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Lot the slouws nege
whantlL nests qo dieep:

Training received in Bob Jones
University is grounded so deep
within the Word of God that
students of this institution

learn the secret of

spiritual power

for daily living.

The training acquired in the
*World’s Most Unusual University”
enables these young men and women
to stand unmoved under criticism,
persecution, and temptation.
Such opposition serves only to
strengthen them in their zeal

for the Gospel and their defense
of the Faith.

Museum Building, World's Most Unusual University

GREENVILLE, SOUTH CAROLINA
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I WITHOUT ADDITIONAL CcOST
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LETTERS

T O T H E

“The Organis! Takes a Sunday Of

Dear Sir: Perhaps the readers
of ETUDE will not take offense at
reading a counter-part of Dr. Alex-
ander MeCurdy’s “The Organist
Takes a Sunday OF," (Nov. 1952)
by an emeritus—an amateur after
50 years of organ playing.

My dibut was on an &-stop Hin-
ners tracker-action, two-manual
instrument. My salary was the rep-
lica of that delightfully healthiul
part of a doughnut. Musically
speaking, that was all | was waorth,
because of the simplicity of my
performance.

But not so with the congrega-
tion, whose members repeatedly
thanked me for the spiritual manna
| dispensed. Many a time was my
offertory punctuated by a loud
“Amen” by the pastor (but not
because 1 stopped playing). 1
onece attemped a piece beyond my
ability. | made more mistakes than
Paderewski. But, because of my
acquired halo, the congregation
knew that I was playing classical
music,

Years later, by some socialistic
quirk of fortune, | became known
to organists at San Francisco. And
ap, nt vacation time, they would
ask me to suobstitute for them
while I:lw:.. took their two werks
off. | was paid their regular fees
which ranged from zero to $20.00
per Sunday. Those were the days
when £20.00 was acceptable as a
down Pt Vel for a mink. Now,
thosze urgiihiﬁlﬁ' chose me for the
excellent reason that, no maltter
how well 1 might try to please,
they were not gambling on losing
their jobs.

Oh ves, during my carcer | was
“fired” from a church because 1
had the habit of eoupling the trum-
pet 1o the pedal. Tt reminded them
of the angel Gabriel.

Dr. MeCurdy’s suggestion that
organists should visit other church-
es is excellent. But a far more ef-
fective plan is to have an entire
church service recorded. Then. by
repeated listening, the organist
would probably get a college edu-
cation. S0 would the ;m:—tur—an:!
the members,

The order of service given by
Dir. McCurdy is standard practice
in thousands of churches. Now,
were the pastor, organist and mem-
bers 1o study—analyze—record.
ings of their services, many would
be prone to scrap the program.
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On the basis of the standard
order of service, you cannot deny
that the prelude’s function is es-
sentially a call to worship, mean-
ing to take stock of one’s inner
self, to meditate, to pray, and to
gel an intellectual-spiritual uplift. |

If the service has logically and
intelligently unfolded, then does
the offering become a stupendous
aet of worship, an inner outpour-
ing from the deepest depths of
heart and soul.

To be sure. Rubinstein's Melody
in F has been “murdered,” tram-
pled in the mud. But so was Christ.
So is marriage, and everything
holy. 1 maintain that Melody in F

the purity of its beauty—can be
a fitting offertory. Many of the
pieces that | have played are of
this type. 1 once played to a :-riti-i
cal audience of 2000 as offertory, |
Nearer, My God 1o Thee, in D-|
major. At the close of the :-L*r'l.'i:'t'|
many, including the pastor, came
1o me to express their appreciation
fur the spiritual up-lift 1 had given.

It is the postlude which often
inspires me to noble longings to
emulate the great Elijah who, at
the conclusion of that crucial test,
when God answered with fire,
caused the prophets of Baal to be |
executed. The first note of the
postlude is the green-go signal for
|“I|"I{"“1I:Irlj1]”l -'l!li“['lg tI“' I'Illlgf"‘-
gation—to me, Satan's ace of
lrumps.

Surely the postlude was meant
to be, and could be, the crowning |
act of worship by the congregation,
their hearts uplifted in gratitude
to Him from Whom all blessings
flow as they solemnly walk out to|
the accompaniment of a heavenly |
blessing conferred by a great com-
poser—a blessing he received when |
he was inspired by the Great|
Architect and Ruler of the uni-
“Write: Thus saith the

Verse,
Lord,”

John G, Fogel |
Millbrae, Calif.
“Economics for the Music Teacher"

Dear Sir: Thanks so much for
printing Miss Novak's article in
your December issue,

If, as Mizs Novak writes, more
teachers would enforee the rules
outlined in the article, parents
might be made to understand that |
music teachers too must be assured
of a reasonably steady income,

Jeanette Odas:
Schenectady, N. Y.

CLIFFORD CURZON photographed at the Steinway by Adrian Heegel

Choose the piano

of the world’s great artists

for your home

The greatness of the Steinway
shows not only in today’s bril-
liant performance but in the years
of joylul use that lic ahead. It is
the choice of leading concert ar-
tists, music schools and broad-
u';lulin_z stations.

The Steinway is the only Verti-
cal that offers you the Diaphrag-
matic Soundboard which gives
such big piano tone. No other Ver-
tical has patented Accelerated
Action, a true aid in developing
sensitive touch. So magnificently
is the Steinway Vertical con-
structed that, with proper care,

The Steimway is wsed anclusively by
Badura-Shoda, Ganz, Krsaler, Lipkin,
Lympany, New Yeork Philharmonic-Symphony,
Ormandy, Walter and many, many ofhers,
Over 1000 music schools pnd mupsic
depariments ol leading colleges use the
Stetmway enclusively. Only the Sterway i
wsed by naarly all the nation’s lesding
orchesdras, rmdio and television stafiony

T TWFEAN
EANLY aMERECAE

it will serve your family for
generations.

Though its initial cost is more,
the Steinway Vertical, with its
many unique advantages, is ac-
tually the most economical piano
o owmn.

Our booklet, “How to Choose Your
Piano,” is full of interesting facts. For
a free copy, write Steinway & Sons,
Steinway Hall, 109 W, 57th St, New
York 19, Your local Steinway dealer
(listed in the classified telephone
directory) can deliver to your home a
superh Steinway Vertical

for as litile down as . .. s 147 5:]
Libernl time to pay, sty bigher in the Wl

ESTEINWAY

THE INSTRUMENT OF THE IMMORTALS




MAKE UP YOUR
RECITAL PROGRAMS
THE EASY WAY!

The pieces listed hers hove been
selected by folks familiar with recital
problems and, whan tested, have been
received with enthutiosm,

A visit to your CENTURY Dealer and
an esamination of thase fitles will
help you plan your recital quickly—

1st GRADE

B8 ALl Abeard fichter
3751 Dambas Grove. The . LT T
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4050 Willews Ars Waltzimg, The + « Lahin
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576 Hem'n, Heav's, . .. ..
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Mgl Samba, Yerba Buend
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3731 Dmnses frem Carmes
3 (ntermars Op. 117 &1
5E9 Jesu, Jay of Man's Dasiring ...

daien
Hrahine
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STEY Rage Owver & Leal Fenn Ha
K hatehaturiai

4016 Sabre Dancs . =

Century Editien Is Qnly 26¢ a Copy

Our Groded-and-Clowified or our
Complete Catolog listing over 4000
numbers s FREE ot your dealer or on
request from ws.

CENTURY MUSIC PUBLISHING CO.
47 West 63rd 51, New York 23, N. Y.

FROM THE ETUDE OF 1883
The study of mechanical pro-

ficiency should not be hampered |

by anything like notes. Entire
freedom from printed page can-
not be too highly recommended.
How often is it that mistakes
| and faults are only noticed after
weeks of practice. That the more
we practice the more the weak
places are brought out, false
notes, wrong fingers, indistinet-
ness, wrong time, etc., seem only
to rightly show themselves after
considerable command of a com-
position is acquired that we con-
clude that our playing is growing
worse and worse, when the truth
js. we are beginning 1o rightly
comprehend the eomposition. The
mistakes were there all the time,
but in our effort to play in time
and strike all the notes we hlun-
dered over many mistakes which
are doubly more difficult to cor-
rect than at the beginning of the
study,

| EXERCISES IN MUSICIANSHIP. . . covvorvnssssannensans
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By GEORGE GASCO) “E

Badura-Skoda is a plaver of ex-
collent attainments and he shows

Mozart : Sonata in F (K. 533 ). Ken-
do in D (K, 485). Foantasy and
Fugue in € (K. 391), Adagio in B
meinor (K. 540,
cordings, (Westminster, two LP
Those listeners who derive a  discs.)
special pleasure in making com-
parisons between recordings will
be interested in a pair of discs re-
cently released, The Mozart works

Mendelssohn: The First Walpurgis
Night. Fire Songs

Mendelssohn’s inspired sctting
of Goethe's poem is here given an
outstanding performance in a re-
eording notable for its clarity and

listed above have been played by
Paul Badura-Skoda on a modern
concert grand and then on a re
construction of a 1785 piano, =e-
cured from a Viennese Museam.
Even the piteh of the early piano
was kept low, as there was no
A-MD in Mozart's time. The re-
sults are most interesting. Young

ble for the interpretation of the
music are excellent: Annie Woudt,
alto: Léo Larsen, tenor: and David
Hollestelle, baritone. The choral
If:r)r.lf.l'.luu‘nr o .!"d'l.'.'.l'.' Tl

THE COMPOSER OF THE MONTH

Franz Joseph Havdn, ETUDES =e-
lecetion for the March composer of the
month was born in Lower Austria on
Muarch 31, 1752, One of twelve children,
he was born into g musical home, his
father being an amd  tenor
singer: and on Sundays and holidays
there wios always much singing in the
home with the father accompanying the
voices on the harp, which he played
by ear. Young Havdn's musical apti-
tude became apparent as earlv as five
vears of age when he was given ele-
mentary instroction by lis cousin. When
only eight vears of age he was taken to Vienna where he followed
a rigid schedule of lessons, choir practice, church services and
study on various instruments, Later through accompanying a pupil
of Porpora, he became acquainted with this old master and after
gaining his good will received instruction from him.

In 1760 Havdn entered the service of Prince Panl Esterhasy, as
Ined Kapellmeister at Eisenstadt, In 1762 Prince Nikolaus Esterhaiy
speceeded his deceased brother and under thi= reign the statos of
court musicians was much improved. It was Haydn's duty to provide
music for the court concerts and a= a resalt his outpot reached
phenomenal heights, Some B0 symphonies and 43 quoartets were
but a part of this amazing schedule of work. Haydn became well
known throughout Europe, He was Mozart’s friend and for a short
time Beethoven's teacher. He went to Londoen where his Erealest

Organist

orchestral works, the “Salomon Symphonies" were written, In 1792
he returned to his native Germany and in 1798 at the age of 66 he
prodiuced his immortal eratorio “The Creation.” In 1806 his health
began to fail and only once after this did he appear in public. He
lingered until 1809 when he died on May 31.

Haydn's position in music history is a prominent one. He erystal-
lized & new instrumental style which reached its highes peak in
the works of Beethoven. A rl:||;|||r||'ir' listing of H:i‘_ul]rl-- works is
difficult to obtain: hiz symphonies total 104, his string quartets
number around 803 also there are 3 oratorios, 14 Masses and many
other mizcellaneous works., The Havdn Society haz dope a notable
service in performing and recording the master’s works,

The Finale (from Sonata in D) appears on Page 29 of this
month’s music section.

off to fine advantage in these re- |

smoothness, The singers responsi- |
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Each artist has his own reason for choosing

Baldwin as the piano which
the ever-elusive goal of per

most nearly approaches
fection. As

new names appear on the musical horizon, an
ever-increasing number of them are
joining their distinguished colleagues

in their use of the Baldwin.
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W GUY MAIER

MOZART PIANO RECITAL

TWO 107
LONG PLAYING
RECORDS

ON RECORDS!

hear the subtleties of technique which are illustrated in Guy Maier's classic
piano book.

TWO 10" LONG PLAYING RECORDS

Catalogue No. BC.100Y ., . . .. . 3.95
Includes: Sonota In C Major (K- 3300 13 muumunls] Minuel In D Mmor (K-594);
Gigue in G Moijor (K-574); Fantasia in C Minar (K-394),

Catalogue No. BC- 'INi e oW SR
Includes: Variations on “Ah Veus Dirgii .ja Maman® (K.265);
Sonata in C Major (K-545); Fontasia in D Minor (K- w7,
(K.-282) (3 mavements),

AND=> YOUR MOZART BOOK

Here's the book itielfl These Mozart compositions, include faverite shorter and
lighter works. Guy Moier hos added fingering and suggestions for executing

embellishments — ond  disclases the subtle technigues necessary to faithful
interpretation of Mozart 1.50

OTHER PIANO BOOKS BY GUY MAIER
* YOUR BACH BOOK ¢ IT'S EASY TO READ!

1.50
o TH'NK'HG FIHG‘ERS (written with Memao Beyers)

(written with Herbert Brodshow)

1.00
¢ YOUR CHOPIN BOOK
1.00

. 395
Allegro from
Sonota in Eb Major

A new simplified approoch to note
reading. A most enjoyable way far
beginners to learn fluent reading

1.50
books by PHanuin Rakn
BEGINNER'S GUIDE TO POPULAR PIANO PLAYING......., 1.25
CHORD CONSTRUCTION AND HINTS
FOR POPULAR PIANO PLAYING.. RIS P 1.
MODERN STYLES AND HARMONIC CQHSTRU'I:T IOH
FOR POPULAR PIANO PLAYING... 1.25

PRACTICAL TECHNIC FOR POPULAR Fih"ﬂ PUTINé”” 1.25
In Preparation! ~BREAKS, FILLERS, ENDINGS & INTRODUCTIONS
Look and Learn Workbooks | & Ii

written with MURRAY ARNOLD
m (written with EUGENIA ROBINSON)
Workbook One teoches pote-reading In di
pagsismap S g as direct ond effective

Workbaok Twe offers @ more
ing ond reading.

progressive methad for note count.
Includes valuable charts and diegrams,

75 each

NEW PIANO BOOKS by Esther Rennick
MERRILY WE PLAY AND SING

Best loved sacred and seculer songs on five fin
ger potterns f
words). Contents include: | Would Be Tree — Onword, (_'::u:\:np';;:fr::FLh

Skip To My Lov—When You and | W — i
and many others. #re Young — All Through The Night

HYMN TUNES FOR BEGINNERS
A collection of beloved and familiar h

. v yma tunes for th
beginners, arranged in five finger patterns far pluh:r .
include: Jetus Love Me — Rock OF Ages — Faith Of
The Beautiful — Blessed Be The Tin That Binds and

enjoymen! of the
{with words), Contents
Cur Fathers — America,
many others,

Price 60¢ each

Guy Maier's dramatic recorded performance of fovorite Mozort selections can-
tained in his own piono text — “YOUR MOIZART BOOK." Students con now

By

into the
shelves,

his

| Raff have
ohlivion  of
during

receded
library
heydey,

his was

himself, *
|An das Vaterland,”™ he
|infinitely
C Major Symphony.
| formed sufficien
it will eclipse
everybody.”

superior to
If it is per

evervihing  and

A society lady complained to
Liszt that the world did not under
stand her, “Madam.”
“a misunderstood

Liszt ]"'Iil!l .
woman s e
who refuses to understand that she

is understood

only too well.™

| Johann

whose

Geottlich

name is

Goldberg
remembered be-
Bach wrote
theme by

Cause variations on a

a remarkable
[ musician in his own right. He was
born in Danzig in 1727 and died
in Dresden in 1756, a month after
| his twenty-ninth birthdav. His abil-
[ity for

him, was

improvisation and sight
was extraordinary. Once
when a page of unfamiliar many.
scripl flew off the desk,
[ picked it up and inadverte ntly
}ri.‘li ed it 1|p~|ri| down, Coonbid bre e
(continued his sight reading with.
out hesitation inve rting the

reading

BOTHNOE

music
mentally and never missing a nole
£ i

(“Hll"" ISERS, great and not g
4 great, have their

5 prejudices,
I-i“'n‘ are ill'u';a. of

Wagner and

haters of Wagner. Bt all com-
!.:l_r_:u'r- agree in their love of
Carmen,” Tehaikoveky was en-

chanted with this oper
heard it for the first tim
to Madame von Meck - *

a4 w hq Tl |“~
e. He w rofe
“This music

1619 BROADWAY,
= NEW YORK 19, N. Y.

MILLS MUSIC, INC

|[u|u|ih but i

and sincere that | have
almost by

18 withoul any pretense at pro-
5 15 so delightful in
&

|i -|||:p||1 ity, so vivid, so natural

learned it

heart from beginning

NICOLAS

["HI GRANDILOQUENT  ro-
| & mantic symphonies of Joachim
dusty

But

mighty name to be conjured with.
Raff entertained a lofty opinion of
I regard my symphony,
wrole, “as
=chubert’s

tly well in Vienna,

T| WeIme

Wit

SLONIMSKY

to end.”
missexd an opportunily o |
“Carmen' -

formances of it in Vieam! B

Ir..ul-hrr- and statesmen haye e

expressed their fondoes fur 4
T
.1"!!"‘[_

Bismar
!I"Jll’il 21 Il"f{l-rrl A
“Carmen.” And

as a philosophics| P

"liﬂ.hr.lr B
“Carmen”
of departure when he tn

against “ﬂr.'nrr_ and extok
Hiret's
1ess

L] npln-w.i o the W AT
-|-|||].rr-:|u - .:‘lln! l.!'l"'lll".

It is not generallv known B
Diebussy
Brahms.

made a pilgrimage |
As a youth, Diebigsss s
in Vienna, and made a detern

effort 1o meet the
He called on Brahms twice
an'lj'llll‘ could ol see hiam. et
I!I'fll‘l'll L flr
asked one of the sevretares 2t @
French Embassy 1o
of these

garian

Ereal Lerm

discoungel =

inlervene. U
secretarics had a He
whao
and she inviled bedt
Debussy 1
French I'hampaprr w s served, o
Brahms remarked that it was B

wile
persanally,

Brahms and

in the wWor
[hedis

most glorious wine
Brahms took a t'rklll; ]
and even volunteered lo st 292
guide to see Vienna =g
gether they visited the graves @
Beethoven and Schubert

his

Debussy also met Verdi &
Liszt. When he visited Vendi's vai
at Busseto, Verdi's birthplace. Yer
di was bhusy planting greens in &
garden. They talked litthe af
music, but Verdi gave [ebusy !
I"”#‘: ‘ﬁ"-'-'-“ll.!l.hnr'. on the an
making =alads

.-l"r.”1 ||I!'!'|Ill_li." 1‘.!“,.‘.“ ||,.: gaal
and Lisxt took Ilidn + al the hee
of the ltalian piani= (rpavan
Sgambati,
miration for
bati had a copy of Sain
\.'lrint-iun- for Two Pia

of Beecthoven.

Liszt expressed his
Saint-Sacps. SE2
bogim
_—
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Even Brahms, whoe =
sic = pulr‘; away from H:rr‘!. i~

he attended 3] 4

k., the lra Oy

“Medilerrancan lumines

krem Bralems

obliged by playing these variations
with Debussy.

I ANDEL'S FAMOUS remark

regarding Gluck as a com-
poser: “He knows no more of con-
|]'-i.1.|,_r|_|l|hl als mein cook “’.{1][2" Wwas
nol entirely gratuitous, for Han-
del’s cook, Herr Gustavus Waltz,
was an 1-\lu-ri.:*nr|-.s]. cello |rl.-1§.|::r
and a vocalist. A contemporary
portrait shows him as a bewigged
gentleman in knee-hreeches, se sated
in the middle of the room with a
violoncello, next to a table on
which there is a mug of foaming
beer, a bottle of wine and a long
pipe. It is fair to assume that Herr
Waltz knew something about coun.
terpoint and a lot about cooking.

When a temperamental piano
teacher is particularly exasperated
by a female student’s inept play-
ing. he usually exclaims: “Why,
oh why did you not take up the
sewing machine instead of the
piana?” As a matler of historical
fact, the sewing machine and the
grand piano marched, so to speak,
American indus-

v. On February 7. 1880, the first
issue of a magazine entitled “Mu-
sical and Sewing Machine Gazette”
made its first appearance. The edi-
torial proclaimed: “When in the
natural course of trade two or
three commodities are constantly
associated with each other, it may
be reasonably inferred that the
association {ulfills some useful pur-
Such an association exists
between pianos and sewing ma-

hand in hand in

o,

chines.”

Flamboyant advertisements
adorned the pages of the “Musical
and Sewing Machine Gazette.”
There was *The McTammany Or-
the Greatest Invention of
“The Mar-
Musical

adver-

ganetle,
\ny Age.” as well as
velous  Orguinette, the

Wonder of the .-"‘u.j_’l'," The
tisers of the Orguinelte |r|mr|§-1-=|
that

withoul

“anyone can perform on il
musical
the most
operatic  airs,
reels, waltees, and polkas.”
Lo these “wonders of any age,”
journal advertized “ihe
fect sewing machine in the world”
made by the National Buttonhaole
Machine Company,

The publishers of the
Sewing Machine Gazette”
viewed with alarm the growing
movement in the piano
An editorial bemoaned the
dreadiul portent in these words:
“The leading spirits of the Piano
Makers' Union are still scheming

knowledge, pro-

ducing soul-inspiring
Imusic, hornpipes,
Next
the

mosl per-

“Musical
anid

upion
trade.
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to foree all the workmen into the
union and to abolish piece work.
This principle, if allowed to be
put into practice. would be sub-
versive to justice and ruinous to
trade.”

Musicians often grumble about
the dictatorial ways of some tem-
peramental conductors, But at
least no modern conductor ever
attempted to put his musicians into
solitary confinement  with iron
chains on their necks, Yet, this is
what the

temkin, Minister of Catherine the
Great of Russia, did when he was
dissatisfied with his charges. On
March 10, 1788, the choristers ad-
dressed the following petition to
Potemkin: *Your excellency, Most
Merciful Lord, we, the singers
under Your Excellency, are suffer-
ing the most wretched and miser-
able misfortune. We make so bold
as to inconvenience Your Excel
lency with our grievances. For a
whole vear we reccived no salary,
no clothes, no shoes, except for an
allowance of two rubles and 55
kopecks a month, which al present
prices i nol enough to keep a

shirt on one’s back, especially for |

these who are burdened with wives
and children. Our chorusmaster
Seletsky treats us in the mosl ine
humane manner. He put us in soli-
tary confinement,
on our neck. He zends us to hard
labor in the city. He punizhes us
corporally without merey for the
merest trifle. Living in fear of such
inhumanity, we appeal to you for
protection, and prostrating our
selves at vour feel. we beg you
most humbly to free us [rom hi=
rule. for which benelaction we
shall pray God for yvou for the resl
of our lives.”

Potemkin great
lover. and was known, on occasion,
to vield to charitable impulses.
Thi choristers got their relief.

was 0 misie

real composers of the past
were  called entertain
as well as to enlighten. The fol-
lowing advertisement appeared in
the London newspaper. “Gen-
eral  Advertiser.” of
1746: “AL Mr.
Room in Brewer Street,
Signor Gluck, Composer of the
Operas, will exhibit a Concert of
Musick. He will play a Concerto
upon Twenty-six Drinking-Glasses,

U L

tuned with Spring-Water, being a |

new Instrument of his own inven-
tion: and thereby hope to satisfy
the Curious as well as the Lovers
of Musick.” THE END

chorus director in the |
gorvice of the famous Prince Po-

with iron chains |

March 31, |
Hickford's Great |
April 14, |

E\
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Your daughter sits at the piano—a lovable
bundle of pride. She’s about to play

her first piece for you . . . the most
important audience in the world.

A Wurlitzer
Piano can help
assure her
future popularity
and success

There may be more than ordinary talent
in her playing. But more significant,

you know she's developing poise, self-
confidence, charm at the Wurlitzer
keyboard. And in time she'll learn how to
use the piano kevs to open a world of
beautiful music.

But you don’t have to wait till the furure
o begin collecting dividends from your
Wurlitzer Piano, Tts fine styling beautifies your
home just as its rich tone beautifies your

home life. 1t's easy to see why more
peaple buy Wuriiizer Piarios

than those of any other name,

Warlitrer Piano Model 22000, Wal-
nut, mahogany, blond mahogany or
mapie.

WURLIIZER

Weorld's largest Bdlder of Piomps and Crgoms
Under Oas Grezl Mome

THE RUDDLFW WURLITIER COMPANY, DE KALE, ILLINOIS

T
Fauiy b= play
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Music Lover's

The Latest Additions To The Successful

CHAPPELL SHOWCASE FOR PIANO

in rich-sounding settings of medium difficulty
by Louis Singer

BRI sl e L ol e Dl e Richard Rodgers
BRLL ol s e e R I e | L T
| HEARD A FOREST PRAYING (60)...........cconuaun Peter DeRose
FLL BE SEEING YOU. .. .. .cciiibiiidsnsinssisssss-0ommy Fain
FLL FOLLOW MY SECRET HEART (&0).............. Noel Coward
SEPTEMBER SONG . .. vvivvvrrrvnnnssossnnneneresssssKurt Weill
S0 N LOVE: ... oo vaivi o P e s A et Cole Porter
Vet e e e e Cole Porter

Plus this sampling of previously published SHOWUCASE arrangements

FALLING IM LOYE WITH LOVE . . . ... ..o Richord Rodgers
HOW HIGH THE MOOM . .....0cvivrnensnnnsnenss..MMorgan Lewis
IMTHE STIIL OF THE NIGHT . .. ... o e s aves cnnnmnsnns Cole Porter
ORCHIDS IN THE MOONLIGHT v s+ s« Wincent Youmans
SMOKE GETS IN YOLIR EYES. ... o ivimsisrvicsisi Jerome Kern
STRAMERE MU o o e s sy s s Wright-Forrest
THEWAY YOU LOOK TOMNIGHT . . .. ... ... ..o iiuiuan Jerome Kern
YOULL NEVER WALK ALONME. . ..o i ivbanana Richard Rodgers

Each of the above .50

THE CHAPPELL GROUP

Choppell & Co., Inc. T. B. Horms Ce. Williomsan Musle, Inc,
Buzton Hill Muslc Corparation DeSylva Brown & Hendersion, Inc.
RKO Bidg, . Rockefeller Center L] Mew York 20, N. Y.

By DALE

BOOKSHELF

ANDERSON

Grieg, A Symposinm
Edited by Gerald Albeaham

This is the second edition of a
notable symposium by seven mu-
sic critics of European renown.
Some of them =till have reserva-
tions as to whether Grieg was or
was nol a greal master, because
such a large proportion of his
works were written in smaller form.

What makes a great master-
piece? Certainly not  mere size.
Tintoretto’s huge mural in  the
Doges Palace at Venice, can

hardly be called a greater master-
piece because of its size, than one
of the exquisite miniature genre
paintings of Meissonier. The Bar.
tholdi Statue of Liberty cannot be
wirk
Cellini’s splendid statue of Pericles

considered o greater than
in Florence, merely because one is
ane-hundred and fiftv-one fect high

and the Cellini master piece scarcely

Buy a
WICKS PIPE ORGAN
oo 1208 an imitation

THIS IS A
GREAT INSTRUMENT...
Custom Built FOR YOU

Whenever there is 2 need for
organ music ... whether it be
church-home-college - studio,
etc... firstinvestigate the Wicks
Organ..a genuine electric pipe
erganw, Its tonal grandeur . . .
visual beauty and completely
dependable character meets
every musical requirement.
The first demonstration will
be an inspiring and memor-
able experience. Distinguished
organists everywhere praise
the craftsmanship and design
of the Wicks Organ and un-
hesitatingly recommend it
These artists recognize sound
technical and artistic values
sought for in an organ . .,
and acknowledge the Wicks
Organ to be superior,

Prices begin ar §297% fora

beaurtiful sll-electnic rwo manual
Wicks Pipe Organ. :

Senid for free baakier . . .
There i1 we sbligation,

PLEASE WRITE DEPT. E-)

Many exclusive features guar-
antee lasting service, Thousands
of these superk Wicks Organs
are foday in wse. .. cverywhere!

— —— .-..—_———.—..-.,.._..’

Wicks Drgan Company, Highland, [Hlinols
Pileove vend Fres booklet .. .

ILLINOIS

WICKS ORGAN COMPANY)

len.

(n the whaole, the {;rir'_;: SYMmpo-
sium 1= a delightful presentalion
of the rare genius of a lofty musi-
cal soul. The simplicity and utter
sincerity of Grieg in expressing
his ideas without ostentation has
all the fresh fragrance of the north-
ern woods, If a few of the great
masters of music had had l;ijir,'_r'.-
intimate melodic and harmonie
gifts. as well as hi= intimate love
for pure beauty, the music world
would have been greatly enriched
thereby,

University of Oklahoma Press

£3.00

The Etcrnal Drama
by Richard Rosenheim

The drama is-the mirror of T
from the dawn of history. reflect-
ing not only the facts of his exist.
ence, but the flights of his Umagina-
tion, the plinths of his ambition
and the struggles of his immortal
soul. Richard Rosenheim has writ.
h._’ll what he terms “g comprehen.
sive Ireatise on the Syngenetic His-
tory of Humanity, Dramatics and
Fheatre.” With all the savanirs of
a typical German treatise, the au-
thor develops his theme with a
characteristic thoroughness, Music
and the drama have heen insepa-
rably bound at m %
history of the

any times in the
Art. The

9 Wriler
makes many references to

musi-

cians from Haydn and Mogg
Stravinskv and Menotti,
Philosophical Library 84 iy

A Plain & Esey Introduriion ;

Practical Music by Thomas Yo,
Edired by K. Alec Harman
The tuneful Thomas Murky wy,
born in London in 1357, (el
(ucen Bess was then twenty.fig
vears old, It was most fortum
for Morley o be born in Englas
at that memorahble period. Mo
lived to the very end of the ris
of his Queen in 1606 All of t
children of Henry VI were fusd
of music. Edward V] wes a iz
of Christopher Tve. Mary Tuds
[ “Illiu‘l'\ 'ilnl’\ ]
plished playver on the virginak »
a voung girl, and Elizabeth wa
distinguished for ber musical gifs
Morleyv's life almost paralleled thai
of Shakespeare | 1564-1616 Ere
land was then rising to new height

WES an acne

of eeonomie ||rn-|n-|';it|. anid the ars
of literature, music, painting aw!
architeclure were in their asrw
Eney.

Morley's “Introdaction 1o Pre
tical Music” is nol only the bl
work of its Kind to appear in Eng
il‘h., but it is one of the mes v
derstandable and effective books
on composition to be +-u]-i:~.‘n1i n
English in the Elizabethan periot
”n‘hi"'l.{'r, considered 0 the il
of the modern treatises on mo=
it is neither so plain or = ¥
tical. Morley was an exhaustive 3
dent and his work indicates lengtt
investigations of the sarviving the
oretical treatises of his predor
sors in England and on the L®
lLinent.

