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| It's fun to play and sing togcﬂnf Jan Holcman

“Trossingen — the Little Town that Lives by Music”
by Norma Ryland Graves ~ (See Page 12)




STUDENTS FROM PRACTICALLY EVERY STATE IN THE UNION AND

A SCORE OF FOREIGN COUNTRIES
An uncompromising loyalty to the Word of God and an evangelistic
emphasis go hand in hand with high scholastic standards and an
atmosphere of culture and refinement.

College of Arts and Science
School of Religion

School of Fine Arts

School of Business

School of Education

(The Bob Jones University chapter of the Future Teachers of
America is the largest in the country this year.)

BOB JONES UNIVERSITY c.ccnvivie, sourm carouma

Music, speech, and art without additional cost above regular academic tuition.

Academy and seventh and eighth grades in connection.
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An Author’s Rebuttal

Sir: Mr. Bigelow's letter in the
December ETUDE criticizging my
article, “A Symphony of Bells,”
brought a slight smile, inasmuch
as the author felt T was posing as
an authority and suggested that |
use instead, among others—Mr.
Higelow.,

As 1o “chimes™ and “carillons,”
even my critic uses the terms in-
discriminately on page 16 of his
book, “Music from the Hr”r}'-—l.ﬂ
Also, the famous bell founders,
Gillett and Johnston, employ both
terms in literature describing their
bells. This usage has dictionary
Merriam Webster's de-
“chime of

sanchon.
fines a carillon as a
hells.™

At no point did I list the over-
tones of a tubular chime and claim
them to be those of a carillon bell.
One of the suggested authorities,
Mr. Percival Price, on page 87 of
his book, *The Carillon,” shows the
harmonics of a tubular chime of
pitch tone C to be A-flat, D, F and
B. This series of overtones is cer-
tainly vastly different from those
| gave. According to my article,
the |..l.'ll’|i..ill.‘i for a minor-tuned Syim-
phonic Carillon bell of this =ame
E-flat, their oc-
taves and G. It is interesting Lo
note that Mr. Bigelow likewise
gives C. E-fiat and G as the partials
of a C bell on page 6 of his above
itllflli.‘it book.

By providing a second series of
bells, tuned major, the Symphonic
Carillon has met and defeated all
musical ulrjl'rlinn:-. even the prob.

note would be C,

lem Mr. Bigelow presents in the
ahove reference where he states,

. there 1z a strident class in the
major third . . . and bell music
on chimes and carillon: alike is
built on the acceptance of the faci
that the major third chord should

LETWeR:
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be avoided.” The Symphonic Caril-
lon eliminates this “strident clash™
and permits use of the major third,
without which complete harmoni-
zation is impossible.

Bell literature is replete with
discussions of the harmonic limita-
tions of bells, and of advancements
in the art of tuning. The Sym-
phonic Carillon is the latest and
possibly the greatest improvement
to bring us more harmonious mu-
sic from the skies.

Paul D, Peery
Coronado, California

“Music to Unite Nations"

Sir: 1 appreciated - the article,
“Music to Unite Nations,” in the
December ETUDE by Esther Ren-
nick. I also attended the conference
in Brussels and regard it as one of
the greatest experiences of my life.
The contacts with teachers from all
over the world, the gaining of new
insights into various aspects of mu-
sic education and the pleasure of
hearing from these varied groups
added up to a thrilling experience.

A< one who has given over thirty
vears to work in music education,
| was elated to hear the words we
have often repeated here in the
U.S.A.: “Music education should
be included in the education’ of
everyone,” Testimony in agree.
ment with this statement was given
by practically all who spoke—es.
pecially from those of the war.
ravaged countries Japan, Holland,
Belgiom, Germany, France and
Austria, Many expressed the
thought that since the suffering in
the war, music was more essential
than ever in the building of a
sense of security and happiness
among voung students,

Mrs. B. J. White
Hlexander City, Ala,
THE END

knew him intimately . . .

COMING IN APRIL
RACHMANINOFF AS | KNEW HIM, by A. M. Henderson—
I'i'TH(IHHl r1‘¢'l!|]i‘1'!‘|flj|‘1 II{ E!lr' :_'rl"'."ll. i'ulll.]'r-L-£"t‘-1'lll'H]L.Il'[Ul Il_‘r e “hl:l
SIR THOMAS BEECHAM, by Doron K.
Antrim—A colorful word picture of the unpredictable Sir Thomas
. WHAT 1 LEARNED SINGING IN COMPETITIONS, hy
Carol Smith—Words of advice from a well-known young singer
of the present . . . AN AMERICAN CHOIR IN EUROPE, by
George F. Strickling—The story of the successful tour of the
Cleveland Heights High School Cheir . . .

and other features.
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For a century the Steinway has
heen the choice of the world's fore-
most artists, And the Steinway to-
day, with the experience of 100
years, is the greatest Steinway of
them all.

These also are the reasons the

| Steinway is the one perfect piano

for your home!

In addition, the Steinway is
the only Vertical that brings you
the Diaphragmatic Soundboard,
which helps produce glowing
big-piano tone, or the Acceler-
ated Action, which aids beginner
and experienced player alike in
achieving sensitive touch, So

The Stednway ks used éxclusively by Caron,
Detroit Symphony, Fleisher, Heitetr,
Lympany, Lynch, Maynor, Paray, Presaler,
Hern, Vroasky & Babim snd mamy, many
wthers. Over 1000 music schoals and mesic
departments of leading colleges wse tha
elpway exclosivaly . . . asd nsarly sl

ol the naticn’s laading orchesiras,

radia and television stations

GUIOMAR NOVAES photographed st the Steinway by Adrian Siogel

Now, the greatest STEINWAY
of them all...for your home

HLFFLEWHITE
iN mANGSANT

magnificently is the Steinway
Vertical constructed that, with
proper care, it will serve your
family for generations!

That's why, even though the
initial cost may be higher, the
Steinway Vertical is, in the long
run, the most economical piano
vou can buy!

Our booklet, “"How 1o Chooze Your
Piano,” containe valuable information.
For a [ree copy, write Steinway & Sons,
Steinway Hall, 109 W, 5Tth 5t., New
York 19. Your local Sicinway dealer
{listed in the clas=ified I!i'lr']ﬁ'u'rnl'
||:Err'i1nl"ri can deliver to your home a

superh Steinway Vertical $14?5ﬂ

for as little down as .
Liberal time to pay, sty vigher in e West

& STEINWAY

THE INSTRUMENT OF THE IMMORTALS



RELEASE ALL THE BEAUTY

STORED IN

YOUR

V-M 936HF High Fidelity

Record Changer Attachment o o - o« SE9.05*
Model 935HF Chauger,
fidmie Teas metal paml, < o o o 2 4 + = $59.95*

gl the muic is il yeu bear"

- M 936HF

HIGH FIDELITY
RECORD CHANGER

ATTACHMENT

V-M offers you an wnegualled mmkulm-
tion of bigh fdelity tonal reproduction
and  Huxwrious record playing coMren-
jence. The V-M 336HF i the first n:'mrd
changer attachment specifically J:_'ss;urnlf
to meel the bigh standardi of discrimi-
pating lovers of bigh fidelity music. It
plays records of all three sizes and spevds
sutomatically or mansally, a1 you detire.
The V-M 45 spindle is fncluded. Gold
base plate awd burgumdy acpessories are
richly bandiome in any teiting. Mmde by
V-M Corporation, world's largeil wmani-
facturer of pboragrapbs and record
changers.
=5 lightly bigher iu the wesl.

V-M HIGH FIDELITY
PORTABLE P-A SYSTEM

Powerful 8 watr pack-
age, 107 Joosen PM
speaker with 25 cord,
“alide-out”  amplifer
SiAYS OCAr  AUIOArc
record chamger.
Muatching leatheretie
cases, Model P60 rec-
ord changer 364.50.%
Model 160 amplier
S66.50.%
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Hundreds of churches through-
out the world, reach out with

the glorious music of ( anllonic
Bells™'* to turn the thoughts of
the throngs churchward
Surely, you want your church
to have this kind of inspiring
voice! ““Carillonic Bells™ have
always been the chowe of those
who want the best at reasonabic
cost. The instrument is brillant,
melodic, constant in timbre and
rich in matched bell tones. Mo
tower is needed . The bells may be
played manually or automali-
cally. The cost is small Write

for details today, 1o
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Edward van DBeinum. distin.
guizhed conductor of the Amsterdam
r.unrvrl;r-huuw Orchestra and the
London Philharmonic, made his
début in the United States in January
when he conducted a series of six
concerts of The Philadelphia Or-
chestra. He .||r|rr';||'|'|F a5 guest con-
ductor during the absence of Eugene
Ormandy on his mid-winter vacation.

The Mendelssohn Club of Phil-
adelphia is this vear celebrating =
eightieth anniversarv, having been

j/// M’ﬂ

founded by Dr. William Wallace
Gilehrist in 1874, The Club has hvad
a number of distinguished leaders
sinee Dr. Gilchrist’s passing, includ-
ing Dr. Herbert J. Tily, Charles E.
Krauss, Dr. Lindsay Norden, Bruce
A. Carev, Sherwood Johnsen, Dr.
Harl McDonald, and Harold Wells
Gilbert, it=s director, The
program for the ANNIVersary season
includes Bach's “St. Maithew Pas-
sion.” Mendelssohn's “Elijah™ and
Handel's “Messiah,”

(Continued on Page T)
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THE COMPOSER

March 21,

lived to be 65 years old

him in mus=ical =skill,

lrr |Ii.- r|'|i.}.';llnu- h::jk-_

tempered system of tuning Kevlw

C minor on Page :

Johann Sechastian Bach, the greatest of
the famous musical family, s ETI DE'S
choice as composer of the month. Born
1655, at Eisenach, Germany, he
(died July 28,
17500, with a record of :]|'1-11||1l|i-hlln'rll
that stands unique in all music history,
Bach's carly life was along a hard road.
Both of his parents died when he was only
ten and he went to Ohrdruf to live with a
brother who taught him to play the key-
board instruments, Bul jealousy on the part

of thizs brother =oon 1i~|'l||'||||||'|] when voung Jl-]l.l.lln --ul.-l!li|r'|h.'l|

In 1700, Johann Sebastian went to Liinehurg and was admitted
as a chorister in St. Michael’s Church and also received a scholasti
education. In 1704, we find him as organist of the church at Arn-
stadt and in 1707, he began his work as organist of 5t Blasius’
Church at Miihlhausen. In 1714, he was made concertmeister for the
duke of Weimar, Meanwhile. hiz creative work occupied much of
his time and many organ compositions began to appear., He was
also at this time making annual tours as organ inspector and vir-
tuoso. In 1717, he became Kapellmeister and director of “Kam-
mermusik™ to Prince Leopold of Anhalt at Kéthen, During this
time he composed many orchestral works and much chamber music.

In 1720, his wife died suddenly and a vear later he married his
second wile, Anna Magdalena Wiilken, who was an accomplished
musician in her own right and whe assisted him greatly in his work,
especially in the writing of parts for his many cantatas. In 1723,
Bach entered upon his work as cantor of the Thomasschule at Leip-
Il'p! and as III'I‘_"'.'iIIin-iHﬁ-:h-r of the two main churches, the Thomas-
kirche and the Nicolaikirche. Following thiz he received numerous
honors including an appointment as honorary Kapellm. to the Duke
of Weissenfels and court composer o the King of Poland. He held
||;i-. ||1|-_-| al I_q-uu‘]; f--l' __"._ VEArs ilr'llr H'nqli!r 'I|'|-'|'1' hﬁ -:'rll:llllnll'ul'll sl

Bach was nearsighted and his eves had been showing signs of
weakness for some vears. In 1749, an unsuccessful operation re-
-Ijh:-il in l1l|;1] Ir|i|!1]r|1'h~ ,'m|| in 1730, following a H!I|||1|'I'| reslora-
ti|||| ||_r -i_:_!hl_ |1-|' Wias -I_l'-u'kq'r'. {0 il]i ;I||ul‘|:-||"\‘- .I.I|~i |]::4'1[ |5 1!.{'\. = Li!l'l'

Bach'’s work was epoch making. He promaoted the adoption of the
ard instruments, and a svstem of
fingering =till largely in use. His complete works have been pub-
lished by Bach-Gesellschaft and fill 4

The reader’s attention i= called 1o the selections by Bach in this
Il-'alrlltll--_'- Illlhiq' | Eii|r1_ im'lqllj.ng [I|.|-' I["I.".ll-jl.lrt 1||'.|'||Ii|r||_ .\-Il_
. for which a
appears on Page 26. Also the article by Dr. Riemenschneider on
Pil:.'L' 11 should hold much of interest for the Bach student.
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7 volumes,

2in

Mas=ter Lesson by Guy Maier
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-WURLITZER"

for little more than the lowest-priced

HOME
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A

b
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§ . |
See how easy it is to own and play
the new Wurlitzer Spinette

Here vou'll read that a Wurlitzer
—the home organ that only the
wealthiest in the land could once
afford
The fine crafltsmen who gave can teach himzelf to play, Just 15
America the “Mighty Wurlitzer™
have just ereated a new instru-

Find out hew you master the
Spinette at home!
Wurlitzer's new "'

L]

"pasy-play’

is now within yourreach.  course is so simple even a child

minutes after you open the hirst
book you'll be playing a tune, All

ment that costs only a few dollars  youhavetodoisfollowihe pictures,

Not at
all. In fact. we'll be glad to prove

I::“I”.I-‘”I‘“I:l‘lp.ll'lllu-hl|Iri|_rl|1“|;‘”|" I!III--- .r.“..1 liy |Il' |.I'IH'I'

This new Spinette 15 the hrst
argan to combine lightning action

it at our eXpense. Mail the COUPOI
for

light music with traditional  and we'll send vou Lesson 1 abso-

lutely FREE.

Lesson 1 now.,

tone 1.||] More sSerious Fl|.|'-1:'IL'.
And look. You plug it in and all
L0 magnificent tones are yours

Don't wat get

e —
to command. Accept this FREE | = 7 3 0]

"m'f‘l"‘“'“ les- IIl- J A ___H-. |

son. Ploy o tune [ =

Let vour Wurlitzer Dealer tell
you about those wonderful extras

i : If: f
vou g smalic lone controls, = L |
you gel—automate b '\-. itrol in 15 minutes. _‘h . |
::|.||-|'r'Jr sivling, over |'|.|:I,'_'III'_" keve- . ¥ —
boards. Plus, of course, the most 51325 1. 0. b, North Tenawanda, N, T,

o 1% » I -gral - podal- A
amaring I'.I--\-'-Fll.L‘- COUrse ¢ver {1-manwal-snd-pedel-ergen)

lii'\l't‘-ll!'li.

WURLIIZER

ORGANS

e Rudalph Wurlitzer Co.
Dept, E-43, N. Tonawanda, N. Y.

williodil s

e s s e e e 1
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MNew HOCA album of popular favor- Aalilgess
jles Teaturing hen "li11-nll al the
Wourliteer Spinette with Hill Green {aty Lot
at the pians at your Worlitzer County____ Sials
dealer mow |
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with drills,

A Course In Creative Writi

With MUSIC TEACHERS and ALL Music Lovers!
|=|||uuum1|u|nt1Huuu|mm|uuu|||mt|i1|1||||uuun|m|t|||1u||1nIi||||1|1l||t|+||||||u1|aum
YOUR LI

10 selected works by Franz Liszt, including transcriptions, less
familiar masterpieces and world famous compositions. Offers the
student the widest variety of study pieces. . .. .. .Price $1.50
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in the Modern Idiom!

MODERN MELODIES
For Popular Piano Playing

All-time favorite sengs espn:iullly Ph
ranged for the early intermediate pianist.

ther — Sweel lorraine — All My Love —

ern rhythms and idioms. Supplemented

YOWRE THE COMPOSER by Eric Steiner

Deepens the student’s understanding and appreciation of music,
and provides him with the gratifying prospect of being able to
compose short piano pieces. He will learn to understand the
structure of a melody, the various
and the proper use of harmonies

M".l.s MUSIC, INC. 1619 Broodway

the (lass!

by Guy Maier

Piano Book

arrangements — Stormy Wea-
— and others illustrating mod-
analysis, practice procedures.

Price $1.00
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ng For The Pianc Student

forms of o simple compaosition,
for the occompaniment,

| sometimes

Price $1.00
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Al last! A New Book of original planas

Ogle, Perrin

L B58 Post Avenue

wnsers soch as Archer. Bermonl Glover, Ketlerer
! Reiser, Rennick, Robinson, Rogers, Sugannan All pleces are shori
I and very melodious. Designed {o caplure ihe Interest of fArst year students

New Early Grade Pieces—Very Descriptive—Excellent Recital Material
COMNCERT IN THE PARK by Georgea Bermont... .35

I Spn‘ng l'? eﬁ-ﬂ sed

MINUTE MELODIES—EBook One

Edited ond annctoted by Gearges Bermont §.85

pleces by outstanding American Ciami=
King, Mana-Zucca, Mittler,

MOONLIGHT MELODY by Dovid Hirschberg..... .35
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I STEPPING HIGH by Zelma Smith...... i
Mew simplified, beautiful arrongements—For Any Age!
STARS AND STRIPES FOREVER (Finale Themel by Sousa—
arr. by Wolter Pels ... A . ’ . 35
I T0 A WILD ROSE by MaocDowell—arr. by Georges Bermont... .35
MUSICORD PUBLICATIONS
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A VERITABLE comedy of er-

rors is involved in the author-
{iaryllis, a popular tune
sung to the 1.~'ur14:-
“Dainty Dancer Gaily Now." It is
hest known in the arruu;:-ruwl?l by
Henry Ghys, the French musician
whose claim to fame is that he
was the frst teacher of Ravel.
Ghys published Amaryllis umh-:_
the subtitle, “Air of Louis NI

That French monarch was indeed
and  he
'J”-

ship of

an experienced musician
Jid write a madrigal entitled
arvilis. But this roval Amaryllis
bears no resemblance o the
arranged by Ghys. OUn the other
hand. there exists a Gavolle
cribed to Louis X111 which is
identical with the Ghys tune.

e

5=

A MARYLLIS  arranged by Ghys

_é‘e "-':':"‘ -"-'E;Ti. e ':"l"." -

HAMARYLLIS by Louis X1 nGzo

ffxt'..i!'-.'.':"' T rrrE e e

So is our Amaryllis a misnamed
Gavotte hy Louis XII1? Further
research reveals that this tune ap-
pears gnder the name La Clochette
in the score of the “Rallet-Comique
de la Reine” produced in 1582,
long before Louis X111 was bhorn.
This ballet was a sumptuous af.
fair. It featured a walking fountain
with real jets of water. Twelve
waler "'”“i']"‘- acted by the Queen
of France and eleven court ladies,
disported themselves around it. A
group of minstrels. clad in white
satin embroidered with gold jin
g:l(‘.l-. I:!;:tr-ﬂ La Clacherte.

Going still farther back in time,
we And that La Clochetle was sung
at the wedding of Margaret of Lor-
raine and Due de Joveuse which
took place in 1581, The published
score of the “1'::1"I'I-ltllll]'iillll" de la
Reine,” which includes the tune of

imaryllis-Gavatte-Clochette, cred-
its the music to one Balthazar de
Beaujoyeux., a Frenchified ltalian
whose real name was Baltazarini,
and who was the official composer
at the Roval Court of France. The
authorship was later disputed by

two Frenchmen, Lambert de Beau-

SLONIMSKY

Salmon, who

liew and Jacques
claimed that they wrole the musi
of the ballet at Baltazarini's re-
quest.

Who is then the real composer
of Amaryllis? Certainly not Ghys
certainly not Louwis X111 Ihe last
word from ]1'.‘III-|L1FI-|'.-!|
Weckerlin, the great authority o
French folk music,
with fAnality thal
back to an old air of the thirteentl

COInes
who asserts
the lune dales

century !

I ERE is a fueslion that is sure

o slump the greatest experts
on musical biography, What Ras-
sian composer was exiled to his
birthplace in Siberia on the sos
picion of murder? The answer is:

Alial His

LI'I--'-'-II Liw |||1' 11||:|-|i:' h.ill'lr! Ihrnur':l

V. pame is  chiefly

his I|'|r‘|1~r|'ill|.l-l- BOTIE The "ll_ﬂl.'.m-
gile, which is often i-lrlurm-rui n
the lesson scene in Rossini's “Rar
ber of Seville™

The murder in which Aliabies
occurred during &
card game in 1825. Aliabies e
nied his guilt, and the evidence
against him was
Nevertheless, the Emperor Nicho-
las | ordered him to be deported
to Tobolsk, the town where Alis-
“.'..Lil:lﬂ
was allowed full freedom of move-
ment in the city. He urgdrlrmi 3
band there and he con

was involved

0 lusive

hiev was born in 1787

military
tinued to compose, It was in Te-
bolsk that he wrote his only sym
phony, which was never 1-I-I|-||-h"1|

After a few vears he was allowed
to return to  Euaropean ussia
eventually  settling in  Moscow

where he died in 1851.

Despite his flowing '!u-.tl_-' il

Lo
academic  appearance Limsky

korsakov may be rr_:q'.11‘~|-'-§‘ as the
Father of Russian modern mass
He was the hrst among
composers to adopl such prix
dures as conseculive aug
triads and wholesale use of who
In the second a

||I- OWra. |]|--

tone scales,

Golden Lockere

combines augmented trians With

ETUDE--M

diminished-seventh chords going
on simultaneously. In his remark-
able, but little-known  opera,
“Kastchey, the Immortal” he
reached what was to him the Ulti-
ma Thule of modern harmony.
Beyvond that he would not go. Any
further excursions into unresolved
dissomance was to him “super-har-
mony,” not to be tolerated in civ-
ilized music, and he severely eriti-
cized Richard Strauss and Vincent
d'Indy for such transgressions. He
wrote to a friend in 1903: “In the
works of the French disciples of
d'Indy there are many harsh har-
and modulations, similar
to my music in Kastchey. But |
have nothing to do with such
d'Indvism. The difference lies in

monies

the absolute logic of harmonic
combinations, in the invisihle
presence of the tonic at all times,
fanitless  voice
d'Indyisin the sharpuess of har-
maonies is mainly the revelation of
ignorance and plain nonsense,”
So great was Rimsky-Korsakov's
contempt for Strauss, that when a
{riendly critic found some simi-
larity  between  Rimsky-horsa-
kov's suite “Mlada™ and the “Sin-
fonia Domestica,” Rimsky-Korsa-
kov wrote to him: “The only re-
semnblance between my work and
the Domestica may be found in
the use of muted brass. To avoid
this, T am willing to take the mules
off the brass in the next edition of

and leading. In

my score.”

\v HAT GRE AT composer spent
a month in a debtors’ prison?
The answer is: Wagner. He lan.
guished in the Clichy dungeon in
Paris for three weeks, from October
28, 1840 to November 17, But per-
haps “languished™ is too melodra-
matic a word to describe Wagner's
enforced detention. The prison rules
were extremely liberal; in fact, the
prisaners were allowed to go home
to their families for supper and
were allowed other privileges.

Just what particular creditor put
Wagner in jail has never been es-
tablished, except that the original
complaint came from Germany,
Wagner never mentioned this epi-
sode in his autobiography, but
there is extant an anguished letter
from Wagner to his friend Theo-
dor Apel asking for help. Appar-
ently, the was paid by
Apel, and Wagner was soon re-
leased.

maoney

When two members of the
Bach Society of London were mar-
ried in 1920, scorned the
matrimonial classics of Mendels-

they
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sohn and Wagner. They walked
down the aisle to the percuossive
rhythms of a Bach Toceata played
hj‘ another member of the Bach
Society, The marriage proved a
happy union of Bach-loving souls,

L
OHN PHILIP SOUSA, the
March King. was born in

Washington, D.C.. of a Portuguese
father and a German maother. Yet
a legend grew that his name was
a |wr~m||-r|).|r| madle L af the ini-
tinls of Siegiried Ochs (or Samuel

and US.A, The recent
of Moser's “Musik Lexi-
kon” introduces a new Iwisl to the

Osborn )
edition

legend: its entry on Sousa slates
in parenthesis: “Super Omnia
1.5 A. " —United States Above All!

A strong man, named Sandow,
who flourished at the turn of the
century, made the erowds gasp by
holding up a platform with an up-
right pianc and a pianist. At one
of his exhibitions
erpool—his muscles gave way, and
the platform. the piano, and the
pianist all crashed down with a

it was in Liv-

great noise. Sandow jumped aside
at the last moment, hul the prano

|
|

was wrecked and the pianist dam- |

aged. “Sandow is now a piano vir
tuoso,” reporied a local
paper. “He has smashed his in-
strument.”

NEWS-

Sehumann com plained, in his
letters 1o Clara Wieck. before she
became Frau Schumann. that his
mind was a vacuum, that he could
not think, that he could not wrile
music, This A merican
journalist the opportunity to com-
mit the worst musical pun of all

Eave an

time. He said that Sc¢humann was |
Wicck-minded.

A British lord was urged 10
subscribe to the Ancient Con-
certs of London. He refused. “Bul
vour brother subscribed. so why
not vou?" insisted the solicitor.
“Oh," replied His Lordship. “if 1
were as deaf as my brother, 1 |
would subseribe, too.”

Valabregue, the hushand of
the famous prima donna Catalani, |
tried to form an English opera |
company for her., The manager

examined the project, and said |
that the expenses for the cast
would be too great, “Not at all.” |

objected Valabregue, “My wife is
the whole opera. All you need is to
hire a few amateurs for the rest of
the company. The worse they sing.
the brighter will the great Catalani

shine.” THE END

METRONOMA

Electric Tempo Indicator
with the Flash Baton

World's most dependable time heat! Selmer Metronoma
.« (1) by a sound
beat that can be set loud or soft, and (2) by a sight beat

;_:i'u'.- you correcl lempos 1wo ways .

through a visible, Rashing light. Easily set for tempos
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dial.
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not the
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learn to do this, Simply turn the sound beat volume as
low as possible and follow the vizible fasher. Get it now

—Metronoma is your biggest tempo bargain!
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clusive d ¥ . 8, Patent
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THE FABULOUS CONCERT TRIO

i i Taubman praise
R ws by Dr. Paul Elbin and an:furd

iheeﬂi'::hnigal ability and the e:cap’m::nul perform?nce o
this unusual combination. Selections included are:

Valse Triste {Sibelluy

Elephant Dance (Saint-Sann)

Fugue in G Minor (1. 5 Baoch)

Overture 1o “Marriage of Figaro™
Controdanse Mo, 1 (Beethaven)

Donce of the Buflcons { Rimsky-Korsakoff)
Prelude to L'enfant Prodigue (Debussy)
The Jolly Cabaollers {Frosini)

Complete LP 33V, BFM Long Flay A Hum
531 B3 Poupald, send MO, of check o

CAPRI RECORDS,
145 W, 45th S5t., MNew York 3b

For Bright Beginners and Alert Teachers

KEY TO PIANO PLEASURE
by Frenk Fredrich S
“The book every N:US{IE:I EEE:JEA:I;IR tn:?Tnm:n::ru
‘h 'd a ar irec
LYNNE FUILItATI;lH’!:w Fart Dept. A, MEDINA, OHIO

_grwt'fﬂfiml fm- ?'?/zarfﬂ ¥

irred |
The San Antenic Music Company, 3l Cemmerce Siraet, invites ol
piono teachers to a tea and address by

ﬂ)r. _gnj ﬂf f ison

Abter which Dr. Guy Maier begins his three doy claw,
[Mrs, Dorethy Dell, ehaoirman

Silver Anniversary Year
NATIONAL GUILD OF PIANO TEACHERS
Box 1113 Austin, Texas

ORDER YOUR CHURCH CHOIR MUNIC . . . fram
SHATTINGER MUSIC CO.
812 Olive St. MUSIC SELLERS SINCE 1876

wWa gre ratail mail order migsic distributars for the mutic of all publizhers

Always 100 feet of counter disploy of musle . . . oik for cotaleg

54. Lowis 1, Mo,

CATHOLIC SONGS For The Young Pianist
Arranged by LOUIS CURCIO

w collection of 17 beloved Catholic hymns for the young
:i::lu to play and sing. Contents include — Adeste, Fideles —
Jusus, Jesus, Come To Me—0 Lord, | Am Not Werthy— At The Cross
Her Station Keeping — Panis Angelicus — Come, Holy Ghost —
Tantum Ergo — Holy God, We Praise Thy Name — and others.

Price .75

Highly Recommended By Catholic Clergyl
IMPRIMATUR: Archbishop Thomas A. Boland

NIHIL OBSTAT: Reverend Joseph H. Brady

Write for new FREE cotalog!

THE B. F. WOOD MUSIC CO. INC. ;

Music Lover’s

BOOKS

HELK

The Kreisler Story

Louis P.

Lochner’s Notable

Life of the Great Master

of the } ‘tolin

A Review

NE of the most engaging of
rusical hlngrn]r]li.r--. that ...[ an
eminent musical '|H'r‘-LliIi1|i|\_ Fritz
Kreisler. has just appeared from
the pen of Louis P. |.u-']||1rr.. Fritz
Kreisler, universally recognized as
the most famous violinist of his
| era, holds a relative position 1o the
| instrument that Paderewski did to
the piano, that Toscanini 1!--.--- Lo
the orchestra, that Pablo (asals
does to the 'eello, that Sousa did
to the band and Albert Schweitzer
Mot

time of Paganini has any ¥ jolinist

does to the organ. since the
been received with such widespread
acclaim., Moving from triumph to
triumph, the entire musical world
has rained honors upon his path.
| With all this great success he has
made [riends everywhere and ap-
| parently there are none in the feld
of music who would dissent [rom
| the world wide recognition of him
| as “the king of violinists,”
Kreisler’s position as a distine-
tive international
| merely in music, but as a rich and

personage, nol

pervading soul is properly de

| seribed in a publisher’s paragraph
on the j;|1'k1't of this new }riﬂ;:l.!]!h\.
“Fritz Kreisler shows the undis-
puted king of wviolinists to be a
great universal spirit to whom lit-
eralure, |ﬂ!lff|“il.'.'i"".

| politica are as familiar as
intricate seore of

and
the
a classical con-

BC 1ETCE,

| certo or the fingering of a tricks
violin passage—a
held his
artists

man who has

own not only among
anil bt
among kings and presidents, states

and

musicians, also

e philosophers, without
ever losing his compassion for and
understanding of the underprivi.

| leged and suffering.”

