fine Arts Dldg., ChiclOo

To me, it is with Bach as if the
eternal harmonies disconrsed with onc
another,-Goefhe.

TUE COLUMBIA SCHOOL Of MUSIC
CLARE OSBORNE REED, Director ...

FANNIE

Bloomfield Zeisler,
Now playing in Europe

First appearances with Nikischat
the leipzig G~wandhaus and

Berlin Pl].i1harm.onic

Addreu aU mail to

5749 Woodlawn Avenue • , Chicago

PIANO VOICE: VIOLIN , THEORY : PUBLIC SCHOOL MUSIC
Public S«;hool Class Limited on Account of Practice School. Pupils nowBookinulor 1912·13·14
For information in detail eddreee, A. L. QUEALY. Regi.trar, 509 S. Waba.h Ave., Chicago

PIANIST
Accompanist Coach

RUlfROK
HENRI W. J.
T eacher of Piano.

Theory,

MARY C.
Art of Singing.

Marx E. Oberndorfer

Please mention THE ETUDE wben addressing our advertisers,

DES MOINES CONSERVATORY OF MUSIC
K. P. Block Des Moines, Iowa

Stereopticon Musicales In
conjunction with Anne

Shaw Faulkner
The oldest, largest and best music Bchoo 1in

Ine West. All branches of musk taught.

Specian,.LowRatelfor Bel"ioaen
FREE ~a;:;Jl~~\~~I!~strated Catalogue

THE BROS, EPSTEIN
N. W.Cor.1'a.ylorloudOliveStl., St. Lawl,Mo.

FINE ARTS BLDG, : : : CllICAGO

SHERWOOD MUSIC SCHOOL
Founded by Wm. H. Sherwood Fine Arts Building, Chicago

HIGHEST STANDARD OF ARTISTRY
Piano, GEORGIA KOBER, Pretidenl; MAURICE ROSENFELD; Orllan and Theory, WALTER
KELLER, Diredor; Vocal, WM. A WILLETI; Violin, BERNHARD USTEMANN; and olhers

For catalogue addreu L. F. GETCHELL. Bwineas Manager. Room 711, 410 Saulh Michigan Avenue
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BOARDING SCHOOL FOR YOUNG LADIES

AMERICAN ACADEMY OF MUSIC AND ART
(Formerly the Eplsoopal (Jollaer"Rt.,.·y)

4205 GRAND BOULEVARD, CHICAGO, ILL
-----JUfllla~ed with Victoria Collegeof Music, London.England _
sCbooY~~~r~1~s~llcUltY or instructors In all devartments or Mllillc and Art. Especial training tor Publlc

beall;&~~\O~I~J-IL~dslf~'~~I~:t~~ 8CIIOOL tor music 8tudents In Chicago. situated on one or the most

Season Opened MRS. ESTELLA TRANSOM
Thursday. Sept~ 7. 1911 PRESIDENT

TUE DRAKE SCUOOL Of MUSIC
FULL ORCHESTRAL ROUTINE FOR SOLOISTS

D. 6th Floor AudltorlulTl Bldg .• Chicago. Ill.
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AN OFFER TO OUR SUBSCRIBERS
TO AID IN SECURING

New Subscriptions
For the low price in the second column

we wiU send a year's subscription to 'i'Hl:l
E·l'UD.IIl.and the work mentioned, and also
give to the person sending this subscrip-
tion the regular premium as mentioned
In our Premium List, sent on applica-
tion.

Free sample copies to aid in securing
subscriptions. .

'I'he followIng conditions are to be ob-
served:

Cash must accompany all orders.
The articles CUll be sent to any ad-

dress.
l!Jvel'ythlng will be delivered free.
'i'he order and tile new aubacr-l ptton

must come together; under no cu-.
cumstunces can we fill an order at
these prices after the subscription
has been sent In.