Morley's unique uasi-o :.5::.'.!'
design of imparting his knowled
in the form of a dialegue between
himself {The Master) and two
pils, Philomathes and Polymath
is in this day most quaint &%
amusing, Of course, no one af B2
time could or would use this fa=
cinaling book as a I}u-!h:ﬂ T
in music. To the advanced stod |
however, it gives a very € gagind
glimpse into the musical E
of Elizabethan days. It is disti
a book for scholars and not P
ices. Tt is a library mas.
W.W. Norton & Co, Ine. #
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New Records

(Continued from Poge 3)

standing one, the soloists, chorus,
orchestra all joining in a thrilling
presentation of the charming Rom-
berg melodies. All of the prim":pn!
wlos, duets, ensemble and choral
parts of the operetia are i:!r!utlt:tl.
together with the overture. (Co-
lumbia, one LP disc.)

and orchestral support is more
than adequately supplied by the
Netherlands Philharmonic  Choir
and Orchestra, under the inspired
direction of Otto Ackerman. The
reverse side of the record includes
also five songs by Mendelssohn
beautifully sung by Uta Graf with
sensitive piano  accompaniment
supplied by Leon Pommers, {Con-
cert Hall, one LP dise)

Arthur Foote: Suite for Strings
in E major : .
Here i= a fine recording of a

work which was played recently in
Sweden at the ceremonies con-
nected with the announcement of
the Nobel Prize. It is considered a
representative work by an Ameri-
can composer and in this record-
ing it is given a splendid perform-
ance by the Eastman-Rochester
51.-::|ph|:n}' Orchestra, conducted
by Howard Hanson i Mercury, one
1inch disc. )

Romberg: “The Student Prince™
Perhaps the most popular of all

the long list of operettas writlen
by the late Sigmund Romberg is
“The Student Prince.” Given ils
first performance in 1924, there
has scarcely been a season since
that year which has not seen a pro-
fessional revival of the charming
stage piece. In the present re-
cording a truly excellent group
of singers has been assembled
headed by Dorothy Kirsten, glam-
arous operatic sopranc, and Rob-
ert Rounseville, brilliant tenor of
the New York City Opera Com-
pany. 'i'hl'j.' are ﬂlrlj.' assisted il}'
Genevieve Warner and  Clifford
Harvoot of the Metropolitan, and
Wesley Dalton, Frank HRogier,
Brenda Miller, Jon Geyans, Rob-
ert Gross, Robert Holland, and
Robert Eckles, The chorus and or-
chestra are conducted by Lehman
Engel. The recording is an out-

Liszi: Coneerto No. 2 in A major
Weber: Uoncertstiick in F minor,
Op. 79

Robert Casadesus, one of the
most distinguished pianists of the
present day. here performs two
works which have long been con-
gidered favorites in the piano lit-
erature. With the Cleveland Or-
chestra, conducted by George Szell,
Mr. Casadesus plays these two
works with all the brilliancy de-
manded by the composers. (Co-
lumbia, one LP dise.)

TOSCANINI AND THE NBC SYMPHONY

Ihe month of March is a truly significant one in the history of music.

for it is the birth month of two of the greatest Agnres in all the history of
the art: Franz Josef Haydn. to whom tribute is paid elsewhere in this
tssue and Maestro Arturo Toscanini, whose striking action photograph is
presented on the ETUDE cover this month. Merch holds a special sig-
nificance for Toscanini also because of the fact that it was on March 5.
1938, at the close of the first series of concerts by the newly formed NBC
Symphony, conducted by the great Maestro, that David Sarnoff, president
of the Radio Corporation of America, announced that a three-vear agree-
ment had been signed with Toscanini to continue as conductor of the
NBC Symphony, This contract was subzequently extended from time to
time with the result that March 1953 marks the Rfteenth anniversary of
the founding of the notable series of concerts which vear after year have
continued to set a high standard of quality in symphonic broadeasts.
\mong the special epoch-making events which have been included in
these concerts was the 50th anniversary performance of Puccini’s “La
Bohéme™ in 1946, The NBC Symphony Orchestra stands unique among
all symphonic groups in that it was organized by NBC specifically for
Maestro Toscanini. From its opening concert on Christmas Night, 1937
to the present, it has won the most glowing praise from the leading erit-
ice in the world of musie.

ETUDE takes special pride in thus paying tribute to the distingnished
vightv-six-year-old Maestro Arturo Toscanini and the world-famons NBC
symphony.

-MUSICIANS:

e
FOR ALL INSTRUMENTS
Cat. Ma.
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mwslc -850 TIONS, chart of chordy that may
S—M HORD ba used in ploce of any regulor
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chord . hcal i
chords . $1.00
48—=PIAND E"DI_“EI. Two ond one 03—HARMONIZATION CHART, 172
et endings in eff popular 50 ways o harmonlte asy ""'I“d"ﬂ »
- 1 nate H .
70—350LOVOX COMBINATIONS. 01—CHORD CHART, |1} popslar
Chart of imgtrumental imlitation shaet mutle chordi
for the Hommond Selovos i 43—CHORD_CONSTRUCTION AND
09—MODERN PIANO INTRODUC- ANALYSIS. How fo ete chords
TIONS, in oll popular keys. .51 ?.’nﬁ'-'.}.';t;w'-'fa'::"ﬂ?’ for :ar-“ -
10—MODERN FIAND RUNS, |80 pro- B o
feitional rurs on all cherds $1.00 15‘“‘::';{?:;Lm"?:5'ﬂ¢"- L
VI=MOMILATIONS, 1 ond §1—SONGWRITERS CHORD PRO-
e brdl?ﬂ. “-uqu fram and to o GRESSION SYSTEM. How fo
ull pepelar kevt s1.0 find the corract cherds far pope-

lar songi. Complets tert with
over B writhen-oul sigmples .-51.28
S4—MANUAL OF HARMONY. Banic

mugic theory covering wColes

07—ACCORDION BASS GUIDE, ex-
plaing oll boii butions and nofel
contained in bat chordy

17—HOW TO PLAY MAMEOD FIAND

i ] 4 chards, lnverslons, codencen, in-
‘n’?l.iﬁ?:;:::il:f:mq SEN— mm“‘.ﬂl cluding many exsrcies A
47—MODERN BREAKS, Up-to-dote

13—CHORD SYSTEM OF POPULAR
PIANO PLAYING. {24 yesari of
ploss bochgroend reguired.] A
camplete |8 Insson course taach.

breaks im all popular kays. [For
all treble clef inviremaents)

§1—DICTIONARY OF &-PART HAR-
MONY

ing how to improvite popelar 50
musie, uiing saly chord diograma 40—HOW TO WRITE MUSIC
and melody. 4 popular yongs in- MAMNUSCRIPT. A study mathod
cleded $5.75 for the music copyit .. 51,28

T4 —CHORD RELATION SIMPLI-
FIED. How to clauidy chords In
thair relotiorskip to sach other §1.28

A0—TWO-FART HARMOMIZING BY
CHORDS. The chord tystem for
finding harmoay nates for ony
malody in any key A

ORGAMNISTS

59—CHORD SYSTEM OF POPULAR
ORGAM PLATING. Esplaining
tha printiples of popular arganm
improvisation, wiirg only mel-

ody and chesd diagrams 58
—EFFECTIVE HAMMOND ORGAN ————
o COMBINATIONS, chart of spe- MUSIC TEACHERS
ciol sound effech and novel 8—POPULAR FIANO TEACHING
e caiinatifay - TO=COURS, how o feach breoks,
30—HAMMOND NOVELTY EFFECTS, runs, baws, trankposing, improvi-
o collection of omuting #trick sation by vhee! muile chords,
imitations far  “sntertoiping® Used by seccessful feochers in all
orgasish J% States, & populor woagi included §5.95
11—COMPLETE DICTIOMARY OF 223—MWUSICAL DICTIONARIES. E--
HAMMOND STOPS, correct in- ery misnie student showld have
terprotation of ergon woundy ] one of Theta pockef tire baoky, 4
T5—MODERN RHYTHM PATTERNS. booky $1.00
Left hand and pedal coordina- 2—CHORD CHARTS, chords are
tig# Tor Jars and Latin-American apelied out in letters, good for
Fipthmi R 1P all instrumenti. 12 Charts $2.00

=Maoney-Bock Guarantes on Everything—
PLEASE ORDER BY MNUMBER
€.0.0. SERVICE

WALTER STUART music studio

FREE CATALOG

1227 B MORRIS AVE.
UNION, NEW JERSEY
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~ | America's largest producer of bell instruments

[ r
by, e

supplies the finest bells and equipment

for any church of any faith.

® 6l "Carillonic Bells” Flemish-type: eapable of unlimited
harmony. This outstanding " Arlington” concert carillon
maiches the frue perfection of the famous bells of
Flanders. Range C to C.

® 25 “Carillonic Bells" English-type: plays melody and
harmony without transposition. Ideal for hymns and
popular selections. Range G to 3.

® Schulmerich “Chimeatron™: the perfect percussion for use
with organ. Full range volume control. Today's best
value in chime music, Range 25 notes, G to G.

Now!
the famous

Pacecard
Cast Bells

Carillons, chimes, peals, individual
bells. For those lovers of tradi-
tional bells to whom weight and
cost are no obstacle, we offer the
fucilities of Paccard, at Annecy—
Le-Vieux, France, backed by 150
veurs heritage in bell craftsman-
ship. Sold and guaranteed directly
by the Schulmerich factory
organization,

All Schulmerich *“Carillonic Bell” instruments fit the
most exacting liturgical use—ean be playved with organ
and through church towers, manually or automatically,

For complete information write—

SCHULMERICH CARILLONS. INC,
2R251 Carillon Will. Sellersville, Pao.
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The Newest in

Progressive Piano Books!

PIANO BOOKS
by Louise Curcio

MAGIC KEYS

FIRST & SECOND

Shows direct relotionihip between
visual note and piono key. A wealih
of iMustrations with & minimum of
text make these levons wonderfully
clear for individual ond closs ses
siony. "MAGIC KEYS” open the door
to elementary pians playing — ask
any teacher ...........5$1.00 sach

& Mary McCormick

&

A Highly Enjoyable Piano
Method for Children

WORK AND PLAY

by Eugenia Robinson

An introduction o music for children — a
variaty of musicol experiences which lead 1o
o walid foyndatien in piono playing...$ .75 musie

B.F.WOOD MUSIC Co., Inc.

For Beginners of All Ages!
READING TIME

by George Loudenback

& Guy Maier

A progrestive method which reduces sight
undlmg 'h' its simpleat form. The sxirems
simplicity of ity mark-counting euures il
geed facility in reading elemantary :u‘l::u

........................... $.85

24 Brookline Avenue
Boston 15, Mass.

1 “I‘t emther o

erly conductor with the M

|of opera. He had made
| pearances with the

Pierre Monteux has  been
| awarded the Annual Conduector Cita-
ltiom for the seasom 1951-52 by the
National Music Council for his “dis-
tinguished and outstanding services
to American Musie.” The presenta-
tion was made by Dr. Howard Han-
gonn on Janwary 17, when Monteux
was guest conductor with the Phila-
delphia Orchestra,

A Swadent Exchange plan be-
tween the Paris Conservatoire and
the New I'_'rri:luh:l LConservalory in
Boston has been put into eflect. Alain
Bernheim. the student from Paris is
I-l||_||l.i1|;.'_ at l|||' ":hH\i'F'\,HnI\ fisr @
vear while his place = being taken
in I’.ll'i- b =arah
Svracuse, N, Y

|.'I|I'|1|.|rlil 'I1
a 1952 Conservatory
graduate. The plan was arranged by
Claude Delvin ourt, director of the
I'I.Lr"' t-|l||""r'|\..r|llr|' .'1||I‘| ".,!l Fi=iN
Keller, president of the N, E. Con-

servatory, Both students are jraanists

of outstanding ability

A trie of musicallv-gified Ameri
can soldiers: Ple. Harold Levine of
MNew York Citv vialinist ), Cor I
Hil'l'i!l'il '.: .I“I:III:I ol l:h|| A |u|,-|i-
ist ), and Ray mond A.
Brandes. of Indianapolis {cellist)
have been touring Germany in a

Lorp.

series of concerls before both Ger-
man and American audicnees u=ing
m=truments of a combined value of
$42.000 generously lent to them by
!J!Iu-l': Fridolin Emil Hamma. inter-

| natienally known dealercollector of

violing, violas and cellos of Stutigart.
Germany. The three soldiers. who
are also members of the seventh
.\rlllll. Symphony Orchestra, in thus
being permitted the use of theee
valuable instruments gre sharing in
o outstanding example of German.
American friendship. The three
strumentalists  are

: imn-
: : joined in their
ours by Corp. Amo Capelli i
o Bt I « [Planist

- o g

Paul Breisach, distinguished con-
ductor of the San Francisco Opera
Co. and {u{ the Cincinnatj SUmner
“pr'rsl_ died in .\.r'“ York il (i1 §!
26 at the age of 56, Form-
“Lropolitan
and varied
in .Il.[ Ly pes
Euesl ap-
Montreal and
% and with the
Company, He
; : an citizen in 1945
(An interview with Mr 'y
secured lasg :

Opera he had a wide
career, and was schooled

I!u\.mu opera festival
New York City Opera
became an Amerije

I:l"i‘-dl. |r_

sumimer, dppears

Page 14 of this issue.—Fd, | o

THE WORLD o%

The Musie Teachers Nationy(
Association held i« 77y ,
convention in Cincinnati, Feir,
19-22. Mecting with the MTNY
the American String Tescher. 1
sociation, American Matthay fo
tion, and the Music Library oo
tion. A wide range of subijects
caovered in the foarder mee.
and some of the 1lulim|: '.:_'.'r..l-
the music teaching feld wes
charge of the discussions. | jart .
listing of these includes Fy !.-.-..
ton Frisch, Ennis Davis, Gusige
Fallv l--|.|I|:r-._ I":"i-l-l:; Hag
Ior Johnson, Storm Bull Hs
Yincent  Persiche
and Esther Rennick.

Heese

Heinslheimer,

Herman Sandby, forme
vinloncellist of the Ph ladelphes |
chestra, and for some vears il
dent of Rorvig, Denmark ha:
honored by the citieens of tha ol
by having a plaque placed i
public park—this as 8 mark «f
prrecial ion of the I-.|l1-" L e
the small summer resort by
sich a noled artist as a vear o

resident.

Temple University's Do
of Music will again conduct [
pean Music Tours duriag the co

=umimer, the fourth conserut

for such tours. The 1953

will include UNESCD s [aternatin:
Music Education Conference st Bre
sels, June 30-Julv B and e o
music festivals of Lucerne. Sald
“.nl-lu!ir. Edinburgh, Holland. 2
Aix en Provence,

The Young Composers Radie
Awards of 1952 have brought
ognition to g number of vousg
cians in various classificati
awards are to be applied for tols
at the institate of the winner + I
The |,|||1|1-:|||.|J WIinners Wele Kusber
CGauldin of Denton, Texas, §1.68
Donald Jenni of Milwackes Wi
£500; Donald G. Martine of Pl
held, N. J., $800: and Abis Lk
stein of Hartford, Conn.. S800, Ther
were also a number of grant- g

for yocal COm positions

Beryl Rubinstein. pore!
[ Lar 1 h--r, and concert pianis. :
the past ) wyears digector &
Cleveland Institute of Musk
in that Ohio city on Deceml
He had appeared as & Jrvi=t

many of the major symphoay orch
lras, |l|-|-I|‘“i|:nK the !"'|::.:a-: hia e

1'!|-!'-.|[_|_

{Continued on Page G4
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Alee Templeton with his pet canary

Exercises in Musicianship

The overall reason for practicing

is the development of thorough

musicianship

v

From an interview with Alec Templeton
Secured by Rose Heylbut

HE FIRST STEP in practicing is to

determine exactly why we're doing it
at all. There are moments when the best of
us may be guilty of practicing simply for
a good lesson; but that isn't too helpful.
At other times we practice to master a speci-
fic difficulty in some specific composition;
but this is eventually cleared up. Most
commonly we think we are practicing when
we're merely drilling technique which is
a mistake, since practice and technical
practice are by no means the same thing.
None of the answers quite fits the case un-
til we discover that the reason for prac-
ticing is the development of musicianship.

That sounds splendid you say, but how
is it done? When you're struggling with
the passage of the thumb, or the acquisi-
tion of even fleetness, how can you concen-
trate on musicianship? You know your
efforts will lead to it eventually, but that's
for later on; just now you are sufficiently
occupied in the present! Now, [ believe
that musicianship is not a later-on matter.
It is, rather, the inherent purpose of every-
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thing one does on the kevhoard., Thus,
from the very starl. you practice musician-
ship by making music; each scale, each ex-
ercise, each drill should be hrought with-
in the domains of music,

I suppose that the earliest beginnings of
piano plaving (hand positions and the like)
are a kind of drudgery, 1 found them so,
although T have but an imperfect recollec-
tion of learning what to do with my hands,
I began playing before | was three, stand.
ing up before the old pianc as 1 was too
small to play sitting down, helding on to
the frontboard by my thumbs and playing
only with my fingers. In time 1 was taught
better and that's all | know about it—ex-
cept that it was extremely annoying to have
to =it down and do things with my thumbs.
Since that early date, 1 have held my
hands in whatever way feels comfortable
and natural. No two pairs of hands are
built alike, and each must follow the needs
of its individual structure. My hands have
a naturally wide stretch; it comes easily to
me to practice tenths, five-note chords, ete.,

and 1 act accordingly. . .

| have never practiced technique and |
have an uncasy feeling when 1 hear it ad-
vocated. Certainly, technique must be de-
veloped—but never as a thing apart. The
moment you try to separate it from music,
you get lost. Thus, the simplest scales can
be practiced with an ear 1o lone, touch,
the flowing of one note into the next, shad-
ings, and dynamics.

I always make up my own exercises and
I try to relate them to music, too. The
curse of “exercises”, | think, lies in their
being both difficult and dull; thus, 1 try
to make mine just difficult enough to cover
the point in question without being too
distressing, and also to make them inter-
csting, as music. When | was learning
scales (and, for some reason, it was always
harder for me to play the G-major scale
than to work out a complicated fugue), |
would run the scale up and back as evenly
as possible, and then try 1o use it as a basis
for variations, or as a flowing obbligato
in alternate hands while the other hand
spun a melody, or az a statement that could
be varied by different types of touch, And
so on. After a while, my fingers made
friends with the scale work while my mind
associated it with music. Then scales were
no longer troublesome,

All sorts of music can be brought out
of chord practice—indeed, a pleasant way

of learning triads, positions, progressions,
and the like, is to work them out in chord
practice. Again, it is fun to play a chord
as a chord, stressing its fundamental struc-
ture, and then to try to figure out interest-
ing variations of it. 1 also enjoy working
out chords on all white keys, on all black
keys, and finding out where they lead. As
your fingers master the chords, your mipd
becomes familiar with the fundamentals of
interval relationships.

Fleet facility develops with time, from
good old slow practice. | know of no tricks
to enable one suddenly to play with clean
speed. Here, 1 find it helpful to use diffi-
cult passages as the basis for exercises. |
enjoy playing the passage as it is and then,
without stop or break, turning it back-
wards (inverting the figuration) just as
you play a scale up and down. Then I take
it forward again, and then backward, al-
ways without a break, increasing velocity as
the notes begin to “sit”, and making a new
sort of piece of it. This switching from nor-
mal o backward, and back again, has the
technical advantage of getting all the fingers
to work in all directions, at varying speeds.
Musically, it is enormously helpful with
intervals and figurations.

When difficulties occur in wide leaps, 1
don't see why one should make things
harder than need be. Take them the easy
way ! For instance, {Continued on Page 48)
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The Grand Old Man

of Swedish Music

The story of an inspiring meeting with Dr. Hugo Alfvén,

perhaps the leading com poser-conductor of Sweden.

by Leone Kahl

I_ GO ALFVEN, composer-conductor,
“that grand old man™ of Swedish
music was born in 1872. The Dalarna eoun-
tryside of his childhood, rich in sunmy
landscape, green pastures sprinkled with
bluebells and daisies, deep purple lakes,
red sunsets, and tall stately birches stimu-
lated an early expression which found its
way on the canvas, In his Tibble home to-
day many of these paintings add a decora-
tive note; but more in evidence is the huge
desk teeming with manuscript and musical
scores, A grand piano in one end of the
room and a huge picture window over-
looking the calm blue lake offer the neces-
sary relaxation for this tireless, energetic
f‘.'ﬂ“lpl]ﬁﬂr,

At the early age of thirteen, Hugo Alf-
vén was at the piano and violin showing
equal dexterity with both instruments. At
weighteen he entered the orchestra of The
Royal Opera in Stockholm which marked
the turning point in his career.

“That was a greal school for me,” he
smiled, “There I learned the secrets of
various instruments. You see, all instru-
mentalists quarrel . . . Each protects his
instrument; each believes his particular
instrument the most important, the best.
In these quarrels | listened closely and
learned the orchestral relationship, the de-
tails of every instrument.”

This may well have been a remarkable
period for Alfvén, for it is in the balance
and tonal structure that ome realizes the
finer qualities of his musical language. He
has achieved a “cool-warmth” that is so in-
dicative of most Scandinavian music. His
impeccable technical structure is compar-
able to Finland’s Sibelius.

The year 1898 is a monumental landmark
for it was then that Alfvén, the composer,
made entry with his first symphony; yet

not until 1904 do we record a work of note,
With supplementary study in Italy over a
period of some vears, he returned to his
homeland to compose in the freedom of his
native culture and natural environment.
His power for thematic invention and ar-
tistic structure steadily developed through
the romantic folk melodies a genuine rich
orchestration. Rhapsody No. 2, “Midsum-
mer Vigil”, purely Swedish in text and
imbued with the spirit of folk-lore, is un-
doubtedly the best known of the Alfvén
works outside Scandinavian countries, with
many recordings. Symphony No. 3 in E
Major, Op. 23 is another int#¥national
favorite which, according to the COMposer
“is not built upon any patterned program
but is what one calls ‘absolute music’ with
an expression of the love of life, It was
composed during a very happy period of
my life in Italy, 1905."

Actively Director of Music at Upsala
from 1910 to 1939, Dr. Alfvén became
very interested in cantata and choral works.
The Swedish Singing Society of over 10.000
members offered opportunity for scoring
orchestra and voice t-rgl*tiwr: with u-ri;:in.':i
work in a cappella. At one period sixty
picked voices toured Europe under his di-
rection. His love of folk music always im-
pl::”!‘ll him to Hse one fﬂlk sOng ui: ecach
country visited, In one instance the chorus
had but twenty minutes rehearsal before
the performance, but the rendition was
such a triumph that after the performance
the singers were carried through the streets.

As a director, Dr. Hugo Alfvén shuns a
I:-atc:n rfml relates a most amusing story of
an incident during a rehearsal with the
Boston Symphony.

| tried two or three batons and was not
getting the effect | wanted, Finally 1 asked
the men in (Continued on Page 50)

Dr. Hugo Allven

Midsummer dancers in Dalarna, native fo-
spiration for D, Alfvén in erealing “paint
ings in symphonic form.™

Dr. Alfvén in his home at Tibble

Dalarna fiddlers in  native costume

successful career.

A widely experienced vocal authority

gives sound advice on attaiming a

From an interview with Crystal W aters
Secured by Annabel Comfort

Steps to artistic vocal success

«T MUST have an audience!” This is the
dominating urge of many trained
singers, Year after vear it brings them to
studios for auditions, guidance, and advice.
Those who have been trained to sing only
classical songs are shocked when  they
learn that the great American public will
pay out millions to hear popular songs ulnd
ballads but much less to hear the classics.
Why? The average American listener en-
joys familiar songs with lilt and melody.
He does not understand forcign languages
and dreads that apparent stress and strain
that it usually takes to carry out the de-
mands of singing difficult song=. He shrinks
from shrill, pompous, squeezed “tone pro-
duction” which he calls “arty,” and is
quick to detect artificiality. :

Only about one percent of our classical
ai.|1g|*r~.~' become suceessful enough to earn
a living in concert and grand opera work.
The rest learn the mechanics of singing
the classics which is all to the r'l'.-,un:]. st
to get into that one percent class involves
a great deal more.

In his book. “Opportunities in Music”
(published by Grosset and Dunlap). Sig-
mund Spaeth says, “It is only fair to warn
VOuUng s-'-ingE*I'-. once more of the dunp.r:r.-
and difficultics connected with a concert
and operatic career. To make a success in
the lighter fields of music is also by no
means an easy matler., but the ]r:liiifri]ili1'=
of an immediate return are far greater,
and the preparation may be considered
definitely less arduous,”

The singer of popular songs gets an
audience as “quick as a wink.” The family
askes him to sing every time thal guests
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arrive. He is invited to parties because his
singing adds gaiety, entertainment. and
naturalness, Everyone says, “You should
sing for money.”

:;:'iﬂf.' for money. Who wouldnt like 1o
sing for money. The boy or girl from r|':‘\;—:-
or Georgia who seeks a singing career in
New York, comes with the idea of singing
opera and concerts for money. Opportuni-
ties in these two fields are few and far
between, and the remuneration is just as
limited.

First, it is important for you to study
singing, and certainly before coming to
New York to seck a career, you should
study in your home field and become the
best singer in your neighborhood. Here
you can give coneerts, sing in churches,
do club work, teach, and appear on the
local radio and television. This medium
is going to be developed all over the coun-
trv. 1f you can't get work as a singer in
television. ask for a talking part, and later
they may want you to sing.

What gives a voice commercial value?
You need not be perfect to sing popular
songs: but when singing on the stage or
on the radio, vour veice will need steady
resonance [hrnu;_r_huut l.'ﬂ.t'l'l ]’ihl’ﬂ‘l'. It will
also need 1o be warmed through with an
irresistible human quality, This individual
quality i= what helps to put a voice in the
big money bracket.

When vou come to New York you will
have plenty of competition, but if you have
something special—an  unusual voice, a

personality, and let's not forget acting
ability, you can appear in light opera and
Broadway musicals, In television and musi-

cal shows you must bhe able to talk, act,
and sing. You will make big money in
musical comedy and television if vou can
deliver what the public wants,

To improve that irresistible human qual-
ity you will need (1) deep breathing, {2}
natural voice building exercises, 1.3} more
knowledge of vowel forms, (4) easy con-
sonant action, and (53) smooth articula.
tion. Some of the best popular singers have
found it an asset to study classical songs
as a foundation, while others have not
found this pecessary to become most suc-
cessful.

Enjoyable singing is largely the result
of a series of musical '||hl',i-r- being sung
by a voice that pours out the words with
an easily flowing motion, It always strives
to conceal effort. The great vocal leaps
derive their effect from conquering dis-
tances from pitch to pitch. Now effort is
'|r1|_'|;i|r|u.j|l EH'!'H.II:-!' i‘”llrt s |”l'. 'IIhJ' u=e
of effort rather than the escape from it is
vital: but let us remind ourselves that the
goal is to appear effortless. The secret is
to hide it and use as little as necessary.

You can learn a valuable lesson from a
baby whose voice soars high and low, from
a loud bawl to a soft coo without any
effort and with a fowing smoothness. No-
tice the baby and his relaxed open throat.
Watch the body action that sends forth
the sound. The chest does not move, al-
though it is normally high, because he
breathes from the abdomen. You will be
amazed at the vigorous contraction of his
ahdominal muscles as he presses out the
sound-—expression we call it. Try this
and see what it {Continued on Page G1)
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Mary Roehe, Shirley Pringle
Murphy, Doroths _"alu'r.\'v-ﬁ?: “

A highly colorful recounting of the many details
concerned with the formation of the new
American Gilbert & Sullivan Company

From an interview with producer-director S. M. Chartock

Secured by Myles Fellowes

I HE RECENT L‘-l.'l]llll.-i}lillg of S. M.
Chartock’s American Gilbert and Sul-
livan Company comes as wish-fulfilliment
to millions of Americans, including Mr.
Charteck. This alert and scholarly gentle-
man ranks as an ardent Savoyard, with a
record of having witnessed over 7,000 per-
formances of Gilbert and Sullivan, He first
became enflamed with the notion of a per-
manent American company in 1934 when,
al twenty-three i(after completing graduate
studies and practice teaching in economies,
and enrolling in law school ), he presented
his first professional Gilbert and Sullivan
company at the Majestic Theatre in New
York, The critical acclaim was unanimous.
I’ﬂ"-il-.llil-‘}_ he had worked for manv Broad-
way producers, in particular Milton Aborn’s
company which gave Gilbert and Sullivan.
Mr. Chartock steeped himself in all he
heard and saw.
|'.'\[11.-:i|jn-'|_- having taught him that just
any singing actors cannot transmit the
essence of Savoyard comedy, the chief dif
ﬁ!'ui[}. of his present venture lay in s
sembling the right performers. The rizhtest
of theze is London-born Martvn Green (=on
of William Green, famous oratorio lenor
and colleague of Melba and Albani), -.-.Fu:

le, ."rl.trl'l_ut Green, Lillian
“The Pirates of Penzanee,™

spent len years and two World Wars 11
the British Army, and twenty vears iy
Savoyard roles. For some time, Mr. Char
tock had had his eve on Green's activities
as first member of London's D'Ovly Carte
Company, and had sent him letters -.-H:rr-_-,,_-
both admiration and American terms, Then,
two years ago, his chance came. Mr, Green
resigned from the London company and
remembered the \merican « |||:|'1--u+;|..-|-|.1.;-". "
At that moment the Chartock COHpa
came into being. with Martyn Green as its
foundation.

Mr. Chartock could easily have secured
the services of other Ir{h.h Larle men
bers. He states, however, that, with the ex
ceplion of two Fd'.lniiln;.: F-].'lu'r-_ he deter
Iu.illl'-l to keep his company American
“frst. we have greal voloes birre and, s
ondly, I wanted the lines spoken in a
homogeneous accent readily understandable
to evervone, everywhere in America” In
||1r' i'llll. I|1I' "I.III--Hl';1|1 [ |r::||,r.,|_j|l. u[,|r1|-|| ol
with two London leads. Martvn Creen and
Ella Halman, great contralto and comedi-
ctine, These s ured. Mr. Chartock spent
months auditioning over 700 singers and
hinally surrounded his stellar nucleus with

an American cast including Robert Rounse:

ville, Joseph Macauley, Lillian Murphy,
Frank Rogier, Earl William, and Robert
Eckles. At that moment the American com-
pany began to move forward.

It still took more than half a year of
organizing and rehearsing before S. M.
Chartock™s Gilbert and Sullivan Company
apened in New York to critical acclaim and
public enthusiasm that could easily have
ensured an indefinite Broadway stay, But
Mr. Chartock had other plans. His dream
of an American company meant that he
wanted America to see it, and he launched
his tour in Philadelphia in November of
1952, Chartock’s efforts represent a busi.
ness enterprise as well as a labor of love.
He is by no means averse to producing-
directing a successful company: he also
carries about with him a fanatic faith in
; & S as the foundation of a healthy fun-
culture,

You ask him why—what is there about
thiese H"rc'r1t}'-mlda}'rm-n!ﬂ works, most of
them completely unrealistic, to assure their
uninterrupted appeal to public taste? First,
of course, there is the academic reason
that Savovard comic opera is not musical
comedy in the ordinary sense. Baoth libret-
tist and composer had won acclaim as art-
ists. For a decade before his meeting with
Arthur Sullivan (1871). William Schwenk
Gilbert was famous as the author of the
“Bab Ballads,” that classic of nonsense and
clever versification. As for Sullivan him-
sell. his serious works had been l'l=|r'||l£lTl'{|

tor those of Bach, Hindel, and Mendelssohn.
Son of the bandmaster of the Royal Mili-
tary School at Sandhurst (and grandson
of one of Napoleon's guards at St. Helena).
Sullivan, at eight, played every instrument
of his father's band, and composed tunes
which the bandsmen performed. At four-
teen. he won the Mendelssohn Scholarship
to the Leipzig Conservatory where he stud-
ied under Felix Moscheles and Ferdinand
David. At twenty, his incidental music for
Shakespeare’s “The Tempest”™ won him the
attention of William E. Gladstone and
Charles Ihckens, who remained his friends.
He earned fame as the composer of songs,
hymns, overtures, and a symphony; had a
dazzling reputation for musical memory
and ecraftsmanship (he could score com-
plete works from memory after two hear-
ings| ; and was commanded 1o compose
the music for the marriage of the Prince
of Wales I].llr-r I'I.llllll -.|r|1 1\\.”1 and Princess
Alexandra of Denmark—all before he had
set eyes on Gilbert, and a good decade
prior to the triumphs of D'Oyly Carte’s
Savoy Theatre. Thus, one cause for the ap-
peal of the operas is that they are sound
works rather than routine pieces turned
out in order to make a hil. But such facts
do not r‘!lt.II'F'tfi satisly Mr. Chartock.
“There are scores of sound works which
|1*'|il_rh!mi audiences in the 1580 vel which
couldn’t be mounted today,” he says
“When their own day passed, they passed
with it—something in their situations, or

Joseph Macauley, Earl William and Ella Halman in “The Pirates of Penzance,”

characters, or lines, or tunes, got stale.
The appeal of Gilbert and Sullivan lies
precisely in the fact that their works are
timeless: they deal with universal human
traits and universal situations, in the laugh-
able manner of satirized caricature. The
sisters-and-cousins-and-aunts situation, for
instance, is complete caricature, yet it re-
flects a state of nepotism as recognizable
today as when Gilbert ridiculed it.