. The author of this 450 page tri-

| bute biography has gone into the

| preparation of this work with a

| thoroughness which makes vour re.

| VICWer suspect that }l,. has “‘"‘“"H

by DALE ANDERSON

blood in his viens, Mr. Lochner's
long personal  friendship witl
kreisler hi=
inee Harriel Lies) made availabl
to the
amount of material that could not

and American wil

biographer an immens

possibly have heen otherwise «
cured.
l|'*|er'i'-!r'l.‘- li{r'
complishment, all of which is
lated in detail in Mr. Lochner's
book. The outline of a few hig
-Lr[-!.-"-' H

this review with the greatest pos

was rich in a

spots in his career
sible brevity, must lack the color
and action of the biography as the
author presents it
Frite Kreisler
physician

son of a muosi
of moderale
IMEans, Vienna

1875. His father was his firsl teac

loving
was born in
er. The child showed amazing pre

cocity  from  his babyhood. s
"

arhooling was e eived at the R

Catholic

ducted by lay

(vmpasium con
brothers of the
Piarist order. He was admitted ¢
the Imperial and Roval Conserva
tory of Music at the age of seven

man

the voungest pupil ever to be ad
mitted to that famous institution
There his teachers were the em
inent masters Leopold Aner and
Joseph Hellmesherger, Jr. M 1!‘-'
little Fritz won lie
coveled gold medal. Then he was
taken to the Paris Conservaloir
where at the

received the Premier Lrand

age ol 1en

end of Iwo years i
Prize
for violin ]-l.n ing. His teachers u
Paris were Joseph Lambert Mas
and Leo Delibes
ol whom K resiel

SAVS, “Delibes was a gay bilade

sart {violin)

(i u|r||i|1|-1l|--r|l

rather flighty and irresponsb
When we

composition

were in ”.;, misl 1
| sug

damse] would come along ar

gest that it was time L
or go for a stroll. Delibes usadl

Continued on Page 2

dropped
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{Continwed from Page 3)

The Louisville Philbharmonie
Society has granted commissions 1o
three .n1I,H|r_‘|l1-|_'|,:-1||.!_||).-|'r- and seven
well known composers for orchestral
works under the commissioning proj-
ect of the Louisville Orchestra, The
rilll'r_' students each to receive 3500
are: Sgt. Paul Nelson, of the US.
Military Band at West Point; Paul
Ranseier of Lowisville: and Keith
Wittmever, a graduate student at the
University of Washington in Seattle.
The seven composers, each of whom
will receive 81200, are: Bernard
Wagenaar, Heitor Villa-Lobos, Karol
Rathaus, George Perle, Paul Cres-
ton, Halsey Stevens and Gian Fran-
cesco Malipiero,

Dr. Caspar Koch, dean of Pilts
burgh organists, and for fifty vears
vity organist at North Side Carnegie
Hall, retired Januvary 1. During the
vears that he has held his official
position, the distinguished organist,
now 81, has plaved more than 200
recitals, Dr. Koch was on the faculty
of the Carmegie Institute of Tech.
nalogy from 1914 to 1941, His= son,
Paul W. Koch, has succeeded the
father a= city organist,

Melville Clark, noted harp vir-
tusso and inventor of the Clark Irish
harp, died suddenly in Syracuse,
™Y . N "-'1'-'HI|N'r “:. al the age uf
70. He was president of the Clark
Music Company of Syracuse and was
widely known as a coneert artist, He
was the first president of the Na-
tional Association of H.'lr]-i-h. and
one of the founders of the Syracuse
Symphony.

James Dalgleish of New York
City
Charles, La., ore
the ninth annual George Gershwin
Memorial Contest, -||=-||-nrz'-|. by Vie-
Lodge of B'mai Brith in co-
operation with the B'nai B'rith Hillel
Foundation. The winners will share
equally the £1000 award. Mr, Dalg-
leish’s winning composition

lary

is en-
titled Statement for Orchestra, while
Mr. Gaburo's JIEH'I' 1= {n a f‘J‘HJ:P?

Theme, Both works are seheduled

for performance thiz seazon by the |

New York Philbarmonic-Symphony
Orchestra under Dimitri Mitropou-

los.

The Berkshire Music Festival |

will be enlarged this summer result
ing in there being six week-end con.
certs by the entire Boston Syvmphony
instead of three as formerly. Under
this plan, the full orchestra will give
Saturday night and Sunday after-
noon concerts on every week-end of
the festival period from Julv 5 to
August 15, Also there will be a new
series of chamber music concerts on
the six W r'-||||r'=-;|._"|}' evenings of the
featival ||1'rin--1.

The American Chamber Opera
Society, Allen Sven (xenburg, di-

and Kenneth Gabuoro of Lake |
ioint winners of |

reclor, presented on January 15 in |
New York City. what is believed 1o |

have been the American premiére of |
Gluck’s opera., “Paris and Helen.™ |
With Arnold V. Gamzon conducting, |
the cast included Maraquita Moll, |

Laurel Hurley, Maria Leone .'J.||.|li
Paul Franke. |
(Continued on Page B) |

|

Miss Josephine Elizabeth Hahn, who has been a music teacher in
Canada for 60 years, fifty of which have been spent in the town of Hanover,

Uintario

former students, many of whom received their

traming.

on various subjects

Miss Hahn was honored recently with a banquet attended by her

Miss Hahn, in addition 1o giving ||i._||||- instruction. conducts
rlnsees in theory, and as a result of her work Hanover has been a “Service
Center” of the Royal Conservatory of Toronte for many years.
life has been crammed with varied activities,

For many vears

lII.T.'..‘II |]- ETEES ‘.:'||-|||;_'[| ]|r_-[

Mizs Hahn's

She has won fame az a speaker

she was organist of the Catholie

Church of Hanover. With her sister, Pauline, now deceased, she staged four
Gilbert and Sullivan eperas presenting them with local talent to the eredit
of all concerned. Her work also includes the writing of a history of Hanover.

ETUDE

salutes this still active
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distinguished

Canadian music teacher

Don’t Just Wish Happiness
For Her Future ...

lerosonie
On a Lifetime of Pleasure and

Start Her Now With the,

Popularity Through Music!

You'd give her the world if you could —the gifts of poise ond
stability and popularity, a lifetime of happiness. Give
her—now—the first step toward the happiness you wish for
her...for poise eand popularity go hond in hand with piano
playing. Watch her hidden yeamning for expression in music
come to life with the singing tone and quick response of the
Acrosonic—watch her growing pride in her own musical
ochievement — watch her move confidently forward to o

lifetime of greater joy and satisfaction,

THE BALDWIN PIANDO COMPANY, Cincinnati 2, Ohio

SEMD TODAY

FOR OUR

FREE BOOKLET—
“"HOW TO ASSURE
YOUR CHILD'S
FUTURE HAPPINESS"

THE BALDWIN PIAND COMPAMNY
Dept. &-3
Cincinnati 2, Ohia a

Flagye send camplete iafermation sbaewt
the Aoesenic.

5 OF: BALDWIN GRAND FIANMOS -
VERTICAL PIANDS « BALDWIN AMD ORG

ONIC SPMNET PIANDS
IC ELECTROMIC ORGAMNS
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The piano that recommends the teacher . . .

Mason

LY

Hamlin

World Famous
JOHN JUZEK VIOLINS

Violas and Cellos

7-!,'1{“! must be some reason why
the JOHN JUZEK VIOLINS are in
guch a great demand all over the
country.

Just compare the violins of other
makes at double or even triple cost to
the superh tone and excellent work-
manship of the JOHN JUZEK VIO-
LINS.

We have innumerable finest com-
ments from teachers and professional
violinists—many an artist prefers to
play on a “Master Art™ JOHN JUZEK
VIOLIN rather than nnm
old instrument.

Student outfits from the lowest price to the
Master Art grade
We are the sole agents for the famous F. N,
Voirin Bows, Bourdain and Greville Clar-
inets.

METROPOLITAN
MUSIC COMPANY

W holesalers, Importers, and Manufac-
turers of all musical instruments
222 FOURTH AVE.. NEW YORK 3, N.Y.
Publishers of the famous books on
Fiolin Playing:
“SIMPLICITY OF YIOLIN PLAYING,” Vels. I, 11
“ALL YIOLIN TECHNIQUE" leomplets, from 'n-ginnlr o urﬁﬂ'l
by Robert luzek

IFFERENT AMND A CHALLENGE TO ALL THE EXISTING METHODS ANMD
RARGALLY.S THEQRIES ON YIOLIN PLAYING.

Oskar Straus, famous composer
of Viennese waltzes, 1::':41 known n.'.[ulr
his opersita “The f,h-u'-slﬂ.lcl - l:r:
dier,” died at Bad Ischl, .'i..u:-'trl..'t. 1 .
January 11, at the age of 83. :].'-Ir wias
one of the last of the great ! |1‘|11u--.~r
waltz composers. He was !-w'l]l known
in the United States and in'r'?l in
New York City during part of \‘rnrl-!_
War 11. He had conducted many ol
his works in this country and wrote
es for several Holly wood movies.
esE wWas “The
1907.

SO
His first operetta suce :
Waltz Dream” ;1rm|u-:f'|.1l in 19
“The Chocolate Soldier” was hrst
|lrmh|1:1:1i in New York in 1909,

The Berlioz Society is the name
of B mew organization [l..ll.ll!l.i]t‘d_lr}
enthusiasts for the music of Berlioz.
A newsletter will be ]I!l]h.h-'hf'_li hln
the society and one of its aims 1s "0
provide a central point for the gath
ering and dissemination of in{aruul-_
tion about Berlioz and his works.
William Ernest Gillespie of Exeter,
N. H., is secretary-treasurer.

Dr. Reginald Mills Silby, or-
garl.i.-[-q'luu.pu:-r'r who has been choir
director at the Homan Catholic
Church of St. Ignarius Loyola, New
York l?i!}_ for 20 YEears, died in that
citv on January 14, at the age of 65.
He had formerly held organ posi-
tions in Washington. D.C., Omaha,
!\h-hraxku_ and 1’EII.|iI.I|l'||I|1iJL

The National Association of

| Teachers of Singing held its ninth

annual convention in St, Louis, e
cember 27-30. The program featured
a number of symposia in which prob-
lems concerned with the vocal profes-
sion were discussed. There were also
a voice clinic, 8 “Town Meeting™ and
the annual banquet.

Details from National
Street, N. W., Wash., 6, D. C.

Polich descent,

Details from Miss Alice Rozan,

World of Music

(Continued from Page T)

Virgil Thomson’s “Three P
tures for Orchestra”™ saite was plaved
for the first time in Philadelphia |
the Philadelphia Orchestra in Jan
ary., with the composer conduetis,
The three pieces comprising the i

are

entitled,

The Seine at Nigh

W heat Field at Noon and Sea Pie,
with Birds.

The Altoona (Pa.) Symphony
Society is the new name for the re
activated former Altoona Civie Sy

phony.
Donald Johanos, the new organin
tion is presenting a senes of concerts
which began in October with the fing

e nl':llf'liﬁjh'li in ."I.]-rll.

Under

the leadership of

Indiana University Schosl
Music at Bloomington will presem i
Mav what it is believed will be the
first performance by a non-profes

sl

al

I'I"r|'|'||lJ“"| I“I.

“Boris CGodounoy e

H|y_|a....:_;.'.~:'.

Washington University in =

Lou

Ma..

will hold a Festival

Music in observance of Music Week
the first week in May

in |'||1|.|l al discussions will 1

clude Marguerite Hood, Gilbert Wa

ler. C. Paul Herfurth, David Blum

thal and Elizabeth Green

Evan Evans, widely known ba

tone singer and Le acher, since 153
the Jui
School of Muosic, disd

faculty

Graduate

member  of

New York City on January 3, at the

.I}.{l'

ol
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Mr. Evans was active s

soloist with CBS, singing on varwus

rograms.
.ulu pu-—ﬁiu!ln- I varogs chaurcass

He also held im

1937, he became a staff member
the Chautaugua School of Musi

AgeEsR B25. Deadline

150

1954, and
(rchestral

Na

for .|;|'|'~||- ation
Parade. Buffalo 11, N

January
A sscaciation,

THE ENI

“ COMPETITIONS (For details, write to sponsor listed)

» National Federation of Music Clubs Twelfth Annual Young Com-
posers Contest, Total of $500 in prizes. Closing date March 25 Ih.iah
from Halsey Stevens, School of Music, University of Southern Cali-
fornia, 3518 University Avenue, Los Angeles 7, Calif.

® National Symphony Orchestra Composition Contest for l_'r.:'.r!
States composers. Total of $3,300 for original compositions. Entries
to be submitted between October 1,
Symphony

1. ]..-'._T._
W02 P

Marcella Sembrich-Kochanska Voice Contest. Open to Americans of

March
Y

® The Mannes College of Music Composition Contest for operatic

works. Award of $1000 for a full-length opera or $600 for a one-ac
opera plus two public performances by Mannes College Opeéra Dept

Closing date May

15, 1954, Details from Fred Werle, The Maanes

College of Music, 157 East T4th Street, New York 21, N. ¥

® Midland Music Foundation Composition Contest. Awards of $200U,
$1500 and £10:00, Composition for orchestra or choral group or orches
tra and chorus combined. Closing date July 1, 1954. Details from The
Midland Music Foundation, State at Buttles Street, Midland, Michigas
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MPROVISING is fun, People seem to en-

joy listening to it, witnessing, one might
say, the “making up™ of tunes, It's even
more enjoyable for the improviser himsell,
You sit down with a general notion of tune
or pattern or line or form in your mind,
and work it out as you go along. I think
it would be a good idea if more people
tried their hands at improvising.

| say try their hands advisedly, because
it"s the result that counts and the result
cannot be assured in advance, Neither is
it easy to tell how to go about it. Genuine
improvisation can’t be taught. One is born
with a gilt or fair for it, or one is not,
Like making up rhymes or sketching, the
germ of the thing must be in one’s blood.
You can help people develop their ideas in
proper form, but you can't show them how
to get those ideas, Still, there are a number
of hints that may, perhaps, make the road
=maother,

The first step towards improvising is the
acquisition of a very sure sense of musical
style—all styles, When you really know
about sequences of themes, developments,
the characteristics of sonatas and operas,
the individualities of progression in Bach,
Brahms, Debussy, it helps you—not in
creating ideas, but in expressing such ideas
as you have. | have a very personal feel-
ing about improvisation, Today, it would be
possible for me to talk to Milhaud or Stra-
vinsky and actually ask them how they
work. 1 can’t even talk to Bach or Brahms
or Debussy; so my way of gelting closer to
them is to improvise in their styles. This
presupposes a knowledge of their styles;
and this knowledge is enormously deepened
by trying to work like them,

This kind of work has always been a part
of my studies. When 1 was about eight vears
old, myv beloved teacher, Margaret Hum-
phrey, was beginning to teach me Brahms.
Al at once, she played a beantiful melody
for me and told me to improvise on it
developing it the best way 1 could, When
I had hnished, she played the melody
again, in a quite different context, and
said, “This s what Brahms did with "
Thus she introduced me to one of the glori-
ous Intermezzi, as well as to the habit of
approaching the masters through their own
styles,

The chief safeguard in improvising is
never to pad. If you have no ideas at the
moment, stop. To go on and on and get no-
where is boring. Which brings us back to
the question of those ideas! Naturally it
requires great lalent to invent beautiful
flll']ﬂ!:l.iI‘F—--;Il'li].‘l":\'. to compose, Yet | have
the idea that making up tunes isn't too
difficult. At least, it’s worth trj-'ing. A Euru‘l
start is to try to express simple thoughts
simple sentences—in musie,

Say to yourself something like, “I saw
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Vol vesterday in the EEHT*!I'!J“- “How love-
ly the sun is!"—"Come and sit over here
. .." What do they suggest, in tones? What
patterns do they make you think of? Will
the line of your pattern run up or down?
Will it come out as major or minor? Think-
ing out things like that won't make you
a greal composer, certainly, but it will stim-
ulate you to express yourself in music.

| happen to have been born with a feel-
ing for improvisation. My thoughts come
to me simtancously in words and in mu-
sic, But a= | go along in improvising, 1 try
to think of these random ideas as a com-
position: that is to say, I find and then fol-
low whatever form their natural content
seems o suggesl, Some ideas need a popu-
lar style of expression: some require sonata
form, fugue form, chaconne form, the siyle
of a serenade. The main thing is to find
this inherent form, and then to develop it in
any style that best suits your purpose.

This, of course, presupposes that knowl-
edge of style and of form of which 1 spoke
earlier, and | stress the point that this
knowledge is imperative to good, fowing
improvisation. One must also be familiar
with interval relationships—those which
can follow each other and those which can-
not—the effects produced by various se-
quences, ete. In my own work, | never have
to think consciously in terms of intervals;
they come to me as naturally as do the
words of a sentence, Still, whether one ac-
quires one's knowledge of intervals by in-
stinct or by study, that knowledge must be

there as a basis to form and development.

A good way of trying one’s hand at all
thi= is to start by a full analysis of some
simple melody, to see how it flows, how
it develops, what happens to make it come
out right. As one progresses, one can well
carry over this analysis-habit 1o Mozart
and DBeecthoven: as a start, though, take
something easy, like London Bridge Is Fall-
ing Down., The first seven lones stale an
idea—and then see what happens. Im-
mediately vou find a development in the
quasi-repelition of the last three tones.
Then comes a repetition of the whole fig-
ure and then a brief coda. And that's all
there is to it Try it yourself! State a sim-
ple idea, develop it. repeat all you have so
far, and then wind it up. Later, you will
be surprised to see that Beethoven does
exactly the same thing, but in a much
larger way. and with noble ideas. But the
principle of form and development is iden-
tical. This is form improvisation, and it
is extremely helpful to follow it through
from analysis lo execution.

You can do exactly the same with _”u.r_-,-
Had A Little Lomb, where '_.'-n|:rr[:-'mlnl||n|~u[
comes through a little rhythmic device
with a change (Continued on Poge 51)

One of the best known of

present day piano virtuosos

gives valuable hints on how to

Have Fun

. . . ’
| mprovising.

pn

From an interview
with Alee Templeton

As told to Rose Heylbut




The Mitchell Choirbays on the Dennis Day Show

They appear with Bing 'I'Iru-'lr?"
in Paramount’s “Connecticul Yankee

With Frances Pierlot and Charles Bick{ord
in Allied Artists® “The Babe Ruth Story®

i0

The inspiring
development of one o

boy choirs in Am

by Helen Johnson

N A LOW rambling house on Morth hew

Hampshire Avenue in |.|1-“"l.|i;:r"=1'-. usu-
ally called “The Choirhouse,  lwelve bhoys
sit at attention in the choir room, 4 tall
dark-haired man strikes a few chords on
the piano. Bob Mitchell is just |rr';._"ll'|1l-ir|;_r
his daily three-houar rehearsal with his boys,

Back in 1934, Bob, then a slender yvouth
of scarcely twenty, organized a boy choit
for St Brendan’s church in Los Angeles,
It was Christmas, and the hrsl appearance
of the now famous Mitchell Choirboys.

This was a tremendous undertaking.
First, because “singing”™ boys weren't found
on every slreet corner, and secondly, there
were no trained personnel available. Con-
sequently, the young musician started las
own school, carrving the expense himself.
Bob Mitchell is not an ordinary man. 1f he
were, all the heartaches and sacrifices com-
wion to such a procedure would have com-
|||_|_-1r|.'|. unnerved him. But |m|,i‘_.. after the
passing of almost two decades, he 15 more
enthusiastic than ever, and the brilliant
success of his boys is compensation aplenty.
“I"m not rich after the way people measure
wealth today,” Bob said smilingly. “But,”
and he placed his slender expressive hand
over his heart “here’'s where | feel 117

Baob likes bovs, and they in turn adore
him! It may be because he is much like a
1-1!'\. f|'||||h:='||. i|1 '-Il'||:|h||'|| ||1'I|I|'.|I1ll1' .1Ii||. .l!-
[reaTAnce. It may be because of his recog-
nition of their abilities. Bul it also may be
because of his deep understanding of boy
nature and his keen respect for their limits
and desires. At any rate, Bob is “top=™ with
each one of the twelve hn_'-.- who make up
what Bing I_'.ru.-'-hj- called the “best choir in
the world.” and the concensus of the entire

story of the formation and

f the most widely known

erica at the present lime.

Those Mitchell Choirboys

Eroup 1s sumply this: “Bob Mitchell is the
Ire=st .Ieiu|| ll:i.z'.l-l WE CVeEr h.hi af &Yer ex-
pect Lo have!™ .
Throueh the nineteen years ol s ex
l-!'li:l'!ILl'. Lthe « ||1-|| lins '-.Illl'*‘l. in the num-
beer of its |H'J-u||||-"l. listing at himes as many
s 31 But today there are only 12 (ihs
original number ), which Mr. Milchell hnds
suflicient for his needs. There is no hmita-
tion as o color or creed, and al pres
two oul of the twelve are Negroes, and o
a l"‘:"‘”":"' In thas way Bob Mitchell feels
that his Choir can truly represent the
versal brotherhood of Man as #l exists in
\merica, Bob wants it this way. "l have
another reason for wanting Negro boss N
one else can sing spirituals as Lhe
b mise they u '|-."-'r .’.-r."q." them )

'.Hn-ln ,:!-.-‘ 1: 14 I'n.ll.: gl

= oflen asked.

I'he ||_|.|-'-’:|--|:_
choose his Choir members?
!rl a r.'|=|.--|: -|1“.|||1' iI-:|.| i -*Ii.--.ll- .|| way
just as he does -'u'lw_-l'i-'l'.;_' else, Each as
|'I|I,1I'1 to the choir must pass a rigl Al

tion in which his voice 1s tried ol

the scales .Hlll SO S0n
|'|'I!|_'_" ahle 1o read the notes 1= no senous

hhandi ap il he possesses the olher require
meEnls, as Bah L (s L) hes these :-I'1-' WeTilS

class, But the bov muast be able lo keej

time and detect “out-of-tune”™ notes, also
have & great love for music. The 1.Q. ¢
each bov must be correspondingly hagt

too, o meet the exacting requirements ™
hiz =schedule, and |u|—..:._.;'.r. plays @
important part in Bobh's choice ol

bers, "‘;|1;_'i||:_' is serious business with ad
of these hovs, and each one must possess
a =lrong l;lﬂ'vll'u' L (%] 1~.ur-L ‘n't-'l (1] |:| ..'.--I 1a
tience. He must learn, too, 1o accepl respot

sibility. feeling the (Continued on Poge ]
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by Albert Riemenschneider

f'f'.fu' series af three articles. af hich this
is the first, was prepared by [, Alberc
Riemenschneider originally as a lecture to be
defivered f)r'_.fra.r--' the Library of Congress. The
untimely rfrr:.'.# |.'|f- the noted Bach .'p,l'r-'r'."rn"h.l'
prevented this event from taking place, Under
the eguspices of the Dayton €. Miller Fund,
the lecture was .h'.'l!l.lhr'fl'llr'.l'fl"l1 issned in booklet
form by the Library of Congress, whose kind
permission to  reprint here @5 gratefully

nl'.lln'ﬂ'r:-ll ledged by ETI “f F.||:. Note, )

N ORDER to secure a clear picture of

the use which J. S. Bach made of the
flutes in his sacred choral and vocal works,
it will be necessary to review some of the
conditions under which he worked in this
field. These might include his objectives in
his employment of the orchestra; the con-
dition of the various instruments at that
time; his aesthetic approach to the art of
music: the influence which his religious be-
liefs had wpon his activity: the spiritual
influence which the words of his texts had
upon him. as well as perhaps other features
and customs common to his time.

We must remember that Bach's use of the
orchestra was indeed different from that in
use at the present time. After the death of
Bach, and continuing through Haydn, Mo-
zgart and Beethoven, the so-called classical
school of orchestral technique developed.
In this there came to be established a cer-
tain pattern outline for the use of orches-
tral instruments., The various families of
instruments were banded together into
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groups containing more or less womogen-
eilv. such as the f;unih of woodwind instru-
menls, the brass with the kettledrums and
the strings. These various groups function
together, establishing within each group a
sort of |'|'|t-|l:|.. which Ihi'[l'l:l:l. may the better
be contrasted with the characteristics of the
other groups or blend in connection with
them.

As orchestral music developed, additional
instruments were added from Gme o tme
to those selected as more or less conven-
tional by the classical masters, expanding
the extent and colors of each growp, but
not breaking down these family barriers to
any great extent, There was often consider-
able individuality in each member of the
family group, but it was seldom forgotten
that the general eflects were hased vpon the
family groups in contrast with each other,
rather than in the contrast of individual
instruments of the same group.

The function of the classic and modern
orchestra in supporting a choral work of
larger dimensions at the present time is
the same az that of the orchestra itself,
The color of the various families of in-
struments is brought to bear as the basic
'-NIIFHIﬂ of the chorus or the -inr_u':r. It 1=
true that this is only a natural reaction,
since the form and type of the music since
Bach's time has changed greatly. No longer
is the preponderance of vocal work hased
upon the fugue form, or that of the choral

A noted Bach specialist here

discourses in a most scholarly fashion

on some aspects of the way in which the great
cantor used the flutes in his

sacred choral and vocal u'f‘f'!fn,r_r.n

e Hlortes in the Werks 6/ ’:,7 A Sowek

fantasy. Massed choral effects have become
the order of the day and the music tends
toward the homophonic rather than the
polyphonic.

It is partly because of this change thai
the music of J. S. Bach has not always been
understood and appreciated, especially the
relation of his orchestra te his choral muosic.
Bach's choral music was essentially paly-
phonic. In his choruses he usoally em-
|IJI.I'H"I| four or |.1'.|' voice !r._lrlﬂ_-. ecach with
a differentiating character., in order that
his melodic lines might be presented with
the greatest clearness possible. His use of
the orchestra was, by and large, simply an
extension of his voice work. Bach was more
instrumental in his voice demands and. at
the same time, more vocal in his demands
made upon his orchestral instruments than
any other composer who has accomplished
major work. In this manner he brought
orchestra and chorus into greater rapport
and unity.

While he was assigning and distributing
his voice parts to the fulfilment of the form
of a great composition, he thought equally
of having his orchestral instruments par-
ticipate in completing this great structure
and gave them a part in the development
akin to the importance of the voice parts.
Because of this, his compositions  oflen
show double the number of independent
parts than are found in the voice section
:l]!rI'H". (Cantinued on Pace 140



where music is continually in the mr

from morning till night—that 1s
Trossingen=-
the litdde town

that lives by music

Probably the only town in the world

by Norma Ryland Graves

ACH YEAR from the little village of

Trossingen—tucked away in south-
west Germany’s Black Forest region—some
20 million harmonicas and a lesser number
of accordions are shipped to various coun-
tries of the world. The United States has
long been a favored customer. From Civil
War days of “Abe” Lincoln down to “lke”
Eisenhower, American presidents along
with amateur musicians, boy scouts, GI's
in ever increasing numbers have discovered
the fun of making harmonica music.

No doubt many a GI stationed near
Stuttgart, Germany, has noted the w ording
of certain highway signs: *Trossingen—
Die Musik Stadt.” 1f he follows one of
these branching country roads, he soon
comes o the little picture book village
whose population numbers scarcely more

than 8.000, yvet whose title has long been
“The Music City.”

To the Trossingers, making music is not
only their business interest but their cul-
tural stimulus as well. It is probably the
only town in the world where music is
continually in the air from morning till
night.

In its center sprawls the 9%6-year-old
accordion-harmonica factory which is the
largest in the world. It employs 80-90%
of the town's working population, Next
door is Trossingen's Music College, Ger-
many & only state approved college for
teachers of accordion and related instru-
ments, with which is incorporated the City
School of Music. As for musical organiza-
tions, there are the internationally famous
Holner Symphony Accordion Orchestra,

International music festival at Trossingen

4gne what it says: ‘For Musikstadi—Trossingen™ ™

the 3G-picce town band, dozens ol elemen-
tarv school harmenica bands apd small
privale groups oo NUmMErous o mention

With a program of such varied musical
interests any ordinary village of like size
would be more than content. But not music-
minded little Trossingen. Every July for
the past nine years it has staged its own
music festival when for several days it
entertains accordion-harmonica players and
bands from all parts of Germany and
neighboring countries. Running co-jointly
with the Festival is the month-long special
course for band leaders offered by the
| :.HH.I":I".,

Since the Trossingers make music their
bhusiness, they start it early in the day.
Long before the seven o'clock factory
whistle blows, they are trekking along
their |:|1|i+‘l. clean-as-a-whistle streels on
the wav to work. Unlike the mad rush of
Americans o punch the time clock, the

Fitting
pieces of wood (or cach

! 5 .
“n‘ll F'jlr‘TIliI“l{".’l 'tﬂ“l! n rfl]l"'ﬂ“nl

togrther  hundeeds al
accoridion

Teen-agers in a happy blending

of musie and seenie enjoyvment

villagers arrive in leisurely fashion. But
whether they come by bicycle, bus or
afoot, they enliven carly morning hours
with oecasional bursts of harmonica music.

From the street, the main entrance to
the Hohner factory looks like that of any
well ordered house. Primly starched white
curtaine frame flower-boxed front windows.
Unee il'liilit'. however, vou diseover .--:'H.‘I'-ill
five or buildings grouped
around a central court. At one side still
stande the little cottage where, in 1837,
clock-maker Matthias Hohner opened his
“years-ahead-of-the-times"
cordion factory,

As vou go from one building to another
learning how vour harmenica or accordion
is made. vou come into contact with thou-
sands of workers. You watch thousands of

six-storied

harmonica-ac-

pairs of hands continually in motion. Se-
lecting wood that has been properly aged
{eight or ten years), sawing birch and

A sightrending elass at the Music College

maple for the best models, pine for the
less expensive, gluing together parts, twist-
ing wires, adjusting buttons, polishing,
pasting labels—these deft-fingered Tros.
singers have few idle moments,

If you were to count the number of in-
dividual operations required to complete
an ordinary piano accordion you would be
astounded at the number. No less than 4,039,
according to factory count.

“Of course. we could easily mechanize
more of our work,” a company official
quietly points out, “but that would destroy
the purpose for which the factory was
founded
possible. Aside from the employment angle,
vears of experience have taught us that
few time-saving mechanical devices ade-
quately fill the place of human hands. Take
tuning for instance. Can you tune a fine
instrument mechanically? We think not”

The factory’s one hundred “Tune Stu-

lo Fi\.l' “'I!Ik to as ri1ﬂl1}' as

A sextet of Trossingen players

enjoy an outdoor rehearsal

dios™ o Cupy the |||[P floor of one of thae
main buildings. As you climb the last
flight of stairs, a medley of sound streams
from behind their closed doors. Lightly
run scales, arpeggios, repeated tuning
tones, phrases of popular and classical
music—the volume at times rises lo ear-
splitting intensity.

f“h‘]liri“g into one of the "LI!.il'H] little
studios, you find the tuner busy at his
work bench fronting two wide-flung win-
dows, As he lightly fingers accordion keys,
his eve turns from the distant, gently roll-
ing hills to studio walls, where pictures
of Hollywood celebrities elbow those of
world-famous musicians.

He works rapidly but surely, {or he has
been carefully schooled through vears of
experience that sharpen his senses. Fin-
BErs, sensitive as those of a blind persan,
manipulale wires and bultons. Ears, so

accustomed to  (Continged on Page 58)

Two pals with but a single purpose

Never oo young to make music



The

Herein was found one of the
reasons why the music of Bach
was =so long in receiving recogni-
tion. The independent instrumental
parts, such as the flutes, represented
by only a single instrument, could
not possibly hold their own against
a chorus part sung by a dozen or
perhaps even many more ¥o1ces on
a single part. Each independent in-
strumental part must be presented
by a sufficient number of instru-
ments to balance with every other
part, both vocal and instrumental,
which is of equal importance.