Price Prtcuor with
Book EtUde

Bach, J. S" Inventions, .•.. $0 50 $170
Baltzell, W, J., History of

MusIc .•• , 175 215
Beethoven, Selections from

Piano Works •• , , 150
Chopin, Nocturnes, Complete. 75
Chopin, waltzes, Complete.. 60
Chopin, F., Lighter Com-

positions •• " .........• , 1 00 1 85
Clarke, H. A., Harmony .. , 1 25 20U
Clarke, H. A., Pronouncing

Dictionary .. "" .. ".... 1 00 2 00
Clnrke, H. A., Students'

Pocket Dictionary ...•.•. 25 1 6U
Classic and Modern Gems for

Reed Organ .......• ,... 1 00 1 85
Concert Duets , , .• _ •. 1 00 1 90
Caerny, School of Velocity,

Op. 299.• ,.............. 60 175
Czerny (Lelbling), Selected

Studies, 3 books, each, .. , no 18G
Easy Engelmann Album.... 50 170
Engelmann, 24 Pieces for

Small llands ... , ..• , •...
First Parter Pieces •...•••
First Itecttut Pieces., ••••.
Four-hand Put-lor Pieces ... ,
Francis, Edw. Life and works

of Handel, Ij avdn, Weber,
Beethoven, Mendelssohn,
Chopin, Llazt, wagner,
Mozart, encb .. ".,.,... 35

Gates, W. F" Anecdotes of
Great Musicians ....•.... 150

Great Composers, Musical
Game .....••.•....... ,.

Or-leg; Ed .• Album of Piano
Compositions ",., .... _ ,. 100

Gurlitt, Piano Album .. " ' .. 75
Handel, Album (Presser) . . .. 60
Landoll, C. W" l~oundatlon

Materials" ..... , .. ,. , .. 100 190
Landon, C. W" Reed Organ

Method .,." ••.. ,....... 1 50 2 00
Life Stories of Great Com-

posel's , ",.,..... 1 75
Maelze[ Mett'onome, Bell.... 7 50
Maelzel Metronome, No Bell, 5 00
Mason, Wm" '1'oueil and

'.rechnlc (one of 4 vols.) .. 100 180
Masterpieces fo!· the Plnno .. 100 190
Mathews' Stnndurd Plano

Pieces, Grndes I, II, III or
IV, each , , _

Mathews, W. S. B., Mnstel'S
and '.rhelr Music. , 150 200

Mathews, W. S. B., Stundard
F'!rst and Second Grade
Pieces fOl' Plano.... . . . .• 1 00

Mendel~sohn, F" Songs with-
ont Words, Complete ..... 1 00

l\listah:{'s and Disputed Points
In Music 'l'eaclilng, Elson 1 00

~rodern Dnnce Album....... 50
Musicnl Celebrities........ 75
Music Satchel, Handles .... , 150
nIuslc Satchel, Handles (full

sheet music size)" ...... , 3 00 3 25
~111Sic Teacher's Business

Manmll, Bender, ... , ... ,. 100 200
Orem, P, W., The Organ

PJn~'el' ..... ,."........ 1 1)0 2 00
Pndor and School Mnrches 75 185
PelT,Y, F1 B., Descriptive

Annl,vsls of Plnno WOl·les.. 150 200
I'opnlnr P:1l'IOl' Alhum,..... 50 170
Presser, 'I'heo., FI('~t Steps

in Pinnoforte Stndv ..... ] 00 190
PI·essel"s First Blanlc Music

Wt·!tlng :Rook (5 copies) . . 25 1 6·;
n!chUl'd II'ngn{'I', HIs Life

nnd 'Works, ,lulllen.,.... 1 75 215
nlemann, Dr. Hugo, Dlctlon-

ary of Music., .. " .. , . ,. 4!'if) ~!'if)
Schnmnnn, Albnm, Selected., 75 180
Schumllnn, Album fOl' the

YOl1ng , , , . 40 16:)
Sefton. E. M., Clnss Book for

MusIc Teacher~.......... fiO 1 AO
Ring-er's Repertoire , 50 1 70
Standnl'd History of Music,

CooleI' , , 1 25 200
Stories of Stnndllrd Teachlng

Pleces. E, B. Perry...... 1 50 2 00
Tappel', Tho~ .. Flr,~t' Studies

in Mnslc BlogrflpllY , ..... 1 nO 2 00
Dnet Hour ..... 1 00 1 85
n-odell, F. W., Choir nnd

Choms Condnctill!! .,

50
50
75
50

1 70
170
1 SO
170

170
200

50 165

1 85
180
175

200
450
350

50 170

100
190

200
170
1 SO
240

150 200