“You sometimes hear of a Gilbert and
Sullivan tradition of performance. |
shouldn't lake that too seriously. Tradition,
according to Gilbert himself, was that
which is best and easiest for the artist to
interpret.  He allowed his lines 1o be
changed according to the needs of per-
formance. In “The Mikado,” for instance,
Koko is asked what's happened to Nanki-
Poo. and answers that he has gone abroad.
Originally, Gilbert wrote that he'd gone
to Knightsbridge because there happened
to be a Japanese colony there at the time,
and the reference had the fun of timely
recognition. Later, when the reference had
lost its significance, it came out, Mr. Green
uses a reference to Texas al this [-Hirll. in
no sense breaking tradition, but rather ail-
hering to Gilbert's own wish for flexibility.

“There is, however, a special approach
to G & S, and that is that they must be
played straight. The music, of course,
is straight; but the satire i=n't. The mean-
ing is the exact opposite of what goes
on on the stage, (Continued on Page 60)

5. M. Chartock rehearses (L. to B.Y M
R_u:rlll:.l Lillian Muorphy and [Ilurntln}:r \'I-a::{
Neil: Three Little Maids in “The Mikado,™

S— -\‘L r.l'lnﬂnrh

Lillian Murphy. Earl William, and Martyn

s producer-sirector.
Green in *The Mikado,™
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Paul Breisach

“You Must Be the Song

as You Sing It

22

A distinguished operatic conductor has words of

wisdom and advice for the voung vocalist

From an interview with Paul Breisach
Secured by LeRoy V. Brant (Third in a series)

‘"I‘HF.H[-. IS an opportunity for voung
singers if they are good enough, The
reason we don't do more Wagner is be-
cause we have not enough singers who can
do Wagner!™

The spraker was Paul Breisach, for more
than thirly years operatic conductor in
Europe and America, whose name is known
at the Metropolitan, in San Francisco,
Prague, Budapest, Berlin . | . until Hitler
made it impossible for me to work there,”
and who. between rehearsals for the Cin.
cinnati “Opera at the Zoo,” talked to me of
music,

“1 take it. Mr. Breisach, that you think
our voung singers are not well prepared.
What would you suggest is wrong with
them maostly? What do they lack?"

The answer came like a bullet. “They
lack humility, most of all they lack humil-
ity. They do not know how to evaluate
themselves. They spend too much time eriti-
cizing the other singer, his costume, or
makeup. or principally his voice, instead
of looking in the mirror to see their own
costumes, or makeup, or listening to a

taping of their own voijces.

“Too many of our young singers are
conceited. Do you know, they often are
not nervous whien they sing. This is very
had. When a person is so sure of himself
that a stage appearance does not make ||i.u|
nervous, he is more sure of himself than
e ought to be. He should be so conceried
to do well, to please his audience. that he
is at least a little bit nervous!

“Another thing, many young people want
Lo reach the top of the ladder too scon
Some feel if they have studied two :I-"!'H.I"-
!lu-_v. ought to be able to sing vwrul:}:inﬂ.
lhizs cannol be done. of course. To km:;
the notes of a song does not mean that vou
can sing the song well. You must know
=0 much of lhl‘.‘ music, 540 mm-h Inf Ihl' Ji{lh

guage, so much of the background of the

i us 7 oy i i H i
E| t E'r\luu n we were preparing this articls
or the printer, word came of the sudden
passing of Maestro Paul Breisach. Hj
3 "
death on December 26 came when he wa
&

in the midst of a busy conducting season

BONg, that you are the SONE 85 You sing it
Nothing less than this is enough”

. Mr. Breisach thought the level of mys.
cal talent in America was as high as ip
Europe, but not higher. “We have carpeq
and talented musicians on both sides gf
the Atlantic. Talent 15 not a matter of Prg
raphy, but a gift of God. What one o
with the talent, that is different. It is cer.
tain that Europeans have a more solid
.||I'H’Il:ll'll to the matter. This is nist I‘H1;||||.|'\-

they are Euvropeans, | think, but simply
because there is a longer line of music al
tradition and study there. Whatever Europ
II.{I!- |I|r|||'. 1|.Jﬂ1'1’i.i # Can |]|| as hr”_ ]'I.'! [i...
young student of music in America must
learn better the art of patience. He mus
not study two vears, but s1X, 1"lj.'|||_ ar len
Years, hefore he expects 1o stan up the
ladder of fame.™

Amplifving the lacks of voung America
singers, Paul Breisach specified: “Thes
need more language study, The liali
French, German of most of our Amer
ican students is atrocious, Yel with a very
little concentration and effort this could
be cured, for these languages are not mon
difficult than English, in some respects ar
easier. excepl perhaps the (;rhu.llr: \lso,
students need more study of bodily expres-
‘~'i1'|l. A singer must ]|.|'|.1' control |-1: his
body, There is a right and a wrong way
to walk onto the slage, or to cross it if yvou
are in opera, One can express all types of
.l'_rrllllihrl by bodily movement: for example,
Thebom can set any mood q,.,PI-, By Ill..-
way she uses her hodv, This is impaortant
for the young singer to understand, vet
tog few of them know it.,”

The Macstro had several indictments of
managers and the musical public in gen-
eral. For what they mav be worth, and as
litlrl.i;_']![-lll-.'nnki”g forr . bosth voung and
older Ameriea, | pass them on:

“There 15 less music in America than
there should be, take it all over the nation,
]“_‘*'i“""" we have no Minister of Fine Arts
with authority to !u'llr mu=ic, All l11l1-u;il
the t'i'tllllrii'- in I'uru'n- we have had much
music, and we have |1huiuq il Brahms ani
Hr_"”“"""” and their breathren because of
this -'ll'illlh{;ilu'p_ And the abundance in turn
has been possible because music has always
been subsidized, 1f America is to reach the
full measure of musical greatness, is to have
”’“""'_ for all the Iu-nplr- instead of the few
who live in large cities, she also must have
a system such as existed in !’:UTHIH'. There
we had a State Opera, a State Symphony,
Choruses which were aided by the Stale
And even todav, when Europe is so poor,
people have music at the zame time they
have bread.

In this country music i= largely in the
hands u{l..,u.,'i.u. circles. Many such |n'n|l|¢'
eons and 1-..r“kt'ii1 41:1-‘ vgn To them. |ur? .

£ confinued on Page )
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Frédérie Fruncois Chopin

{(Upper 1.) Chopin’s Piano (made by Pleyel)

M. Alfred Cortot’s important new book reviewed by Jay Media

\',l ALFRED CORTOT was born in the
AVhe Frepell section of Switzerland in
1877, He was taken to Paris as a child
and brought up under the aegis of the
Paris Conservatoire. At the age of nine-
teen he won the First Prize in Pianoforte
at the Conservatoire. Shortly thereafter he
went to Bayreuth as assistant to the re-
nowned Wagnerian conductors, Mottl and
Richter, He conducted the first perform-
ance of Wagner's Gotterdimmerung in
Paris. He succeeded Raoul Pugno as Pro-
fessor of Pianoforte at the Conservatoire.
Later he was co-founder of the highly suc-
cessful Ecole Normale de Musique in Paris,
Thereafter, M. Cortot made numerous tours
of Europe and America with flattering suc-
CE=E.

Although Vladimir de Pachmann, who
James G. Huneker named the “Chopinzee”
was generally considered the foremost of
modern interpreters of Chopin, your re-
viewer does not altogether agree. A long
acquaintance with de Pachmann and his
Chopin relics revealed that he concentrated
upon a limited number of Chopin’s works
and did or did not play them “gorgeonsly”
according to his passing mood, There have
been other virtuosi whose performances of
Chopin have been thrilling, among them
Ossip Gabrilowitsch, Edwin Fischer, Wal-
ter Gieseking, Harold Bauer, lsidor Philipp
and notably, Maurice Dumesnil. who Pleyel
et Cie., sent upon a lengthy tour in Amer-
ica, with Chopin’s piano. However, in more

recent years M. Cortot’s lifetime devotion
to the study of Chopin has won for him
the crown as the foremost of present day
Chopin esperts. He has brought a new
penetrative light to the works and life of
the greatest composer for the pianoforte,
which gives his new volume especial value.
It is in no sense a hiography of the im-
morial Polish-French composer. Your re-
viewer advises that the reader refresh his
mind by reading in advance James G,
Huneker's understanding work Chopin and
His Music (1921) or William Murdock’s
Chopin, His Life (1934). In your library
you will probably find numerous Chopin
biographies. In his new volume M. Cortot
lists 171 works upon Chopin and there are
doubtless scores of others,

Chopin was not only cssentially a com-
poser for the piano, but the very large
proportion of his works which remain
viable one century after his death, is prob-
ably higher than that of any other com-
poser.

M. Cortot’s first J||rprua.r|| to l_:]mpin is
physical. Chopin’s height was five feet
seven inches according to a passport issued
to Chopin when he went to Paris in July
1837. His face was oval, with a medium
sized mouth and a round chin. His weight
in 1840 when Chopin was thirty years old,
was only ninety-seven pounds. George Sand
in her novelized life of Chopin, Lucrezia
Floriani, describes him in the guise of
Prince Carol thus: “Delicate in mind as

in spirit, his face has the beauty of a sad
woman, pure and slender in form, as a
young god from Olympus, and to crown
the whole, an expression al once tender
and severe.” Liszt wrote that Chopin had
blue eyes. Others contended that they were
brown. Cortot’s findings indicate that they
were bluish gray.

M. Cortot devotes one small section to
Chopin's amazingly supple hands and “vel-
vet fingers" as George Sand called them.
M. Cortot writes of them: “With a cares-
sive suppleness, well separated from one
another where they joined the hand, each
finger was well endowed with its own indi-
viduality. His fingers were ready to receive
his flashes of inspiration as a branch of a
tree bends to the least breath of wind or
rejoices in the fanciful twining of the
honeysuckle or convolvulus.”® Stephen
Heller once said that Chopin’s hand could
stretch over onethird of the keyhoard.
This must have heen pure hyperbole. Prob-
ably no human hand save that of a gant
reaches over thirteen keys, which is con-
gidered abnormal, Yet another obhserver re-
marked: “but this man has hands that
stretch like a snake.”

The next chapter reveals many new as-
pects of this remarkable personage. Chopin
according to George Sand and Liszt had a
greal method of |riur1ufr|tlr: |ri.'ning in
mind, but did not have the time and energy
to organize it and complete it. He appar-

5 :
morning-glory
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Continned rom Page 15

ently Jeft some fragmentary notes which
his biographer, Jean Kleczynski, attempted
to arrange and collate. and which were
in turn worked over by Mme. Natalie
Janotha, Polish pianist and pupil of Clara
Schumann. These were published in 1883
in English. M. Cortot, when in London
in 1936 secured a copy of the manu-
script from the aged Mme. Janotha. On
this manuscript he says in part: “I do
not recommend a study of this decument to
those of Chopin’s admirers for whom music
is a language of the spirit and not a cold
theoretical science. It will certainly not
bring them into closer contact with the
genius who produced those ‘joys so full of
sorrow’ that Heine speaks of.” He does,
however, reproduce a full transcription of
Chopin's manuscript, but remarks: “People
are likely to be misled by the document.
Instead of the great work which we know
that Chopin had in mind. the importance
of which i= amply confirmed both by
George Sand and Lisst. we find nothing
more than oddly disconnected phrases
about the elementary teaching of music,
strung together in the most haphazard
fashion. The manuscript bears no sign of
any personal touch and with such surpris-
ing vacuity ome can only regret that
it escaped the fire that consumed the
master’s unfinished works.”

M. Cartot writes regarding Chopin’s fin.
gering and technical principles: “Only his
most talented pupils were capable of al-
sorbing hi= teaching, which was the ex-
pression of the artist in him rather than of
the schoolmaster. But if one tries to recon-
struct the principles of his technical teach-
ings from his scattered sayings, one finds
them devoid of any particular originality
and. except on cerlain points of detail,
quite inadequate to support the view put
forward by his contemporaries that they
had ‘the secret of Chopin’s piano plaving.’

“In the first place, they concentrate on
scales which produce that position of the
fingers on the keyhoard most likely to sup-
port their theories on the subject. The
scales chosen in support of this contention
are those in B major and E major,

“It i¢ wsual to begin one's efforts at
playing the piano with the scale of C.
Chopin thought, not without reason. that
this =cale i= the most difficult of all. Tts
study, therefore, was left until the studemt
was more advanced. Mikuli, who has more
to say on this subject than Chopin's other
pupils, notes that in passing the thumh
under the fingers the slight movement of
the hand accompanying this action must
not—paradoxically—aflect the perfect even.
ness of tone demanded by all these exer.
cises, and this applies equally to the fingers
and the wrist. Frequent changes from
legato to staccato are also recom-
mended to  (Continued on  Page 19)

Teaching Rhythm

lo

Instrumental Beginners

I"."' SOL B ABITZ

HEN you tell a child to beat time to

music he will have little trouble in
beating his foot or clapping his hands in
fairly good synchronization with the rhyth-
mic beat, Teachers of dancing, calisthenies,
and curhythmics have little difficulty in
teaching young people to make large body
motions in time to a rhythmic beat. Even
subdivisions of beats are easily grasped in
these fields,

The =ame children however, who have no
difficulty with large rhythmic motions or in
beating time Lo music, suthirnl}' seem Lo lose
all sense of rhyvthm as soon as they begin
to play a musical instrument. The average
child. aflter being taught the rudiments of
piane or violin and confronted by a group
of quarter notes mixed with a few pairs of
eighth notes has diffieulty in keeping an
even beat and finds subdividing a beat
quite painful. What causes the loss of the
r]!l:.'thllli{r senge under such conditions?

The reason lies in the complexity of the
muscular movements invoelved. Whereas in
swaving or bealing Lme to music the mo-
tion and the rhythm are identical, in play-
ing an iostrument the motions do not
coincide with the beat in a simple organis
fashion, The unaccustomed business of con-
trolling the many muscles used in plaving
simply interfere with the time 1u'ulil:,'.'£.. In.
strumental playving for a beginner is not
accompanied by a relaxed attitude, and it
is precisely the relaxed attitude which made
possible accurate time beating without an
Instrument.,

The 'fu[luu.h‘l;z example will show how the
bl playing problem in beginning
piano interferes with the beat. In playing
these notes on the piano

there is a single finger motion on the firs
beat, while on the second beat there is .n
double motion: raising the third finger and
striking the second, which is immediately
followed lr} another double molion, T}w
unevenness of these motions interferes wi:H
the evenness of the beat and destroyvs the

natural rhythm,

Now, if the child were permitied 1o play
in a rhyvthmically simple manner as in a
rhvthm band:

K. =

-
N RS
- —

there would be no muscular interference
and the rhythmic problem would be solved
AMter learning the rhythm and
subdivision of these noles i this way, the

al once,

child could proceed to learn the correct
fingering with little difheulty, sinec the
rhvthim ha= already been felr through o
The physical rather
than I|1r' ul;|[h1l|||..||ir'l.|l l|||+I|ru|;|||| I :-||r:|

physical expression

the shortest way ouot.

Similar problems occur in vielin teach
ing. Teachers have alpeady found, for
example, that in permitting the studenl
to play down bow on the strong beats,
carly ]Jln11|r'1'u- of rhvthmic conrdination
are simplified : |

Ex, 3 i
- .. - ,; - ; " s
— Ty Sy —

The random introduction of mixed sele
values and slurs can quickly destroy the
beginner's rhyvthmie confidence.

The left hand has been generally disre
garded in relation to rhyvthmic traming:
|1?I! here oo there are mteresing P'""""."
bilities, 1 opee had a student who found

it irl!;m-.-»ihl;p to ]ILi'_. the following nots
evenly:

Ex, ¥
— o e
- -

. s g & * g

To h:-.]p him learn it 1 encouraged him
lap his foot for each quarter beal, be-
Cattse additional physical motions belp
coordinale rthvithm, Fom tapping. how
'rl”.' only made things worse, :"‘ul.Hrnh 1
realized that | was “-\'."g tov make him dn
something completely opposed to all natarsl
laws of rhyvthmie molion. | was asking kim
to put his foo down on the frst wolF
|f.-.-lrr1'rr.|;_-q-.-f on Pﬂ:l" il
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Here are practical words of advice

in answcer to the question

W hat About Student Practice

on the Church Organ?

0 PERMIT or to prohibit student prac-

tice on the church pipe organ presents
a knotty problem found in almost all
churchies, and there are probably as many
different attitudes involved as there are
churches and people concerned. Many
churches have very definite and stated poli-
cies, while other churches make their poli-
cies as conditions and problems arize.

In looking at the problem of student
practice privileges, we should keep in mind
at least three aspects of the question which
eoncerns the church: (1) The availahility
of local organists; (2) The ability of the
church to meet the costs involved: (3) The
traditional attitude of the church toward
the problem. These ficets, and others, will
temper the attitude of the board of control
to a plus or minus solution.

The problem is particularly vital in the
smaller cities and towns where churches
must “grow” their own organists. The
churches in the larger cities usually are
more fortunate in having nearby college
music departments, conservatories, profes-
sional music teachers, and part time musi-
cians who might be called upon to furnish
talent. Churches in the smaller towns have
none of these advantages, and must, there-
fore, develop today the organist who will
carry on the work of the church, or of
another church, tomorrow,

I have in mind a protestant church in
a midwest city of 65,000 persons which is
paying approximately $45.00 per week for
an organist who was trained at the church
next door by an organist who played there
for forty years gratis, The first church has
never permitted young people of its parish
to develop on the organ, but has always
had to “borrow” an organist from the
neighboring church—of a different de-
nomination—the borrowing always ac-
companied by a number of complaints
about the high cost of organists’ salaries.

ETUDE—MARCH 1953

by THEODORE SUMMERS

On the other hand, there may be some
very valid reasons why a church organ is
not always made available for student prac-
tice,

The first reason is the actual operating
cost of the organ. A large pipe organ
might be powered by several motors of
one to ten horsepower each, and the power
consumption is not to be ignored. Even
though the student pays for practice privi-
leges, it is seldom that the student fees
derived can meet the actual operating
charges involved,

The second reason for net permitting
practice is the difficulty of arranging prac-
tice hours when such practice will not in-
terfere with the normal religions programs.
This is especially true in Catholic and
Episcopal churches where daily services are
usual, and where the church building must
necessarily be open to all for meditation
and prayer. In the northern states the
matter of heating must also be considered,
as many smaller churches are warmed only
during the weekend.

The third objection, while one person
might call it trivial, would be of major
importance to another contributor. We
might describe this phase of the problem
as Sentimental Reasons. Often an organ is
given as a memorial, or as a special gift
by some well-to-do parishioner. and al-
though the instrument becomes the prop-
erty of the church, the donor, or the
donor’s family, continues solicitation over
the organ, forgetting that an organ used
will usually outlast one left idle.

Then there is the question of personality,
plus its ramifications of family influence,
priority, and political connections. While
we try to shut our eyes to these factors,
they exist nonetheless, We have all seen
cases where little Mary. the daughter of
a large contributor, is permitted to prac-
tice, while Johnny, with perhaps twice the

talent. remains undeveloped because there
is no one to wield influence in his behalf.
Do we limit the practice privileges or give
priority to the young people of our own
church or denomination? Do we consider
that while our own church has an organ
and an organist, the new mission at the
edge of the city has, as yet, no organ, but
in a few short vears will be established
and will have to draw on our parish for
an organist by necessity unless the mis-
sion’s own young people are also devel-
oped ?

Too often these problems are solved by
the boards of control merely issuing edicts
that there will be no student practice. This
solves the temporary problem at the cost
of facing an organist scarcity in the years
to come, or else facing a high salary for
an organist if one can be found, for organ-
ists’ salaries are necessarily affected by the
law of supply and demand.

A number of case histories will show
how some of the various churches in the
community have handled the problem:

Church A, the first church mentioned
previously, has a large organ given by a
very wealthy family. No practice is per-
mitted under any conditions. A very ordi-
nary organist is being paid $2000 per
year for playing 45 Sunday morning serv-
ices—no evening services and the church
is closed seven weeks in the summer. The
organist is not of the faith of the church,

Church B, the neighboring church, was
blessed with a fairly successful merchant.
member who was an organist by avoca-
tion. He played in his church for forty
vears gratis, and during those years he
was constantly training three students at
all times. As one student finiched his in-
struction, he was usually snapped up by
one of the other churches in the same
town, either by a church of his own

{Continued on Page 62)
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b}' Edith Sugul

IT IS A COMMONLY recognized fact in
& the music profession that chamber musie
is appreciated and supported by only a
very small segment of the American public.
In contrast to other areas of musical per-
::.Drlllﬂnl'l‘ which have made great headway
in @rurrai popular acceptance, chamber
music groups perform for minority audi-
ences. Music schools and certain civie
groups are just beginning to realize that
audiences for chamber music, too, can and
must be educated, and not be left to chance
development, It cannot be expected that
an acquaintance of young and lay audi-
ences with music, generally, will Ilﬂ'.l'i-i!iﬂl'“}r
bring about an intelligent support for cham-
ber music,

The writer was particularly concerned
about provisions for audience education as
a result of a recent survey she made of the
stalus of chamber music activities in the
!}lirl}' largest cities in this country, and
in 168 institutions of higher education
which have music departments.* It was
f:num:i in the survey of the cities that very
little is being done beyond the presenta-
tion of chamber music ;'flrﬂ'l'rlh in helping
to foster understanding and appreciation of
chamber music among lay adults and chil-

“‘.F.'.clurh A. Sagul, “Development of Chamber Mu-
sic I’rrf::-nmnrr in the United States” {Unpub-
lished I-_.-I,IJ, project report, type C. Department
of Music, Teschers College, Columbia Univer-

sity, 1952.)

111:? Nipw _Ml.lqh‘_ﬁlril‘l_‘ Duartet—Broadus Erle, violin; Matthew
Raimondi, violin: Walter Trampler, sviola; Clins Adam, cello.

A comprehensive survey of the present

day music listening public reveals a

growing conviction that audiences for

chamber music must be educated.

dren. The informants gave facts bearing
very little evidence of the existence of edu-
cational activities for these persons. In
cases where a particularly active situation
came to the attention of the writer, it was
lul{*rﬂi_ling to note that such a program iuu]
been initiated by chamber music loving
amateurs and civic-minded individuals, The
results of the survey showed further that
very little is being done by institutions of
higher education in providing 1‘\]K'riH;1‘r=
with chamber music for the nﬂgim-lrd..
potential of the American public, lay adults
and children. Such experiences are, in the
n?ﬁiln. reserved for students who are e
cializing in instrumental music, In many
cases, the remainder of the student body
to say nothing of the community, I'!"!nuilli-':
ignorant of what chamber music is,
|J:‘ﬂdr:l‘! in the various areas of serious
musical interpretation have long recognized
tlu.'_nw'r.n.\-it} of finding ways of projectin
their particular musical u-rg.-auizutim..-. |ﬁ
the less-musically sophisticated ht'r_'mt-n.l of
the population in order to develop larger
nudir('m'r.s. Ironically enough, |*hm|rr:1-r
music w_hilrh originated in the home, the
pioneer 1n group performance, is the hind.
most in finding ways for its assimilatios
into American culture, Symphony un-hq-«l
tras have been for some time making rr---;
strides in educating the public. In a jhjn:-l
effort to capture children as audiences.

: they
nq’iﬁi,'l[ e-sg.'n'lphumt‘ music to the :

atlention

spans and interest levels of their young
supporters, All sorts of III}F!'IIi-IU:" devices
JI[III Il'l.'|i]|i1|||f-t are uu-.l..rangin; from
visual aids, instrumental demonstrations,
Ij.rl.‘.'\-!:'lll'(" of ].rurtjri}mling COTpOSErs and
visual artists, to the actual participation of
the ‘l'hilifrr‘fl in the performance of the
musie, Th{ opera, too, has reached out m
||I.|Jlfrruug wavs Lo educate unmphiﬂirntrd
audiences. Children’s stories have been
uzsed for musical adaptations, Films have
been made on sections of Operas, whale
operas, the operatic rehearsals pointed to-
wiard the interest levels of children. Regu-
lar performances on the radio Iw leading
opera companies have contributed greatly
toward stimulating a e
opera,

. Thf: need for specific educational activi-
ties in the area of chamber music for
l:f-gi::r'll‘fl segments of the ;ml-lir is just he
Einning to be realized through certain con-

L s . 1 - v . o
rete '_1“'”_1" in this llfn"l'hun_ Several recent
arganizations

wider interest in

. of nabional sCoOpe are devel-
Oping ¢ - : . :
ping chamber music enthusiasts rapidly
"I"“i"fi the “non-specialist™ groups. No
dlouht Sl -
t a reason for the |'1’Ih'l"]'fu| influence

n:ll organizations like the National Associa
'."‘rj! :;[ Amateur Chamber Music Players,
Aane oung Audiences, Inc., is the motive
;l'f a ialrnng desire of musje
12 pleasures which the playvi :

i playing of chamber
music affords, The idea of the NAACMP

(Continped
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develop a complete independence
of touch.

“sypple lateral movement of the
fingers must be acquired if the
student is to attain the perfect
quality essential to the playing of
the fast legato scales and arpeggios.”

Chopin was by no means a com-
placent weakling as a teacher. M.
Cortot points out: “Mathias recalls
ihat he saw him break a chair when
an inattentive pupil bungled a
passage. Hair would be torn out,
pencils reduced to fragments and
strewn over the floor as a result of
bad playing or wrong notes. There
wae nothing for the wretched pupil
to do but escape from the room. His
exit would be followed by a thunder-
ous decree forbidding him to show
his face there again,

“Ag George Sand has puat it
“When roused Chopin was terrifying.’
These outbursts of fury were, of
course, common symptoms of a Jurk
ing disease, the disease which had
for many years past been under-
mining the musician’s frail constitu-
tion. There is no need to offer ex-
cuses for him, since they were
entirely independent of the vietim’s
will, In fact they were a typical ex-
ample of the wholly uncontrollable
reaction of the personality to some
slight physical cause.”

Chopin's temperamental explosions
were cerlainly bad pedagogy, but
we must always remember that for
the better part of his mature years
he was tubercular. Chopin was a
teacher by compulsion and net by
inclination. Mis great impulse was
ta create, bot in order to do that he
had to spend interminable hours with
pupils, only a few of whom were
inspiring, M. Cortot writes:

“All in all, Chopin’z life as a
teacher was drab and lusterless.

“With a few rare exceptions, his
pupils were drawn from a class with
no professional musical ambitions.
Amatenrs, whose surnames were (o
be found in dHozier, conld hardly
le expected 1o enhance the reputa-
tion of their master as a teacher
or o display that enthusiasm for his
artistry that would carry the public
with it. No, compared 1o Kalkbren.
ner and Stamaty, Chopin cut very
little ice as the leader of an Academy.

“Pianists were anxious to add to
their technique by studying with
u famous artist. Liszt kept the Alten-
burg of Weimar filled because of
his= great European reputation. No
guch stream of international virtuosi
passed threngh Chopin's rooms in
the Rue Tronchet or hiz little house
in the Square d'Orléans,

“S0 far as a career as professional
pianist is concerned, a very short
list covers all of Chopin’s pupils
who were destined to leave any trace
of their existence. :

“The most remarkable of these,
and the only one lo give promise
of a spectacular career, was Charles
Filscht, who died at Verriéres in
1645, aged ffteen. Liszt heard this
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IN SEARCH OF CHOPIN

(Continued from Page 16)

young boy, and remarked to de Lenz,
who tells the story. *When that child
starts touring 1 shall shut up shop.’

“Chopin did sometimes have to
spend the best part of the day
seated at the piano beside the young
heirs of the aristocratic, moneyed
families who formed the greater
part of his clientele. Again, how in-
appropriate  the word ‘clientele’
seems when used in connection with
Chopin!

“Nevertheless, he
pupils’ faulty fngering, and was
careful to point out any incorrect
method of positioning the hands
on the keyhoard.

“With dilficulty, beneath a strained
politeness, he disguised the tortures
he endured. Every wrong note was
like a knife thrust.

“Hours devoted to efforts he knew
to be valueless, Wasted hours spent
in an atmosphere of bored resigna-
tion. This, added to his day-te-day
difficulty in dealing with an exist-
ence already threatened by an in-
curable disease, must have been a
heavy burden.

“Hours denied to the outpourings
of his genius, hours sacrificed on the
altar of necessity.

“Publishers stole the copyright
of his works without hesitation, paid
him a miserable price for them, and
made enormous profits for them-
selves, Five hundred francs for one
of the Ballades or Polonaises, a
thousand francs for the Preludes;
sums that didn't pay for his cab
fares, his daily pair of clean white
gluves, atill less his constant gen-
erosity in discreetly helping his more
unfortunate compatriots.

“He had no choice, therefore, but
to endure the drudgery of teaching
for a living.

“The price we know was twenty-
four francs an hour, and the hour
was generally prolonged, without
charge, in the case of promising
pupils.”

After discussing “Chopin’s Works
in the Light of His Correspondence”
—*Chopin’s Debt to France™ and
“Chopin’s Concerts” in highly in-

corrected  his

teresting fashion, the author passes
to what your reviewer deems the
most momentous chapter in the
book, “He Was Not Like Other
Men.” in which he delineates certain
influences which made Chopin such
a distinctive personality. For in-
stance, he writes of the great im-
pression of Chopin's mother upon
his career:

“To quote George Sand, whose
remark perhaps holds some trace of
secret bitterness, ‘his mother was
the only woman Chopin ever loved.'
She seems to have been gifted not
only with all the domestic virtues,
but alss with a most attractive
quality of affability, the gentle glow
of which affected everyone around
her.

“She was the daughter of a coun-
try squire—a fact which Chopin
was particularly proud of—although
he only mentioned it occasionally.
She was also a most devout Catholic,
but by means of some poetic detour
of the imagination, which for her
held not the slightest hint of heresy,
she also held a superstitious beliel
in the power of popular legends to
enchant. This cannot have failed
to leave an indelible mark on the
gensitive mind of the [uture com-
puoser of the Ballades:; it Ct‘ﬁil:ln]:q'
played an important part in hi=
spiritual growth. Although his re.
ligious beliefs did not at any time
precipitate that mystical crisis which
i= familiar 10 many young people,
one would have expected it from an
impressionable nature such us his.