During Bach’s day this presented
no special problem, since his cho-
ruses consisted at most of only two
or three voices on a part. In this
proportion the single instruments,
such as for instance the oboe, could
establish their identity and the in-
dependence of their parts. In our
time, when everything must be
done on a large scale and the cho-
rus for a Bach Festival often num-
bers from 100 to 200 voices, it is
necessary to secure a proportional
balance of the parts if the poly-
phonic element in all of the work
of Bach is to be produced in its
correct proportion,

Let it be said here that there is
a decided limit to the size of a
chorus and orchestra above which
the finely chiseled linear lines of
Bach cannot he correctly repro-
duced. With the possible exception
of the choral works, designed for
festal oceasions, and a few works
in which the master resorts to har-
manic treatment, the choral works
will be more effectively interpreted
by a smaller chorus and orchestra
than with a more ponderous body.
The ensuing contrast between the
ensemble and the recitatives and
arias will also be in much better
proportion.

Since we know that the orches-
tra of Bach was used in a different
manner than that in use at the
present day, let us briefly examine
what constituted his orchestra and
how he applied the technique of
the same,

In a very early cantata, No. 71,
“(Gatt ist mein Konig.” wrilten for
the change of council at Miihl-
hausen., Bach leaned to some ex.
tent to the grouping of the instru.
mental families somewhat after the
modern manner, He used the cho-
rus groups, “Coro pleno,” “Senza
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(Cantinued from Page 11)

Ripieni,” as well as “Tunti”; he
used the brass family of three
trumpets with the tympani as the
bass: the group of two flutes with
the violoncello as the bass; the
group of oboi with the fagotti as
the bass, and the string group with
the violones as the bass. He thus
presents a half dozen family groups
which he proceeds to contrast with
each other. This sharply delineated
use of the groups is almost unique
in Bach and it happened during
his early days as a composer. He
did not continue to develop the
idea to any great extent.

It may be said without fear of
contradiction, that Bach was the
most sensitive of all the great com-
posers in the selectivity of his in-
dividual instruments. By this is
meant using special instruments 1o
realize the spiritual intent which
was inherent in their characteristic
quality. This is also true of his
use of voices, especially in the
arias. For instance, in his arias the
bass voice was sclected to express
the texts dealing with Old Testa-
ment preaching, with admonish-
ment, with expressing invectives of
wrath, reflections of intense ear-
nestness and similar situations. For
the tenor voice he selected the texts
dealing with the dramatic, the hope-
lessly desolate, the words of de-
scriptive narration as well as those
of highly lyric quality. The resig-
nation and situations of deep feel-
ing were usually given to the alto,
while the soprano was given gilua-
tions of great praise and rejoicing,
intense love for the Saviour and
purity in faith. It is true that ex-
ceptions occur in these tendencies,
but the line of demarcation is fair-
Iy clear. It was not possible to carry
over this differentiation into the
various voices of complex chorale
fugue, but some of the character-
istic qualities assert themselves.
These are greatly assisted by the
natural range, timbre and pitch to
clarifv the voice leading in a quite
unusual manner. If a chorus is well
trained by special rehearsal of the
individual parts, this will be espe-
cially evident.

Just as such tendencies are pres.
ent in Bach's employment of the
voices, they are much more marked
in his use of the individual instru-
ments. This is especially marked
when they are assigned obbligati

parts in connection with a solo

voice or a duet in the arias. To fol-
low the meaning and play of the
individual instruments as employed
by Bach, offers one of the greatest
fascinations for the listener of
Bach’s music. The words of the
aria give the clue in PT““I:}““HF
every case, The voice parl mtf.rra
prets these with stress on the spir-
itual content and meaning. While
this is going on, the i'rlFtrullm.'nt
assigned to perform the obbligato
winds a garland or wreath of
meaning, often in colorful tone
painting, about the voice part. :”m
brings the entire realm of spiritual
values which are contained in the
text to its complete fulfillment.
Here perhaps a word should be
said about the aesthetics of Bach's
music as expressed in the very
vivid pictorial forms and patterns,
as well as the symbolism which
permentes so thoroughly hi= music.
The great biographer of Bach,
Philipp Spitta, brings to the front
a continual narrative of these phe-
nomena, but he tries to excuse
them as being beneath the dignity
of Bach. Rochlitz in his “Freunde
der Tonkuonst™ and Mosewius, in
his writings on the Matthew Passion
and other compositions, were the
first to touch on these symptoms.
It remained for Albert Schweitzer
and Andre Pirro to exhaust the
study of the descriptive and sym-
holical elementz in the words of
Bach. Schweitzer enumerates a con-
siderable list of the tone painting
svmbols, which Bach uses in his
music, and Pirro mentions anlim-
ited numbers of examples of word
and thought description. It is true
that there is scarcely a page in the
full scores of the Bach cantatas
where such evidences are not dis.
cernible. However, it is possible
that the truth lies rather in the fact
that these pictures are only the ex.
ternal evidence of the spiritual
depth which Bach entered when he
undertook to transfer a text into
music, The meaning of the text is
what interested him primarily. The
fact that the striking tone painting
and {h’:.'.::ripti\'r patterns so often
came to the front, is then the result
of the inherent feeling which every
phase of music had in the mind
of Bach. These symbols and pat-
terns were not consciously used to
express certain emotions, but rather

they were the external result of
certain emotions which were ex
pressed. Some one has said that
i one could drop a vocal theme of
Bach and one of Handel upon o
very hard surface, that of Handel
would separate itself into sections,
while that of Bach could not pos-
sibly be separated. This tone paint.
ing. on the other hand, while it was
probably not used consciously by
Bach for its own sake, is an excel-
lent means for entering into the
spiritual values of his music and
especially in assisting to establish
moods, matters of tempi, ete.

It has often been siated that
Bach’s orchestration was largely
influenced by the musicians, which
might be available at the time of
performance, It is true that he com-
posed these great cantatas and ora
torios as he had need of them for
use in the church, He would, i
many cases, know what instruments
would be available for perform.
ance, but a thorough study of his
orchestrations, as they are found
in the great Bachgesellschaft edi-
tion, soon dispels any such deduc-
tion. Such a study will soon prove
to an investigator that a higher
foree than mere availability dic-
tated the instruments used. That
force was Bach's sense of filness ol
any instrument for the purpose ol
expressing the deepest spiritual
content of the text to be ﬂpn_'w1i
by the music.

Since there is used a greater
variety of instrumental combina-
tions by Bach than by any other
greal composer, let us try, if pos-
sible. to classify some of the meth-
ods which he employed.

Perhaps the one which might
best be brought under a general
plan is his use of the orchestra for
festal pecasions, These times would
include the Feast Days, such as
Christmas, Easter, Ascension ani
similar events, In a lesser degree,
or, at least without the use of the
brass and percussion family, were
the Passions. These great surging
masses of choral tone as exempli-
fied by the opening chorus of the
St. Matthew Passion or the chorus
“Sind Blitze, sind Donner,” frot
the same work, are in the same
category. For his festal orchestra
he used brass and tympani (o=
ally from two to four trumpets
and tyme« (Continued on Page 3
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(‘fﬂ'll‘l..-ﬂ\?ﬁ are frequently raised
< against the repetitiousness of the pro-
grams offered by concert pianists. Are the
complaints justified?

An analysis of several season’s recitals
demonstrates that there is solid ground
for the complaints, Whether the recitalists
are unknowns appearing for the first time,
or wellknown virtuosi of the keyboard,
almost all confine themselves to a restricted
and nearly identical repertoire. Very few
venture performance of compositions other
than those heard again and again season
after season. Many seem to have less than
twenty compositions in their repertoire,
which they repeat season after season.

What causes this situation? Is the piano
literature limited? That can hardly be the
reason, for anybody with more than a pass-
ing knowledge of classical music is aware
that there are numerous pianistic master-
works gathering dust on shelves which are
rarely performed or not performed at all
Why then are they neglected instead of
being used to enlarge and enrich the
narrow, petrifying customary repertoire?
Surely greater variety would impart greater
interest to recitals, give greater enjoyment
to piano concert habitués and attract bigger
audiences!

Two factors are mainly responsible for
the existing situation. One is the general
custom which has developed during recent
vears which forces pianists to perform
entire programs from memory and, two,
is its eorollary, a creeping aversion among
pianists lo mastering sight-reading.

It is not difficult to trace the lamentable
poverty of present-day piano recital pro-
grams to the modern compulsion which
forces pianists to play their concerts from
memory. The process of memorizing even
one major classical composition is, in
itself, a feat for the average person who
has become a pianist. But modern custom
requires the pianist, whether possessed of
an ordinary or a quick and retentive musi-
cal memory, o memorize sullicient pieces
for at least three or four complete and
different programs. This is indeed an
onerouz task even for the individual gifted
with an unusual musical memory. For the
pianist not so gifted it is little short of
torture, necessitating concentration on the
same picces for a very lengthy time. Were
it not for the fact that most of the com-
|r|:-'il'mr|-= I'I\I:IlrIHIIII_T selected I'l}' pi.'lniqts
for concert programs had been studied and
some already pumped into their memories
during the period of advanced studentship,
the task would be well-nigh impossible for
many.

Since the majority of people take the
path of least resistance, it follows almost
automatically that the average pianist will,
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Some original and perhaps startling suggestions

are here given by a well-known kevboard artist

on the manner of presenting

Piano Recitals of Tomorrow

by

when contemplating recitals, resort to L
pieces practically graven on the memory
during student vears and lo the few slowly
added to the repertoire either by long and
painful mnemonic struggle or by familiar-
ity through having heard them repeatedly
al the concerts of other pianists. Hence
the paucity and repetitiousness of contem-
porary piano concert programs,

An equally serious result of the need to
memorize several entire programs is that
the time and effort it takes prevents suf-
ficient attention to be given to the niceties
of interpretation and artistry. In addi.
tion, the fear of a lapse of memory during
public performances creates tensions which
detract still further from interpretation
and artistry. Consequently we have many
pianists who display digital dexterity, but
few artists,

The difficulty and time taken in mem-
orizing lengthy compositions has also in-
evitably led to a decline in sight-reading.
Why master sight-reading when it is pos
sible to make a career today with a reper-
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toire which embraces no more than twenty
compositions or so? To be able to spell oul
the complexities of piano notation is good
enough. The fact that it leads to a scant
reperloire, imperfections of interpretation
and artistry and to the falling off of
audiences is forgotten.

Few pianists today are really good sight.
readers. Many, when called upon to accom
pany a singer, a violinist or a cellist in
compositions with which they are unfa.
miliar, simply cannot do so with anything
like musical efficiency. Facility in sight-
reading (involving co-ordination of eye.
touch and ear), which should be a basi
skill of all pianists, and which actually
would make memorization much easier, is
going by the board. It is no exaggeration
to say that the keyboard fraternity are
in danger of falling into the plight preva-
lent among singers, great numbers of whom
are totally unable to read even the single
notes of the vocal line and whose repertoire
is comprised of a handful of songs learned
by ear. {Continued on Page 57)



The progressive music
teacher will be wise

to heed the advice
Prepare
Now

For

Summer
Music

Study

An Editorial

by
JAMES

FRANCIS

COOKE

UMMER MUSIC SCHOOLS were at

first only an incident in our national
cultural life. Now they have become a vast
and important movement through "”I'“’h_
thousands of music students recewe r:t"l\l
joy and many tuauii.nr:s df‘ﬂ\'t‘- I‘“"ft"-f‘l
and inspiring uplift in their professiona
work.

In looking through bound volumes of
the ETUDE reaching into the last century,
the writer has been very much impressed
by the great number of nnnnunr‘rlrﬂ‘"tﬁ ”'F.
schools for Summer Music Study in many
different branches of musical art. Tm'l:j}'
Summer Music Schools are of many l.ll:.i-
tinct types depending largely upon the abil-
ity, ideals and experience of Ihr:r-r who
direct them, and the special requirements
of those who need them. These include:

1. Festival Schools with large symphony
orchestras. 3

2. Summer Music Schools at Univer-
sities, colleges and conservatories. Many of
the great universities now conduct sumimer
music schools and many conservatories
have operated them for years.

3, Music Camps and Music Workshops.

4. Master Courses conducted by artists
of established reputation.

5. Normals, Institules and Clinics.

6. Intensive music courses also known
as “Refresher” Courses.

7. Introductory music courses subsi-
dized by publishers who promote their pub-
lications of many types. Such courses are
usually given without fees to the teacher
who can qualify for them. In general. hu-
man individuals are gregarious, and all
such educational enterprises are hased
upon the fact that under certain conditions
students work more actively and enjoyably
in groups where there is a communion of
thought.

The music festival schools in the United
States received what proved to be their
first great impulse from the New York
State Chautauqua, founded in 1874 by
Methodist Bishop John Vincent and Lewis
Miller, on the shores of beautiful Lake
Chautauqua in the northwestern part of
New York State.

Originally a religious project, it devel-
oped into a widespread cultural movement,
Many similar centres were established in
different states and proved very successful.
These should not be confounded with the
jtinerant tent Chatauquas moving like eir-
cuses from town to town. These enlisted
the service of many top-line speakers. lec-
turers and educators including William J.
Bryan and President William Howard Taft.
Sometimes the Chautauquas, in order to
pander to popular taste, interspersed their
programs with the trivial and bucolic vari-
ety acts of the day., These led one con-
temporary wit to write, “The silver voiced
orator thundered with zeal and left his
hearers dumbfounded. But soon he was

followed by Zippy the seal, with applause
that was really unbounded.” Nevertheless,
the traveling Chautauqua should not be
looked down upon as it rendered a valu.
able service at a time when it was needed.

With the coming of moving pictures, the
radio and the phonograph, these fouring
Chautauquas gradually m'nwrul:_ni. thus
{Ieprivi"g many a smart commercial man-
ager of a hand=ome income.

In 1043 Serge Koussevitzky, famous con-
ductor of the Boston Symphony, started
the Berkshire Music Centre at Tanglewod
and devoted his great talent and energies
to the project. With a notable faculty the
achool has drawn students from all over
the musical world. After Koussevitzky's
death, Charles Munch, Koussevitzky's suc-
cessor as conductor of the Boston Sym-
phony Orchestra, assumed the direction of
this project. The School has over 400 stu-
dents, Many brilliant performers in Ameri-
can symphony orchestras have received
much of their valuable training at this
internationally famous summer school.

Other similar summer festival schools,
such as those at Colorado Springs and As-
pen, Colorado and at Brevard, North Caro-
lina, with the fine Transylvania Symphony
orchestra conducted by Dr, Christian Plohl,
have been notably successful.

It is hard to draw the line between the
festival school and the musical workshops
and music camps. The National Mausic
Camp, founded by the courageous and in-
trepid Dr. Joseph E. Maddy at Interlochen,
Michigan, in 1926, has been surprisingly
successful and has provided musical op-
portunities for hundreds of young people.

Normals, institutes and clinics repre-
sent a slightly different type of summer
musical activity. Clinics which are held
at different times in the year are usually
gatherings of professional teachers with a
sprinkling of students hoping to become
teachers. The teachers discuss material,
methods and principles in the light of the
latest information procurable and are led
by some of the most distinctive and widely
experienced figures in the musical world.
Normals and institutes, which usually last
from two weeks to a month, are likely to
resemble high-power short term conserva:
tory courses with an l'.-[r:'il:ll a}:prﬂi lo
teachers. Over fifty years ago, Mr, Theo-
dore Presser conducted a summer musical
normal at the University of Pennsylvania.
On the faculty were such famous contem-
poerary teachers as Dr. William Mason, E.
M. Bowman and W. S. B. Mathews. The
normal was a pronounced success, but Mr.
Presser’s business interests were such that
he could not give the time to its regular
annual continuance. Mr. Presser, himself,
was a strong believer in Summer music
study and spent part of many summers in
earlier years at the New England Conserv-
atory. He could see ( Continued on Page 59)
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The Slezaks—

Father and Son

The actor son of a famous operatic tenor father makes pertinent

comments relative to the demands of the artist’s life

Burton Paige interviews WALTER SLEZAK

“,T ALTER SLEZAK is a large man, of
large geniality and large accomplish-
ments. Mar of the Broadway stage, of films,
of radio and television, he has won the ac.
claim of Americans everywhere as a master
of comedy, drama, and operetta. and the
possessor of a personality which shoots
sparks across footlights, Further, Walter
Slezak is beir to the large tradition of art.
His father was Leo Slezak, also a large and
genial person, who, a generation ago, estab-
lished himself as one of the greatest dra-
matic tenors of all time. During the Metro-
politan Opera’s Golden Age of Song. the
elder Slezak’s performances sel standards
of vocal eminence and artistic integriby
The younger Slezak grew up with the mu-
sical traditions which prevaded his parents’
home, He began life as a concert pianist,
drifted into business, drified out of busi.
ness 4“1{1 on to the slage where it was—and
still i=—a source of astonishment to him to
encounter a  lessthan-reverent  approach
I art.

You ask Mr. Slezak to discuss the vocal
habits he learned from his father. and he
smiles assent at the same time shaking his
head in negation. *Of actual vocal meth-
ods, T remember very little,” he confesses.
*Anyway, methods as such aren’t too impor
tanl. Each singer discovers his own needs
—if he is intelligent—and guides his work
by them. The great thing 1 learned in my
futher’s home is the artist’s way of life. It
i= simply enough explained—complete dedi.
cation to art, not in publicity statements
but in every moment of evervday life. My
father led the life of the dedicated artist,
subordinating his likes, his pleasures, his
ease. his very thnughl to the demands of
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hiz work and the great responsibilities it
brought. This sort of thing is rare today
when many young performers put a life of
art in second [l|.11'1' to the doable life of
maney and ‘glamour,” They wish to be seen
at parties, at night clubs: they are constant-
Iy catching planes to rush from a concert
date to an operatic performance to a
broadeast, They build careers, perhaps,
but not eminent art.

“My father did nothing which could in
any way harm his voice or the inner re-
sources that determined what he did with
his voice. Gay and fond of people, he
would attend no parties within three days
of a public performance; he never sat in
smoke-laden rooms, never wenl lo Ili}£|lll
clubs. On performance days, he ate lightly
and, after four o'clock, saw no one bul my
mother. At such times, the whole house-
hold went on tip-toes! Father realized that
the duration of his voice depended on his
day-to-day living, and he organized that
living so that he continued singing at the
top of his form until 1936, As he would
have wished, his career ended at its zenith;
he never had to wateh himself slide down.
hill. |

“In 1901, Gustav Mahler brought my
[ather from his Breslau engagement to the
Vienna Opera. In Breslau, he had been sing.
ing every role he could lay hands on; he
was still in his twentics, and nothing was
too heavy or dificult for him, Mahler
changed all that. *You must use vour voice
disereetly.” he said; *you have one of those
rare Eigenstimmen {a voice which is
recognizable from its first tone, and com.
pletely revealing the quality and person.
ality of its owner ), You must treat it so that

e e,

the next twenty vears of use will not rub
off its glow." Thus, Mahler took away all
the heavy roles and kept Father on Mozar
and Rossini. 1l was years before he again
sang heavy parts,

“Whenever my father sang, he rested the
day before and the day after; when he sang
heavy roles, he rested two davs before and
after, He never strained or dissipated his
powers. And he took regular periods of
rest from all stage activities, giving his
spirit the development that is even more
important than the technical development
lliI '|_|Ir- \'lliq'l“,

“In time, 1 was allowed to accompany my
father when he practiced. A new song meant
al least four months of intensive prepara-
tion. Father alwavs learned poem  and
melody together, marking breath pauses in-
to the score. In operatic preparation, we
began by going through the full work as a
whole, noting indications, values, style,
color, Next, Father would underscore his
own parl with a red pencil. beginning work
like a student—he counted oul measures,
rests, time values. In time, then, he would
begin to sing his part, alwavs with small
voice, and marking where to breathe. After
months of such preparation. he was at last
ready to sing with full voice—at which
point the work began all over again.

“My father rose daily at 6:30. He stayed
at his desk, writing or studving, until 9,
when he began vocal work which continued
till 10:30. The first hall-hour was always
devoted to scales, arpeggios, attacks and
the full complement of standard exercises,
Then he worked at compositions, learning
new works and reviewing familiar ones.
He went over and (Continued on Page 56)
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Cherubinis Requiem Mass in € Minor

Toscanini largely deserves credit for re-
viving interest in Cherubini (1760-1842) ,
a composer honored in his day hEIi ne-
glected until lately. The new recording of
Cherubini’s moving Requiem Mass, how-
ever. comes from Italy, the musical forces
being the orchestra and chorus rlul_ the
Aecademia Nazionale di Santa Cecilia n.f
Rome conducted by Carlo Maria Giulini.
Unless you ohject serionsly to the fact that
the Latin text might as well be “ah"
throughout, you will like the performance.
It is devout, spirited and faithfully re-
vorded. ( Angel 35042)

Beethoven: Concerio No. 4 in G, dp. 58
While the high fidelity fraternity will
not be interested, music lovers will appre-
ciate the favor offered by RCA Victor in
releasing Artur Schnabel’s third, last and
best recording of the G Major concerto.
Recorded in England only a few years be-
fore Schnabel's death in 1951, the new LP
release joins the eminent Beethoven au-
thority and the Philharmonia orchestra
under Issay Dobrowen. Though the orches-
tral work is not on a par with the soloist,
the net result is the best version of the G
Major concerto on records. (RCA Victor

LCT 1131)

French Military Marches

Despite the popularity of band music in
America, good band recordings are scarce,
Angel Records” first recording by the Band
of the Garde Républicaine is a mnotable
addition to the list. Surveying French mili-
tary music from 1789 to the present, the
world-famous Paris band of 83 men include
in their concert such favorites as Sambre
et Meuse, Marche Lorraine, Quand Made-
lon. and Marche des Grenadiers. This col-
lection of historic hand music, brilliantly
performed and recorded, helongs in every
school library. (Angel 35051)

Reviewed by

Schumann: Fire Pieces in Folksiyle, Op, 102
Trio No. 1 in I} Miner, Op. 6
Here is a good example of the |u"~"ll1'-
music-making that characterized the 11'.!-lu
Casals Festivals at Prades, France, Illl.l.ltl!;_",
the summers of 1951 and 1952, Having de-
livered the hest of the 1951 |n-r|'nrl1.1n:m.'nl*."-
to America via LP records, Columbia is
now releasing highlights of the 1952 {esti-
val. Volumes 11 and 11T include seven 12.
inch dises, of which one is devolted to these
two Schumann works. Casals and Leopold
Mannes, pianist, play the lovely folkstyle
pieces, complete as usual with the groans
of the distinguished ‘eellist, Alexander
Schneider, violin: Mieczyslaw Horszowski,
piano; and Casals perform the trio. H'.Im.r_
duction is only fairly good, but the music
glows, (Columbia ML 4718)
Kismet
Broadway musical hits don't ardinarily
qualify for the record review section,
wkismet” i different. however, since the
tunes were lifted bodily from the works
of Alexander Boredin, who departed this
life in 1887. Cleverly adapted by Robert
Wright and George Forrest. the Grieg-
arrangers for “Song of Norway” some vears
ago, the Borodin music is a good match
for the Oriental flavor of “Kismet.” Co-
lumhbia’s lifelike recording features the
Wroadway cast headed by Alired Drake.
{ Columbia ML 4850)
Mendelssohn: S0, Paul (Featorio, (hp. 36
Good old Vienna, origin of much of our
post-war recorded music, is the source of
the first recording of thi= once-popular
oratorio. Almost complete, the performance
features the Akademie Kammerchor and the
Pro Musica F“u'll'l.l'rhhll'}\ Ferdinand Gross-
mann conducting. The original German text
is used. Cathedral-like acoustics and an
l"'fls:\' Fl-l;l‘ljrﬂnﬂ' I|'|'| Illl"' l'l!'lru." are I*“" ':II'I]'I'
unpleasant items in a performance other-
wier hlessed with exeellent soloists. un-
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usually good diction, a knowing r'll1|.l+ll!'.[|.'|r
and an able supporting orchestra, (Vox
PL 8362—2 disc= and German-English text)
Lehar: The Merry Widow

The “Widow™ will be fifty vears old next
vear but Angel Records’ new full-length
recorded performance indicales that her
vouth may be immortal. The famous waltz,
the Vilya song and all the other lilting
music of the greal Viennese operelia plus
considerable dialogue in German are found
in this captivating recording. It is not
often that a cast of stellar operatic singers
can adapt to things like “The Merry
Widow.”™ but Elizabeth Schwarkopi '_f.hr
widow) . Erich Kunz { Count Danile), Em-
mv Loose (Falencienne), and Otto Acker-
man (conductor) have Vienna in their
bload. The voung Camille, Nicolai Gedda,
i= Swedish but his singing style is pure 1905
Vienna. Ackerman conducts the Philhar-
monia orchestra and chorus in a prrf-lrrp-
ance guaranteed lo bring you Jupe in
March. (Angel 3501B—two 12-inch discs)
Giordono: Andrea Chénier

The international reshuffling of partners
finds ('.upilnl the American outlet for lHI"_‘
Cetra recordings, From this |mrlnr‘r*hr_;1
comes a creditable recording of Giordano’s
rTHI]IIf (s, ,l-r.-t‘ !":t-ll'r, tenor, .'mli Renata
Tebaldi, soprano, head an excellent cast
directed smoothly and  without over-em-
|r|lu.:-i.~ bv Arturo Basile. The orchestra is
that of Radio Italiana, Turin; the chorus,
ane assembled for the recording. Audin en-
gincering is  satisfactory, disc surfaces
smooth, (Cetra 1284—3 discs)

Hindemith: The Four Temperaments
Shestakovich: Concerto in € Minor for Piano

Felix Slatkin, conductor, and the Con-
eert Arts String Orchestra must be credited
with one of the best recent recordings
of contemporary music. Their performance
of these twao ||I|';|ﬂa|1.'! wnrks ie mnTLﬂi b
understanding. (Continued on Page 0631
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Chopin’s Influence

on Modern Music

Part 2

by JAN HOLCMAN

ONCERNING the unusual harmonies,
modulations, and false rones that ap-
pear strikingly in the sonorous sequences
of the scales in Chopin's mazurkas, we find
that the false tones originate in folk mel-
odies played *“falsely” on village instru-
ments either because of the primitive con-
struction of these instruments and the in-
adequate mastery of them by the players, or
because of the very nature of the folk tunes
that require such a treatment. Note this ex-
cerpt from Mazurka, Op. 56, No. 2, in C
major:

Thus certain orthodox criticiam aimed at
some of Chopin’s composition also strikes
at folk music. Even the few aspects of
'I:fmpiu"y music mentioned above add up to
a great, original, previously unknown style
which proved to be very fecund, a spring-
board for later composers who, following
in his steps, discovered their own new
paths. And although it is difficult to say
what direction Chopin’s creative work
would have taken if he had lived longer,
it iz possible to formulate some inferences
on the basis of these few compositions that
breathe the spirit of our own time.

Reflections of Chopin's harmonies in the
compositions of Debussy, Prokofieff, and
to a small extent of Bartok are met with in
the form of figures adapted from the im-
mortal Finale of the B-Aat Sonata. Elements
of this Finale are elearly discernible in Bar-
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tok's Barcarolle and in Prokofielf's Seventh
Sonata:

g
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But in order to understand why it is pre-
cisely the Finale which was seized upon by
the modernists, it is necessary to become
more closely acquainted with its nature,
That amazing composition which is the
finale of the Sonata in B-flat minor is ac-
tually a kind of eccentric ctude or prelude.
Seriabin, who is akin to Chopin, did not in
any of his sonatas make vse of such a bold
harmonic system as this with its clear evi-
dence of Chopin’s eminently modernist
tendencies, It is a collection of dissonances,
quite “un-Chopinesque,” which even today
sound incomprehensible to many an un-
trained ear. This work is a remarkable
phenomenon as a finale of a sonata, in re-

gard to its form; as a composition of
Chopin, in regard to its strikingly unusual
character; and finally, it is a remarkable
phenomenon as a composition per se, re-
gardless of who created it. These three
aspects deserve to be discussed in further
detail,

. Form. Schumann in his famous re-
view had already noticed that nothing hinds
together the four separate parts of the Son-
ata in B-flat, and that each of these is
nevertheless a separate masterpiece. It is
conjectured by some that in his review of
the Sonata, Schumann dedicated to Chopin
his Kreisleriana, which Chopin did not like,
Even if this fact influenced Schumann's
opinion, the German Romanticisi did not
take this opportunity to have his revenge
because, in spite of everything, his criticism
of Chopin’s Sonata reveals his genuine and
conlinued worship of Chopin, whom he had
always supported ardently. Schumann eriti-
cized the form of the Sonata but he en-
thusiastically recognized ils content to be
magnificent.

iHere it may be worthwhile to mention
in passing, Chopin's attitude toward Schu-
mann as a critic, There is o characteristic
passage from one of Chopin's letters to
Potocka:

“] am afraid of those criticisms of Schu-
mann as a Jew of a cross. With the best of
intentions, he may write something that
will make me ridiculous forever. Pray ar-
dently, my dearest, that | may get rid of
him some day.”

But there was always a kind of eriticism
in which Chopin would have believed blind-
ly—if he could have brought it into ex-
istence: “Why didn't 1 live when Bach and
Mozart were alive?” he wrote, “1 would
have thrown all my nonsense: into the fire
if they hadn't thought it good.”

I"E.'rhup.\- it is better that Chopin was
born somewhat later. )

Without discussing the matter at length,
we must, however, observe that Schumann's
criticizm of the form seems to us ridiculous
today, were it only because of a general
evolution in forms, an evolution in which
Chopin played his part. Schumann who
could see so much was still unable to per-
ceive this, and the Finale written from
beginning to end in a disharmonious uni-
sono seemed 1o him a mockery of genius.

2. As a composition  of {'.llupin. this
Finale no doubt constitutes a drastic excep-
tion, most removed from his traditional
style so well known to us from his Ballades,
Scherzos, and Concertos, Azside from a few
measures, there is nothing of “Chopin” in
this Finale—there is instead a mysterious
and incomprehensible intruder,

3. The third aspect, related 1o the previ-
ous and perhaps the most interesting of all,
is the very structure of the Finale—this,
regardless of the fact that Chopin com-
posed it. The Finale consists of SEqUEnCes,
some of which (Continued on Page 57)
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importance of his obligations to soci-
ety. For instance, if he should fail to
show up for a concert, many people
are going to be disappointed and the
personnel of the choir will suffer
accordingly. Bob Mitchell absolutely
refuses to put up with indifference
and laziness, For Bob is a perfection-
ist in every sense of the word, and
his boys are not “sissies.” They are
different from the average boy today
only in their love for singing and
their unusuil capacity for hard work,

All the boys live ut their respec-
tive homes, but often late rehearsals
or early trips to a distant concert
necessitate sleeping in the bunks at
the Choirhouse, It is at the Choir-
house, too, where they receive four
hours daily school instruction, be-
sides the three-lour rebearsals. The
wtor, provided by Mr. Mitchell, is
of the hest, and the school training
maost excellent.