“Hiz mother's example gave him
a lifelong respect for religious
dogma, but even when the circum-
stances of his emotional life might
have been expected to encourage it,
he never felt sufficient confidence or
cagerness to call this respect a con-
vinced belief,

“He was not an atheist; his at-
titude was rather one of indifference.
For him. communication with the
divine spirit was through his music
and by virtue of aspirations quite
independent of redemption by con-
fession. This impression is confirmed

WHAT IS RUBATO?
by Elliott A. Watson

ISZT once said that no one could define or deseribe rubato without

4 illustrations at the keyboard, The novice who affeets rubato with.
out instruction, usually succeeds in destroving the normal rhythm.
Musical structure is like a clock. It never stops ticking regularly unless
it is purposely changed by expression marks, presto, allegrétto, an-
dante, lento or by “held” signs. Chopin used to say (and who knew
mare about rubato than Chopin) that in rubato the left hand was like
a maitre de chapelle (concert master) who kept the measure while
the right hand made the variations in tempto to suit the mood of the
COMposer, When the rubato stole the time iIn one measure, the left
hand had to make up for the theft in succecding measures,

by the purport of a confession which,
two days hefore his death, Chopin
made to a Polish priest, who left a
highly questionable account of it.

“From the cradle on he burst into
sobs whenever his mother endeavored
to =ing him to sleep by humming
one of the Mazovian songs, whose
haunting melancholy was later 1o
pervade the melodic substance of
all his work. It was the same il his
father attempted 1o recapture the
country =ongs on the fule. which he
remembered from his childhood days
in far-off Lorraine, Legend has it
that Chopin gave way to uncontrol.
lable childish rage and deliberately
broke the fragile instrument, which
had unwisely been given him to play
with.

“It took a little while for his
parents to realize that far from
being a sign of utter distaste, his
abnormal were in  faet
determined by a sense of hearing
so acute that he was moved to tears
where less receptive children would
probably have been content to drilt
into sleep.”

Chopin’s many love affairs brought
him littde joy and much anguish.
The eight years with the matronly,
frigid George Sand are skillfully
etched by M. Cortor. Both Chopin
with his neurasthenic sensitivity and
George Sand with her masculine,
domineering complex, were temper-
mentally abnormal. To George Sand,
Chopin as well as the author de
Musset, were part of her scheme to
attract publicity for her own under.
takings. A1 one moment we find her
saying: “Chopin is dyving of the in-
sane affection he has for me,” while
later she refers to him as “her dear
corpse,” and acts as his nurse.

Chopin fought valiantly to the
end of his life to continue his teach.
ing. giving many lessons while lying
upon his bed. After leaving George
Sand he even contemplated coming
to the United States. Out of gratitude
to his devoted wealthy Secotch pupil,
Miss Jane Stirling, he was induced
to make an ill-fated trip to Scotland.
When he returned to Pans in an
almost helpless condition, Miss Stir-
ling, who had asked him to marry
her, sent him 25,000 francs to keep
him from privations in his last days.

The final section of M. Cortot’s
volume is reference
material, a fine bibliography and
a remarkable discography® listing
an unusnally large number of record-
ings of Chopin's works by famous
pianists. Alag, there are no record-
ings of Chopin's own performances,
maore’s the pity. All in all, M. Cortot's
book will bring the readers closer
to Chopin. 1t should be in the posses-
gion of every sdvanced student of
the piano.

{Etude desires to thank the Abe-
lard Press, Inc, [or permission

reactions

devoted  to

te use the foregoing extrocis from
“In Search of Chopin.")
Abelard Press, Inc.

* a catalog of recordings.

$3.50




20

Let’s Make
Our Students
Want

to Practice

OW CAN we get students to practice?
That's what we all want to know,
teachers, parents and students

Teachers strive to make students want
to practice by using incenlives appealing
to the student’s age and interest; for the
student’s success is the teacher’s success,
Parents help, because the child’s success is
what they live for. The student makes him-
self practice, because he -wants to play with
the least effort in the least time, and he
practices in direct ratio to the immediate
pleasure and satisfaction he gets from the
music.

Give students what they like and they
will practice. The wise teacher studies her
students individually, planning music, meth-
ods of presentation and practice incentives
which appeal to each personality.

“What would he like,” she wonders, as
she looks over the array of attractive books
and music for all ages and every 1.

The teacher cuts out the chance of guess-
ing wrong by discussing the child’s back-
ground and activities with the parent. They
know whether the child works better by
being coddled, led or pushed. One parent
says, “Step on Gary or he won't work at
all.” Another says, “1 just can’t have any
pressure put upon Willie,”

Students can do their part towards get-
ting practicing done. by taking personal
responsibility themselves. They can co-
Gperate with teacher and parent by making
schedules and keeping them. Practice ree-
orids are evidence of schedules kept,

In this day when “deoing what comes
naturally” is the rule, people with the best
intentions have a fight to make themselves
practice.

What can the teacher do to make stu-
dents want to practice? She can have a bag
full of tricks attractive to students of all
ages, sexes, lemperaments, personalities and

1Q's.

She is not dealing with those born mu-
sicians like little Don, whose every moment
at the piano has been a joy, from the time
he could press down one key, listening in
rapture to the rich tone. He gets up with
the sun, i= at the piunn first lhi:lg in the
morning and last thing at night. Students
like Don don't need practice incentives.

More often the teacher has to deal with
the comic book fans, Johnny and Sue, of
average talent, little interest in music,
averse to work, but full of play., She must
uppml to their basic instincts, the universal
human emotional needs for recognition,
response and companionship. These give
a solid, logical foundation to build upon.

Above all Sue wants to feel important,
she wants acceptance of her personal worth,
by family and friends. She needs incentives
to practice that give her pride in accom.
plishment and a “chance to shine.” At her
first lesson, Sue learns a “piece” of eight
measures and plays that night for Papa.
Bursting with importance she decides music
is fun.

That is the way we want to keep it. For
the next lesson she arrives early, She he-
gins to envy older students their elaborate
pieces, and so competition hecomes an in.
centive,

Sue's admiration can have a doulle of.
fect. She compliments others upon their
playing, giving them a valued incentive 1o
practice. They soak up compliments the
way a flower soaks up sunshine. The resnlt
for Sue and for those ghe admires is growth

T_hf-t: there i!‘ 'Clarrﬂ who practices hours,
maotivated by his pride in accomplishment,
He wants to be the student with the longest
repertoire, He wants' his name at the -
of the studio bulletin board, so |
rized picces grow.

Clare’s teacher gives monthly musi, ale
at which only those who play well ey
form. Clare works hard for this he

tup

IS5 Memag-

can peer-
MOr and

Here are practical suggestions

from a busy teacher concerning

an ever-present problem.

by FLORENCE M. PORTER

aspires to playing the dificult pieces he
hiears his friends perform, Thus Clare has
a double incentive o lll.lilli a repertomnre and
entertain  company.

Johnny's teacher allows him to choose &
piece for himself occasionally, The one be
be too difhicult for him, bat
he practices twice as hard in defense of
his own choice. He learns chords to a
company his own melodies and populer
tunes. If we get them to practice, it most
be fun, and we include music of interest to
a child, even cowhoy songs.

Adult music is no more suitable fur
children than adult clothes! Letting the
child =elect what he wants to do makes
music fun. Having fun is the stronps
reason for practice.

When students discuss their hope and
dreams with their teacher, she plans &
l'"ll“lip'}'. :';Ilirll" |!|u|nﬂ_n someday 1o }*ﬂ
the church Organ. Her teacher lets ber E""
r'."lllllln.l\ f"il."hnn{ I}]ﬁ‘f‘, f[n]“ "‘d-l Hlt'hlﬂ'.’
“My Own Hymn Book.” She plays whie
the other children sing. Students going il
church music need sight reading and abifity
to harmonize simple tunes at sight. Shirkey
soon acquires both skills,

:“"lrllu:lh'lug new at every lesson kot
H.lrllllrllllg Hl"\ at the pi;;nu_ Thf i
peces he “has going” the longer be prac
tices. When he gets tired of one, he plass
another indtead of stopping. Billy's tracher
has |r.-.'||r1r|| that he practices more whes
promised sheet muosice for every irn pae
!”ll_ll"'r.h'd in his book. She has also jr’llﬂd
it is easy and fun, it gots done, since 69
t"_.“k:‘ Eu iﬂ"h'f. New ones come elienet
H!”\.. & i"h"ll"'\-'l runs on shead
: Billy also likes pieces he can sing 1o &
:“"" tl_l" monotony of counling: it's malt
”l::ll. “;Ihh- are nol necessary for he “sing

"“FE_' his f:l.ng-rrn' ITIHLH"IF 'irfm
Tz.h' e after phrases. The “Boy’s Ov8
00k™ furnishes (Continwed on Page ¥
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Some teachers find

it difficult to combine modern business

methods with their professions. Here

is sound, practical advice which will

go far to help

Make Teaching a Business

\"lll-.'THEFl you are willing to admit it
or not, a professional teacher must,
out of sheer necessity, be a business man
or woman, The glories of the profession,
the good will of the students and their
parents, and the joys of true accomplish-
ment all have been written up and glorified
with considerate and elaborate treatment
many times over. But, as suggested above,
there is another side to this great profes-
sion: a side which is frequently overlooked
by a great majority of good teachers.

If teaching is your business, you know
without any doubt that the number of
students attending your classes and the
private lessons you give in the course of a
week materially affect the food on your
table, the clothes on your back and ulti-
mately determine whether or not you have
a bank account. The number of students
on your weekly schedule set= the standard
of your income . . . or lack of it, and may
even force a decision on vour part to give
up the profession entirely.

In the eyes of this seemingly ecold,
caleulating and mercenary world, our real
suceesses are too often measured by the
size of our checkbooks, Within our hearts
we, as teachers, know that this is not the
proper standard of measurement. But we
also know that a starving success does not
present a preity picture. So regardless of
our intentions (which we should keep high
at all times) we must of necessity lurn our
minds to the business of earning a living
through our profession. There are countless
thousands of teachers who need help along
these lines if they are going to remain in
the profession and not give up in disgusi
and despair.

The colorful but lamentable days of the
demure little music teacher with pince-nez
glasses and brief case gripped tightly in
boney hands as he hurries along to his next
pupil are over. If a teacher expects to make
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by ERNEST WEIDNER

the grade today and remain in his chosen
field, he must be an aggressive business
man as well as a teacher. Everything in
the world is becoming highly complicated;
the music profession along with everything
else. And no matter how much we lament
this fact, it must be recognized nevertheless,
Unless a teacher adapts himself to these
changing times he will find himself pushed
to the outer fringes of the profession by
the more aggressive teachers in his locality.

During lectures and discussions with
teachers of many types of musical instru-
ments, 1 have been repeatedly surprised by
the lack of fundamental business ability
among them. This is true not enly of
teachers in the smaller towns but of the
studio teachers in large cities as well. 1
have talked with instructors who knew their
work inside out and from the bottom up-
ward, highly competent people in their field
who suffered with deplorably small classes
and a pitifully insignificant income. And
an investigation in the areas where these
teachers conducted their classes showed that
the student potential in the area was rated
excellent. On our student rating chart an
arca is classed as excellent only when a
survey shows one hundred and fifty pupils
per teacher willing to take lessons and
actually wanting to do so. When this was
explained to the teachers in these localities
they sadly admitted that they did not know
of any successful method of getting more
students for their classes. This is not the
teacher's fault. A teacher i= just what the
word implies, an instructor and a specialist
in his own field of endeavor. But the grow-
ing complication of various types of work
has put increasing demands upon individuals
in many professions. And, sad to say, there
has been little actual advice and help given
to the average teacher along the lines men-
tioned above, either in print or in actual
classes,

It is our purpose to present here a solid
campaign designed to help increase the
class enrollments and to aid in holding
the students once they start taking lessons.
If perseverance is part of your personality
and you attain the measure of success
which other teachers experimenting with
this campaign have enjoyved, then you will
shortly find that your income is not limited
as before, by the number of your pupils
.+ . but rather limited now by the time
you have to devate to them.

A successful teacher of music . . .
cessful pedagogically as well as financially
. . . must be a veritable Dr. Jekyl and Mr.
Hyde. He or she must be the kind, under-
standing, patient Dr. Jekyl during his
contact with his students, but he must as-
sume the role of Mr. Hyde, or better still,
Mr. Scrooge when it comes to business.
The ability to separate these personalities,
to assign each its proper place and time,
will determine to a great measure the sue-
cess or failure of the teacher.

To start drawing students to his classes
a teacher need not have unlimited capital.
A small investment plus perseverance and
patience are his most valuable assets. In
most every town or city there is a great
undeveloped potential of students, but the
teacher miust know how to reach it

There is one great golden key to the
successful enlarging of your classes. This
might be easily summed up in one hy-
phenated word: “Publicity-Advertising.”
It is your only key. Handled properly your
“publicity-advertising” will produee all that
you long for as far as students are con-
cerned. From then on, it is up to your
own teaching ability.

There are countless inexpensive but prof-
itable ways in which to advertise. Several of
the more important ones are here outlined.
All have been tried and proven many times
by other teachers (Continued on Page 56)
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QUESTIONS AND

Conducted by KARL W. GEHRKENS,
Music Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.

Melcher, Oberlin College

THIS SINGER HAS TROUBLE WITH
HER BREATHING

! have studied singing [or about six
months with a gmmf teacher, but I have
a great deal of trouble with my breathing,
especially when I try to sing long phrases.
Sometimes | get so discouraged that [
have no desire to practice, but if I stop
brooding I soon feel like practicing again,
How much should a singer practice? [
have been doing about four hours a day—
is that abour right?

E. 8., Michigan

My first advice is thal you give your-
self a little more time before you expect
to do all the things with your voice that
you would like to do. Many singers still
have the same difficulties that you com:
plain aboul even after they study for a
number of vears, and one of the secrets of
success in singing as in other activities is
to persist even in the face of ohstacles.

In the second pll]{"l?. 1 suggest that you
cultivate what is called controlled relaxa-
tion. Your upper body must be relaxed and
yel it must not be entirely limp, so try to
stand or sit with what is called “an easily
erect posture.” | advise you alse not to
try such long phrases at first. Start with
short phrases which you are able to finish
perfeetly, then tey longer ones, and so on,

Finally, | urge you not to practice for
so many hours a day at first. If you have
four hours a day. practice singing for ten
or fifteen minutes, then practice accom-
paniments or other piano material for
halfl an hour, then ten or fifteen minutes
mure of singing. After this take a walk or
do something entirely different, then spend
another hour in the same way. A singer
ought to be a musician ton, and the work
in piano practice will help at this !H.'rillL
But if it still doesn’t use s all your lime,
then take some harmony lessons and spend
an hour a day ot studying this fascinating

subject. Above all, don’t get discouraged
il you don’t suceeed at once. The path to
sueee=s in music is a long and dificult one,
and you must have both courage and per-
sistence if you are to win the prize. K. G.

WHAT IS VISUALIZATION MEMORY?

Please answer the following questions:
1) What is memory of music thr agh vis-
walization? (2) How ean such nemory be
acquired? (3) Is it diffieult 1o memorize
music by this method ?

Memorizing music through visualization
refers to remembering how the music looks
on the printed page, Instead of answering
your questions specifically | will tell you
that most artists use a combination of au-
ditorv, visual. and kinesthetic memory, In
other words, they remember how the mu-
sie sounds, how it looks on paper, and how
it fecls in the muscles when one is perform.
ing it. So visual memory has a certain
value, but it i not to be thought of a= an
exclusive method as you seem to think,

To acquire visual memory | suggest that
you begin by closing your eves and try
to remember exactly how the first measure
of a very simple melody looks, Now glance
at the score and decide whether or not what
you saw in your imagination corresponds
with what is sctually printed, If it does not,
then look hard at the page for a moment.
close your eves again, and try to see in
vour “mind’s eye”™ what is printed on the
page. Keep this up. going on, of course. to
mare and more of the melody, then to
more and more complex material. But vary
the process by trying also to remember how
the music sounds in vour inner ear. and
how I'.t fl‘:'lei in your hands and arms as voy
play it. Test vour memory often by w ril.ing
".Ut f PRRagc Or oven: an enlire COmposi-
tion without |nukir|g at the notes, then
compare what you have wrilten with the
original. If you can write down on stafl

ANSWERS

paper a composition that you expect 1
play from memory, there is but litle dan
ger that you will forget it while perfurn.
ing. G

WHAT DO THE “SPHINXES" MEAN?

In Schumann's “Carnaval Suite” e
tween  Heplique and Plpi“nm there ap-
prear the following sirange notes, marked
".‘ip}n'u.l'f'.!.“

LT Mo, 2 K 2

s i 1 E_'j'.',==- 1Y ==

What do they mean?
M. 8., Ninots

Schumann’s Carnaval, a collection of
short piano picces describing various soene
and characters at a masked ball, bean
the subtitle, “Scénes mignones sor quair
noles,” that =, “Liltle scenes on four
notes.” These noles appear in three differ-
ent  arrangements, and are ingeniously
used ns the beginnings of most of the
picces. In the first half of the callection
the notes are A, E-flat, C. and B (which
pitches are represented in German alphs
betical letters by A, S. (Es*). C. and H")
In the second half they are A-flat. C. and B
i which pitches are represented in Germnm
:|.|}t||z||w1irn| letters by As®, C and Hi. In
Sphinxes and. Lettres dansantes they slso
appear in the arrangement of Eflat, C B
and A (Es, C, H. A). The first of the
arrangements (A, S, C, H) spells the name
of a village in Bohemia where a lad
friend of Schumann's lived: the second
arrangement (As, C, H,) is simply =
it hyeer arrangement of A, S, C, H, bt gn-
ing different musical pitches; and the third
arrangement (Es, . H, Al repiesents the
only letters in Schumann’s name that o
E"!‘_ rr‘ll'rl""l-l'llll'l! in tllu!il'li |!1It' hes, h
{E-Nlat) being used for S,

r’ll!' .“Il,llhnr.'[?, savs l}lal these stram®
Noles represent a8 conversation  hetwen
b IH““I’IIH]. and his |“d\.{rir11d_ “M!"’
or not this is true, the real interest in the
.‘\]JH-H'IF'I lies in the Iiteran suggeslioee ol
the letters rather than in their musical vale
For this reason they are usupally not pef
1',’”"'"'- So far as | know, Schumann left 2
directions as to whether or not thes ahyald
be plaved. but the very fact that the oo
poser wrote these few notes in strange ™
tation and gave thim the tithe he did. e
many authorities to foel that be vant thes
tir be like the sphinyes, enigmatic and sifedd.

! R M

*In Lerman, E-flas is called Es \-fat ®
called As, B-natural is called 1. and it
= called R, —

PLAY YOUR BASSES

It was Ch-M. Widor, the great musician
and organist, who said “the pianists do not
play enough basses.” And how right he
was! It is a constant experience, when lis-
tening to students, to feel that deficiency
at the base of the harmonic texture, Chords
or arpeggios forming the left hand accom-
paniment are lacking the proper support
from underneath, It is like a house with-
oul a foundation if such a thing could ever
exist. In the case of a hroken chord the
pedal is often depressed too late and that
cupporting bass note is entirely left out.
which ruins the harmony. When this is
repeated it creates an impression of lop-
sided, top heavy playing. This is also no-
ticeable when listening to planistic and
orchestral performances in records or over
the air. Of course conductors and virtuosi
play in their normal way and in the latter
caze it would be difficult for them to do
otherwise because of their audience, but
just the same most of the “pianissimo”
basses are lost,

When auditioning students [ find a num-
ber whose playing can be improved im-
mediately and considerably by making
them conscious of the above. It is not a
question of long practice, and just a little
concentration will do the trick. So let's
abide by Widor's wisdom and heed his
advice: “Play more basses,”

MY MUSIC RECORD

This is the title of a new publication
by Eula Ashworth Lindfors which comes as
a boon and a blessing to the teaching pro-
fresion, I':\'l_',j“!"r_lnl_', knows how dificult it
is 1o kﬂ.‘p an accurate record of each stu-
dent’s work, to keep the parents constant-
Iy informed of the progress made. to out-
line practice schedules from week to week
o there will be no misunderstandings nor
alibis. Yerbal recommendations are so
easily forgotten, and loose sheets of paper
so often misplaced, or lost,

This little book which serves for lesson
assignment and report will be of great help,
for it will save time by organizing and
systematizing the lesson period, written in-
structions, practice schedule, rating of each
subject, and general reports for the par-
ents” information. Such a permanent rec-
ord of all work covered during the year—
including the student’s application, paral-
lel activities and scorings received—will
be of great assistance to all concerned, and
its account of every lesson given, or missed,
will eliminate tedious bookkeeping.

There is also a Foreword to the Parent
or Guardian which will do much toward
eslablishing or maintaining friendly rela-
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TEACHER’S
ROUNDTABLE

MAURICE DUMESNIL, Mus. Doc..
gives advice about self-advertising,
playing more bass, and other matters.

tionship and cobperation, and one more
reason why the booklet should be recom-
mended as an invaluable aid which ought
to find its place in every piano studio.

THE UNDERSTANDING TEACHER

Such is the title of a Paraphrase of 1
Corinthians 13: 1-13, communicated by
Esther Rennick of Birmingham, Ala. Al
though it proved impossible to secure any
information about the personality or where-
abouts of author E. B. Rivinius, we pay a
high tribute to him for the lofty, inspiring
lines which follow:

“Though I teach with skill
Of the finest teachers
And have not understanding
I am become only a clever speaker and
charming entertainer,
And though 1 understand all techniques
and all methods
And though | have much training,
So that 1 feel competent,
But have no understanding of the way my
pupils think,
It is not enough.

And if 1 spend many hours in lesson
preparation

And become tense and nervous with the
=irain.

But have no understanding

Of the personal problems of my pupils,

It still is not enough.

The understanding teacher is very patient,
very kind;

Is not shocked when young people

Bring him their confidences;

Does not gossip: i not easily discouraged :

Dioes not behave in wavs that are unworthy,

But is at all times a living example to his
students

OFf the good way of lile of which he speaks.

Understanding never fails

But whether there be materials, they shall
become obeolete:

Whether there be methods, they shall be-

come oulmoded ;

Whether there be techniques, they shall be
abandoned ;

For we know nn]v_. a little,

And can pass on to our children only a
little;

But when we have understanding

Then all our efforis will become creative,

And our influence will live forever

In the lives of our pupils.

When 1 was a child, T spoke with im-
maturily

My emotions were uncontrolled,

And I behaved childishly;

But now that | am an adult.

| must face life as it is

With courage and understanding

And now abideth =kill, devotion, under-
standing,

These three,

And the greatest of these i= under-
standing.”

CONCERT PIANISTS?

When reading some local or regional
publications one is astonished at the quan-
tity of ads, blurbs, and captions exalting the
merits of self-denominated concert pianists,
teachers of teachers, ete. While in some in-
stances the contention is justified, it stands
to reason that in the majorily of cases the
evidence on which it is based is rather
flimsy: a debut reeital in the home town or
a paper gathered from the files of the mu-
sic library and delivered before the friendly
audience of the local music club, hardly
suffice to make such claims legitimate, [ am
convinced that a little patience and disere-
tion would better serve the interests of
those concerned, and it calls to my mind
the delightful story of the barbers on the
main street of a Hpnnihil town, When one
of them hung the sign “Finest barber in
town,” his rival promptly replied with
“Finest barber in the world.” A third com-
petitor HF}‘I_H'H.[I'IL however: and he met the
challenge with a modest “Finest barber on
thi= street.”

He got the business! THE END




ORGANIST'S PAGE

Were vou ever playing the organ when
: piaying =

something went wrong with the mechanism?

Here's timely advice on what to do

In Case of Emergency

by ALEXANDER McCURDY

VERY =0 often the Associated Press

carries an account of how a musical
performer has been confronted by a sudden
emergency and by means of skill and quick
thinking has saved the day.

f‘j\ur_ h min m'r.ﬂ_—uiun Wis “'Ill'il. l.]lr' 'Liill..HI.l!-I
lsane Stern was playing the Bralhins Con-
certo with the Boston Symphony Orchestra,
under the direction of the late Serge Kous-
sevitzky.

In the |||i1||:”gl HE the hirst movement,
Stern was  disconcerted o have all four
strings of his instrument break. one after
the other. Restringing a violin takes time;
a0 Stern asked one of the orchesira violin-
ists tov lend him his Gddle.

*I's a chevesehox!™” whispered the agi-
tated violinist,

“That's all right.” Stern whispered back.
“Let me have it.”

And he hoished the concerto. t“i'!’“.‘lrll
Stern commented rur‘full}':

“It was a cheese-box, all right.”

A story the late Josel Lhévinne loved
to tell was of armiving for a two-piane con-
cert with his wife, Rosina, and finding
both their pianos had arrived minus one
leg. Hasty experimentation proved that a
pair of old-fashioned Singer sewing ma-
chines were just the right height to fit
under the |r'i.;llln.'-, and that is how tlll:"_l.'
plaved the concert.

(her planists have I|l:|.||:t"1’|1l tor finish
a concert when a leg of the piano gave way
or the |1u'r|:.'i|« :iru|-|u-r| off, YViolimists have
played in rainstorms at summer outdoor
concerts with their violins half full of water,

Readers marvel at such things, not know-
ing that, the previous Sunday, the organist
of their church may have gotten through
the service on two or three stops, no pedals
and no pistons, with 99 percent of his

hienrers none the wiser.

The modern ]lilll'-lrr;.'_.lll is a fantastically
complex instrument. lts hundreds of pipes,
electrical conlacls and moving part= of all
kinds are each a |r|ll|'l|[i.‘l| souree of trouble,
The marvel 1= not that they sometimes
break down, but that on the whole they
function o= well as 1I|1"|. ||1l.

Even the Iilll"‘!l instruments. however,
can unexpectedly  get oul of order. The
great English organist Edwin H. Lemare
was once plaving a recital on a superh
Canadian organ. His first piece was the
A Miner Prelude and Fugue of Bach, Ha
was aghast to discover that the A above
Middle €. about which the whal e
revolves. was silent,

Lemare solved the difficulty by i
straight throogh the work, silent note or
not. I vou will play  this pieee with the
A above middle C omitted, 1 think vou will
agrise l||HI it soands il!i.filli'l‘- T ”n- l-'\iT1'I||| I

Fortunately for Lemare, an organ expert
i the audience realized what was the mat
ter and repaired the faulty A before the
sololgl continmed,

At o convention of orgami=t= in Bullale.
Harold Gleason of the Eastman Sehool was
plaving a recital in the midst of which the
organ developed a cipher =0 loud and ob
trusive that there was nothing 1o do but
stop plaving, Since delegates ta the

- £ Ciilg-
vention included  organ-builders

: : as  well
as orgamsts, the cipher was correeted with.-
out difheulty.

In addition to notes which sound whe
they shouldn’t and notes which don't <o I rI|
when they should, many other things Il.II|II
I|d_]i|ﬂ"l| to the mechanism of an :‘., L':”
Reeds jump off pitch, sliders fall du:\l.l.
stoppers become  loose mn “uunl..“ I e

and =0 on, Organs can be the ripres

most ob.

streperous of instruments when they wast
Lo b,

The best remedy  for this situati
never (o have a service unless there is o
argan-lmilder present. This i= done al the
salt Lake City Tabernacle, where a cres
of organ experts is on duty at all time
There are men working every day on the
Wanamaker organ in Philadelphia, the
strument in the Atlantic City Aoditorion
and on other famous installations throug
oul the country,

'hlirq hr'- in ||.n'l.|'|-1u-“l.||| areas whi
ire unable or unwilling to engage a ful
tinne  technician mayv  nevertheless guard
against hreakdowns by having the orgs
seryviced at hilL"\.. |r'|-'n.r‘r,qlll- oF  rmaatl
intervals, Even a semi-annual or annus
overhauling i= a good deal better th
T E

On the other hand. there are churche
|1-1 ..Il.l'll m prarts n.!' |||_|- contry u|:--'- sIEar
|-|H|-i| r= are scaroe o nonp=exslent
can oltain the services of an evpent
with great oifli ulty amd CAprnse \
mn=lrument=s  exist “]-“.h have |

serviced since the day the installation ¥

cormpleted, It is a minor miracle that thes
instruments should play at all; bat ¢
how, after a fashion, they do

In a sttuation of this sort, with ba
hard to find and with haphazard
trnance or none, there will be times Wi
the organist is thrown apron his o
sources. It is unlikely that anyond
congregation will know as much ab

aorgan construclion as he does A parie
cr

defi

i pire
'

j..|.. 1 cipher on the Great trampet
The prudem

frontal lobsotomy mav b helpie=

organist therefors
iy @nil pe Ipatle some of the r!”_.:._.._ w hich

I""'F‘|"'"' oo the instrument. and Jear
to do alrout them w hen they occur

I‘-“nlirluf'l] next month
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< (OME controversies mnever die—never
even fade away. Judging from letters
that have come to me in recent months and
talks 1 have had with teachers and students,
it would seem that there is a revival of
the controversy over the old German school
of bowing and the modern, so-called Rus-
sian school. Furthermore, it seems that
quite a number of teachers have reverted
to teaching the German method. And this
despite the example set by nearly every
first-class violinist of the present day.

Tradition dies hard. This is perhaps just
as well, for at its best it can be a guiding
and ennobling influence; on the other hand,
it can often be an impeding force that
muzt be done away with as soon as pos
sible. The tradition with regard to the Ger-
man school of bowing is in many ways a
case in point.

This school owed ils inception to the
physical and technical peculiarities of
Jaseph Joachim. In the classic style of play-
ing, he was the greatest violinist of his
time. one of the greatest of all time. and
whatever he said or did was law to his
disciples. His arms were unusually long.
so that when he was playing at the point
of the bow his right arm was little more
than half straightened. This peculiarity en-
abled him to hold the bow in a highly in-
dividual fashion: the first {(index) finger
was pressed on the bow-stick, with its under
surface, at the joint hetween the second
and third phalanges (counting from the
hand) ; the under surface of the little finger
rested on the stick, thus bringing all the
fingers at a right angle to the bow. The
four fingers were pressed together rather
closely,

As Joachim attained fame, this way of
holding the bow became a law for all Ger-
man teachers of the violin and for many
in other countries, and their pupils had to
submit to it regardless of whether their
arms were long or short. One can only sur-
mise the number of real talents that were
ruined by this strict adherence to a cast
iron rule, for it i= a physical impossibility
for a short-armed player to hold the bow
in this way and produce a round, full tone
in the upper third of the bow,

Another requirement of the German
school was that the right elbow be held
close to the body. Many teachers insisted
that their pupils practice with a book held
hetween the body and the elbow. Any inde-
pendent movement of the upper arm was
banned. In order to play at the frog of the
how, the wrist had to be raised until the
forearm was in an almost vertieal position,
and the wrist joint itself so immoderately
advanced that the hand was at right angles
to the forearm. This advanced position of
the wrist had to be taken in order to keep
the how pars!h'l to Lhe hl'idg(‘.. but there is
no getting away from the fact that it inter-
fered greatly with real flexibility in the
wrist joinL
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New Style Bowing

Superior to Old Style

To hold the right elbow against the body
when the hand is being used is physically
unnatural. That is ndeniable. Anyone who
did so in everyday life would be considered
somewhat lacking, to say the least! Even
in <o simple a motion as shaking hands the
elbow swings free of the body. Why. then,
should the low elbow have been thought
gssential to good vielin playing? There is
no answer. But it was decreed as part of
the Law and the injunction had to be
obeyed.

I have read many books on the German
school of violin playing. hoping to find
reasons for the physically unnatural way
of holding the bow and the still more un-
natural low-held elbow. But no reasons
were to be found, The hold of the how and
the position of the elbow were arbitrarily
described as things that must be done, and
the matter left at that, It was the Law,

The words “physically unnatural” were
used in describing the German way of bow-
ing. They were used with intention, to call
attention to the fundamental difference be-
tween the old school and the new, for the
great merit of the modern (Russian) meth-
od is that it permits the arm, hand, and
fingers to move naturally and easily in all
required directions,

The Russian method is so-called because
it is used by almost all the Russian violin-
ists of the present day, most of them pupils
of the late Leopold Auer. It could, perhaps,
be just as well called the Polish method.
for contemporary evidence (including
drawings) gives us strong reason to be.
lieve that Wieniawski held and used his
bow in the modern manner. His “unortho-
dox” technique in addition to his highly

by

HAROLD BERKLEY

subjective interpretative style probably ex-
plains why he was rather coolly received
by German musicians. But there can be
little doubt that he was the father of the
modern method of bowing.

In a few words, the modern way of hold-
ing the bow is as follows: the outer side
inot the lower surface} of the first finger
is in contact with the stick at the second
joint, while the second and third phalanges
of the finger are wrapped firmly around
the stick. There is only enough space be-
tween the fingers to allow ease of movement
at the change of bow. The little finger rests
on the stick, with its #ip, only when the
lower half of the bow is being used, while
the second and third fingers are folded
round the stick in the position determined
by the outside fingers. This hold of the
how allows playing at the point with the
utmost ease, for when this part of the bow
is in use the fingers are at an angle of about
forty-five degrees to the stick—surely a
much more natural shaping of the hand
than the ninety-degree angle of the German
school.

Carl Fleseh, in “The Art of Violin Play-
ing." suggests an interesting experiment
with regard to the hold of the bow. In brief,
it runs thus: Press the thumb (without the
bow.) firmly against the under surface of
the first finger at the first joint: then press
it equally firmly against the outer side of
the finger at the second joint. A minute or
two of experiment will prove that the phys-
ical energy required to maintain a firm
pressure in the first instance is at least
twice that required in the second instance.
From which it follows that the amount of
energy necded to (Continued on Page 51)




Chopin’s Nocturne in B-flat Minor

Opus 9, No. 1

A MASTER LESSON

by GUY MAIER

HE SECOND of Chopin's first three
Nocturnes, Opus 9—the familiar one in
E-flat major—might well be called “Love’s
Happiness”; and I often think of the tragie
first one in B-flat minor (in this month’s
“Love’s Hearthreak.” Both

Etude] as
nocturnes are excellent  examples of
Chopin's early coloratura style. In ils

cestasy the E-flat major’s song soars three
times in lark-like variations over its con-
fident Lass pulse, while the hearthroken
theme of the B-flat minor nocturne melts
into hopeless tear-variations (measures 3-1,
0.12, 71.76) over dark left hand waves.
By the time he composed these nocturnes
Chopin  had already suffered the bitter
pangs of unfulfilled love: and. for a man
so young, he had also sipped generounsly
of its joys.

Like most Chopin nocturnes, the bass
pattern of the B-flat minor continues with-
oul interruption in slow perpetual move-
ment right through to the end of the piece.
So, after the passionate despair of the first
section, do not interrupt the wave-swing of
the left hand, but play the long D-flat inter-
lude (m. 20-51) slightly faster (] « 104-
108). In this D-flat section with its subdued,
melting colors 1 like to think that Chopin
dreamed of the perfect love . . . & love
without dissonance or dissension. Be sure,
here, to carry out Chopin'’s directions ex-
plicitly with the pp’s and ppp’s and gentle
rallentandos and strettos, Some pianists,
thinking that this portion of the nocturne
is too extended, cut out measures 40-47,

The wonderful section which follows {m.
52-67) is like an ineffably tender farewell
.« . each “goodby” phrase to be played
with more touching and vearning emotion,
That haunting and persistent C-flat in m,
52-39 never resolves, but dissolves into the
pure D-flat triad substance of m. 60-67.
Let your left arm roll easily over the bass
waves (high wrist!) and keep the damper
pedal depressed just as long as possible
«+ . (1 often hold it through from m. 52-67).
Diminish almost to inaudibility toward the

end of this section. and then play the fz
at m. 68 like a =oft jolt. Here Chopin
brings vou back to grim reality . . . Life
must go on, even though the heart be
desolate.

After the portentous footfalls in m, 68
71 (slightly stress those hottom bass tones )
the grief stricken theme returps. In m. 74
the tears suddenly pour out more despair-
ingly than ever.

The end of the nocturne is one of the
most devastating moments in music. Three
times the poet sighs:

Ex. i

At —
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Play each time more slowly and
poignantly with those up rising tears (only
in music it seems that tears may flow up!)
in m. 82 delicately staceato . . . then play
the first half of m. 83 very softly and slow.
Iy, making a fermata = before the crushing
i hearthreak. Diminish darkly, and play
very slowly at the end of m. 84 before vou
whisper those final B-flat major chords
(with gentle inside sigh). Vibrate the last
chord very slowly:

Ex. 2 .
wy o ORI T .
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Where else in all music will you find a
finish to match this?

More Study Details
In practicing to set the Nocturne's pace
( J=88-100), first play a measure or two
of the left hand wave, then without inter-

ruption join the right hand's “lament for
lost love™ to it. I you sing this text with
it as you play, you will feel the melody’s
articulation and its activity and passivity:
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Play richly with slight bow-arm {elbow|
curves the last “f". Play this "“f"
softly and linger over it, then fade omt
slowly. Dan’t worry about those artificial
note groupings in m. 3-4; just play the
right hand as sixteenth notes—iwo notes
to each left hand elghth—excepting the
last three notes of each messure, Make
these into free, slow triplets. Watch out for
those 22 tear-dipped staccato tones in m. 4.
Give convincing [ and p contrast to the
active and |m..1-s-iur I_)hrll_'lnl' ph;!“ in m. 58
Fade slightly at the end of measure & and
play the returning theme (m. 9} with quiet
hopelessness. (Take plenty of time to play
that grace note! ) Crescendo to the middle
and diminish to the end of the descending
|Im1nﬂt‘ in m. 12, and pl.}' the three's
against-iwa's |“l.f'n|1_|., As yvou apprum'h the
climax (m. 18) let each descending phrase-
line in m. 16 and 17 curve down with l1lll"l!l
diminuendo, Ritard slightly at the end of
m. 18, but play the left hand wave m. 19
@ fempa,

The following D-flat section is like 2
melody heard only in the deepest recesses
H'I' the heart, |"L“.1, it iIn a ]."ng_ smooth
line without stressing any of its notes
1|gllun' the indicated accents. ) That D
major (ppp) triad in m. 25 is a heavenly
!"‘fl'lhlrit_'\'. |.'iugrr |n'|-':i.r|g|'|.' over il

Why do pianists and teachers shy away
from this exquisite Nocturne? s it because
the subtle quality of its heart-rending grief
cludes them? Or because its  curious,
:\|Jl'3“‘|illj{ form confuses them? Besides
uﬁrring a |:|-|‘r'||~r| r-v“-||“|.].. of t:lli\pin‘-' bel
canto style, the B-flat Nocturne gives the
I'Iﬂ}"r miuch neeiled emolional relief and
rEIN:I.‘I‘. \ll“alld\_ "I'Hl.llig |"'“'Pl"- ..._-F“.m]h_
'I!l.‘ﬁl,l l}li‘- “""“ lhi“:i iun'- the nocturne nl1|'|‘|
teachers ]I+‘||| them to understand it. and
show them how te master ! THE END
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No. 130-41119 A ndante S \ a tempo
(from “Sonatina”) Rk : | — : .--"'"IT“--\.H ,.---—:‘

This lyric movement presents one chief problem to the pianist who is approaching contemporary music for :,ihnﬂhrﬂt time, namely, E — . -l @: ni .
the element of dissonance. It has been generally considered that dissonance is the same as unpleasant sound, Iu'l'l:ﬂ!r. all cimrul:u - I#ﬁ'bb"—_qt x # ’Z — ; h b l)
in traditional music other than simple major and minor triads are dissonances in the technical sense—though hardly unpleasant Wi o) ha b | h . ﬁ - ﬂ
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Minuetto

Rutini, who was born in Florence, Italy, in 1730, and died there in 1787, composcd man

y works for the piano. He achieved fame iy
s courtly and dignified in character, and should be played in an exac
tion of the rapid thirds. The answer ohviously lies in good fingeris,

GID. MARCO RUTINI
T“”;qrrnruif and ediled f,a_}- . F. ﬁf-:h‘rru.

his lifetime, however, through his operas. This little minuet i
tempo. The chief problem to overcome here is the proper execu
and a smooth connection of successive thirds. Grade 3.
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No.110- 07162 Nocturne

A Master Lesson by Guy Maier on the Chopin Nocturne in B-flat minor,0p.9,n0.1,appears on p.26 of this issue. :
Larghetto (4 = 80-100) FREDERIC CHOPIN, Op.9, No.1
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I Know That My Redeemer Liveth

GEORGE FRIDERIC HANDEL
Arr. by Henry Levine

(From*The Messiah™
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Dance of the Little Wooden Shoes*

Grade 2.
SECONDO $ ELLA KETTERER
Allegretto (d=150) . : i
E. * 5_ - l = - - - - . :
a 2
1 ] ] 1 0 ?- 1 1 !"L E : ] 1 i .
1 1 i 8 1 = 1 2 -3 1 1 1 L L 1 1 1
e e
PIANO o 4 e S
R e e —— T = e A
; e e s e T 11
: 2 = 2 = 2 H 2 -2
5 B
a tempo
i : £8 e i §°4
- - P‘ 'F" - - - ?‘ i-
PP et -rrg-8 — e . li&
jﬂ:i_—_ElL—‘—i 1 : i 1 : _* E % E : TA i I l"-l | T 1 | f d
+ T - I I I . _—
mp » mf P ey
i LY . L7 . L L T L NN kW L™ L % 5
fﬁ_j*_#'lti%iij'ﬁ—*.i’*s —— e —— == =
: 4 ’ ' ' v . 4
§ .
-1 &
a tempo i 3
il . - - - = = & i ® - - =
a -
e e e s o e o e s e o e e e S :
mp) —
'_E‘I ! L L™ L k" L L i L L : L L T n“
PRk =% o e e S e e e e e
3 l 4 o > — - - - v t 1 t_ 1
2 5 & 2 2 . —. —
. 2 3
# From*“Side by Side,” by Ella Ketterer [110-10044] ’
Copyright 1940 by Theodore Presser Co.
J.wpyrig : British Copyright sees™

ETUDE. MARCH 1%

Moderato (=154

The Toy Sailboat
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1. O - ver the sea, far o - ver the sea Went my i o
2. Crash-es the sea, wild crash-es the sea, Storms are dark - ly
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Teack the Hammond Orgar- CERCISES IN MUSICIANSHIP

LET'S MAKE OUR STUDENTS WANT TO PRACTICE speed. cert with his teacher. This incentive
& It ; Chords are easy. Boye like to know  keeps the whole class practicing and
0’. d e er z”comg (Continued from Page 9) (Continued from Page 20) the mechanics of .liling«-. Jack thinks J'Imll_\ works. ﬂlil}‘.r teachers J;i'-'t'_f-'(‘T-

: he has a good trick because he can  tificates for which students work.

: i f | {s. Why that we never can predict what he i 3 - 1 :.!1:1’ur~ s many chords from the ma- Some give pins, dictionaries, and
B L G | poing Lo do with them. Unlike s : him music for his sight reading ad-  nite beginning, accentuated, building 197 chord. He lowers the middle tone  hooks.
eross them if it isn't pnr1|!r1rr;|h.1-, __l 1-”;, A m,~|,”.|‘,._ In:l-.-u_J_, —eriures. So does the Etude. up to a climax or peak as excite. » make a minor, and the top tooe Speaking of contests, l||..---~l present
I play such (and all) passages S uh--t- |;|n~1. WO U, THIW -n:;:l oy Because students love companion- — ment increases and an end, indicated  also, 1o make a dimitiished chord.  a real incentive to |Iri1|'Ti1‘1'._ !hr- Na-
the way that is most gt 8, D -| the iI:mla-'ll;h.-r--. Ir.ﬁ ' I,'r":.l ship, they enjoy class lessoms, play- by raising the hand, We sing through He calls it 8 “double minor.” Then tional Guild of Piano Teachers
me, somelimes crossing handsz, some- r!l“, : |.. s 5 S I.l I:,;L o st s ad ensembles. Children our fingers and leave “hreathing he stretches a major chord. raising  sponsors auditions where students
times taking the higher 1'-.1r!= with o L~ s |,r-r e __' tin jon't mind practicing nor counting places” at the end of phrases. Ac- the top tone half a step to make an  play eertain required music and are
the right and the lower with€he FIMlei ‘1”"1“. ‘.I." rf”"""‘_ t.hr:.' = w0 keep together, and twe little stu-  curacy is stressed. hecauss teachere augmented chord. Show him these given awards and ratings.

I left. Conversely, 1 '_'”"'l practice ":'ll:: ‘1 :q\m ii:‘::1:Ir:i":nllll!::lllﬂl '"I" dents do =ound hig playing a duet, know students will not be any more ¢hords in the Ial!-j-t popular music '1'i|r'_ mr-il;:ll. Hm? big event of the
arpeggios by breaking [I"'_'“ s el L 1--1-r Jane loves old folk songs which aeccurate than they have to. He takes them seriously for you are  year, is an_mcentive for doing 1||_s11
between-the two hands. 't s Ao o I:Ih“”"- I"r”u g 'I-I.' appeal 1o young and old alike. The Gary likes that mysterious metro- talking his language, giving him extra practice which makes the dif-
essary, of course, 1o learn to play 1!:"” rs I‘|‘ WREN 1o 5 thy ;IIF'Jtl'Iil'nI.hr'l parents show is her  nome. This reward he really works something of immediate use. He ference between a mediocre perform-
smooth arpeggios, up and down. We have only the progress of th reward for practicing. The radio has  for, because he cannot “keep in makes his own aceompaniments while  ance and an artistic one. Parent= like
with both hands; but once that i spsic st ‘I.IIJ gy = - I'. u.u.rlr her friends folk =ong conscious, step” il he plays casy measures fast his gang sings the latest hit. He finds  seeing their children play in public
learned, there come times M.w" mastering cach step of its free und though they might be surprised 1o and hard ones slowly. S0 he prac- the same chords in the classics and Lo Coim pares their progress ‘_*i'|l oth-
without sacrificing musical meaning, wonderful 't_"“'l"i""""r- we gel o know they were listening to ancient tices the hard ones. He is shown how  sees how music i= made, This i= an  ers, =o they lend a hand getting prac:
it is more comfortable o hreak the knn“_lllll*l* in addition to develagi unes. :;h‘r' plays popular music for  he can avoid work—he abhors it—by  important incentive to practice, ticing done. There i= nothing like

. arpeggios between the hands. Nat- our hngers, ;lrr friends ;'|-. well. The apprecia-  practicing hard paris three times Bright stars on completed work  thi= competition 1o get stndents to

E urally, this break must nol he heard ; Each part of a Bach fugue mos |« tion of both groups is good pay for each hand. then three times both  cheer the youngsier and give him  practice. v

: the arpeggio must flow "“”f"l'll' learned separately, a four Part. fugne practicing. hands. The whole piece doesn’t need  something to work for. Nola went The recital is the culmination ol
l"'-'l']'l]'_|_ without interruplion. It"s fun invelving four separate melodies 24 The tescher e e |Ir.'|-'Ii'-'-‘ — to be I'lil""l a% many Biew ms thé home with one on her forehe ad. Yea, the best efforts of all three. the
to try these broken arpeggios, be- well as the need for making thes +nd fun with an eve to quick results, hard parts. you guessed it! For using her head,  teacher. parent and student, with thi

i ginning slowly and progressing in sounil separately, Skimping or b She goe< over the new lesson with A little technique at every lesson When her lesson is good. her 1,.|..1.1“.1 student’s success the uilpn.'t and |:I1.|-

- | speed. And they, too, have a definite ring anv part robs Bach of his doe! indents marking Bngers and difi-  goes well if Jack is reminded thiat plays a piece, the original of her  reward. He gets ,“.|':_.‘[{"-|m“ ,_"H.|. e

: value in playing certain passages  Fugue study is aided by practicing alt counting after he names the he is like the pitcher in the ball simplified one. Does she love that  proud of his accomplishment. The
of Debussy, where the desired effect  each part separately—as if you wen aotes. and chords if possible, play- pgame doing his “warming op exer- and will she work? Sometimes, when  praise and appreciation of family

| requires evenness and clarity. yet a quartet. And thinking in terms ol g hands separately listening 1o cises.” Hut too much technique is fa- she plays a piece very well, her and friends is his reward and incen
I!\' THE LAST FEW YEARS the number of people who want lessons on the | at the same time a certain tvpically voices and of chamber music leads b esch hand sing. then playing both tal. It killx interest. Jack takes one  teacher makes a recording of it. tive for more and better practice.
1 Hammond Organ has grown by many thousands. That is why you can Debussy  murmuriness. a eradual understanding of stvles hands together. counting. Rhythm is  scale, chord and arpeggio all star- Nola hears her own plaving objec Ask vour students why they prac-
i earn mare by teaching the Hammond Organ than any other keyboard This kind -.rf practice ,||-..u-t--!!|- | believe that one should approsc vaey if called swing. Phrasing is ing with the same note =Tl tively und sces places to improve ex-  tice, Yon will h-| sarprised at ,'II'
instrument. one to o musical use of the hands= not a single piecedobelearned, but easy if phrases are called the “baild- These he plays slowly, hands sepa- pression, answers, You will |-.*;_|rj|| what they
But there's more in it than extra income. You'll find the Hammon:d But musicianship requires more than a composer, Certainly this is = af ng hlecks of music. Children under- rately the first week., one note to a Another teacher has a contest 1o like ]r_r-=E and ]l':!-—l. This knowledze
Organ casy o p!:u_.' and interesting to teach, In a very few weeks you | finger ‘ﬂ:""'k'- When beginning a new Bach, Beethoven, and Brahms And stand building blocks, Music must he count with rhythm aecents, later two wee which student practic st helps answer the big qldu-un.:u: How
5 will I:Iu}-sutptitingh_: well. Well enough, in fact, to begin teaching. composition, i ”‘-""'""_“ better prog- vou get (o know the composer b related 1o familiar things in life. notes to a count. Plaving in rhythm  The one uilh_rhv best practice rec-  can we get students 1o pra tice?
. | ress by learning nol jost its notes steeping vourself completely in all Phraces are like stories, with a defi- 1= fun, a painless way of gaining ord, kept on his honor, goes to & con- THE END

Hlu-{‘_'_[al Flan for Music Teachers hut its entire ||1'\.+‘-|u||t||.1'r:|l:_ Thus one
acquirez both deeper intimacy with

the composition, and a firmer grasp

||1= l.\|-|L_ g ——— - e —
A cooperative purchase plan devised especially for qualified music
teachers is now open to you. Your dealer will explain how casy it is a less detailed approach than in the

to own a Hammond Organ on this |"l"“" on musical form. From the very study of form as such, Leamning 18 h y D. 1
| start of one’s studv of =o A=, dine .

- A promising future for you should learn “|‘,El'ﬂ I-,_ :,I:.I_,IH.. :I L"'L“ Beethoven I"‘"""’ i ‘“"'J::':" A ’I‘eae ers Ip Oma
i OF the many thousands of families who own a H:"ﬂT"”'THI t}l"‘;‘dn' e II“‘““?“ hfjlr-TIHI“H-h‘ 'l'""'".l”ill'“"ut- ::::-IHI“::rT I:-.“:u-‘[‘:lr-: I;;I-T: :’I‘ijrill-"ln I'l:ﬂ: 01‘1

large number want teaching help 1o extend their study. Far more ““'JF"”'-'I?”!_”"- ete. Tdentify them in ,|,,1,,,-,Lm.I d that on the tonk. Yo

adults choose this instrument with the result that student turnover | the work: find out which figures will need . I .lm 5 |I:I_r|1.,LF *s withi Y

is lower, your income higher, Playing engagements and rental fees repeat, which won’t, and why. Such o s g e : ABaehelor S De ree

: practice of the onatas, songs, chamber IESNC

Fur the studv of stvle, I ardvocatt

can bring you additional profit, early sonatas of =l

Haydn opens the door to a mor ymphonies—training yoursell tor
musical comprehension of Mozan
and Beethoven, as well as

The Hammond Organ is the world's leading organ, It is the one
most people are interested in playing. It requires very little space in
your studio, It is true to pitch, never needs tuning.

ognize their unque L!I]J'Hlf'- of kd"
[ the ing A know |r'ul‘:r of “ﬂ"“‘lﬂ"ﬂ.'
T orchestral habits helps rnoTmoRT

individualities of works written in i
non-strict  sonata form (which in- ng and coloring of

In Your Spare Time at Home

You will thoroughly enjoy plaving the Hammond Organ. Its respon-
siveness and vast range of beautiful tones give your music added depth

with the phra

s lode some ol the clatslc sonktas piana sonatas, This is equally true o c M c B
and vivid color. . and many such works of the Rom “|1_ Brahms, When 1 first studied bis F 0 N s E R VATO R Y - T R A I N E D U SI C l A- N s o M M A N D ET T E n I N c 0 M E s
'I'Iu-u._- are .I-I:unmnu:] Organ middels suitable for every teaching tic school), minor Sonata, | had "“_1" W “""“i You can recaive the highest type of musicel training in your awn home. These Extansion metheds and the This is Your Oefnr!unifr—-ﬂulf Coupon Today!
need. The Spinet model is only $1285 (Lo.b. Chicago) including tone A knowledge of strict form is his= First Symphony to know w o carficulum have beon developed ond perfected by the Conservatory over years of fime. Th_mr value (SIS E NSNS ESEEEREEEE AR
equipment and ben h. Other prices on request. Any Hammond Organ | Turther valuable in understanding was dealing with and what 0 @ and soundmess is proven in the career ul'_ihmn.andl_nf mu!.it.i_nm and tecchsrs, .uhq oém +hr|rliu4|:&::!.. UNIE‘;F.EE;LE&EMI_IH'HGNH iﬂﬂgEVlT?:Ylauhn‘:ﬂ A-768
can be the beginning of a lifetime of profit and pleasure for you. | Bach because he is perh pe ”I.'"_ about him argely fo fhe personclized ond painstoking ecaching of this great Conservalory. Courses include: = o .m:i?ﬂ._ﬂ vsgl;-.-.l.m ::-T:.J-_:a v nn :
Mail the coupon for details. friqlt..:i |.f"d-l form-ridden |!1..!-1--: af ]---r..IT- vou study a new -....r- ’ FHUIM. CONDUCTING —Brand new course HARMONY:—Written by .h"’ of the Hnest ,-...r: .:1 garding « .;;;-.- I have ::;.;;.r_.-;_{. J. an X be
all! you have been brough up to vourslf in the composers H30 inclodes ol the modern techniquss—even broad- theorists in the country. Simple, yat thorough [] Piane, Teocher's Normal Course [] Voice
think onlv o R works Jaw ‘o ecord of vt coskin n avery woy. From basic fundamentals right 1 Piano, Student's Coursa [7] Choral Conducting
P ! . ki his structural shapeli. play over a r % ¥ ¥ 4 - = . . L Rl
f]f]ff][Oi]"rD IEGAN ness, this may surprise vou ; favorite among them and listen ¥ through to Counterpaint ond Orchestration. [ Public School Mus.—Beginner's [] Clarinet

[] Public School Mus.—Supervisar's [] Dance Band Arranging

L]
L]
.
"
.
.
L]
.
"
M
"
; ; ; NORMAL PIAMO:—Especially designed -
you reflect th { y AR S S il T hemes 35 H specially esigne of v z e
MUSIC'S MOST GLORIOUS VOICE B bl e e s e PO b, ThaeE wochers or future feachers. Treats and solves iy § 5 fuiromond Compmetie L1 adt
TR “] all jorms. Actually, a fugye melodies will, of course, be diie? every problem of the progressive teacher, HISTORY:—A modern course '“‘Iugﬁﬁ gl *Tp“ ' 5 IE':!m Trmr-:mr_l: SJQMSI?%:[nq a Gu11nr]
i= simply a written-do 1 : and vou needt i er about et sf music from ancient origins to entury. s [ | History and Analysis of Music ] Mandolin
=~ =MAIL COUFON FOR Fuu INF’D“*"OH"“" I tion. If Bach were & -FT“I: :Illlll r”i\ = Just get 1I'| 1-'1 r"| n I:- Wy 4 ARRANGING:—All the tricks of modern arrang- Interesting—with emphasis on the analysis of : L] Harmomy [] Scxophone
I oday, | sl ge he feeling mswie Y99 : s H Ll -
{ il Tat ok Copay i ekladtly cortatn thak e am e 2 s o, ing d'.““ from tha experiences of ths biggest musie—not a dull eollection of facts. - __;C-a::let Trumpet "] Double Countetrpolnt
1 4244 W, Diversey Ave., Chicago 390, 1llinois 1 i it he would never ww much mere easily nams” arrangers in the cownbr = Professioiel Comeb-Trmpy) L Bazjo
: Please semd details .lI:l.l;t!huu' Iil.':n.lr.bnnml.' a Hammond : "lc.“ d.l'll'\ ,I'I his fugues the SAme way itly get it out 1 alv ’ gl “ i : e Reg
! Organ teacher. i twice, He'd elaborate here, embroider s way. and what & jorE® H._I_ TRAINING:—Dasigned to give you the FUIL!C SCHOOL HUSI{S--FH;;B!.UI ornur.i;:l : - " el VAR
. H : there, change things about exaetl in plaving o 5k i il -:b.l.wlm wad at sight, to tromspose ond to  work in 1th_a pl;hnn! reom. Our mode 1‘I'“+“ ‘d' - et 3 e X
SPINET MODEL : Name [ as he did when he js I . \ T ! fronseribe. Involuable training for vecal or in- velop nnglll'lﬂhly #nd gWs You BB akcelieat guren : 4
Hammond Organ far : i thi ! NProyiseq l'. 1-:--"1-| o F':r-r-|!'-..-.. n of I."- pae=t © rumental wirl, for hﬂthlﬂﬂ others. u (R e — Bk
homes, schools and oada L] “T “”nFIl"“I]" free articulateness =av, Lenodne here's | rhr ppett L B
by e For Sl - TR | sttt e i st e : which hpti,‘ make him =o e ey e L B Alw You. e -If 80, how many puplls have
ning organ instruction. : i In studying a Bach { arvelous or Adelaide, or La Mer. It is 18 U AT ﬂY - : : i £
Sl e P P gy =1 : i A fugue, we learn Ol Saiek e = R E a Youi— Do you hold a Teacher's artificate? _
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(%../ A Beat you can see...

L

A Beat you can hear!
Selmer

METRONOMA

Electric Tempo Indicator
with the flash Baton

Now at a mew lower price. . . the
world's most dependable time beat!
Selmer Metronoma gives you correct
tempos two ways ., . (1) by u_:mrrm’
beai that can be set loud or soft, and
(2) by a sight beat through a visible,
flashing light. Easily set for any tempo
from 40 w 208—Largo 1w Presto—
with & twist of the dial.

In playing with a band or orchestra,
you are expected to follow the beat of
the conducior's baton—not the sound
of the buss drum or other members of
the group. The Metronoma, with s
flashing visual beat, helps you learn to
do this. Simply turn the sound beat
volume as low as possible and follow
the visible flasher, Get it now— Metro-
noma is your biggest tempo bargain]

On Sole of Better Music Stores
Distributed Exclusively by

H.& A. S?lmn INC.

DEPT, E-32, ELKHART, INDIANA

CAN'T WEAR OUT—con't slow down,
The beol Is alwoyi seady, adbwercle ol
any lempo

WO MOYING PFARTS it vias the thyro-
tron “heart beat" tebe developed for
radar, Excluive dealgn (U, 5. Pateal Mo,
2,522,492).

VOLUME COMTROL-—=cke the beat
ot loud & soft 01 you like, o vary from
shorp fo mellow,

HO CLUMSY ADJUSTING—no asl
werews. Dial it lke your rodio to ony
tempo—id0 1o 208 beats per mindde.

C[ arence A / ﬂ’ [ "
C(:n d’ orses g:u' fn’

Dr. Clarenee Adler, famous pianist,
Godowsky exponent, teacher of many

brilliant concert artists, writes as
follows: :
“The National Guild of Piano

teachers has become a foree for prog-
ress. Its influence is far-reaching and
has done much toward supplying in-
centives to light the torch on the road

to pianistic progress,”
J:::.Er;;ﬁ:;;ri:v;.ﬂ —Clarence Adler

NATIONAL GUILD of PIANO TEACHERS

F dod 1929 by Irl Allises, M.A., Mes.D
i AUSTIN, TEXAS

i ae

Clerence Adler

BOX 1113

EDWARD BALLANTINE'S
Famous Variations for Piano on

MARY HAD A LITTLE LAMB

in the styles of various composers

First Series—51.00 Second Series—%1.25

Also—Just Issued

THREE VARIATIONS for TWO PIANOS, FOUR HANDS
|. BRAHMS: A Minor Hungarian Dance
. J. STRAUSS: Gesang, Madchen, und Lamm (Waltz)
1ll, SOUSA: Mary and the Lamb Forever [March)

THE ARTHUR P. SCHMIDT CO., Inc.

120 BOYLSOMN STREET BOSTON 16, MASS.

¥l

YOoUu MUST BE THE SONG AS YOU SING IT
(Continued from Page 14)

York and San Francisco, and a very
few minor ones, Suppose that thes
scholarships  tarn  up

parties are more important than re-
hearsals. The conductor, the leading
singers, sometimes all the orchestra
and the chorus, must attend these
functions when they should he prac-
iz certain the

marve by
voices, where are the marvelog
yoices going 1o sing? Booking agents
all aver the country book the singer.
who have on their cards ‘From The
Metropolitan Opera,” and mayhe thy
presenters of the cards were o four]

ticing or sleeping. 11
people who give such elaborate par-
fies are not so much i.nlr-'rw:m!_lm
music as they are in social hum.

Reverting to the matter of mus=ical
suipment., Maestro Breisach thought
that & general education was el p-
ful. and . . . of course, good health
Every musician should realize that
his greatest capital is good health:
this s even more important than
musical knowledge. So far a= 1 can
I insist that my singers have enough
sleep, and I recommend to "I'I‘II'-
wholesome food. A Wagnerian rile
makes & tremendous physical de
mand upon the body of the singer
Thus, his rest and his food are of
first importance to him.

“T am afraid America in one re
spect has put the cart before the _ . :
horse. Wealthy advance or San Francisco, therefore he says
money for vocal scholarships, some
of them very great sumes, but without musical }'u-:_u if he be poor becans
providing sufficient outlet for the he is .||-r-~.ll is better he occuy
gingers. There are only two 10hd s himself with
opera companies in America, New  bombs!” THE E

spear or a third slave in some obseyr,
opera. It comes again to the maie;
of governmental interest. In Ge
manv, one of the most mosical
nations in the world before the wy
every thirty minutes by train then
was a town of considerable size, and

in every one of these towns there was

a fine chorus, and a concert hall with
operatic company and orchesin
This was jH"".I!IJ"' hecause the P
gs  whole realized that music » i
s for evervbody, the poor as well
those who would it in your dismond
horseshoe at the Metropolitan. The
[HT ImAn Ccannm -lﬂ"h| i pay fof
even the cheapest seals at New York
!rr-rl]'ih'
‘music is the bunk® and remains no

music than with

THE GRAND OLD MAN OF SWEDISH MUSIC
(Continued from Page 10)

would sav to such an agreems
A1 l|'||- proint _‘i{n_ ".]i!r":lj--l:'."
refreshments and enjoyed the

the orchestra if they would ohject 1o
*just hands., I'll paint the music,’
I explained. “Then it came . ..
I wanted it. A wonderful, wonderful
orchestra!!™

A look at the expressive hands
and one could see the magnetic
ability qualified to draw every tone

i||_-1 ns for
pantomime of her preparation b
America. Dr. Alfvén's humor was in
fectious and we were in a gale ol
lavghter as he treated uws 10 a8
original farce-comedy, Then came
and shade inte the symphonic canvas the most profound statement fom
I realized why this “grand old man”
did take to the palette and brush
at times just as a hobby

“Before 1 wrote the Gustaf 11
Adolph, 1T saw the Battle Painting
i--r Ell” url:l'l.!.‘hlr.i. [ |tu nof COTN o=
.« « | paint music.,” This remark he
made many, many times.