Bob Mitchell thinks music as a
study is decidedly instrumental in
solving the problem of juvenile de-
linquency. He thinks, too, that when
a boy understands he is aceomplish-
ing something, he becomes a good
student.

Singing in the Choir teaches the
bave teamwork. And that means they
learn how to get along with other
bovs their own age, regardless of
ra:.‘vl.'. or background. “This is a goand
initiative in building character.” Bob
emphasized, “and it does keep the
boys off the streets—which is a
good thing, too.”

The boys take direction with the
atmost ease. Each one is familiar
with their leader’s expressive sign
language. One has only to “sit in”
at & rehearsal to comprehend this.
Bob's big blue eyes talk, as do his
mobile lips and slender hands. By
these three means he guides the hoys
through the most intricate passages,
each one interpreting his every ges-
ture. He communicates with each of
the three sections of the ehoir by
number, and when he puts three
fingers 1o his lips for the “thirds” to
soften down or shakes his index
finger rapidly for vibrato from the
“firste,” the response is immediate
and salisfactory.

Between 500 and 600 boys have
been part of the group during its
nineteen vears of existence. A hoy
soprano’s vocal life span iz short—
about two vears—the longest, four—
so the personnel must be changed
frequently. To meet this emergency
and counteract any delay in Alling
any “gaps,” Mr. Mitchell keeps a
reserve or “scrub”  Junior choir
whicl is trained by Jim Ostrem, one
of his former choirbovs

Miichell’s Choirboys range in age
from twelve to sixreen. In 1934, the
age range was from eight to fourteen.
The youngest at the present time is
twelve. They all come from modest
homes with satisfactory parental co-
operation, which is very necessary
in the success of any boy. Take the
case of Tony Butala. Bob discovered

b}

THOSE MITCHELL CHOIRBOYS

(Continued from Page 10)

this oy when his mother brrought
him to California on vacation from
Pennsylvania. When the vacation was
gver, Tony stayed. His mother went
back east. But this wasn't a dhi_ubl_u
situation in any sense, so Tonys
father transferred his business and
went to California where the family
could be together again. But for
the Butalas’ eo-operation, 1|n_n3u
might have missed the opportumity
which will influence his whole life's
success, both in musie and character
building.

“Rovs from wealthy homes are
more  independent,”  Mr. ?i'lilrhz-ll
says, “and not so easy fo train,

Patience, indusiry, and co-opera-
tiveness are the three virtues the
bovs must learn—the seoner, the
better—or drop out of the choir.

The repertoire of the Mitchell
Choirboys is almost unbelievably
comprehensive. At the present time
it comprises over two hundred songs
of liturgical- (both Gregorian and
figured ), classical, and scintillating
popular music, every one memorized
to perfection. They sing in e'lr-'pr
languages with ease, hut their Id’l—
rector never allows them to sing
any song that has an element of
coarseness. “There is so much of
besuty in music,” the tall man in-
sists. *Why dwell on anything that
jent uplifting!™ These boys were
originally famous for the singing of
religious music, but in the last few
years their repertoire even includes
thythmical “swing™—which is ex-
tremely difficult {or a choir of this
type 1o do. Mitchell writes all the
arrangements the choir sings, which
probably accounts for the distinetive
uniqueness in interpretation,

A native of California, Bob Mit-
chell was born in Los Angeles. He
is perhape the foremost director of
boy's choirs in the United States,

and a special authority on liturgical
music. His career dates back to 1:18
age of six, and when only twelve, [;e
played the iwo-manual organ. He
roceived scholarships both from the
Eastman School of Music at Hm!1--+
ter, New York, and lh-:tf\hrw York
College of Music, At eighteen, he
became a Fellow of the American
Guild of Organists. the .yuur.p;n-_-.t
organist ever 1o receive this 1'_1unnr,
Later he became staff-organmist al
radio station KMTR, also :Ergumst
at St. Brendan’s church in Los
Angeles. Tt was at this time I!:tat he
organized the now famous .\'!.Iiri'l.Fi.I
Choirboys. Mr. Mitchell appears
daily, Monday through Friday on
“Parlor Party.” a one-hour TV show
on KNBH. and each evening on _ll'u*
popular radio show, “A Joy For-
ever” over KFL

It was in 1936 that the Img--r ap-
peared in their first maovie, “That
Girl From Paris,” with Lily Pons.
Since then they have been seen andl
heard in over sixty outstanding mo-
tion pictures, which im:lmh-t bl.l{'!':
successes as “The Jolson Story,
“The Bishop's Wife,” “Peter Pan,"
and “Going My Way."”

Their radio and television per-
formances have been varied up:!
numerous, Even before World War
[I. when television was in its in-
fancy, the boys were televised by
KHI, Las Angeles. Since then they
have heen radio and TV guests with
such stars as Boh Hope, Irene Dunne,
Eddie Cantor and Dinah Shore. In
Bing Croshy's television début, he
wasnt alone. The Mitchell Choir-
bovs were there, too, Recently they
have completed their own series of
eleven pictures for television release,
recorded an album for RCA Victor,
and made records with Dennis Day
and Spike Jones, This group, too, is
the only bovs' choir to introduce a

“Carnegic Hall, Molto Allegro!™

«ong that became & “hin”™ -l\tmi;htu:
[Fishing, in the picture “Love Affair
with Irene Dunne and Charles Baoyer.

The boys are partly .‘-ll‘“-luppr-}n.
ing. Sixty percent of their earnings
from paid cngugn:mrms- is divided
among the boys. Forty percent goes
for running expenses, husiness man-
agement, and uniforms, also [.r,;ll_nn.
and gallons of milk and =1:_ra|gh|
fishv cod liver woil, which Mitchell
insists each boy must take. Hf ;I_m
keeps a close check on their in
dividual health prulnlrmn.l and the
least symptom of any slt-mr:dfr is
siquelched immediately; as in the
ease of Tommy, who had a tempera-
ture reading of {Hl_*-_a, When told w
go to bed and stay there until ‘_ni-
femperalure was normal, he said:
#pw Gee! There's nothing wrong
with me! I'm strictly okay!™

Bob teaches his boys order, as well
as singing. Fach one has a Iulhf-r
hag with his number rn;ul.ﬂl_ on it
and into this bag goes his uniforms
worn when appearing in concert
Each particular boy alone has to
give account for the condition ol i.u-
bag and is solely respansible for its
contents,

On the concert platform they have
appeared with world-famous  con-
ductors such as Waher Damrosch
and Otte Klemperer. Their programs
are usually divided into four groups
with four numbers in each. In the
first, the boys appear in traditional
choir robes of hlack and white, and
sing such songs as Hallelujoh
Chorus, Ave Maria, and The Lords
Prayer. The second part perirays
:"mnlll of ?ﬁ‘ul‘l'ﬁ Lands=. Here thie I‘ﬂ!r!u
come out on the stage with blue
sweaters and troosers, white shirts,
and red bow ties. The Hungorion
Gypsy Air, You Alone, Auf W eid-
ersehn, and other typical songs are
gung in their original languages in
this group. In the third part, the
boys wear their Scont uniforms and
sing songs in the American tradition.
such as Home On The Renge, Cool
Water and Standin’ In ¥ Need OF
Prayer. The last group contains
songs in the lighter wein, such as
Bobby's Roogie, Brahms Lallaby
and That Wender jul Mother of Mine.
Here the bovs appear in gay spor
ghirts and blue trousers.

As they grow older, many of them
follow successful careers ns =oloists.
such as Tommy Travnor who sang
with Jan Garber: such as Allan
Copeland who is one of the “Modern-
gires.” Even those who do not con-
tinge musical careers find that Bob
Mitchell’s strict discipline and study
habits acquired in his school have
been instrumental in gaining suc
cess in other helds.

Yes, the Mitchell Choirboys are
just a group of average American
kids with perfectionist’s training and
discipline. But in one minute's Iiru-j
they can change from a bunch o
“every-day” boys to a sabtle group
of appealing angels with heavenl
voices to correspond! THE END
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the lesson and vielded al once to

the temptation.™

It was in Paris that Kreisler
adopted by preference the Franco-
Belgian style of playing the violin
employed by Wieniawski, Massart,
Ysaje and others as compared with
the German style of Joachim, Hell-
mesherger and Spohr. This em-
ployed the vibrate which is defined
by Webster's International Dic
tionary as “a slightly tremulous or
pulsating effect (but not a tre-
mulo) for adding warmth and
|n.-au|3.- to the tone and rxprcn.-;ing
emotional intensity.”

In November 1888 we find Kreis-
ler making his début at Steinway
Hall in New York City, After suc-
cessful tours of America with
Moriz Rosenthal, he returned to
Paris and abandoned his musical
career for several years, He studied
medicine in Vienna, and later, art
in Paris and in Rome., Next he
joined the Austrian Army and be-
came an officer in the picturesque
Uhlans,

In 1899, after a lapse of ten
vears, al the age of twenty four,
he made an adult début in Ber-
lin with resounding success. He
returned to America in 1900 and
1901 with the “cellist Gérardy and
the pianist Josef Hofmann for a
series of highly successful concerts,
In 1904, the London Philharmonic
awarded him the coveted Beethoven

Gold Medal. This was followed hy
vears of concerts throughout the
world.

When the first world war broke
out in 1914, Kreisler was recalled
to the Army. This obliged him to
cancel his lucrative concert en-
gagements, The Austrian govern-
ment was severely criticised for
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sending so valuable a talem to
the trenches., Kreigler became a
lieutenant. In a ferce Cossack
attack he was severcly injured and
relired from the ficld. Hi=s death
was reported in the papers. The
next day in a terrific battle Kreis-
ler’s company was practically an-
nihilated.

In the second World War after
Hitler =eized Austria. Kreisler au-
tomatically lest his Austrian citi-
zenship and he departed for France
where he had spent =0 many happy
years, The French government im-
mediately made him an honorary
citizen. When the seized
France and the Vichy government
took power, Kreisler came o
America. He became an American
citizen in 1™43. His enthusiasm
for American potentialities in art
and in music has been intense in
its fervor. On one occasion he
stated: “America is a young coun.
try. with untold possibilities still
before it. | expect great things
from it from an artistic standpoint.
The same surplus energy which in
the earlier days of the Republic
wenl into the acquisition of morey
and the provision for material
things is now finding an outlet in
the espousal of art.

“In the pioneer days of America
it was but natural that men's minds
should he filled with material
things—the !11'\1']”'”!“‘[1' af rail-
ways, the rearing of buildings for
service rather than beauty, the con-
struction of bridges and tunnels,
the acquisition of money,

“Now America has the leisure
and the culture to foster beauty
and artistic design. Look at the
Woolworth Building in New York.
for instance! It i= nol only a sky-

Nozis

The Kreisler Story

(Continued [rom Page 6)

scraper—it is also an expression of
architectural art. Look, too, at
modern bridges in America—they
are built with an eye not only to
service but also to beauty.

“The traveler who visits the
United States at intervals is also
struck by the development which
artistic city planning and the build-
ing of beautiful homes i= making,
All these are straws which indicate
which way the wind is Llowing.
America is entering upon an artis-
tic period, In musie, too, it wants
the best that can be furnished from
anywhere in the world. American
musical audiences are now of high
order.”

Kreisler's long and happy mar-
ried life has often been commented
upon. Mrs, Kreisler,
from an old distinguished Ameri-
can family, was divorced from her
first husband { Frederic Wertz ) and
when she married Kreisler in New
York in 1902, it was necessary to
have a civil eeremony, Then, “just
to make sure,” they were married
again in London, England in 1903,
Some forty vears later in 1942,
they were received back into the
Catholic Church in New Rochelle,
New York, and were married for a
third time. Both were over sevenly

at the time.,

Kreisler with his wide and rich
experience in all phases of music
holds the unique position of being
the composer of some of the most
played compositions of this cen.
tury. He has, of course, known not
only the great classical and roman-
tic music of the past, but has also
known intimately most of the great
creative musicians of his own span
of years. He is an excellent pianist
and has made many appearances
in public at the kevboard, Some
years ago the Ampico Company
made piano rolls of Kreisler's play-

ing of piano arrangements of his
own violin compozitions which had
a very extensive sale. The Ampico
Company advertised, “Kreisler's
piano playing is as fascinating,
brilliant and alluring as the violin
playing which has brought him the

descended

great renown which he enjoys.”
He has played practically all of
the great violin literature, requir-
ing orchestral accompaniment, with
the foremost orchestras of the
world,

" The natural question is, “Why
did not Kreisler write an immortal
symphony or an eminent concer-
to?" He answers this with this
statement given by Mr. Lochner:
“1 was, frankly, making money for
Harriet's many charitics, and there
was more cash in  those little
things." With his extraordinary
melodic gifts and  contrapuntal
craftsmanship, no one questions that
had he chosen to do so and had
abandoned his concert career, he
could easily have rivaled the great.
est masters, His delightful and dis-
tinctive violin pieces written with
such an excellent sense of balance
and in such exquisite taste, have
sold millions of copies and millions
of records, The works that he
wrote anonyvmously and attributed
to the old masters Vivaldi, Por.
pora, Couperin, Cartier, Pugnani,
and Padre Martini, hoaxed all of
the omniscient eritics until Kreis-
ler revealed that they were his own
original compositions,

Mr. Lochner has supplemented
his splendid biography with a cat-
alog of Kreisler's compositions and .
a discography of some three hun-
dred Kreisler recordings of the out-
standing violin concertos in musical
literature. The Kreisler comic op-
eras were both great hits. Apple
Blossoms was written when Kreisler
was a house guest in the home of
Efrem Zimbalist on Fisher's Is-
land off the coast of Connecticut.
Kreisler, burdened by the tragedies
of the first World War wrote, I
wrote my part of Apple Blossoms
quite as much for myselfl as for

the public. Torn and weary with
the sorrow of war, 1 fought my
own depression in the work of com-
position, It was the only thing that
saved me. In secking to write songs
which would amuse pzople and
make them happy, if only for a
moment. | (Continued on Page 471
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QUESTIONS AND ANSWERS

Conducted by KARL W. EJI:';'-‘H.‘H_‘.W.‘!:.
Musie Editor, Webster's New International
Dictionary, assisted by Prof. Robert A.
Melcher, Oberlin College,

HOW MUCH SHALL THEY PRACTICE?

e | would like to know how much time the
average communily piano teacher should
require their students to practice every day,
that is, how much time should be expected
from the beginner. the ad vanced .Tnu!'cm.
the younger child, and the older child.

—Mrs. M. T. T., Ohio

Yonr question cannot be nm:m:‘crled
categorically, It depends on the pupil s in-
terest, the amount of parental co-operation,
the number of school subjects the child car-
ries, and other similar factors.

My general opinion is that for the young
child who is just beginning, the ideal situa-
tion is either to place him in a piano class,
or else 1o have him come to the tr:stht:r
several limes a week with no practice in
between, But this is not always feasible,
and if the teacher can meet the pupil only
once or twice a week he ought probably to
practice about fifteen minutes daily in be-
tween. The older child who has already had
a vear or two of study usually has only one
lesson a week, but here again 1 am very

much in favor of two lessons or even three.
Such a pupil should probably practice at
least a half hour a day, but even so little
time is not always available if, in addition
to his school work. he has home duties and
perhaps an outside job. But il his school
requires little home study and he has no

other tasks he might well practice an hour
a day. In this case I advise a half ‘Iml.t'r+ |::.
the morning before school, a|.ul another
half hour in the evening after du.uwr. i
In the case of the talented Lh-g'n f-{‘lm‘n
pupil, or the adult who is seriously .II1|tIf;
ested in music the amount of practice shou f|
be much larger. 1f the high Fl'lllllnl pulp;.
is able to get school credit for his outside
study of music he might well do two hours
a day—or even three. But all these hf—'}"‘:’;
are suggestive only—there are 1o IumI
rules about it. However, it is atill a caze o
“Practice makes perfect” so il you are a
really fine teacher, you will .::ukr Every
effort to have your pupils practice regularhy
and intelligently. This is done not s0 much
by requiring certain amounts of time as by
!_I'Il'll"ridil'lg each pupil with interesting -
terial selected especially for him, by h:.-u_-ll-
ing him some harmony, 'If;r tln'mu;: an in-
terest in other phases of his life, becoming
interested with his parents anid his general
home and social situation, and cspm.‘l.:lli}' by
setting up goals for the diﬁcr}*m pupils and
praising them when they begin to -.1ppn-:1_:*h
these goals, Of such stuff are the really in-
fluential music teachers made, and 1 hope
you are one of them, —k.G.

HOW TO START A GLEE CLUB

e [ am the music teacher in a girls” school
where there has never been a glee club or
a musical club of any kind, and I should
like 1o ask your advice as to starting some
sort of a musical elub. :

—Sister M. 51 A., Vermont

Because 1 do not know your specific =itu-
ation 1| can give you only some very general
suggestions, hut perhaps some of these may
be of help to you. In the first place, |
suggest that you invite some already estab.
lished glee club to come to your school and
give a little program so that your own
pupils may sce what fun these others are
having. Soon after this announce a meet-
ing of all girls in the school who are in-
terested in organizing a glee club or some
other sort of a music club. At this meet-
ing tell the girls that during the first year
anyone in the school may become a mem-
ber. but that after the club is once estab-
lished membership will be limited to those
whao cither have at least fairly good voices
or who play on some instrument,

After a little talk of this sort by vou. |

i hether
. ask the girls to vole on W
g Fa club which devites

ay sfer Lo have :
::‘:ﬂfﬂﬁ::{ time to learning lo sing vocal
material, or if they pn:f?-r to have a mare
general type of r:lub_ which wm;ld* sponsor
performances at which some o ltul: rs;r:|
bers would play solos, duets, and the URe,

i ments. ; :

““."::l::::lluﬂr the time of the hrst I!wi’.‘l!ng
and at this fArst session have H’I:‘fl.'l sing
awhile, then suggesl that an tll.‘l:tlun aof
otheers be helid— ||rnhnh|}' a President, ..n
Secretary, a Treasurer, and a Membership
Committee of three, two being students and
ll.m third member a teacher— ljllrl]ulrhl the
“lu"ii' 11-"4"'}“.":. I.-ill.l"r in a IJI"EIII."I 'l.-l1!'|h
mittee and perhaps certain other committess
mayv be plunlld:d fur. ;

Before even anpouncing the brst mevl
ing of “all those who are '!nh-ru':-lr'l! in form.
ing a music club,” you will, of course, have
cimferred with the Head of the school and
secured permission Lo use some H.‘_huul Fosin
for the meetings. 1 hope you will alm.l._-
able to secure permission Lo select any kl.lhl
of music—both sacred and m'ulnr---hl!ulu-h
soems Lo vou Lo be suitable. After securing
suich |u'n.ui:-.-'mn you will, of course, louk
sround for suitable material and make a
plan for its purchase. Y ou will want to use
unison songs with piano or other acco-
paniment; ducts for soprano and .llnlv::. with
or without accompaniment; and trios i-_.r
SOprano, NEZEo Soprano and alto, The musie
need not be difficult, but it should be of
high quality so that the girls will respect
it: and in the rchearsals you, the leader,
will emphasize beauty of tone quality anid
blending of voices at all timies, even [.r‘um
the very hrst, —K. 6.

SHALL | THROW UP MY HANDS OR NOT?

o Not long ago | played the Sonata Pathe-
tigue by Beethoven in a competition. When
! np;irrmr.’iﬂf the end of the expasifion I
raised my right arm higher and higher until
it was completely stretched out over my
head. As it turned out, that was the de
ciding factor that lost me the conlest, and
| should value vour opinion on the matter
—da such mannerisms add o the swecess
of a musical performance, or are they just
foolish gestures or what is called "Ff""’f
showmanship?™ —L.D.N.Y.

| am =sorry vou lost the contest, hut I'm
glad vou wrote (Continued on Page )
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BROAD FINGERS

When using my middle and [ore-fingers
bietween the black keys I find they are a
little wide and frequently stick especially
when my hand is damp. It is a most uncom-
fortable feeling and is worrying me in case
I should have greater trouble later on.
Could you please enlighten me on this?

1. E.T. Canada

The trouble you mention is by no means
uncommon, However, one can manage to
play between the black keys, and very well,
if one holds the fingers slightly sideways.
It is impossible to describe exactly how,
as it is a matter of “feel,”” but 1 am sure
you will find the proper position if you
try to play G and A, slowly and each hand
separately.

Such use of the fingers between the hlack
keys oceurs frequently in modern music—
Ravel's in particular—but in this, as in so
many other things, it was Bach who opened
the way. Passages of that kind do not imply
virtuosity and they are mostly of the quiet,
|l.'galn type.

The great Anton Rubinstein reportedly
had very large hands, but this handicap
didnt prevent him from becoming one of
the greatest pianists of all time. He con-
quered the difficulty, probably in the way
outlined above.

READ YOUR ETUDE

To those who constantly are in a hurry
and skim over the surface, glancing through
the pages and postponing tll tomorrow a
maore thorough reading. | recommend that
they absorh every word of Dr. James
Francis Cooke’s editorial “I like Teacher”
in the May 1953 issue,

This article is not only a masterpiece, but
an inspiration to anyone engaged in the
teaching profession. As such it should be
posted up in each studio, and each teacher
should cut out the first two paragraphs and
carry them in his wallet and refer to them
frequently.

Yes, you are a good teacher if your pupils
look forward to their lessons; if their smile
tells you the pleasure they derive from
them; if they look eagerly at your hands
and listen intently while you demonstrate
a passage by playing it yourself; if they
never look at the clock during the lessons:
il when you say “That’ll be all for today™
their face shows disappointment; if you
never criticize sharply, but do it in a kindly
way: and, most important, if before doing
s0 you begin by commenting on what they

do that is good. For even in a mediocre or
un-prepared performance, there is always
one or more points which can be praised.
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TEACHER’S

ROUNDTABLE

MAURICE DUMESNIL, Mus.
discusses broad fingers, a Beethoven

question, repeats, and gives advice on

U”'H"r maatters.

Doc.

Psychology and tact must go hand in
hand with musical knowledge, Serutinize
voursell thoroughly and impartially, If you
think the former are lacking, read Dr.
Cooke’s editorial again and again. Its prin-
ciples will enrich you immeasurably and
help make you one of the teachers who will

be “liked.”

BEETHOVEN'S PIAND WRITING

Onee on this page 1 expressed the opinion
that Beethoven's piano writing was often
awkward and difficult to handle. because of
the orchestral or still more, string quar-
tettish character of the style. As a striking
example | mentioned the final Fugue of the
“Hammerklavier” Sonata, Op. 106. This
elicited some criticism and 1 received sev-
eral letters from those who think that Bee-
thoven can do no wrong,

But now there comes Chopin and no one
will doubt what he says on the subject ;

“There are few geniuses capable of un-
derstanding all instruments and E1r'mg'mg
out all the potentialities of each one. | know
of only two such men: Bach and Mozart.
Even Beethoven is not so universal in
scope; he is at his best with the orchestra
and the string quartet, but in writing for the
piano he sometimes forgets that the piano
is neither an orchestra nor a string quartet.
In his sonatas he is sometimes ahviously

annoyed hecause the piano is not so. As for
myself, I understand the piano best. This is

the ground on which 1 have the firmest
footing.”

DR = — U T AL SRR T R ST T e e s e e e, e e - - ... T R R R R R R R ——————————

Often this question comes up: which com-
posers wrote best for the piano? Well,
opinions differ, in this as in everything else,
Personally 1 would propose three names:
Chopin, Lizst, and . . . Moszkowski. Don't
be surprised at the latter. | do not deal with
the greatness of the music, but with the easy
brilliancy of finger performance and facility
of technical assimilation. Tops among his
works in this respect is probably the Con-
cert-etude The Waves, Op. 24, a number
which ought to “knock them eold™ in any
contest or recital, 3

DEEP THOUGHTS . . .

When the one hundredth performance of
*Samson and Delilah” was given at La Mon-
naie opera house in Brussels, Ferrucio Bu-
soni and Isidor Philipp came from Paris
with Saint-Saéns. As they walked toward
the theatre for the final rehearsal the master
seemed worried and remained silent. Bu-
soui, in his introspective manner, whispered
to Philipp:

“I'm sure he's thinking of all the diffi-
culties he had to get ‘Samson’ performed
vears ago, [t comes back to him, and makes
him sad . . .”

But Saint-Saéns' thoughts were not on
those troubles of by-gone davs, Suddenly
he stopped and spoke in his dry, high
pitched voice:

“Ha. ha . . . Look there . . . At last 1 find
it, that store where I left a hat to be cleaned
last year and forgot to call for it!™

(Continued an Page 48)
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Playing

Accompaniments

& -
A conscientious organist ““can
derive as much satisfaction from

a well-played accompaniment as

L. 2y
from any part of the weekly service.

wgnEAR Dr. McCurdy:

“Is it your feeling that celestes, vox
humanas, mll; reeds, tremulm:- and the like
may be used in the accompaniment of solos
and anthems? Do you think that we take

: ; 9
our accompaniments seriously -_*uuugllc. )

The first part of this query is ||?r:! to
answer categorically. As they say in the
armed forces, “It all depends on the situa-
tion.” ; i ;

Generally speaking, any registration 18
good providing it sounds good. There is
nothing wrong with a celeste stop per 6.
But—there are celestes and celestes. A vox
humana, properly voiced and in a good
state of repair, can add distinction to the
gervice. On many instruments, however, the
vox humana is so bad that it wr:nlid. be
questionable to use it in any :-:::mhmnlmn.
for accompaniments or otherwise,

The same thing is true of solo reeds and
tremolos. The tremolo can add piquancy lo
any stop: or, if badly adjusted, it can
create a wobbly tone like the goat-bleat
vibrato of a poorly trained singer.

But the fact that an occasional refractory
stop cuts through the ensemble like a buzz-
caw need mot condemn the use of such
stops under any and all l:irl‘l.'l1l!'."l:.l'.ll‘ll'.'l"'-!,'.'\
number of factors must be considered. in-
cluding the resources at hand and the nature
of the music itself,

To take a specific example. the !impl.p
accompaniment to Bach's Jesu, Jay of Man's
Desiring. | am perfectly sure that the care.

ful organist would not use a tremolo for
this selection. He no doubt would not want
to use celestes either. The problem here is
to hring out the triplet figure which is so
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delightfully contrasted 1o Ih.q: sustained
chorale-tune. The moving voice 1.“““ be
l:ltlph&!ll!-i’d. but not |-q, ﬂ[n“ﬂlllg oul
cerything else.

:":':E-cnrd?ngl}'. one would probably ::lmmu»
at this peint his brightest, most _piquant
stops, perhaps a combination of strings I'I!lt‘l
flutes. Tremolo and celestes would be in-
appropriate here. :

On the other hand, if one were playing
Mendelssohn's O Rest in the Lord, he might
employ both tremolo and celestes with good
results, He could also use strings and flutes.
and have available on the choir or solo
manual an imitative reed with tremolo for
bringing out all sorts of counter voices here
and there throughout the aria.

Sych a registration i= appropriate .l"r the
slow, grave, thoughtful mood of this par-
ticular aria. The accompaniment need not
be “sickly sweet,”” however, Some organists
shun the tablets marked “Tremolo™ and
“Vox Humana™ for fear of sentimentalizing.
They thereby limit the resources at their
command. Used properly. both these stops
have a valid place.

In playing a work like Rejoice Greatly,
from “The Messiah.” the tremolo and
celestes would be unzuitable. The vigorous,
affirmative music which Handel wrote at
this point seems to call for brighter stops.
On the other hand. He Shall Feed His Flock
and Come Unto Him can be plaved with a
warm, mellow singing tone throughout.

Many other examples could he cited. It
is not so much a question of whether ce-
lestes. vox humanas, solo reeds and trem.
olos ought to be used. but of whether they
are suitable for the particular work one
i playing.

Selecting an appropriate Irgill.lﬂ'lnh is
only ||arthu|‘ the secret of |Jla}'!|||:rdgihbd
.'u-f:-|-r|||m||.'||:wni_i. It has been paoint ot
several times before in these pages that
much good singing is ruined by badly-
played accompaniments, -

Now in such cases one can always think
of several dozen good excuses without really
exerting himself. There was tl'lﬂrn'ultg._m
arranging rehearsals {nobody, including
Mr. Toscanini, ever gets as much rehearsal
time a= he needs); the tenor came dm.nn
with influenza; the organist was busy with
weddings and funerals all week: and so on.

We all realize that there can be troubles
about rehearsals and other exigencies: bt
my guess is that the one most frequent
source of trouble is that the organist just
doesn’t want to spend time working out the
details of an accompaniment. _

Such a man is deluding himself if he
shrugs off accompaniments as trivial. Ac-
tually they are among his mosl im|m_rlil1!
jobs: and he can derive as much f.-iallf-lm‘-
tion from a well-played accompaniment as
from any part of the weekly sers ice.

It is important, too, that he give ﬁ_rm
support to his singers. Many --l-u.nrc sing
well at rehearsal (when the piano 1= osed | 3
then when they go into the church the organ
accompaniments are so badly done that Th"
disconcerted singers are incapable of doing
good work. o

Firm support is even mare gasential in
plaving for soloists, especially the non-
pl‘il[ﬁﬂinnnh inuud in mast r]‘lurrh {'h{nr!-.
The organist, playing on comfortably tilted

manuals and pedals carefully built to A. G.

0. specifications to make his work rasier.

might sometimes (Continued on Page 491

ETUDE—MARCH 1954

An Analysis of

the second twelve

M DISCUSSING the first twelve of the

Rode Caprices on this page two months
ago, | laid special stress on the value so
many of them have for developing a sing-
ingly expressive style of playing, Such a
style must, of course, have the co-operation
of left-hand grip and vibrato, but the main
responsibility for it rests on the how arm.
The ability to vary the speed of the bow
stroke, to draw it nearer the bridge or
nearer the fngerboard as the music may
require, and to increase or decrease sensi.
tively the pressure on the string accord-
ing 10 the volume of the tone needed, all
these are necessary if a really singing styvle
i= to be acquired,

And no study calls for them so com-
pletely as Caprice No. 13, It carries out in
greater length and detail the qualities of
the Introduction to the first Caprice.
A really good performance of this study
means that the plaver has a first-class ex-
pressional technique that can be applied
to almost any melodic passage,

At first the crescendi and diminuendi
should be made entirely by taking the bow
faster or slower. Then, later, thiz should
be combined with drawing the bow nearer
the bridge or further awav from it, ac-
cording as more or less tone is needed. The
very first phrase (see Ex. A} is an instance
of this.

B A &) A
. o -~
é_'b?i}l" "?4__ — E | ¥
i

On the D-flat the bow should start slowly
amd about halfway between bridge and
finger-board, then it should be drawn
somewhat nearer the bridge and fastor, and
immediately slower again and towards the
finger-board. Little bow must be used on
the first B-flat and G-flat, but as the high
B-flat and A-flat are played more how is
needed to lli‘illg out the crescendo. Much
less bow is used on the last note of the
measure. The forzando (fz1 on the first
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The 24 Caprices
of Rode

by

HAROLD BERKLEY

note of the second measure—and all gimi-

lar forzandi—should be treated as a siress

amnd not as an accent.,

The foregoing illustrates only something

of what can be done with a measure and

a half, but the same principles pertain

throughout the Caprice.