“Tell me -'~l'lllrll""1|:1il'l|'_' of vour tour
in the States, Did you like America.
Dr. Allvén?™ 1 asked.

“America! Yes, a wonderful coun.
try. America has such enthusiastic
audiences! They

the eightv.vear-old CO ot

“1 did refuse. Yes, it was a hand-
some contract but l do not wani b
have a professional conductor’s
becavn=e . . . if 1 live mv life alwiss
with anclher 1n||:1;|---rr'- worl
some dav 1 will show in my wo

and 1

July Suite which s now i i

won't know where 1 got B

process of composition s wTl

a cappella style with text by &
Added to th
work is the reconsir
Fifth

this vear and conducted by the col

Lindstrom

whistle when they
like you. You know in Sweden that
is like, when vou say, ‘throwing

g

Svmphony which was hears

1o [ LLLLS i | al the celebration ol

matoes, no good.” So you may know  eightieth birthdas

I was very ::'I"'iprin.,i-d until | saw “But. Dr ‘Llf\-:'f' " 1 questiones
-.I]“. tomatoes’ didn’t come It was “Fifth ""'tlt|.'-='|-lI|- “I'\' fnished, =8
fantastic. You have excellent or not " ] .. e

chestras in America. too.

*You do evervthing =o quickly, 1
was on tour in Chicago when the
American Broadcasting
telephoned me
symphony.

--|.'..-_ me il s nol Rr hed now |

have conducted it. 1 have heard
in full orchestra, 1 have had it tpe
Company 1 like the first movement
ahout directing the
| was to arrange at once  thres
for my return to Sweden TT :
: . . 1 .
back in New York by Julv. Al I

could think about was

Iwern [E-,l « movemenl and the =

Iwenly vears

needs more concenlralion | =

panse then return to it was
'-~I|.|.r my wifs

ANswer Continmed on Pages
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NEW STYLE BOWING SUPERIOR TO OLD STYLE

{ Continued from Page 25)

produce a given volume of tone by
means of the German method is at
least twice as much as is necessary
when the modern method is used.
This has 4« decided bearing on the
relaxation or otherwise of the whole
hand. Furthermore, when the thumb
s pressed against the side of the
weond joint. the kmuckle joint of
the finger remains flexible—which is
not the case when the thumb presses
sgainst the undersurface of the first
joint. The suppleness of the knuckle
e one of the most important—and
least puhliriurwl---iili'-.lllﬂll::--- of the
Russian way of bowing. 1 shall re-
mrn o It a linle later,

Many |1]-'H ers of the Russian school
have the second joint of the first
finger bevond the bow-stick, pressing
on the latter with the beginning of
the first phalanx of the finger. In
npiir of the fact that =ome of these
players produce an excellent tone,
the method cannot be recommended
for the fexibility of this joint is a
great help in maintaining a sensitive
wach on the bow. and is equally
helpful in changing the bow inaudi-
hly at frog and point

But the greatest value of the Ruos-
dan method 2 that it enables the
forearm 1o rotate inward—ocounter-
|'I!||JVF.

illil!l.
thas allowing the hrst inger to main-

clockwise—irom  the

igin a sopple and sensitive pressure
on the stick without any stiffening
in the hand or fingers. This is where
the soppleness of the first fAnger
knockle becomes important. As the
bow i& drawn from frog to point, the
forearm  rotates inward amd the
knockle gradually collapees until, at
the point, it is level with the back
of the |u:lllii and iz a litile below the
tme I:Ir !I|'|r 1um--u'1*'k_ Tiu'lr' shou ld
be a springiness, almost a spongi-
ness, in the knuckle. The inward-
turning forearm is a basic principle
of the modern school of bowing. dif-
lering essentially from the German
whool. In the latter methodd, the top
of the wrist nearly alwavs remains
parallel to the bow-stick : in the mod-
em method, the top of the wrist is
oiten at an angle of forty-five degrees
to the stick, Il need not he i:||'y:|;|r'd
which method is the more natural.

Another value resulting from the
inward turn of the [orearm is the
extra flexibility it gives 1o the wrist.
The two fundamental motions of the
wrist are (1) the vertical. as when
one waves good-bye to a friend, and
(2} the sidewavs or horizontal mo-
tion, This second motion is nothing
like 20 free and natural a= the first,
and i= in fact rarely used. Even when
writing a letter one uses the vertieal
motion, for the right hand rests on
its side, But in the German methoed,
the sidewavs motion s used 1o -
maote the change of bow at the I-q'r1|_'.

In the modern method, the inward |
turning of the forearm allows the |
natural, vertical motion to be made |

in the direction of rEh' bow --Hlll-.l'.
This, plus Aexibility in the fingers,
makes it a comparatively easy mat-
ter tor |1r|ll'E||:-|'l" a smaocth l'.!'lilllul.',l' of

II1 W,

A\ third principle of the modern |

schiool iz 1o keep the forearm. wrist,
hand, and bow as nearlv as Fllrh-illll'
in the same plane, When us=ing the
lower third of the bow, the plaver
has his elbow up about level with
the I-ru_': of the bow, the hand, wrist,
and forearm being approximately in
a straight line. As the bow is drawn
to the point, thiz relative position of
haond and arm i= maimtained wuntil
the middle of the bow is reached,
bevond which the arm =traightens
from the elbow joint. The EKnuckles
of the hand are not vertically above
the stick. but remain maturally at
the side of it. This contrastz sharply
with the German school and its low-
held elbow and abnormally pushed-
up wrist. The tonal results contrast
even more sharply,

The foregoing paragraphs have

1 1
eoversd the major points of differ-

enee between the old style of bowing
arid the new. There are others of
almost equal importance—the tech-
nique of chord plaving, of arpeggios,
of the
which will be touched upon as oe-
Meanwhile, 1 hope

spiceato

rasion arises,

that what has been =aid will do

something to halt the recrudescence
of interest and belief in a method
that simply has no place in the vio-
limistic world of teday THE END

THE GRAND OLD MAN OF SWEDISH MUSIC

{Continued jrom Page 50)

Dr. Alfvén's output to date com-
Prises fouar "l]'l'li_lllllll_il'-u‘ thres |||._'|'|I--

wdies, several sym phonic
nmeT s

JROCInE,
cantatas, choral works and
wangs. With the reworking of Fifth
h""'"l'h“"} and the |,'u|:|||1|1-1iu|1 of
.|-.||\ Suite, two prodigions tasks, one
& amazed ot the indefatigable energy
m this eighty-yearold composer.
The Pause™ of which he spraks will
tome alter the early winter season
of conducting in Sweden, and it

ETUDE—MARCH 1953

means Italy and a short rest. One
is prone o feel a bit heroic about

this romantic, life-loving. vivacions |

“erand old man” of Swedich music,
but the greatest enigma is his in-
exhaustible capacity for perfection,
his keen =ense of humor and the
capacity for self-eritici=-m.

“] mmst pause for greater con-
centration” is the onls recognition he
gives to his eighty years.

THE EXD

among others— |

| A New Pupil?
You'll want the finest-

THE

LEILA FLETCHER

PIANO COURSE

The most MUSICAL — yet the most
instructive and logical piano course
published today!

[ BOOK ONE BOOK TWO

| (Primer) (Grade 1)
BOOK THREE BOOK FOUR
(Grade 1'/3) (Grade 2)

Price, each $1.00

Eoch book — 546 Paoges, beautifully engraved
ond illustrated.

LEILA FLETCHER
PIAHO COURSE

Write Dep‘t. E for your Free literature on the
LEILA FLETCHER PIANO COURSE

At your music dealer or direct

CHAS. H. HANSEN MUSIC CORP.

New Hyde Park, L. I, N. Y.

HAROLD BERKLEY
VIOLIN MASTER CLASSES

Individueal ard closs lesons, dally chamber mudhe, lacturad af
BERKLEY SUMMER MUSIC SCHOOL

now wiing buildings and compus of

Bridgton Academy, on Long Lake, Morth Bridgten, Maine
July 13 to August 22, 1953

Al recreatignal fociliVes, Far il information, wiife

Berkley Summer Music School
Room 1011, 113 W. 57th 54, New York 19, N. Y.

Pm. S. Haynes Co.

Solid Silver Flutes — Piccolos

108 Massachusectts Abe. {Boston 135, Mlass,

ANFORD MUSIC CAMP

L Hockessdn, Deloware Jupe M-Avgust 15

o Cosdecational 13-1%. Fowr B sight wesks. Cowrses in Bond, Orchettra, Chore,
Ensembiles, Mutic Hithory, Theary. Privete imstruction in pions, ol band, archetfra ingfru-
manty, Seminars ond lectures by prominant meticians. Dormitorny, wports Toclitien en 170
acre. Fyll information on reqoeit

Robert J. Rittenhouir, Directeor, Hochessin 14, Delowars

®be (Jletieland Tnstitute of (Dusir

Bachalor of Music—Maiter of Mysic—Bachelor of Sclentes |a Edwcaotion
{B.5. in Ed. by arfangament with Kent State University)

BERYL RUBINSTEIN, Mus.D., Director

3411 Euclid Ave., Cleveland 15, Okio

wndd Asauialion sf Rrhda




EASTMAN SCHOOL OF MUSIC

of
The University of Hochester

HOWARD HANSON, Director
RAYMOND WILSON, Assistant Director

Undergraduate and Graduate Depariments

SUMMER SESSION
June 22—July 31, 1953

FALL SESSION
< September 21, 1953—June 4, 1954

For further informofion oddress
ARTHUR H. LARSON, Secretary-Registrar

: EASTMAN SCHOOL OF MUSIC .
Rochester, New York

/
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| a new fc*ar:/u'ng ca!!ecﬁon..

Music for Children

8 pieces for piano—grade I-ll
by George List

90 cen fj i Cﬂlﬂpéfﬂ'

Fellow the Leader
Mandarin March
On the Water

Square Donce

Blue Groy Fog
Doy Dream
Di'ﬂ:nnluhhlqi Coaw
The Factory

ot your music dealer, or from

ASSOCIATED MUSIC PUBLISHERS, INC.
25 West 45th Street . New York City 35

- e T
=¥

PIANO TEACHERS

?1 This l§ yowr knviloifon 1o attend the |NTERMATIOMAL PIAND TEADCH-
ERS ASSOCIATION 193] Motiosal Convenfion, of the Hotsl Stotier,
Blew York City, July 13, 14, 15, 16, Convention =il affer America's
sulitonding Teasher Troining Cowrie for 195). Foe complate Tnteima
flen end ialoleg of ewer &5 I.P.T.A. Teacher Alds wrile

ROBERT WHITFORD, Founder-President
204 M.E. 315t 5., Miomi 37, Fin.

COMPLETE COURSE IN HARMONY
A "SELF-INSTRUCTOR'" BY JOSEPH A. HAGEN

Forsmerly Editor af Musical Theory for “The Internations] Musician™

To camply with many regeests for & Seil-issbroeter o KEY B been added ts this eourse ts ebimdnats
the meed of & feaeher. By ehecking the work dune on exerdliss of the Desiams wiih the sempleird
werk on the Key, The same Benefis 25 these abtsined in Individusl Instrustion will be decived. &
Aersaigh hoaw el #f harmaiy moy aow be Bad Trem NG Self-Instresior For The peice of & singls
pevrsanal lesson, Datslls will B¢ denl upes reguest

JOSEFPH A. HAGEN -

70 WEBSTER AVEMUE, PATERSOM, M. J.

-.:,'-, MAKE MUSIC FUN! UL PIANO

* SEND £ 2°° for

Stademfs faftiresledd
ued 10 deive as=-. LESSONS

ni the Regsom "'—'
P Lamunii 1] w chard
et | WELOAED Somieione et
F'lt chards al @ glance. !

#pitahle fnr Any Time

““Mule's & Oa
By Mule e

PR - A Plane | e patiih
Theory Trabner, Class or prive

ORIGINAL, RESULT-GETTING—

An Original 3-Tr, Musleal Calesilar
Witk Yoeur Omler

JAY SHELDOMN L gy

P.O. Box 2363A Salt Lake City, Urah

Ly
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| happened. unserupulons copyists

f@i’oﬁn [@ uestions

By HAROLD BERKRLEY

CONCERNING THE VIBRATO

L. A. D. Quebec. It is 1,I.|.r‘..1:-'|ll;.'
to know that you find my wrilings
interesting and helpful, and T hope
you will continue 1o enjoy them.
The following issues of Etude con-
tained rather important discussions
of the Yibrato. You should write to
the publishers of the magazine with
regard to having them sent to you:
October 1947, December 1948, April
1949, August 1950, September 1952
The first of these iz an article on
the Vibrato, the other issues contain
replies on the Forum page.

LEOPOLD AUER AND THE
TCHAIKOVSKY COMNCERTO

R. E.. lNlinois, The world-famous
violinist and teacher who, when he
first caw the score of the Tehaikovshy
Violin Concerto, declared that i
wias too difficult to be |l!.|'\.l'|| o the
violin, waz the late Leopold Auer
It is ironic that this great man’s
|!Ll|1i[- became the foremost inter
preters of the Concerto. However
it is only fair to add that Prof, Aver
changed hiz= mind completely when
he hecame better .'I:'qll].ijllli'|1 with the
work. Later he prepared an edition
of it. somewhat =implifving a f{ew
of the “unplavable”™ passages (andd
making =ome others more difficuly)
that i= now in use almost evervwhere

lhi' Concerto is |-|._|-.|'q'.
VALUE OF A BETTS VIOLIN

(.. H. B., Washington. John Betis
|-I1I[r||r'\.'r'|l skillful workmen. and a
violin from his workshop could 1w
worth as much a= $850. But. as often
in
serted his label into mans viilins
worth not more than a tenth of tha
amount, Whether wvour
genuing or merely a cops

viedin 4=

Ty wulne
coulil say without examining th
strument persotnally,

AN AMATI MODEL

1.1 S, Virginia. 1 am in litved
to think that vour vielin is a German
copy of an Amati. for the label

£ - =
vou transcribe 31,

| has a German ook
o it—particalarly the spelling Cre
mon for Cremona, And so far as |
know, Amati never used “Faciehar™

he used “Fecit™—op his  labels
After Stradivarius anid ."*1.1||u'r
Amati is the name (TR : |
abused) by copyists. No matter how
bad their handiwork might he
had no qualms abog

used {and

thes
putting the

lubel of one of these masters insid.
their violins.

TRILLS ON HARMONICS

i. J. L., Maine. So far as [ know
there is no book that deals wit
“Trills on Harmonics.” There are
not enough of them in the vislm
repertoire o warranl a bk abam
them. A= for the trill you quote, i
i= played by touching the E siring
very Jightly with the hra finger in
the third position, sounding the |
., and then trilling equally lig

with the second finger. It is, o
course, o fake trill, but it Lives

an ¢flect often A prpred iated by peogpie
who like that sort of thing.

THE LABEL MEANS NOTHING

Ve, B., Virginia. Your violin bears
a vorrectly-worded Amati label. Tha
i= all vour letiéer tells me. I the
vinlin 1= Eenuimne i I!I!‘|.||;hl be wart
as much as SB000. if it = in pos
condition, but the odds agains i
lwing genuine are some scores of
thousands 1o one. @i you wanl @
"'|'i"'|""'1- -1'|1|i il ta one of the krms
that advertise in Etude. For a smal

T woig \.\.||| el & Tr'I.I.IIII" valuatior
A GIVE-AWAY DATE

f K. McK. Wen Virgima. A
vinlin labeled Dominkens Montag
nana and dated 1799 is not likely t
Ive FeEnuine, lof 1'l-{.||'||_|,;r|.|'.'.J. [ -
abowt 1750 It is mit even ::Lf:'- B
be a fair imitation, becagse a o

=cientious copyist would at least put

a plausible date inside the
ment. What it could be worth [ he
miv  meEans  of L:1l|'n.|l;;. but

e llirlilll; i= nol encouragng

A CELLIST WRITES

Wias €. 5. (Dhio. | am very
too Know that although vou are a cedl

=t udent vou fnd my articles
helplul, | don’t think you are oe8

Tallowing

invihing werv wioRg In
some of my jdeas in your own WHR

Many cellists nowadays hold the b

1lmst exactly as the modern VoSS

151 dows. When this is =a, many
ing principles apply with egual ke
tov bwsth instruments. | think i we=E
b —

e g goas] jodea o talk the maties

with your teacher and see what ¥
sava, So far as | know, there B o
“Lellists Forum™ anvwhere that T
sembles the Y jolinists Foram 12 o
magarine. Do anvy of our pradeT
know ol nne?

ETUDE—MARCH |

rgan

uestions

Answered by FREDERICK PHILLIPS

s Enclosed is the floor plan of a
new church we are building; the
todal seating capacity will be 460,
Because of limited finances we are
causidering the following alterna-
tives ax regards the organ, and n ould
appreciate ypur comments and siug-
gratinns;

f’“ i-:-TI' |.|_f present orgoan ith an
added Digpason, bringing the instal-
lation cost 1o about 81800,

(2} Purchase of un elecironic or-
gan costing from 82000 to £5.000,
depending on selection of tnsfrument
and sele price of prescnt organ.

(3 ,"nhﬁrur' uf R argan af cost
of S5.000 ar more.

Our present organ is unified and
dupleged with five ronks—Stopped
Flute, Tibta Clausa, Violin, Clarinet
and Vox Humana (ne couplers or
pistons ), We have been advised thas
the present organ, with addition of
¢ Mepuson, would be adequate for
the new church, Do vou agree? The
e {5 mof compurable to tha of
trpical church orgons, and the vol-
pme seemys insufficient for our pres-
ent building, seating 3N persons.
How da vou feel abows the switabil-
ity of electronic organs, and is main-
teagnee an important expense? [f
you suggest @ new organ, would you
affer sample spect fications which you
think wonld be adeguate.

R. B., Calijornia

The tonel structure of the pres
ent organ leaves a good bit 1o be
desired, largely through lack of
Diapasan quality, and possibly lack
af 4 foot stops (von failed to indi-
cale the pitch), The addition of the
Diapason would improve this situa-
tion considerably, bot if it is at all
pussible the wsual couplers should
b imstalled. and then the organ
might suffice, Electronic organs have
bern improved greatly within recent
vears, and certainly some of them
have given entire satisfaction in
churches of vour size. Be sure that
the smnd chambers are adequute,
wing two if necessary, The mainte-
nance cosls are ool al all serious
We are sending vou a list of builders
of haly pipe and electronic organs.
Alsa 1ll‘-l'ri.]'-llrrns of self-contained
M organs which might meet voor
needs for o less expensive actual pipe
vrgan, The following would be about
the minimum reqquirements for a new
Mpe organ: GREAT—Diapazon 8,
hfl'l‘wli Diapasun 8, Oboe 8°, Octave
¥. SWELL —Ceigen  DMapason 8,
Rohe Flute &, Salicional 8, Dulciana
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&, Flute 4, Dolce Fifteenth 2.
PEDAL—Diapason 16°, Bourdon 16°,
Flute 8 (or Bourden 16, Gedeckt
16°, Flute &) COUPLERS—Great
16 and 4. Great to Pedal 8°. Swell to
Great 4°, 8", 16": Swell to Pedal 8.

* My question concerns a hwo man-
wal Hall pipe organ ar the charch
where I oam organist. The organ is
25 vears old or more, The repair-
man says it should be electrified,
which is not quite clear to me ond
some others on the commitiee, as
we are not familiar with the con-
.l..'rn-'H'mr rrrmII ;ru'r'hru”'rj ;l_f OrEuns,
but the rr'pru'rr.ur:r: SaYS that to “elec.
trify™ it wounld simplify repairs, and
the console would be set on the side
instead of in center. Wonld this im-
prove or mrrrr r.'ltr Tirrn e nlf the or-
gan? The tone is full and rich, but
some folks are discouraged becanse
of constane repairs being needed.
The repurirmian estimutes the cost
of a reasonehly good repair job at

S600, and ro l'.I'J'r'J'H-f_i' jn-rrl S2000 to |

sS40, Would it be advisable to go

to this expense, or would it be better |

o F.au} an electronic organ?

—JI. T.. lowa

We rather think vour organ has
what is known as a *“tracker” ac-
tion. which, in brief. means that the
sound is pn:dhiq'q'd by a series of
levers and valves extending from the
kev to the pipe. This was the com-
mon Torm of action a number of
vears agoe. but is rather cumberzime
and i= quite heavy under the touch
when a large number of stops are
on. To “electrify™ the organ would
be 1o change this action to operate
by electricity. or by ‘a combination
of electricity and air. Thi= would
give much more flexible kevhboard
sction, and gquicker response be-
iween the key and the pipe, but
would not affect the tone of the
instrument at all, Practically all or-
gans today are huilt with electric or
electro-pneumatic action. We really
believe, in the long run, you wonld
be more satished to go o this= u1ll1ii-
tional expense now for electrifica-
tion. since the cost. will not Iy
greatly more than the price of an
adequate electronic organ, and since
the present organ i= very =atisfac-
torvy tonally you would be able to
retain that advantage, We are in-
clined to support the view of the
repairman, but if you desire further
advice why net wrile to 1_hr manu-
facturers for their suggestions?

Jou play -

and all that music means s yours

IHusthvased above: the Home Madel Hommand Crgan. Price os

You play, and from the Hammond Organ flow the myriad voices of
music. Here is sunlight, here is peace, here is memory. Music to match

each mood —to sw cep AWIY CEh h care
as casually as a cobweb, This is truly
music's most glorious volce—a voice so
versatile that thousands have found
it a guide Lo new musical fulfillment.

You can play in a few weeks, even if
you have never played before. And,
like thousands of others, you will be
surprised and pleased at how bean-
tiful even simple music is on the
Hammaond Organ. And those who
play other instruments will glory in
the vastly greater resources and ma-
jestic tones of the Hammond Organ.

Your family life's a lot more fun with a Hammond Organ. You enjoy
a closer companionship with your children. They, too, can quickly
learn to play without previous musical training, and this can be the
beginning of an engrossing hobby or cireer. With music like I!|1_i'-. their
friends and yours come to listen—to play, to take part in the fun.

The Hammond Organ offers you a choice of models that fit easily into
your home, meet your every musical need, Generous terms bring pay-
ments comfortably within your means, Hammond Organ prices start
at $1285% (for the Spinet Model) including tone equipment and bench.
For a lifetime of musical pleasure for you and your family, see your

Hammond Organ dealer now.

CHURCH MODEL —
Hiammeomad Organs are psed
in some 27,000 churches.

Concert Model has 32 . note
petal kevhoard built to AGOD
specifications, and an addi.
tional Pedal Sola Unit, tan-
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1
i
I
]
1
1
]
]
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]
|
able to preference by the

{T==== MAIL COUPON FOR FULL INFORMATION ——==
Hammond Tnstrument Company
4210 W Diversey Ave., Chicago 1, THinom
Without ahligation, please send me information an the
following Hammond Organ models;
0 Spinct Model
O Home Mosdel

[ Chsrch Model
O Concert Model

IO, fone..... Swale
£ inas, HANBORD INFINENENT COMPANT 3
organisi. *F.0.B, Chicago. W o i e i -

3

fequetts

Haririonvnp ORGAN

MUSIC'S MOST GLORIOUS YOICE

-
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Edited by Elizabeth A. Gest

AIM FOR SUCCESS

by Mae-Aileen Erly

The habits you form while
young will influence your life. Aim

for success, Resolve to EXCELL

in everything you do. Remember

SUCCESS
Be CAREFUL
Be THOROUGH
Be PERSEVERING
Be STEADY
lie DETERMINED
FOLLOW skilled directions care-
fully.

it is not always talent, as much as
application that brings lasting suc-
cess, Some pupils will succeed.

Why not YOU?

FAILURE
Be- CARELESS
Be SLIP-SHOD
Be LAZY
Be WAVERING
Be INDIFFERENT
FORGET to do as your teacher
says.

WHO KNOWS THE ANSWERS?

{Keep scare, 104} is perfect.)

1. What is an obbligato? (5
points )

2. Was the opera “Carmen” com-
posed by Verdi, Massenet, Bizet,
Puccini, Donizetti? (5 points)

or 64 strings? (20 points)

4. George Gershwin, composer
of “Rhapsody in Blue,” was born
one year after the death of Brahins,

When was Gershwin born? (10
points}

5. From what is the theme given

with this quiz taken? (5 points)

6. In what ecity is Chopin
buried? (10 points)

7. What i= a ewphonium? (10
points)

8. What are the letter names of
the tones in the dominant-seventh
chord in the relative minor key of
A-major? (15 points)

9, How many half-steps are there
from G-flat to G-double-sharp? (5
points)

10, Which composer was born
first, Bach, Corelli or VYivaldi?
(20 points)

Ansieers on next puge

What's in Your Piano?

What does it take to make music
come from a piano? Did you ever
stop to wonder about it? Wood,
cloth, felt, metal and wire. We are
told that shout 10,700 pieces of
wood and about one-fifth of a mile
of wire are used in one piano of
concert-grand size. In the “action™
of the keys alone there are over
nine thousand little parts needed

¥

to make the keys work smoothly.
Sometimes when one of your
keys sticks, or when you hear a
buzz or a squeak inside of vour
piano, just begin to wonder which
one of thoze thousands of little
bits is making the trouble! You
will not be able to find it yourself,
so, call the piano’s dector. His
name is Mr. PIANO TUNER.

A MARCH FOR THE GRAND DUKE

by William J. Murdoch

and that was why his father, th.
French tutor, decided he mgq
study. They said, too, that when |
WS un|}' ('ight he gave his firy
public performance, at a chari
concert. He played a concerto ey,
ceedingly well and was applayded
most  tumultuously—but the b
was prnudu*.—l of his new colly
which he was sure everyhody gy
and admired. Such talent and -
esty were rare in one so young
The march so captivated ihe
Duke that he had it scored for full
band and had it |}hlj.'t:d publicly,
More than that, he published it He
did not, however, think it pece
sary to put the young composer's
name on the title page. No douli
he thought it unlikely that anyoe
would care to know that the march

rE{E GRAND DUKE Constantine
was very pleased. lmagine, this
bright-eyed little chap at the piano
had written a march just for him!
Such respect was very flattering,
even if it did come from a lad not
yel in his teens.

The child was a good musician,
too: very good, said many of the
finest people who had heard him
play here in Warsaw. The Duke
wagged his head rhythmically as
the boy's fingers plucked the mar-
tial strains off the keyboard. He
strode up down the room,
keeping time. A fine march,

It made the Duke quite proud to
realize that he had been honored
by this boy who had created so
much interest among the cultured
ones of Warsaw. He was really a

!II!EI

{Padndval by o |
Five-vear-old Chopin at Piano

most interesting little fellow. Peo.
ple said that when he was only
three or four years old he eried

: . vond question, but still just a bor
with delight when he heard music.

a lad named Frédéric Chopin

The ANIMAL KINGDOM in MUSIC

by Marianne Kurandg

(You may raise your hands
when you know the ANSWErs, or
wrile the answers on paper. De.
cide which way you want to play
the game. The one who guesses all
the answers first is the winner.)

I. What kind of a fish did Schu.
bert immortalize in both a song
fnul & piano quintette? 2, Whir-ﬁ
|1m-f:'l_11|:~|rin::l Schumann, as well
s Lrwg, to write beautiful piano
compositions? 3. Can you name
the bird whose call a
several compositions, including
Beethoven's  Pastoral Symphany
l-[.n}'fln's Toy Symphony, a piam;
piece by Daquin, ete.? 4, Iy Wag.
ner s opera “Siegfried,” what fic.

to fight? 5.

l"ll"l‘li "Ijlll'lu'rr\-ﬂ al an E\hihi'}iuﬂ
Do you recall them? 6. What {

koff to write a descriptive comp®
sition? 7.

known I'urr}- little animal. Wi
was it's name? B An open’
appears in

night-flyer, What js it called® ©

of his operas. What is the nam*
the opera? 10. In what oper?
fire-flies appear ?

Inswers on nex pige

ETUDE—MARCH ¥

was wrilten by a mere boy—a fine-
mannered and talented boy, be

tional monster does the hero hawe
Little fluffy birds g
ting their first glimpee of ife am
11r|ﬁrlw| in .‘q.‘n!.;amurg..]u'a ::u-.li
ing insect inspired Rimsky-Kors
MacDowell wrote !
piano piece named for a ¥

Johann Strauss is pamed fof ®

Mozart included a serpent i o

Bew,

Original Poetry Contest

The 1953 Junior Etude Original Poetry Contest i= announced herewith. Poems
wgr be of any Jength and any gtyle hut must relate in some way to music. Anyone
ander the age of nineteen may enler, whether a subscriber or not—even if not a

wl 1
gmﬁf::m pame, age and class (A, B, or C) on upper left corner of paper and
vour address on upper right corner, Class A, fifteen to nineteen years of age; Class
B, twelve to fifiren; Clase €, under twelve,

Entries must be received at Junior Etude Office, Bryn Mawr, Pennsylvania. by
March 31, (This should give plenty of time for some who live in other countries to
coter.) Results will be published in a later issue.

Letier Box

Dear Junior Etude:
| enjov reading Junior Etude because
hefore 1 was horn you printed a letter
in the Letter Box from my mother, She
lived in the Philippines, then. 1 take
piano, violin and dancing and am in a
production ealled “The King and L" My
gister Irene is 8 very good pianist. She
== is twelve and my mother s preparing
ber. T would like to hear from other
Junior Etude readers,
Patrick Adiarte ¢ Age 2, New York
.
1 play first chair French horn in ouwr
High School Band and also play piano,
cornet, clarinet and trombone. | have
n-mpl:-h-l-d a few pieces and have started
gn opera, | plan te major in music in
college, teach public school music and
possibly do eymphonia work luter. |
woald like to hear from opera enthu
simsls.
Tecla Wae Fore ( Age 18), Texas
™

Send replies 1o letters in eare of
Junier Emude, Brym Mawr. Pa.,
and they will be forwarded to the
writers. Do not ask for addresses,
Foreign mail is 5 cents: some for-
cign airmail is 15 cents and some is
25 gemts. Consult your Post Office
before stamping foreign air mail.

The following writers also said they

would like 1o receive mail: {flollow
regular Letter Box rules) )
Joan CGallehr (Age 1), New York,

plays piano and trompet and plays the
organ in her church: Robert Barafaldi
{Age 130 Massachusetts, is interested
in classical music and grand opera and
plans to make music his life's work:
Betty Ann Bille {Age 13), Wisconsin,
has =tudied piano four years; Susan
Joan Thompson (Age 7). New IIﬂIII’I'
<hire, studies piano and hopes to lake
sp a band instrument later.

-

dnswcers to Animals in Musie

l. Trout: 2. Butterflies (Papillon); 3.
Cuckoo: 4. Dragen; 5. Chicks; 6. Bum-
ble-Bee: 7. Hre'r Rabbit; 8. “*Bat™ (Die
Fledermaush: 9. “Magic Flute™; 10.
“NMadam Butterfly.”