And they apply also to the 1ith Caprice.
The Adagio can be played with deep ex.
pression, and in the Appassionato much
fexibility of tone is required. This latter
section is one of the best legato exercises
to be found anywhere, the many string
crossings posing problems that are not too
easy to solve, However, they can be solved
if it is remembered that in going from one
siring 1o the next, the bow should rise
or fall only just enough to leave the one
string and take the next. On the trills,
the bow should move momentarily faster
in order to make the accent necessary for
all short trills,

No. 15 needs very slow practice at first
to develop the necessary co-ordination be-
tween the left hand and the right. It has
many “traps” which can cause poor in-
tonation. Al hirst the bowing should be a
firm martelé; later, when the notes have
been mastered, the Caprice should certainly
be played spiccato in the middle of the
bow. Played in this way, it is an especially
fine study for agility of bowing.

Ve. 16 calls for a great variety of tone
shading and tone color, In spite of a few
dramatic moments, it is essentially lyric
in mood and therefore must he plaved with
a singing, expressive lone fil-li.l.“[}.. Every
short Lrill should be as ra]rid as ]Hr-'-.-ih]u
and each should start with a slight bow
accent in order to give it vitality,

There are many intonation difficulties
to be overcome in the 17th Caprice, and un-
til they are mastered the tempo should be
glow and the bowing a crisp martelé, less
bow being taken in the piano passages and
more in those marked forte. When the left-
hand technigque is secure, the study should

he played faster in the lower hall of the
bow-—the bow touch varying between a
]ij.:llt spiceato and a strong marcalo.

Being in the key of F minor, No. 18
naturally has many awkward passages that
must be mastered before any thought is
given to its potentialities as a bowing study.
A correct shaping of the left hand is es-
sential if these passages are to be played
with true intonation. The Caprice should
be practiced (a) in the upper third of the
bow, the detached notes being played both
détache and martelé; (b) in the lower
third, détaché; and (¢) spiccato in the mid.
dle of the bow. In all bowings the legato
signs must be observed, Because of its
many string crossings, this is a splendid
gtudy for developing agility of bowing,

No. 19 iz the most fascinating and in
many ways the most valuable Caprice of
them all. The expressive lyricism of the
Arioso is an engrossing study in it=elf, for
the melody must be played with as much
expression in the double stops as it is in
the single notes—no easy task. There is
one phrase (see Ex. B) for which | have
found no practicable fingering in any edi.
tion excepl my own. Here it is:

Ex. il i 3
5 L
S e — " . s
el o T = e &
- | ». :
i 1 o 4 o
| ==

Care musl be taken to make the A—G
seventh low enough, but when once this
is mastered the phrase can be played
easily. cleanly and with expression,
Uctaves are an irl[f*ru*xtin?_- and i“.‘h.r.
tant study at any stage of advancement, and
the Allegretto section of this Caprice is
one of the best octave studies 1o be found
anywhere, As in all such studies, the broken
oclaves are better practiced unbroken at
first—and slowly. The value of octaves as
technical work has been emphasized often
in these columns, so it need be said only
that this Allegretto should be recurrently
studied wntil it {Carritsnged o |r'u_;:{l 62
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J. S. BACH:

Two-Voice Invention in C Minor

A Master Lesson

0].]] FATHER BACH was a wiser teach-
er than many of us. In his instruction
book for his formidable family of gifted
children (The Friedemann Bach Book),
he placed the C Minor Invention [last
{ fifteenth) of the two-voice invenltions. |
know. because 1 examined the original
manuscript in Berlin. He did this, T think,
because it is the most mature and difficult
of all the two-voice inventions,

Yet. editors print it second (because
of the old C Major—C Minor habit). and
many _teachers assign it that way. This is
unwise, just as it is a mistake 1o teach
many of the two-voice inventions before
the easier three-voice ones, and just as il
i« a crime against Bach to give the Inven-
tions too soon to students who are not
ready for them. This inventions-for-all
policy of piano teachers has turned away
more students fror: Bach than all the other
anti-Nach influences lumped together.

The Inventions are difficult mugie. Do
not give them Lo a student until he possesses
a good, solid technic and plenty of musical
sensitivity and antil he wants them. As for
the C Minor Invention, do not assign it
until most of the others are mastered.

Because of its canonic form, this inven-
tion makes one of the besl introductions to
Bach's fugal style. Intermediate and ad-
vanced piano students do not study enough
of the “Immortal Forty-Eight” i Well Tem-
pereil Clavichord) and are not kept review-
ing these fugues often and thoroughly
enough to receive the priceless technical
henefit to be derived from them. How true
is that old saying:

“A Bach Fugue each day

Keeps the jitters away.”

Bach fugues do just that! They are the
best technical studies 1 know, perfect in-
struments for developing finger independ-
ence and interdependence. Any player who
can sit down and play half a dozen Bach
fugues well is an excellent pianist. If he will
practice these fugues carefully just before
he plays any other difficult eomposition in
publie, he will not need to worry much
about technical incompetence or insecurity.

hy GUY M AIER

The fugues, well and long studied, des clop
him into a dependable, controlled musician.

For other Bach celections leading tow ard
the fugal style see Nos. 7, 9. 12 and 16 in
#Your Bach Book™ as well as the Four Pre-
ludes and Fugues which follow.

A Good Edition

The Busoni editions of the Inventions
seem to me to be the best edited and most
sensibly elucidated. Secure the Presser edi-
tion of both sets. The English translation
of Busoni's fAlowery italianate German was
very carefully made by Lois Maier and my-
<olf. You will learn much from it

Most pianists play this Invention at
J="76—84; I like it more cockily, about
j=92—-96. ... First, learn each of the
two voices separately by memory, so that
each voice s trained to flow confidently
and colorfully by itself before vou join
the two silver streams. Be absolutely sure
of your fingering; always know which
finger to use . . . and never use another!

As to which voice to emphasize, here is
a suggested plan: measures 1- ZRH. ...
2 4 L 5=ERH . .9—10 I.H.
Jeading to the left hand exposition of theme
{new key) in 11—12, LH: ... 1314,
R.H., etc.

Always play your “bringing ot voice
with the gentlest stress: never push or
accentuate it. Play the entire Invention
smoothly and w ithout measure accents,
Only occasionally give slight musical
stressgs—as on the mordents in measures
3—6, the long notes in M. 7 and 9, ete.

Laughing Twin Streams
[ remember a magical spot in the high
(10,000 fr.) remote Colorado Rockies
where the ice of a glacier suddenly sheers
off. and down from under it two sparkling

silver streamlet= break through to laagh
their way down the mountain. Their laughs
. . they run, laughing, they
flash laughingly as they giggle gaily on
their duet journey Lo the river. When 1
saw them 1 thought instantly of the two
flowing voice-streams of the € Minor In-
vention. Of course 1 followed them! Often
as they flowed they threatened to join Lo
gether; but not until their long phrases
curved happily through verdant meadows
and blossoming orchards—with no rocks
or rapids Lo block their flow— did they
finally merge to lose themselves in a larger
dream. Sometimes 1 finish the C Minor
Invention forte as the little streams rejoice
when they join the river; somelimes piano
as= lhi.‘j softly sink into those final lovely

by

are irresistible .

A Discovery. Try It!

An cutstanding teacher who often makes
significant contributions to this page but
prefers to remain anonymous, wriles:

“For two wecks recently, due to an in-
fection of the vocal chords, | was not al-
lowed to talk . . . but, of course, | had
to comtinue teaching. Then 1 made a dis-
covery, vie—we teachers talk too much
during lessons! | found that 1l gave much
better lezzon= without a yoice, 1 just sal
with a pad and made clear notes on the
important spols on which the pupil necided
1o work. When necessary 1 indicated fur-
ther corrections on the blackboard, and
found that when 1 sat and demonstrated at
the piano the student really listened. Never
have 1 had better musical results!

“When vou are forced to reserve carrec-
tions to the most gluriug anes, il |¥“'H||"'
them up miraculously, After all, we can
only ‘put across’ such a «mall number of

criticigms iContinued on Page G6l)
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Two-part Invention

This month we celebrate the bi {(No. 2 in C minon
e birthof : et
maore than a hundred years after his d:::hgr;-‘:t !‘!Mj:: - hose contribution to musical culture grows ey ; 4S840l
y his work was“discovered” inthe 18th century by &Ivnd;;::arhrr:m[r’e mpam*ngfu]. phetuise Jur
' FE . Previous to this public revival

of Bach's music, it had had signif i
. : significant impact onsuche
Guy Maier. Turn to Page 3 for a biographical sketch. GUEE:?“ S g e Sl - 3 A
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Kyrie, Gott Heiliger Geist

This magnificent five.voice chorale prelude exhibits the extraordinary harmonic sense possessed by Bach. The pedal is reserved
for the phrases of the chorale tune which acts as the cantus firmus while the manuals carry four upper voices whose inventiveness,
richness of line, and subtle harmonic details are of the highest order of creative thinking in music. It is Bach who teaches us that
inspiration is to be found in the imaginative realization of specific musical problems themselves no matter what the external factors
at the moment may be. This is borne out by the general absence in Bach's music of dynamic marks since he felt that a real musician
would perceive without hesitation how a piece must be played. It is important to restate this principle of the inner source of mu.
sical feeling and thought in this day and age of a growing externalization of all cultural values. In order to preserve the tradition
of Bach, we must learn from him what music is by studying his music as it was composed by him,

JOHANN SEBASTIAN BACH
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No. 110- 40260 Sam my the Sailor

Grade 24 JEAN REYNOLDS DAVIS
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No. 110- 40268
Grade 14

Words by Dorothy Lehman Sumeran

The Froggie and the Fishes

A.LOUIS SCARMOLIN

No. 110-40289
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Sarabande in E minor
. (From the Fifth English Suite)

JOHANN SEBASTIAN BACH

Edited by Ebenezer Proal

s
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From " Piano Compositions by ].S. Bach, Vol. I" [430-40000]
Copyright 1907 by Oliver Ditson Company
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THE KREISLER STORY

{Continued from Page 21)

found I could forget mysell.” The
opera ran for a year on Broadway,
and had a long run on the road.
Kreisler's other opera “Sissy™ was
given over 200 times in Vienna.

Kreisler is bitterly opposed to
atonality and ultra modern ugliness
in music,

“The atopalists fly in the face
of all that we have accepled as
slandards and as conceptions of
beauty and harmony. Their music
has little or ne relation to these
standards,

“Now, | am the last one to insist
that art must forever move in the
same grooves. If an artist, a com-
poser, has gone with the rest of
us for a certain stretch of the road.
and then gradually walks off the
beaten path and finds paths of his
own, | am quite willing to concede
that right to him. Beethoven went
with the established standards of
his time and then hlazed new trails,
Likewise Wagner in his time;
Brahms ditto; Scriabine, Richard
Strauss, Mahler, Debussy, and Ra-
vel in our day. But all these men
lived up to certain standards of
harmony and beauty even when,
oul of a creative impulse within
them, they branched out beyond
the conventional. It is a significant
fact, however, that these men al.
ways had a devoted following of
conlemporaneous  musicians who
could understand and keep up with
them. Brahms, for instance. had no
less a patron than Schumann.

“But take some of our atonalists.
They know little about the classical
traditions of music, and think that
by just pulting down a suevession
of disharmonious and discordant
noises which have no integral re-
lation to each other. thev have
evolved something new in the
realm of muosie. Some combina:
tions of dissonances do not con-
stitute music, in my opinion, After
all, art eonnaotes beauty, assonance,
harmonic symmetry, and not ca-
cophony, And the atonalists can
hardly expect others to understand
them when they do not understand
themselyes,

“l had an amusing experience
not long age. An atonalist handed
me a composition of his for pe-
rusal. | said to mysel £, ‘1f this man
really knows what he is doing, he
must have written every bar with a
F’IUIpr;Hi‘. and he w ill detect altera-
lions of his seore immediatelv.! |
1.hm-lfarc tested him out by chhnp{-
'ng his composition in a number of
places, But what do you suppaose ?

B never even noticed the rhﬂhg.‘i:‘;!

ETUDE_ 0 ARCH 1054

“Let me put the atonalist case in
another way: supposing 1 learn
to know a man intimately and hear
him converse, say, in English, Ger.
man, French, ltalian, and Spanish,
and that | find he speaks each of
these poorly, though claiming to
be a linguist. If suddenly, over.
night, that man claims to have
written marvelous poetry in, say,
some dialect spoken by the tribes
of Western Africa which I am in
no position to control, 1 think |

have a right to doubt his claims. |

Invest in your child’s

future with
a Wurlitzer now!

The fact that his knowledge of the |

languages I know and which he
claims to have mastered, is de-
cidedly faulty gives me a right to
doubt whether he iz a genius in the
language which I don't know.”*®

Kreisler's tumultuous concert |

life made it impossible for him
to give time to teaching. (One year
he gave 260 concerts.) Therefore
although his playing has influenced
the style of thousands and is fortu-
nately preserved in his records, he
will, alas, have no disciples. Mr.
Lochner quotes him as saying:

“1 hesitate to say how little 1
practice, because young violinists
might think they don’t need to
practice. Yet it is precisely if one

practices well in youth that the |

fingers should retain their supple-
ness in later years,

“The idea, however, of heing
compelled to practice several hours
daily is the result of self-hypnotism,
which really does ereate the neces-
sity. I have, on the contrary, hyp-
notized myz=elf into the belief that 1
do not need it, and therefore 1 do
not. | can regain my best form in
three hours,

“1 believe that evervthing is in
the brain. You think of a passage

and vou know exactly how vou |

wanl it. It is like aiming a pistol. |

You take aim, you cock the pistol,
vou put your finger on the trigger.
A slight pressure of the finger and

the shot i= fired. The same should |

ﬂpplk‘ Lo h.'t'lqumz on an instru-
ment. You think before, and not
merely as, or after, you fire the
note. Your muscle is prepared, the
physical conception is perfectl
clear in your mind, a slight fash of

*Later, after he had learned what Nar
ism is like, he described stonality pithily
a& “a pogrom in the art=" in an inter
view for the Fossische Zeitung of Berlin
for January 10, 1934, He then added:
“What surprises me in all these new
efforts to achieve effect is that so many
instruments and deviees most be used
when our greatest composers with =im-
ple instruments and the human voice did
things that remain beautiful,”
(Continued on Page 48)

You think of 20 many thines, How
beautifl a Wurliteer Piano will look
in your living room. How lose 1711
draw vopur family together. How
miuech fun you'll have around so fine
an instrument.,

But, most of all, when vou're buy-
ing a piann vou think of your child's
future. Like a pood education. a
Wurlitzer Piano helps develop self-
confidence and character, Yes, and
charm and personality, too—traits
that pay big dividends in future hap-

piness and =uccess,

Remember, a child is voung only
once, So don't put of T getting a
Wurlitzer Piano for vour hoy or mirl. Interior Decorators’ fovarite ! Here's the
More people, vou know, buy Wor-  piono that's been moking such o b q hit

litzers than those of any other name,  With interior decoratars, Thay say that It
Azk vour Wurliteer Dealer about his 9928 beastiully »
easy payment plan. Help your child ~ "roishings. Mahogany, walnut, blond
go further in life with @ Wurliteer,

Now!

W‘UIBL'ITZER PmNos

Hd's lorgen Bodder ol Fosoy an

all traditions

mahogany, or maple finich [(Model 23001,

THE RUDOLPH WURLITZER COMPANY, DE KALB, ILLINODIS
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OUTSTANDING
BOOKS—

For the
teacher, the student,
the listener

Musie
for the
Piano

A HANDBOOK OF CON-
CERT AND TEACHING
MATERIAL FROM 1580-1952

By JAMES FRISKIN
and IRWIN FREUNDLICH

Edited by the late Erwcet Hetoheion

Wiritien by two memihers of the faculiy of
Juillized Schisal of Music. this is the most
extemaive hibligraphy and commentary on
available works for the plans, Covers ap-
progemately TO0 composers, ol v.l-;r]s 2
third belong by the modern schonl and over
10 are Amerscan. Each of the fve sections
hegins with an evsay on the perasd and
COmMOsETE; Ohmment D Spelifc feces in
chusbes form, type of fnger woirk and degree
of cifculty. In each case the publisher’s
name of AmECican Ir|.--¢~¢-|1l1|t:= [ Llu‘l:
This is the st imlivpensable volome lor all
piane teachers, studente and intellizent L
I=hE, £5.00

QUESTIONS AND ANSWERS

iCantinued from Page 22)

me =0 frankly because 1 believe 1
can be of o linde help 1o yon. In the
first place, a fine performer does not
make gestures of any sort simply in
order to impress the audience, Peo-
ple on TV often do this of course, bt
when one iz a serious musician, play-
ing fine music sincerely and humbly,
ane does not ebirude one’s self to the
point where people remark that you
are “graceful” or that you are “awk-
ward” or that you *let yourself go
o mueh.” or maybe that vou are ton
inhibited. Tt is your own inner {eel-
ing for the music, rather than your
desite to impress the andience that
shonld motivate all that you do.

In the second ploce, all artists at-
templ 1o strike a nice balance be-
tween what they feel inside and how
their own inner feelings will affect
other=, T an actor, {or instance, got
s oxcited o= “the hero who rescues
the heautiful maiden™ that he acto-
ally stabbed the villain, this would
be “bad acting.” The artist must al-
ways feel deeply and sincerely the
thing that he is doing. but at the
same time he must always remember
that he i= only an intermediary, so
he must not obirode himself upon
the seene to the point where those
who 2ee or hear him lose sight of the
art work hecause they are cither en-

wWer wits,

d =il

You can guess what my ans
Patience, muoch patience, an
atience are in order; for there
hieve-
1o be

mare
i« no easy road to such an ac
ment anid when the goal seems
in sight it recedes and ealls for more
pfforts because nur sense of ]:Funnf.:.
pur perceptive ability have grown in
proportion and are more drmumlllnn.

The same holids true for teaching,
1o, One never ceases 1o IMProve,
throughout a lifetime,

MUST REPEATS BE PLAYED?
I am working on the A major
Sonate by Mezart and wwonild lTike to
Fenow if this sonata can be cut down
in order to make it shorter. Almost
svery line in the whole compositian
is reprated ; in fact, every line except
the code. It seems exira long anal
requires much time 1o perform. |

will be looking for your answer.
fifizz) A. F. N, Texas

When 1 play this Sonata I make
ahsolutely no repeits in the first part
(Variations). In the Minuet, of
course. one ought to observe all re-
peats except when coming back Da
Caper. Bt oceasionally—though not
alwave—here al=o 1 omit one repeat
or another, In the Turkish Rondo 1
play the repeats becanse they are
short, Perhaps the abose will cous=e
me 1o be called a vandal by over.
pealous purists , . .

TEN SUGGESTIONS
FOR THE PROGRESSIVE
MUSIC TEACHER

by HERMAN ROSENTHAL

1. Let us strive ot all times 1w
improve the guality nl_-mr miuzical
performance and teaching.

9 Let us develop a keen interest
in the allied arts —painting, sculp-
ture. architecture, literature and the
dance,

3 et us practice High Ethical
Spandards in our profession.

1. Let us be sincere with our pu.
pils and not areremphasize the op
portunities available in music as a
CATEeT,

5 Let us speak of music’s grea
value a= a hobby.

6. Let ns be enthusiastic about ous
subiject and inflame the imagination
of our LIHFIH'.

7. Lt us do our part in promoling

musiec activities in our commumnity

. Let us keep the parents of oue
pupils informe d ol the pupil’s prog
ross,

9. Let us do our part 1o extablis
professional music teacher organiza
tions in our community

10, Let us co-operate in whatever

PLAYING
ACCOMPANIMENTS

{Continued from Page 24)

reflect that while he presides over
his mighty consale, the soloist has
nothing but a sheet of music and a
bad case of nerves. If at this point,
he feels the organist fumbling and
flonndering at the console his state
of mind becomes sheer panic.

Conversely, a well-played accom-
paniment can sustain and encourage
the singer. If the organist uses his
imagination, a sacred song or aria
can come to life from the very first
note of the accompaniment.

There are good musicians who feel

e L L, e e T R R ————————eeEEE

fhal there ix a certain amount of
‘over-accompanying” by certain out-
standing organists who oeccupy very
conspicuous posts in this country.

I am not sure what is meant by
over-aceompanying. If it means using
every resource of a given instrument
to the fullest possible advantage, I
am all for it,

During my student days in New
York there were two great organists
who were in this category. It is
thrilling to recall some of the ae-
companying they did, and what they
accomplished for their singers, both
soloists and choristers. A frequent
eaying was that “any fair singer can
be almost great with that man play.
ing the organ.”

Yet there were detractors who
thought the organist was “over-ac-
companying.” To me, he was utilie-
ing the instrument with =kill and
taste, Everything possible was done
to make the music take fight.
Celestes were used, tremolos and
solo stops were used whenever the
music called for warm, singing tone.

Such men were the exception then,
as they are todav. Most organists do
not take their accompaniments seri-
ously enough. I am convinced that
the thoughtful organist should study
and master accompaniments ag he
would a Bach fugue or a Franck
chorale. To sight-read an accompani-
ment ot a service iz unpardonable.

Not only should the organist mas-

ter his accompaniments, but he
should also rehearse them carefully
with soloist and choir. Full rehearsals
with the organ are not always
practical—indeed, during the note-
learning stage the piano i= more
satisfactory—but when the cheir is
ready to sing a particular number
the organist should be ready to play
it, and the number should be re
heareed with the organ.

In church music as in most things,
good results come from careful prep-
aration. The man who trusts to the
uncertain inspiration of the moment
for notes, registration and ensemble
will be a sadder, wiser and—it is
hoped — better-prepared man  next
time he plays a service, THE END

opportunitics that are open in

Your music can open the door to bigeer opportunities . . |
continue to train, Decide now to better vour skills and broaden
vour musical knowledge. Competition is keen, even in the smallest
communities. Prepare to mect it anywhere, and take advantage of
all the “'!Jndt.'rfui)

if you

all branches of

DIPLOMA

The Concert Band

By RICHARD FRANKO
GOLDMAN

The frst and oolr book of its kmd, It fully
disrusees the band's potentialities, limita
tinns, 1t programs snd players. Seraihle

apususl ., rendabie | dips inte

You will notice that in all Varia-
tions of the classics—hby Havdn,
Maozart. Beethoven and others—it
was cnstomary for the eomposers to

way possible with the school and
teachers in our area

THE EXD

vour profession.
Opportunities and Better Income

New forms of entertainment, TV for example, require entirely
new musical techniques . ., but well-paid, “Big Time" positions
are available to those trained for this highly specialized field.

Interesting positions-are open in schools and colleges everywhere,
Again, specialization is necessary. Qualify vourself for teaching b

thralled by ar annoved with the per.
forming artist, T hope vou do not
mind that T have been lecturing you!

—K. .

college musis

Become affiliated with a school thar has earned the
recommendation of thousands of successful teachers
and professional musicians for over 50 years. We are
the only school giving instruction in music by the
Home-Study Method, which includes in its curriculum
all the courses necessary to obtain the Degree of
Bachelor of Music.

write repeats for every section. How.
i i ever, | doubt very much whether thes
W me, — Maisral fgrd, : i
.I;,-_r.-r:"-ig:-.l..-d'l_'I i ke ‘ $is0 | themselves plaved ans of them!

' THE END

or Bachelor’s Degree

Musie for the
Yiolin and Viela
By HANS LETZ

g ar frm
vw, o
prann,

An excelicat handbonk, sh
glince the bewt pieces, old a
violin and viola, with or wi
A graded couise of teaching material o
the wiolin, tochneral study for the ~---'|i_| o

Musie for the Yoice

A DESCRIPTIVE LIST
OF CONCERT AND
TEACHING MATERIAL

By SERGIUS KAGEN

What thousands of the Brest songy and
aries are Lke, their problems of ssecution,
the types of voice for which they are suited,
and how these songs and arias may bed
he gied. “Dne of the mast interesting boaks
of the decade , . . Should be given to all
voung singers,” =—Pawl Hume, Notes, $%.00

On Studying Singing
By SERGIUS KAGEN

mmend the volume hughly will
simgers to he, singers who ame
sengers who have been. The student will
hawe a good guide and frend in this book.”
e Muagzie Teyie, Saturdey Reeirw. 35213

On sals af ofl bookiellers, or books will
be wkipped poitpaid on receipt of chech ar
maoney order gant direct fo the publisher

RINEHART & COMPANY
232 Madison Avenue,
New York 16, M. Y.
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| WISE WORDS

Friend Walter Fritschy, the genial
manager who for forty-six vears was
the awner of the Fritzchy Concert
Series and brought a long array of
famous artists to Kanzas City, re-
centlv addressed a meeting in the
University Women's ¢lub rooms

“Nusicians of eeveral decades ago
were greater artists than these of
presemt days" he said, “beeanse they
<tudied Tonger before beginning their
careers. Nowadavs when a vocal or
instromental talent i= diseovered he

or she—is put on radio or televi
in vears when he should he

jom
dudving. A= a result. the artist often
i« burned oot at an carly age. In
the old dave he was not allowed to
make a début umtil he had com-
pleted intensive training.”

T]Ii- is wise |'ll1ln-r'|, Iil'l'li"i"fl, 11'-141
much impatience prevails among the
vouth of tedav, Believe it or not, this
department once received a letter
| from a boy, which read: “1 want 10
be a concert pianist, How long does

it take. and which bonks do T by ?

Al

THE KREISLER
STORY

(Continued from Page 47)
will and effect s
achicved. But to rely on muscular
habit. which =0 many do in tech.
nigue, is indeed fatal, A little nery-
ousness, a mu=cle bewildered and
unable to direct itself. and where
are you? For technique is truly a
matter of the brain.”

Altogether, Mr. Lochner's nota-
ble biography, packed with engag.
ing incidents and observations up-
on  important  musical  matters
makes a “must” volume of wide
spread interest for all musical read.
ers, It is published h,‘-' The Mar-
millan Company which has given

the ETUDE permission for the

puwer your

publication of extracts given here

from the hook,
THE END

FROM AN EARLY ISSUE
OF ETUDE

pleces am
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fromm  the

Apart
exercises, 1l 1= a matter of vast
al an early date. for HET
with hi

poriance,
pupil 1o perform doets
teacher or with a Iillll"Uth[" eidu
catrd performer because the prin
i= taken by the pupil, which acces
toms him to perform the eased
pieces in simple octave unison. Thes

again, simply the exercise playing

with a s=uperior performer 1

itself alone, highly progressive fo
the pupil. Of course, it is quite &
sirable {or the scholar to know his
part thoaroughly beforehand; when
neces=ary, the pupil must count hime
Above all, allow an

pericnced papil to perform with &

nevet (L L

po=itively had plaves
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MARMONY:—Written by
finest theorists in the country. Simple,
F'\'! tharough in every way, i
undamentals right th

point and Oochestration,

ADVANCED COMPOSITION: —Designed
L ﬂ]l"{ your a weeful knowledge utF

ol forms and the gencral processes
ol Composithon.

NORMAL PIAND: — Especially  designed
[or teschers or future teschers.
and solves every problem of the pro-
grewsive teacher,

PUBLIC SCHOOL MUSIC:—Fits you for
actual work in the schonl PO D
model lessona develop originality and
give you an excellent guide for veach-

enrolling in our Advanced Study Courses. DOUBLE BENEFITS:
You improve vour own performance, and you learn the latest im-
_ pros ed methods to stimulate interest of your students.

Start NOW toward Greater Success
Get the training every musician wants , .
and get it the modern, convenient Home Study way, Know the
advanced, up-to-date techniques of today’s music leaders. Courses

twa of the

rom hasic
to Countes-

CuUntry.
reats

course includes sll

VOICE ~Includes all
Breathing.

University Extension
CONSERVATORY

. to advance further . . .

HISTORY:—A modern course including
all types of music From ancicns arigin
o 20th Century. Interesting—with em-
phasis on the analysis of music-no
dull collection of facts. ™

mu-  ARRANGING:—-All the tricks of modern
armanging drawn from the experiences
of the biggest “name’ amangens in the
CHORAL CONDUCTING:—Brand new
niques—even brosdeosting,

Resonance,
Enunclation, Phrasing, Swvle, e,

Turn Spare Time inte Profitable Study!
Schedules of busy musicians and teachers seldom
permit a return to Formal classes, but they can advance
rapidly through Extension Courses. These need not
interfere in any way with regular work. The progres-
sive musician, busy as he may be, realizes the value

of further study and finds the time for it, proceeding

whenever spare moments are available.

UNIVERSITY

the modern pech-

CHECK COURSE THAT INTERESTS YOU and mail coupon for
sample lesson and booklet . . . without any abligation.

R L T T L L Ll Lt I I I Y.
EXTENSION CONSERVATORY. Depl. A.792
2000 South Michigan Blvd., Chicage 16, lllinois
: Flease send me catalog, sanple lessons and full informa.
tion regarding course | have marked with an X below.
[ Piane, Teacher's Normal Course [] Veice
E ;i:hnu. Student's Course

lic School Mus,—Beginner's
[J Public Schoal Mus.—Supervisor's [] Dance Band Arranging

[] Choral Conducting
[] Clarinet

[] Advenced Composition Viali
esentials, such aa L] Ear Tralning & Sight Singing Pj Gzt:r
Vacalization, LI History and Analysis of Music  [] Mandolin
[l Hormony [} Saxophone
0 CornrlTTrump-t [[] Double Counterpoint
[ Professional Cornet—Trumpet [] Banjo
Name Age
Streel No.___
City State

Are you leaching new?—______If so, how many - pupils have
you? Do you hold a Teacher's Certificate?

Have you studied Harmony?

the Degree of Bachelor of Music?

Would you like 1o sam

40



THE USE OF THE FLUTES

edited by Elie Siegmeister century to about the middle of the 18th century. Dur-
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; & pani, but sometimes substituting  varieti &
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| 3 B il E g snd the Fon :P:'II;I:I d demand from its inner mean- Ag:iRREE * ECOSSAISE set of 2 scores
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; i
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ing this period the techniques of contrapuntal and har-
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{ : School choruses and amateur groups will find this monie practice were established, laying the |m-.a:|-n for : : . ;
: series within their capacity to perform. Presented is the development of practically all Western music. At + (Continued from Page 9) FIRST GRA DE Pl
- the whole range of American folk song- from western present the works of the early choral masters are expe 4 Y g B g ' ANO SOL OS
. songs to mountain ballads, from white spirituals to riencing a dramatic renaissance——to the point where 4 ke 2 1 inds of tunes, sential gaiety and sunniness in 1l - To + th :
: blues. Elie Siegmeister edited the complete series, to they are again being studied. published and performed . ding =i i?r I"‘_;.'“ try to do some-  way he threads his notes togeth # I T need of every piano educator
& which he gave many of his own best pieces. In addition, with tremendous interest. It is the purpose of the Early : £ Tow TS | hat, actvally, is  Verdi must have possessed a F; . IT' who is seeking solos of fine musical
b4 the selected works of other leading American com- Choral Masters Series to make many of these com- + rrmris-n;ti“::l'l-:" earn form and im-  developed sense of the  dr wyrrndll o | and technical content,
: posers—such as Douglas Moore, Paul Creston, Philip positions available in practical editions, set in modern : chit 10 “T' [N in the T“;’ Ilearned  sinee his intervals—his very ij.:u.m%
o James, Normand Lockwood—have been included to notation with suggestions for tempi. dynamics and * (do. 1 acquired form from  putting note combinati : At by WELL-KNOWN
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- 1 ‘nake this a most valuable contribution to the field of phrasing. Each selection in¢ ludes a biography of the B :hr E‘”"t itseli—and the man who spells tragedy, a-: l:n:::-; ‘EF’:IIH | g ONTEMPORARY COMPOSERS
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S “ nn Sebastian Bach. I recommend me, a hi ' Ll
& ; . high note at
& : hurIr: ::‘:hr heat IEThFrl}“ the world!  phrase means Traga_-.jghr;:r:d ln{ a ). Fischer & Bro. 119 west 40in street NOW York 181 N, Y
Y omes wonderfully interestin il : ¥. A cadence '
3 CONTEMPORARY CHORAL SERIES WESTMINSTER CHORAL SERIES 3 o anayze melodies and find out ey e Sosg mdenly goos |
e ) Aty 2 : makes them flow, In most ca: i - of doom. This, | o 1
- 4 Every piece in tl‘us dynamic series is an original by a Under the guidance of Dr. John F. Williamson, presi- H progress results from tfle“:i:;|l1l;:: '[}E.' R be & highly individual h! I a Ih
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3 B ardinary thoughts and by expressing  feelings enter into the kind of ef- on . . . Daytime or Evening . . . Full or Part Time.
3 /B 1t well as in Fw :1:“‘ ideas in tones  fects one produces—to me, for in 114 EAST Write for Catalog
i E Bt ml:liic, |i:,,_. 5'.“““[ bt sl stance, the key of E “ajn;‘ always 85th STREET NEW YORK 28, M. Y.
- H keep to its oint! R e suggests trees and gardens and out- e o FEEEE S R T
% . gip 0. M8 point! Rambling, pad-  door things—and o —— -
3 ' i T . H ing, mixing style ; ge—and that. precisely, is
: ¢ erfE Tﬂdﬂy for Free Sﬂmplﬂ‘ COpIES ﬂ'nd Descr]phve Llferanre i iin the meaning ;‘:lnrl.mulaphu.r; the valne of improvising: it frees :'D:EIT WHITEORD PIANO METHODS REPRESENT
b : that should be Plrras;nlzl:‘-”m“ music one’s most personal thoughts and EW MOVEMENT IN PIANO EDUCATION
H soands (; ; onversation,  emotions, ¥ al [ ! g .
% T EEEERE : ing! l&q:::l:::];‘-llrl like quarrel- SRR SIS LR ST h:: b“-rl::u::‘ |::f.::.ld '-n-:l'{li tha innovations Mr., Whitford
| : at happens, somethi i giEdet ol t to presant day pieno teaching. Y
. & * has i omething  to think in music; | h g- Yes, there
4 r gone asiray in the sense of BRIE: hut in most people ove been some worthwhile changes mod
& T E # Alll have eaid nse ol lofm. some sorl of ideas are already th Write now for a - -
= ¥ e id =o far : ¥ there. or a frees copy of PIAND T
i H ODORE PR Ess ER coﬁ, ny n Muwr' penn5‘f|\'ﬂniﬂ : application, Byt the Tun:-: =:1fnﬁ1‘::::| To develop Ih;‘m. you simply let them DAY which reveals Rnl:mr'll'l Whitfard's pf:CHI’NG :Gd
Up a3 you § : e come out—always fortifying th for teaching child L gt iation,
b + you improvise must make thei . g, tnom g childran and his mathod for teach:
@ ¥ effect, and ; ¥ their  with a sound =zense of style, With 2 : or teaching aduits,
3 : to be de :Eml what this effect is of interval-relationshi .‘:" Hr-l[ E"’I"T- i'nl 3 ?:Ur = of Pianc Teaching Today you will aiso
- * the [h':u:;nhs t]"“ on rules than on  ing what others have riinnr- i;h ;:‘.’wi ki M*Jﬂé";“"'g‘"*ﬂw. Mr, Whitford's moster lesson
b4 b : it-habits of the one ; Mg Pl e 'S MOST UNUSUAL CH
& o ——y i who is 1 : ORD. Just sen e
4 e i : *:JI:{ the improvising. In  other :’I_T pa FI'I‘TTH they use, the way they let et rome and ‘oddreti and state whether -,.,._.LI,,_Q d yo
4P PP EPVEIPLPIEIPFPL PP EFFIITEIRIRRTT RS 0T 02 = 4 Ords, you yourself— ; eir phrases and sequences flow— acher, o student or o porent and we will sand yeo S el
Dl el G e o e e et [ 4 PETEOR W : the kind of vou get a firme Robort Whitf tend you the obove. Mail to:
‘“"‘”""54‘4‘+++<*<v+-}+++++++++¢+§ﬂ+ﬂ‘ %N you are, the way vour mind ! gel = r grasp on what can i ord Publications, 204 M. E. 31st St Miami 37 :
wl-rkf_.‘.,.,mﬂ ok ia t.i ; . .H H-' dnnr.x}mi what you can do. Cer- L’f‘]‘:_‘l’"; "::'Itld' fo attend the ROBERT WHITFORD PIAN ko S
comf e way you tainly, it"s wortl i #l Statier, New York City, July § O TEACHER CONVENTIO
mbine notes, rhvth i worth trving, Because | | Colilomio, Avg. ath and Sik,’ y 5 and &th, 1154, and the Hobsl % M at the
3 yithms, cadences Whitferd Piasn Teachers of Am::.lli:. 1:.:1:‘:;:‘”1%“ ars jpassored by ':'H-cr;fh;:d";ﬁ::i
ol n

improvisation is really the grea [ ? '
1 E Lest | Conmvealion evests are: o two-day teacher !rni'r:o all plano teacher aad inferested ttudents.

Mozart's ] 4 . EN *d
& &5 Itln | rl I N o ibi . :
E END | wonal exhibits and soclal functions. Write ?u: :;:bl:nhupf:;f:ﬂ:{ ke ont racital,

In thi sense, we find

FTUDE—MARCE ] ETUDE—M ARey 1954

I . al




HAROLD BERKLEY
VIOLIN MASTER CLASSES

individual and class lessons, daily chamber music, lectures

ot
BERKLEY SUMMER MUSIC SCHOOL

pow ening bulldings and campis of
Bridgton Academy. on Long Loke
Morth Bridgton, Maine
July 12 to August 21, 1954

All recreational facilities
For full information wrlfe
Berkley Summer Music School

Room 1011, 113 W, 57th 5., Mew York 19, M. Y.

A new Piano Course of
DUTSTANDING merit "
Designed for
« A thorough foundation
in musicianship
« Enjoyable progress
at the piano

The following books are avaloble

ihe boiic alemanty of music in piono study for

ed in a natural and funchioral waoy.
Price . . . .75

BEGINMING BOOK infroduces
the sorliesl beginner approach

|s based on best-loved mefodies, soch with o ipecifically prepored

itk Price . . . 1.00

leoching point.

BOOK TWO is a legical and notural continuation of Book Ona, introducing
rhythmic palterny which are freguentiy gncountared in piono music,

Price . . . 1.00

BOOK THREE—Here, selected works of the Clowic Maslers ond arrangemants of
n malodies ore infroduced for the achievemenl of styls ond inler.

sty Price . . . 1.00

pratation.

ond arronged by Ray
o1 1o the troditional
Price eoch . . . 75

ETUDES AMND VARIATIONS, Boted On Honan, ed_-.'ud
Green with special voriatians presenied a1 companion stu

Honon Etudes. Books 1| and 2.

o, e,

By HAROLD B

An Exeellent Craftsman

5. T. F., Philippine [slands. Dom-
1nirluq Montagnana Was horn :I.]:Iilll:lll
1690 and died about 1750, .*l.'llhuu.;,l
he was one of the greatest .I:I'I:l 11Ir;:
very little is known of his life. >
thought possible that he _uﬁ-\:i |,‘..
low-pupil of Stradivari in Niceon
Amati's workshop, for his best work
is similar to Stradivari -_:'.uf'
\ | i agnana in br
A genuine Mentagnana i .
condition might well be we rth .l.\
as £12,000, But there are man

T

Ix work
st-class

much ; ot
fake Montagnanas on et “IT. of

b one-twentiel

at are not worl .
e not vour violin

that sum. Whether or

of course, have no wax

j= genuine 1,
of knowing.

Appraisal Suggested

R CENTER « NEW YORK 20, N. Y.

=TT

A. I. G.. South Africa. I am
but there i= no possible way for n
| to determine the value of your vialin.

An instrument bearing o ----.ln--'.l-.

;'Inltll'ii Spradivarius label might be

worth 8500 or it might be worth

30,000, There are  fa Ill.m" sI%
| hundred genuine Strads now in exist-

ence. and there are hundreds of theou
| sands of fakes bearing Sprad lahels

Some of the latter are excellent in-

struments, but the great majorit

are cheap factory products worth a

maost 37500, So you can anderstand

examining

that without personally k
1Al

| vour violin, no one can tell von w

it iz worth.

A Pragne Crafllsman

Miss M. S., California. The
of the Prague maker. Johann Leorg
Hellmer, are generally very well
made and usually have a good tone
They are worth today belween
§200.00 and 240000. A= an ap
praiser. 1 can recommend Mr. Faris
Wilshire Blvd.,, Los

Hr‘i“ n. _'rl"r'.::-'l

Angeles.

| A Tellaale Date

Mrs. E. A. T.. Pennsylpania, 1 am

glad you are prepared for the news

violin i= not @
He died in 16E
1732. Even

!|.1.|l Yot
=iminer,

instrument i= dated

second-rate copyist would not maks
s0 bad a mistake. 1 fear that vous

violin is an unabashed factors
uet, made by some eoncern to wl

dates were not important

Wanta Violin Musie
Mrs. L.
Connecticut. | 2L
vou write to the publishers
magazine, telling them the tvpe
miusic vou wish, llar!. will be glad
send you catalogs. If you estahlisl

YOuUu MUsic on H!.I.r.,-__:!

obtain

ETUDE copies of my “Modern Tech

H., Indiana. Miss T. H.,

would sugegest that

| bank reference, | think they will e

jolin () uestions

ERKLEY

Ta Secure Yiolin Studies

.F. E. H., Kuu.m.i. ‘I.nu can --_1_.|.|
from the 1,H|h'|i.-'|||~1.. il

ique of ¥ jolin Bowing™ and my
Twelve Studies Madern H-r'n-:'|; .
think the ||ri|-‘ of the former

€1.25, and of the latter S$1.00,

swountry Fiddlers”

R. B., California. 1 am sorry, b

1 cannol 1ell vou anvihing about the
“eountry style” of playing the violia.
It is foreign to my iraming and ex-

perience, 1 have heard “country fid:
dlers™ and marvellsd
ut their
have never sindied their technique

oy g =

dexterity and rhythm, |l

An Unknown Maker

,f I‘: .lf.. Tl'l.rri-. \ il '-||-| [ aiik!
to have an interesting. il pernag
legendary, history. but I'm afraid |
can't tell you more about it than yoo
have told me. The books at my die
posal do nol list 2 maker by
name of N. aonlassl, and the expend
consilted had never heard of him Na

one could give you an evaluation o

the instrument withoul making

personal examination o

A Guarnerius () Label
Wrs .' ; . New 1‘-";.. Your

hears a correctls worrded Jo

|athet

vinlin
seph Guarnerius {del Gesu
but that & very far {ronm
I is

the instrument e
hances are thonsands !

isn't. A genanine LUATRETIUS del €

can he worth as much as §40,000, b
what vour violin is worth o &

could sav without seeing B

A Serviee Suggestion

Dr. E. A. 5., Louisiana. 1 _"I=|"
suggest that you take your pn '“T-
cither o Shropshire & Fren 1§
West 5Tth to Remler
Wurlitzer, 120 West flnd et

bisth addresses in W ‘Ial- E.':‘
Either firm would give good #r

~ireet, oF

A Factory Product
) Mrs. 1. B, Texns The it

Made in Germany™ of
i | ar violin @

ite Lhal Yo

nio malter B

lssk or haw e

factory produoct

i = pamt B

iheralile the “maker e i
i.- | ¢ inslrameEnl w -l:!1 o ne
11 most 87500

One of the Gagliano Familt

Ledr. H. T. G., Penna. J88

. i the Jralisn B
is the Latin form ¢ lra

1o Gennaro, and Jas
bably the best mas
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Ansiwered by FREDERICK PHILLIPS

Enclosed is the foor plan of a
new charch we are building: the
ratel seating capacity will be 450,
Because of limited finances we are
considering the follmeing alterna-
tives as regards the organ, and would
apprecinte your comments and sug-
gestions: (1) Use of presemr organ
with an added [Mapason, bringing the
insrallation cost to about §1,800,
i3] Purchase of an electronie organ
casting fram 2000 to $5000, de-
pending on selection of instrument
gnd sale price of present  orgon,
{3) Purchase of new organ of $3,000
or mare,

Our present organ is unifed and
duplexed with fiee ranks—Stopped
Flute, Tibia Clausa, Violin, Clarinet
and Vex Homana (no couplers or
pistons ), We kave been advised that
the presemt organ, with additien of
a Diapason, would be adequate for
the new church. Do you agree? The
tone 15 mot comparalle to that of
typicnd church organs, and the vol-
pme jeems insufficient for onr pres-
ent Dailding, seating 300 persons.
How do you feel about the suitability
of electronic organs, and 15 mainte.
nuace an important expense? 1f you
sgeest new organ, would you offer

sample specifications which  you
think would be q:frqnnrr:f"
R. B.—Calif.

The tonal structure of the present
organ leaves a good bit to be desired,
largely through lack of Diapason
quality, and possibly lack of 4 fom
“ops (you failed to indicate the
piteh ). The addition of the Diapason
would improve this situation consid-
erably, but if it is at all possible the
wseal eouplers should be installed,
ind then the organ might suffice,
Electronic organs have been im-
proved geeatly within recent vears,
and eertainly some of them have
EIven entire satisfaction in churcles
of your size, Be sure that the sound
chambers are adequate, using two
if necessary. The maintenance costs
re not at all serious. We are send-
Mg you a fist of builders of hoth
Pipe amdd electronic organs. Also de-
*riptions of sellcontained pipe or-
Eans which might meet vour needs
hor -‘_h‘“ expensive actual pipe or-
;ll‘:':"‘r_l”‘_ following would be about

Wmimum requirements for a
;:'1:_1['””' organ : GREAT—Diapazon
ve & oq1pason &, Oboe &, Oc-
g, H.l-li.T A ELI -I"_{a'.'.u:.*'ﬁ Diapason
cnna  Fr o Sulicional 8, Dul.
H‘:l”l.[. [I”_[l' ¥, Doice Fifteenth 2.
FI--r—. 2 apason 16°, Bourdon 16
¥ {or Bourdon 16 Gedeckt

16', Flute 8°). COUPLERS—Creat
16° and 4', Great to Pedal 8. Swell
to Great 47, 8°, 16°: Swell 1o Pedal 8,

Our church has a Minsholl-Estey
electric organ with twelve stops
abace the regular kevboard, as fol-
lews: Diapason Bass & Duleiana
Bass &', Octave Buss &', Dulcet Bass
£, Bourdon Treble 16, Gedeclt Iy,
Diapason Treble 8, Melodia Treble
&, Octave Treble &, Flate Treble
&', Flautina Treble 2. Full f]r#.r:u_

Please advise what stops are more

ar less regulation for solo, choir and |

congregational  work, Afso, please
siggest some books of preludes, of-
fertories, ete,, for a beginner.

H. M. F—R, I

A general priociple o  follow
would be to accompany a solo with

the safter stops, choir numbers with |

medinm  organ, and congregational
singing with the louder stops, but
all thi= must be governed hyv the
type of musie, ranging from the de-
volional  (soft) 1o |]n|il|F { b ).
Your softest stop, of course, is the

Dulciana 8 in the bass or lower reg- |
ister of the organ (probably below |

middle C), and the Melodia 8 in
the upper hall of the kevboard. The

4" Duleet and Flute could be added |
for additional volume and brightness |
volume), and |

(giving a medium
adding the Diapasons will give you
the loudest of the stops, with the
Octaves 47 for additional velume and
brightness {suitable for most hyvmn
singing . The 16" and 2° stops should
be used chiefly for special effects
which will suggest
vou, and of course the full organ for
hymn: of praise or anthems of
praise. For collections of music for
this type of organ, we suggest “Clas-
sic and Maodern Geme™ “Reed Or-
gan Selections for Church Use,™ |
“Presser Two Staff Organ Book.”
“Gems of Masterworks for the Or-
gan.,” All of these may be had for
examination by writing to the pub-

themselves  to

lishers of this magazine,

Please advise how te play the
fuarter notes in the composicion *In
duwlei jubile™ (Na, 35 in Vol ¥ of |
Orgelwerke, Jf. K. Bach—Peters
Ed.). Should they be played 2 |
aguinst 3, as would be supposed |
from the 32 time signature, or with |
and third notes of each
group of triplets?

the first
N, C—ll

Yes, !lr..]‘u 2 against 3. To do other-
wise would spoil the effectivences

af the ecomposition,

1
1
i
1
1
1
I
1
I
1
1
I
i
]
1
]
t

If you're still waiting,
read this...

Ir You Art sTiLL postponing the pleasures of having a Hammond
Organ in your home, let these typical Hammond Organ owners tell
vou why vou shouldn’t wait.

From a famous American humorist: “Like a friend of mine (whe
doesnt know middle C from his elbow) I learn everything from
memory. | figured it would be a vear before T'd be able to play our
Hammaond. Actually, 1 could p]:u four things the Arst week, At 45,
I'm doing something 1 was eertain I'd never be able to.”

From a couple in Washington: “Neither my husband nor T have
any musical background, but we are able 1o play after just a few
lessans, The stimulating challenge and pleasure that our Hammeond
Organ brings each day is invaluahle,”

From a family in Pennsylvania: “Financially we are in no prosi-
Lion to undertake years of instruction for our three youngsters, So
we chose a Hammond Organ because it is so casy to learn to play.
What other instrument could let them range so freely in a world that
has never been dizcovered to its farthest Hmits?"

Your Jocal Hammond Organ dealer offers a variety of convenient
Lerms. :'I-];im.. dealers give you up to 3 vears lo pay.

Why wait any longer? Admit it — there's really no reason w hy you

can’t begin to enjoy music’s most magical hours now,

Complete price of the Spinet Model, {above) is $1285, f.o.b, Chi-
cago, including built-in tone equipment and bench, For further de.
tails see your dealer or mail the coupon below,

LAMMOVD ORGAV

MUSIC'S MOST GLORIOUS VOICE

Home Madel Hammond Organ. Complets

Ietails, including prive, sent on reqgu

e
Hommanid (rgan Company :
210 W, Diversey Avenbe, Chicaga 39, Dlinods !
Pleass sead me full details about the models of the Hammaond Organ | have elserkead :

O Spinet Home O Coneert Church :

Nume }

]

Addprss :

I

Civy 3 POy, Fon State .'
W Fld ]

___________________________ s ooy e el




sang 1'!|I:rl'£l!i."

“Fifty-three musical relatives!”
exclaimed Meg, quietly,

“Well, George,” said Howgyd
syou are the winner in this contey
But still, 1 never heard of a musi
cian named Veit!"”

“Neither did 1" George ad
mitted. “But Veit was only I
first name. His last name wa
Bach, and his great-great-grand
son. who was so amused ot the
story of the cithera and the mill
“hi"l'l._ was none olher than the
greal John Sebastian Bach.”

Charles. *Just wait till 1 finish the
story.” meplied George. And then
he continued- __“PDuring l_hl- Ev-m-ru-
tions that followed the ITllrET"T s find-
ing the rhythm of !lu: |11sll_-.-.'hpe'|
and the cithera, the |nielrc5i in mu-
sic increased among his descend-
ante, about fifty of w'“".“ became
]rrnf.r.a:ain:ml musicians. Some Were
organiss, some WerE Erarht-r.-j
come were composers. But they
were all very fond of _mtu-'ir and
organized a -.'\qu-nil-ru! Guild, I-'1I1III‘:
posed of relatives! They lr:hl a big
meeting every year al which they

No Junior ETUDE Contest this month
Poetry Contest Coming Next Month

PREPARATION FOR
TOMORROW 15 TODAY'S
BEST DEFENSE EFFORT

FIRST NAME GAME

by Stella M. Hadden

The central letters, reading
down (after being prljlltﬂ_\' ar-
ranged), will give the first name
of a noted English composer of
light opera, very popular in
America,

Tl.'llliill.llw.'-k_!_.'tn I.“'ﬁt TRETe 2 thp CE-
tral letter of Gounod's first name:
the central letter of Liszt's first
name; the central letler of Bizet's

!ir:ll Mfime = [hl‘, T‘Pnlrﬂ.i IE‘"F‘T “[ SPEﬂﬂl COURSES IN HUSIC

ALL IN THE FAMILY

By Leonora Sill Ashion

T WAS at the meeting of the

Young Musicians Club that
Howard announced a contest. The
member who could tell about the
musician with the greatest number
of musical relatives would win a
prize, and at the next meeting he
valled on Ethel first.

She loved the music of Mozart
and told about how that composer’s
father, Leopold Mozart, a com-
poser and violinist, taught his tal-
pnted little four-year old boy, Woll-
gang, to play minuets on the piano
with his little sister, Maria Anna,
whom they called Nannerl; and
how the father took the children
through Europe, exhibiting them
in converts as child prodigies. Aleo
Vozart had a musical brother who
became a teacher, composer and
1'|l'||.I:|IJL'1U!'.

Then Charles told about Haydn,
whose parents were very fond of
music ond sang in the village
choir: and that Franz Josef had
cleven brothers and sisters, and
after supper the family would gath-
¢er for an evening of music. The
miother and the children would
sing while the father would some-
times accompany them with his
harp. He told how three of those
children became musicians, how
Josef himself became one of the
world’s great composers and is oft-
en relerred to as the “father of the
symphony.” "

“Fleven hrothers and sisters!”
exclaimed Ella May, “1 guess you'll
eet the prize for telling about the
largest musical family.”

Meg's story was short. “I'm go-
ing 10 get the booby prize, because
I looked up lots of things about
Handel, as I'm learning one of his
Bourees, but 1 could not find any
musical relatives of his, His family
didn't even seem Llo care aboul
music! His father went so far as to

¥

forbid him attending a school
where music was taught!™

“Think of that” exclaimed
George, “and of the wonderful
music Handel composed!™ Howard
interrupted him with “It's your
turn nest, George. Who are you
telling about?”

“Wail and see,” replied George.
“My story begins away back in the
sixteenth century, in a small town
in Germany where there lived a
miller and baker whose name was
Veit. He loved music very much
and his great delight was playing
a small instrument ealled a cithera,
He would even take this musical
instrument to his mill and play on
it while the wheel was grinding
the grain, Years and years wenl
by. Then one day a great-great
grandson of Veit heard the story
and exclaimed, “The grinding of
the mill and the playing of the
cithera must have made a merry
duet. Howheit, that ancestor of
mine learned the sense of time, and
in this wise music first came into
his home.”

“But 1 never heard of any mu-
sician named Veit,” interrupted

WHO KNOWS

( Keep score. One

1. What is meant by intona-
tion? (10 ]mint-r .

2. What does a double-bar sig-
nify? (5 points) ;

3. \pprnxinmh-h liow long is a
flute? 120 points)

4. When ;
what does the word grand mean?

( 10 points )

speaking of opera,

5. Is Metropoulos an
-.-ill}it'!'. composer, '|,|;.t|.|ai.-u[ Qr Or-

ul,l-r‘l'."l

chestra conductor? (10 points )

Answers o

THE ANSWERS?

hundred is perfect)

6. How many sixteenth nols
are l‘llllﬂl to & double-dotted bl
note? (5 points)

7. What is a
{10y points)

8. Was
many of your exercises and Som
tinas, ltalian, Austrian, Bohemia

diatonic scak’

Clementi, who wrl

or Spanish? (10 points)
9, From what is the
given with this quiz taken? (]

Lheeme

|:|1ri.|:|.t-l
10. Was the Senteh "L-l.ll'F-II i
composeil by Beethoven, Schuber

Schumann or ‘I.';'.r||.h-l_-u--..lu;'*-
points )

n nexl page

Musical and Medical Instruments

By lda

Doctors today use an instrument
for looking into throats called a
laryngoscope. Do you know that
this instrument was invented by a
singer? Not in so many words, of
course, but this important medical
instrument was invented by one of
the world’s most famous teachers
of singing, Manuel Garcia.

Johin Sebastion Bach plaving Tor his family

M. Pardue

Garcia believed he could tre
his singers better if he knew &
actly what took place in the thevd
of the singer, but the maip pr
lem was—how could he get a g
look into the dark cavern behis]
a person’s tongue? This s
hopeless at first, but he rnnﬁ’-"-':
the idea of fastening a mirmafB!§
long stem so it could be v}
into the throat, and to 1|]|:mif-l'“§
the area he wore a light s |
to his own head. By a 1-i:ﬁpkri-’.
of the stem he could :\ﬂ'ﬂ'r‘ﬁ::
of the throat, and in l].rl:iskhr'i!

This was nearly a hrmd"d"'l.
ago. (Garcia himsell liﬂﬂ:"'i
one-hundred and ose yoan |
1805 to 1906.) The crode 557
ment he invented has hﬂf
oped into the delicate il -
strurment which affords dodi?
medical specialists the l"-"'ﬂ" 1
studying the human th:ﬂlf-"“"_
never knew the valoe his i
which he made ongss=,
singers would become o #=]

science today.
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The central letter of Wagner’s

first name: the central letter of

w 9

Gottschalk’s first name (he was a
nineteenth century American com-
poser,

urAl[ng HIHLEY 25 rasusuy

Letier Box

Send replies to letters in care of
Junior Etude, Brym Mawr, Pa.,
and they will be forwarded 1o the
writers. Do not ask for addresses.
Foreign mail i= 8 cents; some for-
vign airmail is 15 cents and some is=
25 cents, Consult your Post (Mliee
befare stamping foreign air mail.

Dear Junior Etude:

| play the mouth-organ and wkulele

el my hobbies are swimming, skiing,

hasket-hall, tennis and tahle tennis

| ping-pongl. | would like to hear from

Jumior Etude resders in the Unijted

Alales,

Henning Blume {dge 17), Germany
»

| take piano and vocal lessons and sing
in pur echool choir, T have taken part
in 8 musical revue, My

hobbies are
nllie: “sad tos-akting

reading., had
minton and horseback riding. 1 would
like 10 hear from others who are in-
terested in mmsie,
.“ﬂ:rg_nlrﬂfn' W. Dascalas Ir‘-fgf 7}
FMermasylvanie
L ]

Dear Junbor Erude:

We are four sisters and we have a family
dring quart=ite. We are now practicing
Huydn quarteties and we just love them,
Uur yeungest sister, nge ten is Joining

Hagedorn Sisters,

Answers 1o Puis

J.. .'i..l:r-ur..li.'jl of pitch: 2. The end of &
:’um.fmﬂlmh. of of a section thereol ;
- About 27 inches; 4 Entirely sung,

with mo spoken words; 5. Orchestra con-

ETUDE—M 4 RCH 1954

ducter; 6. Fourteen; 7.
ing by whaole-steps and half-steps: B l
Italian: 9. Allegretto from Becthoven's |
Seventh Symphony; 10

PROJECT for MARCH

During the month of March,

concentrale on improving

scales and cadences,

Dear Junior Etude:

I have been studving music for fomr
vears and | love it My teacher, Mrs
M. J. Smith has been a subseriber to
ETUDE for over fifty vears! | am send
ing vou my pleture.

Temple Triplett fAge 9) Alabama
L]

Dear Junior Etude:

I am learning to play the ‘cello and am
.1:1-” 1|‘ni|‘|.g ilrl-l‘r:]
terested in music | would like to learn
something about it in other parts of the
warld
repdiers of Junior Etude,

Clenice Serdl (Age IT), Sourh Australia

Being very muoch in

and wonld like to hear from

us to form a string quintetie. We are
=ending you our picture,

Carel, Eonice, Laura and Grace
Hagedorn (Age 12 to 16) Wisconsin

Wisconsin

A scale progress-

YiHar

AND MUSIC EDUCATION

%}Zﬁ@ﬂi SUMMER SESSION

You'll really enjoy studying this summer on Minnesota's cool, friendly
campus, bordered by the historic Mississippi, close to the cultural, shop-
ping and entertainment areas of two large cities, and just 15 minutes from
six enticing lakes!

A nationally recognized siaff of professors, augnented by a group of
outstanding guesis, offers more than 1000 courses in every ficld ol science
and education, Included are special workshops in Bology, Chemistry,
Physics, Language, Industrial Aris, Liberal Arts, Higher Education,
Guidance, and Human Relations,

MNotable library and laboratory facilities present an unusual opportunity
for reseaveh and graduate work ., . an exciting program ol concerts, plays,
lectures and social events, assures stimulating recreation, Enroll for either
or both of two independent terms of five weeks each,

FIRST TERM June 14—July 17. SECOND TERM July 19— August 21

For helpful detatled billetin write
Dean of the Swmmer Session, W12 Johnwon Hall

UNIVERSITY oF MINNESOTA

M I NNE

AP DL S

14, M I N NIZSOTA

AUGUST 23-27 Fischer Concert Hall, New York City, New York

Far further information write:

1954 FRANCES CLARK PIANO WORKSHOPS

JUNE 24-30 Kolamazoo College, Kolomozoo, Michigan
JULY 19-23 MocPhail School of Music, Mi I i
JULY 26-30 nneapolis, Minnesota

Lomont School of Music of the University of Denver,
Danver, Colorada
AUGUST 12-18 Brevard College, Brevard, North Carsling

Secretary, Frances Clark Piano Workshops
74 Cortlandt Street, New York 7, Mew York I

Mendelssohn,

Stan henton  reconds arrangements by
Wesilake College of Music graduate IIiI.f
Holman. Fill oot coupon to get school
catalog. Approved for veis, 1oo,

WESTLAKE
COLLEGE OF MUSIC

Dhepr. M-3, 6226 Yucea S,
Hollywood 28, Calif, HO 2.2387

Name .......

| Address

LR N NN A e e

L R A e d S AR Stale ..