Patriek Adiarte (age 9) New York
In preduction “The King and I
(See letter)

ANSWERS 10 QUIZ

L A necessary instrumental part in a
composition, wsally in the sccompani-
mend of @ song: 2 Bizet; 3. 46 (some-
lmes 47); 4. 1098: 5 Mozart's Piano
Senata in A major; 6, Paris; 7. a deep-
woed brass band instrument: 8 C-
shatp, E-sharp, Gesharp, B; 9. three;
. Corelli {in 1653).

Results of November Puzzle Contest

Greene, Ir. Ellen Guonerson, Mary Mar-
garet Hamilton, Felicia [zrael, Evelyn
Johnson, Mary Sue Kleier, James Knel-
ler, Betty Jean Leatherman, W. Allen
Lewis., Georgia Loomis, Ann Morgan,
Bob Ratliff, Eloise Rogers, Mary Rus-
sitano. Jeanette  Sherbondy, Harry
Sherin. Marie Ellen Swan, Muriel
Swartz, Luocile Timmons, Johm Vinton,

Answers (o Pussle:

L Schubert (or Strauss); 2. Musi-
eale; 3 Harmony: 4. Symphouy; 3.
\Elll-lmt: b. Paganini {or Joachim): 7.
Vietios; 8 Overtore. The “Sorprise™
Smphony,

1 P"i"_' Winners for Puzsle
‘a8 A, Esther D). Sweigant (Age 15),
Penneylvania

Class B, Ji y M Ellen Walker, Doris Webster,
Il;;u » Jimmy Polk (Age 13}, Mon- l':lg Wilmerding, Paula Wohl, Lillian
Uzss C, Robert Zerhus Age 1 Yarus. :

kentneky s s (Some puzzle-answers were received

with no age, some without any address,
and. believe it or not, oneé without any
name, age or address! Some of these
might have been prize winners, of Hom-
orable Mention winners. Check up on
this next time, Juniors!)

: Special Honorable Mention :
ueille Kobisk; Nashorvan Dins hah.

- Hanarable Mention :
|: e Cavaness Diane Clayton, M.
il Dunbeck, Gayle Gauthier, David

J"”'HE—-.MARCH f‘?:;,;
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Master Classes *
Piano Clinics *
Student Auditions *

sy LEO PODOLSKY

the distinguished pianist, eduweator, and editer,
are being offered

JUNE 8-13: SANDUSKY, MICHIGAN

{Jeanne Foster, Box 309)

JUNE 15-20: MINNEAPOLIS, MINNESOTA
{ MaePhail College of Music)

JUNE 23-JULY 4: AMARILLO, TEXAS

{Mugical Arts Conservatory )

July 8: Following his seasonal engagements {from

and from Lakeland, Fla., to Seattle) Dr. Podolsky will lead a group ol

teachers, students, and patrons, to visit 8 countries in Europe; to attend

music festivals: and to attend the Pedagogical Session at the Mozarteum,

Saleburg, where Dr. Podolsky will represemt LLSUA. for the fourth summer
as piano goest faculty member at the International Summer Academy,

BALDWIN PIANO
ARTIST STAFF MEMBER OF
SHERWOOD MUSIC SCHOOL—CHICAGO

CLAREMONT RECORDS-EDITED PUBLICATIONS
C. FISCHER-SUMMY-BELWIN

Boston 10 San [Diego

z) ST.LOUIS INSTITUTE of MUSIC J

Joha Philip Blake, Jr., Prasident

Bachelor of Music Degree in 24 Fields
Master of. Music Degree in 23 Fields

| Groduotes Music Education Major program well qualified to teach oll phazes of

Musle in public schools. A catalog will ba sent an request.
Institeiional Member Naticnal Assoclation ef Schools of Mule

?ﬂ-ﬂ_T_Bgnhnmmu Avanune 3t. Lowis 5, _}éi_“?_i_._lr:

AMERICAN CONSERVATORY
| OF MUSIC—CHICAGO

Offers courses in &l branches of music and dramalie ari
| G8th yvear. Faculty of 135 artist teachers
| Member of National Association of Schoals of Mosle
; Bend for a free catalog—Address: Jahn B, Hattsiaedi, Pres., 372 Kimball Bldg., Chicage

ASPEN INSTITUTE OF MUSIC

June 29—August 29, 1953

Address: Genevieve Lyngby, Rm. 505, 38 S. Dearborn, Chicage 3, lilinois

BUTLER UNIVERSITY

JORDAN COLLEGE OF MUSIC

A rich trodition, o pregressive philasophy, an cutstanding foculty, complete accred-
itation. Baccoloureate degress in Donce, Drama, Musie, Music Education, Radie.
Write for cotologue ond detired infarmation
JORDAM COLLEGE OF MUSIC (Box E), 1204 Morth Deloware Street
Indignapolis 2, Indiona

BOSTON CONSERVATORY of MUSIC

ALBERT ALPHIN, Dir, 26 FENWAY, BOSTOM, MASS.
A Complete School of MUSIC, DRAMA ond DANCE.
mmie Term  Degree, Diploma, Certificate Courses. Faculty of 0.

une 2—-AUt ®  Dormitories for Women, Catalog on request. oo 3"

Assaclote Member of Notional Assecietion of Schooly of Music

BALDWIN-WALLAGE PEABODY
CONSERVATORY OF MUSIC CONSERVATORY OF MUSIC
Instruetion In sl Bwnched of musle for the bBedinmes

BEREA, DHID (mboerh of Cheveland) o gdvaned uwkm..l H.Mnh. .}uﬁ- Fresares for
professinial catoers |n male, loclsding somposing.
Afilisted” with & Srit class Libersl Aris musle Lher tosching. Complete Inatroction im
Collegs. Feur and fiva Ienting W ‘e, Acrealid | Summer. Seheel
afships. Member N A B M, Catalag

n ALD STEWART rrior
%ﬂ“ﬁ ‘I’rri-‘z-ﬂ:-n.

1 degresd. Faculty of Artlst Teachers, Besd
for eatdlngus or Informallon fa:

CECIL W, MUNK, Direcher, Barsa. Okin
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BOSTON UNIVERSITY
College of Music

All Branches of Music
and Music Education

Robert A. Choate, Dean

For the #th consecutive summer, the
Dept. of Music Education of
TEMPLE UNIVERSITY

offers music sducators three

EUROPEAN

MUSIC
TOURS

The 1951 program includes:

v UNESCO'S International
MUSIC EDUCATORS
CONFERENCE
Brussels, June 30-July ¥

\'! the great festivals of
LUCERNE—SALZBURG
BAYREUTH—EDINBURGH
HOLLAND—AIX EN PROVENCE

Courses leading to the degrees AA.
in Mus. B Mus. MM MM, Ed. In
conjunction with the Graduate School
—M.A: Ph.D. In conjunction with the
Schoo! of Education—M . Ed.: Ed.D.

Year-round Projects and Warkihops include—
| | Workshep in Music Education
| Opera Workshop

Piamists Workshop

Eminent Foculty of Arbsts, Cam-
posers, Scholars ond Educotors

Master Clame under such leodern op—
Arthur Fiedler Paul Ulonowsky
Albert Spalding

concarts, visits, lectures
‘f and importont meetings in

PARIS—LONDOMN
YIENHA—ROME
FLQE!HCE—“HIGI, etc.
Gradeete and undergrodecte credifs
For parficelar, mail fhis covpon:

For information, colologue, illusfrofed
folder, write

DONALD L. OLIVER
Director of Admissions

BOSTON UNIVERSITY

Room 115
705 COMMONWEALTH AVENUE
i BOSTON 15, MASSACHUSETTS

STUDY ABROAD, INC.
250 W. 57th 5+, N.Y.C. 19

Sand ma full Information concerning fha

I
I
I
| Bruzials conference ond ths music foun, |
| Mame — I

|

Shenandoah College and Conservatory
ayear B. Muslc ond B. Musle Edeco-
tion degress in plano, viells, voice,
organ, ‘calie; public scheal muic,
Theory, conducting, woodwind,

Tharowgh professionel preporofion.
Alio accradited Junior College.
Chenandoak kk ender church sponsor-
ship but sanaectarion in noture, em-
brosses, ocodemic coerwes. Cherch phosizing oworsnsm omong her stu-
music. Clow and private instreciion. dents., Est. 1875, Summer session.
g Catalog: Bir. of Admisions, Dept. E, Dayten, Va.

CINCINNATI CONSERYATORY OF MUSIC
‘Williem 5. Mayler, Ph. D., Director and Deon of Focully
Established 1847, Operated under owspices Cincinnatl lnstitute of Fine Arts
affiliated with University of Cincinnali. Complete school of music—Degrees,
Diplomas, Certificates—dormitories, 10 acre campus, For free Catalog address
Registror, Dept. E. T. Highlond Ave. oad Dok 5i., CINCINNATI 1%, OHIO

OUTSTANDING FACULTIES including

celebrated artist-teachers.

COMPREHENSIVE CURRICULA.

MEMBER N.A.5.M. UNDERGRADU-

ATE AND GRADUATE PROGRAMS,
Write, call o wish

The Ofice of Admiwions, DePoul Usiversity,

&4 E. Loke Street, Chicoge 1, Wlinols.

Elnancial 4000

De Paul

UNIVERESITY

SCHOOL of MUSIC

NEW YORK COLLEGE OF MUSIC

Arved Kurtz, Director Chartered 1878
75th ANNIVERSARY YEAR

College and Prafemmional Courpes
Clais and ladivideal Instruction
Freporatory Traising for Childrean ond Adults
114 East @5 Strest, New York 28, M. Y.

MANHATTAN SCHOOL OF MUSIC
Janet D. Schemck, Director

BACHELOR AND MASTER OF MUSIC DEGREES

in Applled Music, Theory, Composition, Munlcology and Musle Educatlon
Auditions ond Registrations for the Spring term, Janvary 24, 1753

238 East 105th Street, N. Y. C.. M. Y.

Full ar Part Time Day or Evening

Wiite for Catalogus

Le 43773

COSMOPOLITAN SCHOOL OF MUSIC

Preparatory, Cellege, Speciol, ond Graduate Departments. Courses In-din: to

Bochelor of Music, Bachelor of Mutic Education, Master of Music, and Teacher's
ates in Music and Theatre Arts.

Clarence Eidam

President Member MASM
Edwin L. Stephes—bdgr., 304 South Wabash, Chicage 4, Ilinsly

William Phillips
Dean

S

MAKE TEACHING A BUSINESS
{Continued from Page 21)

and have met their test with the
proverbial *“flving colors.” As you
start working with these suggestions
and begin to apply them to your own
particular ease, your ingenuity w!"
take over and its intervention will
very likely present you with count-
leas ideas of your own.

The little business card is a good
salesman for vou if it is neat and
carefully chosen. However, it is only
a start and should never be uszed as
a complete campaign. Some teachers
have these cards printed and then =it
back amd wait with mounting disap-
pointment for the telephone to jangle
off the hook with calls from new
students, Remember, these cards will
do no good on the studio desk or
hidden in a drawer. They must be
active so give them to vour students
to distribute among their friends,
Show them and distribute them every
place and time you have an oppor-
tunity.

There are many attractive styles
in which these little cards may be
made up. You'll hold attention and
catch the eve better if you can de-
gome means of making your
cards unlike every other card von
find. Some teachers use color print-
ing. A picture of a piano or suitable
instrument often does the trick and
enhanees the beauty of the card it-
gelf. Often a folder type card with
the common evervday business ad-
dress on the outside and a “propa-
ganda™ boost inside adds a flavor
of the unique to the card. In a short
paragraph of a few well-chosen sen-
tences lell of some feature of your

viae

| waork.

Teachers are [requently surprised
when they investigate the advertising
rates of community papers. They find
these rates are usually Jow.
Commiunity papers are recommended
very highly because of the great
measure of success reported by the
teachers who have used them. How-
ever, one insertion of any advertise.
ment is wasted money and effort. A
successinl advertisement

VETY

rmns <on-
tinuously, Insert your advertisement
and let it remain in the paper week
after week, with a tabulation being
kept by the teacher on the student
returns from it. This is the only way
you can check on your .
results,

Papers which carry vour adver.
tisement regularly will obligingly

ultimate

| carry your news items too, There is

news in your life if you look for it

| and this very news is good advertie.

ing for you, It keeps vour name he-
fore the people of your lown ar
community. It is your name and your
work you are trying to sell so you
INust use every opportunity you can
find to push that produet Every
news jtem must be considered lu._r
you to be free and additional adver.
tising 50 make the most of jt.

It will often be possible for you

to arrange to have a eolumn fn vy
local paper with a by.line Slee
you are recognized in your locy
field of muzic, you might arrang
with the editor or publisher of vy
paper to conduct a column on the
musical activities of the local schagls,
the local orchestras, the new sonp
ete. It might even be a geners] i

terest public music appreciation eal.
umn. Thi=z will require a bit of exyy
work on vour part, but consider thy
vou are recoiving valuable advenis
ing in exchange for the time vy
put inte the column.

It is advisable to perform in pab
lic as much as possible whether o
not vou are paid for the performanes
Whenever you perform in pobli
manage to get pablicity for it in the
local PapeTS, 1f any bype of primged
program is to be used where v
are going to play, insist that your
name be mentioned somewhere an i
If no program is to be used, reques
the courtesy of a public anneunce
ment and the right to leave voor
cards or folders on a table by the
I!I:HIT.

| have often wondered how masy
teachers have ever given considers
tion to scholarships. You see, 2
scholarship need not be the sl
property and reward of the big city
university or conservatory. 1he pr
vate teacher can do a great deal of
good and frequently help a worths
student of the community if he oo
offers free scholarships, At the same
time he is furthering his own caes
and gaining more in value than the
time the -l'hulu:r-uhip student will cot
him., Of course the teacher’s gain i
in publicity, advertising and gosd-
will. not 1o mention the inner satis
faction realized h'!.' h..!\.ih:l_ done &
bit of good for someone.

The headmaster of the local high
or grammer school should be s
proached bv the teacher with the
idea. Usually vou will find him quits
coiperative and eager to help. Pub
licity can be given to the selection
of the student and the actual reward
might be made by a prominent per
son in the community,

It would be well and practical for
any teacher to invest a few dolla
in the purchase of a duplicating m
chine of the mimeograph type. A
small hand operated machine et
about thirty dollars but the vale
of such a device in the studio ¥
worth many times the original o
of purchase. A world of fun will k¢
enjoyed by the students turning o
a Hlillllil.l'_»' paper for mailing ¥
friends and prospective customer

The very conservalive teacher will
no doubt, be ready to burst by 2%
I have thrown all conservative ¢
vention out the window because 1
is little room for the conservative &
the business world of today. To
have been too many conservsti®

(Continued on Page 58)
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what's

new at PRESSER ...

ADVANCE OF PUBLICATION OFFER

These books are now in preparation. Orders are limited to two copies fer book. Please send
e

remittance with order. (Check or money order requested.) As each boo

omes off the press,

delivery [postpaid) will be made.

sing All Men

Amanged by Tom Scott

American folk songs are always favorites to sing and to hear and
iese arrangements for male chorus by Tom Scott are “tops”. The 2o
compasitions are grouped into live categories—Sing of Work, Sing
of Love, Sing of Fun, Sing of Heaven, and Sing In the Saddle—all
of medium ditficulty. New, appealing, excellently arranged—a_ per-
fect combination!

List Price §5.75 Advance of Publication 5.40

41741005

Grand Partita in D Minor
~by Gemardo Pasquini

; Transeribed for organ by Giusefppe Maoschetti
\ brilliant theme with variations by this master compaoser, per-
former, and weacher of the 15th century. Freely transcribed for the
modern pipe organ, the selections provide excellent :rsmr]‘l and
recital material for the advanced student. Hammond registration.

41341009 List Price $1.25 Advance of Publication 5.95

Ballet Music for the Dance Studio
Compiled by Alberta Ladd

Piano Book For Dance Studios

Each piece of music has been selected for its fitness 1o accompany
ballet steps, such as pointe tendue, ronde de jambe a terre, r.f-urh: de
jambe en U air, piqué. They are also suited for toe work -:unlhm.'l_t 1S
and waltz combinations as well as the polka, galop, and schottische.
Miss Ladd savs: *“This collection of music for dancing schools may be
adapted to any method of waching. The selections used f::—l_ cach ex-
ereise at The Barre have been suggested for their adaptability to the
exercises’”.
410-41025

At the Hammond Chord Organ

A collection of melodies which include choice selections from the
Presser catalog as well as other old favorites. Some of the 25 mumbers
included are: At Dawning by Cadman; Stars and Stripes Forever by
Sousa: Vemetinn Love Song by Nevin; Minnetonka by Licurance,
Vesit La Guiliba by Leoncavally: Samg of India by Rinsky-Korsa-
kovy How Gan T Leare Thee: and Invitation To the Dance by Weher.
List Price $1.50 Advance of Publication $1.10

List Prico §1.50 Advance of Publicatien §1.00

413-41011

FINAL ADVANCE OF PUBLICATION OFFER

In Reverence (An Album O1 Funeral Music

A useful compilation with Hammond registration,

For the Org

e

v M 1 -y M . ¥ L '
which includes the [ollowing sclections: Bac I's Alfe

an) Compiled and edited by George Walter Anthony

Menschen Mussen Sterben (c horale prrludr‘j and Come, Sweel :H.--urh ~ Ih-:'tf_m".'rn\- Andanie I','um..'fs-'a'_r:
ill:ﬂll “ Archduke” wrio and Funerval March; sMendelssohn's Comsolation and Funeval Marcl! Masscnet's

Elegie; Chopin’s Prelude in C minor; S humanm's Evening Seng:

433-41010 List Price §1.00

it****t***tﬁt**it*****i*

and Lacey's Lamentation.
Advanee of Publication 5.75

*i**ﬂ****#****itﬂ'**t*******

NEW RELEASES

PIANO SOLCS

Greds | BIG STEAMER AND THE LITTLE $.35
Tue =t .

\ Mildred Hefstad 110-40214
{Tusefel legoto wludy with words)
Geode WG WAMD - . ... .cieecanasepan
(Stedy, March rhythm, Weords)
ROCKING CHAIR TRIP
(Goed legete study, Words)
NIEBLE MOUSE ./
{Excellent stoccote study, Words)
ACCELERATION WALTI Sﬂuuu-ﬂ‘i:_-'lrr:
{4 fevarite Strewss waolts brought within the capocily
of the intermediote piono student, Recital)
PASTORELLE Walter O'Deonnall
(Quiet lyric piece for stedy or recital)
Grade 15 HOLIDAY SONG
{A happy-soanding, rhythmic piece)
SONG AND DANCE Mahlon Balderston
(Excellent Iyric piece for study or recital]

Mae-Aileen Erb 110-40211 35

Edno-Mae Burmam  110-40220 35

Grady 2 .Ada Richter 11040212 35

Grade 1 110-40216 AD

130-41120 35
Albert De Yito 11040213 a5

13041121 35

Grade 4 CHIAPANEGAS ' Ergnecy Bossi 110-40219 35
{Lively Menican dance admirably odepted for the
pieno, Recital)

EL JALED DE XERXES Frances Boni 11040218 AQ
(Excelient recital piece)
LA LINDA GITANA Frances Bossi

(As excellent study in thirds, Good for recitel)

110-40217 35

ORGAN

ELEGIAC FOEM Gaorge Frederick McKoy
{A guief, lyric piece in g moderafe confemporary
idiam, Hommond registration)
IN MEMORIAM Hamer Wickline
{An effective piece lor memorial services, Hommend
regisfration)
OVERTURE IN E MINOR

frem “The Messiah” Handal-Moschelfi
{A very effective franscription for the organist's
recital, Haemmond reqittration)

BEOOQOKS

*AT THE CONSOLE William M, Folton
(46 familiar fromcriplions faken from the Clousic,
Ramantic ond Modern schools, For home or church,
Registration for the 2E and 2D Conmoacta by Walloce
Behnke)

*CHANCEL ECHOES William M. Felfos
(The majority of these 42 transcriptions are seculor
in mature. For two monval orgons. Regitfration for
the 2E and 2D Cornsonote by Walloce Bebnke)
*STARS AND STRIPES FOREVER Sousa-Rickter
(Music from the new fremendous technicolar prodechion
of John Phifip Souse’s STARS AND STRIPES FOREVER,
Arrongements for the grode fwo ond grode fhree pigno
stadents. Witk the revival of the greaf popularity of
the music of the fomour "March King,” students will
enjoy this elbum more than ever!)

* Conraf be sold in Conede

13341008 S0

133-41007 50

133-4100% A0

41341009

1.50

413-41010

410-41000
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It's fun to study on Min-
nesota’s cool, friendly campus,
flanked by the historic Missis-
sippi, just 15 minutes from six
enticing lakes, and close to the
cultural, shopping and enter-
tainment arcas of two big cities.

More than 1,000 courses, em-
bracing every field of education
and scientific interest, are of-
fered by a nationally-recognized

FIRST TERM June 15—July 18

SPECIAL COURSES IN MUSIC AND MUSIC EDUCATION

stafl of professors, augmented
by outstanding guests,

Preeminent library and labo-
ratory facilities present unusual
opportunity for graduate work
and research . . . an exciting pro-
gram of concerts, plays, lectures
andsocial eventsassuresstimulat-
ing recreation. You may choose
either or both of two independ-
ent terms of five weeks each.

SECOND TERM July 20—Avug. 22

Write for helpful complete bulletin,
Dean of the Summer Sexslon, 801 Johnston Hall,

UNIVERSITY or MINNESOTA

MINNEAPOLIS 14, MINNESDOTA

Write for:

R R L b R P P e e e T

Oéer' in

® For the serious student who wishes in-
tensive professional study of music, bal-
anced with participation in College liberal
arts program and general campus activity.
Dormitories, co-educational dining, exten-

onserva tﬂl‘y

OF MUSIC

sive concert series by guest and local
artists, excellent practice Facilities.

Mamber Notional Associotion of Schools of Music

Iy — Conservatory catalog describing de-
grees awarded

—— Bulletin on admission and audition
procedures

—— Calendar of music events for the cur-
rent year

— Programs of concerts and recitals

given during past season

Director of Admissions, Oberlin College
Box 533, Oberlin, Ohio

'

. -h---—---d‘

MAKE TEACHING A BUSINESS

{ Continued from Page 506)

in the profession. Too many teach-
ers are hard hit because they do
not make their presence known. |
know of one family which sent a

child two miles by subway across

| town to a piane teasher when there

was one living next door. The nex
door teacher didn’t even have a
shingle out because =he felt it was
undignified, The family never knew
what her occupation was. Most cer-
tainly she would have had that pupil
if the family had known of her be
cause she was a good teacher. But
she failed 10 “make a noise™ in her
community,

It is irony to think that a strug:

gling teacher is looking for studens

and they are nlso Il'lﬂk'ihg for &
teacher . . “and never the twaig
shall meet” . . . unless the 1eacher

advertises, It is sad 1o think that iz
the high
counted three hundred and fifveone

zehiool of one eity we
students who wanted private Jescon.
but didn't know where 1o find »
teacher. Meanwhile not more thay
a quarter of a mile away we talked
with an excellent teacher who was
struggling along with a mere nine
teen students, See what | mean?
Well, it is vour campaign [»
Jekyl. Ask Mr. Hyde what he ca

do about it for vou THE EXB

AUDIENCE EDUCATION
FOR CHAMBER MUSIC

(Continued from Page 13)

originally conceived by Mr. L. A
Strauss of Indianapolis, has germi-
nated into a healthy national group
of over 2,000 members., The names,
addresses, and performing ability of
the players are listed in a directory
made available to the members for
ease of assembling playvers. Through
such informal playing activities, a
great enthusiasm for chamber music
is generated, and larger and more
appreciative, musically  intelligent
audiences are developed thereby, A
wider participation in such activities
by larger numberz iz undoubtedly a
key to building greater support for
chamber music.

A more recent organization which
is helping to provide solutions 1o the
problems facing the area of chamber
music performance i« Young Audi-
ences, Inc. The idea for such an
organization eriginated with its pres-
ent secretary, Mrs' Nina Perera
Collier, of Darlington, Marvland,
Since its founding, Mrs. Rosalie ],
Leventritt, chairman of the national
association, has aided the work im.
measurably by her devotion and
generozity to the cause, Through
Young Audiences, Ine., musical art.
ists are brought to schools in various
large cities in this country 10 pro-
vide the best in music at the interest
and attention levels of the Young
listeners. Chamber music has been
featured at many of these concerts,
and a very successful ensemble with
these youngsters has been the New
Music String Quartet,

The programs of this quartet are
carefully planned as to informality
of atmosphere, length of COm pasi-
tions, sequence of types of literature,
nature of introduction of the instri.
ments and the musical literature,
and plrm-l.-uiun for participation of
the rh:lq.rm in the program through
a question and answer perind. A
typical children's concert consists of
a representative program as follows -

Fantazia for Viols............ Orlando
Gibbons
Finale from the “Rider” Quartes
vensesess HOweln
Finale from the Quartet in C Ma-
jor, Op. 59, No. 3. Beethoven
Assez Vil from the uartet in F
Major........co.... Ravel
Valze Ridicule........ Airedo Casells
Wrestling, and From the Diary of
a Flyv, from Mikroke=mos
Bartdok-Serly
During the concert the children are
grouped informally around the play-
ers, Claus Adam, cellist in the quar
tet, who is particalarly gifted m
"i"‘n'lklth;: to children introduces the
various instruments, The players
demonstrate the different ef-
fects the children are 1o listen for

then

in the musical compositions on the
program. In the introduction varioos
items of interest about the siring
quartet and the music on the day's
program are explained in under-
standable terms. After the perform-
ance the children participate in the
program through a question and an
swer period with the musiclans. The
happy result is that enthuasiasts are
won for some of the finest in musical
interpretation and literatnre, and 2
public for support of this mediom
of expression is in its making

_Broadus Erle, first violin in the
New .‘lll]hil' '.?“ilrt*'t. in an niervies
with the writer, suggested a practical
starting point for developing wider
appreciation of chamber music with
the =latement : “When the aura o
sanctity which seems to hover above
'_l‘iiﬂllir‘r music is removed, the en
Joyment of this kind of pure musk
15 easily ..':rr'n:r”pli..hﬁi_“ A mnole-
worthy observation made as a result
of the Quartet’s experiences with
f'!]'ill.h‘l'!’l WHE -1”11’11“" up as fﬂ]l"“‘
I"'!- Mr. Erle: “We have found i
our experiences with a great many

(Continued on P‘ngr G4l
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THE BASIS OF PIANO STUDY AND RECITAL

CELEBRATED PIECES IN EASIER ARRANGEMENTS

Twenty-sight selections, including works by Beethoven, Chopin, Dussek,
|:|urL. Handel, Havidn, Mendelssohn, Mozart, Rubinstein, Schubert,
and von Weber.

£10-40117 $1.00

edited by Paul Felix

CLASSICS FOR THE YOUNG

62 simplified transcriptions of the favorite compositions of the greal

masters, Careful fingering and phrasing.
470400113 $1.00

edited by George Pratt Maxim

EARLY ENGLISH CLASSICS
Thrrltj.-f-m: selections af prrominent |".H;_’|1.'-h COM pIsEers of the Eliza-
bethan era, including Tallis, Byrd, Bull, Gibbons, Blon. Purcell, and Arne.
43040019 §1.00

f-_\' Wendelssohn
edited by Percy Goetsehius

SONGS WITHOUT WORDS

A superh edition of these classic selections, with excellent analytical
"‘-“’il'l]." bv Dr. Goetechius,
040032 $3.00

“PIAND CLASSICS

F”m."-‘i"- familiar and favorite compositions of the greal masters,
Superior edition! For intermediate grades.
4304006 | $1.50

ONCE-UPON-A-TIME STORIES OF THE GREAT MUSIC MASTERS

Grace Elizabeth Robinson
\ perfect combination of a story, casy-to-play picces, and interesting
llustrations of 12 of the Ereat ll.HI.I[]".‘-i."l‘." in musical history. Included
are Bach, Beethoven, Brahms, Chopin, Handel. Havidn, Mendelssohn,
Mazart, Schubert, Schumann, Verdi, and Wagner.
1040179 $1.00

MASTER PIECES WITH MASTER LESSONS

Fifteen famous compositions with lesson analyses by eminent pianist=

and teachers.

410-40162 $1.00

MUSICAL VISITS WITH THE MASTERS compiled by Bruce Carleton

Sixteen simplified arrangements from the Classic composers. Also
includes portraits of the composers o be cut out and pasted in to thei
proper places.

41040174 $.75

SHORT CLASSICS YOUNG PEOPLE LIKE

compiled and edited by Ella Ketterer
Thirty-twao selections easy enough for the grade 3 piﬂni&l, Most of the
picces are only one page long so they are quickly learned,
410-40254 §.85

“CELEBRATED COMPOSITIONS BY FAMOUS COMPOSERS

A has=te book for all pi&jii:-la. 'I'|1'|rt3.'-fn||r selections of |r:ru111i||.1:1|t ani

muasler « III'I1!HI!'I'1'.‘.

410-40128 $1.00

“FRAGMENTS FROM FAMOUS SYMPHONIES

compiled and arranged by William Baines
Simplified arrangements of Favorite themes from twelve great orchestral
wurks,
41040154 $.75

MORE ONCE-UPON-A-TIME STORIES Crace -E-’-":r:hr'-'f: Robinson

Includes a story, casy pjl‘ﬂ.‘l:‘ei and illustrations of Rubinstein, Chaminade.
Liszt. Grieg, Sibelius, Gounod, Dverak, Tschaikowsky, Saint-Saens,
and Strauss.

410-40139 $1.00

THEODORE PRESSER CO., Bryn Mawr, Pennsylvania

ETUDE—VARCH 1953



JAMES MILLIKIN UNIVERSITY
SCHOOL OF MUSIC
DECATUR, ILLINOIS

Oiers [hodough iralniag in music. Courss lesd-
iag o degrosd of . Mavholor of Musle, Backslor of
Mimin Eduraibon, Maiter of Masic, and Maoster
olf Mol WEilswiwthim,
Slemberof the Xaklonsl Asowintion Erhoslsof Musio
Bhiilletin pend dipos Fegueel
W. 8T. CLARE MINTUHRN, Dirsitar

ROOSEVELT COLLEGE

SCHOOL OF musIC

Applied and Theoretleal Musie, Composition,

Musicology., and Muosie Education. Bachelor

of Musle and Master of Musle degress,
Rulletin om Reguest

430 Sa. Michigan Ave., Chicago 5, Illinais

book.

1716 Sansom Street

Just published and already in great demand—

The new Ada Richter piano book

"EASIER THAN EASY"
Grade | to 11/, price—b0¢

Provides very easy sight reading material for the beginner and
supplementary material for the child who is not ready for the "next”

Pieces in the some key are grouped together.
The material has been chosen for APPEAL as well as use.

ELKAN -VOGEL CO., INC.

Philadelphia 3, Pa.

WHERE SHALL | GO TO STUDY?

PrIVATE TEACHERS [New York City]

RICHARD McCLANAHAN

Teacher of Piano

Matthay expanast, farmerly his reprasenhative,

Privote lesioes, studio lecture-cloues for leach
eri; ovailable olso ou visiting lecturer

Six-Day Pians Seminary
M| Stelnwoy Bidg., M.Y.C

EDWIN HUGHES
PIAMISTS PREPARED FOR PUBLIC

PERFORMAMNCE AND FOR COLLEGE,

UNIVERSITY AND CONSERYATORY
TEACHING POSITIONS
138 Weat B¥h Strest, New York 24, M. Y.