I wish 10 |I1:|||_|. in Clags 1

} by mail |

L
o
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3 i ; - = = b & itle & .“? 5 I
| ! {Continued [rom Page 17} E;"E:“'::; wifi-per::f{ '“‘:’EL\;E:! :‘cn: ma,&nrrs require one o l:f“m:ii:d'_ PIANO RECITALS OF TOMORROW
" . : o ' . . : v ave conductor, A ‘. : ;
t E over his recital programe, '|L1'|I!|hzru1'h ::1:;:]4::' ;:‘_‘fllliﬂil:::ilﬂ:liihiﬂn.hf.ul..r.l .I-= m:d: hn-i“l:ghlry rrgarrlird but nlﬂi work so thz'::“galttl‘r:lfilha}:nf;w! l;r:g s crgerd TV TAAY '-{,ﬂ:fm;:! from Page 15)
Feinee of snss N T aia g ! evehilis 50k gl non-operatic voice sound too sma 1! him wa i ; atching ’ situation is decide ly pianists having thei ;
] Onéer’ua Org/ : i B Yo 3 '-"HM o ey nN. '.'Iu”"“- : .”h." of III:,E'. In my wview, the eszence of slage inmer b:nﬁfllllh‘ unnm‘(jﬂur_?‘ This Illr! I"""'hh}' and rertaml!-‘ not bene- them at 'I:}H_':irg:r .F'{ _:'“U-!tl‘- belare
l’n I ; 'clock,  pares, TRCAEEN hing tor & bege work, whether k : e of authority is wh ficial to the futn { the pianisti ecitals?
er iy P o 1 b o er i tay fixed i izt , whether spoken or sung, is counts—and so long as : il art. Unl re of the pianistic Prior to the relatively new fashion
? | he went 1o the Opera House :.n re- 1“'1' js to stay fived in a two-sege, the acquiring of (‘II'IH'II{'IIFIIZ' anthority it doesn’t too “'Uf-'ll“rna.[[“nr] gPtrq it, ranl nnr: cs; :11.;_ trend ul i e Biom s oo
“ ather w wer rehearse  Dit. over one's material. My f é atter how!™ y deteriorate still furthe .
: b o of & performanee. ZRUE wind THE END What can bhe {i{m: :rr 1::;:11' rilm- grams from memory no musician

“(her means of rubbing off th

sl { werlormance. Afrer | II |
on the day of a p# provement? In the first place, it ever thought of playing the piano,

i y BE oueh edges of inexperience are 1 S -
Mahler had left. others tried to get ¥ g E e re | CHOPIN'S INFLUENCE ON MODERN MUsIC would be necessary for all aspirin or any of its predecessors, without
HEATY A g

L ]
L]
Dedisoboud fo/ha Soparir Ty e S S Tﬂhn,! my father to break this rule and master bodily co-ordination by fe having the music in front of them.
.
L ]

- . : 2. ing. dancing. | must sav that | pianists to acqui park - .

. . : i ally he mgreed- with the stipula Ing. !““'"]bv : WL 1 e i quire sight-reading fa- ¢ : " .

Intensive professional study of MUSIC, bal fuially hie BEees not hold with acting schoals, far 1 Part 2 cility as the basic technique of f}lrir ::I:‘:; p:;r:.;‘:n;,-'ﬂiaﬁm“uqr: leh'
d artistically;

tion that he would give no per

| :
| anced with a liberal arts program in Amer- - ; - TRy R e Lo il I :
U : progl : : : formance that “-'b-'-]“! As his per- |||..-1r|1. ol .'\-\hllh !rl-il_l. the studen t[:an"'n i 2 |.'|IlII|I 1ie studies, -“igitl-n‘azlmg some have wo . q
ica’s first coeducational college. Dormitories, o | o oo ces were always wold out, he with nothing but misconceplions of ued from Page 19) should be developed concurrently  for their ti B SesoRtaiey, 90,
- ' * 3 L L . . v . * - 1 - ;4
| concert series by guest and Oberlin artists, § | had no dificulty in changing the Stanislaveky. Don't be 1o mud ke e e, eim s with their piano studies. No longer a er:r{l!::t:lr.a.. Ihrlrd[rrngrnmr. WEre
{ g o Ly b, ; & Ty 4 s " L : =k : -_ mGre -
| excellent proctice facilities, faculty of 553 | official mind. Father had an enor hothered by Iruu:m}. to stand. § Ebirs ot an durly 'l:gf:[ h':. non legato, in otier wirds—naions must sight-reading be a special  the programs of lmhrlvrrsijrl;ied than
i i These ATe D e ‘ & vl T . i - WS pours Wl i ' .,
eminent musicians. 3 | mous sense of responsibility 1o hl]1 ““lik. o “-uh.nj;. Sone s career. For example the iullr:win: Fl;wiil lht‘;;‘ is nothing like this ::lr’:#: for those who wich 10 adopt could have mnmurize& :hrl-iii: e
" £ w4 orlin, he felt _the gquestion 15, Aol 1o stand and : P nale in all of &l . : ; 5 as accompanists, Tl ; : pro-
2 | public. Once, in Berlin sequences: w musical liters. R . The aver- grams is not ope
3 e 3 o 3§ o af i E Liire . 2 AEE ¥ st & pen to doubt, nor that
Member Netional Associotion of Schools of PR R slightly below par on the day of a H-bl.‘\. Gestures graw out of the ire of that period and of today. £ I{rf!ln.t should be able to read they could have : a
2 | recital. and told the manages to  period in which a play is se— Frequently we are faced with 1l music in the same way and as easily  with mucl Dot atn
i et S f End \ e , wilh the : . i s iuch grealer ease ; 1
Write for: 8 | caneel the concert. | cemember the chiefly oul _u{ the costumes ]*lr_.‘.ll_ EHOPIN: question how Chopin would have :‘ :’-I“ f'-'_"ffﬂ"d snd practiced book less time than the a“‘::d x F“'”‘}-h
rite for: ! | manager's distraction; he came o Sheridan, in hoopskirts and kae g:gg.-_ T ;‘]‘:1% composed if he had lived lon 'r. eader H}_tn sees and comprehends  of today, for they could A
i h — Conservatory catalog describing de- 3 | Father in the Adlon Hote I adding brees hes, calls for motions quite dif —F === When we observe the influence nl‘gil',; the meaning of whole words and  easily ‘-];"i Sl Ellf reaid music
. LR grees awarded s | tears lo his entreaties that the per- ferent from those required by § J—— music on conlemporary music. ‘h']':l:]h :luhy. words in advance at a glance.  in sight re.uljn. F:r?:r %o it fwcllicy
: N . ¥ o e = — . o i oy d 3 . » 5 - = a g
S rm| __ Bulletin on admission and audition ! | formance stand. At last Father re- drama in evening dress, or a far ﬁwﬁﬁ:ﬂﬁ EEEE rejected Chopin's “sweetness” hut _T“‘"’-"r “}"rhlfd and fast rule, memorization. Eﬂr’hat ifrea! l"i.'"
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e Nineteenth Season
FOSTER MUSIC CAMP
Richmond, Kemtucky
BAND & ORCHESTRA ||

E woeks, June 13 to July 17
$90.00—ALL EXPENSES

For High School Students
James E. ¥on Peursem, Dir.

“PIANO TUNING PAYS

learn this Independent Profession
AT HOME

| Whatever the program may be, it is

good music freely offered for all to

enjoy,
“Trossingen

g LITTLE TOWN
MuUsIC

icas and accordions, But i you
consider the remarkable advance
made in the art of harmonica-ac-
cordion playving in the last decade
alone, you realize that such per-
formances are not onosual. They
assure recognition for these instru-
ments in todav's music world,

As far ps “the little town that
lives by music” is concerned, it
never has had any doubts in regard
to this matter. Ewver since Tros-
singers can remember, they have
had an old saying that neatly sums
up the whole matter. Their eyes
twinkle as they casually remark:

TROSSINGEN—TH

it LIVES BY Music Days” is
another event that js freely given
only in this instance it j= the h-:a.-;:
pitable little town that each year
= | is host to hundreds of '|.'i.-iting. ac-
cordion-harmonica players, During
tJ!u-._ long July davs and evenings
“Die Musik Swadt” fairly bursts
with festival music. Upr-ning con-
certs are followed by regularly
spaced unite of choral music, or-
chestral music, original folk musie
and choral lieder,

Sherwood Music School

Thoreugh professional training for #I.tf!ﬂ‘.iafu'l rf"““"_if“"‘ E:ﬂ.ht:;';
year Certificate courses pmpnr;fnr pnvaln_;e_ﬂud:u l::‘:: :;:im s

Max rees, four and five years. Piano, voice, 0rgan. | §
?;::!;11:::} i::-.!:runwh'ra, composition, puh'ijl: sehool umea::-.r:a:;:::z
of renowned European and American artists, HMI:I npg |.\|f m;.
for public recital. =olo and group |:tr{nrmu.ncc. Member o
Nul'mn:l \H-m-i:'llilln of 51"1”0!5 of Music.

{Crmﬂ'n:wrf jrom page 13)

ugn Chord Harmonica.,” which s
really two harmonicas in one. The
latter retails for about $150.00.
Demand for accordions is not g
great as that of harmonicas, for they
are less adaptable and are more ex.
pensive. Depending upon taste and
needs, however, you can buy an ac
from around $I800 (the

perfect pitch that lh.:n}- I'Ilyia?lll:,.il;l
tect o hair-breadth’s dl“l'lh r..
tone, direct his flawless 11|m_|':|.,. i
Fach day thou cands of ac :.I;ﬂ{ o
and harmonicas are n!l.1_j|::|;ln ;.:.m,
these studios 1o the mailing rlhm
to await |1u.p1.;.:|.;:'u:g and mal :{.,.;
They go 1o thousands of custome

Founded 1895, Splendidly equipped lakefront building. Summer

seesion begins June 24th.

BOOKS FOR PIANO

ecordion

At times you wonder how artistry  “U klei ¥ utes
4 L : . of the world— b L ; ; i bt b ‘mgere kleinen  Kinder kommen | | MELODY AND CHORDS —in minutes!
For catalog, yerite Arthur Wildman., Musical [Nrector lﬂ(‘-ﬂ.lf‘d in all ]:T‘L!.rh-ﬁl;.:.“il'\ldllatn,__ “Mignon I 1o the hi-.ﬁ'llilr‘_":1-'|lll'||.llli of tone and technical |Jlllljunr'¢ com- mit einer Mundharmoriks Sal dia 2 +|1='_:EIJ_;;' T.-,;; __a F ey
higan Avenue - Ghicago 5 = llinois ]‘Thmd‘.lmhm. s If the customer maodel which costs 5|.ﬂ'-’“_-' 0. parable to that of a symphony or- Welt!™ (Our children come into | suitable h!hii age.” a
| Sherwood Building « 1014 So. Michigan car, India, Borneo. Some of the finest instruments chestra can be produced by harmon-

so have his music the world with a harmonical)

From “Condy-Coated Music Lesson™
THE END

by DR. PHILIP GORDON

| | “This ingeniouws work is the most ele-
[ | mental approach to the pianc key-

DR. JAMES FRANCIS COONKE,
ETUDE Magazine

CLIF AND MAIL

gn desires, he can al ;
i ih his order. A,
e 5 St and publishing
The music printing and | _

H t ¥ i
plant is one of the most :: st Fi

@i g
units of the factory. Originally

up o provide better harmonica-

¥ e s gradually
n music, it has g
[l.l,'!ﬂ}rlh".l lude mat-

made by the factory are owned by
members of the Hohner Symphoay
Accordion Orchesira. This uniqee
L'lIH.,I.I]‘i.ﬁ.![.IH“. now in its Mah vear,
B At headed the eriginal drive hack
in the early 1930°s to organize har-
maonica-accordion bands.

PREPARE NOW FOR
SUMMER MUSIC STuDY

(Continued from Page 16)

MILLIKIN UNIVERSITY
SCHOOL OF MUsIC
DECATUR, ILLINDIS
Ofan theteaps traindng in muske. Couties Jasd |

ing W degresy of - Bacielor of Musle, lschelsr of
Wasle Eduration. ¥eiter of Musie, snd Msiter

EASTMAN SCHOOL OF MUSIC
of
The University of Rochester

HOWARD HANSON, Director

ALLEN 1. McHOSE, Director, Summer Session
Undergraduate and Graduate Departments

SUMMER SESSION
June 28—August 6, 1954

widened its interests to ine .
ters of general music Inierest.
By periodically offering

inducements o ComMposers E

.qrr-ri.ll
ihmit-

ting work directly to the department,
it has standardized repertory 1|.=:1l
tu]l-hr'_'n'.- with

at one lime was
popular songs. Mow the

can make his selection from or |
symphonic

'|||.||-||'i.||l
igina

compositions.  sonatas.

and choral arrangements.
Here in the music engraving

ster en-

ant
printing To0ms you watch ma
ETavers painstakingly cutting
from original manuscript copy
cidentally the art of the music
graver is fast dying out in modern
GCermany, not more than 200 experts
now being left. -

“Ti takes several apprentice Years
to Jearn the rudiments,” the veteran
engraver carefully explains. “Alfver
that vou really begin to learn your
trade. Few voung people of today are

;LLLH'-
In-

1=

men and women, each an artist i

oWl

The orchestra consists of twenty
Eis
ficld. Each year they give g
series of concerts in the principsl
Recently

successial tour o

European counlries.
turned from a
1‘III;,.['|.H||.'|., Belgiom and the Scandina
vian rountries, they may come o the
United States in 1954

All of the Hohner Symphonists re
ceived their basic traming at Ts
College, This

endawed

gsingen’s State Music
stale-acd redited., factor
offers a standard Two-jear

for prospective lrachers ol

|'1FEI"F\.1'
COUrss
accordions and related
Although its small student body &
made up largely of (ermans
-.|u-|'1_.:||,u'|] courses aliracl Mmoo
distant Turkey and >3
America. .
With music literally “alwve, shesl
and underneath™ him. the in

ARsL T Eeenii

from

of Mupk Ednruiion
Meiherul the ¥ aiional Adsaclatlon Rrbea b of Mol e
1 T P

Iawiletin w
W, ET. CLARE MINTUEN, Directer

CONSERYATOIRY OF MUSIC
[mtrartlon n all branched of ouusde For The begmpes
of siegntwil sbudemt, B Mem, M. Mus Prepures for
prlaree] pxfeeis n musie, beiwling comes (g,
mwiie Unraey, teartiing. seered missic, pablic srhl
mwEie Acoenllled Summer School Sebalarsbips
Member NAGM Cafabog.

Wgiaaid Blewirt, Birsoter
B Bl WL Vermen Piasss, Bartismers 3 W,

| no reason why students should waste
| one sixth of the year in profitless
vacations!

The name “Master Class™ should.
of course, be employed only hy
teachers who are entitled to use it
through world recognition for their
extraordinary qualifications. Many
of the topmost virtuosi and singers
from overseas who have visited our
eountry have given important Master

TKNOX  oeeeripeet of aic
COLLEGE

Membar M. A. 5. M,
Thomas W. Williams

CONVERSE COLLEGE <~]

biwly Gersiafiki, Dean, Spananburg, 8. C

Philadelphia Conservatory
of Music 77¢h Tear
Mama Exznmax Dmaxe, Director |

Clazses here which have made an
unquestionable valuable impression
upon our artistic progress. More
important still have been the Master
Classes  conducted American
virtuosi, who perhaps in some in-
stances have understood American
problems more accurately. However,
master teachers from abroad who
have lived in America for many
vears have become keenly aware of
American needs, as did Emil Lieb-

by

oM

FALL SESSION

September 20, 1954—June 3, 1955

For further information address

ARTHUR H. LARSON, Secretary-Registrar

EASTMAN SCHOOL OF MUSIC

Rochester, New York

content to work up gradually, The
want to make money right away

present emplovees of the factor

or m NI !

fathers, mothers,
stances, their grandfathers, Finan
handed down
generations
of =tability. All this
sence of labor troubles
in the

-plu= an
& rellect

vearls

factory's output

millions of instruments

While the factory does not int

’.‘.‘\“““‘.\““““'\“\“‘.‘“‘ '

MUSIC CAREERS

PIANO—VOICE—INSTRUMENTAL

ie School Music — Chureh Music

Opera — Radio — Television

duce a great number ol

models each wvear {most custom

preferring standard makes), eno

long list of old favorites as 1o n
an imposing array

Little of this spirit is found among

many of whom work side by side with

ial
security, pride in their work—oft
through success;

|."u'|iTri.|:r':l'l' to a feeling

lifferent

new designs are added to the alres
v kg nignt
Certain countries

Y Trossinger's pattern o -
7 much the same as that ol luk pegr
7 bor. However, the e ot
**  whistle does bring a temporary 8

ag the DR
to mushe activities. During 1he
- . | A1
few hours most townspoopse ¥
in their summer gandens, of U559
mn g

in hav for winler storag
i or \etemre. E
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L feen f e R
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orhbit. \r.rrh YTy AT i
ed
1 i A sended IR
siroll past their wel i ]
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from H

ros- through open windows

|u.~_;]:;w_ from wvards wWhere ¥
and teen-agers play
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hangrd
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izh
pilw the town program ¢
ht. winter and

Trossingers are inviled 19

Bachelor and Master Degrees ‘ have their own specially designed  auditorium for “Music Night 9
instrument=. The “Chen Sin Moe" as sored by the [actory, il B3 g2
ST. LOUIS INSTITUTE of MUSIC I ’ the name implies, is the harmonica tion of the best ..';.'.uhI::ﬂﬁ
lesigned for the Chinese. For the talent. Pechaps it is & o8 .
Avenue—5t. Louis 5, Me. irw th I 3
7587 Sunhomme Avel . ’ Indian of Peru there is “La Andina.” well known German muscss ¥
& mon-profit edu ational institution of I_'h-’."'-f' 1-';_'-'“"'--2 -'I_‘.-rrr]--'---le for ' Harmonicas range in size from the 2 g artist from Frasct
non-immigrant students under eetion 191 LAY LI o0 ot e, O e tiny, fulltoned “Little Lady™ S and v ol
’1. " ationality Act, and for G.1, Trainimg. Institutions ‘ " ’ AL iy Jeas witzeriar 0 i
' \. .--..I-I .;.ul-'.'l-tlli'ﬂ: of Hehooln of Music, ‘ l s hnors long and « osling student of the Lollege -
{'\1\“\‘\‘“\\‘““\,\\7‘.\\\\\‘\'\\, about fifty cents), to the elaborats (¢ = Pape W
=0 . nE 3 ﬂrﬁ.ﬂ
a0 !

Eminent Foculty

Expart Child Traini
Compiate Digrlcrﬂc':h:?sll

20 5. 200 5e. LOcert L1677

ling, Leopold Godowsky, 1. Philipp,
Harold Bauer, and many others.
The most famousz of the master

ROOSEVELT COLLEGE
SCHOOL OF MusIC
Applied and Theoreties] Musie, Compomition,

Musicoiogy, and M usic Edoestion. Nachelor
of Musle and Master of Musie e

Bulletim on Reogueat
430 8o, lh-hh:_.t ve., f":hlr-;n 5. Ilinais

answer the call

“"Join and serye

classes attended by a larger group
| of pupils (although by no means
the first) were those held by Franz
Liszt in his home at Weimar. The
well-to-do Liszt taught without re-
| ceiving fees, as a kind of benevo-
lence he felt that he owed to the art.

| Therefore, he was independent as

to the selection of pupile. The
writer has known a score or more
pupils of Franz Liszt and has studied
with three of them. Many of Liszt's
numerous pupils from Amy Fay to
Carl Lachmund have left in books
interviews recollections of

and in
the historic Master Classes at
Weimar.

Liszt had many ingenious ideas
which he presented to his classes,
He admired short cuts to practical
ends. He wrote Dr, William Mason
a memorahle letter extoling his de-
velopment of “Two Finger Exer-

cises” as presented in Book I of

| *Touch and Technic.” Probably his

long and dreary technical drills with
Carl Czerny made him conscious of

ETUDE— WARCH 1954

the need for directness, although he !
insisted upon an exhaustive training |
in scales and arpeggios declaring |
that there was no other way lriI
secure evenness, strength, endurance |
and that = indispensable polish

(Gline) which is the mark of all

perfect technie.

The Lisat Master Classes some-
times extended into the summer but
were conducted at many different
timez of the year as were the Master
Classes of Leschetizky, Philipp and
Matthay. Altogether they produced
many of the greatest virtuosi of the
last sixty years. They are cited here
as models of a long tested pedagogi-
cal plan, Naturally, they were differ-
ent in approach and duration {rom |
the excellent short term summer
master classes given by establiched
master teachers in America. The
objective in a two months’ course
is to dwell upon cssentials only.
Many of these courses have been
very successful despite their hrev ity.

A great deal may be expressed
in a short time by a real master
teacher. Remember that the famous
272-word Gettyshurg Address of
Abraham Lincoln (called the only
great prose poem of classical per
fection in modern English) attained
immortality which an address many
times as long, by Edward Everet,
the orator of the occasioa, was un-
able to secure,

Finally we come to what is proving
the most successful of all summer
courses which for want of a better
term are called “intenzive” or “re.
fresher” courses. Such a course may
be restricted to two days, a week,
two weeks or a month. It is a pe.
culiarly American development and |
when given by a teacher with broad |
experience, real pedagogical Eift;,;
great mental celerity, endless energy
and unguestioned reputation, can
prove of very great help and inspira-
tion to those in need of such musical

SAMPLER KIT
INTRODUCTORY OFFER TO

MUSIC EDUCATORS $2.00
Includes Mursery Editian and Bock |

Name

Addres

O Send [ 52.00 sncloted
—CE'D — — i&niﬂ_!:fp_'uij'

umi!_'_f_in’s ﬁﬁgt‘x&{:ﬂ BOOKS

I Dept. E-
P84 Sonford Ave., |H‘I5“ 11, M. J. J

_

BOSTON UNIVERSITY
College of Music

All Bronches of Musiz
and Mutic Education

Robert A. Choate, Dean

Courses leading to the degree: B.
Mus.; M.M.; M.M. Ed. In coniunction
with the Groduate School—M.A.:
Ph.D. In conjunction with the School
of Education—M.E4.: Ed.D.

Year-round Projects asd Workshops inelude—
Workshop In Music Education
Opera Warkshop

Pianists Werkshap
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FOLK-WAYS U.S.A.

by Elie Siegmeister
" [PIANO SOLO)
resiive series of Ameriean somgs, scenes
;‘nﬁnl{‘hm for piano—in Slwlunwf. u-n::xg
with music for the very ecarliest beginner, ri
lieving that the children of cach era are ntlunr:l
to the sounds of that period, the author has trie
o interpret the sounds of carrent ﬂ?er:rqqrﬂ
in the simplest af tone patlerne, Elie * 11:1;1-
meister has wronght a series to appeal strongly
to the young pianists of our own age. 42
List Price §1.00  Advance of Publication £.7

FUN
SHARE THE by Ella Ketterer

[PrANOI DUET)
hook for very young students. Here are
::nﬂ“:p!“’.jnuu for two- young players, Bﬂ]lh.
primo and secondo parts share rqu.ulllly in th
music, Recital material. Grade 1 10 115, £

List Price 885 Advance of Publieation 8.55

: HNIC
TEEN-AGE TEC Stanford King

[
Emn'c- soLo)

int .Jiate grades, this folio of 25 short
Elr:d:: Tmnﬁﬂ ll'lt bill for the In:url'wr whose
ieen-agn students are especially interested in
learning how to play dance music. Eretdrn il
List Price $.85  Advance of Publication §.50

YOUR FAVORITE SOLOS o

compited by George Fw’mr{;!';:“tg_;
Presser’s top twenty piano solos—the selections
teachers order above all others—have now bsetm
compiled inte a significant volume 1.'I|f| iy
well hecome the most important single item in
your work.

blication offer

i'e:pu

of low advance of publication prices.
off the press.

AYERS HAVE ARRIVED!
LITTLE PL e
(PIANO SOLO)

» corr is rounded

he “Linle Ployers” series by Kerr is ro o
IH:]I!:' this latest addition, which !nlnul-m,: irl|lll:
gadent o more advanced reading ‘Tlr"'; Iil“s:.
shythmie patterns, phrasing and ehord build .

List Price §1.00  Advanece of Publication §.71)

TE DEUM LAUDAMUS (Hymn of Praise)
by Allesandro Scarlaii
revised and eidited by John Castellini
i= hi sublished work has been pre-
E:;-&‘H;::t}?ﬂ::::l:ﬂdug performance by _.jllh.Ti
Castellini, director of Quecns Il..u'ldiﬂp:‘t L]Irlr-_l.
Sociery. Little need be said of thiz stirring nm-n,‘
excepl that it i= by one of "w. pcknowledged
masters of the 1Tth-18th rentaries, l[]rr'l'u--ilra
material will he available on rl‘rtlll'| from the
publisher.) For sole veices, mixed chorus, two

ahoes, strings and organ.

! -
List Priee £.75  Advance of Mublication .50

PUMPKIN (Who Wanted To Dance)
by Hive Dungan
Fords by Irene Archer
A shart scene in song and dance for elementar)
school
This delightfnl scene, lasting ﬂl'[l'[\l'"\irnllu'h
five minutes in performanee, requires no elubo-
rute settings. Children will enjoy singing the
runeful melodies and dancing with the “Pump-
kin" iwhe wanted to dance) whom they bring

1o life.

List Price 860  Advance of Publication £.40

der) with your order.

Orders are limited to two

Postpaid delivery g

LA BOHEME

arranged for plane by Marie I'nr.-t:.r.'.'
English lyrics and illustrations by Jane Flory

ll}' Giacomo Pucrini

of the tragic story and hear.
warming music of Poccini’s La Bokeme are pre
cented here for the enjoyment of amatesr
planists, young and old. I'.lm'hl:l.ll'd:h not diffi-
enl. this volume will bring real joy 1o thes

familiar with it

who become
List Price 21,00 Advance of Pablication %635

The highlight=

ELVES AND THE SHOEMAKER

A story with music by Marie Festervelt
and Jane Flary

This charming fairy tale has been st to musi

by Marie Westervelt with \uu:l_- and illustrs
tions by Jane Flory, We are reriain that teachers
wnd 1.rlin|r'tl- will weleome this additien 10 eur
catnlog. Grade 2.3,

List Price 8.85 Advanee of Pablication §.63

AMERICAN HERITAGE
arranged by Mare Feiteriell
Illustrations by Jane Flory

A folk festival of songs and dances. Mars
Westervelt and Jane Flory have brought
gether the songs and dances of many peafile
who have settled in Ameriea, and have ""”i':j"
vital romtribation 1o ounr folk ruliare. Grade 2

Advanee of Publication §.65

List Price 385

DUETS OF THE CLASSICAL PERIOD

edited by Dougle Townsesd

PREPARE NOW FOR
SUMMER MUSIC STuDY

{Continued from Page 50)

Often teachers, through the daily
yressure of their work, fall into
thoaghtless habits and worse yet,
drop into 3 menotonous rut. They
jorget how 1o prepare themselves
ench day for the lessons they are
i give on that day, how to save the
pupil’s time and their own time by
coming directly to the right point,
daving on that paint and persisting
antil & definite objective is reached.
They have not kept alive to the need
for new material. not merely new
pieces, hut to new ideas and happen-
mgs in the music world which stim-
ulate the pupils’ interest. In other
wirds, they have not been working
up to half of their pedagogical effi-
ciERey,

In the refresher course, teachers
bave the advantage of meeting other
ieachers from all over the country
ad exchanging views as well as ask.
ing the leader of the course for his
opimion upen essential problems.

The writer. after having taught for
many years and writlen upon music
tesching for many more, has heen
sarprized and delighted by the re-
salls he has witnessed at “refresher
conrees.” At one such class, con-
ducted by a nationally known pianist
and edueator, o pupil of one of the
dudent teachers was asked to come
to the stage and play, He elected 1o
perform the Chopin A-flar Polonaise,
Hie playing, at first, was obviouely
infifferent. At the end of three
querters of an hour of repetitions of

rertain passages with suggestions as
i tempa, touch, style and interpreta.
lism made by the leader, his perform-
ance was transformed from that of a

pupil playing in medioere manner to
one presenting a really excellent per.
formance. Such a change sometimes
seems almost miraculouns,

After many talks with various
teachers who have worked faithfully
in intensive musie courses, eall them
what you will, refresher courses
workshops, normals or elinics. they
have expressed the greatest pum_-ihl;:
enthusiasm for the privileges that
have come 1o them not merely
through the instruction, but by the
affiliation with other student teachers
with similar amhitions,

Now is the time of the year to
make new  plans,  Introductory
courses  of educators who exploit

juveniles, have been very popular,
Most of these have been promoted
by the publishers of the works. The
plan of publisher promotion is not
new. During the past century the
publishers of books designed for use
in Public Schools made elaborate

rials which have had a great part in
developing what has grown into one

- of the most important
Public School training,
Summer music schools now pro-
vide courses for performers upon all

factors in

theory where the faculty of the school |
accommodates such hranches,

The subject of Sammer Music |
Schools has become =0 vast, vital and |
far-reaching, and is so important to
our national musical growth, that we
regret we cannot give more space to
exploiting it in its various ramifica-
tions, THE END

their own compaositions, psually for |

presentations to demonstrate mate- |

musical instrumentz and in musical |

List Price $1.25 Advance of Publication .80

This edition presenis four-hand s ol I]I_"
period of Mozart and Haydn and will be web
comed by the teacher whe fs in search :'f ur
harkneved duet musie. Muderate diffiraiiy

List Price $1.75 Advance of Publication §1.38

WEATHERMAN
E-'j' Hive Dungan

Fards by Adalph Stone
A shart scene in song for elementary schoal

SACRED SONGS (for Junior choir)
arranged by Margaret Jones Hoffman
This collection contains z-u.-iL!; sUOE arrange
mentz of sered songs for junior r!mtrq in uni-
son or two-paris, Included urr_traihl!umtl carals
and hymns as well as rhoice selections of
Brahms, Schubert, Thomas Tallis, Max Helfman.

List Price $.85  Advance of Publication £.50

LORD IS MY SHEPHERD (Psalm 23)
by Ginseppre Moschetti
Cantata jor Mixed Foices and Organ
This cantata, ideally suited to the small ehureh

Mothing i more nnpredictable than the weather,
and especially when a group of children are
looking forward to a picnic, This scene tells in
worde of real charm and wit, and music which
you will remember after hearing only once, the
story of the “Weatherman®, Performance time:
approximately five minuies,

List Price £.60

TUNES FOR TEENS _
by Rufur W heeler and Elie Siegrary

[ [ - et
Three part songs fer girdy oRd Syl '

The combined talents of Mr. Wheelet and W
Siegmeister have resulied in 8 book ol wup
which are ideal for the junior high school s
program. The drawn lrom the il

Advance of Publication £.40

mnpEpr s

all =%
| hoir. may be used st any time ducing the PLAY BALL c = ingly endless storchouse of American 5 L:'
| ll-i'l::ll‘g.il'ﬂt year. Composed in a traditionsl har- arranged for the pigno by Marie Westervel sic, arranged simply and yet eliectively

the practical limiis of girls’ and bays’ vekE
of junior high school age, with maximes -
sical effect resulting. Chord svmbals arf =
vided for e

monic and contrapuntal style, it moves con-
vincingly from the music of the firet chorus,
through s four-part fugherta, 1o the final section
employing echo effects and ending on a brief
but powerfal “Allelnia.” 2

List Price §1.00  Advanee of Publication 8.70

Lyrics and i/lustrations by Jane Flory

Another delightful slory in song by Marie
Westervell and Jane Flory—thiz time about

e ¥ i - II1I|JI||1-hr¢| ]nnmp;l‘lil‘""t
America’s national sport. Intermediote grades.

available for this parpose.

List Price 585 List Price 5100 Advescs of ,.'H,,,h-,,.ui

Advanee of Poblication 8,55

Order Your Copies by Title Today!
! THEODORE PRESSER CO.,

BRYN MAWR, PENNSYLVANE

60 }”,U}..UIELEF

PIANIST'S PAGE

(Continued from Page 26)

i one leson, Anyhow only a few
sink in! , . “Yakless teaching,” that's
Y motto from now on!™
; Amen| say I. We pester our sty
Eis by talking too much. we correct
tondantly, pick flaws, nag about this
and that, Ley's Ity to cut out some of
:1' ak-yak, apnd confine ourselves
e to musical illustration at the
Sevboard, Then (he students will

lvear “hane it should sound” . . . and

they) listen,

A WALL BLACK BOARD

\ g

% il-mu. ml.r-.wrlmml wall black-
.J.ﬁll |I|.u1.‘r|]_ in front of the tail of
.-1|.11 granlri piane is a priceless
2 studio, There are
! - \

W i, The student stti

asset
many uses

R ng at the
iy can read corrections and sug-
s Y - 4

votan - sight-read  fashes.

ETUpg_ MARCH 1054

thythm patterns or bits of music
which vou write, or can play har-
monic or other progressions written
by himszelf. A blackboard =0 located
stimulates looking away from the
piano and reduces eye strain, [t's a
great help, too, in piano classes. In
my oniversity claszez [ could not
teach without it

I have never approved using one's
precious,  private living room  for
teaching. A blackboard is one of the
reasons for this—you can hardly de-
vote ane whaole -]'d!"h'ﬂ.“ of the room
to a hlackboard! . . . Any room in
vour home—an unused bedroom or
little used dining room for example
—is always better for teaching than
vour living room.

A wall blackboard is not expensive
to install . . . Be sure to have it large
and long. THE END
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WHERE SHALL | GO TO STUDY?

Private TEACHERS (MNew York City) |
RICHARD McCLANAHAN

PAULINE ALFANO

CONCERT PIAMIST-COMPOSER-TEACHER
Pupil of Poolo Galilco & Michels Fiveshy
Teachar of Piano PROGRAM BUILDING—HARMOHY-—

J!:|.|'||:|.*-*u.’ exporsal, formsarly wis represeniative, COUNTERPDINT

Fiwaie |lessong fechn g goursei: avalable o Shudio: C ta Hiall E2vh Si. & Tih Ave., M.T.C
wititing lecture-reC lalint, or critic-feocher, v g i : i 12 ta4P. M, 5033138

Shi-Dey Phano Seminars Byappaintmant: Maon. fa Fri, 12fed4P. M. Sal

801 Steinwoy Bidg., 113 'W. §7th 5%,

EDWIN HUGHES | Private TeacHERS
PIANISTS PREPARED FOR PUBLIC |

PERFORMAMNCE AND FOR COLLEGE, | HARRY EULER TREIBER: Mus. D.

UNIVERSITY AND CONSERVATORY

TEACHING POSITIONS
11T East THh 5t Mew York, M. Y.

HAMNS BARTH
Refresher. Courti
/o Mry. Lillion Brondt
Bt 3, Box 144, Chapel Hill, N. C,

HELEN ANDERSOM

“Teacher of Successful Pianish™ Lo 7-6113
Master's Technique—Tene—Interpretation | ——

Speciol Courtes: Harmany, Improvisation

Specisl Covrar; Hormony. Improvisetion | EDNA GUNNAR PETERSON

Mme. Giovanna Yiela Hull(peimena) Canasnl ehb=Aeit hapni 4
Ovamiitle Topranc | 11447 Conteliommare Pocific Polisades, Caolil,

Teacher of Singing—"'8al Canio’ EX 46573

Exparianced European trofned A

Coaching Opera, Concert aad Rodin

Correct voice production, defective singing

caregcied,

" Woice Building
Pugil of the lote Wm. L. Whifney
| Vanmucai Method )
Studio 509 270 Huntington Ave., Beston, Mo,

"~ LUCIUS DUNCAN

Coscert Vialinat

Pupil of Schradleck

104 M. Mols 5t., Phila. 2, Pa.

ISABEL HUTCHESON
Rafrasher Course for Piose Teochers:
Modern Piana Technic: Coaching Concert Fionist:
Grovp Waoek] For fyrrhar imformatien oddreni:

Studic 202, 1008%; Eim 5t., Dallos, Texas

SAN FRANCISCO CONSERVA-
TORY OF MUSIC, INC.

3415 Socromenta Sireed Walngt 1-14%%

Bochelor of Music Degres  Opera Deportment

Arigts Chplomsa Pedagoegy Certificots
Approved far veferans

Childran'y Safurdoy morning Closses.,

Feginners occepled
Phone: Trafalgar T-5130
08 Waert End Ava, Hew fark City

CRYSTAL WATERS
Teacher of Singlng
Popular Songs and Clamics
V. —Hodio—Stege—Corcart
05 Eait E’“h 5 _MNew York 2_!:. M. Y.

LEOPOLD WOLFSOHN
Composer, Pionist and Teocher

Teachsr of Aaran Cepiland. E|

e Siegmeister
and many artidils and teothers
BEGINMING TD ARTISTIC FIMISH
Hatel Amsoalo, B'way at Tird 5S¢, Mew York City

MAE GILBERT REESE

WILLIAM FICHANDLER Fignist
ano Initructian Soecinlired fra'nleg for
114 Wert T5th 51, Mew York, Su.7.0775 otk Gnd, concmt. brilty
Compositians publihed by G. Schirmer 1330 N. Crescent His. Bivd., Hollyweod, Callf,
and Theodore Presser, 'a prepaorgtion Ha 3%

WHERE SHALL 1 GO TO STUDY ADVERTISING RATES:
Advertising in these columns is restricted to teachers. The
rate is $5.00 per 15 inch, $7.50 per 3} inch, $10.00 per inch. Be-
cause of this special rate, only orders for six consecutive issues
can be accepted. Advertising copy must be entered by the 5th
of the second month preceding publication. { Example, advertis-
ing for June issue is due April 5th). We set vour iype
without charge. Simply forward us your copy and advise ‘l}'if_'
amount of space vou wizh to utilize,

ol




Preparato
Bochslor

Clarence Eidam
President

COSMOPOLITAN SCHOOL OF mMmusicC

, College, Special, nd Graduate Departments. Courses leading to
Hﬂ!?;unh:l-:rwd :huic Edu::i;nn. Mozter of Music, and 'Iﬂ:fnr'
Corfificates in Musie ond Theatre Arts

Member NASM
For information, oddress Registrar, 1615 Kimbell Bidg,, Chicage 4, N

William Phillips
Deon

Williom 5 MNaylor, FhD.,

CINCINNATI CONSERVATORY OF MUSIC
Directer and Dean of Foculty
A Dittinguithed Professional Music Sehoal—Affiliated with University of Cincinnati
SUMMER SCHOOL, 1954—Six Weeks—June 14 te July 24
i S 1y, T el S L0 O L
Address Reglstrer, Dept. E, Highlond Ave. & Dok 5t,, Cincinnati 19, Ohie

CLASSIFIED ADS

HARMONY, Composition, Orehestra-
tion, Musical heory. D'rivate or
Correspondence Instruction, Man-
seripts revised and corrected. Musle
arranged. Frank 5. Butler, T2-44 103
8t, Coronn, N. ¥

LEARY PIANG TU NiING—Simplified,
anthentie inptruction 4 0p—Liter-
ature free. Prof, Hoss, 466 Boecher
Bt,, Etmira, N. ¥

WHITE SONGS: Head "Songw riter's
Review' Magazine 1650—ET Broad-
Wy, New 1ork 1%, 36¢ copy: §2.00
¥eur,

BACK POPFULAR SHKET MUSIC TO
1850, Ballads, raglime, everyihing.
Catalogye 15¢. Clissics oxchangod
for popular. Fore's, EX151 High, Iren=
ver 5, Colarado,

VIOLINMAKERS, AMATEURS,
PIOFESSIONALS. Fine tons Huro-
pean wood. Materials, supplies, pat-
terns, tools and Instructions. Illus-
trated catalogue 10¢ refundable.
Premier Violin Supplies, 410 South
Broadway, Divislon VE, Los Ange-
je= 13, California.

H'l"!l-ll."lAN#ITI‘!JC‘HERHIHTT*—
DESTS! Hundreds of exclusive msis
charts, zelf-instructlon books, home-
study courses. monthly m » publl-
cntions, muslc on Index ca . lmtest
populnr songe for rent. FRER CATA-
LoW:, Walter Stuart Music Studlo,
1227.0 Morrls Avenne, Union, M. .

EWING PIANO—RY AMAIL, 30 s‘ﬂ!’-
tenching lessong §3. BEnchanied For-
oxi $20 (classical), Over 50 publica-
tlons, Order the 13125 page book—
M Autohlography”, or “l com-
|nn-’:-11. engraved, odited, published
my muoslé on & handpress in shid
raw"”, §10. The fabulous trus StOTF
of & sclentific musical experiment
under the word Manuseriptotechnl-
compomugsicology™. Phil Breton Puhb-
lications, . L ox 1402, Omaha B,
Nebraska.

HAND DUTLDING EXERCISES FF'OR
PIANISTS by Weldon Carter, Tea-
ohers, concert pinnists, advanced
atudents. A better technle with 20
minutes dally practice. Bend $1.00 for
copy to Washlngton Musical Insth=
tute, 1730 Sixteenth Sireel, N.W.,
Washington, DG

rHE SCIEXTIFIO MUSIC TEATHER
—Monthly—3$23.00 year. Hequest sam=

le. Morong, Box 1, Drooklyn 26
Eew York,

OLD AND NEW VIOLINS, Cellon,

Bows, Supplles. Hepairing, Eaken,
Bl E ashington St, Chambers-
burg. Pa.

LEARN PIANO TUNING AT NOME.
Course by Dr., Wm. Braid White.
world's leading pinnoe technician nnd
tencher. Write Karl Bartenbach,
10014 Wells Bt., Lalfuyette, Ind.

HARMONIRING MELODIES AT
SIGHT—24 pages of solid instruction
snd easy-to-follow charts on impro-
vizing, transposition and harmoniza-
tion. $1.00 postpald. Free Hst of thou=-
sands of popular songs, books and
fulios sent on reguest, Lewls Arflne
Music, 117 W. 48th Street, New York
18, Mew York,

FOR PIAXO TEACHERS ONLY —We
have n special money-saving deal
worked out for you. Write for full
informution about our new “FTO
Plan.” Dee your letterhend or encloss
2 business eard If possible. Lewis
Arfine Musie, 117 W. 48th Btreet, New
York 18, New York.

MEMORY-PLAYVING AND SIGHT=
RIEADING by proved methods over
0 vears, Freée syllabus with Ameri-
ean and Canadlan appreciation. Stale
instrument aod degroe of eﬂl.t-lencf,
“AMasier-Methad” Courses {Studio
16} G, North Hireel, St lasonards-on-
Bei, i':l'lslnnd..
SACRIFICING ACCHRIDIDNS, New,
Euaranteed, 120 bass, &0 up, Froae
catalog. Used Lowrey Organoe. F4G0,
Claviolines, trnmpets. Blemmermin,
gatr-88th St, Weodhaven, New York,
Vi T=-0866

FOR SALE. J. B, Rogerl Vielin, Date
1680 wlth Kill & Bon pers, Will
conElder trade for equally good ald
Ttalian  viola Wrile Kenneth .
Hhepherd, 4102 Helt Road, &8 F., Wansh-
Ington 23, v

MODERSY FTALIAN VIOLIANS, el
Ameriea’s foremost importer, w lhiole-
miler. Exclusive agents for the beat,
Prices from §76, Free brochuare
HSuhorban Musle, 843 Bluyvekant AV
Tevington, N, J.

GESUINE WILLIAM FORSTER
¢ 0ld Forster™) violin in like-new
English custom-made, ohilong, =ili-
Eator hrown, genuing lenther, Case,
Tnoludlng two expensive fmmoue-
make Fronch howe 2279 Oither bar-
galns, Box 343 Potsdnm, M. ¥

HOOKLET: “208 Vialin
similes of imporiant W
marked with nationallty, varnish
color, price range. Prive 82, Suhurban
Musie. 043 Btuyvesant Ave, Irving-
ton, N, J

LET U'S REPATH. HE
HESTORE vour viell collos  and
basses, 13 vears experience In Europe
and Amerles asgsure vou of highest
closs workmanship. One of Amerl-
ea's best ooqulpped shops. Over Q00
Iallan, French and German violins,
for solo, orchestra and student, vio-
lins sent anywhore for free trin]l and
comparison. Export bow repairing
and rehadring. Xew and used bows,
supplies of all kinds, Headguariers
for violiniztz, Guy F. Moyer, Violin
House, Freehurg, 'a

BUILI} AN

GESTUINE PAVL BATLLY (FRANOCE)
YvIOLA%, in like-new English, cnus-
tom-made, ohlong aligntor-grain,
genulne-leather case, Including two
1-:q|g-|:|>-1 vo fnmous-muake French hown,
geug, Diher targnine. Box 342, Pols-
dam, N, Y.

WwWIsH T PURCHASE: elassleal
songs compiled by P, Henderron
but new out of print, three volumes
if possible. G5 26805, Philndelphin,
Pa.

SCALE & THORD SYSTEM for plana
Adult system of chords, oétaves and
runa Buth Richardzon, 511-551h Ave,
Meridian, Mis=

Live longer, feel better; caling T
lem juleeful, uncolored, ORANG
GRAPEFRUIT, 250 hushel, MIOLE
MUDE, Denver, Florida.

POPULAR FIANOD THEACHERS —
Looking for ldeas? Wrile, Karl
Macek, 1242 Main Streel, HpringNeld,
Mnes

(%

HREAD IT. “FACTE AND FANCIES
ABODUT ANTONIUS STRADIVARITS
ANDF WIS VIOLINS™ 25

cenls  Jer
copy. Hox 2012,

Fotedam, New York

PIANO RECITALS OF TOMORROW

{Continued from Page 57)

ing publicly and. hecause most of

the time taken in preparing for con-
certs was speni on perfecting their
interpretations  and artistry, they
were able to approach nearer to an
ideal guality in their performances.

All in all there are no real advan-
tages to the modern vogue of giving
plane recitals from memory. IH-ut
there are, as we have seen, seTinis
disadvaniages. On the other hand,
there would be many advantages 1o
an abolition of enforced playing from
memory at piano recitals.

It would restore the pianist’s need
{0 master sight-reading; it would
lead to more artistic performances in
general by allowing the greater pari

of the time now used for spelling om
notation and memorizing to be trane
ferred to interpretation; it would
remove the tensions arising from the
fear of a lapse of memory: it would
reduce to a tremendous extent the
deadly staleness inevitably resulting
from the repetition and labor in
volved in memorizing and in playing
the same few compositions over and
over again ot concert after concen,
and it would, of course, alss lead 10
an expansion of the pianist’s reper.
toire and thus make the concens of
tomorrow evenls of greater andience
interest and enjoyment and, cons
quently, more appealing to incres
ingly larger audiences. THE EXD

THE 24 CAPRICES OF RODE

(Continued from Page 25)

can be played with accuracy and
brilliance at the indicated  tempo
—), = T8,

The most noteworthy sections of
No. 20 are the passages in thirty-
second notes: they are of tremendous
value in strengthening the left Jhand
fingergrip. But there = much more
in the Caprice that deserves cuncen-
trated and thoughtful practice. The
forte double-stops which must be sus-
ained with very slow bows are not
easy: neither are the
iriplets with sustained quarter-notes.
The latter (see Ex. C) have to be
played in a specific way.

fra == pes | 'T

Ex. G .,.,--—'—__' — —
(LIS ETRESE e

The how must leave the upper siring
momentarily after the second note of
each triplet, returning 1o it for the
third note and leaving it again be-
fare the first note of the next triplet.
All in all, this study can be of great
benefit 10 both right—and left-hand
technique, and also to the develop
ment of the student’s rthyvthmic sense

.\'.l'r. 2 is the mo= periect atanily
for the “attack™
written.

that has ever heen
Every bow «troke must star
with =a [ll’n!llllllu'rql aceent. evien the
first notes of the short slurs. In the
slaccato passages, each note =hould
be sharply bitten our. On the high
F= immediately following the doulile
har. the fourth finger should he held
down wuntil the last one has heen
plaved: otherwisze, the intonation is
likely to he faultv. The same :||;|1-|t1---.
to the !Iigh C’= om the next line

The value of this Caprice in de

veloping a vital vet sensitive bow
stroke cannot be over-estimated : i
should be plaved w0 a L
of about | = 144.

The 22nd Caprice is another that
can be practiced with several bow

ings. Until the left hand dithculties

have been overcome, the <eparate

notes should he pi.ni'-[ detaches in
the upper half of the bow. for this

I'"“""i: creales {ewest probdems Tor

the right hand. Then they should fe
taken  with a  sharply-articulaied
martelé, Later the
prnrlirr:i in the lower third of e
bow, both détache and marcato, the
slurs always being taken. Late
it can be played in the middle, spi
cuato, the slurs still !-i'll'.p nlseryed

study can e

To he able to play passages of spic
cato mixed with shars calls for 5 goal
deal of control, 8 necessary contrel i
real agility is to be acquired

The shaping of the left hand i o
paramount importance in Vo, 21

good deal of the time the hand shoud
be =0 far around that the knuekle of
the first finger no longer touchs
the neck of the violin,
thumb lies back under the neck 4
rectly opposite the grip of the b
gers, To acquire true intonation. [
study has to be practiced very b
at first: therefore, the
bowing can be divided in oner i
a good tone quality may be ohegined

The long slurs in the Introductie
10 No. 24 should be taken quile che
to the bridge, otherwise it will
very  difficult to produce s o2
velvety quality ol tone. The Apte
calls for a fery martelé. The po
passages  mist e rli.1‘~-‘-'5 Wi ¥
much elarity of attack as the @
pas=ages, but with less vignt,
trill

Iwsw-aceent, .|”g,.-|'|1ﬂ with a s

while the

pmidic win

short requires a prf

left-hand grip on each note. The ¥
give the trills an “eletne bell™ be
lianey .

The technical aspects o the
prices have been stresed 8 5
two articles, for it is necesars ¥
the student understand the “'TT""
bases of what he is ‘“"'hm;'j‘:u
Caprices must never be Josket
as mere viom ¥
nique. Every one of them has B
LERTTERT .II worth, None of El‘l.rr-'”:
vonsidersd learned watil ¥ -

FuErrlers I

|-!.|1.1'|i with accurale 11-1-|1?i|4_""
the indicated tempo, with Bl
tive phrasing, and with ¥

mately varied hl”'""""lln["u':'

THE END
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The Musicians” Library

“Splendid specimens of musical book-making™

:
Here are the masterpieces of song and piano music in a
series of splendid volumes. Edited with authority, Engraved

and printed with exquisite craftsmanship and bound in

§3.50 per volume

PIANO VOLUMES

Bach, Johann Sehastian

3 { Two voliemes )

Vol. I: Shorter Piano Composi-
tions

"lﬂ: II: Larger Piano Composi-
bions

Beethoven, Ludwiz Van
: Tiwa volumer)
Vel. I: Piano Compositions
Vel. II: Piano Compositions

Brabms, Johannes
Selected Piano Compositions

Chopin, Frederic
VoL FrTu'rl virlsemies )
oL I: Forty Piano Compositions
v Edited by James Hu !-IH:E'fr g
ol II; Greater Chopin
Intended to round out a Chopin

eollection with the
cutie he precedmg

"Grieg, Edward

Piano Lyri
 Lyries and Shorter Com-
positions fid

Liszt, Franz

Vol. 1: I:I'T:Iur;::.rml{.::'li"*[:jf Pi
i
"r'uslf-rm.%m'}'i‘n Hungarian Rh
] thap-
¥;l:l"‘:;h|?:::1];'(fa:rlli:nnit[nns

hracteristic. Fxe
t . Excellent
the serious .-'tudp%:. e

Mozart, Wolfgang Amadeus

Twpnty Piano Compositions
Selections from sonatas, fan-
tasias and shorter pleces,

Schubert, Franz

Selected Piano Compositions
From Waltzer, Fantaisies
Moments Musicals, A

h:ghumnnn. Kaobert

Fifty Piano Compositions
The very cream of Schumann's
productions,

PIANO ANTHOLOGIES

Anthology of German PPiano

Music

rl‘:.rll'. IT—Muodern Composers)
Edited by Moritz Morzhkowshki

Early Italian Piano Music
Edited by M. Esposito

Modern Russian Mano Music
. { Two volsmes)

Yol. I: Akimenko to
_ Korestchenko

Val. I1: Lindoff to Wrangell

Twenly-Four Negro Melodies
Transcribed for piano by
8. Coleridge-Taylor with an
introduction by fBooker T.
Washington.

SONG VOLUMES

Brahms, Johannes, Forty Songs
1. High Voice 2. Low Voice
Franz, Robert, Fifty Songs
1. High Veoice 2. Low Voice

Grieg, Edward, Fifty Songs
1. High Voice 2. Low Voice

New York Times

sturdy fibre covers, Each volume is enriched by a critical

introduction, and most valumes contain the hest abtainable

portrait of the composer,

l‘ludcl* George Frederic,
Songs r-mi Airs
1. High YVoice 2. Low Voice

Jensen, Adolf Forty Son
High Vaice . =

Liszt, Franz, Thirty Songs
Low Voice

Schubert, Franz, Fifty Songs
1. High Voice 2. Low Voice
Schubert, Franz, Filty
Additional Songs
1. High Voice 2. Low Voice

Schumann, Robert, Fifty Songs
L. High Voice 2. Low F‘l'nicc‘

Shakespeare, William,
Fifty Eﬁungu
1. High Voice 2. Low Voice

“Strouss, Richard, Forty Songs
l. High Voiee 2, Low ‘k’nicc!

Tehaikovsky, I". 1., Foriy Songs
1. High Voice 2, Low "l."l:riw;'g

*Wolf, Hugo, Fifty Songs
1. High Voice 2. Low Vaoice

Early Italian Songs and Airs

Y { Trwo volwmes)

Yol. 1: Caccini to Bononeini

_ 1. High Voice 2. Low Voice

Vol. II: Provenzale to Sopriani
1. High Voice 2, Low Voice

Fifty Mastersongs
Best songs of twenty greatest
S0NE COMmMpPOSers,
Edited by Henry T. Finck:
1. High Voice 2. Low Voice

Modern French Songs
h { Two volumes)
Vol I: Bemberg to Franck
_1. High Voice 2. Low Voice
Vol. II: Georges to Widor

1. High Voice 2. Low Voice

Order Your Volumes by Mail Today!

Modern Russian Songs
1 { Tieo volumes )
ol. I; Alpheraky to
Moussorgsky
L High Voice 2. Low Voice
Vol. II: Moussorgsky to Wihtol
1. High Voice 2. Low Voice

Modern Scandinavian Songs
Lange-Muller to Winge
1. High Voice 2. Low Voice

One Hundred English Folk
Edited h{_ Ceeil Sharp -+

Mediuvm Voice

One Hundred Folksongs OF All
:\lllﬂlﬂﬂ
Edited by Granville Bantock
Mediom Voice

One Hundred Songs By Ten
Masters
y { T'wo voliwmes )

Vol. I: Schubert, 8chumann,
Franz, Rubinstein, Jensen
_1. High Voiee 2. Low Voice
Vol. 11: Brahms, Tchaikovsky,

Grieg, Wolf, Strauss
1. High Voice 2. Low Vaoice

One Hundred Songs Of England
Edited by Granville Rnfh,:j;
1. High Voice 2. Low Vaice

H\'eq!y Negro Spirituals
Edited by William Figher
1. High Voiee 2, Low Voice

Si:g}-anlhsnn & ({ France
Edited by Julien Tiersot
Medium Voice

Sixty Patriotic Sengs Of Al
MNations

Edited® by Granville Bantoel
Medium-Low e

eSald only in U.S.A.
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Siudants Int) Travel Assn.—2lst Anniversary
MUSIC STUDMY TOUR

ElinClive gen.
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ofgan, vl

g
: Y Fealwring conteris al Salzbury,

-4 . Bayreuth, Rame, Paris, Edinburgh; i 1 . e ath nl
"y G B, anaic majrs mner | precision and excellent topal pro- lost with Renardy’s untimely Lln.sl_ - sraid, b
X Uﬂﬂ = ] i o ‘T 1 = § LR th]
"rwmﬁ":u‘.a:'!w:- ui.ll b | diction, Im the latter respect, Capl- last November. Piano accompani oty nEe, R wcilities, Catn
" i X - a i "oy Club facilitl [T
ments, preferred by many cones rt | County gpilition, Coleion_ toesie. 8. ¢

SITA- s AVE., N.Y.C. * MU 26544 tol's engineers deserve applause es
— m— - pecially for the concert-hall sound

re-created on the Shostakovich side
of the dise. Not all LP"s can brovast
string tone like this. (Capitol PR230)

audiences, are well played by F.III-
gene Helmer. Recorded tone 12
superior. ( Reminglon 199-146)

BALDWIN-WALLAGE
CONSERVATORY OF MUsIE

BIREA GHID Usaburt o Cleslasd)

LEAKN MAJOR
AND MINOR SCALES

Ger the relotionihip of the Majer and
Mipor scoles on o scieatific bails. Bosic
i ihe vhwdy of Hormony, Highly recom-
manded by Teochers, §3,00 Posdpoid

4. H. FREEMAN

400 Enst Groves Manterey Park, Calif

AMlisted with = firai cleas Libsral Aris
Collags. Four snd fiw yani & s bemding
to degTeRi Faculiy of arlel Teachers. Senl

Bocthoven: Symphony No. 6 in F I
Major, (?p. 68
s o for csialigea oe Infofrealien 15
There's no greal need for another cECIL W, MUNK, Direrter, Sares, Ohis
“pPastorale” svm- | fbe= £as

Fauri: Hegquiem

...only the

This loveliest of requiems suffers
in ite latest recording from a the- recording of the

- o T ARRoY NETeRRGR atrical approach which defeals the phony, but this one provides a good | > . :
= e i M music from the outset. Why Roger excuee for calling attention 1o .rh-- L illeam OLGIMQHJ.RM éf.fr msic
‘ ;"--‘;'.\ﬁl'_l I Wagner, whose chorus sings the fne series of European recordings 30 E. Adams Si.—Chicage 3, 1

Latin text, allowed the spirit to de-

e

VIOLIN SFECIALISTS
o NEW 0OLD INSTREUMENT
CATALOG NOW AVAILABRLE

Publishers of “YIOLINS B YIOLINISTE

being marketed here under the Epic
label. This disc was made by the
Vienna Symphony with W illem Van |

should appear

part can only be guessed, but the
fact is on the record. Even the micro-
phoning adds to the peendo-dramatic  Otterloo conducting. The Beethoven

is solid, conventional, bul the re- l

paki, Mg 0.0.8.°
spturf o wprigh

on your piano

ireatment, soft passages apparently
bheing taped from a distant micro-
phone, loud from nearby. Surface
crackle adds further to the disap-  that marks il

corded sound, typical of Epic re-
leases. has a richness, a sturdiness
definitely  above

TEACHERS

for art fits and savi | =2s
S DS S e B pointment. (Capitol PB241) average. (Epic LC 3011) I K
JOIN | !‘

ET'!E IEHG“E“S’ el“n Voudoo: Authentic Music of Haiti  Goossens in Oboe Caoneercti \ > -

n (]

To the growing collection of folk As part of a series of “Distin- | . e Here are
& ' - g w1 i e C 3 2 .
miusic  On records  Remington has i“""!“'d Concerti for Wind Instru- - R lr..'l:.v:1:.l;..ll|-1.1'-|:';}|". T ﬂf thL hESE L“Ill:‘{.'tlﬂﬂs and ﬂrfang‘—'mcﬂts ﬂvailﬂhiﬂ'

T . rEw MW L N -

for: defoily, write added an intrigning program of ments,” Columbia has assembled on 110 §. o S, Buel. RR-LA, Shidas L W
music from Haiti. The ten numbers ©N¢ long-play record five ohoe con- | u Mﬂ, sc

1"1‘r|i i||..,l,\f_'||. |l\. I_r‘n|| [ L 'Hi1|'| Bu K H“ BIPTS

ETUDE TEACHERS' CLUB

on the 12-inch dise inelude examples |

¢/o ETUDE the music magazine of music illustrative of African, 1Wo 0N hestras and three conductors, lH“lTEn

Bryn Mawr, Pa. Indian and French cultural influ- Recorded in England hetween 1943 ‘ If you afe losking fer § pebiisher sesd bor et
ences. Emy de Pradines, soprano and 1949, the disc collection offers .I".:'- R N o R

sisloizt in =even of the ten, is a life- only fair ll'|l14lllljl'|.;lllli including | sther wrioe N

more surface noise than is usually wien BT, 1Ty fres

VANTAGE FAERS, Im .u.. WM e, N YL
adid a & M

long student as well as performer
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Lilve muogic,
these concealod
Fingers add fine
ergan music o any piano

—spinet, grand, or uprighl.

Your authorized music dealer can quickly install the Lowrer
Orcaro 1n your piano. Then you can play beautiful organ music in
an infinite range of rich, new tonalities—and you alone can even
combine piano and organ in unheard-of duets. The Orcaxo does
not interfere with the piano action in any way—you can still play
P!“nn .'liﬂr“:!

By using your same familiar piano keys, the Lowrer Oncano

makes it easy for you to play organ music—you can keep your

piano, too—and save space. Ask your music dealer to show you

how this compact and versatile electronic organ will fit into }-1,.,11-

hﬂme. IHSP‘ITE }'ﬂur c]'“ll..ir'en [IIT‘IH }Fﬂur flm'l..l}' .]I'I{_{ aAmaze }ﬂur

friends with this low-cost piano-organ—the Lowrey Orcaxo.
For full information, send the coupon on page 64, now

For complete information on portable ORGANO shown .,

Also available—complete Built-in Models “oe g
from dealers who sell these pianos: #’ '

JANSSEN
STORY & CLARK
JESSE FRENCH & SONS

Also in Canada from:
L MASON & RISCH

GET THIS NEW ORGANO BOOKLET

Use h:llhi‘_h‘ coupon on page 4. This saves !’m
i‘.Tll:ir COVET,

LOWREY ORGAN DIVISION

Central Commercial Industries, Ine.
Fi\ tﬂqi

332 8. Michigan Ave., Chicago 4, llL

Lansdian Represeatanve . Fd, Archambaglt, Inc.
00 See. Catherine .. E. .7 Moepireal
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