LEIMER—E_ri_E_SEKJNE METHOCD
for hc'u'nrgisr::;uﬁdl'..g:;r-"zd students
V. GODJEVATZ
ochar of Gistobing)
P.O. Bax 2101

(FRANK) (ERMESTO)

LA FORGE-BERUMEN STUDIOS

Voice—Piano
Among hose who hove studied with Me, ILO
Forge ore: Morian Andsrson, Lowrence Tib-
bett. Richord Crooks, ond Mme, Motienaper,
040 Park Ave., New York
Tol. Atwoter 7-T470

EDWARD E. TREUMANN

Concert Fiaritt—Artist-Teachar
ot Ml

Recommanded by Emil Vo
kowikl ond Josspk Mad
Studia, Carnegie Holl, Sulte 817, ETth 5. ot
Tth Ave., Mew York City  Tel. Columbes 5-4357

WILLIAM FICHANDLER

Piankt, Compater, Teochar
M4 Wast T8fh 58, New York 5u-1-3775
Recent Composition: publithed by
G. Schirmar, Inc.

CHARLES LAGOURGUE O. I. 1
YOICE PRODUCTIOMN=SINGING
fer imfarmation

I!! W, 57th 51, Mew York

GRACE L. FIELD

Harpiit—Teachar
M5 East &lst 50, Mew York 21
(7 A1 P} Mu. 30045
[afier 2 P.M.) Te, B-S051)

CLARENCE ADLER

Teacksr af fomow: concert pionkt now tour.
ing the world. Pupils now feaching i Harvard,
Eatfmon, Syrocusa ., Seith College.

135 Central Park 'Weat Hew York 25, H. Y.

T Moez

CRYSTAL WATERS

Teacher of tinglng.
Popular songs and Clasic,
T.¥.—Rodio—5tage—Concart,
405 Eost S4th 54, Hew York 22, M. Y.

HERTHA EMNGEL

Forme: piong imstrector lor odvonced studeats
ot Slofe Music Acodemy in Brusiels, Belgum.
for information: Ki 37477
103 Falrfiald Awe. Hew Yaork City
Midtewn Studic

Mm.e.. éiuvannu Vicla Hull {Dﬂmnﬂd.}

Dramatic Soprana
Teacher of Siaging—"'Bast Canto
Evperionced EBuropeos frained Arbisf
. Cooching Opera, Cancert and Radio
Correct wvoite production, defective singing
carrechad.
Beglnners occepfed
Phone: Trafalgar T-E230

Mew York 19, M. Y.

500 Wast End Ave, New York City

HELEN ANDERSOM
Concert Pianist
Interesting course—piano, harmony
Many Sueceuful Pupils
lek W, TInd 51, M. Y. C. Tel, 52 40185

PrivaTe TEACHERS (Waestern)

EVANGELINE LEHMAN
Mus. Doc.
Wolce Building—Repariaire
Opera, Concert, Church, Rodia
Studie oddress: 167 Elmberst Ave.

Detroit 3, Michigan
Telephone: Townsond 5-83411

EDNA GUNMNAR PETERSON

Cancert Pianisb—Artist Teacher
17447 Costellammare Pocific Palisades, Calil,
EX 4-8573

ISABEL HUTCHESON

Refrether Coursa for Pioro Teocheri:
ModernPianaTechnic: Coachlng Concart Fiaoainty:
Croup Wark: For further iaformation oddress:
Stedio 202, 10084 Elm 5i.. Dollo, Texas

SAN FRANCISCO CDNSER\";
TORY OF MUSIC, INC.

BIE Socroments Sireet Walnet 1-34%
Sochelor of Mutic Degres  Oparo Department
Artiyhy Diplamg Pedogogy Cearfificate
Approved for weterans

Childran's Saturday morning Clavies

THE FLOWERS THAT BLOOM
IN THE SPRING

(Continued from Page 13)

and hernce the very slightest hint of
tongue-in-cheek playing invites the
danger of burlesque. Good players
perform enormously seriously—like
the traditionally great clowns.

“] am sometimes asked if Gilbert
and Sullivan i= alien to the under-
standing of today’s audiences, Let
me answer that with one of the find.
ings of music edocation. When
courses in music appreciation were
introduced, many echools hegan with
Bach, Beethoven, and Brahms, only
to find that the children couldn’t
grasp the material. After further ex-
periments in lighter music (inelud-
ing Victor Herbert), they tried Gil-
bert and Sullivan. And the children
understood at once. Thus, in mansy
schools today, music appreciation
beging with G & 5. The result is
that the majority of the children be-

| come Savoyard fans in their earliest

years. It has been estimated that
there are from 7 to 10 million such
enthosiasts in America—uomnme in every
18 or 20 people.

“l= there any special way of listen-
ing to Gilbert and Sullivan, of deep-
ening one’s appreciation of their
unigue works? There is! It consists
simply in guing to hear and see them.
Experiments in visual education have
established that people understand
hest the things they see for them
selves, Phonograph records are, of
course, valuable, but incomplete;
from the stage itself vou get all the
dimensions and hence, the cofmplete
human values, And when you get in-
side and watch the stage, relax
don’t tell yourself that this i= g
classic (which it is). that it’s some
thing you ‘ought 1o know' {which
it iz}, or something that other people

approve (which they do). Just take
in the fun of the characters, the
lines, the situations, and let Eo lo
them. That i= the only guide 15
Gilbert and Sullivan one needs .
l.'."l'.(‘l‘[“. ;l[-rh;!p-. ] llh-l-t']"i'l‘ t]'!l" SN
taneons way that children enjoy the
performance,

“Parents love 1o bring their chil.
dren to our performances becanse it's
all wholesome, clean fun. Indesd
we are extremely proud of standing
in Number One place on the Whine
List of the Roman Catholic Church,
the many parishes of which often
give their school children a hall
holiday on Wednesday afternoons 1w
attend our matinees, We are als
proud of being the text for sermons
in churches and synagogues, Epiritoal
leaders of all denominations recom-
mending us as fine entertainment.’

and Sullivan is nothing
new to American audiences, As far
Ir.u'k as T!u' |...Hl' ':W-_ h!li‘ll ]Iitil-."-'"l
versions of “Pinafore” Booded the

country in Ih-' absence of jl|tr!|.4-
tional copyright law, Americans have
crowded to enjoy good versions and
bad, “gagged” and garbled versions
authentic productions, and plain im
itations. That is why the presence
of & permanent and definitive com
pany, headed by the world's greates
Savovards, comes in the natare of
wishfulfillment. Mr. Chartock’s cur
rent tour hag been arranged in co
operation with the American Heant
\.--41-'i.||:|n|1. and if he visits all the
citie= on their list, he'll be touring
amongst us for the next four veard
During all of which, Messrs. Char
tock, Usireen,
will be

that bleom in the spring.

Gilbert and Sullivan
= welcome as the Bowers

THE ERDB

TEACHING RHYTHM
TO INSTRUMENTAL BEGINNERS

(Continued from Page 16)

and raise it on the second, while
at the same time his inger was doing
exactly the opposite. namely raising
on the first note and going down on
the second. By reversing the exercise
az follows:

Ex. B
Finger: an| ap o uge wn o wp
~ —— - =, # 3

Fagss sy " LT [ i "

I was able to solve the problem and
he began at once to play with better
rhythm. Afterward he had no dif
hculty in learning the original ex-
Ereise,

Clarinet teachers encourage the
pupil to beat time with the foot be.
cause they have found from exXperi-
ence that because of the fact that
there is practically no physical mo.
tion involved in clarine playing,
the addition of this motion IIn-'Ip,
salve rhythmic problems,

il

In the
the use of

study of all instruments.

rhythmic motions in ad
dition to those used in sctual play
ing facilitates the I".ﬂlii";-'.“'! rhythm
because  rhyvthm

mere

Canmnal be Jel
counting. A slight
swaving of the shoulders, swinging
of the body, raising of the hamds
any of these will facilitate the leam:
ing of rhythm M course this does
et mean that the stucdent should be
encouraged to :1|{|1|;|| an erratic man
ner of plaving full of excess motion

1|1I||1r=_'h

bt used in the early stages, il caf
be a great help in enabling the
o carry over the rhvthe
which he feels when he beats time
music into the field where he makes

the music,

-1IJ|E1'||1

n""-“'"f' we cannol escape it bt
us not E"‘H"' that basic law of rhyvthm
—all rhythm L3 mofion

THE END
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STEPS TO ARTISTIC VOCAL SUCCESS
(Continued from Page 11)

When you sing, do you use this
jastinctive voice emission? ]_’F.Ill.!:"!i‘!'
vou are anusual, the e-hor!: of r|_v|I_!-
stion has Tobbed you af iL. 1:*|..- it is
jnstinctive with every one, it is ca_nllv_.r
uﬂpiuﬂi and it w_ll] C{‘r_lll!‘lh‘
Gualipe your voice. Your singing
will again sound "nalural_mul ex-
PT"S"“'-'“ if your tongue, jaw, and
throgt column are open and relaxed.
Tremolo, quivering, and hard, metal-
lie, nasal sounds are the result of
wing the palate, the jaw, or the
mscles surrounding the vocal hands
in the wrong way. ;

Mast present day singers of classi-
pal songs have an added opportunity
1o win gudiences if they sing popular
sngs and ballads. Even Ezio Pinza,
the great Metropolitan opera bari-
tonie found it worth while to do this,
and he made even a greater success
when he turmed to popular singing.
The popular field demands that you
give up ariificial “pear shaped”
tones, and pronounce the words with
paturalness, Television demands that
vou unbend physically as well as
vocally. All microphone technique
makes the same demand.

| find that many singing personali-
ties have good natural woices, bhut
ther have a narrow range of good
tozal quality. Yet the melody of most
wngs hos & fairly wide range. A
first, when high tones are attempted,
the voice will “break™ and become a
thin squeak, or otherwise show undue
grain. When low tones are called
for, the quality becomes rough and
raucous. Some students have inten-
fionally avoided these high and low
toaes becanse they are afraid of
“losing™ their high tones, as though
you could lose the use of vour lefi
hand becayse you use the right

Almost everyone confides that they
have “two voices™ as though it was
wmething peculiar and strange. All
human veices are endowed by nature
with two basic sounds. In common
with all animals, we can both grunt
end whine. The grunt has a low, full
tosed, robust resonance. The whine
has a high, thin, light quality.

If you have & “break™ in vour
s, it is merely an awkward transi-
tion from one of these voices to the
sther. Your lessons should enable
You to hlend the two valcessinto one
swooth-flowing voeal line.

Once you Jearn how to hireathe
properly and how to maintain an
“pen rtelaxed throat column. the
l".n-'nl apparatus becomes a miracle
o1 correct action, just like FOUT #ars
ind your eyes. The robust full toned
voice adds warmth, volume. and res-
Mance to the entire range, while
1.I: thin, clear voice smooths and

vetens the range and enables you
W ang sofily gt will.

Jour phrases § rough the u.'nrd.- of
15 to sing continuously
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from vowel to vowel. Remember that
the vowels are the music of your
eongs. Purify the vowels and you
purify the woice. Thiz is accom-
plished by forming every vowel at
the front of the open mouth, with
the tongue always relaxed to the
lower front teeth,

Consanants are hissing, buzzing.
or humming sounds which should be
so lightly formed and quickly re-
leased that they do not seem to in-
terrupt the flow of the vowel tones.
When the tip of the tongue swings
up to a spot directly back of the
upper front teeth for the lingual con-
sonants 1, d, t, and n, the touch
should be light and instantly released
into the following vowels formed at
the lower {ront teeth.

Here is an exercise that will help
to pronounce words at the front of
the mouth.

a. Drop jaw. Swing the lazy tengue
tip up to a point just back of the
upper front teeth, and down te a
point just back of the lower front
teeth. After swinging it back and
forth until quick and agile, experi-

ment with whispering dee, fee, nee, |

lee, using thiz tongue action,

b. Jaw dropped, wongue relaxed.
Alternately
wise and pucker them.

¢e. Read aloud for half an hour a
day. Watch yourself in a mirror.
Swing your jaws apart and bring
more action into the tongue and lips
for your syllables. Breathe by ex-
pansion before each phrase. Read on
the lower tones of your voice.

Perhaps you have already accom-
plished these fundamental principles
underlying enjovable singing. You
may breathe for your voice, and send

it up and down a scale with fowing

smoothness, and pronounce your
words clearly, but does your voice
convey a wide variety of thoughts
and feelings? Does your face say
what your words say? Does your
body move expressively with your
:m;:linp:':‘ Look in the mirror. This
will help you to pertray a beautiful
picture while you sing which is half
of the enjoyment of the listener.

Every artist wants a larger awdi-
ence. The singer needs an audience.
Popular ballads and songs are byez-
coming more popular all the lime.
because the present day American
composer is looking for an audience,
and he is writing the songs that
America is singing. _

If vour heart is set on becoming a
|._L|'|rzl- singer of classical songs and
grand opera, let me be the one to
encourage you to this goal. Also be-
come & success at singing the popular

works of today and you will have |

both the time and money Lo put your-
elf across, Yuou will gain the ex-
perience of public performance that
will make vour classical singing
more valuable, more natural, anid

mure picluresque. THE END
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THE NEW J“meh CRESCENDO

In her studio work, and in personal appearances,
Rosemary Clooney has sung to the accompani-
ment of many different pianos. Hearing them all
in action, her final choice for her own home is
Jesse French! See why. Inspect and play the new
Jesse French Crescendo. Let vour dealer explain
its many outstanding quality features. . .and the
convenient budget terms which will put this new
value triumph in your home, now!

See your Jesse French dealer, or write far free “Piano Focls' Booklel le Dept. E-31
JESSE FRENCH & SOMNS PIAMNO DIV. » H. & A. SELMER INC,, ELKHART, INDIANA

YOU'LL BE AMAZED
AT IT5S REMARKABLY

LOW PRICE!

THE

sHO

PIANO METHOD

KEYBOARD FUNDAMENTALY

by BEATRICE HATTOM FISK

The purpose of this new approach to piano playing is to acguaint
the beginner with the fundamentals of reading and playing from
The pupil develops o skill to play the more
difficult pieces with ease.

the printed page.

Three Velumes — 1, 11, 1

Each, $1.25

WRITE TODAY
For ''Examination’’ Copies

fonMusicCo.

Ettoblished 1883

BOSTON 16 MASSACHUSETTS
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CAMITOL EITY TUNING SCHOOL
Dept. 340, 139 L Wichigna Ave., Laniing (6. Wik

CHRISTENSEN PIANO METHOD

Hucorssiol Lhe for  Bwi
-n.. mml uﬁ'a"n 'l':'.l"-
t ld.itflll; ele. AL your dealer or sent

u’ﬂ"u"‘iu‘tt.'.’“j".‘r e gt g
13 manthe. Mention If beather,

THE AXEL CHRISTENSEM METHOD
Studio E—P.O. Box 477 Ojei, Californla

CONVERSE COLLEGE =iz |

Edwln Gerschefsld, Dean, Hpartiasbuofg, 8. T,

CLASSIFIED ADS

HMARMOMNY, Compuaition, Orchestra-
tlun, Musical heory. Private or
Correspondence Instruction. Manu-
scripts revised and corrected. Muslo
arranged. Frank 8. Butler, 32-48 107
St., Corona, N. Y.

LEARN PIAND TUNING—Simplified,
authentie instruction §4,00—Liter-
ature [ree. Prof. Hoes, 4168 Beecher
Zt., Elmira, N. Y.

NEW FPIANDO MUTE LETS YoOU
PRACTICE DAY DR NIGHT WITH-
OUT METURBING OTHERS, Mutes
plano about BE5%. Easily attnched or
detached without harming mechan-
Ism. State upright, grand. or spinet!
Hold only on money back gunrantes.
Bend §5.00 for mute and full instroe-
tions, Richard Mayo, Dept. 004, 1120
Latonn Btreet, Phila. 47, Pa.

WRITE S0NGS: Head “Songwriter's
Review"” Magasine, 1650— Broad-
wiy, New York 19, 254 copy: §2.00
YEMT.

DACUK POPULAR SHEET MUSIC TO
1850, Ballads, ragtime, everything,
Catalogus 16¢, Classles exchanged
for popular. Fore's, E3151 High, Den-
var 6, Colorada,

WHOLESALLE:
French, Gers

Jenuine Italian,

stringed instru-
mente and hi Historle material,
tools, varnish, ete. R. Nusinowv, 2018
W. North Ave, Baltimore, Md.

EWING PIAND—BY MAIL—I0 sell-
tenching lessons, §3.00, Bix follos
{olanssicnl and pﬂﬂiul-nr}. each #1086,
Chance Lo win §200.00 on new theory.
Order 46-page original classical im-
provieation composed on o new thes

o price F20.00 (money back guars
), samples. Phil Broton Mubll-
catlons, P Box 1402, Omahs §,
Me lllll?-['ll

ACCOMPANIMENTS RECORDED 0N
RECORDS OR TAPE BY FINKE ART-
IST for any and all vocal music. For
cireular, write Fagquire Recordings,
G0 Washington 86, Hrookline, Mase-
achusetits

MEMORY-PLAYIXNG and Bight-
Roading by proved methode over 30
¥onrs Free syllabus with American
and Canadian a.r[.rp:'l:l.'{u tion. Btate in-
strument and If slementary, moder-
ate or advanced ila er IMrector of
HHII'HQH. CMAR - METHOD™
Courses, (Studio thl H Edgewaorth
Lruﬂ-tnl:. London, N.W.4 England,

"I'Hl-' SCIENTIFIC MUSIC TEAC I-IHH.

—-hluntlllp' £2.00 vear. Request =am-

§ h‘lur\nnm Box 21, Brooklyn 25,
ew York

DANFORD MALL, COMPOSHER-AR-
RANGER. All types of comporitlons
corrected, Lyrles set to music, 1014
W. Lunt Ave., Chicagn, Il

FLAY BY SIGHT. Planlsts—38ight
Reading made easy. Improve your
playing Ir H!'lldtll'lﬁ' THE ART OF
H“r"’l‘ “I'.-AIFIL i. 5 lessons complita

. Danford Hall, 1014 W. Lunt, Chi-
r'.nxn. 11

FIAND TEACHERS., “THE PIANO-
GRAPH"—Note indicator and sight
reading aid, Invaluable for beginner
students, Complete with [ Disce, £2,
Danford Hall, 1914 W. Lunt, Chi-
cago, JIL

SPECIALIZED ARMANGING AND
COMPOSING. Piano, wvoenl, hand
{dance, concert) and orchestra scor-
ing. Melodles composed for 1yvrics,
Manuscripis revized and corrected.
Frompt service, Stein Studio, 429
South Baint Andrewe Place, Loz Ans
goles &, Callfornia.

OLIN AND

NEW VIOLINS, Cellos,

Bows, Hupplies. Repalring, Eaken,
30 E Washington 8t. Chambers-
burg. Fa.

62

LEARN PFIANO TUAING AT HOME,
Course by Dr. Wm. Hrald White,
world's leading plano technician and
teacher. Write Karl Bartenbach,
101A Wells §t., Lafayette. Ind.

VIDLINMAKERSE —Amatours — FPro-
fesslonals. Filne tone European wood,
materials, supplies, patterns, instrue-
tiona. IMustrated catalog 104, refund-
od, Premier Violin Bupplies, Dept
V.E., 430 8. Broadway, Loz Angeles
13, California.

FOR SALE. Rare records. Lists. Col-
lections bought. BE. Hirschmann, 104
Duncan Ave., Jersey l."']ty. New Jersoy,

Fﬁl’l SALE. Ebony H!nihuu;‘ Ciramd

510% ", excellent condition—§1,250.
Harry "Fallick, 6637 N, Smedley St
Philadelphia &%, Pa

HAND BUILIMYG EXERCISES FoR
PIANTSTS hy Weldon Carter, Seven
exercises with twenty minutes dally
pracilee bring almost immedinte re-
Bults. Exercises concentrate entirely
on weak points of the hand, For busy
teachers, concert pianists and nd-
vaneed students who wish to buolld a
more perfect technic. Bend £1.00 for
copy o Washington Musieal Insti-
tute, 1780 Bixteenth Sireet, N.W.,
Waghington, INC. sent prepaid.

VIOLINS for sale: Stradivarius,
Guarnerius del Gesu, Amatl, Guada=-
gninls, and others. Hill, Hamma,
Herrmann, Warlliger certiflcatas,
Fine Arts, 402 East Third, Flint,
Miechligan

PIANISTS—Hond now for sensationnl
ook, “Modern Keyboard Harmony
nnd Improvisation”. Glves you skill
in improvising, improves sight-read-
ing. £1.50 postpaid. Free list of thouw-

rinds of popular songs, books and
follos ment on reguest. Lewin Arfine
Musiec, 117 W. 48th Streel. New York
Clty 28, N. Y.

THREE OUTSTANDING RECENTLY
PFURBLISHED XNUMRBERS: Mothor of
Mine, song, The Cross, sicered song.
Laswe Orchids, walte S0¢ copy. Boacon
Music Publications, /o Alfred SBevig-
ny, 405 Hroadway, Lawrence, Mags,

Iltﬂ MONIFING MELODIES AT

BIGHT-—24 pages of solid instroction
and :I.H}'rtl') follow charts on impro-
vielng, transpositlon and harmoe-

nigation, £1,00 poEtpald, Lewls Arfing
Music, I'IT W. 48th Btreet, New York
Cliy 'Hi i

l.l'l’ﬂﬂxl!{.l.".l"lﬂ!.'l" F'TI 1.u!:|:||||.|.lt I |.I|d:
uniforms in good condition. Maroon
concert style coat with Sam Brown
belt, Erey trousers with maroon
mi rl:rrl' nnd maroon on Contact
A, C. Hollinger, Kilgore iﬂ;’]l Hehonl,
]Lilklll‘q Texis,

SONGWRITERS, Independent Musia
Publishers who wish New York City
representntion Write for free ﬂ.rlulln
Asiocinted Bong Writers L1, 1585-1E
I.Irmu.‘h\u:r New York Olty, N. Y.

TI'CiLI“\H AIDSE, hallf hour sched-
ules, record cards, helpful reprints,
advertiglng hlrl!lrrn circulars, Gerst-
ner, Mt. Kisco, N
ATTENTION —VID I.I'\ I.H"I"I"-TH--
Genuine Klotz violin (Josef Klotz,
Mittennald, anno 1721) for sale.
Hemd Ml:ilulﬂq offer to B. Frick, 101
!Im'humpl.un Ave., London, Ontario,
1I.I'H'I.1]JI.

AI:I‘..'I"I’-".I."G‘ED VIOLINS revoloed
so that they have the tone of a gen-
nine “Htrad”. Work done by an ex-
pert acoustician
Chelsen
B&lti!lu“

Frea information,
Fraser MYVM, 2025 .‘:;1:1,1:.1;..-_-1
Hh !:

TREAT IH-]-!‘. I‘.‘I\ 'r!l-'l\lliI"“NI rioxN,

Becond ly_tli‘l::l
gourgue, 16 W,
19, N. ¥.

$2.00. Charles La-
i7th 8L, New York

WHAT ABOUT STUDENT PRACTICE
ON THE CHURCH ORGAN?

(Continued from Page 17)

denomination, or by a chureh of a
different faith. (Church A has de-
pended on Church B maostly during
the past Iwo generations for its
supply of organists.) Church B, in-
cidentally, does not pay the organist
or any other musical talent.

Church C, in the same eity also,
now has a large. beautiful organ
plaved by an elderly woman said to
be poorly trained to handle an organ
of such large specifications. Her
position was ‘inherited” through her
family—her late husband years ago
was choirmaster; her sister-in-law,
whose reputation as a musician was
well deserved, was the church’s
first organist. No student practice
is permitted, but the church pays
the organist $15.00 per week, which
fee covers services daily during the
week as well as on Sundav, A college
of the same denomination is located
near the city, and an organ i= avail-
able there for =tudy. The organist
of Church C, it should be noted,
started playing the organ in the
old building (an old tracker action
organ. by the way) and moved into
the new edifice when it was recently
dedicated, acquiring the new four-
manual organ in the process, but
successfully keeping away all other
competition,

Chirch D: This church permits
practice by voung people of the
parish at a fee of $1.00 per hour.
The =tudent must exhibit =ufficient
promise o warrant the privilege,
and must agree to play in that church
or a church of the same denomina-
tion for at least two ycars after he
finishes his study. (This church
seems o have an abundance of or-
ganisis. )

Church E: A large church with a
large and well designed organ. A
full time organist is emploved, and
as part of his emolument, he is per-
mitted o give lessons on this organ.
No restriction is made as 10 the
number and faith of the students,
but a fee of $1.50 per hour is charged
for practice time, plus instruction
fees,

Church F: This chureh is the main
church in the city of its particular
denimination and has just installed
a new three-mannal pipe organ. A
budget of 3100 per year is set up 1o
compens=ate the organists, plural.
Four girls or young women of the
church membership are named ns
organists and they are given the
privilege of practice time without
charge, but must take a certain
number of lessons outside the church
before being appointed, The VOungest
player furnishes the music for the
Sunday School, while each of the
three others is assigned a Sunday
to act as organist, in rotation. It is
presumed that the budget of $100,

divided among the girls, will g0 to.
wards buving the music which eycl,
must purchase hersell, Practice and
appointments are restricted to chure);
members only.

Church G: This church makes gy
provision for student practice, lug
depends upon a local college 1o <y
ply students willing to play to keep
up their touch or to gain actual ey
perience. This chureh  does na
operate during the summer months,
so has little difhiculy kl't"lllrl: the
job filled during the college vear,
The organ s very antiquated and
badly maintained, but it does give
experience o one or two girls from
the music department of the college

It would seem that the list could
be expanded ad infinitum. But wha
is the solution? There are many an.
swers (o the problem, dependiag
upon the particular need of the
church, ol course. But the best «uly-
tion, it would seem, would be aoique.
simple, and economical, and. | be
lieve, is one which is bound to tuke
hold as time goes on.

To reduce the pozele to its sim
plest terms, at least four points of
the problem should be stated:

1. The church will have need of
organists for many vears to
come,

If organists are to be avail
able, they will require arcess o
an organ, and usoally will have
to be trained within the churel
3. The cost of u|«~urin:a a upe

Organ is Iﬂrll'u lisiy ExCE=<jve |0
permit unlimited practice. and
the church services must nol be
disrupted. nor can daily wor
shippers be hothered by the
practice of the students, and o
warm place
for the practice.

4. The musical foture of the
church must be viewed 2= 2
worthwhile project.

With these points in mind, why net
conzider the |Hu--ui|ji|:j:'|. of interest
ing a church organization, a family,
or a substantial contributor in the
installation of an clectronic orge
for use

must he available

in choir rehearsals, and a5

4 practice instrument. The oos
would be low comparatively, the
operati ng |']|arg|h. small. the chait

room where the organ can be in
stalled is usually open and easily
heated, and there is Jinle transfer
diffieulty from the technique of the
electronic organ to the chancel organ
when the student becomes able ¥
begin 10 substitute for the regule
OTganist,

Sometimes the knottiest F"'htm
have casy solutions when they ar
broken down and snalyeed. And
often the solutions are happy. o~
nomical, and profitable,

THE END
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CONTEMPORARY MUSIC

JEAN BERGER

EFREM ZIMBALIST

JEAN BERGER

JOHAN FRANCO

BELA BARTOK

JOHN VERRALL

-

for piano

SONATINA = Clean idiomatic piano writing
inakes this three movement work a real contribu-
tion to the repertoire. Difficult.

13041119 B.H5

IMPRESSIONS FOR THE PIANO »

Ten short pieces in the form of musical reminis-
CENCeEs,

110-401 18 51.50

for chorns

NO MAN IS AN ISLAND #A choral sele
ting of the famous poem by John Donne. which
develops real power. Mixed voiees, a cappella,
milerate |Ei"]1,'LI|I}'.

31240130 £.20

THE GOOD OF CONTENTMENT =
A dramatic setting of a text based on Ecelesi-
astes, Mixed voices, a cappella. difficult.

31240131 $.25

for piano teaching

SUNRISE AT SEA ¢ An
study, of medium difficulty.
110-40210 £33

TOCCATA * An excellent “touch” piece

control of detached notes in alter-

impressionistic

emphasizing

nate ||..-|:n1|-. Eil"_ﬁ'.

130-41112 £33
AT THE CIRCUS * A suite of four char-
acieristic pieces; Jolly Jo-Jo; Trapeze Time;
Parade: and Carousel. Easy.,

110-40 1492 0

BARTOK IS EASY! ® CowmriLep aNp ED-
irep vy DENES AGAY = Fifteen pieces based
on Hungarian and Slovak folk songs. Ideal for
teaching thyvthmic problems and phrasing. Me-
dium difficulry

11041020 $1.00

for string quartet

STRING QUARTET NO. 11
CORE - 134-41002 £1.50
PARTS i 134-41003  3.00

STRING QL‘AHTF.T NO. TV

COMPLETE HFT - 134-41007 lg.gﬂ
SCORE ... eSasE AR SR 230
PARTS, EACH ....cccoiinnmisasniincisinses 1.00

{Mr. Berger is now teaching in the
Music Department of Middlebury
College, Middlebury, Vi, Besides be-
ing a pianist, Mr. Berger is a Choir
Dhirector and (rganist. )

{Mr. Zimbalist has been for many
years Director of the Curtis Institute
of Music and has aon enviable rep-
whation as @ concert violinist. Recent
ly ke has devoted a large part of
hiz energies fo composiiion. )

(Mr. Franco is now a resident of
United States having come from Haol-
land a nomber of years ago. His
works include orchesiral, chamber,
and vocal compositions as well as
pino. |

{Bartok has achieved pre-eminence
AmMoRg CcOnlemporary Composers s
attested by the growing interest in
his waork, through performance and
recordings., )

{An getive composer an the West
Coast, Mr. VFerrall is presently
teaching at the University of Wash-
mgton in Seattle. In additien 1o
being a composer he is also active us
a pinnist.)

THEODORE PRESSER COMPANY, BRYN MAWR, PA.
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oL SPECIAI.JSI-S With proper emphasis in schools be a desire of the participants 1o CARNIVAL PARADE ..Hopkins 1% 11040133 .30 REVELRY Richter 2% 110-27896 .35
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-— made available 1o a verv much ing the name “home-music” for the Wi For FREE Maendiesk. pisis if 4 5 . 5 s aE
: ) s ne wiornis or Bogine » v r Tri g B N E AIR. .Frick 8 110-26609 .3
= 1 ‘ greater portion of the popoalation. now existing pernicious label “mu- INSTITUTE OF MODBEEN MERRY REVELERS ... Gricbel 4 130-40452 .50 BALLOONS IN TH g -
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18 8. Mighiand Ave, Les Aspates 34, Gusit, | | .I:II],“-:‘“;_ Iﬂnl:lf,ﬂ:;mrn ‘.]I:"_II: rlm |.1: e s 1 ”““;jl_r;;- T’:I;ﬂ tving 1600 GRADED TIACHING PIECES RODEBLY oo v s o ok saes b Marie Westervelt RODEOQ ROUND UP.....Burnam 2% 110-40144 .30
- i 1° et i, el e e R s PLANG — VOCAL ~ INSTRUMENTAL INustrations and Lyrics by Jane Flory CHIEF RED FEATHER...Scher 2 11040038 .30
25¢ A COPY ! : : PR ions built RIDING DOWN THE TRAIL
SHD PO NOW. PRSS EATADE A delightful folio of music and LlIE"- er 11]u51‘.r|£|.l1‘.ml1n -{d: ; Robinson 2% 110-28031 .30
WORLD OF MUSIC around the Rodeo and using authentic American cowboy
McKINMLEY PUBLISHERS Inc tunes. Grade two and Grade three. 4301018 $.85 RODEO RIDERS ......... Aaron 2% 110-26760 .35
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